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_ The chief object of the Handbook for Paris, which made its 
first appearance in 1865 and is now edited and brought up to date 
for the eighteenth time, is to render the traveller as far as pos- 
sible independent of the services of guides, commissionnaires, and 
hotel-keepers, and to enable-him to employ his time and his money 
‘to the best advantage. 
The Handbook not only takes account of the shirt transforma- 
tions that the external aspect of the great city has undergone of 
late, but is specially concerned with its history, its science, and 
its art, in which departments the Editor has had the valuable 
guidance of several specialists. As, however, changes in the ar- 
rangement of collections and museums, in the tramway services, 
and in many minor matters are constantly taking place, the Editor 
‘would respectfully remind his readers that he has done his utmost 
to ensure accuracy of statement down to the moment of going to 
_ press. 
The text of this volume is divided into three parts, viz. pp. i-180, 
(81-346, and 347-491. These may be removed from the book and 
used separately by breaking open the volume and cutting the gauze_ 
at the back. is ath 
_ The Maps and Plans, upon which the utmost care has been 
bestowed, have likewise been brought up to date. Those of Paris 
itself (a clue-map, a large plan, five special plans of the chief 
quarters of the city, and an omnibus-plan) are contained in a sepa- 
ute cover at the end of the volume, which may be severed from 
1e Handbook by cutting the yellow thread by which it is attached. 
The subdivision of the Plan of the city into three sections of dif- 
erent colours will materially facilitate reference, as it obviates 
he necessity of unfolding the whole Plan at each consultation. 
_ A-short account of the routes from London to Paris, and of the 
rincipal towns of Northern France, with their magnificent Gothic 
thurches, will be acceptable to most travellers. 
the Handbook are enumerated both the first-class hotels and _ 
of humbler pretension. The latter may often be selected by 
‘ ur en garcon’ with little sacrifice of —) and con- 
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siderable saving of expenditure. The asterisks indicate those hotels : 
‘and restaurants which the Editor has reason to believe good and | 
reasonable. Houses of a more modest character, when good of their * 
class, are described as ‘good’ or ‘very fair’. At the same time the : 
Editor does not doubt that good quarters are obtainable at houses | 
both of the first and second class that he has not recommended or * 
even mentioned. It should, moreover, be borne in mind that hotels | 
are liable to constant changes, and that the treatment of travellers | 
often varies according to circumstances which cannot be foreseen | 
or controlled. 4 
The Kditor begs to tender his grateful thanks to travellers who | 
have sent him information for the benefit of the Handbook, and 
hopes that they will continue to oblige him, especially with the : 
results of their own experience. Hotel-bills, with annotations | 
showing the traveller’s opinion as to the accommodation, are par- | 
ticularly useful. 
To hotel-proprietors, tradesmen, and others the Editor begs to 
intimate that a character for fair dealing and courtesy is the sole 
passport to his commendation, and that advertisements of every 
kind are strictly excluded from his Handbooks. Hotel-keepers are 


also warned against persons representing themselves as agents for 
Baedeker’s Handbooks. 
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Abbreviations. - 
Appx. = Appendix. N.=north, northern, ete. * 
R.=room, light, and attendance; 8. =south, ete. 
also = Route, | E.= east, ete. 
B, = breakfast. , Wi= west, ete. M4 
D, = dinner. ft | M.=Engl. mile. 4 
L.=lIuncheon (déjeuner). ft. = Engl. foot. 
re = val Ri board with R. | kil. =kilométre. * 
rest. =: restaurant, | = ki 
rfmts. = refreshments. | - = ects ql 
omn. = omnibus. min. = minute. 
Av, = Avenue. ca. = circa (about). 
Boul.=Boulevard. — comp. = compare. 
fr. = franc. yr. = younger. 
e. = centime. 


| attr. = attributed. ‘ 
The letter d after a name, with a date, indicates the year of t 


erson’s death. e letter M. (mil indi 
Poca TEM the route”? PRAY, Andicsten she aiatages 


Asterisks are used as marks of commendation. 
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INTRODUCTION. 


I. Language. Money. Expenses. Season. 
Passports. Custom House. 


_ SLaneuvace. For those who wish to derive instruction as well 
as pleasure from a visit to Paris, which is perhaps the most at- 
tractive treasury of art and industry in the world, some acquain- 
tance with French is indispensable. The metropolis of France, it 
is true, possesses English hotels, English professional men, Eng- 
lish ‘valets de place’, and English shops; but the visitor who is 
‘dependent on these is deprived of many opportunities of becoming 
pesaintod with the most interesting characteristics of the city. 

_ Mowry. The decimal Monetary System of France is extremely 

onyenient in keeping accounts. The Banque de France (p. 87) ~ 
issues Bank Notes of 1000, 500, 100, and 50 francs, which are 
e only bank-notes current in France. The French Gold coins 
are of the value of 100, 50, 40, 20, and 10 francs; Silver coins of 
5, 2,1, and #/, franc; Nickel of 25 centimes; Bronze of 10 and 
5 centimes (100 centimes = 1 franc). ‘Sow’ is the old name, still 
in common use, for 5 centimes; thus, a 5-franc piece is sometimes 

lled ‘une piéce de cent sous’, 2 fr. = 40 sous; 1 fr. = 20 sous; — 
/s fr. = 10 sous. Belgian, Swiss, Italian, and Greek gold and 

lyer coins (except Swiss coins with the seated figures of Helvetia 

ind Italian and Greek coins of a value less than 5 fr.) are current at 
full value. Austrian gold pieces of 20 crowns and Russian 5-rouble 
ieces (worth 21 fr. and 13 fr. 25 c. respectively) are accepted also. 
he stranger should refuse all Roumanian, Spanish, and Papal 
ver coins, and also French coins of 2 fr., 1 fr., and 1/, fr. earlier 
1866, with the head of Louis Philippe or with that of Napo- - 
on IIT. without the laurel wreath. 

English bank-notes, gold, and even silver are generally received 
the full value. The table at the beginning of the book shows the 
parative value of the French, American, English, German, and 
rian currencies, when at par. 

The traveller should always be provided with small change 

ite monnaie) for giving gratuities, purchasing catalogues, etc. 

_Exrrnsns. The cost of a visit to Paris depends of course on the 

and habits of the traveller. If he selects a hotel of a high 

nes at the table d’héte, visits the theatres, drives in the 

arks and environs, and indulges in suppers & la carte, he must 
e 
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xii ‘I. SEASON. PASSPORTS. CUSTOM HOUSE. 


be prepared to spend 30-40 fr. a day or upwards. Those, howev 
who visit Paris for the sake of its monuments, its galleries, 
collections, and not for its pleasures, will have little difficulty | 
limiting their expenditure to 15-20 fr. a day. e- | 
Szason. Spring and autumn are the best seasons for a visit to 
Paris, the former perhaps deserving the preference as having fewer 
rainy days. The long days of summer are well adapted for sig 
seeing; but the heat is often excessive, and after June most of | 


theatres are closed and the wealthier citizens are in the country, 


a 
:: 
a 


ae II. Railways.t " 
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-* Cectiags, monter en wagon; take your seats, en voiture! to aleait, < Les 
. fj a i \ q 


so that the city then lacks some of its most characteristic features. | 

Passrorts are now dispensed with in France, but they are often 
useful in proving the traveller’s identity, procuring admission to: 
museums on days when they are not open to the public, obtaining | 
delivery of registered letters, etc. . 

Passports may be obtained direct from the Foreign Office (fee 
or through the usual agents. —In the United States applicssions for p 


rere be made to the Bureau of Citizenship, State Departme 
ashington, D.C. " 


Custom Hovuss. In order to prevent the risk of unpleasant de-: 
tention at the ‘douane’ or custom-house, travellers are strongly re- 
commended not to carry with them any articles that are not absol-' 
utely necessary. Matches, unauthorized editions, and playing-cards | 
are entirely prohibited. Ten cigars and twenty cigarettes are ad- 
mitted free of duty. The maximum number of cigars that may be: 
introduced is 500, the maximum amount of tobacco 1 kg.; duty is 
charged at the rate of about 18s. per Ib. on cigars and cigarettes, 
and 12-208. per Ib. on tobacco. Articles liable to duty should always 
be declared. Luggage registered to Paris is examined on arrival 
there. —The octroi is a duty on comestibles levied at the entrance 
of Paris and other large towns, but travellers’ luggage is usually 

- passed on a simple declaration that it contains none. ae. | 


_ The Indicateur Chaix des Chemins de Fer et de la Navigation is 
perished every nafueday (price 1 fr. 25 c.). There are also special Livrets- 
on heen ed he nel a ba Brest com anes, one monthly, an 

handier | full Indicateur. One of these is the Livret-Chatx des 
_ Environs de Paris (50 c.; green cover). ti she 


+ Railway station, la gare; hooking-office, le guichet or bureau; first 

second, or third class ticket, un Bille de premi e, de Pes a tro 

sitme classe; to take a ticket, prendre wn billet; to register the lug 
— faire enre istrer les bagages ; luggage-ticket, bulletin bagage; w 

room, salle d’attente; refreshment-room, le buffet; cloak-room, la 

signe; ete le quai, le trottoir; carriage, wagon; compartm 

le comparti #, le cowpé ; smoking compartment, fumeurs; ladies’ com: 
dames seules ; guard, conducteur; porter, facteur ; to enter 


oo eee changer de voiture; express train to Cale 
ie * tp PS 
> a hs ee 


The five great lines converging in Paris are those of the Nord, 
he Hst, the Orléans, the Paris-Lyon-Mediterranée, and the 
Juest-Etat. The first four are private companies, the fifth, pur- 
hased in 1909, belongs to the state. These lines have ten large 
tations within the city. The ‘Coté du Depart’ is almost invariably 
m the left side of the station. . 

_ The fares for.long distances per English mile are approximately: 
ist cl. 18¢c., Qnd cl, 12c., 3rd cl. 8¢., to which is added a tax 
ff 10 c. on each ticket costing more than 10 fr.; but the distance 
or which the fare is calculated does not always tally exactly with 
hat actually traversed. Return-tickets (billets d’aller et retour) 
wre issued by all the railway-companies, for one, two, three, or 
nore days at a reduction of 20-25 per cent; those issued on Sat. 
md the eyes of great festivals are available for at least three days. 
Jn some of the suburban lines, however, there is no reduction on 
eturn-tickets. The mail trains (‘trains rapides’) generally convey 
irst-class passengers only; the express trains (‘trains express’), 
lave first, second, and occasionally third class carriages. On the 
- express routes it is advisable to secure seats in advance (1-2 fr.;_ 
it the tourist agencies or at the stations). The first-class carriages 
we good, but the others are mostly very inferior to those in other 
arts of Europe. The trains are not always provided with smoking 
arriages, but smoking is usually allowed unless any one of the 
jassengers objects. 

_ Before starting, travellers are often cooped up in the close and 
lusty waiting-rooms, and are not admitted to the platform until 
e train is ready to receive them; nor is any one admitted to the 
datform to take leave of friends without a platform-ticket (10 ¢.), _ 
thich may be obtained from the ticket-checker or in some cases” 

is at the Gare de Lyon) from an automatic machine. 

_ Travellers within France are allowed 30 kilogrammes (66 Engl. 
is.) of luggage free; those who are bound for foreign countries 
allowed 25 kg. only (55 lbs.); in every case 10 c. is charged 
booking. Luggage unaccompanied by the traveller may be 
irwarded according to a special tariff. At most of the railway 
itions there is a consigne, or left-luggage office, where a charge 
10. per day is made for one or two packages, and 5c. per day 
each additional article. Where there is no consigne, the em- 
loyees will generally take care of luggage for a trifling fee. The - 
ay-porters (facteurs) are not entitled to pay, but itis usual to 
them a few sous for their services. The other porters who 
he traveller’s luggage to the douane, and thence to the cab or 
bus, are entitled to 50 c. or more. 

Buffets (dear and often poor) are to be found at the principal 
ons, but the stoppages of the trains are usually so short that 


ee. 


rellers had better carry the necessary provisions with them. 


xiv Ill. WEIGHTS AND MEASURES. 


ing-C -lits) and Restaurant-Cars o estaurants 
are aa tke og atone oe day expresses. L. ane 81/,-6 fr. (wo 
extra).— Pillows and Rugs may be hired at the chief stations (1fr.), bu 
they must not be removed from the carriages. a 
Railway or West-European time, also that of Paris, has bee 
the same as that of Greenwich since 1911, and is 1 hr. behind Mid 
European time (for Germany, Switzerland, and Italy). The reckon 
ing of time from 1 to 24 o'clock was introduced in 1912 on th 
French railways; thus, 13 o’clock corresponds to our 1 p.m., 20+ 
8 p.m., 0.10 to 12.10 a.m., etc. 


III. Weights and Measures. 


(In use since 1799) 


~~ oad 2 mM 2 R 
® @Q 2 o oO o mn n 
2 n a 2 =| B Bet rr a 2 2 mi 
el/ETE/f 1S ete |2) 8) 318 ie 
es aD > . . - o oO 
PLFA Ele elalPils ala 
i) aiea|M ie] a * f 
1/0,80 Hr ot 4) 3,987) 2 OP ten ]] “ab On) Oe ed 
2 | 0,61 |). 2} 656) 2. |. 8,22 02 heed 24 Fl boc 0,Baa Fe 
8 | 0,91 || 8 | 9,84] 8°] 4,88]) 8 | 1,86] 8 | 1,21 8 
4 | 1,22|) 4 /1812] 4 | 644]) 4 | 248] 4 /1,61}) 4 
5 | 1,52 5 |16,40] 5 | 8,04]) 5 | 8,10] 5 | 2,02 5 
6 | 1,88 || 6 | 19,69] 6 | 9,65|| 6 | 8,78] 6 | 2)42]) 6 
Z|} 248 He 7 | 2897) 8 | 1086) Zo a 85) ta eee 
8 | 2,44 || 8 | 26,25] 8 | 12,87]// 8 | 4,97] 8 |[8,23]) 8 | 
9 | 2,74 || 9 | 29,58] 9 | 14,58]/ 9 | 5,59] (9 | 8,68) 9 
3,04 || 10 | 82,81] 10 | 16,09|| 10} 6,21] 10 | 4,04 
8,35 || 11 | 86,09] 11 | 17,70|] 11 | 6,88] 11 | 4,44 
8,66 || 12 | 89,87] 12 | 19,81]/ 12 | 7,45] 12 | 4,85 
3,96 || 18 | 42,65] 18 | 20,92|/ 18 | 8,07] 18 | 5,25 
4,27 || 14 | 45,98] 14 | 22,58|| 14 | 8,69] 14 | 5,66 
4,57 || 15 | 49,21] 15 | 24,18]| 15 | 9,81] 15- | 6,06 
4,88 || 16 | 52,49] 16 | 25,74]] 16 | 9,98] 16 | 6,46 
5,18 || 17 | 55,78] 17 | 27,85 || 17 | 10,55] 17 | 6,87 


1 gramme = 1/,, oz. 

1 kilogramme = 1000 g = 21/, Ibs. 

1 quintal = 100 kg. = 220 Ibs. 

1 millier = 1000 kg. = 19/,, ton. 

1 litre = 18/, pint. 

1 décalitre = 10 litres = 21/, gallons. 

1 hectolitre =*/,9 cubic métre = 100 litres = 22 gal. 
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III. THERMOMETRIC SCALES, xv 


Thermometric Scales 


Fahrenheit 
Réaumur 


7 


Fahrenheit 
Réaumur 


Réaumur 
Fahrenheit 
Celsius 
Réaumur 


-30,22| +100/+4-37,78||+-21,78|481|427,29||+18,33|4.62| 4 16,67||+-4,89 
37,22) 21,33) 80| 26,67|| 12,89] 61) 16,11|| 4,44 

29,33| 98] 36,67|| 20,89} 79] 26,11|| 1244| 60) 15:56 4,00 

28,89|  97| 36,11] 20,44) 78) 25,56/| 12,00) 59} 15,00|| 3,56 

28,44; 96) 35,56 20,00} 77] 25,00] 11,56) 58] 1444l) 3.11 
-28,00/- 95| 35,00|| 19,56) 76; 24,44! 11,11| 57| 13,89|! 2,67 
27,56, 94) 34,44! 1911/75) 23,89]/ 10,67| 56] 13,33/) 2,22 
527,11} 93] 83,89| 18,67) - 74| 23,38] 10,22) 55]. 12,78|| 1,78 
26,67| 92| $3,33/ 18,22} 73! 99,78] 9,78] 54) 12,29/ 1,33 
"26,22| 91] 82,78|| 17,78) 72/ 22,9911 933) 53] 11,67|| 0,89 
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IV. Outline of History. 


_ The history of Paris is intimately involved with that of the wholé 
f France; the following sketch therefore touches on great historical events 
if general as well as local interest. 


_ At the time of the conquest of Gaul by Julius Cesar (B.C. 58- 
1), the Paristi were a tribe settled on the banks of the Sequana 
wr Seine, and their chief village was Lutetia, situated on the pre- 
ent island of La Cité. In course of time Lutetia gradually in- 
en in importance and became the occasional residence of several 
man emperors, among whom were Constantius Chlorus (293- 
6), who built the palace of the Thermz, and Julian the Apostate 
861-363), who once called it his ‘dear Lutetia’. Gratian was de- 
ated and slain by Maximus in the vicinity (383). 
Christianity was introduced by St. Denis (p. 222) about 250 
oa ; and in 360 a council was convened in the town under the 
ame of Parisea Civitas, whence the modern name is derived. In 
tte cent. France was invaded by the Franks, the Burgundians, 


the Visigoths; the Roman power collapsed and feudalism began. 
Merovingian Dynasty. — Cuovis I. (481-511), son of Chil- 
ose ‘kine of the Ripuarian Franks of Tournai, finally expelled 


ov aah IV. HISTORY. ae 
‘and united all the Franks under the Merovingian Dynasty, which 
was so named from Meroveus or Merwig, grandfather of Clovis.) 
“During this reign lived St. Genevieve, patron-saint of Paris (p. 291). 
This dynasty, however, rapidly degenerated, the Frankish kingd 
was several times divided, while bitter rivalry arose between Aus- : 
trasia, the kingdom of the E. Franks, and Neustria, that of the W. | 
Franks. The descendants of Pepin of Heristal, the chief nobles 6 
Austrasia and mayors of the palace in that kingdom and afterwards § 
in Neustria and Burgundy also, seized the supreme power. In 732% 
Charles Martel defeated the Saracens at Poitiers. % 
Carlovingian Dynasty.—Purm, le Bref' (752-768), son of 
Charles Martel, founded the second dynasty, the greatest member: 
of which was CuartemaGne (768-814). Charlemagne warred suc-: 
cessfully against the Saracens, the Longobards, the Saxons, and the; 
Avars, and was crowned emperor by the pope in 800. On the death’ 
of his son Louts I., le Débonnaire (814-840), his possessions were ¢ 
‘divided by the Treaty of Verdun (843). France fell to the share of! 
_ Cuarues IT., le Chawve (840-877), while Louis the German be-: 
came king of Germany, and Lothaire received Italy, Burgundy, : 
and Lorraine. Charles le Chauve was succeeded by Louts II., le: 
Begue (877-879), Lovuts III. and Carroman (879-882), then by 
Cartoman alone (882-884), all of whom proved unable to defend 
their country against the incursions of the Normans. Cuaruzs I 
le Gros, son of Louis the German and German emperor, was invi 
in 884 to succeed Carloman. He, however, left the defence of Paris: 
to Count Ovo, or Hudes, in whose favour he was deposed in 887. ' 
Quartus III., le Simple (898-923), son of Louis le Bégue, succee ed ( 
Budes and founded the duchy of Normandy, but had to yield his| 
throne to Roserr (922-923), brother of Eudes, who was follow 
by his son-in-law Raour (923-936). The last three Carlovingi 
Louis IV., d’ Outremer (936-954), Loruazrxr (954-986), and Louts| 
le Fainéant (986-987), were less powerful than the Dukes of France, ? 
Hugh the Great, son of Robert, and Hugh Capet. wr ' 
Capetian Dynasty. Huen Carer was the founder of the third, 
or Capetian Dynasty (987). He began the construction of the old 
royal palace on the site of the present Palais de Justice (p. 269). 
—Under Rozert I1., Je Piewa (996-1081), Hewnr I. (1081-60), and) 
, isi Te eg Saye suffered from internal discord and 
rom wars with the Dukes of Normandy. The First Crusade waa 
headed by Godfrey de Bouillon, 1096. — Louis VI., le Gros 
(1108-37), encouraged the establishment of ‘communes’, as a check 
on the power of the nobles. His minister was Suger, Abbo 
__- St-Denis (p. 392). This king built a palace on the site now 
pied by the Louvre. — Louis VII., le Jeune (1137-80), took 
in the Second Crusade (1147). His divorced wife, Eleanor of Gui ) 
a and Poitou, married Henry Plantagenet, afterwards Henry II. of 


Sy a. 


.= 


” 


2 | ~~ TV. HISTORY. ‘ or 


a 
England. — Pum Avevsrus (1180-1223) headed the Third Cru- 
Ee in company with Richard Cour-de-Lion, 1189. On his re- 
turn he attacked the English possessions in France, and defeated 
the English, Flemish, and German troops at Bowvines in 1214. 
Paris was considerably extended in this reign and enclosed with a 
wall (p. 89).—Lours VIIL., le Lion (1223-26). : 
_ Lovis IX., St. Lowis (1226-70). This reign may be regarded as 
the golden period of the medieval history of France. None of the 
four recognized estates—king, barons, church, municipalities — 
was unduly strong. Architecture (Gothic style) and poetry flour- 
ished. Seventh and Eighth Crusades (to Egypt and Tunis). Foun- 
dation of the Sainte-Chapelle (p. 271), of the Sorbonne (p. 289), 
and of the Hospice des Quinze-Vingts (p. 189).— Purp III., le 
Hardi (1270-85), acquired Provence by inheritance. — Puri IV., 
le Bel (1285-1314), continued the struggle against England, and 
conquered Flanders. Financial difficulties, complicated by disputes 
with Pope Boniface VIII., led to the transference of the papal resi- 
lence to Avignon, and the suppression of the order of Knights 
Pemplar. Public authority (‘pouvoir public’) takes the place of 
eudal and ecclesiastical jurisdictions. The Htats-Généraux were 
sonvoked for the first time. — Louris X., le Hutin, or le Querelleur 
1814-16). — Pum V., le Long (1316-22).— Cuartus IV., le Bel 
1322-28), dies without issue. ; 
_ House of Valois. — Pur VI. (1328-50). War with England, 
1837 (‘Guerre de Cent-Ans’, 1837-1453). Battle of Crécy, 1346. 
- Joun II., le Bon (1850-64), defeated and taken prisoner by 
he English at Pottiers, 1356. Etienne Marcel, Prévét des Mar- 
hands, extends the fortifications of Paris and organizes the citizens 
or its defence, but is slain by an adherent of the Dauphin (1358)- 
eace of Brétigny, 1360. 
_ Onartus V., le Sage (1364-80). The English expelled by Bertrand 
lu Guesclin. Foundation of the Bibliotheque Nationale (p. 209) 
nd the Bastille (p. 188). Extension and refortification of Paris. 
_ Onarnes VI., le Bien-Aimé (1880-1422), becomes insane in 
892. The Flemings are defeated at Rosbecque, 1382. Paris, - 
@ the rest of France, is torn by the factions of the Armagnacs. 
he French under the Constable d’ Albret are defeated by Henry V. 
[England at Agincourt, 1415. Paris occupied by the English, 1421. 
- Onarnns VII., le Victoriewx (1422-61). The siege of Orleans — 
raised by Joan of Arc, 1429. Coronation of Charles at Rheims. 
an burned at Rouen, 1431. Calais was now almost the only Eng- 
sh possession in France. mre hie 
_ LovrsXI. (1461-83), after suppressing the Liguedu Bien Public, — 
eeeeded in establishing administrative and territorial unity. Bur-- 
y, Franche-Comté, Artois, and Provence are added to the French 
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Coligny, leaders of the Huguenots; Frangois de Guise and Charle 
_ tholomew, 24th August, 1572 (p. 108). Building of the Tui ri 


of the House of Bourbon, defeats the Catholic League at Arc 


Cuares VIIL, l’ Affable (1483-98) acquires Brittany by his 
marriage with Anne de Bretagne. Conquest of Naples, 1495. Paris 
scourged by famine and plague. , 

Louis XII. (1498-1515), ‘le pére du peuple’, first king of t 
younger Valois branch (Valois-Orléans), conqueror of Milan andi 
(in alliance with the Spaniards) of Naples. Having quarrelled with 
his Spanish allies, he was defeated by them on the Garigliano 
(1503), in a battle in which Bayard was engaged. The League of 
Cambrai is formed for the purpose of expelling the Venetians from § 
the mainland of Italy. The Venetians are defeated at Agnadello 
(1509), but they succeed in destroying the League, and defeat the 
Spanish at Ravenna, 1512. z 

Francis I. (1515-47), of the second branch of the House of 
Valois (Valois-Angouléme), defeats the Swiss at Marignano and } 
recovers the Duchy of Milan. Four wars with Charles V. for the ¢ 
possession of Burgundy and Milan. Francis defeated and taken 
prisoner at Pavia, 1525. The king, a patron of art (comp. p. 93), . 
adorned and improved Paris. The palace of the Lowvre (p. 90) and : 
the Hotel de Ville (p. 183) were begun in this reign, many new \ 
buildings erected, churches restored, and fortifications extended. . 

Henri II. (1547-59), husband of Catherine de Médicis, was : 
accidentally killed at a tournament (p. 200). Metz, Toul, and Ver- - 
dun annexed to France, 1556. Final expulsion of the English. 

Francrs II. (1559-60), husband of Mary Stuart of Scotland. 

_ Ounarres IX. (1560-74), brother of Francis Il. Regency of 
Catherine de Médicis, the king’s mother. Beginning of the Re 
gious Wars. Louis de Condé, Antoine de Navarre, and Admir 


de Lorraine command the Catholic army. Massacre of St. Ba 


from Paris (where a rebellion had broken out), by the advice 

his mother, Catherine de Médicis (d. 1589); he is assassinated a 

St-Cloud by Jacques Clément, a Dominican friar. ae 
House of Bourbon. — Heynr IV. (1589-1610), first mona 


(p. 65). : 
Henn IIT. (1574-89), brother of his two predecessors, 3 
‘- 


Lowvre enlarged 
his mother, 
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Concini and De Luynes, until 1624, when Card. Richelieu (d. 1642) 
“becomes minister. English fleet defeated at Ré, 1627; La Rochelle 
taken from the Huguenots. France takes part in the Thirty Years’ 
War against Austria. Embellishment of Paris continued; bridges, 
“quays, and streets constructed, the Académie Francaise (p. 297) 
founded, and the Jardin des Plantes (p. 335) laid out. - 

_ Lovts XIV., le Grand (1643-1715), under the regency of his 
“thother, Anne of Austria. Ministers: Mazarin (d. 1661); Louwvois 
(d. 1691), who reorganized the military forces and established the 
‘Standing army; and Colbert (d. 1683), who reformed all branches of 
the administration. Generals; Twrenne (d. 1675), Condé (d. 1686), 

Luaembourg (a. 1695). 

War of the Fronde against the court and Mazarin. Condé (Due 

@Enghien) defeats the Spaniards at Rocrot in 1643, and at Lens 
in Holland in 1648. Turenne defeats the Bavarians at Nérdlingen, 
1644. The Peace of Westphalia (1648) assigns Alsace to France, 
vith the exception of Strassburg. Submission of the Fronde. Peace 
fthe Pyrenees, with Spain, 1659. Louis marries Maria Theresa, 
daughter of Philip IV. of Spain, 1660. : 
_ Death of Mazarin, 1661. The king governs alone. After the 
death of his father-in-law, Louis lays claim to the Spanish Nether- 
ands. Turenne conquers Hainault and part of Flanders, 1667. 
Vondé occupies the Hranche-Comté. Peace of Aix-la-Chapelle, in 
sonsequence of the Triple Alliance, 1668. 

War with Holland, Passage of the Rhine, 1672. Occupation 
f the provinces of Utrecht and Guelderland. Victories of Turenne 
ver the Imperial army in Alsace, 1674. Death of Turenne at- 
assbach, 1675. 
_ Admiral Duquesne defeats the Dutch fleet near Syracuse, 
1676. Marshal Luxembourg defeats William of Orange at Mont- 
assel, 1677. Peace of Nymwegen, 1678. Strassburg and Luxem-- 
burg occupied, 1681. Revocation of the Edict of Nantes, 1685. 
Devastation of the Palatinate, 1688. Marshal Luxembourg defeats 
he Imperial troops at Flewrus (1690) and Steenkerke (1692), and 
Villiam of Orange at Neerwinden, 1693. Catinat defeats the Duke 
Savoy at Marsaglia, 1693. The French fleet under Admiral 
ourville defeated by the English at La Hogue, 1692. Peace of 
ryswick, 1697. . 
_ Spanish war of succession, 1701-14. Victory of Gen. Vendome 
it Luzzara (1702), and of Marshal Tallard at Speyer (1702). 
Capture of Landau, 1703. Victory at Héchstddt (1703); defeat at 
slenheim (1704), by the Duke of Marlborough and Prince Hugene 
F Savoy. Marshal Villars defeated by Prince Eugene at Turin 
[706), and by Marlborough and the Prince at Ramillies (1706); 
idéme defeated at Oudenarde (1708), Villars at. Malplaquet 
1709). Vend6me defeats the Imperial army at Villaviciosa (1710), 
a P LM 
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and Villars defeats them at Denain (1712). Peace of Utrecht, 
1713. Peace of Rastadt, 1714. a 
Louis XIV. carried the doctrine of absolute power to an extreme 
(‘VEtat, c’est moi’), but he endeavoured to justify it by the e 
discharge of his kingly duties. He aimed at conferring a homo 
geneous administration upon France and distributing the burden of 
taxation more justly, and he favoured industry and commerce, thus 
laying the foundations of the future prosperity of the country 
Le Brun, the painter, to whom was entrusted the decoration of thei 
royal palaces, was as absolute in the domain of art as the king 
that of government. The Académies des Beaux-Arts, des I 
tions, and des Sciences (p. 298) were founded in this reign, 
French literature also attained its zenith: Corneille, Racine, Mo-~ 
liere, La Fontaine, Boileau, Bossuet, Fénelon, Descartes, Pascal, 
La Bruyere, Mme. de Sévigné, etc.— More than eighty street 
and thirty-three churches were added to Paris; the Hétel des In- 
walides, the Observatoire, and the Colonnade of the Louvre were’ 
completed (pp. 310, 342, 90); the College Mazarin, the Gobelins 
and several triumphal arches were begun (pp. 297, 339, 81), 
the fortifications were converted into boulevards (p. 75). The’ 
Palace of Versailles was enlarged (p. 360). 4 

Louts XV. (1715-74), great-grandson of Louis XIV. Hight years’ 
regency of the Duke of Orleans. The king marries Marie Les- 
ezinska of Poland (1725). He took no interest in public affairs, but 
abandoned himself to a life of pleasure. After the regency France} 
was governed successively by the Duc de Bourbon (17238-26),) 
Cardinal Fleury (1726-43), the minions of Mme. de Pompa 
(1745-62), the king’s mistress, the Duc de Choiseul (1758-62), and 
the creatures of Mme. Du Barry, another royal mistress (1769-74). | 
Austrian War of Succession (1741-48). Defeat at Dettingen by} 
George II. of England (1743). Defeat of the Dutch and English at! 
Fontenoy (1745), of the Austrians under Charles of Lorraine at! 
Rocowx (1746), and of the Allies near Lawfeld in 1747. Taking 
of Maastricht and Peace of Aia-la-Chapelle, 1748. Naval war! 
against England. 

Seven years’ war with England and Prussia (1756-63). aE 
of Cumberland defeated by Marshal d’Estrées, 1757,° The French 
under Prince de Soubise defeated the same year by Frederick the 
Great at Rossbach, and in 1758 at Crefeld, by the Duke of Bruns- 
wick. The French defeated at Minden (1759). — French possessi 
in N. America surrendered by the Peace of Paris, 1763.— Acq’ 
sition of Lorraine (1766) and Corsica (1768).— From this 
date the Panthéon, the Ecole Militaire, the Palais-Bourbon, 
Mint (pp. 291, 320, 306, 299), and other important buildings. — 
Voltaire, Rousseau, and Diderot the most influential writers. 

Louis XVI, (1774-93), married to Marie Antoinette, di 
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of Prancis I. and Maria Theresa, 1770. American War of Indepen- 
dence against England, 1777-83. Exhaustion of the finances of 
France; Vergennes, Turgot, Necker, De Calonne, De Brienne, and 
Necker (a second time), ministers of finance. 

1789. Revoturion. Assembly of the States General at Ver- 
Sailles, 5th May. Their transformation into a National Assembly, 
7th June. Oath of the Jeu de Paume, 20th June. National Guard 
established, 13th July. Storming of the Bastille, 14th July. The 
‘Femmes de la Halle’ at Versailles, 5th Oct. Confiscation of ec- 
Glesiastical property, 2nd Nov.—1790. Féte de la Fédération in 
the Champ-de-Mars. 
_ 1791. The Emigration. The royal family escapes from Paris, 
but is intercepted at Varennes, 22nd June. — Oath to observe the 
mstitution, 14th Sept. — Assemblée Législative. 

_ 1792. Storming of the Tuileries, 10th Aug. — The king arrested, 
8th Aug. — Massacres in Sept.— The National Convention open- 
d, and royalty abolished, 21st Sept. 


__ First Republic proclaimed, 21st Sept., 1792. Custine enters 
layence, 21st Oct.— Battle of Jemappes against the Austrians, — 
th Nov. —Conquest of Belgium. ; 
_ 1793. Louis XVI. beheaded, 21st Jan.— Republican reckonin 
‘time introduced, 5th Oct.+. Reign of Terror. The queen be- 
saded, 16th Oct.—Worship of Reason introduced, 10th Nov. 
_ 1794. Robespierre’s fall and execution, 27th and 28th July 
(9th and 10th Thermidor). 
“1795. Conquest of Holland by Pichegru. Bonaparte commander _ 
the troops of the Convention against the Royalists, 4th Oct. 
18th Vendémiaire). Drrectory established, 28th Oct. + 
_ 1796. Bonaparte’s successes in Italy. Peace of Campo Formio, 
7th Oct. 
1798. Bonaparte in Egypt. Victory of the Pyramids, 21st July. 
eated by Nelson at the battle of the Nile, 1st Aug. 
1799. Bonaparte invades Syria. Acre attacked. Victory of 
oukir, 25th July. Fall of the Directory, 9th Nov. (18th Brumaire). 
tablishment of the Consunarr. Bonaparte First Consul, 24th Dec. 
- 1800. Bonaparte’s passage of the St. Bernard, 13th-16th May. 
ories at Marengo and Hohenlinden. Attempt to assassinate 
oleon at Paris, 23rd Dec. 
The year had 12 months: Vendémiaire (month of the vendange, or 
) from 22nd Sept. to 2ist Oct., Brumaire (brwme, fog; Oct.-Nov.),. 
aire (frimas, hoar-frost; Nov.-Dec.), Nivése (neige, snow; Dec.-Jan.), 
se (plavie, rain; Jan.-Feb.), Ventése (vent, wind; Feb.-March), Ger- 
(germe, germ} March-April), Floréal (fleur, flower; April-May), Prai- 
vivie, meadow; May-June), Messidor (motsson, harvest; gune sary 
therme, warmth ; July-Aug.), Fructidor (fratt, fruit; Aug.-Sept. 
blican calendar was discontinued by a decree of 9th Sept., 1805. 
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~ 1801. Peace of Lunéville with Germany, 9th Feb. — Concordat yf 
15th Aug. | 


1802. Peace of Amiens with England, 27th March. Bonaparte’ 
- elected Consul for life, 2nd Aug. j 

1803. War with England renewed (18th May). 

First Empire. 1804. Code Civil published, 21st March. 
Navorron I. proclaimed emperor by the Senate, 18th May ; crowned! 
at Notre-Dame by Pope Pius VII., 2nd Dec. 9 

1805. Renewal of war with Austria. Capitulation of Ulm, 
17th Oct.— Defeat of Trafalgar, 21st Oct.—Battle of Austerliz, 
2nd Dec. — Peace of Pressburg, 26th Dec. ‘ 

- 1806. Rhenish Confederation, 12th July. War with Prussia. 
Battles of Jena and Auerstedt, 14th Oct. Entry into Berlin, 
27th Oct. : 
1807. War with Russia and Prussia. Treaty of Tilsit, 8th t 
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Occupation of Lisbon, 30th Nov. 
1808. War in Spain, to maintain Joseph Bonaparte on the throne. 
1809. Renewed war with Austria. Battle of Eckmihl, 19th- 

23rd April. Vienna entered, 13th May. Battles of Aspern, or E. 

ling, and Wagram. Peace of Vienna, 14th Oct.— Napoleon divorce 

from Joséphine de Beauharnais, 16th Dec.—The temporal power 
of the pope abolished. The Concordat reserves his spiritual su- 
premacy. S : 

1810. Marriage of Napoleon with Marie Louise, daughter of 
Francis I. of Austria, 11th March. Napoleon at his zenith. 

1812. Renewed war with Russia. Battle of the Moscova 0; 
Borodino. Moscow entered, 15th Sept.— Retreat begun, 19th Oct. 
— Passage of the Beresina.—Wellington’s victory at S ne 

1813. Battles of Liitzen, Bautzen, Grossbeeren, Dresden, Katz 
bach, Kulm, Leipzig (16th-18th Oct.). 

1814. Battles of Brienne, La Rothiére, Laon, Arcis-sur-Aube 
and Paris. The Allies enter Paris, 31st March. Abdication of th 
emperor, 11th April. His arrival in the island of Elba, 4th Ma 

The frightful devastation caused by the Revolution was at lea 
beneficial in sweeping away the overgrown conventual establis! 
ments, which occupied the best sites in the city. The Musée 
the Lowvre was founded under the Directory, while extensive im 
provements in Paris were undertaken under Napoleon (p. xxviii 

Restoration. 1814. Lours XVIII. (1814-24) proclaimed kir 
6th April. First Peace of Paris, 30th May. : “a 

1815. Napoleon’s return from Elba. Battles of Ligny an 
Waterloo, 16th and 18th June. Second entrance of ery int 
Paris, 7th July. Second Peace of Paris, 20th Nov. Napoleon b 
ished to St. Helena, where he dies (5th May, 1821). ‘ 
_ 1823. Spanish campaign, to aid Ferdinand VII., under 


> IV. HISTORY. xxiii 


1824, CHares X. (1824-30). os 
. 1830. Conquest of Algiers. — Ordinances of St-Cloud (25th 
_ July), abolishing the liberty of the press and dissolving the cham- 
ber. Revorurion or Jury (27th-29th). Fall of the Bourbons. 
_ House of Orleans. 1830. Lovis Pumrers (1830-48), son 
of the Duc d’Orléans (Egalité), elected king, 7th Aug.—Continued 
war in Africa; consolidation of the French colony of Algeria. 
"1882. Capture of Antwerp. 

1835. Fieschi’s attempt on the life of the king, who had failed 
_ to satisfy the demands of the democratic party. 
_ 1840. Body of Napoleon transferred from St. Helena to Paris. 
+1848. Revonurion or Frsruary (23rd and 24th). 
__ Second Republic. 1848. Sanguinary conflicts in Paris, 
28rd to 26th June. Louis Napoleon, son of the former King of 
age and nephew of Napoleon I., elected President, 10th Dec. 

1851. Dissolution of the Assemblée. Coup d’Htat, 2nd Dec. 
Second Empire. 1852. Naprotzon III. (1852-70) elected 
peror by plébiscite, 2nd Dec. E a 
1853. Marriage of Napoleon III. to Hugénie, Countess of 
Montijo (b. at Granada in 1826).—The wholesale transformation” 
of Paris is now begun. - 
1854. War with Russia. Crimean campaign. —1855. First Uni- 
versal Exhibition at Paris.—1856. Peace of Paris, 3ist March. 
91857-58. Expedition to Annam (Cochin-China).—1859. War with 
Pre Battles of Magenta (4th June) and Solferino (24th June). 


ace of Villafranca, 11th July.—1860. Nice and Savoy annexed 
France. Expeditions to China and Syria. —1861-65. Mexican 

€xpedition. — 1867. Dispute with Prussia about Luxemburg. 
Second Universal Exhibition. = cee 
_ 1870. War with Prussia, 19th July. Battlesin August: Weissen- 
burg (4th), Worth (6th), Spichern (6th), Borny, Rezonville, and 
Gravelotte (14th, 16th, 18th), Beawmont (30th). Battle of Sedan, 
ist Sept.—Surrender of Napoleon III., 2nd Sept. 
_ Third Republic proclaimed, 4th Sept., 1870. Capitulation 
of Strassburg, 27th Sept., and of Metz, 27th Oct.—Battles near 
Orleans, 2nd-4th Dec.—1871. Battle of St-Quentin, 19th Jan. 
—Capitulation of Paris, 28th Jan.—The Germans enter Paris, 
ist March. » 
_ Communarp Insurrection, 18th March. Seat of government _ 
removed to Versailles, 20th March. Second siege of Paris, 2nd April 

) 25th May. Upwards of 238 public and other edifices were 
destroyed by the Communards.— Peace of Frankfort, 10th May. 
— Thiers, chief of the executive since 17th Feb., appointed Pre- 
sident of the Republic, 3ist August. 

1873. Death of Napoleon III., 9th Jan.— Marshal MacMahon 
appointed president instead of M. Thiers, 24th May. Final evac- 
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> uation 0 of Beastie by the German troops, 16th Sept. —M 
tenure of the presidency fixed at seven years, 20th Nov. ay 
1875. Republican Constitution finally adjusted, 25th Feb. 
-—s« 4877. Reactionary ministry of 16th May (Broglie- tomer ~ 

1878. Third Universal Exhibition. 

——-s- 1879. Jules Grévy becomes president in place of M: 

MacMahon. The Chambers of the Legislature return to Paris. 

1881. Expedition to Tunis. — 1882-85. Expeditions to Ti 
king and Madagascar.—1885. Peace with China, 9th J 
Peace with Madagascar, 17th Dee. 
1887. Sadi Carnot succeeds Jules Grévy as president, 3rd D 

—1889. Fourth Universal Exhibition. —1894. Assassination 

President Carnot by an Italian anarchist, 24th June. J. Casimié: 

Périer elected president, 26th June. ~ 

1895. Resignation of Casimir-Périer and election. of Fé 
Faure. Expedition to Madagascar and annexation of that isla 
— 1897. Alliance with Russia. es 
- 1899. Death of Félix Faure. Emile Loubet succeeds him, I 

Waldeck-Rousseau cabinet. Dreyfus case.—1900. Fifth Unive 
_ Ewhibition.—1902. The Combes cabinet.—1903. Edward VIL. 

England visits Paris. M. Loubet visits London. —1904. Rel 
: controversies. Treaty with England. — 1905, Separation of 

and State (abrogation of the Concordat, p. xxii). 
; 1906. M. Armand Falliéres elected president. Moros Go 

ference at Algeciras. The Clemenceau cabinet. a OF 
7 1909. The Briand cabinet. —1910. Great floods in Paris 

1911. The Moroccan question again becomes acute. Agree 
with Germany, 4th Nov. 

1912. The Poincaré cabinet. 
1913. M. Raymond Poincaré elected president. 


V. General Remarks on Paris. 


Paris, the capital and by far the largest city of Fra 
bis situated in 48°50’ N. lat. and 2°20’, long. on the Seine, 
_ flows through it from 8.E. to 8.W., after receiving its chief a 
Marne, just above the city. The height of Paris above sea 
val ‘ies from 100 ft. at Passy to 420 ft. at Belleville. The ci 
area of nearly 20,000 acres, of which 1780 are occupied 
x. The climate is mild and healthy. The average annual 
re is 51°Fahr.; in winter it is 88°, in spring 50°, in st 
ee 52°. The annual rainfall is 23 in, , distri 


8th cent. the population was mane 2 
yuis XIV., it reached 540,000; in n 1788 
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ple 
600,000; in 1821 it was 763,000; in 1836 it was 868,000; in 
852 it had reached 1 053, 262; in 1860, after the inclusion of the 
_ fawbourgs, 1,525,255; in 1870 it was 1 825, 274; and in 1901 no less 
than 2,714, 068. The census of 1906 showed a total of 2 763,393, 
including 170, 000 foreigners (of whom 25,831 were Germans, 
aa, 287 were of British, and 8520 of American nationality). The 
a of 1911 showed a total of 2,888,110. If weadd the population 
of the environs, which practically form part of the capital, we find 
that the whole city contains about 3,350,000 inhabitants, so that 
wit is the most populous city in Europe next to London. 
am The part of the Seine within the city is about 7 M. long and is 
erossed by 31 bridges. It contains two considerable islands, the 
* He St-Lowis and the Ile de la Cité, each formed by the union of 
several islets. Paris is thus naturally divided into three parts; 
the quarters on the right bank, the Cité with the island of St-Louis, 
old the ogee on the left bank. The former distinctions between 


On the left bank, however, the old ee of Paris extended as far as 
the boulevards to the 8. of the garden of the Luxembourg. Outside 
the Grands Boulevards lie the Orp Fausoures or suburbs, whose 
names are still preserved in those of the chief streets radiating from 
the centre of the city. The Faubourgs themselves are generally 
named after the corresponding district of the old town. The most 
important on the right bank, named from K. to W., are the Fau-- 
bourgs St-Antoine, du Temple, St-Martin, St- Denis, Poisson- 
niere, Montmartre, and St-Honoré. Those on the left bank are— 
less known, with the exception of the Faubourg St-Germain, 
which from an early period formed part of the old city. The Fau-— 
“bourgs of St-Antoine and the Temple are the great industrial dis- 
‘tricts, the former being noted for the manufacture of furniture, and 
the latter for that of the various fancy articles known as ‘articles 
de Paris’ (real and imitation jewellery, artificial flowers, toys, 
articles in leather and carved wood, etc.). The Faubourgs of 
g ~Martin, St-Denis, and Poissonniére are rather commercial than ~ 
industrial, and form the centre of the wholesale and export trade 
of the capital. The streets near the centre of the town, parti- — 
eularly the Grands Boulevards, contain many of the finest retail 
Shops in Paris. The Faubourg Montmartre and the quarters of the 
Bourse, the Palais-Royal, and the Opéra are the financial quarters 
e town, and also provide for the comfort and entertainment of 
ors. The Faubourg St-Honoré and the Champs-Elysées are 
r occupied by. the mansions of the wealthy, while the Fau- 
ee i aie icuan aatres tO othe. aristocrack OL: 
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blood, and contains most of the embassies and ministerial offices. 
The Quartier Latin or Quartier des Ecoles, which adjoins the 
Faubourg St-Germain on the E., owes its name to the University 
and many of the scientific institutions of Paris. It contains alse 
several of the chief libraries. ' 4 
The principal Communss AnNEXEES, or outlying districts within 
the fortifications, but not incorporated with the city till 1860, a 
the following, from E. to W.: Bercy, with its extensive wine and 
export trade; Charonne, Ménilmontant, Belleville, La Villette. 
La Chapelle, and Montmartre, the chief quarters of the working: 
classes and the seat of the largest workshops; Les Batignolles 
with numerous studios and handsome private houses (on the sid 
next the Park of Monceau); Passy and Auteuil, with their villas. 
Grenelle, with iron-foundries and chemical works; Vaugirard 
Montrouge, ete., inhabited by persons of moderate means, smal 
shopkeepers, and artisans, and containing many market-gardens 
The Apmrnisrration of Paris is carried on by the Prefect | 
the Seine, appointed by government, and a Town Council (Conset 
Municipal), elected by the citizens. The annual budget amount 
to 15,200,0007. The city is divided into twenty ArRronpIssE 
MENTS, each governed by a Maire and two assessors: 1. Low 
2. Bourse; 3. Temple; 4. Hotel de Ville; 5. Panthéon; 6. Luaxen 
bowrg; 7. Palais-Bourbon ; 8. Elysée; 9. Opéra; 10. Enclos-St 
Laurent; 11: Popincourt ; 12. Reuilly ; 13. Gobelins ; 14. Obser 
vatoire; 15. Vaugirard; 16. Passy; 17. nt Bh enna 


18. Butte-Montmartre ; 19. Buttes-Chawmont ; 20. Ménilmon 
The Forvirrcations of Paris, constructed in 1840-44, w 

greatly extended after 1871. The inner Enceinte, 201/, M. ii 
circuit, is defended by bastions, a moat, and a glacis. A res 
seventeen Forts Détachés, or outworks, forms a second encein 
about 2 M. from the city, while another girdle of forts, still farthe 
off, has been constructed on the heights commanding the valley o 
the Seine. The area included within this elaborate system of forti 
fications is 400 sq. M. in area, and embraces the capital itself, be 
sides the seven towns of Versailles, Sceaux, Villeneuve-St-George: 
St-Denis, Argenteuil, Enghien, and St-Germain-en-Laye. The oute 
girdle of forts is 77 M. in length, and Paris has the most extensiv 
system of fortifications in the world.—The garrison of Paris con 
sists of 18 regiments of infantry, 6 of cavalry, and 5 of artillery 


As a rule the Parisian may be said to invite and deserve th 
confidence of travellers. Long used to their presence, he is skilft 
in catering for their wants, and recommends himself by his polit 
ness and complaisance. In return the traveller in France shoul 
accustom himself to the inevitable ‘s’il vous plait’, when orderin 
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refreshments, or making any request. It also is customary to ad- 
dress persons even of humble station as ‘Monsieur’, ‘Madame’, or 
‘Mademoiselle’. 
The Sergents de Ville, or Gardiens de la Paix, who are to be 
‘met with in every street and public resort, are always ready to 
give information when civilly questioned. Visitors should avoid 
‘ithe less frequented districts after night-fall, and, as a general rule, 
itis not advisable to linger even in other quarters later than mid- 
night. They should also be on their guard against the army of 
pickpockets and other rogues, who are quick to recognize the 
Stranger and skilful in taking advantage of his ignorance. Among 
these may be mentioned the card-sharpers sometimes met with in 
_the suburban and other trains, while the French metropolis shares 
with other large towns many other dangers to person and purse. 
_ The Parisian directory, published annually, and familiarly 
own as the ‘Bottin’, may be consulted at the chief hotels and 
és and also (for a fee of 10-15.) at various book-shops. It will 
Often be found useful by those who make a prolonged stay at Paris. 
tf consists of two huge volumes; one contains a list of the streets 
and their inhabitants; the other gives the addresses of important” _ 
9ersons in the provinces, and even of a number of persons in foreign 
untries. 
All strangers intending to settle in Paris must make a Declaration 
f their intention, with proof of their identity, within fifteen days, at 
the Préfecture de Police, 86 Quai des Orfévres (Palais de Justice), be- 
veen 10 and 4. Foreigners who intend to practise any trade, business, 


‘or profession in Paris or other part of France must also make a decla- 
ition to that effect within a week. 


Paris, ‘la Ville-Lumiére’, is not only the political metropolis- 
France, but also the centre of the artistic, scientific, commer- 
al, and industrial life of the nation. Almost every branch of 
French industry is represented here, from the fine-art handicrafts 
to the construction of powerful machinery; but Paris is specially 
known for its ‘articles de luxe’ of all kinds. 

_ Paris has long enjoyed the reputation of being the most cosmo- 
politan city in Europe, where the artist, the scholar, the merchant, 
md the votary of pleasure alike find the most abundant scope for — 
heir pursuits. Nor does this repute apply to modern times only; 
s early as the 12th cent. the ‘Twelve Masters of Paris’ played in 
dizeval poetry a réle analogous to that of the Seven Sages in an- 
mt Greece. For its-early cosmopolitan character the city was 
hiefly indebted to its University, to which students of all nation- 
lities flocked in order to be initiated in the mysteries of the 
olasticism taught here by its most accomplished professors. At — 
‘same time industrial and commercial pursuits made such rapid ~ 
os that the population increased rapidly, and an extension of 
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the municipal boundaries was repeatedly rendered necessary. T 
early economic development of Paris is further attested by the: 
great ‘Foire du Lendit’, which was held every June in the plain 
between Paris and St-Denis, and by the famous ‘Livre des Métiers’,’ 
or trades-regulations, edited by Etienne Boyleau in 1258. Of the« 
great buildings of that period little now remains but a few reli-. 
gious edifices, such as Notre-Dame, the Sainte-Chapelle, and the’ 
Tour St-Jacques (pp. 274, 271, 181). Towards the close of the; 
middle ages the adverse fortunes of the French kings frequently | 
compelled them to abandon their residence in the capital; but the: 
municipal element continued all the more steadily to develop itself, 
giving birth in particular to that ‘esprit parisien’ which finds ex-. 
pression in French literature. 4 

With the beginning of the Renaissance at the end of the 15th 
cent., art threatened for a time to desert Paris; numerous lordly 
chateaux were built in the provinces, especially in Touraine. But 
by the middle of the 16th cent. the capital had regained its prestige. 
The Lowvre, the Tuileries, and the old Hétel de Ville (pp. 
65, 183), three masterpieces of the second Renaissance and 
centres of political life, date from this period, as do also the Palais 
du Luxembourg (p. 322) and the Palais-Cardinal (now the Palais- 
Royal; p. 86). 2 

The zenith of the monarchy under Lours XIV. (p. xix) was 
naturally favourable to the extension and embellishment of 
capital. If the king was in a position to say ‘I’Etat, c’est mo 
Paris no less truly absorbed all the vital forces of the nation. Ma’ 
- of the finest buildings in Paris dite from this reign, including t 

_ Colonnade of the Lowvre, the Place Vendéme, the Hotel des 

Invalides (pp. 90, 83, 310), and upwards of thirty churches, 
Characteristic of this period also are the great ‘hotels’ or mansions 
of the nobility, which stand back from the streets and carry ing 
the very heart of the city some of the majestic isolation of a’ 
try-seat. Aiming at-no external effect, but sumptuous and luxurious 
within, they contrast strongly with the Italian palazzi. A typical 
example of these mansions is the Hétel Lambert (p. 277). —The 
Panthéon and the Palais-Bourbon (pp. 291, 306) are among the 
chief buildings of the 18th century. a. 

During and immediately after the Revorutron (1789-1804) the 
artistic predominance of Paris received a temporary check from 
the political disorganization of the day; but under the Directory 
(1795), and particularly during the Frrsr Empme (1804-14), the 
city regained its pre-eminence. The treasures of art and othel 
booty of the Napoleonic campaigns were devoted to the embellish. 
ment of the capital, while the emperor sought to distract the rest: 
less political spirit of the Parisians by a feverish activity in th 
construction of public edifices. He began the N. wing uniting thi 
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Louvre and the Tuileries, laid out the Ruede Rivoli (p. 88), and 
huilt the Bourse (p. 216). Under his orders new squares, bridges, 
d quays were everywhere begun, though most of them were left 
finished. 
.- During the less glorious, but not unimportant period of the 
~ Rustorarion (1814-30), Paris enjoyed a golden era of prosperity. 
ance had entered upon the enjoyment of the rich heritage be- 
weathed by the Revolution and the First Empire, without feeling the 
heavy sacrifices that it had cost. The blessings of peace appeared 
_ doubly desirable after their long absence. At this epoch liberal 
_ politicians achieved their greatest triumphs, French literature and 
art did their utmost to resume their world-wide sway, and French 
pciety exhibited itself in its most refined and amiable aspect. In 
veral of the sciences too, and notably in Oriental studies, Paris 
_ held a foremost rank. od 
_ TheJuny Monarcuy (1830-48) pursued the same course, though 
- with less success. Louis Philippe resumed with new ardour the 
_ tompletion of the modern Paris begun by Napoleon. Over 100 mil- 
lion francs were spent in his reign on new streets, churches, public 
buildings, bridges, sewers, squares, etc. —— 
But under Naprouzon III. (President of the Republic in 1848, 
Emperor 1852-70), Paris underwent a transformation of unparal- 
Teled magnificence. Napoleon appointed Georges Hugéne Hauss- 
rann (1809-91) to be Prefect of the Seine, and under his directions 
lense masses of houses and many tortuous streets were replaced by 
oad boulevards, spacious squares, and palatial edifices. The first 
eat arteries of traffic constructed from N. to S. were the Boule-_ 
ds de Strasbourg and de Sébastopol (p. 217) on the right bank, _ 
d the Boulevards du Palais (p. 268) and St-Michel (p. 278) in- 
Tle de la Cité and on the left bank. These were followed by 
e Boulevards Haussmann (p. 229) and de Magenta (p. 82) on 
e right bank, the Boul. St-Germain (p. 307) on the left bank, — 
e prolongations of the Rues de Rivoli (p. 181), de Turbigo, de 
Fayette, etc., and the magnificent quarter around the park of the 
mps-Elysées. The Lowvre (p. 91) and the Bibliotheque Natio- 
le (p. 209) were enlarged; the Halles Centrales (p. 202) and the 
ibunal de Commerce (p. 272) were built; and the Opéra (p. 77) — 
begun. Haussmann was ably seconded by the engineer Ad. — 
and (1817-91), who was entrusted with the care of the parks _ 
public gardens. To Alphand’s skill are due the laying out of 
¢ Bois de Boulogne (p. 244), the Bois de Vincennes (p. 264), the 
Monceau (p. 231), the Buttes-Chaumont (p. 248), and many 
of the squares. f 
~The enormous municipal debt which this building mania en- 
as further increased by the war of 1870-71 and by the ex- . 
the Commune. This accounts for the slackened activity 
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of the Tarrp Reevsric. Yet Paris was not content with adequately, 
completing works already begun, such as the Opéra; important 
new streets were laid out, the Hétel de Ville (p. 183) was rebuilt 
on an enlarged scale, and the Palais du Trocadero (p. 239), the 
new Sorbonne (p. 289), and many educational buildings were ereet- 
ed. The Basilique du Sacré-Ceur at Montmartre (p. 222) is the 
most imposing church of this period. The Pare de Montsouris 
(p. 346), many new squares, and the important underground rail- 
way’s (p. 29) also date from this period. Lastly the public parks 
and gardens have been converted into a kind of museum of modern 
art by the erection of the Sculptwres purchased by the city at the 
annual exhibitions (p. 38). r 
_ Modern Paris has been criticized for the monotony of its gene 
appearance. But the more closely the city is studied, the more 
striking becomes its extraordinary variety. Some quarters, with 
their sombre and deserted palaces, are vaguely reminiscent of 0 
Italian towns; others are noisy and gay with an outdoor life rec 
ing the sunny south; others again (such as the Rue de Venise, t 
Rue des Francs-Bourgeois, etc.), picturesque or gloomy, carry 
back to the middle ages. The Seine, with its flotilla of merchant 
ships and barges, conveys, especially after dark, the impression | 
a seaport. The boulevards at night, with their electric lights 
brilliant illuminations, suggest a city of pleasure, always en f6t 
while the beautiful environs, with the woods of Boulogne, Vi 
cennes, Meudon, and Montmorency, add a final touch to the varie! 
that is one of the great charms of the capital. ag 
The beauty of Paris has been extolled by French writers of al 
ages and by many foreigners. We may conclude by quoting Mor 
taigne, whose quaint and picturesque language is thus translater 
by John Florio: ‘Paris hath my hart from my infancy, whereof i 
hath befalne me as of excellent things: the more other faire an 
stately cities I have seene since, the more hir beauty hath powe 
and doth still usurpingly gaine upon my affection. 1 love her si 
tenderly, that even hir spotts, her blemishes, and hir warts ar 
deare unto me’. 


—— 


VI. Remarks on Northern France. 


Visitors to Paris will find little to interest them in the pro 
vinces of Northern France. The scenery is seldom so attractive a 
to induce a prolonged stay, while the towns are mere repetition 
of the metropolis on a small scale. The modern taste for improve 
ment, so strongly developed in Paris, has manifested itself also i 
the provincial towns. Broad, straight streets with attractive shor 
windows are rapidly superseding old and crooked lanes; whol 
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arters of towns are being demolished, and large squares taking 
their place; while the ramparts of old fortifications have been con- 
yerted into boulevards, faintly resembling those at Paris. It is 
mach to be regretted, however, that the few remnants of antiquity 
} which survived the storms of the Huguenot. wars and the great 
' Revolution, and have hitherto resisted the influence of the metro- 
polis, are now rapidly vanishing. 

__ The towns of France, as a rule, present less variety than those 
_ of most other countries. They rejoice in their boulevards, glass- 
areades, ‘jardins des plantes’, theatres, and cafés, all of which are 
_ feeble reproductions of their great Parisian models. Hach also 
ssesses its natural history museum, its collection of casts and 
antiquities, and its picture-gallery, the latter usually consisting of 
| afew modern pictures and some mediocre works of the 17th and 
| 18th centuries. 

_ Many of these towns, however, possess magnificent churches. The 
_ Gothic style, which originated in France, has attained high perfec- 
_ tion in the northern provinces, especially in Normandy, which was a 
ion of great importance in the middle ages. Architects will find 
undant material-here for the most interesting studies, and even— 
mateur cannot fail to be impressed by the gems of Gothic ar- 
tecture, such as St-Ouen at Rouen, or the Cathedral of Chartres, 
‘notwithstanding the alterations which most of them have undergone. 
_ The Huguenots made deplorable havoc in the interiors of the chur- 
thes, and the Revolution followed their example and converted the 
red edifices into ‘Temples of Reason’. The task of restoring and 
preserving these noble monuments has been begun and is now every-_ 
Where progressing. sia 
_ Horsrs of the highest class, fitted up with every modern com-~ 
fort, are to be found in such towns only as Havre, Rouen, Dieppe, 
‘ours, where the influx of visitors is very great, and where the 
arges are quite on a Parisian scale. In other places the inns - 
erally retain their primitive provincial characteristics, which, 
-e it not for their frequent lack of cleanliness, might prove rather 
an attraction than otherwise. The usual charge for a room at houses 
the latter class is 21/,-3 fr. per day. The table d’héte dinner 
fr.) at 5.30 or 6 o’clock is generally better than a repast pro- 
‘ed at other places or hours. The déjeuner (2-3 fr.) at 10 or 11 
kk will be regarded as superfluous by most English travellers, 
it cuts up the best part of the day. A slight luncheon at a café, 
ch may be had at any hour, will be found far more convenient. 
uthern districts, as on the Loire, wine is still sometimes in- 
din the charge for dinner. In Normandy cider is frequently 
in addition to, or as a substitute for wine. The usual fee 
attendance at hotels, if no charge is made in the bill, is 1 fr. 
y; if service is charged, 50 c. a day in addition is generally 
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expected. At-the cafés also the waiters expect a trifling gratuity 
but the obnoxious system is not carried to such an extent as in th! 
metropolis. . os 

The Cuurcues, especially the more important, are open th 
whole day; but, as divine service is usually performed in th 
morning and evening, the traveller will find the middle of the day 
or the afternoon the best time for visiting them. The attendanec 
of the sacristan, or ‘Suisse’ (50 c.), is seldom necessary. , 

English communities reside in many of the towns mentioned ir 
the Handbook, and have their own English churches (e.g. at Calais 
Boulogne, Dieppe, Havre, and Rouen). 

The Museums are generally open to the public on Sundays 
Thursdays from 12 to 4 o’clock, when they are often crow 
Visitors are admitted at other times for a gratuity (1 fr.). © 
logues may be borrowed from the concierges. 

A fuller account of N. France is given in Baedeker’s Handbook 
to Northern France. 


one 


Sketch of French Art 
by the late 


Dr. WALTHER GENSEDL. 


_ The earliest achievements of art in France, as illustrated in the 
rical museum at Saint-Germain-en- -Laye, have little interest 
he majority of visitors to Paris; even the monuments of the 
o-Roman period and of the Merovingian and Oarlovingian epochs 
mportant only for the professed archeologist. The ordinary 
over finds little to attract him in French art before the close 
e 9th century. About the year 1000, however, its Romanesque 
arches and sculptures placed France in the front rank of artistic 
tions; a century and a half later Gothic art arose in Northern 
ance, where it speedily attained its earliest perfection; during 
enaissance period French artists produced works, notably in 
ane architecture and sculpture, which compare not unfavourably~ 
Italian works of the same date; in the 17th and 18th centuries 
s was the home of a gorgeous decorative art, which compelled 
dmiration and emulation of the rest of Europe; and since the 
Revolution the dominant currents of modern art have flowed from 
the same centre. For the study of French architecture Paris alone , 
is sufficient; but for painting and sculpture an exceptionally rich 
field of study is afforded by the Louvre, the Luxembourg, the 
Tocadéro, and the Musées de Cluny, Carnavalet, and Galles; 
lemented by Versailles, St-Denis, and Chantilly in the environs, 
id by Fontainebleau and- Compiégne a little farther off. 
_ Among the many causes that contributed to the development of 
oMaNESQuE ArcHITECTURE may be noted the enormous growth in 
s power of the church; the need of suitable shrines for the relics 
cht home by numerous pilgrims; the necessity of rebuilding 
hurches burned by the Northmen, and the effort to make them 
vr and more lasting than their predecessors; and perhaps also 
elief experienced throughout Christendom at the end of the 
rv 1000, which had been expected to bring the world to its close. 
nanesque architecture adhered in general to the fundamental 
s-of the Roman basilica, with which, however, it incorporated 
ntine, French, and Saracenic elements. In the North at least 
e@ement of a nave between lower aisles, and supported by ~ 
instead of columns, is practically universal. The transepts 
but slightly beyond the aisles, and in the French examples 
invariably terminate in a straight line. The simple 
into a choir, villas with. Reais chapels. 
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Many churches have a vestibule, practically forming in som 
an anterior nave. The edifice is crowned by a square, an 
-or (more rarely) a circular tower, rising above the crossi 
one side of the choir, or in the centre of the fagade. Occasiona 
two, three, or even six towers occur. But the main feature of 1 
fully developed Romanesque style is the vault. The tunnel-vaulti 
of antiquity is universal in South-Eastern France and was ther 
consistently adhered to; but in Burgundy and Northern France 
where at first the choir and aisles only were vaulted, while th 
nave had a flat roof, a transition was-made at an early period | 
the groined vault, the full importance of which was not at fi a 
recognized. Lastly, in South-Western France we find domed str 
tures, recalling San Marco at Venice, the most prominent of w. hi 
is the church of St-Front at Périgueux. The most famous Ro 
manesque churches in France are St-Sernin at Z’owlouse and Ste 
at Conques-in the South, Notre-Dame-du-Port at Clermont 
rand and St-Paul at Jssoire in Auvergne, St-Philibert at Towrnu 
and Ste-Madeleine at Vézelay in Burgundy, St-Btienne and thi 
Trinité at Caen in the North-West, Notre-Dame at Poitiers in tht 
West, and Ste-Croix at Bordeaux in the South-West. 
- The substitution of heavy stone vaulting for wooden 1 
involved a substantial increase in the thickness of the walls a 
great reduction in the size of the windows and other light-op 
The result was somewhat heavy and sombre, and an endeav 
. counteract this effect was made by the free use of painting anc 
sculpture. In the interior the sculptures were chiefly placed 
the capitals of the pillars; outside they were placed at first in 
pediment or tympanum, over the portal,-but afterwards on 
entire facade. Byzantine influence manifests itself in Souther 
France not only in the exaggerated length of the figures and in th 
peculiar arrangement of the drapery, but also in the preference 
__ shown for chimeras, dragons, quadrupeds with human heads, : 
_ similar monsters. The sculptors of Burgundy and Auvergn' 
ever, soon developed a certain independence and began t 
Pics the native flora and fauna as patterns for carvings. The execu 
__ is still generally clumsy, but the dignity of the general result, 
feeling for decorative effect, the rich play of fancy, the prof 
sincerity and delightful abandon of the sculptors, all lead 
oe coral pie stone’ as heralds of a great art. Eve 
of art will be richly repaid by a study of the portals and 
Ot St Giles, St-Trophime at Arles, the besa tr of Moi: 
the churches of Autun, Charlieu, and Vézelay, for which 
portunity is afforded by the casts in the Trocadéro Museum 
_ The original paintings in the Romanesque churches 
appeared, except a few fragments at Tours, Poitiers, 
elsewhere; but numerous miniatures of the period h 
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“pred Industrial art was at a comparatively low ebb during the 
_ Romanesque period; but a promising beginning is observable in 
the work of the goldsmiths and in the allied art of enamelling, as 
| well as in the embroidering of tapestry. 
__ We have seen how the use of the Romanesque vaulting led to 
+ the darkening of church-interiors. However welcome this may. 
have been in the vivid sunlight of the south, it was unsuitable in 
_ the gloomier climate of the north. As an escape from this disad- 
_ vantage the architects found that they might build their naves as 
_ wide and as high as they chose, and pierce their walls with many 
pers, if only the piers that supported the vaulting were suf- 
ficiently strengthened from without. The invention of ordinary 

nd flying buttresses led to the rise of the new architecture that 
to prevail in the north for over three centuries; and this in- 
ention was made in the Isle de France, in the centre of Northern 
ance. The French, therefore, have not unreasonably attempted 
displace the once somewhat contemptuous name of Gornic Art 
n favour of the title ‘French Art’. Light could now be admitted 
freely that the churches seemed almost ‘built of light’, to borrow 
phrase once applied to the Sainte-Chapelle at Paris. The huge™ 
‘indows were now universally and naturally set in the pointed 
hes originally borrowed from the Hast; and their gradual adorn- 
¢ with ever richer tracery, the embellishment of the buttresses 
h bosses and crockets, and of the pediments with finials, the 
olongation of the nave into the choir and of the aisles into the 
nbulatory, and the enhanced size and importance of the crossing 
nd the transepts, are all characteristic of the French Gothic style. ~ 
_ The rich and rapid development of the new art was powerfully 
fostered by the contemporaneous growth in the power of the towns, - 
and by the rise and progress of the trade-guilds. As the French Ro- 
esque churches arose chiefly in connection with the monasteries 
ecially the Cistercian and Cluniac) and bore a sacerdotal stamp, 
he Gothic cathedrals testify to the strength and prosperity of 
towns and, inspite of their heavenward aspiration, breathe 
joy of mundane life. As no town was willing to lag behind 
rest, these wondrous buildings arose in every quarter. } 
Whether Gothic art attained its highest development in France 
‘question that must be answered in accordance with personal 
ste. There is no doubt, however, that-in France it reached its - 
tliest bloom, And the earliest examples, in which there are 
dent traces of a mighty struggle, naturally attract the student 
st and retain his interest longest. The transition from Roman- 
que to Gothic may be traced in the abbey-church of St-Denis, 
msecrated by Abbot Suger in the year 1140. The earliest purely 
thedral of large size is that of Laon, with its remarkably 
‘interior. Notre-Dame at Paris and the cathedral of Chartres 
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were both founded in the 12th century, while the cathedrals ob 
Rheims and Amiens belong wholly to the 13th. In all these, asi 
contrasted with later buildings, the horizontal line is strongl 
emphasized. The facade of Notre-Dame rises in five distinct sto i 
One cannot but admire the taste and skill with which the archit 
has graduated these, from the elaborate portals lying nearest to t 
eye, up to the severely simple towers. Unfortunately much of | e 
original effect has been lost, owing to the ill-advised modern iso 
lation of the church, which deprives it of its foil, and also to the 
erection of huge modern piles around it. Yet Notre-Dame and the: 

~ cathedrals of Chartres, Rheims, and Amiens attain the high-water! 
mark of early-Gothic. The older bell-tower and the spacious interior 
of Chartres are singularly impressive, while Rhewms is imposingg 
from the boundless wealth of its sculptures; but Amiens is, perhaps 
the most harmonious of the large cathedrals and one of the most} 
perfect buildings of the middle ages, owing to the consistency and! 
uniformity of its construction and its union of boldness with sell 
restraint, of dignity with grace. Amongst the other chief memori 
of this wonderfully active period we may mention the cathedral 
of Beauvais, Rouen, Le Mans, Towrs, Bourges, Troyes, Auxer 
and Dijon. The most famous examples of late-Gothic (‘st 
rayonnant’; 14th cent.) are the church of St-Ouen at Rouen in 
North, and the cathedral of Aldi in the South. Freedom has been 
fully achieved; the general effect suggests a consummate mastery 
over the difficulties of the forms. The horizontal line seems to have 

_ disappeared from view; the building towers towards heaven as 1 
detached from earth. But this development concealed the germ ¢ 
decline. The eleverest arithmetician became at last the greatest 
builder, works of art degenerated into artful devices, over-elabora> 
tion usurped the place of simple delight in richness, and the lovi 
treatment of detail sank into pettiness and pedantry. 

_ Secular architecture developed more slowly, and enjoyed a lon 
period of bloom than ecclesiastical. The most imposing Go 
a castles belong to the 14th cent.: viz. the palace of the Pope 
Avignon and the castle of Pierrefonds, successfully restored 
a et-le-Duc, No other civic palace can compare with the 1 


Palais de Justice at Rowen, founded at the close of the 15th centu 
‘The most beautiful private mansions are the Hotel Jacques-Ceur 
Bourges (details at the Trocadéro) and the residence of the Abbots 
i of Cluny (now the Musée de Cluny) at Paris. anit 
> hes the 13th century marks the zenith of Gothic architecture in 
. France, 80 it also marks the first great period of French Scuupru 
“Egan convinced’, says the Marquis de Laborde, ‘that the Go 1 
_ seulptors would have advanced to the ideal beauty, and even to th 
boldest study of the nude, had that been the object sought by 
contemporaries + ut the desire then was for typical forms 
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ing for truth, suffering and mystic in aspect, clad with the con- 
-yentual shyness that was the fashion of the time.’ These works are 
“not at first easily understood by those who approach them direct 
from a study of the antique or of the Renaissance. We must lose 
ourselves in contemplating them, before they appeal to us. These 
‘Ohrists, Madonnas, and Apostles are monumental figures in the truest 
‘sense, with their unworldly expression, their simple yet significant 
gestures, and the scanty folds of their robes, which adapt themselves 
So wonderfully to the architecture. The Resurrection of the Virgin 
‘at Notre-Dame at Paris; the figures on the facade of Chartres, and 
the ‘Beau Dieu’ of Amiens are among the most striking seulp- 
tures of all time (casts at the Trocadéro). But so strict -a feeling 
“of style cannot maintain itself long. Hither it will degenerate into 
“a system of empty formule, or it will be broken down by the vic- 
rious pressure of realism. The latter was the case here. The 
ATURALISTIC Reaction of the 14th century had a destructive effect 
ecclesiastical sculpture, but benefited the sepulchral monuments, - 
- may be observed in the crypt of St-Denis. It may, however, be 
estioned whether the French sculptors could themselves have— 
iitained the high level which this new tendency attained at the 
lose of the 14th century. Salvation came from the north, where 
‘a little later the painters Van Hyck produced their masterpieces. 
A number of Flemish artists were then working at the court of the 
French kings: Pépin of Huy near Liége, Beawnevew of Valen- 
‘ciennes, Paul of Limburg, and Jacquemart of Hesdin. The most 
renowned school, however, was the Burgundian, with Claua Sluter 
at its head. The Moses fountain, the statues on the facade of the ~ 
Chartreuse near Dijon, and the tomb of Philip the Bold, which - 
8 ater executed in 1387 with the aid of his pupils Jean de Mar- 
wille and Claux de Werwe, may be confidently placed beside-the 
orks of Donatello, who flourished more than a generation later. 
the famous statuettes of ‘Pleureurs’ from the tomb of Philip, well 
‘ nown from numerous reproductions, may be compared with the 
larger mourners from the contemporary tomb of Philippe Pot in 
ie Louvre. The latter tomb and the wonderful altar at Aix are 
ow usually attributed to Jacques Morel, who is supposed to have 
been the sculptor of the unfortunately mutilated sepulchral statues 
f Charles I. of Bourbon and his consort at Sowvigny. Casts of most — 
these works may be seen at the Trocadéro. oa 
Decorative ScuLprurE naturally found its most favourable 
field in the cathedrals, especially in the choir-apses. In late-Gothic 
flamboyant Style; 15th cent.) the work of the stone-carver over- 
dowed and almost concealed that of the architect. The rood- 
eens at Troyes and Limoges and the library staircase at Rowen 
nay be mentioned among famous works in the interior of cathe- 
rals. Side by side with sculpture in stone comes wood-carving, 


: ms « “ 2 ie: ery 
oe _ which shows to the best advantage in the fagades of private hou 


=i 7, ee cy 4 at a i -. — ——— = — © a 
gee CC. SRENGH ARE oe 
fs ‘XXxvili 


The extraordinary poverty of Parmrine at this period, on 
-- Jeast of fresco and easel painting, contrasts strangely with 
wealth of sculpture and architecture. While the Van Eycks, | 
i der Weyden, and Memling were busily engaged in Flanders, 
__while in Italy the quattrocento saw these branches of painti 
advancing, we can discover in France but few names and even fe 
works. On the other hand the long-established art of miniat 
-_—— painting- now reached its highest point. The MSS. illum: 
about 1400 for the Duke of Berri, the cruel but splendour-lovi 
_ third son of John IT., are veritable gems. The finest of these, m 
one of the chief treasures at Chantilly, is beyond question the Lit 
_ @Heures, with its landscapes, views of castles, and genre-scen 
___ But even in this case the artists were the ‘Franco-Flemings’ Bea 
-meveu, Jacquemart, and Paul. Guiass Staring also enjoyed 
__ brilliant development in the Gothic period. ‘The light pouring it 
the churches through the tall upright lights and the great ro 
___-windows, developed from the ancient ‘oculi’, required to be st 
_ dued, while the windows themselves had to be embellished. 1 
__ finest stained glass of the 12th cent. in France fills the windows 
the W. facade of Chartres; the finest of the 13th cent. is in { 
__rose-windows of Notre-Dame (north portal), Rheims, Bourg 
and Towrs, in the windows of the cathedrals of Le Mans a 
_ Chartres, and in those of the exquisite Sainte-Chapelle at Pan 
But the connection between glass-staining and painting is slig) 
____ the glass-painters are more concerned with colour-effect than w 
_ aceuracy of drawing and details. The more technically perfect : 
Staining became at a later period, the more completely was ‘ 
naive sense of colour lost. , ie 
‘The art of Exameruie, a branch of art akin to painting, y 
_ carried to high perfection in this period, especially at Limos 
‘Phe 12th and 13th centuries saw the zenith of ‘email champler 
in which the artist engraves the designs upon the metal plate 
in the lines or grooves with enamel (Ital. smalto; Fr. nai 
e the 14th and 15th centuries saw the zenith of ‘email tra 
ide’, in which the entire plate is thinly coated with ename 
_ lowing the engraved design to shine through. Lastly, the wea : 
_ of Tapestry attained great perfection during the 15th cent. in 
workshops of Arras, Aubusson, and Paris. The finest exam 
_ this period is the series illustrating the romance of te a 
icorn, now preserved -in the Musée de Cluny in Paris. _ 
artists produced great works during 
| Signs of exhaustion had already beg 
Yom 
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ae Gothic architecture continued, indeed, to be practised after 
e beginning of the 16th cent., as is proved by the choir-apses at 
“Amiens and Chartr es, the Grosse- -Horloge at Rouen, and the Tour 
— St-Jacques and the church of St- -Merry in Paris; but the Gothic 
style had by this time outlived its mandate, and even Franco- 
Flemish art had practically ended with Sluter. What L. Courajod 
# a ‘relaxation of realism’ awakened a strong desire for beauty 
d nobility of form, a desire that could be satisfied only from the 
~ South. As early as 1450 the greatest artists were under the influence 
_ Of the Italian Renaissance. Elements from both North and South are 
et strangely mingled in Jean Fouquet of Tours (b. 1415), the 
ae ‘ost important French painter of this period, who had spent several 
| Years in Italy and painted the portrait of Pope Eugenius IV. The 
ivyre d’Heures painted by Fouquet for Etienne Chevalier, and now 
Chantilly, is one of the most exquisite creations of miniature- 
ting; while the portraits of the Chancellor des Ursins and 
Charles VII. in the Louvre proclaim him a great portrait-painter. 
Pwo of his younger contemporaries — Jean Bourdichon, who 
nted the famous Heures of Anne of Brittany, and Jean Perréal 
had also visited Italy. The centre of French art at this period 
is Lowrs, and here also worked Michel Colombe (d. 1512), the 
¢ famous sculptor of the time. His chief work is the tomb of 
cis II., Duke of Brittany, at Nantes, and some ascribe to him 
the impressive Entombment at Solesmes. Casts of both these 
ks are to be seen at the Trocadéro, while the Louvre contains 
n original work of Colombe (St. George and the Dragon). 
The relations of the French kings with Italy mark a new epoch. 
Gharles VIII. brought back with him both paintings and painters, 
nd under Louis XI. began that great immigration of Italian artists 
into France which culminated under Francis I. In 1507 Andrea 
dario painted the chapel of Chateau Gaillon; in 1516 Leonardo 
Vinci came to France, in 1518 Andrea del Sarto, in 1530 
so, in 1531 Primaticcio. 
The resulting Frencm Renaissance was somewhat disappoint- 
especially in the domain of painting. The plant which in Italy 
itself had passed its prime could put forth but a few feeble blos- 
ms when transplanted to a foreign soil. The freely restored 
ntings by Rosso, Primaticcio, and Niccolo dell’ Abbate at Fon- 
bleau (School of Fontainebleau) reveal a strong sense of de- 
tive effect, but in the details they are steeped in affectation. 
an Cousin, a French artist, whose Last Judgment in the 
vre has been unduly extolled, was little more than a skilful 
ster of foreshortening. . The only really attractive painters of 
century are Jean Clouet (d. 1541) and his son Frangois 
| vuet (d (d. 1572), surnamed Janet; and both remained almost 
ree from Italian influence, ’ manifesting a certain early- 
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‘French dryness in their portraits (Bibliothéque Nationale, Lov 
Chantilly). é 

The fate of ArcuitEcTURE was more satisfactory. The nati 

art, instead of abdicating in favour‘of the foreign, was strong enou 

to combine with it to form anew and distinctive style. The are! 
tectural styles under Francis I. and Henri II. have a character 

their own. If an error was formerly made in ascribing all t 
sumptuous buildings of Francis I. to Italian architécts, such as F 
Giocondo and Boccadoro, modern critics seem to have overs! 

the mark in-denying these foreigners any share in them. So 
buildings indeed, such as Fontainebleau, seem undoubtedly to he 

been due to native architects, but in the case of others, such 

the old Hétel de Ville at Paris, it is still uncertain whether: 
‘maitre macon’ mentioned in the original documents was hims 

the builder or the mere successor of the Italian ‘architecte’. Ame 

the most famous names of the French Renaissance are those 
Pierre Lescot (Louvre, Musée Carnavalet), Philibert Delorme (Ci 
teau d’Anet, the portal of which is now in the Ecole des Beaux-Ar 
Tuileries), Pierre Chambiges (Fontainebleau and St-Germain- 


_ Laye), Jean Bullant (Chateau d’Ecouen; Chantilly), and the Z 
——-—s cerceau family, headed by the famous theorist and draughtsman 
that name. Building was most actively carried on in Tourai 


where there arose in rapid succession the chateaux of Chambc 
and Chenonceauc, and that of Blois, with its superb staircase. 1 
: chateau of Gaillon near Rouen, now demolished, must have bi 
one of the finest of its time. Ecclesiastical architecture claims 1 
{ important works at this period, with the exception of St-Eusta 
. at Paris, the church of Gisors, and the choir of St-Pierre at Ca 
____ the masterpiece of Hector Sohier. The Hétel du Bourgtheroulde 
Rouen (p, 454; partly Gothic) and the Maison de Francois Prem 
in Paris (p. 234) are conspicuous examples of domestic archit 
ture. Under Francis I. traces of the old native architecture 
‘still abundant; turrets and corner-pavilions, lofty chimneys, ror 
and elliptical arches all occur in conjunction with columns : 
pilasters. But the style of Henri II. has already passed whe 
into the region of the classical orders, albeit with a few modifi 
tions in the earlier French taste. A calm and measured regular 
has takeu the place of the former gay fancy. 
____‘The Italian Scutrrors in France at the beginning of the 1 
ent. were almost more numerous than the architects. Girola 
della Robbia embellished the Chateau de Madrid (now destroy 
on the confines of the Bois de Boulogne; Benvenuto Cellini, 1 
-sojourned in France in 1537, and again in 1540-45, there chisel 
his famous Nymph of Fontainebleau (now in the Louyre); and th 
____were others besides. The three Juste (properly Betti) were Flo1 
tines, who flourished at Dol about 1500, but afterwards succee 
- <4 ae 
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ichel Colombe at Tours. Their chief work is the tomb of Louis XII. 
St-Denis, with two figures of the deceased, bas-reliefs, and alle- 
rical figures at the corners. This was the model for many later 
tombs. But the three greatest sculptors of the French Renaissance 
are Frenchmen: Pierre Bontemps, Jean Goujon, and Ger- 
main Pilon. To Bontemps, less known than his contemporaries 
ui certainly not inferior, is due the exquisite urn containing the 
art of Francis I., and perhaps also the execution of the greater 
rt of the tomb of that king at St-Denis, designed by Ph. 
lorme. No lover of art will forget Goujon’s bas-reliefs or his 
arming nymphs on the Fontaine des Innocents at Paris, whose 
Slender forms with their masterly drapery harmonize so wonder- 
fully with the space allotted to them. His caryatides in the Louvre 
e perhaps the most beautiful of all the works of modern art. The 
mous ‘Diana’ in the Louvre is specially characteristic of his style 
well as of the taste of the period. Lastly we may mention the 
sant’ on the monument of Cardinal de Brézé at Rowen, as a 
nderfully realistic early work by Goujon. The magnificent 
sounterpart of this monument (executed by Jean Cousin) is the 
adjacent tomb of the two Cardinals d’Amboise, the bewilderingly— 
ich architecture of which was designed by Folland Le Roum 


uri IT. at St-Denis, though he was not the only-artist employed 
it. The highly realistic ‘gisants’, and the kneeling statues of 
he royal pair in bronze are equally admirable. The kneeling 
ure of the chancellor Birague and the Dead Christ in the Louvre 


upporting the urn with the heart of Henri II. are distinctly 
ferior to similar figures by Goujon. <a ee 
_ To the industrial art of this period belong especially Enamuts 
nd Fayence. The art of enamelling entered on a new stage with 
he invention of enamel painting and became secularized; 7.¢., in-- 
ad of enamelled altar-pieces, paxes, and reliquaries, we find. 
melled plates, vases, and cups. The new Limoges School, founded 
Monwaerni and Nardon Pénicaud, reached its zenith under 
onard Limousin, Pierre Reymond, and Jean Pénicaud the 
wnger. The growing inclination for portraits in enamel and the 
roduction of pictures cannot but seem a mistake, and even the’ 
-named masters were most successful in purely decorative 
. While Italian influence soon-affected the enamels, ceramic 
remained purely French. The products of Gubbio, Deruta, or 
o have little in common with the elegant ivory-like fayence 


and the like by Bernard Palissy (ca. 1510-89), unique both 
nan and as an artist, or with the pottery of owen, Nevers, or 
We now also meet with admirable specimens of cabinet- 
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-also full of character, whereas the three Cardinal Virtues — 


int-Porchaire, or with the dishes decorated with monsters, — 


20-25). Pilon’s name is inseparably connected with. the tomb of — 
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making, goldsmith’s work, and pewter work (Francois Bric 
after ca. 1550-1616), as well as bronzes and medals, while the ar 
of glass-staining (Pinaigrier and Jean Cousin; in St-Gerva 
St-Etienne-du-Mont, etc.) and tapestry-weaving show no falli 
off. The Renaissance nobly continued the Gothic traditions in i 
vesting even the humblest objects with artistic charm. f 

The Rerens or Henry IV. anv Lours XIII. are not rich in gre 
works of art. A typical example of the ecclesiastical ArcaiTECTU 
of the period is the facade of St-Gervais, the colonnades of whi 
suggest a grammatical exercise. Salomon Debrosse, its builder, w 
also the architect of the Palais du Luxembourg, which is imposi 
in spite of its heaviness. Debrosse was followed by the two mo 
famous architects, Jacques Lemercier, builder of the Pala’ 
Cardinal (now Palais-Royal), the church of St-Roch, and the St 
bonne, and Mansart, who designed the older part of the Bibliothéq 
Nationale and the dome of the Val-de-Grace, though his reputati 
is chiefly as a builder of palaces (Maisons near St-Germain, et 
Mansart was also the inventor of ‘mansard’ roofs. The oldest pa: 
of Paris owe their characteristic appearance to this period, fr 
which date also a number of private mansions, with fagades risi 
from courts entered by lofty gateways. A survival of the period 
the Place des Vosges, which is exceedingly monotonous in spite 


. the alternation of brick and stone. 


The chief Scutprors were now Giovanni Bologna or Jean £ 
logne (b. at Douai; d. 1608) and his pupils (Francheville, De Vri 
Duquesnoy, Van Opstal), all completely Italianized. Grea 
individuality and a more French style were shown by Barti 
lemy Priewr (a. 1611; Montmorency monument in the Louvre) a 
-by Pierre Biard (d. 1609), to whom it is difficult to attribute t 
such different works as the elegant rood-loft in St-Etienne-du-M 
and the vigorously realistic Goddess of Fame in the Louyre. Th 
masters were succeeded by Simon Guillain (d. 1658; bronze s 
tues from the Pont au Change, in the Louvre), Jacques Sara 
(d. 1660; caryatides in the Louvre), Gilles Guérin (d. 1678), ¢ 
lastly, above all, the brothers Francois and Michel Angwier 


- 1669 and 1686). The chief works of Frangois, which vary in 


cellence, are his numerous tombs (e.g. those of De Thou and Long 
ville in the Louvre); Michel’s best works are the external and 
ternal embellishment of the Val-de-Grace (the Nativity is now 
St-Roch) and the sculptures on the Porte St-Denis. These sculpt 
were the chief prototypes of the ‘Siécle Louis XIV’. a 

Almost the only Courr Parner of this period who retained 
fame in succeeding centuries was Simon Vouet (1590-1649), 1 
based his style on Paolo Veronese and Guido Reni. The scanty 
mains of Vouet’s decorative painting reveal a love of bold col 
and skill in dealing with large surfaces, but his religious ea 
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victures are devoid of attraction. Nicolas Poussin (1594-1665) 
md Claude Lorrain (1600-1682), the two greatest of French 
vainters, worked in Rome, far from France and the French court. 
Youssin, at one time extravagantly over-praised, is now frequently 
mder-estimated. The expression of lofty sentiment was his chief 
‘im, in contrast to the superficiality of most of his contemporaries. 
jut his religious pictures seem cold to us, borrowing too frequently 
rom the antique and the Renaissance, and over-elaborate in com- 
wsition. His landscapes, such as the ‘Orpheus’, the ‘Diogenes’, 
md the ‘Seasons’, are more inspiring, though unfortunately faded. 
laude Lorrain’s scenery is as indifferent to us nowadays as his 
etty mythological figures. But he depicted atmospheric phenomena 
vith a boldness, and blended local colours with a skill, that were 
inrivalled until the days of Turner and Corot. The modern cry for 
atmosphere and light’ is here clearly uttered for the first time. 
the works of Hwstache Le Swewr (1617-55), the ‘French Ra- 
hael’, appeal to us as more essentially religious than Poussin’s. 
deep and true piety breathes from the ‘Life of St. Bruno’. The 
e of the wars of religion was also that of Francis of Sales, the — 
tle of love, and of Vincent de Paul, the friend of the sick and~ 
poor. We may compare the too sentimental paintings of Le Sueur 
ith the vigorous works of Philippe de Champaigne (of Brussels, 
602-74), who was connected with the convent at Port-Royal, but 
tho is more attractive as a portrait-painter. 
» It is difficult to form a true estimate of the Art or Louis X1V. 
ter the king’s assumption of the reins of government (1661), a 
ughly monarchic art begins. Opposition to all independent 
rt, and hostility to everything foreign, and even to the mass of __ 
French people, distinguish this ‘golden age’. The ‘Roi Soleil’ ~ 
}a Roman Imperator, the heroes of the tragedies are Romans, art 
must be Roman. The ‘Académie’ founded in 1648 contrasted 
ongly with the ‘maitrises’, or old guilds. Everything was reduced 
rmulz. Yet this cold and pompous art had something grand 
its uniformity, its self-confidence, and its definiteness of aim; 
the effect was heightened not only by the personalities of the 
ig and Colbert his minister, but still more by the art-dictator- 
of Charles Le Brun (1619-90). Little as we are moved by 
Brun’s paintings, there is something imposing, almost recalling 


@ geniuses of the Renaissance, in his designs for the magnificent — - 


yrations of the Galerie des Glaces at Versailles and the Galerie 
ollon in the Louvre, in his sketches of groups in bronze and 
ble for the sculptors, and in his paintings and patterns for the ~ 
iufacture des Gobelins, which then included nearly every branch 
dustrial art. The bronzes by Coyzevow, the cabinets by Boule, 
mirrors by Cucci, and the arabesques by Bérain all harmonize 
ih Le B's ceiling-paintings, just as these harmonize with the 
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buildings of Mansart and the gardens of Le Notre, and as the’ 
tire creative art of the period harmonizes with the tragedies 
Racine. The art of the period must be regarded as a setting’ 
the court of Louis XIV.; but it is a decorative art of the highest ra 
The Arcurrecrure of the period is inferior. Perrault’s fam 
colonnade at the Louvre now excites as little enthusiasm as 
facade of the palace at Versailles by J. Hardouin-Mansart (16 
1708), or as the Palais des Invalides by Bruant. The great d 
of the Invalides by Mansart and that of the Val-de-Grace + 
however, honourable exceptions. With Parmrine the case is m 
the same. Lafosse, Jouvenet, and Coypel are almost forgot 
The portrait-painters Mignard, Largilliere, and Rigavd, all \ 
represented at the Louvre, are, however, still interesting. Sounpr 
oceupres a much higher position. However absurd Voltaire’s ¢ 
tum may now appear, that Frangois Girardon (1630-1715) 
‘attained to all the perfection of the antique’, we cannot but adn 
his tomb of Richelieu (in the church of the Sorbonne), his ‘Rap 
Proserpine’ and statues of rivers, and above all his charming lea 
relief of ‘Diana in the bath’, in the park of Versailles. With | 
may be named a crowd of others: Legros, Le Hongre, the brotl 
Marsy, Desjardins, Lepautre, Van Cleve, Tuby, Théodon, M 
line, and Hurtrelle. A greater name than Girardon’s is tha 
Charles Antoine Coyzevox (1640-1720). His chief works 
his large tombs, especially those of Cardinal Mazarin (now in 
Louvre) and Colbert (in St-Eustache); but his other works 
masterly both in design and execution. Among these may be 1 
tioned the horses in the Place de la Concorde, the bronze st 
of Louis XTV. (Musée Carnavalet), the ‘Nymph with the sh 
and numerous busts (in the Louvre). Nicolas and Guillav 
Coustou (1656-1733 and 1677-1746), his pupils, who assisted 
in the execution of the ‘Vow of Louis XIII.’ in Notre-Dame, be 
partly to the following epoch. Among the chief works of Nic 
Coustou rank the figures of the Rhone and Sadne at the Tuile 
and the Owsar in the Louvre; among those of Guillaume are 
Marly horses in the Place de la Concorde and the tomb of Caré 
Dubois in St-Roch. Of the 17th cent. sculptors, however, the : 
highly esteemed by the French is Pierre Puget (1622-94), 
studied under Bernini and worked at Toulon. His composit 
notably the ‘Milo of Croton’ in the Louvre, produce a strong 
pression, in spite of their exaggerated pathos. 

This stiff and grandiose art was soon followed by a reac 
Louis XIV. was succeeded by Louis XV., the pious Mme. de N 
tenon was followed by the dissipated Regent, and a little late 
Mme. de Pompadour. We may date the art called by the Ft 
‘Dix-Horribwe’, from the beginning of the Regency (1715) te 
death of Mme. de Pompadour (1764). It was a superficial, gal 
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lissipated art, yet not without charm. It is the faithful reflection 
ithe age. Everything harmonizes: the gorgeous but comfortable 
tpartments, in the decoration of which Oppenord and Meissonier 
excelled; the charming villas for gallant rendezvous; the pale blue, 
sea-green, and rose-pink painting; the cabinets with their rich 
bronze ornaments; the chairs and sofas with their gilt carvings 
ind silken upholstery; the terracottas and the porcelain statuettes 
rom the factory at Sévres; and even the costumes of the pleasure- 
oving, immoral, yet charming society, with its powder and its 
witches. Everything straight is now bent in the most wanton 
nanner and embellished with flourishes and scrolls (‘rococo’ from 
‘ocaille, shell); every door-knob seems designed for a delicate 
éminine hand. After a brief reign the rococo style gave place to 
he Style Lowis XVI, with its delicate and graceful forms. The 
abinets of this period (by Qiben, Riesener, Benemann, and others), 
vith the daintiest inlaid designs, are now almost more highly 
rized than the earlier works by Cressant and Caffieri. 
- The earliest and greatest painter of the ‘Dix-Huitiéme’ is 
Antoine Watteau (1684-1721), who came to Paris in his _ 
ighteenth year to assist in the decoration of the Opera House and 
eedily rose to fame by his ‘Fétes G'alantes’. In his scenes of 
al festivals and in his figures from Italian comedy (‘HEmbark- 
= for Cythera’, ‘Gilles’, both in the: Louvre) this master is 
rivalled. In both cases he is the faithful mirror of his age, 
hile his magic colouring sheds a poetic glamour, full of roguish 
e and pleasant dalliance. His successors, Lancret and Pater, | 
"6 skilful and charming artists, but are seldom inspired by the ~ 
ry of Watteau. The truest representative of the Pompadour 
och is Francois Boucher (1703-70), of whom. there are — 
imerous examples in the Louvre; but it is chiefly as a decorative 
inter, in his ceilings and panels, that he reveals his character. 
ext to Boucher rank /ragonard and Baudouin, whose drawings 
pecially are prized. The 18th cent. was rich in portrait-painters 
30, of whom the foremost in rank was the pastel-painter Quentin 
La Tour (1704-88), ‘the magician’, as Diderot calls him. The 
like portraits by this master are the chief boast of the musée 
St-Quentin, his native town; while the charming female por- 
aits by Nattier are among the attractions of Versailles. _ 
Tn this case also a reaction soon set in. Boucher himself lived 
hear the thundering philippie of Diderot, who rechristened 
e ‘painter of the graces’ as the ‘painter of demireps’. But this 
rdict was moral, not esthetic. Emotionalism was simply the 
ansition from frivolity to the Spartan virtue of the Revolution. 
derot had found a man after his own heart in Jean Baptiste 
uze (1725-1805), whose ‘Rustic Bride’ and ‘Prodigal Son’ prac- 
ly synchronized with Diderot’s ‘Natural Son’ and Rousseau’s 
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v¥ Heloise’. Greuze remains to this day a popular favourite, m ' 
account of these moral pictures with their hard colouring, b ‘ 
. account of his paintings of girls (‘The Broken Pitcher’; 


, ‘Milkmaid’, ete.), still showing traces of the sensuous charm 
ee the preceding epoch. Greuze’s elder contemporary, Jean Bapt 
«Siméon Chardin (1699-1779), was one of the best painter 
__ gtill-life that ever lived, an excellent portrait-painter, and an ac 
- .. amiable, and original observer of simple domestic scenes (‘Grac 
____ the ‘Industrious Mother’, etc., in the Louvre). The true precurs 
: of the later classicism were, however, Vien, the teacher of Day 
Cochin, and Hubert Robert, with his views of Roman ruins. — 
The rococo style had little influence on the art of Scunpru: 
__ Allegrain, with his nymphs, and Clodion, with his terrace 
' - groups of Bacchantes, Satyrs, and Cupids, touch on its outski 
r in the grace and sensuousness of their style, but their contempor: 
--_Bouehardon, the ‘French Phidias’, with his Grenelle Founta 
‘. and other sculptors may almost be called severe. Pigalle (1714- 
C pays homage to the pictorial taste of the period in the tombs 
Marshal Saxe (Strassburg) and the Comte d’Harcourt (Notre-Dan 
and in the monument of Louis XV. at Rheims, but he also expres 
“4 philosophical ideas in his allegories, and his love of the anti 
in the nude statue of Voltaire (p. 298). The amiable Pajow (17: 
1809) vacillates between antique severity and French grace, 
tween frivolity and sentiment, in his Pluto, his Bacchante, and 
statue of Queen Marie Lescazinska as Oaritas (in the Louy. 
_ Similar vacillation is shown by Falconet, whose best works are 
___ - St. Petersburg. Lemoyne (Louvre, Versailles) and Caffieri (d.17' 
busts of Rotrou, La Chaussée, J. B. Rousseau, etc.) are admira 
___ portrait-sculptors, but both are far surpassed by Jean Antoi 
_ Houdon (1741-1828), whose seated statue of Voltaire (p. 86) 
___ one of the masterpieces of realistic portraiture, and whose ‘Diz 
(bronze replica in the Louvre of the original marble in St. Pet 
burg) is one of the most perfect nude figures in modern art. 
. The transition to classicism was easiest in ARcurrectuRE. 1 
frivolous and fashionable taste was abandoned is proved 
the fagade of St-Sulpice by Servandoni (1733), the portal 
__-‘St-Eustache by Mansart de Jowy (1754), the Ecole Milit: 
_ (1756), the buildings on the Place de la Concorde by Gab 
, and the Panthéon, begun by Soufflot in 1764. The writ 
Jesuit Langier (1753), the architect Blondel (1756), and 
eologists Mariette and Caylus, and above all the excayat 
at Pompeii and Herculaneum, all contributed to the victory of 
classical tendency. _ i allie 
- Hence it is that Jacques Louis David (1748-1825) | 
not mark a revolution, as once-supposed, but rather the close 
E decade of deve t (‘Belisarius’, ‘A781; ‘Oath of aii 
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785). His significance lies in the fact that he was severely logical. 
adlividuality was repressed, and art reduced to a mere formula. 
he fruits of this new Renaissance are everywhere in evidence. 
ven the most famous pictures (David’s ‘Leonidas’ and ‘Rape of 
ho Sabines’) look like painted copies of bas-reliefs. The artist 
loves us only when he is unfaithful to his own principles, as in 
1¢ ‘Coronation of Napoleon’ (Louvre), the sketch of ‘Marat after 
eath’ (Carnavalet), and his lifelike portraits. It is the same with 
ie architecture of the period. ‘The Are de Triomphe du Carrousel’, 
ys Saint-Paul, ‘is a copy of the arch of Septimius Severus, the 
enddme Column is a reproduction of Trajan’s Column, and the 
fadeleine is like a temple to Jupiter Capitolinus’. Grace being 
at of fashion, Greuze and Clodion died in penury, and Fragonard 
ent his last days in painting allegorical and decorative pieces. 
At the first glance the Ninurrenru Century seems to present 
veritable chaos. In former periods the architect either adapted 
is style to the altered circumstances or developed a new one; but 
yw he builds in the Greek style at one time and in the Renaissance - 
) another, or he passes with unconcern from Gothic to baroque. — 
too the painter imitates the Greeks or the Italians, Rubens or 
embrandt, the Pre-Raphaelites or the Japanese. In the realm of 
ulpture we at one-time meet with the most exalted idealism, at 
other with uncompromising realism. Many of the artists, more- 
er, being our contemporaries, we cannot wholly free ourselves 
im personal inclinations or antipathies. 
In the first quarter of the century the controlling influence in Paint- 

+ was that of David. In 1799 Gwérin (d. 1833), his chief pupil, 
ined extraordinary sucéess with his ‘Marcus Sextus’ (p.153).He-_ 
rwards devoted himself mainly to the painting of tragic scenes.” 

roa (d. 1824) selected romantic subjects (the ‘Deluge’, ‘Burial 
tala’), but adhered to the relief-like and statuesque style of his 
aster. Gérard (d. 1837), who painted attractive portraits of 
men, is somewhat freer in style. His ‘Cupid and Psyche’ excited 
liversal admiration in an age which regarded Canova’s group of 
} same subject as the highest expression of art. Gros (d. 1835) 
egarded as a forerunner of romanticism; but. the warmer 
louring and livelier movement of his battle-scenes do not blind 
to his weaknesses. An exceptional position is that of Prud’hon 
. 1823), who, in his:charming ‘Psyche’ and his dramatic ‘Revenge 

Justice’, produced a novel and pleasing effect by combining 
traditions of the 18th cent. with suggestions from Correggio. 

A great innovator, the first romanticist properly so called, was 
Jodore Géricault (1791-1824), whose paintings of soldiers and 

, even more than his ‘Raft of the Medusa’, show the dawn of 
1ew conception. The expression ‘Romantic School’ is really « 
an less unless we translate ‘romanticism’ as simply ‘love of 
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liberty’. A better name would be the Scxoor or 1830. The comm 
bond among the masters of this period, many of whom were 
daggers drawn, was their passion for independence. With few 
ceptions, however, they sought freedom in form and colour on 
they did not venture to take their subjects from the life arot 
them, but found them in medieval history and legend, in the pa 
of the poets, or in scenes of the distant Orient. Raphael was 
model for one set, Rubens and Veronese for another. . 

Bugéne Delacroix (1798-1863) and Jean Ingres (17 
1867), the two greatest masters of this period, represent its op 
site poles. For Delacroix every picture formed a brilliant symph 
of colours, so that his enemies asserted that he painted with 
intoxicated brush’; Ingres, on the contrary, considered that 
‘integrity of art’ depended upon the drawing. While the for 
honoured Rubens above all other masters, the latter regarded | 
as ‘something of a butcher’, and held it blasphemy to compare Ri 
brandt with Raphael. The antithesis between colouring and dr 
ing was, perhaps, never so forcibly emphasized as now. Our t 
has, however, decided the controversy in favour of Delacroix. 
cannot but admire the vigorous colouring of ‘Dante’s Boat? (18: 
the ‘Massacre of Chios’, the ‘Barricade’, and the ‘Crusaders’, 
regard the paintings of the Palais-Bourbon and St-Sulpice as am 
the greatest monumental works of the century. The ‘Apothe 
of Homer’, on the other hand, leaves us cold in spite of its 
mirable drawing; the beautiful figures of ‘Edipus’ and ‘The Spr 
excite but a halfhearted admiration; and it is only in his portr 
that Ingres impresses us. In time, however, this master will 
haps again receive higher recognition. 

The fame of Horace Vernet (a. 1863), Paul Delaroche (4.18: 
Devéria (d. 1865), Couture (d. 1879), and the other histor 
painters of the period has paled considerably. The reconstruc 


- of a historical scene, such as the ‘Death of Elizabeth’ or ‘Rap! 


in the Vatican’, can satisfy us only when the effect conceals 


artificiality of the process, but none of these masters had strel 


to accomplish this. The longest-lived pictures will doubtles 
Vernet’s scenes of contemporary history at Versailles. Among 0 
masters of the period may be mentioned the sentimental | 

Scheffer (d. 1858); Léopold Robert (d. 1835), who received 
versal admiration for his scenes of Italian life; Decamps (d: 18 
who painted glowing pictures of Oriental life and found excel 
followers in F ntin and Marithat ; and Chenavard (1807- 
the author of the philosophical cartoons in the Picture Gal 
of Lyons. Special honour must be paid to Hippolyte Flan 
(d. 1864), a pupil of Ingres, and perhaps the only modern relig 
* painter whose works reveal a truly pious spirit (comp. p. 802 
At the same period there arose a new conception of lands 
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ainting, the so-called Paysagu Inrimn. Its aim was to reproduce 
e play of light and the atmospheric effects witnessed in one’s be- 
ved, though often homely, native land. Théodore Rousseau 
1.1867) is par excellence the painter of trees; Jules Dupré 
1. 1889) depicted nature in her stormy moods; Charles Daubigny 
1. 1878) loved to paint the peaceful banks of the Oise; Narcisse 
Naz dela Pefa (d.1876) revelled in rustling forest glades threaded 
y glittering sunbeams. The chief of this group, known as the 
€Hoon or Barsizon, is Camille Corot (1796-1875). No other 
dinter has depicted nature in so faithful and masterly a style. 
he meadows rustle, the birds twitter, the bees hum, and the sun- 
eams glance and play. Other members of the Barbizon group are 
onstant Troyon (d. 1865), vying with Rosa Bonheur (d. 1899) 
§ a great animal-painter, and Jean Frangois Millet (1814- 
$75), the vigorous painter of peasant-life, who so powerfully in- 
urnates the text ‘in the sweat of thy face shalt thou eat bread 

lee p. 176). ; ‘ 

_ Under the Second Empire arise a number of new tendencies. 
he historical painters, such as Sylvestre and Luminais (d. 1896), 


uve their jaded contemporaries scenes of horror like ‘Nero and—— 


ocusta’. Hamon (d. 1874), Gérdme (d. 1904), and the other ‘Neo- 
reeks’ painted genre-scenes in antique costume, which display 
asterly treatment of the nude, Cabanel (d. 1889), the still abler 
audry (d. 1886; decoration of the Opera House) and Delaunay 
, 1891), Henner (d. 1905), and Lefebvre (d. 1912) sought for 
me in the portrayal of ‘the female form divine’. Military life 
as illustrated by De Newville (d. 1885) and by Regnault, who ~ 


Il in the Franco-German war (1871). The popular favourites — 


ere, however, Hrnest Meissonier (1815-91) and Alfred Ste--- 
ms (1828-1906) of Belgium, two painters of the fine and minute, 
ho may be ranked with the great Dutch masters of the 17th 
ntury. The former loved to depict the heroes of his tiny can- 
ses in the brilliant costume of bygone days; the latter pictures 
e dress and manners of the fashionable women of his own time. 
n important contributor to the development of art was Gustave 
ourbet (1819-77), who is marvellously realistic in his ‘Burial 
eae and other scenes of common life, and pre-eminent as a 

urist in his great ‘Studio’, but who entirély lacks poetry.. _ 
Between 1870 and 1890 four artists are specially prominent: 
douard Manet (1832-83), Jules Bastien-Lepage (1848-84), 
lerre Puvis de Chavannes (1824-98), and Gustave Moreau 
826-98), Manet skilfully combines what he had learned from 
lazquez and from the Japanese, and in his vigorous portraits 
d his sketches of Parisian life-became the chief protagonist of 
é impressionist school, which has exerted a beneficial influence 
saplte of ite abervations. Bastien-Lepage applied the same prin- 
ee : Be Nie = 


; < 1855) is the strongest of the three; he invariably interests, 
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ciples to his powerful pictures of peasant-life. Puvis de Chavan 
adopted the colouring of the early Italians, and represented 
ideal humanity in his solemn and broadly conceived mural pa 
ings (Sorbonne, Panthéon, Amiens, Rouen, Poitiers, Lyons, | 
seilles). Moreau represented mystic legends in delicate and gh 
ing colours (Musée Moreau, Luxembourg). oe 

A survey of Contemporary Painting may be obtained by 
siting the Hotel de Ville, the Sorbonne, the Mairies, the Lux 
bourg, the annual Salons, and the smaller exhibitions. The : 
demic school, which conscientiously studies form, is represented 
Laurens (historical paintings), Detaille (d. 1912; battle-piec 
Cormon (frescoes in the Jardin des Plantes), Bonnat, Caro 
Duran, Humbert, Benjamin Constant, and others. Sharply ‘ 
trasting with these are the impressionists Degas, Monet, Pissa 
(d. 1903), Renoir, Raffaélli, and others, whose aim is to repro¢ 
a momentary effect (Salle Caillebotte at the Luxembourg, Gal 
Durand-Ruel). Other impressionists are Roll, Gervex, Rochegro 
and the brilliant colourist Besnard. Cazin (d. 1901), Ball 
Pointelin, Ménard, and others produce melancholy twilight lz 
scapes. Jules Breton and Lhermitte are attractive delineator 
rural life. Dagnan-Bowveret and the younger masters, Co 
Simon, and Weéry, depict the picturesque scenes of Brittany. § 
bolism also has found many disciples among the younger generat 

To describe the Grapuic Arts would lead us too far af 
Suffice it to say that great success has of late been achieved, 


_ only in engraving (Gaillard, Waltner, Patricot, etc.), but not 
_ in the more original arts of etching in black and white or in 


ours (Bracquemond, F. Rops, Legrand ére, Legros, Ti 
Raffaelli) and ithtarephy: (ante. Detour Acmesions Ché 

The history of Scutprure in the 19th cent. runs nearly par 
with that of painting. Here also the antique was at first 
powerful. Canova, who made many visits to Paris, was the me 
whom all admired and imitated. But few sculptors attained 1 
than a frosty correctness. We may name Chaudet (d. 1810; * 
and Virginia’, in the Louvre), Lemot (d. 1827; Henri IV. ox 


_ Pont-Neuf), Dupaty (d. 1825; ‘Death of Biblis’, in the Low 


the prolific Bosto (d. 1845), and Cortot (d. 1843; ‘The Messe 
.of Maratlion’). To the academic school belongs also the once 
popular James Pradier (1792-1852), known for his Grace 
Versailles, his works on the Arc de l’Etoile and the Moliére F 
tain, and his Victories at the Dome des Invalides, works w 
grace and vivacity still exercise their charm. Romanticism pl 
a very subordinate réle in sculpture, in which realism has gt 
supremacy. Three masters here stand in the forefront: Fret 


P.J. David @ Angers, and A. L. Barye. Frangois Rude (1 
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does not always satisfy us. Most of his creations are somewhat 
mquiet and theatrical. Compare his expressive statue of Monge 
at Beaune with the restless Ney of the Place de l’Observatoire, or 
* admirable Cavaignac in Montparnasse Cemetery with his ques- 
ionable ‘Napoleon awaking to immortality’ at Fixin, near Dijon. 
His most famous work is the ‘March Out? on the Arc de l’Etoile, 
Which breathes fiery enthusiasm. The ‘Fisher Boy’ and ‘Joan of 
Arc’ in the Louvre also deserve notice. His religious efforts are 
fess pleasing (‘Baptism of Christ’ at the Madeleine). Pierre Jean 
David d’Angers (1789-1856; named after his native town, in 
jontradistinction to the painter J. L. David), unlike Rude, always 
retains a certain sober reality. He has much in common with 
Rauch, and like him was fond of representing generals in uniform 
“ scholars and artists in ideal costume. His busts and medal- 
ms occur by the hundred at Pére-Lachaise and elsewhere, but 
ve cannot share the enthusiasm of his contemporaries. The fame 
M the great animal sculptor Antoine Louis Barye (1796-1875) 
vas; on the other hand, increased. His larger works, such as the 
Lion and Serpent’ in the Louvre, have become popular; and the 
jriginal casts of his small bronzes fetch nearly their weight in gold. ~ 
4 ablest followers are Frémiet (Jardin des Plantes), Cain (Tui- 
eries), and Gardet (Luxembourg, Chantilly, etc.). By far the most 
minent pupil of Rude was Jean Baptiste Carpeaux (1827-75), 
tho died comparatively early. His ‘Triumph of Flora’ at the 
vre, his ‘Ugolino’ at the Tuileries, his vivacious busts, and 
ove all his group of ‘Dancing’ at the Opera, which is inspired 
vith truly Bacchic gusto, and his ‘Quarters of the Globe’ on the — 
fontaine de l’Observatoire assure him a high place among modern 
sulptors. (The-last is best studied in the models at the Louvre, — 
fhich clearly reveal the feverish energy of their author.) Still 
gore popular are the gentle maidens of his contemporary Chapu 
1833-91; tomb of Regnault in the Ecole des Beaux-Arts). The 
ipils of David include Carrier-Belleuse, Cavelier, Maindron, 
Aimé Millet. Scaled 
- The Luxembourg Gallery, the public parks, the cemeteries, and 
e exhibitions show indeed much academic conventionality, but 
s0 abundant evidence of an effort to rise above convention, to 
srmeate works of art with personal feeling, and to™bring ‘the 
ee high perfection. The chief sculptors are Paul Dubois . 
1829-1905), whose marvellously finished forms show early Italian 


rte Falguiére (1831-1900), whose fiery Provencal nature 


oduced such admirable works as the ‘Pegasus’ of the Square de 
Opéra, as well as such doubtful productions as the great figure 
B ihe Panthéon; and Mercié (b. 1845), with his ‘Gloria Victis’ in 
¢ Hotel de Ville and his ‘Quand-Méme’ in the Tuileries Garden. 
0 g with these we may name Hrnest Barrias (d. 1905; ‘First 
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_ of varied and promising activity. 
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- Funeral’, in the Petit Palais), Guillaume (d. 1905; monument 


Ingres, in the Ecole des Beaux-Arts), Crawk (d. 1906; monum 
to Adm. Coligny), Boucher (‘At the Goal’, in the Luxembourg G 
den), Saint-Marceaux, and Puech. The sculptor Dalow (18 
1902) was inclined to adopt the pictorial methods of the 18th cer 
his latest works are the Monument of the Republic (Place de 
Nation) and the Monument to Alphand (Avenue du Bois-de-Boulogt 
An extreme of individuality is shown by the gifted Auguste Rod 
(b. 1840), whose works, however, are often open to criticism (“1 
Kiss’, ‘Victor Hugo’, ‘Balzac’, ‘Mouth of Hell’). Desbots and oth 
are of a similar type. Perhaps the most striking-of all mod 
plastic works is Bartholomé’s ‘Monument aux Morts’, in Pé 
Lachaise. Oscar Roty (1846-1911), Jules Chaplain (1839-19¢ 
Daniel Dupuis (1849-1899), and others have brilliantly revit 
the art of the medallist. 4] 

In Arcuirecrurs, under the First Empire, the classical spi 
was supreme (Madeleine, Bourse), under the Restoration it. 
relaxed so far as to add the basilica (Notre-Dame-de-Lorette,- 
Vincent-de-Paul). Under Louis Philippe a revival of Gothic t 
place, headed by Viollet-le-Duc, Lassws, and others (restorati 
of Notre-Dame, the Sainte-Chapelle, and Pierrefonds; Ste-Clotil 


“and this was followed by general eclecticism. Among the + 
original works of the century we may honourably mention 


Keole des Beaux-Arts, by Duban; the church of St-Augustin, 
Baliard; the Trocadéro, by Davioud and Bourdais, 1878; 
Sacré-Ceeur, by Abadie ; and the Opera House, by Charles Garn 


‘the interior of which is especially effective. Viollet-le-Dt 


‘Entretiens sur l’Architecture’ first laid down the principle 1 
the exterior of a building should indicate its uses and adapt it 
to the methods of construction. The reading-room of the Bib 
théque Nationale, by Labrouste, is an admirable example of 
adaptation of iron-construction to the needs of a large room. 
The Inpusrriat Arrs reached their lowest degradation ux 
Louis Philippe, but the Comte de Laborde’s classic report on 
London Exhibition of 1851 gave rise to great improvement, wl 
at first took the form of a reversion to earlier styles. It was 
later that a really modern industrial art sprang up, influenced 
the United States, Great Britain, and Belgium, and by the prod 
of Japan since about 1867. The visitor to Paris will enjoy t 
ing this development in the works of the pewterer (Desbois, Baff 
the glass-maker (Gallé of Nancy), and the potter (Delaherche, 
peyrat, Bigot); as well as in furniture, tapestry, textile fabi 
and ornaments (Lalique). This industrial field is thus also 
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PARIS, 


PRELIMINARY INFORMATION. 


1. Arrival. 
per ote from England via Calais or Boulogne (Routes 36, 35) 


ENN ee ee ee 


ve at the Gare du Nord (p. 217); the trains from Dieppe, Le 
Havre, and Cherbourg (Routes 37, 38, 39) all arrive at the Gare 
Si-Lazare (p. 221). Onarrival the traveller hands his small bag- 
gage to a porter (facteur; 25 ¢.-11/,fr., according to weight and 
umber of packages), follows him to the exit (where an octroi 
cial asks the nature of its contents; see p. xii), and calls a cab 
voiture de place) or taxi-auto. After receiving the driver’s number — 
‘votre numéro, s'il vous platt’; with the tariff on the back), the 
aveller tells him to wait for the heavier luggage (‘restez pour 
uitendre les bagages’). Hand-bags and rugs should not be left un- 
warded in the cab, at least not without making the driver note the 
umber of articles, as thefts are not unfrequent.—The traveller 

y secure his registered luggage before calling a cab, thus avoid- 

the slight expense entailed by waiting (see below), but if he 
Visiting Paris for the first time he had better engage one at. 
nee. In the event of his not finding quarters at the hotel he has — 
osen, he can then at once proceed to another, with but a slight 
nerease of fare. 

The Salle des Bagages (Douane) is opened 10-15 min. 
ter the arrival of the train. The custom-house examination is 
nerally lenient (comp. p. xii). The porter then conveys the lug- 
ie to the cab, receiving 50 c. or more. The octroz official has 
tin to be assured that the luggage contains nothing eatable. As 
‘Yule, the passenger from England will be unable to leave the 
it ion until] 20-25 min. after his arrival. If preferred, he may 
et a porter to carry his hand-baggage (bargain advisable) direct 
}one of the hotels near the stations (see p. 10), and then return 
© his trunks, 
The fare (course) by Taswimeter Horse Cab (p. 28) depends 
| the distance driven, with an addition of 50 c. at night; each 
nk 25 ¢., pourboire 25-50 c. If the cab has to wait, 10 ¢. must 
» pa a for every 3 minutes. For the fares of Motor Cabs Chath. 
), See Appx., p. 55. 

Bawpwxer’s Paris. 18th Edit. 1 
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‘Travellers with heavy luggage are advised to telegraph, at least 6h 
in advance of their arrival, for a Raruway Omsreus (Coupé or Omnib 
de famille). The order may run thus: M. le Chef de Gare Nee 
ete.), Paris. Priére réserver voiture pour ... personnes a& Varrivée « 
train de (hour of arrival); signature. Telegrams of this nature are f 
warded free by any station-master on the route. The charges for su 
omnibuses vary according to distance, but for a party of several perso 
the cost will rarely exceed 1-2 fr. each. The railway Bre ee own al 
Automobile Coupés and Omnibuses. Further details will be found in t 
Indicateur Ghaix (p. xii), under the heading ‘Renseignements Générau 


2. Hotels and Pensions. 
(Alphabetical Lists at pp. 479, £84.) 


The first-class hotels, which are among the best in the wor! 
are provided with every modern luxury and comfort, such as ele 
tric light, passenger lifts, steam or hot-water heating, and bat) 
and have corresponding charges. They are frequented by visite 
of ‘all nations, but Americans and British predominate. T 
following list includes many other more modest and even secon 
class hotels, where good quarters may be obtained on more moder: 
terms; but the list cannot possibly be exhaustive. The travel. 
who arrives in Paris late will most easily find quarters at ‘one 
the large hotels in the centre of the town, such as the Hétel Cc 
tinental, Grand-Hétel, Terminus, Hotel du Louvre, which ha 
hundreds of rooms, and where moreover he is not bound down 
regular meals. en & 

The charges given below, furnished by the landlords or 1 
managers themselves, are for each person per day. Though th 
vary from time to time, they will at least serve as a guide to 1 
class of house. The double-bedded rooms are invariably the be 
and the charge is not always double that for a single room. 
desired, breakfast is served in the visitor’s room at an extra che 
of 50. c. or more. Luncheon (déjewner ; 12 to 2) and dinner (dim 
between 6.30 or 7 and 9) are served in the hotels of the first cl 
at separate tables. As a rule (especially since the bad vintage 
1910), wine is not included in the charge for dinner. In the wint 
months (ist Dec. to about the end of March) the charges are lowe’ 
at many houses. - ay \é 

_ The most fashionable hotels are to’ be found chiefly near 
Place Vend6me, within the area bounded by the Place de l’Op 
on the N., the Tuileries Gardens (Rue de Rivoli) on the S., and 
Avenue de l’Opéra on the E. The pleasant hotels in and near 
Champs-Elysées are rather far from the centre of attractions, 
that inconvenience is mitigated by the Métropolitain (p. 29).’ 
other quarters besides there are many excellent hotels. © — 
To facilitate a choice, the hotels are arranged below in gro 
but not in any strict order of merit. Many hotels in the 1 


cate cay 
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sctions might with almost equal propriety appear in the earlier 
es, while there are doubtless deserving houses left unmen- 


tioned. 
“ Hotels of the Highest Class. 
% Hotels de Luxe. *Hétel Ritz, 15 Place Vendéme (PI. R, 18; 
), admirable cuisine and cellar, with 93 rooms and 61 bath-rooms, 
from 15, B. 21/, fr., L. & D. 4 la carte.—*H6tel Bristol and 
‘Hotel du Rhin, 3 and 4-6 Place Vendéme, two long-established, 
aristocratic houses, patronized by royalty; suites of rooms (dining- 
room, drawing-room, 2-4 bedrooms, and bath) 40-120 fr., L. or D. 
12 fr. or 4 la carte; pens.-for servants 9 fr.—*Hét. Meurice, 228 
& 230 Rue de Rivoli (Pl. R, 18; IZ), with roof-garden, 200 R. and 
75 bath-rooms, R. from 12, with bath from 25, B. 21/, fr., L. and 
D, 4 la carte. —* Hot. de Crillon, 10 Place de la Concorde, corner 
Rue Boissy-d’Anglas, 250 rooms and 120 bath-rooms, R. from 10, 
with bath from 18, B. 11/,, L. 6, D. 8 fr.—*Hét. Majestic (PI. R, 
12; I), 19 Av. Kléber, with roof-terrace, 400 rooms and 200 bath--. 
rooms, R. from 10, B.2, L.4, D.6, pens. from 18 fr. —* Hot. Astoria . 
(Pl. B, 12; Z), 129-131 Av. des Champs-Elysées, corner of Rue— 
le Presbourg, 230 rooms and 100 bath-rooms, R. from 8, B. 2, 
& D. in grill-room 6 and 10, board 14 fr., also rest. 4 la carte. 
—* H6t. Lotti (‘Liverpool’ and ‘Domenici’ united; opened in 1911), 
7-9 Rue de Castiglione, 102 R. (each with bath) from 10, B. 2, L. 
ad D. a la carte.—*Hodt. Venddme, 1 Place Vendéme, 70 R. 
om 10, B. 2, L. 5, D. 8 fr.—*Hoét. Mirabeau, 8 Rue de la Paix, 
ligh-class family hotel, 150 R. from 10, B.2, L. 7, D. 12 fr., or 
la carte, pens. from 30 fr.—* Westminster Hotel, 13 Rue de la 
Paix, 125 rooms, 50 salons, and 100 bath-rooms, R. with bath from _ 
5, B. 2, L. 7, D. 10, pens. in winter from 30 fr.—Carlton Hotel,” 
19-121 Av. des Champs-Elysées, 125 R. from 15, B. 2, L. and D. 
bla carte.—*EHlysée Palace Hotel (Pl. R, 12; I), 103-113 Av. 
les Champs-Elysées, 300 R. from 8, with bath from 16, B. 2, L. 6, 
). 10, pens. from 20 fr.—*Hoét. de l Athénée, 15 Rue Scribe (Pl. 
18; ZZ), near the Opéra, 140 R. from 10, B. 2, L. 5, D. 7, pens. 
rom 22 fr.—*Hot. Regina (Pl. R, 18;.JI), 2 Place de Rivoli, 
D0 rooms and 100 bath-rooms, R. from 6, B. 2, L. 4, D. 6, pens. 
om 12 fr.—*Mercédés Hotel, Place de l’Etoile, 9 Rue de Pres- 
jourg, 75 R. from 10, B. 2, L. 6, D. 8, pens. from 20 fr.—* Hot. 
ontinental (P1. R, 18; IZ), 3 Rue de Castiglione, corner of Rue 
tivoli, 600 rooms and 300 bath-rooms, R. from 8, B, 1*/., L. 5, 
). 7, board 12 fr.—*Grand-Hotel. (Pl. 'R, 18; JZ), 12 Boul. des 
apucines, next the Opéra, 800 R. from 8, B. 15/4, L. 5, D..7, pens. 
m 20 fr.—*Hét. Langham, 24 Rue Boccador (P1.R,12; J), near 
Ay. de Alma, 60 R. and 20 salons, R. from 15, B. 2, L. 5, D.8, 
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Hotels of the Highest Class in the Inner Town (see ¢ 
pp. 5 et seq.). Near the Prace Venpome (PI. R, 18; IZ): Hot. 
Hollande, 18-20 Rue de la Paix, 80 R. and 30 bath-rooms, 
from 7, with bath from 14, B. 2, L. 5, D. 7, pens. from 15 fr.; £ 
des Iles-Britanniques, 22 Rue de la Paix, a family hotel; *E 
Chatham, 19 Rue Daunou, 300 R. and 50 bath-rooms, B. 2, 1 
D. 7 fr. (rest., see p. 17); *Hdt. des Capucines, 37 Boul. des Ca 
cines, 90 R. from 6, B. 11/,, L. 4, D. 6, pens. from 15 fr.; £ 
Edouard VII (p. 76), to be opened in 1913.—To the 8. of 
Place Vendéme: Hot. de Castiglione, 12 Rue de Castiglione, 8f 
from 10, B. 2, L. 6, D. 8 fr.; *Gr.-Hét. de Londres, 5 Rue 
Castiglione, 90 R. from 6, B. 2, L. 6-8, D. 8-10, pens. from 14 
— Hot. Brighton, 218 Rue de Rivoli, 90 R. from 7, B. 2, L 
D. 7, pens. from 18 fr.; Hét. Wagram, 208 Rue de Rivoli, 14¢ 
from 5, B. 2, L. 6, D. 7, pens. from 14 fr.—*Hét. de Lille & d’ 
bion, 223-225 Rue St-Honoré, between the Rues d’Alger and 
Castiglione, 160 R. from 6, B. 13/,, L. 5, D. 6, pens. from 16 fr 
*FT6t. de France & Choiseul, 239-241 Rue St-Honoré, near 
Place Venddme.—* Normandy Hotel, 7 Rue de l’Echelle, a g 
family hotel, 200 R. from 6, B. 11/,, L.5, D. 6, pens. from 15 
Hét. Montana, 11 Rue de I’Echelle, near the Av. de Opéra, 8! 
from 8, B. 2, L. 5, D. 7, pens. from 18 fr.—To the S.E. of the P 
de l’Opéra, well situated (Pl. R, 18, 21; ZZ): *H6t. Bellevue, 39 
de Opéra, near the Rue des Petits-Champs, 100 R. from 6, B. 1 
L, 4, D. 6, pens. from 15 fr.; Hét. Madison, 48 Rue des Pe 
Champs, corner of Av. de l’'Opéra, 100 R. from 8, B. 2, L. 4, I 
pens. from 16 fr.; *H6t. des Dewx-Mondes, 22 Av, de l’Opéra 
Near the Palais-Royal: Gr.-Hét. du Louvre (Pl. R, 20; IZ), P 
du Palais-Royal, Place du Théatre-Frangais, and Rue de Rit 
300 R. from 5, B. 11/5, L. 5, D. 6, pens. from 15 fr.; Royal Pal 
Hotel, Pl. du Théatre-Frangais and 8 Rue de Richelieu, 80 R. f 
6, with bath from 12, B. 11/,, L. 4, D. 6, pens. from 15 fr.—} 
the Opéra: * Hot. Scribe, 1 Rue Scribe, in the house of the Joc! 
Club (p. 48), 110 R. from 8, B, 2, L.5, D.7, pens. from 20 f 
Near the Madeleine: Hét. Bedford, 17 Rue de l’Arcade, 10 
from 6, B. 11/,, L. 4, D. 6, pens. from 15 fr.— Farther 8., near P 
de la Concorde and Champs-Elysées: Hét. Vouillemont, 15 
Boissy-d’Anglas, 125 R. from 6, B. 14/., L. 4, D. 6, pens. from 1 

In or near the Champs-Elysées (see also p. 7; frequente 
English and Americans): * Hé6t. d’ Albe, 55 Av. de Alma and 
Ay. des Champs-Elysées, 150 R. from 8, B. 2, L.5, D.7, «al 
18 fr.—Rond-Point and 2 Rue Montaigne (Pl. R, 15; IJ): *. 

, 80 R. from 7, B. 2, L. 5, D. 6, pens. from 15 fr. 

Near the Prac px 1’Eroms (Pl. B, 12; J): *Hét. Beau- 
4 Rue de Presbourg, a good family hotel, 50 R. from 10, B. 2, | 
D. 8, pens. from 20 fr.—*H6t. Campbell, 45-47 Ay. de Fried] 
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108 R. from 5, B. 11/,, L. 5, D. 6, pens. from 14 fr.— Mac-Mahon 
alace Hotel, 29 Ay. Mac-Mahon, family hotel (opened in 1911), 80 
from 4, B. 2, L. 5, D. 7, pens. from 12 fr.—* Hot. d@’Iéna, 28-32 

Ay. d’Iéna, near Place d’Téna, 300 R. from 5, B. 14/,, L. 4, D. 6, 

pens. from 12 fr. 

_ On the Left Bank of the Seine: * Palais d’Orsay, at the 

Gare du Quai-d’Orsay (Pl. R, 17, IJ; see p. 305), 9 Quai d’Orsay, 

not far from the Louvre, much frequented, 400 R. from 6, B. 11/., 

L. 5, D. 6, pens. from 15 fr. (rest., see p. 23). — Hot. Lutetia (PI. 

R, 16: I V), 43 Boul. Raspail, corner of Rue de Sévres, opened in 

1910, faath 230 R. and 90 bath-rooms, R. from 5, with bath from 

12, B. 2, L. 4, D. 5, pens. from 15 fr. 


Other Hotels (First and Second Class). 


j The hotels in this section are arranged topographically. Their 
tharges will give some idea of their rank. Comp. remarks on p- 
2 and 3. 
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1. Hotels in the W. Part of the Inner Town. 


Between the Place de la Concorde and the Madeleine on the W. BE 
4 Palais-Royal and Boul. Montmartre on the E. 


E Hotels Meublés, see p. 11. 
- In the Rus pe Rivorsz (Pl. R, 18; /7), near the Louvre and the 
arden of the Tuileries, a favourite English quarter: No. 202 (and 
a Rue St-Honoré), Hot. St-James & ‘Albany, 200 R. from 5, 
ae L. 4, D. 5, pens. from 12 fr. 
_ Between the Rues de Rivoli and St-Honoré (Pl. R, 18; 11): Hot. © 
Metropolitain, 8 Rue Cambon, 80 R. from 5, B. Ls, ie 5D 6 
om from 12%/, fr.; Hot. de Castille, 37 Rue Cambon, 70 R. from 5, 
eit), Gi. 4;-D. 5, pens. from 12 fr. (English and Americans). — 
Hot. Lowis- le-Grand, 3 Rue Rouget-de-l'Isle, 75 R. from 4, B. 11/., 
34/>, D. 41/,, pens. from 10 fr.; Hét. Mont-Thabor, 4 Rue du 
t-Thabor, 40 R. from 4, B. dit, he 3, D. 31/5, pens. from 9-fr.— 
Hot. de la Tamise, 4 Rue d? Alger, corner of Rue de Rivoli, 35 R. 
om 31/2, B. 14/s, L. 3, D. 4, pens. from 10 fr. (patronized by ladies 
avelling alone): ; Hot. @ Oxford & de Cambridge, 13 Rue d’ Alger, 
0 R. from 4, B. 11/y, L. 3, D. 4, pens. from 10 fr. — Hot. Tivol- 
, + Rue du 29 Juillet, 60 R. from 3!/,, B. 14/4, L. 3, D. 34/5, 


ens. from 10 fr., good. —. Savoy Hotel, 1 Rue St-Roch, corner of  ~ 


e de Rivoli, 60 R. from 5, B. 14/2, L -31/,,D. 5, pens. from 10 fr. ; 

de Paris & d’ Osborne, 4 Rue St-Roch, 53 R. from 3, B. 11/4, 
rs, D. 31/,, pens. from 10 fr., well spoken of; Hot. St-Romain, 
-7 Rue St-Roch, 60 R. from 4. B. 14/5, L. 31/,, D. 5, pens. from 
fr commended. — Other hotels near the Louvre, see p. 8. 
“t 0 5 N.W. and N.E. of Prace Venpomn (Pl. R, 18; 0 i bes. 
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_ tween the Av. del’Opéra and Boul. des Capucines: Hot. de Rasta 
4 Rue Daunon, 40 R. from 5, B. 11/,, L. 4, D. 5 fr.; Hét. de Ar 
rauté, 5 Rue Daunou, 40 R., similar charges. —Rue d’Antin: No. 1 
Hot. des Etats-Unis, 55 R. from 4, B. 14/2, L. 3!/,, D. 4, pe 
from 10 fr.; No. 18, Hét. d’Antin, 36 R. from 3,.B. 1%/., L. 3} 
D. 4, pens. from 9 fr. 
To the E. of AvenvE pe t’Oréra, near Boul. des Italiens ( 
R, 21; II): Hot. Monsigny, 1-3 Rue Monsigny; Hot. de la Né 
9 Rue Monsigny, 40 R. from 4*/,, B. 14/s, L. 3*/,, D. 4, pens. fr 
11 fr.— Hot. de Manchester, 1 Rue de Grammont, 40 R. from 
B. 1%/,, L. 3!/., D. 4, pens. from 10 fr.; *H6t. du Périgord, 2 f 
de Grammont, 50 R. from 4, B. 11/,, L. 31/,, D. 4*/s, pens. fr 
_ 12 fr.— Hét. Favart, 5 Rue de Marivaux, opposite the Opéra-t 
miqgue, a good family hotel, 50 R. from 4, B. 1-11/, L. 38/4, D. # 
pens. from 12 fr.—To the S., near the Palais-Royal (Pl. R, 21; 1 
Hot. Ste-Anne, 10 Rue Ste-Anne, 110 R. from 5, B. 11/., L. 3, D 
pens. from 18 fr. , 
In the Bourevarps pes Capuctnes AND DEs Irarrens, and si 
streets (Pl. R, B, 18, 21; JZ): Boul. des Italiens, No. 22 (entran 
4 Rue Taitbout), *Adelphi Hotel, 70 R. from 5, B. 14/., L. 2! 
aes D. 3/,-5, pens. from 10 fr.; Nos. 2-4 (entr., 1 Rue Drou 
* Hot. de Russie, 106 R. from 6, B. 11/., L. 31/2, D. 44/9, pens. fr 
14 fr.—To the S. of the Boul. des Italiens: Hét. Cusset, 95 Rue 
Richelieu. —To the N. of the Boul. des Italiens: 8 Rue du Helc 
Hot. du Tibre, 60 R. from 7, B. 11/., L. 4, D. 5, pens. from 14: 
Nos. 7-9, Hét. du Helder ; No. 11, Hét. Richmond, a family ho 
70 R. from 6, B. 11/,, L. 4, D. 5, pens. from 14 fr.; No. 16, *£ 
de V Opéra, a quiet family hotel, 40 R., B. 11/,, L. 31/,, D. 4 
pens. from 13 fr.; Hét. des Pays-Bas, 32 Rue Laffitte. 
To the N.E. of the Prace pr x’Opmra (PI. B, 21; I): Hot. Sui 
5 Rue La Fayette, a good family hotel, 50 R. from 5, B. 1/s, L. 3 
D. 44/2, pens. from 11 fr. — Hot. Victoria, 10 Cité d’Antin, 4( 
from 4, B. 11/,, L. 34/,, D. 4, pens. from 9 fr.— Hét. St-Geon 
& de Barcelone, 18 Rue St-Georges, 40 R. from 4, B. 14/4, L. 
D. 4*/,, pens. from 12 fr.—Farther on: Hét. Franklin & du E 
sil, 19 Rue Buffault, near the Rues de Chateaudun and La Faye 
45 R. from 4, B. 11/,, L. 8, D. 3, pens. from 8 fr. ny 
Near the Mapzteine (PI. R, B, 18; JZ), to the N. of the Bor 
vards; 14 Rue Caumartin, * Hét. de la Grande-Bretagne (rebuil 
1910), 80 R. from 6, with bath from 12, B. 11/,, L. 4, D. 5, pens. f 
14 fr.; Nos, 33-35, Hot. St-Pétersbourg, 150 R. from 5, B. 1 
L. 8, D .4, pens. from 13 fr.—No. 26, Rue des Mathurins, Hét 
Florence, 32 R. from 4, B. 11/,, L. 3, D. 4, pens. from 9 fr.; No. 
Hot. de Sy ey, 84 R. from 4, B. 11/,, L. 3/9, D. 4, pons. f 
8 fr.—* Hot. Vignon, 23 Rue Vignon, 50 R. from 31/, B. 14/g, 1 
D. 4, pens. from 10 fr. 


oe 
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To the S.H. of the Madeleine (Pl. R, 18; JZ): Hot. Burgundy, 
3 Rue Duphot, 100 R. from 4, B. 11/,, L. 31/,, D. 41/, fr., good. — 
Tot. Richepanse, 14 Rue Richepanse, 40 R. from 5, B. 11/., L. or 
), 8-5, pens. from 10 fr. 
To the 8.W. of the Madeleine (Pl. R, 18; IZ), Cité du Retiro 
entr., 35 Rue Boissy-d’Anglas and 30 Rue du Faubourg-St-Honoré), 
ietly situated: No. 5, Hot. Perey, 37 R. from 4, B. 11/s, L. 3, 
). 4, pens. from 9 fr.; No. 3, Hdt. de la Cité-du-Retiro, family 
jouse, 28 R. from 4, B. 11/,; L. 21/,, D. 31/., pens. from 71/, fr. 
~ To the N.W. of the Madcleine (Pl. R, B, 18; 7): Hét. Lartisien, 
F Passage de la Madeleine, 40 R. from 3, B. 11/,, L. 31/,, D. 4, 
ens. from 10 fr.—lorida Hotel, 12 Boul. Malesherbes, 60 R. 
rom 5, B. 1!/,, L. 31/3, D. 41/,, pens. from 12 fr.; No. 26, Hot. 
Malesherbes, 60 R. from 4, B. 11/,, L.4, D. 4t/s, pens. from 121/, fr. 
— Hot. del Arcade, 7 Rue de 1’ Arcade, family house, 60 R. from 4, 
. 11/,, L. 8, D. 4, pens. from 8 fr.— Hét. Buckingham, 32 Rue 
asquier, 50 R. from 4, B. 11/4, L. 34/2, D. 4, pens. from 10 fr. 


- 
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2. Hotels in the Champs-Elysées and Environs. 


_ To the N. of the Ronp-Porng (PIR, B, 15; IZ): Hot. Montaigne, 
0 Rue Montaigne, Dutch, 50 R. from 4*/,, B. 11/,, L. 8, D. 4, pens. 
tom 10 fr.— Hét. Avenida (opened in 1911), 41 Rue du Colisée, 
» R. from 4, B. 11/,, L. 31/,, D. 41/., pens. from 11 fr.— Hot. 
tadford, 10 Rue St-Philippe-du-Roule, 50 R. from 6, B. 14/,, L. 4, 
. 5, pens. from 12 fr.— Hét. d’ Angleterre, 91 Rue La Boétie, 
0 R., B. 14/4, L. 31/;, D. 41/2, pens. from 8 fr. 
To the W. of the Rond-Point (Pl. R, 12; 2): Hét. Grosvenor, ~ 
9 Rue Pierre-Charron, 45 R. from 6, with bath from 15, B. 44/,, — 
4, D.5, pens. from 12 fr.; Hét. West-Hnd,7 Rue Clément-Marot, 
nglo-American, 50 R. from 5, B. 11/,, L. 31/., D.4, pens. from 
) fr.; Hot. Impérial, 4 Rue Christophe-Colomb, 60 R. from 5, 
,11/,, L. 4, D. 5, pens. from 12 fr.—To the 8.W. of the Rond- 
oint: *H6t. du Palais, 28 Cours-la-Reine, near Place de I’Alma, 
t R. from 5, B. 14/,, L. 4, D. 5, pens. from 12 fr.; *Hét. de La 
rémoille, 14 Rue de La Trémoille, 130 R. from 4, B. 11/,, L. 4, 
#5, pens. from ilfre. 
Near the Pruace px 1’Hrorms (P1.B,R,9,12;J): *Royal Hotel, 
} Ay. de Friedland, 70 R. from 8, B. 11/,, L. 4, D. 5, pens. from __ 
) fr. (Americans); No. 19, The American Hotel, 50 R. from 5, — 
2, L. 31/,, D. 4, pens. from 9 fr.— Splendid Hotel, 1»is Ay. Car- 
t, 60 R. from 5, B. 14/,, L. 4, D. 5, pens. from 12 fr.— Gr.-Hét. 
8 Acacias, 47-49 Rue des Acacias, 60 R. from 21/,, B. 1, L. 3, 
, 81/,, pens. from 9 fr.— Hoét. Mont-Fleurt (opened in 1912), 
_ Ay. de la Grande-Armée, 50 R. from 4, B.11/,, L. 4, D. 5, pens. 
m 9 fr.— Hot. Columbia, 16 Av. Kléber, 60 R. from 4, B. 11/o, 
nl 
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ae a D.5 , pens. from 121/,f r. — Hot. des chadecnaama R 
— de Balzac, corner of Rue Lord-Byron, with roof-terrace, Ang 
American, 75 R. from 7, B. 14/s, L. 41/., D. 6, pens. from 16 fr. 
Farther to the E.: Hét. "Haussmann, 192 Boul. Hated i 
from 3, B. 1, L. 24/3, D. 3, pens. from 7 fr. 3 
ae ep Near the Puace ps Erars-Unrs (Pl. BR, 9,12; I: * Hot. Ini 
oat national, 60 Av. d’Iéna, 80 R. from 5, B. 11), L. 3, D. 4, pe 
from 10 ‘tr. — Hot. Belmont & de Bassano, 28-30 Rue Bassa 
“7 family hotel (Americans), 60 R. from 6, B. 11/,, L. 3, D. 5, pe 

from 12 fr., well spoken of. —To the W., towards the Av. Klébi 
i Ferras, 32 Rue Hamelin, 50 R. from 4, B. 11/,, L. 4, D. 5, pe 


from 11 fr. — Hét. Baltimore, 88>is Av. Kléber, corner of 
Ber Delibes; 130 R. from 5, B. 4c L. 4, D. 41/2, pens. from it 


3. Hotels in the E. Part of the Inner Town. 
(To the HE. of Rue de Richelieu and Rue Drouot.) 


r __ -Hétels Meublés, see p. 11. 
ss Near the Louvrx (Pl. R, 20, 21; II, IJ): Central Hotel, 40 
rr _ du Louvre, near the Bourse du Commerce, 300 R. from 5, 5 1 
i “84/4, D. 41/, fr.—Rue Croix-des-Petits-Champs: No. 10, H 
de V Univers & du Portugal, 72 R. from 3, B. 14/4, L. 34/4, D. s 
_ pens. from 81/, fr., well spoken of; No. 27, Hot. du Levant, 9 
@ from 81/,, B. 13/,, L. 21/5, D. 8, pens. from 7 fr. —*Hot. Stes Me 
88 Rue de Rivoli, 60 R. from 3, B. 1/4, L. 34/., D. 4, pens. fr 
‘i fry —Farther E. (Pl. R, 20, 23; IL, V): Hot. Britannig 
: 20 Ay. Victoria, patronized by English and Americans, 30 R. fr 
BY, B. 11/,, L. 21/5, D. 81/,, pens. from 6 fr. 
Mk Near the Panars-Royan (PI. R, 20, 21; II, IJ): Hot. d’Orléa 
a Rue de Richelieu, 75 R. from 43/,, B. 1 yp, L. 8, D. 4, pe 
ne from 111/, fr. —*Gr.-Hot. du Palais-Royal, 4 Rue de Val 
-- 90 R. from 5, B. 11/s, L. 3, D. 4, pens. from 12fr, 
ee _ Near the Brsioraiqua: Narionare (Pl. R,.21; 7, Hd): ¥E 
Lowvois, Square Louvois, 120 R. from 7, B. i3/,,, L. 0 D. 5, pe 
- from 14 fr.—*Hét. de Malte, 63 Rue de Richelieu, 73 R. from 
‘ on 11/5, L. 8, D. 4, pens. from 111/, fr. 
oon ‘The following hotels are not quite so central, but are still c 
-! bled situated in the Grands Boulevards or their side-stret 
from the Rue de Richelieu E. to the Place de la Réy publique. 
MA the Bourn. Monrmarrre (Pl. R, 21; IZ): No. 11, entered ark 
‘Vivienne, Hét. des Grands-Boulevards, 60 R., incl. bath, from 
fe Ne pt Saami TE No. 10, Hot. Ronceray (Terra 
ne ouffroy ; rest., see ), 120 R. from 4, B. 1, L. 34/4, D. 
ie per ie lay pic 


Bo the N. of De aonaciiin Pl. R, B re III): *E 
i Paris-Nice, 38 Rue | Baubourg-Montmartre, 120 R. ‘rm 3 
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3 11/., L. 3, D. 4, pens. from 10 fr.— Hot. de France, Hot. de la 
Tité-Bergere (well spoken of), and Hot. Mondial, 2, 4, and 5 Cité 
Bergére, all under the same management, 35, 50, and 80 rooms re- 
pectively, R. from 3 or 4, B. 1, L. 3, D. 31/., pens. from 8 or 9 fr. 
—*Gr.-Hét. Bergére & Maison Blanche, 32-34 Rue Bergére, 
109 R. from 5, B. 11/., L. 4, D. 5, pens. from 12 fr. —Hét. Prima 
formerly Hot. de Belgique & de Hollande), 7 Rue de Trévise, 60 R. 
rom 3, B.1, L. 3, D. 31/5, pens. from 9 fr. — Hét. de Baviere, 11 Rue 
ticher and 17 Rue du Conservatoire, 80 R. from 5, B. 11/s, L. 3, D. 4, 
ens. from 121/, fr. (German visitors) ; Cecil Hotel, 7 Rue du Conser- 
atoire, 36 R. from 3, B. 11/4, L. 21/,, D. 3, pens. from 9 fr., good. 
_ Nos. 32-38, Bour. Bonnu-Novvzttx (Pl. R, 24; IJ): Hot. Mar- 
mery (rest., see p. 20). 
_ To the N. of Boul. Bonne-Nouvelle (Pl. R, B, 24; IJ): Gir.-Hot. 
ndo-Hollandais, 8 Rue d’Hauteville, 60 R. from 4, B. 11/,, L. 34/,, 
). 4, pens. from 10 fr.; Hét. d’ Autriche, 37 Rue d’Hauteville, 
R. from 4, B. 11/,, L. 31/,, D. 44/,, pens. from 12 fr., well 
oken of (Germans); G7.-Hoét. du Pavillon, 36 Rue de l’Echiquier, 
® R. from 4, B. 14/., L. 4, D. 5, pens. from 13 fr., well spoken 
(Germans).— Hot. Violet, 11-12 Passage Violet, 60 R. from 4,—— 
11/,, L. 31/5, D. 44/,, pens. from 12 fr. (Germans). 
To the 8. of Boulevards Montmartre and Poissonniére (Pl. R, 
; 111): Hét. de Rouen, 13 Rue Notre-Dame-des-Victoires, 45 R. 
m 81/,, B. 11/4, L. 31/., D. 4, pens. from 8 fr., well spoken of, — 
t. des Colonies, 27 Rue Paul-Lelong, 50 R. from 4, B. 11/4, 
1/,, D. 21/,, pens. from 10 fr.—Hgli’s Hot. International, 
ue Bachaumont, 90 R. from 3/,, B. 14/,, L. 8, D. 3, pens. 
1 9 fr., well spoken of. i 
At the W. Env or tue Bounnvarps: *H6ét. Moderne (P1.R, 27; -- 
[), Place de la République, 500 R. from 4, B. 11/,, L. 34/,, D. 44/,, 
ns. from 12 fr.—Near the Conservatoire des Arts et Métiers: 
4 Européen, 67 Rue de Turbigo, 80 R. from 8, B. 11/4, L. 3, 
1/., pens. from 91/, fr. (Germans); Little Palace Hotel, 4 Rue 
jlomon-de-Caus, Square des Arts-et-Métiers, 68 R. from 4, B. 1, 
3, D. 31/,, pens. from 10 fr. 


ay? 4. Hotels on the Left Bank. 

These hotels are less suitable for the pleasure-seeker, The N. part 
the Faubourg St-Germain is fairly convenient for the Louvre. The 
artier Latin is chiefly frequented by students. 

Hoétels Meublés, see p. 12. 

In the Favsoure St-Germarn (Pl. R, 17, 16, 20; IV): * Palais 

Irsay, see p. 5.— Hot. du Quai-Voltaire, 19. Quai Voltaire, 

r the Pont du Carrousel, 38 R. from 31/,, B. 11/,, L. 3, D. 34/s, 

. from 10 fr., good. — Hét. des Ambassadeurs, 45 Rue de Lille, 
rom 3, B. 1/,, L. 34/s, D. 4, pens. from 7. fr.; No. 91, Hot. 
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_ Solférino, 36 R. from 31/,, B. 11/,, L. 3, D. 34/2, pens. from 9 
a good family hotel.—Hét. Jeanne-d’Arc, 59-61 Rue Vane 
100 R. from 3, B.1, L. 3, D. 31/,, pens. from 9 fr.— Hét. | 
Saints- Peres, 65 Rue des Saints-Péres, 46 R. from 5, B. 11/., L.3 
D. 41/., pens. from 111/, fr., good, Nos. 64-66, Hot. du Bon-1 
fontaine, 42 R. from 2"/., B. 11/,, L. 3, D. 31/, pens. from 8*/y 
these two frequented by the clergy. — To the E., nearer the Quart 
Latin: Hét. d’Orléans-St-Germain, 50 Rue Jacob, 88 R. fr 
31/, B. 1, L. 21/,, D. 3, pens. from 71/, fr.; No. 58, Hot. du J 
nube, 62 R. from 31/,, B. 1, L. 24/s, D. 3, pens. from 7 fr., x 
spoken of. — Hét. de Seine, 52 Rue de Seine, 36 R. from 3, B 
L. 21/,, D. 8 fr. 
In the Quartier Latin (Pl. R, 19; V): Hét. de Suez, 31 Be 
St-Michel, 60 R. from 30 fr. per month, B. 60c., L. or D. 1 fr. 
2 fr. 10 c.— Hét. du Globe, 50 Rue des Ecoles, 52 R. at 34/, 
B. 1 fr. — Hét. du Collége-de-France, 12 Rue de la Sorbor 
35 R. at 21/,-5 fr. per day or 40-100 fr. per month, pens. 6-10 
well spoken of. — Hét. de Observatoire, 107 Boul. St-Mic! 
32 R. from 31/,, B. 1, L. 21/., D. 3, pens. from 7 fr., good. 
Near the Luxemsoure (Odéon; Pl. R, 19, JV, V): Hét. & 
herbe, 11 Rue de Vaugirard, family hotel, 60 R. at 21/,-41/9. 
8/, fr.— Hot. Corneille, 5 Rue Corneille, next the Odéon, 9 
from 3, B. 1, L. or D. 21/., pens. from 8 fr., well spoken of 
Hét. St-Sulpice, 7 Rue Casimir-Delavigne, 45 R.. at 24/,-5, B. 
L. 2, D. 21/,, pens. 6-8 fr. (Spanish visitors).— H6t. Regne 
4 Rue Regnard, near the Odéon, 35 R. at 2-5, B. 1, pens. fi 
6 fr.— Hot. du Sénat, 7 Rue de Tournon, 60 R. at 31/.-5, B 
L, 21/4, D. 24/2, pens. from 61/, fr. (Scandinavians and Germa 
— Hot. Jean-Bart, 9 Rue Jean-Bart, to the W. of the Luxembo 
Garden, 40 R. at 31/,-6, B. 9/,-1, L. 21/4, D. 24/s, pens. 6-74/, 


5. Hotels near the Railway Stations and at Montmartr 
Gare pu Norp (Pl. B, 24). Opposite the exit: Hét. Termis 
du-Nord, 12 Boul. de Denain, 300 R. from 4, B. 11/,, L. 4, D 
pens. from 13 fr., well spoken of (rest., see p. 22); No. 6, J 
Denain (meublé), 60 R. at 5-7, B. 14/, fr. — New Hotel, 40 
St-Quentin, corner of Rue de Dunkerque.— Hét. Magenta, 
Boul. de Magenta, corner of Rue de Dunkerque, well spoken o} 
Gare px L’Esr (Pl. B, 24,27). Hét. Terminus-Est, 5 Ru 
Strasbourg, built in 1911, 120 R. from 4, B. 11/, fr., rest. & la ¢¢ 
—Boul. de Strasbourg, No. 76, Hét. Amiot (meublé), 80 R. f 
4'/, fr.; No. 74, Hét. del’ Europe, 40 R. from 4, B. 11/,, L. or D. 
pens. from 10 fr.; No. 72, Hét. de Paris, 50 R. from 3!/,, B. 11) 
— Fix-Hotel, 72 Boul. de Magenta and 11 Rue St-Laurent, 2 
from 5, B. 11/, fr. — Hot. du Centre (meublé), 4 Rue Sibour, opp. 
the church of St-Laurent, 50 R. from 5, B. 1 fr.— Hét. de ae 
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meublé), 3 Cité Jarry (entrance at 67 Boul. de Strasbourg), 36 R. 

3-6, B. 1 fr.— Hot. Caffarel (meublé), 46 Rue Albouy, 65 R. 
2-5, B. 1 fr. 

Garn Sr-Lazarx (Pl. B, 18, 21; IZ). *Gr.-Hét. Terminus, 
08 Rue St-Lazare, in front of the station, 500 R. from 61/,, B, 
4/,, L. 5, D. 6, pens. from 15 fr. — Opposite the station: Hét. 
le Londres & de New-York, 13-15 Place du Havre, 100 R. 
tom 41/,, B. 11/,, L. 3, D. 4, pens. from 10 fr.— Hot. Anglo- 
dméricain, 113-117 Rue St-Lazare, 110 R. from 4, B. 11/,, L. 31/s, 
y, 4, pens. from 10 fr.; Hét. de Normandie, 4 Rue d’Amsterdam, 
Orner of Rue St-Lazare, 70 R. from 8, B. 1, L. 3, D. 4, pens. 
rom 10 fr., good; Hdt. du Temps, 29 Rue d’Amsterdam, 70 R. 
rom 3, B.1, L. 3, D. 31/., pens. from 7 fr. — British Hotel (formerly 
fot. Cosmopolite), 62 Rue de I’Arcade, corner of Rue de Rome. — 
26t. Joubert, 3 Rue Joubert, near the Opéra. — Hot. de Touraine 
meublé), 73 Rue Taitbout, corner of Rue de Chateaudun, 24 R. at 
36, B. 11/, fr. 

_ At Monrmarrnx (P1.B,17). Terrass’ Hotel, 12 Rue de Maistre, 
er of Rue Caulaincourt, with roof-garden, R. from 3, L. 3, D. 
B/, fr., new. a4 
_ Gare Montparnasse (P1.G,16; 1V). Hét. Lavenue, 1-3 Rue 
u Départ (rest., see p. 23). — Hot. de la Marine & du Terminus 

meublé), 59 Boul. du Montparnasse, 65 R. from 4, B. 14/, fr. 

» Ganz vz Lyon (PI. G, R, 28). Hot. Terminus du Chemin-de- 
w-de-Lyon, 19 Boul. Diderot, 60 R. from 4, B. 11/,, L. 4, D. 5 fr. 
Palym-Hotel (meublé), 4 Rue Emile-Gilbert, opposite the sta- 

on, 50 R. from 4, B. 11/, fr., good. z 

- The hotel at the Garr pu Quar-p’Orsay (see p. 5) is not far from 
sé on the left bank named at the beginning of section 4, p.9. — 


¢ Hotels Meublés. 


"In the W. Parr or rae Inner Town (PI. RB, B, 18, 21; LZ): 
ot. Paris-Centre, 11>is Rue Sainte-Anne, near the Av. de l’Opéra, 
| R. from 5, B. 11/, fr. — Hot. Beaujolais, 15 Rue de Beaujolais, 
@lais-Royal, 30 R. from 3, B. 1/, fr., good.— Hot. Duminy- 
abille, 3 Rue du Mont-Thabor, 35 R. from 31/,, B. 11/, fr.— 
awison Meublée, 25 Boul. des Capucines, opposite the Grand- 
el, 40 R. from 3, B. 11/, fr.— Hot. de Bade, 32 Boul. des 
liens (rebuilt in 1912), 60 R. from 7, B. 11/, fr.— Hét. Laffitte, 
Rue Laffitte, 30 R. from 3, B. 11/, fr.— Hét. Rossini, 16 Rue 
Ssini, 53 R. from 3, B. 1 fr.— Hot. de Berne, 30 Rue de Cha- 
udun, 33 R. from 3, B. 11/, fr.— Hot. de Séze, 16 Rue de Séze, 
the Madeleine, 24 R. from 5, B. 11/, fr. 

n the EB. Parr or tx Inner Town (Pl. R, 21, 24; II): Gr.- 
Doré, 3 Boul. Montmartre, 80 R. from 4, B. 11/, fr.— Hot. 


it Dor 
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50 fr. per month, B. 1 fr. E 
Lerr Banx or Sxrnz (PI. R, 19; V): Hot. Taranne, 153 Be 
St-Germain, Place St-Germain-des-Prés, 34 R. at 44/,-61/., B. t 


_ — Hot. @ Harcourt, 3 Boul. St-Michel, 57 R. from 21/,, B. 11/, fr 


Hot. Dacia, 41 Boul. St-Michel, 34 R. at 3-6, B. 1 fr.— Hot. 
Etrangers, 2 Rue Racine, corner of Boul. St-Michel, 50 R. at é 
B. 1 fr.— Maison Meublée Vetter, 9 Rue Du Sommerard, 40 B 


2-4 or 30-70 fr. per month, B. 1/, fr.—Select Hotel, 1 Place di 


Sorbonne, 60 R. from 4, B. 1-11/, fr. 
Hotels Meublés near the stations, see pp. 10, 11. 
Pensions and Family Hotels. i 
Pensions and family hotels are, especially with English and Amer 
visitors, becoming very popular, even for a short stay. - 
In the Cuames-Exysixs district. Near the Place de l’Bto 
to the N. of the Av. des Champs-Elysées (Pl. B, 12): Hot. Cee! 
(Thayer), 11 Av. Mac-Mahon (50 R.; pens. from 10 fr.); Domin 
Afotel, 28 Ay. de Friedland (60 R.; from 15 fr.); Miss Cal 
11>is Rue Lord-Byron (25 R.; 8-12%/, fr.); Hét. Lord-By 


16 Rue Lord-Byron; Hét. Balzac, 4 Rue de Balzac (45 R.; 


12 fr.); Celtic Hotel and Hét. Beauliew, 6 and 8 Rue de Bal: 
Pens. Woodville, 21 Rue Washington (15 R.; 71/,-10 fr.). — 


_ (Mme. Meyer), 26 Rue de Penthiévre (23 R.; 8-18 fr.).—To th 


of the Av. des Champs-Elysées (Pl. R, 12, 9; J): Pens. Fran 


8 Rue Robert-Estienne (22 R.; 61/,-10 fr.); Mme. Condat, 18 | 


Clément-Marot (30 R.; 7-12 fr.) ; Mme. Bellot-Carol, 4 Rue Bo 
dor, corner of Av. Montaigne (26 R.; 101/,-15 fr.); Mme. Reyme 
41 Av. Marceau (30 R.; 81/,-13 fr.); Hét.-Pens. Simonet, 5 
Bassano (33 R.; 9-15 fr.); Pens. Keppler, 12 Rue Keppler (24 
8-12 fr.); Pens. Galilée, 41-48 Rue Galilée (60 R.; 8-14 fr.); 
Roosevelt, 63 Av. d’Iéna, near the Etoile (80 R.; 12-17 fr.); P 
Hawkes,7 Av. du Trocadéro, near Place de 1’ Alma (25 R.; 8-12! 
Miss Bligh, 15 ‘Rue Pierre-Charron (4 R.; 6-7 fr.).— At’ P: 
(Pl. R, 8, 5; 2): Pens. Frangaise, 10 Rue Scheffer (9 R.; 8-11! 
Hét. Gavarni (meublé), 5 Rue Gavarni (82 R. at 2%/,-5; B. 1! 
Villa Violette, 22 Rue Raynouard (21 R.; 7-12 fr.); New Pri 
Pension, 12 Av. Jules-Janin, near La Muette (12 R.; vn 
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t. Beauséjowr, 99 Rue du Ranelagh, corner of Rue Mozart (40R. ; 

tom 10 fr.).—To the S.W. and W. of the Etoile (Pl. R, B, 9; J): 
Private Hotel (Misses Kirker and Gray), 3 Rue Cimarosa (17 R.; 
10-15 fr.) ; Mme. Verdin, 100-102 Av. Victor-Hugo (57 R. ;.7-12 fr.) ; 
Pens. Internationale, 114 Av. Victor-Hugo (12 R.; 61/,-81/, fr.); 
Pens. Lamartine, 175 Av. Victor-Hugo (15 R.; 7-10 fr.); Private 
Hotel (Mme. La Torre), 155 Rue de la Pompe (20 R.; 9-12 fr.); 
The Avenue, 157 Rue de la Pompe (34 B.; from 10 fr.) ; Villa Stella, 
‘G6 Rue Chalgrin (26 R.; 81/,-14 fr.); Pens. Gaigneau, 31 Rue 
Juret (25 R.; 6-7 fr.); Mile. Tison, 8 Rue Lalo (ladies only; 4 R.; 
-8 fr.); Mme. de la Ponterie, 11 Av. de la Grande-Armée (14 R.; 
j-12 fr.).—To the N.W. of the Etoile (Ternes quarter; Pl. B, 9): 
Villa St-Georges, 6 Rue Demours (30 R.; 6-14 fr.). 
_ Near Pracz px Cricuy (PI. B, 17): Richard’s Family Hotel, 
2 Rue Darcet (12 R.; 8 fr., per month 200 fr.); Clairmont House 
Edouard Poy), 16 Rue de Calais (30 R.; from 8%/, fr.).— Mrs. 
Girk, 31 Cité des Fleurs, Av. de Olichy (61/,-8%/s {r.). 

In the Cunrre or rue Crry (PI. B, R, 18, 21; IJ, LI): The 
lariboro’ (Mme. Wallis), 24 Rue des Capucines, corner of Boul. 

Capucines (80 R.; 10-14 fr.); Mme. Gruet, 26 Av. de ’Opéra — 
13 R.; 8-15 fr.); Mme. Folizer, 4 Rue Sainte-Anne, near Av. de 
Opéra (7 R.; 8-12 fr.); Mme. Doucerain, 12 Rue Caumartin (9 R. ; 

/, fr.); Hét. Le Gal, 12 Cité Bergére, near Boul. Poissonniére 

R.; from 6 fr.); Boizard, 11 Rue Montholon (25 R.; 6-8 fr.). 

_ Near the Garu vu Norp (PI. B, 24): Cosmos-Pension (Crosier), 
Rue Lentonnet, between Rues Pétrelle and Oondorcet (50 R.; 

pi fr.) 

s the Crrm (PI. R, 20; V): Mme. Barbier, 20 Rue de Harlay ~ 
i Ve 5 7-8 fr.). : a = 

' Lert Bayx. Near the Pont de l’Alma (PI. R, 11; J): Pens. La-~ 

qyette (Guébin), 191 Rue de l'Université (14 R.; 8-10 fr.): —Near 
Hotel des Invalides (PI. R, 14; 1V): Hot. Dysart (Mlle. Ros- 
nd), 4 Square La Tour-Maubourg (60 R.; from 15 fr.); Mme. 

ehenkel, 170>is Rue de Grenelle (12 R.; 8-121/, fr.).—In the 
ubourg St-Germain (Pl. R, 17; JV): Mlle. Suillet, 11>is Impasse 

: Visitation, Rue St-Simon (10 R.; 61/,-10 fr.).—To the N. of 

Luxembourg (Pl. R, 19; JV, V): Hét.-Pens. de ? Odéon (Mme. 

mget-West), 3 Rue de l’Odéon (33 R.; 5-71/, fr.).—To the W. of 

Luxembourg (PI. R, G, 16,13; IV): Pens. Bajou, 23 Rue de 

girard (10 R.; 5-9 fr.); Mme. Barré, 70 Rue d’Assas (12 R.; 

-~71/, fr.); Mme. Gleize, 276 Boul. Raspail (12 R.; 6-12 fr.); 

e. Reinburg, 4 Passage Stanislas (10 R.; 8-10 fr.); Pens. St- 

omain, 16 Rue St-Romain (20 R.; 7-15 fr.).; Pens. Kerambrun, 

L6 Rue de Rennes, near the Gare Montparnasse (20 R.; 7-10 fr.). 

To the E. of the Luxembourg (PI. R, 6,19; V): Maison Laille, 

| Rue des Ecoles (80 R.; 7-10 fr., per month 180-250 fr.); Mme. 


ei 


> 


14 3. RESTAURANTS. Prelim 
Chopard, 11>i* Rue de Cluny (14 R.; 5-8%/, fr., per month 1 
250 fr.); Mlle. Guillier, 21 Rue Valette, near the Panthéon (26 
61/,-8 fr.); Hot.-Pens. du Panthéon, 11 Place du Panthéon (40 
from 6/, fr., per month 140-240 fr.); Mme. Blondeau, 8 Rue G 
Lussac (12 R.; 7-10 fr.).—To the S. of the Luxembourg: M 
Lance, 6 Rue Cassini, near the Observatoire (8 R.; 5-6 fr.). 

_ Women-students are received at the International Gu 
6 Rue de la Sorbonne (see p. 51), from 150 fr. per month in Jt 


Sept., or on moderate terms during the scholastic year; also at 
Student Hostel, 93 Boul. St-Michel (25-40 fr. per week). - 


Furnished Apartments are easily obtained in the ¢ 
quarters of Paris. In winter a furnished room costs 50-100 fr. 
month, a small suite of rooms 150-250 fr., according to situat 
in summer the charges are lower. In the Quartier Latin a sil 
room may be obtained for 30-50 fr. a month. 

The following are the French names of the ordinary article 
Underclothing, ete. Shirt (linen, cotton, woollen), chemise (de toil 
coton, de flanelle); night-shirt, chemise de nuit; woollen unders 
gilet de fianelle; pants, calecons; collar, col; cuffs, manchettes; st 
ings, bas; socks, chaussettes; handkerchief, mowchotr; petticoat, jeu 
drawers, pantalons. 


3. Restaurants. 
(Alphabetical List at p. 485.) 


As the ordinary tables d’héte in Paris convey but little | 
of the perfection to which the culinary art is carried, the ‘c 
d’cuvre’ must be sought for in the first-class restaurants, bu 
correspondingly high charges. The following list mentions mo 
the better restaurants in the quarters chiefly frequented by st 
gers. Even in the more modest houses, which our space forbic 
to enumerate, the visitor. will often be struck by the dainty 
appetizing way in which meals are served. _ ait 

The carte des vins usually shows a great variety of wine 
high prices. The table-wine: (vin ordinaire), red or white, « 
somewhat diluted, is generally very fair. Owing, however, t 
failure of the vintage of 1910, prices have risen very consider 
while the quality has deteriorated. The drinking-water of 1 
should be avoided, especially in summer. At the smaller re: 
rants it is often advisable to mix the wine with soda-water ( 
de Seltz; siphon or demi-siphon) or mineral water (Hau di 
Galmier, Vals, Evian, Vichy, Perrier, or Apollinaris). 

In restaurants 41a carte, 25-50 c. (or more in the fashior 
restaurants) is usually charged for the ‘convert’, The waite 
demand (‘Gargon, Vaddition s’il vous plait!’), brings a wr 
bill, and expects a pourboire of 8-10 c. for each franc of the am 
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as visits are paid to the same house the effect of good ‘tips’ 


very apparent. 


_ The usual hours for déjewner or luncheon are from 11.30 to 1.80, and 
er dinner between 6.30 and 9 p.m.; at other hours little or nothing but 
jold meat is to be had. Several of the best restaurants, however, provide 
upper for theatre-goers between midnight and 1.30 a.m. 

The following list comprises all the commonest dishes. The 
Triumphs of Parisian culinary skill consist in the different ways 
# dressing fish and ‘filet de beeuf’, and in the ‘fricandeaus’, ‘mayon- 


laises’, and sauces. 
a. 
1. Hors-p’@vuvee. 


inchois, anchovies. Hareng Saur, 
“pickled~ herring. Thon, tunny- 

sh. Radis, radishes. Foie gras, 
goose’s liver. Hwitres, oysters. 


“Saucisson, sliced sausage. 


2. PoTagus (soups). - 


Yotage au vermicelle, vermicelli 
‘soup. Pdte d’ Italie, soup with 
“macaroni, etc. Potage Julienne, 
¢lear, with vegetables. Potage 
_Paysanne, vegetable broth. Crotwte 
au pot broth with toast. Bisque, 
made from crayfish. Potage St- 
Germain, green pea soup. Cres- 
‘sonniére, cress-soup. Purée aux 
croutons, pea-soup with toast- 
dice. Potage Parmentier, potato- 
soup. Potage aux poireaux et 
nee, potato-soup with leeks. 
“Oseille lige, soup flavoured with 
Bee Soupe aux choux, soup 
With bread and cabbage. Soupe 
a Voignon, soup with onions, 
read, and grated. cheese. 


| 8. Porson (fish). 


wille, eel. Bar, hake. Brochet, 
ike, Oarpe, carp. Crevettes, 
shrimps. Hcrevisses, crayfish. 
lan, smelt. Goujon, gudgeon. 
omard, lobster. Langouste, sea- 
ayfish, resembling lobster. Li- 
nande, dab. Magquereaw, mack- 
16 Matelote Manguilles, stewed 
eels. Merlan, whiting. Morue, 
1d (hollandaise, with potatoes 
id white sauce). Moules, mussels. 
tié, Bkate (au beurre noir, with 
ned butter). Rouget, red 
nullet. Saumon, salmon; fumé, 
smoked. Sole, sole (frite, fried ; 
eo blanc; with wine sauce; 
au ‘gratin, baked with bread- 
uw ‘ast bd Truite, trout; trite 
salmon-trout. » 


- tortue, with brown sauce. 


4, Enrrees. 


HéchisPortugais, minced meat with 
poached eggs. Hscargots de Bouwr- 
gogne, snails. Grenouwilles, legs 
of frogs. Vol-au-vent, light pastry 
with meat, fowl, oysters, etc. 


5. Baur (beef). 


Beuf au naturel, or bowilli, fresh 


boiled beef. Bouf a la mode, 
with brown sauce. Bifteck, 
beefsteak (bien cuit, well-done;_ 


saignant, underdone). Entrecite— _ 


resembles a thin rumpsteak. 
Chateaubriand, fillet-steak. Filet 
aux truffes, fillet of beef with 
truffles. Rosbif, roast beef. 
Aloyau, sirloin of beef. 


6. Movron (mutton). 


Blanquette Wagneau, fricassée of 


lamb. Gigot de mouton, or de 


de mouton, 
pommes, mutton with potatoes 
and brown onion-sauce. Selle 
@agneau, saddle of lamb.Rognons 
de mouton, sheep’s kidneys. 


7. Vuau (veal). 


Fricandeau de veau, larded roast- 


veal. Blanquette de veau, fri- 
cassée of veal. Foie de veau, calf’s 
liver. Veau Marengo, stewed veal 
with sauce. Escalopes de veau, 
fried cutlets: Rognons de veau, 
veal kidneys (@ la brochette, 
roasted on a skewer). Veaw réti, 
roast veal. Téte de veau, calf’s 
head; @& Vhuile or @ la vinai- 
tte, with oil and vinegar}. en 
Ris 
de veau, sweetbreads. Cervelle 
de veau au beurre noir, calf’s — 
brains with browned butter. _ 


. pré-salé, leg of mutton.. Ragowt _ 
or Navarin aux — 


- 


ae i = are is Spon pt i aint 2 i 
= s het ae wanna: %: 
ie A, 8, Pore Paes Lgl 


bape te! 


“4+ a : 
: re | Laitue, ‘eabhagedeaegias Roma 
a Pia de pore, ie! “Andowit ae | long lettuce. Chicorée, Escar 
te 3 ? 
ge ra terlings. : endive, Cresson, water-cr 
ress, |  Pissenlit, dandelion salad. ¢ 
\ opie : ne 2 eucumber. Corn ] 
: be ables). herkins. ommes err 
os cera Nara "huile, potato salad. a 
»., Asper, asparagus. Artichauts, a 
pas artic : eS. Sale og rey eee 13. Exrremerts (sweet dishes 
. eas (au mre, wi - 
4 a tale purée de’ pois, mashed | Omelettes, various (az naturel, 
Cal eas). Haricots verts, French | — Sere, ped aux confit 
: aan’ ; haricots blancs, flageolets, Beit fines te au rhum, ee 
7, or soissons, white beans. Choun, eignets, a ares — “Cr 
_> cabbages; chousx-fleurs, cauli- rn ail Py ew rr pres aun 
: flowers ; choux de Bruxelles, Brus- bad a ee @, Vaul Pee 1 
. sels sprouts ; choucroute, sauer- Spee. tae See ertZ, & 
kraut (garnie, with bacon and oF Ti6o PU ane aces, Par 
7 “se es). Aubergine,mad-apple, |  Bombes, an ero y Timb 
: ant. Cepes, Champignons, | fe all names for ices. 
: ie ooms. Pommes, pommes 
a de terre, eter nes Pommes & la _ 14. Dessert. 
/ “maitre potatoes with | Pomme,apple. Poire, pear. a 
= butter bos Dathion Purée de | strawberries. Péche, peach. 1 
_—--s pommes, mashed potatoes. Lpi- diant, almonds, raisins, ete. 
ss mards, spinach. Oseille, sorrel. | The usual varieties of cheese 
——-- Navets, turnips. Betteraves, Fromage (@ la creme) Suiss 


o< beetroot. Oignons, onions. T'o- Gervais, Coeur, eee 
ss mates, tomatoes. Fromage de Gruyére 

3 cheese. Fromage de Te owe 

> made of a mixture of she 
———- 10, Vouarn.e (poultry). milk and goat’s milk. J 


ee capon. Poulet, chicken, Pdguey Kinds af choose 
prepared in various ways. Quart fa Necaand 
poulet, enough for two persons ih 
a) the large “peda @ aoe ou 15. Wres. e 
Ea outeoe? Wing or leg? the former (|. mp6 following are a few of the 
: (ue ther dearer). Croquette de’ v0- besa t-te Bordeaux or Ol; 
Taille, croquette of fowl. Canard St-Em dSt-Julien (3-4 
aux navets, duck with you prety eres. Oh. (8- 
turnips. Canard sawvage, wil Ch ‘etme ey aps oo 
duck. Caneton a la presse, duck- |” poet Ai 4 APS ), Saad 
ling cooked in presence of the 3-4 fr.) on u¥ * i 
est, with juice. squeezed out ¢ SS Hod E Leon anaes “quem (6-1 
fy ailver ress. Oie(fem.), hore J 1 Beaune 
goose. ndon, dinde, turkey ; 


ai neau, young turke ci 
me ¢ ch 7 me eee , 


yer 


eA in England. Tisai 
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with ya Wace 


" ook in hot w ap 
boar. ‘da oe 
ory rabbit, y a Kaa te <d PRey bs et 


ws . The ea is excellent and has been famed oe 


ak : vor ; Us ata 


- 

- = 
Information. 5 3, RESTAURANTS, J 17 
i 


x, a. Restaurants of the Highest Class. 
' In the fashionable restaurants meals are served only & la carte, 
ad evening dress is usual. The portions are generally so ample 
lat one portion suffices for two persons, or two portions for three, 
at the waiter is always ready to give information on this point. 
he visitor should, therefore, avoid dining alone. As a rule, the 
uief ‘plats’ only are priced in the bill of fare. The ‘hors-d’euvre’ 
laced on the table at the beginning of a meal, before the soup is 
ryed, generally add 1-2 fr. per head to the bill, if not expressly 
sclined. The exquisite fruit offered for dessert is also a costly 
ixury, 3-5 fr. being sometimes charged for a single peach or pear. 
arious specialities and rarities also are very expensive.—The 
staurants here mentioned enjoy the very highest reputation: for 
ir cuisine and cellar. The bill for a dinner for three persons, 


msisting of soup, fish, roast, salad, sweets, and dessert, witha ~ 


Bo of bottles of fair wine, will probably amount to at least 
50 fr. -< 


In the Crenvre or run Crry (Pl. R, 18, 21, 24; I7, 117): *Hétel 


ie (p. 3), 15 Place Venddme; *Café Anglais, 13 Boul. des Ita- — 


s, 8. pp IE de Paris, 41 Ay. de l’Opéra, W. side; * Pail- 
wd (p. 79), 2 

aliens; * Larue, 3 Place de la Madeleine, W. side; *Henry, 30 
ue St-Augustin; *Voisin, 261 Rue St-Honoré and 16 Rue Cam- 
m, an old house noted for its cellar; *Rest. Volney-Chatham, 
the Hét. Chatham (p. 4), 16 Rue Volney, near the Boul. des Capu- 
i *Oafé Riche (p. 79), 16 Boul. des Italiens, N. side; *Café 


la Paix (p. 76), 12 Boul. des Capucines, N. side. The Café de_ ; 
is, Paillard’s, and the Café de la Paix (comp. p. 25) are—— 


ourite places for supper after the theatre. —The *Rest. Pru- 


*, 9 Rue Duphot (much frequented; closed in July and August), 


‘the S. of the Madeleine, is noted for its oysters. 
The restaurants in the Champs-Elysées and the Bois de Bou- 
née are most frequented in summer. —Cuamrs-Exysuizs (Pl. R, 
IT): N. side, * Laurent ; *Rest. des Ambassadeurs (café-con- 
rt, see p. 39); * Pavillon de V Elysée (p. 72); *Rest. del Alcazar 
ufé-concert, see p. 39). S. side, *Rest. Ledoyen.— Bors px Bou- 
@nx (see Map, p. 245): * Pavillon d’Armenonville (p. 245), be- 
een the Porte Maillot and the Jardin d’Acclimatation, pleasantly 
lated; *Rest. du Pré-Catelan (p. 245), at the Pré Catelan; 
-avillon Royal, near the lakes; *Chateau de Madrid (p. 246), 
‘the Porte de Madrid, po March-Nov., new (hétel-rest., 40 R., 
RPALL EO: G00 VEIRA MEMORIAL LIBRARY 
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e de la Chaussée-d’Antin, corner of Boul. des” 


- 


We Z 
At. he ae a Other Restaurants. 
a sak “The following restaurants are nearly or quite as 
above, but are less pretentious. Visitors may also join the 
--—s- @héte at any of the large Hotels without being residents, — 
= eee paceue Restaurants 4 la Carte are generally dearer than - 
_ & Prix Fixe. The latter generally have their charges, inclusiy 
ee _ table-wine, posted up outside. The viands are usually goo 
the portions adequate. The luncheons or dinners, at 21/,-31/, f 
more, are of fair quality, though not always so well served as 
= “hotel. The following list includes a number of such houses’ 
_ their respective charges. 

ts The Bouillons Duval, Boulant, Chartier, etc., are: ee 
2 rants 4 la carte of a cheaper kind. The food is generally good, 
. the portions are rather small, and the cost of a meal amount 
-- 91/,-3 fr., including wine and coffee. The attendants are wo. 
These houses are very popular, and may without hesitatioi 

_ visited by ladies. Each guest on entering is furnished with a 
(fiche), on which the account is afterwards marked. A fee 
__-p, 14) is left on the table for attendance; the bill is then j 
either at the desk or through the waitress, and receipted, ar 
finally given up to the ‘contréleur’ at the door, _ Ex 
' we Many of the Brasseries and Tavernes are elegant restaul 
‘la carte, while others have fixed prices. The tobacco-smok 
oe latter is sometimes objectionable. The usual beverage at t 
ee enon | is beer, a small glass of which (quart de litre, 
oe “ls pint) costs 30-40 c., a larger glass ( demirlitra) A ae 


‘1, In or near the Boul vards, ndeleine . 
i= FM fo ihe Porte SEDGE te cries 
Anew of the highest class are mentioned on p. 17. oe 
es “Tn the Ruz Royatz (Pl. R, 18; 7). W. side: No. "3, Maa 
_ Bar-Restaurant, frequented mainly at night (for gentlemen o 03 
es No. 25, Taverne "Royale (Munich beer); No. 21, * Weber (Me 
c deer). .—=Grand-Vatel, 275 Rue St-Honoré, L. 5 fr. (oyster 

‘Place de deleine: W. side, No. 9, * (ees 
class; E. side, No. 10, Bouillon Duval. — cas (le Petit 
Anglaise), 28 Rue Boissy-d’ Anglas. 
Bovu. pa Mapurerve (PI. R, 18; II): N. side, ree 
By x, ; Viel & dela. Madeleine, first-class. 
nde - Bout. DES CAPUCINES (Pl. R, 18; IZ). 8. side 


* ane eee 5 eg ml rie 


_ Maxim's); No. 14, Grand- Café; No. 4, hecty 
ca ci near the boulevard: No. 22,7 
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*Ciro’s Rest., opened in 1912, both first-class. — Av. de l’Opéra: 
No. 26, T’av. de l’ Opéra (Munich beer), good; No. 31, * Brasserie 
Universelle (Munich beer); also at No. 31, Bouillon Duval.— 
Yo the E. of the Av. de l’Opéra: *Rest. Drowant, 18 Rue Gaillon, 
corner of Rue St-Augustin, much frequented (oysters). —To the N. 
of Boul. des Capucines, E. of the Opéra: Sylvain, 12 Rue Halévy 
and 9 Rue de la Chaussée-d’Antin, good; Rest. de la Rotonde, 
2 Rue La Fayette, corner of Boul. Haussmann. ; 
Bout. pes Iranimns (Pl. R, 21; IJ). N. side: No. 14, Tav. 
owsset (Munich beer); No. 12, Passage de l’Opéra, Rest. Italien 
Arrigoni; Ital. cuisine); No. 8, also in the Passage de 1’Opéra, 
nest. Saulnier, in the Duval style. S. side: No. 29, Bouzllon 
Duval; No. 9, Rest. Franco-Italien (Zucco); No. 5>is, *Noél- 
Peters, 24-30 Passage des Princes, near Rue de Richelieu, first- 
slass; Nos. 1-3, *Café Cardinal, first-class. —To the N. of the 
Boul. des Italiens: Rest. Roblez (Léon), 14 Rue du Helder (Spanish 
isine); Café-Rest. du Grand U, 11 Rue Taitbout, corner of 
e des Italiens. —To the S. of the Boul. des Italiens: Rest. Wider, 
Rue Marivaux, near the Opéra-Comique; Rest. Italien Franco- 
méricain (Poccardi), 12 Rue Favart, corner of Rue St-Marc; 
Rest. Richelieu (Robardet), opposite, 110 Rue de Richelieu, L. or 
D. 18/,-3 fr.; Rest. Maubert, 104 Rue de Richelieu; * Rest. Gau- 
lair, 96 Rue de Richelieu, corner of Rue St-Mare. _ 
_ Boun. Monrmarrre (Pl. R, 21; I). N. side: No. 20, Café- 
fiest. Viennois (Spiess); No. 18, Brasserie Métropole, L. 3, D. 
1/, fr.; No. 16, Taverne Mazarin (Munich and Pilsen beer), L. 3, 
D. 31/, fr.; No. 14, Brass. de la Grande-Maweéville, L. 31/, (incl. 
pie), D. 31/, fr.; No. 10, in Passage Jouffroy, Rest. de la Ter- — 
sse-Jouffroy, L. 8 fr. (hotel, see p. 8); Nos. 8-6, Brass. Zimmer ; 
fo. 2, Table-d’Hote Blond, L. 1 fr. 60, D. 2 fr. 10¢. 8. sider” 
. 21, Bouillon Duval ; No. 1, Bowillon Boulant.—To the N. of 
ul. Montmartre: Rest. Lapré (Maurice), 24 Rue Drouot, good 
oysters); Rest. dw Filet-de-Sole, 15 Rue du Faubourg-Montmartre, 
ood; Grande Taverne, 16 same street (1 fr. 90 and 2 fr. 25 ¢.; 
wnich beer); *Boilaive, 1 Rue Geoffroy-Marie, corner of Rue 
ntyon (1st floor); Bouillon Duval, 48 Rue du Faubourg-Mont- 
tre and 52 Rue La Fayette; Bouillon Duwal, 63 Rue La Fayette ; 
w. Montmartre, 61 Rue du Faubourg-Montmartre.—To the 8. 
Boul. Montmartre: Tabary’s Rest., 45 Rue Vivienne; *Rest. 
augé, 10 Rue St-Marc, Passage des Panoramas; *Champeaux, — 
} Place de la Bourse, first-class, with summer and winter gardens, 
6 fr., or 4 la carte; Bouillon Duval, 1 Rue du Quatre-Septembre _ 
nd 7 Rue des Filles-St-Thomas; Tav. du Cog-d’Or, 149-151 Rue 
fontmartre, corner of Rue St-Mare, good. ; 
Bout. Porssonnrire (Pl. R, 21; ILI). N. side: No. 32, Tav. 
{, at the hotel of that name (L. or D. 31/, fr.); No. 14, Café- 
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i nich beer); No. 13, Tav. Gruber (Strassburg beer), L. or Dd. i 


te * *.—e" == + : <s = ag tees 
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Rest. du Pont-de-Fer.—S. side: No. 25, Brass. Gutenberg (I 


incl. coffee, good; No. 11, Bouillon Duval ; No. 9 (1st floor), 2 


_ de Franee, good. 


‘ 
‘Bout. Bonne-Novverze (Pl. R, 24; III). N. side: No. 42 
Rest. Gardes, L. or D. 11/.-3 fr.; Nos. 38-32, *Rest. Margue 
next to the Gymnase, a noted old house and a resort of mercha 
(hotel, see p. 9); No. 30, Tav. Parisienne; No. 26, Bouillon Ch 
tier. 8. side: Nos. 37-35, Brass. Muller & Blaisot ; No. 33, Bre 
Ducastaing (Munich beer), L. or D. 3 fr., incl. coffee. — To 
N. of Boul. Bonne-Nouvelle: Wiener Rest., 5 Rue d’Hautev 
(Viennese cuisine; Pilsen and Munich beer), good; Brass. He 
7 Cour des Petites-Ecuries (Munich beer). 


2. Near the Jardin des Tuileries and the Louvre. 


Rug vz Rivort (PI. R, 18, 20; IZ): *Rest. de ?’ Hotel Contin 
tal (p. 8), 3 Rue de Castiglione, handsomely fitted up, with ¢ 
L. 5, D. 7 fr.; No. 194, Rue de Rivoli, corner of Place de Rix 
Bouillon Duval; No. 172, corner of Place du Palais-Royal, *F 
du Gr.-Hét. du Louvre (p. 4), 5 and 6 fr.—Place du Théa 
Frangais: Nos. 3-5, Rest. Delpuech, 21/, and 3 fr.—Rue St-Hor 
(Pl. R, 20; IZ): No. 161, in Place du Théatre-Frangais, Café-F 
de la Régence (p. 25); No. 159, also in Place du-Théatre-Frant 
Café de Univers; in the Gr.-Hét. du Louvre, corner of Plac 
Palais-Royal, *Café de Rohan; No. 202, in Place du Palais-R 
(ist floor), Rest. Léon (from 1-fr. 60 c. to 8 fr.); Nos. 196-! 
Rest. Reneaux (from 15/, to 3 fr.).— Café-Rest. des Négocia 
42 Rue du Louvre (Pl. R, 20; JZZ), near the Bourse du Comme 
Hor D. 8 fr: 

At the Panars-Royax (p. 86; Pl. R, 21, 7). N. side of the 
den, Pavillon de la Rotonde, L. or D. 3 fr., incl. coffee. — Gal 
de Valois (KE. side, near Rue des Petits-Champs): Nos. 105- 
Véfour jeune, L. 3 fr., incl. coffee, D. 3 or 4 fr., good. 

‘To rae E. or rae Pauars-Roran (Pl. R, 21, 20; IZ, 11D): 
Beuf & la Mode, 8 Rue de Valois (suppers after the Thé 
Frangais); Bouillon Duval, 6 Rue Montesquieu (the chief hou 
this kind, and the only one with male waiters).— Rue des Pe 
Champs: No. 15, between the Palais-Royal and the Biblioth 
Nationale, Bouillon Chartier; Nos. 36-38, Bouillon Delac 


8. In the Champs-Elysées and. the Bois de Boulogne 


Those of,the highest class are mentioned on padi, 
Café-Rest. du Rond-Point (formerly Tay. du Cirque), a 
-Rond-Point, 1 Av. Matignon; Café-Rest. Franco-Italien, 5 
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fatignon; *Grill-Room and Rest. de V Elysée Palace Hotel (p. 3). 
=Place de Alma (Pl. R, 12; 1): No. 7, Café-Rest. du Rocher, 
4 25/,, D. 31/, fr.—Nos. 28-32, Av. d’Iéna, near the Place d’Iéna, 
Fest. de V Hot. d’ Iéna (p. 5), L. 5, D. 7 fr. —Place du Trocadéro 
Pl. R, 8, 9; Z): No. 2, corner of Ay. Kléber, Brass. du Coqg.— 
jonl. Delessert, No. 23, corner of Rue de l’Alboni, Tav. des Tou- 
elles. — Rest. Carron, 27 Av. Victor-Hugo (Pl. R, 9; I). 
_ Near the Porrz Mainor (Pl. B, 9): Rest. Léon, 161 Av. de 
falakoff, L. 1 fr. 85, D. 2 fr. 40 or 3 fr. 25 c.— Ay. de la Grande- 
wmée: Nos. 74-76, Rest. de la Terrasse (L: or D. 3 fr.) ; No. 89%is, 
lafé-Rest. Watrin, corner of Av. de Malakoff; No. 85, Bowillon- 
best. de l’ Espérance (Rougeot); No. 81, Brass. Excelsior ; No. 79, 
sowillon Duval.— Rest. Gillet (Duvilliers), 27 Av. de Neuilly, 
th café.—Near the Porte des Sablons (Pl. B, 6): Leo’s Palace 
i. Bussat), 93 Ay. de Neuilly, corner of Rue d’Orléans. 
Tn the Bois pz Boutoens (see Map, p. 245): Chalet du Towring- 
dub, near Porte Maillot, L. 5 fr., D. a la carte; Café-Rest. du 
urdin ad’ Acclimatation (p. 247), L. 5, D. 7 fr. (incl. coffee) in 
mmer, 4 la carte in winter; Pavillon de la Cascade, near the 
cade (p, 245), first-class; Café du Pavillon-Chinots (p. 245),— 
ear Porte Dauphine; Chalet des Iles (p. 245), on the N. island in 
e lower lake; Hrmitage de Longchamp (p. 246), behind the 
Ongchamp racecourse, near the Pont de Suresnes. - 
4 : 


> 
To the E. and N.E. of the Louvre, as far as the Bastille 
3 and the Place de la République. 


The following are convenient for visitors to the Hétel de Ville, Musée ~ 
mavalet, Conservatoire des Arts et Métiers, etc. : 
“To the H. of the Louvrz. Rue de Rivoli: No. 83, Rest. del Hot. 
e-Marie (p. 8), L. 3'/,, D.4fr.; No. 130, Brass. du Lion-Rouge ; 
. 124, Brass. de la Palette-d’Or.— Bouillons Duval, 10 Rue 
Pont-Neuf, corner of Rue de Rivoli, and at 47 Rue de Rivoli 
i 3 Rue St-Antoine; Brass. du Pont-Neuf, 17 Rue du Pont- 
uf, L, 24/., D. 3 fr. (Culmbach beer); Bowillon Chartier, 21 

ne street; Brass. Dreher, 1 Rue St-Denis (Place du Chatelet) ; 

. Zimmer, at the Chatelet Theatre. — Rue de la Bastille, Nos. 5-7, 
rass. Bofinger. —Boul. Beaumarchais: No. 1, Tav. Gruber, L. | 
. 8 fr. (inel. coffee), No. 3, Rest. des Quatre-Sergents, both in 


» Place de la Bastille. 

To the N.E. of the Louvre: Bowillon Duval, 45 Rue de Tur- 
#0, corner of Rue St-Martin; Bowillon Chartier, 31-33 Rue du 
ample. — Boul. St-Denis, S. side: No. 9, Café de France, L. or D. 
/, fr.; No. 11, Bowillon Duval; No. 15>!*, Tav. Gruber, L. or 
8 fr., incl. coffee, good; No. 17, Tav. du Negre, very popular, 
or D. 81/, fr., incl. coffee. N. side, No. 14, and 1 Boul. de Stras- 
rg, * Maire, of the highest class. —No. 2 Boul. de Strasbourg, 
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Tav. Pschorr, very popular. —No. 137, Boul. de Sébastepol, a 
Boul. St-Denis, Brass. A la Chope-d’ Alsace.— Boul. St-Mart 
No. 15, Rest. du Cercle (1 fr. 30 to 2 fr. 50 ¢.); No. 55 (1st flo 
Rest. de la Porte-St-Martin (1 fr. 20 ¢. to 2 fr.).—N. side of 
Boulevard, Lecomte, entered by 50 Rue de Bondy, L. 21/2, D. 3 
incl. coffee, good.— Tav. de Paris, 23 Place de la Républic 
corner of Boul. St-Martin, L. 21/,, D. 3 fr.; No. 16, opposite, Bo 
lon Chartier (E. Rouiére) ; No. 19, Brass. de? Espérance ; No. 
Bouillon Duval; No. 10, at the Hot. Moderne (p. 9), Gr.-C 
Américain (Gruber & Cie.), L. or D. 3 fr., incl. coffee. — Nos. 29: 
Boul. du Temple, Bonvalet, L. or D. 31/, fr., incl. coffee. 


5. Near the Gares St-Lazare, du Nord, de Est, and de Ly 
and near the Butte Montmartre. 

Gare Sr-Lazare (Pl. B, 18; p. 221): Buffet, next the ( 
du Havre; *Rest. du Terminus, at the hotel (p. 11), L. 5, D. 6 
*Rest. de Rome (Garnier), 17 Rue du Havre, corner of Rue 
Lazare, first-class; *Brass. Mollard, 113-117 Rue St-Lazare 
the Hét. Anglo-Américain (p. 11; Munich beer); Brass. Jac 
minot-Graff, 119 Rue St-Lazare, a tasteful chalet in the Alsa 
style; Café Scossa, 14 Rue de Rome, corner of Rue St-La: 
(L. or D. 3 fr.); Tav. des Augustins (grill-room), 1 Rue de V’] 
good; Splendid Rest., 11 Rue du Havre, L. 3'/,, D. 41/, fr.; F 
du Hawre, 109 Rue St-Lazare and Place du Havre, L. 2, D. 24/, 
incl. coffee; Bouillons Duval, 12-14 Rue du Havre, and corn 
Rues de Rome and de la Pépiniére; Bouillon Chartier, 44 
Pasquier. 

Gare vu Norp (Pl. B, 24; p. 217): Buffet, to the righ 
the entrance, good; Rest. de l’ Hot. Terminus-du-Nord, 12 I 
de Denain (p. 10; L. or D. 3 fr.), good; Café-Rest. Lequen (Aut 
9 Boul. de Denain, both of these opposite the station; Rest. 
Déparis (Barbotte), 25 Rue de Dunkerque, next door to the 
good; Brass. Ducastaing, 4 Boul. de Denain; Bouillon Du 
101-103 Boul. de Magenta, corner of Rue La Fayette. 

Gare pr x'Esr (Pl. B, 24; p. 217): Brass. Bougeneaux, 9 
de Strasbourg, corner of the boulevard; No. 11, Rest. Scheffer, 
No. 18, Rest. de ’ Hét. Francais (Barbotte); No. 8, C: 
plain, but good; No. 6, corner of Rue d’Alsace, Bouillon Du 
No. 5, Terminus-Est, at the hotel (p. 10).—Drouant, 79 1 
de Strasbourg, corner of Rue St-Laurent, a large and very poy 
establishment (oysters). 

Ganz pr Lyoy (PI. R, 25; p.190): *Buffet on 1st floor (D.5 
Café-Rest. Imart, 1 Rue de Lyon, corner of Boul. skye ( 
3 fr.; Gruber & Cie., 21>is Boul. Diderot, D. 3 fr. 


Near the Burre Monrmarrre (PI. B, 17, 20). No. 14, Plac 
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ichy, at the entrance to Ay. de Clichy, Brass. Wepler.—No. 3, 
ty. de Clichy, Tav. de Paris (paintings by Chéret, Abel Faivre, 
sgandre, Steinlen, Willette, etc.); No.9, Brass. Muller & Blaisot ; 
o. 6, Rest. Boivin, good ; No. 10, Rest. Jowanne (Norman cuisine, 
om Ee adn Bo ara ae sean poet near nee de 
ichy. — Bouillon Boulan ue de Douai, corner of Rue 
muperrs, to the 8. of Boul. de Clichy. — Tav. de l’Ermitage, 6-8 
oul. de Clichy, L. 23/,, D. 3 fr. 

b In and near PLacn Pre anne (Pl. B, 20) are several restaurants 
aad to Maxim’s \eorey which a fashionable resorts after the 
ieatres, such as the Abbaye de Théléme, the Rat-Mort, and the 
Rest. Pigalle, all three in Place Pigalle. f ; 


— 6. On the Left Bank. 


a . 

g Fausoure §t-Gurmain (Pl. R, 17, I, IV; p. 296): * Rest. de 
16t. du Palais-d’ Orsay (p. 5; 1st floor), first-class, L. 5, D. 6 fr.; 
mally good on ground-floor (4 and 5 fr.).— Boul. St-Germain: 
. 262, Café-Rest. de la Légion-d’'Honneur, L. 21/,, D. 3 fr., 


ood; No. 172, Café de Flore; No. 170, Bouillon Duwal, No. 151, ~ 


rass. Lipp, both near the Place St-Germain-des-Prés. —No, 43, 

oul. Raspail, Rest. de l'Hét. Lutetia (p. 5) and Café-Brass. (en- 
mce in Rue de Sévres; L. or D. 31/, fr.).—Bouillon Duval, 67 

ne de Sévres, near the Bon-Marché. PES 
Near the Cuamp-pu-Mars (PI. R, 10, 11, J; p. 320): Taw. 

uropéenne, 1 Ay. Duquesne, opposite the Hcole Militaire, L. 21/., 
8 fr. 

34 or near the Quartier Latin (PI1.R, 19, V; p.278): Tav. 


Palais, 5 Place St-Michel; *Lapérouse, 51 Quai des Grands- - 


ugustins, near the Pont-Neuf, an old house of the highest class; 
est. des Sociétés-Savantes, 8 Rue Danton, near Boul. St-Germain, 
ci D. 4 fr.—Boul. St-Germain: No. 142, Bouillon Chartier 


. Rougeot); No. 98, Bouillon-Rest. des Hcoles-Réunies (Char- 
r), No. 90, Bouillon ‘St-Germain (Chartrain), L. or D. 11/,-2 fr., 
jth opposite Square de Cluny.—No. 49, Rue des Ecoles, Brass. 
jalzar.— Boul. St-Michel. E. side: No. 25, Café-Rest. Soufflet, 
od, No. 27, Café-Rest. Vachette, these two at corners of Rue des 
coles, L. 3, D. 31/, fr.; No. 61, Rest. du Luxembourg (Moret), 


‘2 fr.; No. 63, corner of Rue Soufflot, Tav. du Panthéon, good. 

. Side: No. 26, Bouillon Duval ; No. 34, Bouillon Boulant. — 

ear the Luxembourg: *Foyot, 22>is Rue de Vaugirard and 33 Rue 

: Tournon, a noted old house of the highest class; Café-Rest. 
taire (p. 25), 1 Place de l’Odéon, L. 3, D. 4 fr., good. | 

_ Near the Garz Monrrarnassn (Pl. G, R, 16, IV; p. 342): *Café- 

t. Lavenue, 1-3 Rue du Départ, in the Hétel Lavenue (p. 11), 


ass; Tav. des Brasseries Dumesnil fréres, 73 Boul, du 


- 
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Montparnasse, L. 3!/,, D. 3%/, fr., incl. coffee; Rest. des T 
mons, 5 Place de Rennes; Café-Rest. de Versailles, 171 Rue 
Rennes (3 and 3!/, fr.), good; Bouillon Duval, 169 Rue de Rem 
—Farther on, Rest. Boudet, 213 Boul. Raspail, Rest. Jour 
124 Boul. du Montparnasse, No. 138, Rest. Marre, these th 
unpretending, but clean and not dear. — Natwra Vigor, 13-15 1 
Notre-Dame-des-Champs, vegetarian. 
Near the Jarpix pes Prantes (Pl. R, 22, G, 25, V; p. 38 
*Rest. de la Tour-d’ Argent, 15 Quai de la Tournelle and Br 
St-Germain, first-class; Café de l’ Arc-en-Ciel, 2 Boul. de VH6pi 
opposite the station (4 la carte, also D. 24/, fr.). 


4, Cafés. Pastry Cooks. Tea Rooms. 


The Cafés, one of the great features of Parisian life, num 
about a thousand, but a few of the best only can be mentioned hi 
An hour may be pleasantly spent at one of the small tables in fr 
of the cafés on the Boulevards in watching the life of the stre 
Most of the Parisian men spend their evenings at the cafés, wl 
they take coffee, liqueurs, or beer, meet their friends, read 
newspapers (see p. 49), or play billiards (50 ¢.-1 fr. 20 c. per 
or cards. Letters also may be written at a café, the waiter bring 
j writing-materials on application (‘de quot écrire, s’il vous ple 
fee). Most of the cafés are well supplied with French newspap 
_ but foreign journals are scarce. As a rule the cafés are ¢ 
until 1 a.m. ; F 
The best cafés may be visited by ladies, though Parisienne 
the upper class rarely patronize them. Some of those on thi 
____ side of the Boul. Montmartre should, however, be avoided. —G 
_ bands play in the evenings at many of the cafés and brasse1 
especially on the boulevards. Cafés-Concerts, see p. 39. 

a When coffee is ordered at a café in the early forenoon the w 
= usually brings a large cup, with rolls and butter, which costs 3/4-11 
(fee 10. c.). In the afternoon the same order produces a small cu 
glass of café noir or café nature, which costs 40-75 c. (waiter 1( 
- Teed coffee (café glacé) costs 60 c. or more. Milk (creme) is gene: 
. offered at the same time. Gold coffee, served in a glass and diluted 
water (‘wn mazagran’), will be found refneahing. With the coffee a b 
. of cognac is frequently brought unordered, and a charge made accor 
; to the quantity drunk. At the more fashionable cafés a ‘petit -verr 
. cognac, kirsch, rhum, curacao, or chartreuse costs 80-60 ¢.; poee 
pagne 60 ¢.-1fr.— The Sharsee for the ‘consommations’ are generally ma 

Ls on the saucers on which they are served. = 


ea costs %/,-1 fr.; more with rolls and butter (thé complet). Déje 
z (21/y-8 fr.) and col ‘meat for supper may be obtained at nearly all en 
Beer also is to be had at most of the cafés, ‘un bock’ costing 80- 


the measure, however, is smaller than at the ‘t jes’. Enclish 
Sey a 
ie: a. oe 
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_ Liqueurs (40-75 ¢.), with water, are largely ‘consumed as ‘apéritifs’ 
appetizers’ before meals. Among these are absinthe, vermouth, menthe 
mite or green), bitters or amers, anisette, and quinquina.—WSirops, or . 
wit-syrups, with water, are to be had in various flavours: sirop de gro- 
fille, de framboise, de grenadine, orgeat (made from almonds), ete. Lemon- 
uash ae citron pressé’), sorbet (water-ice), and ices (half 75 ¢., whole 
} -11/, fr.) are also in vogue, ; 

Granps Bourryarps. — Boul. des Capucines. N. side: No. 14, 
vand-Café (also a restaurant, like many of the other cafés, see 
17); No. 12, Café de la Paix (p. 17; foreign newspapers) ; No. 4, 
afé Américain (p. 18). 8. side: No. 1, Café-Glacier Napolitain 
bes; L. 41/, fr., incl. coffee). — Boul. des Italiens. S. side: Nos. 1-3, 
afé Cardinal (p. 19). N. side: No. 16, Café Riche (p. 17).— 
jul, Montmartre. N. side: No. 20, Café-Rest. Viennois (p. 19), ete. 
-Boul. Bonne-Nouvelle: No. 39, Café Prévost, noted for choco- 
fe after the theatre. — Boul. St-Denis, Nos. 9 and 12, corners of 
jul. de Sébastopol and Boul. de Strasbourg, Café de France 
id Café Frangais (commercial). — Boul. St-Martin: No. 2bis, 
afé Balthazard.— Place de la République: No. 10, Gr.-Café 
méricain (p. 22). 

_Avenur DE L’Oprra: No. 41, Café de Paris (p. 17). 
ee (comp. pp. 20, 86). In the garden: Pavillon 
la Rotonde (p. 20), most frequented during concerts. — Rue 
“Honoré, No. 161, in Place du Théatre-Frangais, Café de la 
e, founded in 1718, a famous rendezvous of chess-players; 

159, Café de l’ Univers (p. 20).— No. 1, Place du Palais- 
ral, Café de Rohan (p. 20). 

Quartier Latry. The numerous cafés in the Boul. St-Michel 
chiefly frequented by students and ‘étudiantes’: No. 25, Café 


e des Ecoles; No. 20, corner of Boul. St-Germain, Café du 
isée-de-Cluny ; No. 35, Café de la Source ; No. 47, Café d’ Har- 
wrt; No. 65, Café Mahieu, corner of Rue Soufflot.— Café Vol- 
, 1 Place de 1’Odéon (p. 23; senators and professors). 
~The Wine Shops (Débits de Vins), very numerous, are chiefly fre- 
ted by the lower classes. The wine is usually drunk at the counter 
), Outside some of these taverns (é.g. 33 Rue St-Honoré, corner 
ue des Bourdonnais, p. 202) may be noticed finely wrought iron rail- 
of the 18th cent. and earlier, to which riders used to attach their 
ses, 


Among the Auromaric Bars may be mentioned the Hupress Bar, 
oul, des Italiens, and another at 26 Boul. St-Denis. 


Pastry Cooks.—The most noted Pétisseries, much frequen- 
by ladies, are: Favart (Julien jeune), 9 Boul. des Italiens, 
er of Rue Favart; /rascati (Lesaffre), 23 Boul. Montmartre; 
m, 40 Rue des Petits-Champs, Passage de Choiseul; Guer- 
is, 6 Rue Oroix-des-Petits-Champs; Ragueneau, 202 Rue 
oré, opposite the Magasins du Louvre; Chiboust, 163 Rue 


Ht moré, Place du Théatre-Frangais; Rumpelmayer, 226 Rue de 


ffiet (p. 23), No. 27, Café Vachette (p. 23), at the corners of — 
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Rivoli; Bourbonneux, 14 Rue du Havre; Potel & Chabot, 4. 
Victor-Hugo, near the Etoile; A la Dame Blanche, 196 Boul. 
Germain (ices). —The Bowlangeries- Patisseries are less prete 
ing: Ladurée, 16 Rue Royale; Cateloup, 25 Av. de l’Opé 
Wanner (Viennese), 3 Rue de la Chaussée-d’Antin; Rémy, sz 
street, No. 45; etc. 

The Petites Patisseries are stalls for the sale of cakes, buns, ¢ 
é.g: 18 Boul. St-Denis (‘A cowpe-toujours’), and 5>is Boul. Bonne-l 
velle, at the beginning of Rue de la Lune (‘Brioche de la Lume’). 

Tea Rooms. — Afternoon Tea (!/,-3 fr., incl, cakes) has 
come quite a fashionable institution of late years, chiefly betw 
4,30 and 6.30 o’clock. The favourite resorts vary from time to ti 
Among them may be mentioned the Hot. Ritz (p. 3); Rumpelma 
(p. 25), 226 Rue de Rivoli; Colombin, 6 Rue Cambon; Gra 
Hotel (p. 3); Elysée Palace Hotel (p. 3); Hét. Mirabeau (p. 
Carlton (p.3); Volney-Chatham (p.17); Marlborough Tea Roe 
5. Rue Cambon; Récamier, 24 Rue du Mont-Thabor (L. 4 fr.); J 
ton, 37 Boul. Haussmann; Topsy, 55 Boul. Haussmann; A la © 
gure de Sévigné, 11 Boul. de la Madeleine and 47 Rue de Sév 

ourey-Galland, 124 Faub. St-Honoré; J. Roullier fils, 10° 
des Pyramides, corner of Rue St-Honoré; W. H. Smith & S 
Tea Rooms, 248 Rue de Rivoli (English reading-room); Ka 
mah, 1 Rue de l’Eechelle, corner of Rue de Rivoli; Maison 
6 Rue Halévy; Lilia, 44 Rue de la Chaussée-d’ Antin. 

The Crémeries or Laiteries are unpretending dairies which su 
breakfast. A = of coffee or chocolate costs 25-30 ¢., roll or cake 5-1 


café au lait, with two eggs, bread and butter, ete., 1 fr. Those at 146 
de Rivoli and 2 Carrefour de l’Odéon (left bank) may be mentioned. 


Confectioners (Conjiseries), see p. 54. 


Wine Stores: Bodega, 234 Rue de Rivoli, corner of Ru 
Castiglione; Turin, 12 Rue des Pyramides (Spanish wines 
Liqururs: Rocher freres, 2 Rue Halévy; Hrven Lucas 
32 Rue Le Peletier. 


5. Baths. Hairdressers. Lavatories. 


Baths. — Warm Barus (‘bain ordinaire’ 1/.-1 fr., towels ex 
Bains de la Samaritaine (p. 268), on the Seine, below the F 
Nenf, ie bank; B. des Tuileries, near the Pont-Royal, Quai 
taire; B. Vivienne, 15 Rue Vivienne; B. Ste-Anne, 63 Rue 
Anne, and 58 Passage Choiseul; B. Chantereine, 46 Rue d 
Victoire; B. Gymnasium, 19 Passage de l’Opéra (80 ¢.-5 fr.); 
cine Montmarire, 163 Rue Montmartre, near the boulevard ( 
11/, fr.); B. dw Colisée, 14 Rue du Oolisée, near the Chai 
Elysées; B. Cambacérés, 28 Rue Cambacérés; Swimming Pa 


3. de V Observatoire, 169 Boul. de Montparnasse and 126 Rue 
lotre-Dame-des-Champs. 
_ Tourxisu, Vapour, anp oruEr Barus: Hammam, 18 Rue des 
fathurins, corner of Rue Auber (entrance for ladies, 47 Boul. 
faussmann ; Turkish bath 51/, fr.); Balnéum, 16>i* Rue Cadet (2fr.). 
_ Corp Barus in the Seine (20-60 c.; towels and drawers extra), 
pen from ist May to 30th Sept.: Grande Ecole de Natation, 
fuai d’Orsay, near the Pont de la Concorde, one of the best of its 
ind ; Bains du Pont-Royal (entered from Quai Voltaire); B. du 
ouvre, near the Pont des Arts; B. du Pont-Neuf, Quai de la 
[égisserie ; B. du Pont-Solférino (for ladies), Quai des Tuileries. 
” Hairdressers (coiffeurs) are to be found in nearly every 
ac often in the entresol of the house. The ordinary charge for 
reutting (taille de cheveux) is 50 c. to 1 fr., shaving (barbe) 
30 ¢.; shampooing, ‘frictions’ (dry shampoo), and such extras 
generally dear. Offers of perfumery, etc., should be declined, as 
é prices are higher than at the shops. Many of the cotffeurs have 
es’ rooms (1-11/, fr.). Among hairdressers for men are those _ 
Nos. 21, 19, and 11, Boul. Montmartre; 12 and 23 Boul. des 
iliens; 4 Rue Le Peletier; 2 Rue Marengo, near the Louvre; 3 
e du Helder, etc.; also 24 Boul. des Capucines (Antonin), and 
the Grand-Hotel; 180 Boul. St-Germain; 36 Boul. St-Michel. — 
iffewrs for ladies: Auguste (Petit), 28 Place Vendéme; Autard, 
tne de Castiglione (2-5 fr.) ; Gabriel, 229 Rue St-Honoré ; Cotreau 
0), 18 Rue Royale, in the court. These are expensive (up 


— . 5. HAIRDRESSERS. ¢ 27 
| Rue de Chazelles (more expensive); B. Facine, 5 Rue Racine; 


20 fr.), especially if they attend customers at home. 
_ Lavatories, etc. —The Chalets de Neécessité, or Cabinets, are — 
jerally well kept (5-15 c.). —At the Place du Thédtre-Francais, 
© Rue St-Honoré; in the Palais-Royal, at 78 Péristyle Joinville, 
ir the theatre. In the Square Louvois, opposite the Bibliotheque 
ionale. In the Jardin des Tuileries, at each end of the Allée 
ss Orangers, next the Rue de Rivoli. By the Lowvre, in the Rue 
m-Tison, near the intersection of the Rues de Rivoli and du 
yivre. In the Place de la Madeleine, next the church, by the 
yal. de la Madeleine, and on the opposite side.—In or near the _ 
devards: Passage de l’'Opéra, 9 Galerie du Barométre; 14>is 
assage des Princes; 43 Passage Jouffroy, near Boul. Montmartre; 
)Boul. Bonne-Nouvelle (in front of the Gymnase), At the foot of the 
amps-Elysées, on the right, Avenue Gabriel; also farther up, on 
right. By the Luxembourg: in front of the entrance from Place 
s; behind the Odéon; in the gardens, behind the Ecole des 
, and near the entrance from Rue de Fleurus. —In the Parc 
ceau: in the rotunda, Boul. de Courcelles. 
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. 6. Conveyances. . 
Bureau @obdjets trouvés, 36 Quai des Orfévres (see p. 273). - 
Paris has led the way in modern modes of transport. In 16 

if not earlier, under Louis XIV., coaches, called ‘fiacres’, plied 
hire, the name being derived from the Auberge de St-Fiacre, in 
street of that name. An attempt to organize a service of omnibt 
also was made at that period, but success was not achieved u 
1827-28. London followed suit in 1829. Since 1900 many new e 
tric railways and tramways have been opened, in particular 
Métropolitain and the Nord-Sud railways (p. 29). 


Cabs ( Voitwres de Place; see Appx., pp. 55, 56) are mostly 
two persons only, with a small strapontin or bracket-seat for 
or two more. The pace at which they are driven, even in the bus 
streets, is remarkable. The taximeter-cabs (Tawimetres or ‘taa 
have indicators showing the fare due for each drive, thus obvia 
risk of dispute. The driver expects a gratuity of 25-50 c. in addi 
to the fare, according to distance. Late at night, after the the 
for example, the drivers may decline to go anywhere outside of t 
own quarter. Yellow lamps indicate that their quarter is the ce 
of the city; red indicates the W., green the left bank, and blue 
N.E. part of the town. Complaints may be made to an ‘agen 
police’, and the driver may be asked for his number. 

Motor-cabs (Taxi-autos), of which there were 6500 in the s 
mer of 1911, are rapidly increasing in number. Both the ordi 
and the motor cabs can carry a reasonable amount of luggage. 

The so-called Voitwres de Grande Remise, which may be h 
by the half-day, day, or week, but have no fixed tariff, are 1 
suited for sight-seeing or paying visits than the ordinary fiacre 
taxi-autos. They have stands near the Opéra, Madeleine, etc., 


often wait at night outside the chief places of amusement. 


usual charge is 25-30 fr. for half-a-day, or 80-40 fr. for a whole 
(from 9 or 10 a.m. till 7 or 8 p.m. or from 2 p.m. until after 
theatre). Short drives according to bargain (3-5 fr.). Voitwres 4 
mobiles de Grande Remise may be hired at 35 fr. for half-a 
or 50 fr. for a whole day. Carriages required for a longer pe 
should be engaged through the hotel or at the Comp. Général 
Voitures, 1 Place du Théatre-Frangais, and 22 Boul. des Capuc 
Circular trips, see p. 56. } ix 
Motor Omnibuses (Autobus) and Tramways cross 
city in every direction from about 6 a.m. till 12.30 a.m.; a 
most Shik ek oa a vehicle passes every 3-5 minutes. To 
out the required line from the long list (see Appx., pp. 37-52) 
tedious process, but the task will be considerably facilitated 
reference to the Itinerary Plan at the end of the Appendis 


which the tramway-lines are marked in red) and to the li 
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mnveyances passing the most important points (Appx., pp. 53-55). 
‘ost visitors will be content to note those that pass near their hotel. 
formation as to the others may be obtained at the nearest om- 
bus or tramway bureau, or from an ‘agent de police’. 
_ The horse-omnibus is now a thing of the past in Paris. All the 
otor-omnibuses belong to the Compagnie Générale des Omnibus, 
ded in 1855; offices at 3-5 Rue Pierre-Haret. Its monopoly ended in 
0, but has been renewed for a period ending in 1950. 
‘ “The various electric and other tramway companies are enumerated in 
e pependix, p. 44-52. The tramway-lines belonging to the Comp. Géné- 
le des Omnibus are now (1913) in course of electrification; they will 


en be distinguished by numbers instead of letters.— Note also the Funi- 
aires (cable-tramways) of Belleville (p. 249) and Sacré-Coour (p. 222), 


_ On the tramways the interior and the platform form the first 
ass, and the ‘impériale’ (outside) the second. The omnibuses have 
) ‘impériale’, but large platforms which are reckoned as second- 
uss. Every vehicle bears the names of its destination and its 
jute. All the omnibuses and most of the tramways have distin- 

hing letters; the other tramways may be recognized by the 
lours of the cars and of their lamps. Additional vehicles, marked 
a stroke through the distinguishing letter, are run over the 


ap in such a way that one forms the continuation of the other, 
“omnibuses, bearing the distinguishing letters of both lines, 
in the evening from the beginning of one route to the end of 

ther. 

The omnibuses and tramways stop at fixed points only. The 
mpulsory stations (arréts obligatotres) are indicated by red no- 
bes or placards attached to the lamp-posts, the optional stoppages 
réts facultatifs) by pale green notices. Below these notices 


wdre) for the various directions. By taking and presenting one 
hese numbers, intending passengers secure seats in the order 
their arrival. When all the places are filled, the fact is an- 
mnced by a placard with the word ‘complet’. Those who wish to 
‘in at an arrét facultatif must make a sign to the driver. The 
nductor must of course be notified, or a bell rung, when the pass- 
ger wishes to alight. 

“The fares on all the omnibus and tramway lines within Paris 
@ 15¢. per section 1st class, and 10 c. 2nd class; for two or more 
ttions, 1st class in omnibuses 25, in tramways 20; 2nd class 15 e¢. 
‘every case. The fares to places beyond the fortifications are 
5c. per section ist class, and 5-10c. 2nd class, in addition to 


a1 


The Métropolitain (‘Métro’) and Nord-Sud are underground 
¢ railways, opened in 1900 and 1910 respectively. They now 
m the most important means of communication in Paris. See 

X., pp. 31-36, and Itinerary Plan at the end, where the lines 


a. +. 


st portions of the route. In certain cases, when two routes — 


placed, at the most frequented points, files of numbers (muméros —- 


ms 
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Ce ae 6 "RIVER ST STEAMBOATS. ; 


; ipbonerked ia in blue. Their average cost : 
per mile. Both lines run through vaulted and well-yv 
he nels, about 23 ft. in breadth, and partly over viaducts. — st 

are about 1/, M. apart. Some of them are provided with 1 

staircases or with ascenseurs (lifts). : 
Bee ‘Trains run every 3-6 min. between 5.30 a.m. and 12. D : 
Poe They are often crowded, and the stoppages are short. ‘The : 
“a class car is in the middle of the train. Uniform fares: ‘1st 5 
 -—s- Qnd el. 15 c. (2nd cl. return-ticket before 9 a.m., 20 ¢.). Ey 
ticket is available for any station on the lines of either comp; 
so that it is unnecessary to mention at the booking-office the n 
Bi of one’s destination. At certain stations 1st cl. penieneom 


ee 
. _ precedence of others. < ‘ 


"oe River Steamboats. The Bateaux-Omnibus, or small sc 
ot steamers plying on the Seine, are recommended in fine w 
-__ as they afford a good view of the quays and banks of the river 
ae __ There are two lines (5 or 6 a.m. to 8.30 or 8 p.m.): (1) J 
| Charenton-St-Maurice to Auteuil ; (2) From the Tuileries | 
Royal) to Swresnes. The stations (Appx. -> pp. 56, 57) are marke 
___ the large Plan of Paris; the sign @ denotes the piers of the Cha 

$e ton-Auteuil line; O indicates those of the Tuileries-Suresnes 
es: Fares are paid on board, the passenger receiving a metal | 
; which he gives up on disembarking. In summer (15th March- 
_ Nov.) the fare on the Charenton-Auteuil line is 10 ¢. on week-( 
d 20c. on Sundays and holidays; in winter 10c. on week- 
from Pont National to Auteuil), and 15 c. on Sun, and holic 
On the Tuileries-Suresnes line the fares in summer are | 0. 
ek-days (10. from St-Cloud to Suresnes), and 40 (25) ¢. on 

lidays; in winter the fares are 15 (10) c. on week 
on Sun. and holidays. Ren 


emin de Fer de Petite-Ceinture. This line, k 
7 mture’, forms a circle of about 21 M. round Paris | : 
branch to the € Ch hamp-de-Mars, p- 321; through-trains), wil 
; ~ Rectification! -and ‘corresponds’ with the suburban rai 
chief station is oe Gare St-Lazare (p. 221). For details 
ada # 
Trains run i both directions every 10 minutes, and per 
the cireuit in 1 hr. 40 min. (views only between Auteuil and 
as "7 cu and att aR crossing of the ae ‘There is. 3 no ; 


s ie ine distance ta 90 or 50 ¢.), The pata, 6 on. hat ts ; 
: ot recommended, as they are very cong 
posed. 3 st Be 
. de Fer de Gr ande-Ceinture, hich 

has few trains and is Saini iat P 


: The emin 
hole: oon “Pare, 
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Post and Telegraph Offices. Telephones. | 


' Post Office. The Poste Centrale, or General Post Office, is 
n the Rue du Louvre (Pl. R, 21, IZ; see p. 201). There are also 
20 branch-offices (Bureaux de poste), with blue lamps at night. 
jong these we may mention: 4 Rue Ste-Anne, near the Ay. de 
ipéra; 4 Place de la Bourse; and 3 Rue Boissy-d’Anglas, near 
é Place de la Concorde. 
_- The offices are open on week-days from 7 a.m. (but from 1st 
pr. to 1st March from 8 a.m.) till 9 p.m.; on Sundays and holi- 
ays certain offices only are open, and then till noon only. 
_ Letters addressed poste restante, without specification of any 
anch-office; go to the General Post Office (see above), where they 
y be obtained any day between 8 a.m. and 9 p.m.; but registered 
ters are delivered only on proof of the addressee’s identity (usu- 
by a passport, duly visé). It is preferable, however, to hav 
ers addressed to one’s hotel or apartments. : 
 Letter-boxes (Boites aux Lettres) are to be found outside most 
the tobacconists’ shops (with red lamps), where also stamps ——- 
ambres-poste) may be purchased. The last clearance of the letter- 
oxes for the evening mails takes place between 6 and 6.30 p.m., , 
cording to the distance from the head-office. Most of the offices 
aye a special ‘boite pour les levées supplémentaires’, where late 
tters, with an additional 5 c. stamp, may be posted till 7.30. 
Postage of Letters, etc. Ordinary petheris in France, 10¢. up to 


ammes, or 15 c. up to 50 grammes; for every additional 50 gr., 5¢.; for 
ntries in the Postal Union 25c. up to 20gr., and for every additional 


, 16 c. (for Luxemburg 10 c.). — Post Cards 10 ¢. each, inland or foreign, — 


hh card for reply attached, 20c. ; Ss 

_ Commercial Papers (papiers d’ affaires) 5c. up to 20 gr.; above 20 gr., ~~ 

tier-rates are charged; for abroad, 25c. up to 250 gr.; 5c. for each 50 gr. 

fe (maximum weight 2 kg.). 

Samples and Patterns (échantillons) 5c. for each 50 gr. (maximum 

gr.); for abroad, 10c. up to 100gr., 5c. for every additional 60 gr. 

mum 350 gr.). 

_ Printed Matter (imprimés) 2c. up to 15 gr., 3¢e, up to 50er., 5c. 

to 100 gr.; for every additional 100 gr., 5c. (maximum 3 kg.); for abroad, 
for each 50gr. (maximum 2 kg,). f 

_ Registration (recommandation): for letters, 25c.; for printed matter 

thin France), 10c. © 

_ Post Office Orders (mandats de poste) within France cost 5 c. per 5 fr. 

‘to 20fr.; for 20-50 fr,, 25c.; for 50-100 fr., 50c.; for 100-300 fr., 75 c.; 

80 9-500 fr., 1fr.; afterwards 25. for every 500 fr. For most countries 

© Postal Union: 25 c¢. for every 50fr.; to England or the United 

10. for every 10 fr. (maximum 1000 fr.). 


arcels, though known as ‘Colis Postauw’, are not transmitted 

the French Post Office, but by the railway and steamship com- 

98 subsidized for the purpose, or (in Paris) by a private firm. 
arcel must not contain anything in the nature of a letter. 


m Paris. Parcels must not exceed 10 kilogrammes (22 Ibs.) in 
e charges are 25¢. per parcel up to 5kg.; 40 c above that 


_ (generally tobacconists’ shops and branch post-offices). The central 


Ss 
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etch ty or 65 and 70. ‘contre remboursement’ (i.e, for goods sent for ¢ 
ment on delivery’). Parcels should be handed in at one of mosey 


F 


is at 23 Rue du Louvre. meee 
Provincial and Colonial Parcels. Parcels not exceeding 10 kg. (22 i! 
in weight may be forwarded at a charge of 60 c. up to 3 kg., 80 ¢. uf 
5 kg., and 1fr.25c. up to 10 kg., delivered at a railway station or pi 
office; 25 c. extra if delivered at a private address. a 
Foreign Parcels. Parcels not exceeding 1 kg. 360 gr. (3 lbs.) me 
sent to Great Britain at a charge of 1fr.60¢.; not exceeding 3 kg. (7 
for 2 fr.10c.; not exceeding 5 kg. (11 lbs.) for 2 fr.60¢. Charges for] 
eels up to 5kg.: to Germany, Belgium, Switzerland, 1 fr. 10 ¢.; Sp 
Italy, 1 fr. 85 c.; Holland, Austria-Hungary, Denmark, 1 fr. 60 c.; Belg 
and Switzerland 1fr.50 and 1fr. 60c. up to 10kg. The parcels u 


be sealed. 


Telegraph. On week-days telegrams are despatched up 
9 p.m..at any post-office; on Sundays at certain post-oflices 01 
Of the offices open till a later hour the following are the n 
conveniently situated for travellers: Till. 11 p.m., 33 Cham 
Elysées; 10 Place de la République; 9 Rue des Halles; 24 Rue 
Vaugirard; 173>is Rue du Faubourg-St-Denis (Gare du Nord) 
Till Midnight, 4 Rue Sainte-Anne; 3 Rue Boissy-d’Anglas; 19_ 
d’Amsterdam (Gare St-Lazare); 31 Boul. Haussmann. — All N 
(also Sun. and holidays), 103 Rue de Grenelle; also at the Bou 


» N. side. 


Tariff. Telegrams within France and to Corsica, Monaco, - 
and Tunisia are charged at the rate of 5c. per word (minimum 
names of streets, towns, departments, etc., being counted as one 1 
each; to Great Britain, 20¢. per word (minimum 5 words); to New ¥ 
ifr. 25, Chicago 1fr.55¢. per word.— Western Union Telegraph 
11 Rue Scribe. 

_ The rates per word to other countries are as follows: to Lu 
burg 10¢.; Switzerland and Belgium 121/.¢.; Germany and Spain 1 
Netherlands 16¢.; Italy 17!/2c.; Austria-Hungary, Denmark, Port 
20¢.; Roumania, Servia, Sweden 25¢.; Bulgaria and Norway 80¢.; Ri 
ee and Caucasus 85 ¢.; Greece 50¢.; Turkey 52!/,c.; Asiatic Rt 

SD Gu f 


_ _Lettres-Télégrammes. Urgent letters or messages may be ser 
night to places where the telegraph-office is open, and are delivere 
the first morning post (per word 1c., minimum 50 ¢.). , 

There arealso Pneumatic Tubes (Télégraphie pneumati 

for messages within Paris and to certain places in the envir 
letters or cartes pneumatiques (‘petits bleus’), up to 7 gr. 3 
reply-paid 60 ¢.; 7-15 gr., 50 c., reply-paid 80 c.; 15-30 gr. (a 
mum), 1 fr. and 1fr. 30. The post-offices have special le 
boxes for the pneumatic post. pe 
Telephone. Messages may be telephoned from the cabin 
nearly all the post-offices. Tariff: within Paris, 15 c. per 31 
outside Paris, 25 ¢. up to 3 fr.—Tariff for abroad: London, ( 
Berlin, 6 fr.; Brussels, 3 fr.; Berne and Rome, 4 fr.; at night (aft 
the charge is reduced to 3 fr. 60 c. for Berlin, 2 fr. 40 c. for B 
and Rome, and 1 fr. 80c. for Brussels. atts nes 
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8. Theatres. Concerts. Art Exhibitions. 


- Paris has about 20 large theatres. Performances generally 
begin between 8 and 8.45 p.m., and last till about midnight. At 
most of the theatres matinées are given in winter on Sundays and 
holidays, and often on Thursdays. On certain great festivals (as 
on 14th July) gratuitous performances are given. Most of the 
theatres (except the Opéra and the Théatre-Frangais) are closed 
im summer. 
_ ,An acquaintance with colloquial French, acquired only by prolonged 
fesidence in the country, is necessary for the appreciation of the acting; 
visitors are advised to purchase the play (la piéce, 1-2 fr.) to be performed 
wd to read it beforehand. The official programmes (often containing a 
résumé of the play) are sold only in the theatres themselves. Comedia, 
ae daily (5 ¢.), contains lists of the actors appearing the same even- 
ng at the different theatres. 
_ The seats are neither arranged nor named alike in all the 
theatres. Besides the floor of the house (rez-de-chaussée) there are 
isually three or four galleries (balcon, galerie, or étage); le rang 
j the row. Strapontins are small bracket-seats, used only when 
e other seats are all filled. Stage-boxes are called avant-scénes _ 
u rez-de-chaussée, de balcon, etc.), parquet-boxes baignoires or 
es du rez-de-chaussée. The best seats are usually the fautewils 
orchestre, or seats next the orchestra, behind which are the stalles 
orchestre, and farther back, the parterre. The side-seats and. 
lose in the upper galleries should be avoided. The fauteuils de 
con and the loges de face of the first or second gallery are 
ood seats, especially for ladies. Ladies are generally required 
remove their hats, especially in the fauteuils d’orchestre, the 
uteuils de balcon, and in the front rows of the galleries. They - 
€ not admitted to the parterre (which answers to the English — 
t’). At the Opera House, between the fauteuils d’orchestre and 
‘fauteuils de balcon, which are the best seats for ladies, are 
stalles de parquet and stalles de parterre (both numbered 
id reserved for gentlemen). 
_At the principal theatres and also at the fashionable ‘theatres 
i, cété’ (see p. 37) evening dress is usual, especially during the 
ght of the season. 
The charges for admission vary. Seats, numbered and reserved, 
ild be booked several days in advance at the office of the theatre 
reaw de location, generally open from 10 or 11 to 6 or 7), where 
lan of the interior is shown. Seats booked thus (en location) 


ever, are mostly taken the same evening at the door, unless a 
ple box (4-8 seats) is engaged. In most cases a tax of 10°/, over 
above the price of the ticket is exacted as the droit des pauvres 


Bawpexwr’s Paris, 18th Edit. 3 


a Tr sath’ Pancllt of the ha ‘Seats: may pte hase efo: 
E hand at at.the newspaper-shop at 15 Boul. des Italiens, corner yf 
Rete - de Grammont; but at the theatrical agencies in the Boulevard 8, | 
 G@rand-Hétel, Avenue de ]’Opéra, ete., the booking-fee demar d 
ia is often 5 fr. or more. Strangers are cautioned against pard AS) 
their tickets from vendors in the street. 
ss Wickets taken at the door do not always entitle the purchaser - te 
reserved seat, but he may demand la feuille de location, or list of se 
irs for the night, and choose any seat which does not atin 
that list. : 
4 Overcoats, cloaks, etc., may be left at the ‘Vestiaire’ or cloaked 
“sd (fee 25-50 c., or more, for "each person). Men often keep their hats 
till the curtain rises. The owvreuse, who shows the spectators to tl 
seats and brings a footstool (petit banc) for ladies, expects a pay 
10-25 c.—In most of the theatres there is usually a troo 
— queurs, who pepisnd vigorously on a sign from their chief. These rf 
; ee are posted in one of the upper galleries. 
ar The Opéra (PI. B, R, 18, 17; p. 77), which deservedly ral 
highest among the theatres, i is the rendezvous of the Parisian be 
. monde. The admirable operatic performances take place on Mc 
‘Wed., and Fri., and in winter on Sat. also. Favourite days are M 
re, ee days and Fridays. The ballet and the mise en scéne are unsurpass 
- Evening-dress is de rigueur in the best seats. The first recor 
operatic performances in France took place in the 16th centu 
ait _ French works were first produced in 1669, by Pierre Perrin, 
BA after 1672 by G. B. Lulli, whose operas delighted the Parisi 
fora whole century. From 1683 to 1787 the opera-house was 
oa — the: Palais-Royal, then at the Porte St-Martin, on the site of 
‘present Square Louvois (p. 209), and from 1821 to 1874 in 
Rue Le Peletier. 
ee ey tae and premiéres loges de face 17 fr.; fautouils de bal 
: Sai p. 3 lotta d’avant-scéne, and premiéres ‘loges de c6té 15 
dorchestre (see p. 83), avant-seénes des deuxiémes, deuxid 


es a face, and baignoires de cété 14 fr.; stalles de parquet j 
aie loges de c6té 10 fr.; loges de face 8 ff; “ atelier det oe 
. 88) and avant-scines des ‘troisiémes 5 a fauteuils and stalles @’am 
Theat eo des quatriémes de face 3 and 2t/, fr 


_ The Théatre-Frangais (Pl. R, 21, IT; p. 85), or ial 

Be lomo Place du Théatre-Frangais, near the Palais-Royal 

the great home of classic art, and also of modern tragedy and com 

Sie The ‘Comédie-Frangaise’ owes its origin to the union in 1 80 

ke: command of Louis XIV.) of the actors at the Théatre Guéné 
(p. 299), ‘directed by Moliare’s widow after his death (16 

me een of. the Hétel de Bourgogne (p. 204). The inau 

mance on 26th Aug., 1680, was that of Racine’s Phadre. Thet he 

7 - was transferred in 1689 to the Rue des Fossés-St-Germair , an 

_ 1782 to the ‘Theatre de la Nation (now the 0 

~ Frangais’ — from the French Revolution, 

ge by the grea t tragedian Talma removed to the.Pa 
_ joined the ee Vari étés-Amusantes. The 
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sent organization to a decree issued by Napoleon at Moscow in 
$12 (comp. p. 192). ee eae. ns 
_ Avant-seénes des ies loges 10 fr.; 1*¢* loges, avant-scénes des 2, and 
ignores 8 fr.; fauteuils de baleon 10 and 8 fr.; faut. d’orch. 8 fr.; loges 
ace du 2° rang 6 fr.; loges découvertes du.2° rang 5 fr.; loges de cdté du 
* rang 4 fr.; faut. des 3° loges 4 and 8 fr.; 3e8 loges and avant-scénes 
ir.; parterre 21/, fr.; 3° galerie and faut, de la 4¢ 2 fr. 


_ The Opéra-Comique (Pl. R, 21, IJ, III; pp. 79, 182), Place 
Boieldieu, was intended for lighter operas, but has latterly been 
levoted to lyrical dramas. Excellent acting and scenery. 


__ Avant-seénes du rez-de-chaussée and de baleon, loges and faut. de 
leon (1st row) 12 fr.; baignoires and faut. d’orchestre and de balcon 

and 3rd rows) 10 fr.; avant-scénes and loges de face des 25 6 fr.; 

mut. du 3° étage 4 fr.; stalles de parterre 31/, fr.; avant-se., loges, and 


italles du 3e¢ étage 3 fr. r : 
_ The Odéon (Pl. R, 19, 1V,V; p. 332), Place de ’}Odéon, near 
he Luxembourg, ranks next to the Théatre-Frangais for classical 
irama. Since 1906 it has been managed by the actor M. Antoine, 
he founder of the Théatre Antoine (p. 36). ; 

No charge for booking. Avant-scénes du rez-de-chaussée and de balcon 
2ir.; baignoires 10 fr.; 1's loges 8 fr.; faut. d’orch. 7 fr.; faut. de balcon 8 
2 6 fr.; faut. de ite gal. 81/, or 21/2 fr.; loges de 1° gal. 8 fr.; parterre 21/, fr. 

' Théadtre des Champs-Elysées (p. 234), 13-15 Av. Mon-— 
ligne (Pl. R, 15; Z), to be opened early in 1913. Operas, specta- 
ular pieces, etc. 

‘The Gymnase (PI. R, 24, ZI/; p. 80), 38 Boul. Bonne-Nouvelle, 
ounded in 1820, and called ‘Théatre de Madame’ in 1824-26 in 


* 


jonour of the Duchesse de Berry, chiefly for comedies, is one of 
he best in Paris. 


_ No charge for booking; droit des pauvres included. Avant-scdnes 


alcon 13 and 12 fr.; loges de balcon 12/, fr.; baignoires 12 fr.; faut. de _ 
‘er 8, 6t/y, or 5t/, fr.; avant-se. de foyer 51/2 fr.; stalles de 2° galerie 4/).~ 
id 81/,fr.; avant-sc. de 2¢ galerie 21/, fr.; 3° galerie 2/, and 13/,fr. 
| The Vaudeville (Pl. R, 18, 21, JJ; p. 79), at the corner of 
tue de la Chaussée-d’Antin and Boul. des Capucines. Dramas and 
omedies. Tastefully fitted up. 
" Wo charge for booking. Avant-scénes du rez-de-chaussée and de balcon 
eats) 60 fr.; 1s loges (6, 5, and 4 seats) 72, 60, and 48 fr.; baignoires 
5, and 4 seats) 66, 55, and 44 fr.; faut.-de baleon, 12 and 11 fr.; faut. 
‘orchestre 11 fr.; faut. de foyer 7, 6, and 5 fr.; loges de foyer de face 
vad gp cntt) 80 and 24 fr.; avant-se. de foyer (6 seats) 30 fr; 3¢ gal. 
hee 


the Renaissance (Pl. RB, 24, I/J; p. 81), 18 Boul. St-Martin, 


“ 


No charge for booking; droit des paweres included. Ayant-scénes du 
egupuesée and de baleon 16fr.; baignoires and loge de balcon 12 fr. ; 
Worehestre 12 fr.; faut. de baleon 12 and 11 fr.; faut. de 1 gal. 74/, 
nd 6 fr.; avant-sc. and loges de 1r¢gal. 6 fr.; 2° gal. 3, 23/4, or 2t/y fr. 
_ Théatre Réjane (formerly Nouveau-Théatre), 15 Rue Blanche 
‘1. B, 18), managed by Mme. Réjane. ae ee 
“Ne tae fe aching. Avant-seénes du rez-de-chaussée and de 1t¢ 
Fd a oe s 5 
~~ z 3* ae 


as 


m rez-de-chaussée and de balcon 164/) fr.; faut. d’orchestre 13 fr.; faut. de ~~ 


ning the Théatre de la Porte St-Martin. Comedies, dramas, ete. _ 
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15 fr.; dons and baignoires 12 fr.; faut. de balcon 11, 10, and 8 fr.; 466 Ie 
12 fr.; faut. d’orch. 12 and 5 fr.; faut. de foyer 6, 4, and 2 fr, wate 
Théatre Sarah-Bernhardt (Pl. R, 23, V; p. 182), Place 
Chatelet, managed by the great actress. y 
No charge for booking. Avant-scénes du rez-de-chaussée and de bal 
145 fr.; baignoires and loges de balcon 12 fr.; faut. de baleon 12 and 10 
faut. d’orchestre 10 fr.; avant-se. and loges des 1'* 7 fr.; faut. de 1°, 
6 fr.; avant-sc. and faut. de 2° gal. 4 fr.; stalles de parterre 31/. fr.; sta 
de 2° gal. 2t/, fr.; amphithéatre 1 fr. 
Théatre Antoine (Pl. R, 24; JI), 14 Boul. de Strasbot 
for modern pieces, managed by the actor M. A. Gémier. | 
Droit des pauvres included. Avant-scénes du rez-de-chaussée ani 
balcon 10 fr.; loges and baignoires 10 fr.; faut. de balcon 8 and 5%/g 
faut: d’orchestre 51/, fr.; loges de foyer and faut. de foyer (first row) 4 
avant-sc. de foyer and faut. de foyer (2nd row) 8 fr.; other rows 2%/; 
The Porte St-Martin (Pl. R, 24, JZ; p. 81), 16 Boul. 
Martin. Dramas and comedies. ; 
Avant-seénes du rez-de-chaussée, baignoires, avant-sc. and loge: 
ie balcon 12 fr.; faut. de 1e* balcon 12 and 10 fr.; faut. d’orchestre 10 
2° balcon 6 fr.; 3° balcon 81/, fr.; stalles d’amphithéatre 2 and 1 fr. 


The Variétés (Pl. R, 21, IZ; p. 80), 7 Boul. Montmartre, 
cellent for vaudevilles, farces, operettas, and lively pieces in Fre 
taste. This theatre was founded in 1779, under the name of ‘Varié 
Amusantes’, at the corner of the old Boul. du Temple and the. 
de Bondy. From 1785 to 1789 it occupied the Théatre-Fran: 
(p. 34), and in 1807 it was at length transferred to its present s 

Droit des pauvres included. Avant-scénes du rez-de-chaussée and 
ires (4 seats) 66 fr.; baignoires (6, 5, and 4 seats) 66, 55, and 44 fr.; 1 
de ite galerie (6, 4, and 8 seats) 78 or 66, 52 or 44, and 88 fr.; faut 
balcon 18 and 11 fr.; faut. d’orchestre 11 fr.; faut. de foyer 8, 6 and 5 
2° galerie 5 and 8 fr. 

_ The Gaité (Thédtre Lyrique Municipal ; Pl. R, 24, IIT ;p. 2 
Square des Arts-et-Métiers, has been converted by the municipa 
into a popular opera-house, at which actors from the Opéra 
Opéra-Comique appear. Ce 
_ _ Droit des pauvres included. Avant-scénes du rez-de-chaussée an 
baleon, baignoires, loges and faut. de balcon 51/, fr.; faut. d’orchestre 5 
4 fr.; fant. de i gal. 4 or 8 fr.; 2° gal. 2 and 1 fr. 7 

The Athénée (Pl. R, 18, J7; p. 76), Square de l’Opéra; dra 
and comedies. 

No charge for booking; droit des pauvres included. Avant-scéne 
rez-de-chaussée and de balcon 16 fr.; baignoires and loges de balcon 1 
faut. de baleon 11 and 9 fr.; faut. d’orch. 9 and 7 fr.; faut. de foyer 
and 4 fr.; loges de foyer 4 fr.; avant-se. de foyer 3 fr. iat 

The Palais-Royal (Pl. R, 21, 7; p. 87), a small theatre 
Rue Montpensier, N.W. corner of Palais-Royal, for vaudey 
and farces, broad but laughable. ee HES 


Droit des pauvres included. Avant-scdnes du rez ‘ 
baleon 8 fr.; ire 1 and baignoires 7 fr.; faut. de baleon 8 an a 


Lins 


faut. d’orch. 8 and 5 fr.; faut, de foyer 5 end 4 fr; avant-se. and | 
de foyer 4 fr.; gal. 21/, fr. Mes Bita Bei hW cil sh ogy 
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_ The Bouffes-Parisiens (Pl. R, 21; JZ), a small theatre at 
Rue Monsigny and Passage Choiseul; farcical and broad pieces. 
_ No charge for booking. Avant-scénes du rez-de-chaussée and de balcon 
Seats) 821/.fr.; baignoires (6, 4, and 3 seats) 79 fr. 20, 52fr..40, and 
fr. 60 ¢.; loges de baleon (4 seats) 52 fr. 40 ¢.; faut. d’orchestre and de 
ie 13 fr. 20c.; faut. de foyer 7 fr. 70 and 5 fr. 50 ¢.; loges and avant-se. 
e foyer (4 seats) 17 fr. 60 c.; 17° gal. 3 fr. 80, 2 fr. 20, and 1 fr. 65 ¢. 


_ The Folies-Dramatiques (PI. R, 27, IJ; p. 82), 40 Rue 
le Bondy, near Place de la République; light comedies, vaude- 
filles, etc. 

_ Droit des pauvres included. Avant-scénes du rez-de-chaussée and 


| baleon, loges de balcon 7 fr.; faut. de baleon 7, 6, and 4 fr.; faut. 
’ rchestre 7, 5, and 4fr.; faut. de 1 gal. and avant-se. de 2° gal. 2fr. 


_ The Chatelet, Place du Chatelet (Pl. R, 20, V; p. 182), very 

‘omy, for spectacular pieces and ballet. 

_ Loges de balcon (8 and.6 seats) and baignoires (4 seats) 60,45, and 

(0 fr.; faut. de balcon 10 and 8 fr.; faut. d’orch. 9, 7, and 5 fr.; faut. de 
‘gal. 6 and 5 fr.; parterre and 1° amphithéatre 8 fr. 

' The Ambigu (PI. R, 24, III; p- 82), 2 Boul. St-Martin; melo- 


ramas and patriotic pieces. 


Droit des pauvres included. ies avant-scénes 10 fr.; baignoires and — 


loges 8 fr.; faut. de baleon 7 and 5 fr.; faut. d’orch. 6 and 5 fr.; 2° avant- 
es and 2°5 loges de cété 4 fr.; faut. de foyer 4 and 8 fr. : 


' Among the small, but quite fashionable ‘théatres d’a cdté’ are: 
dire des Capucines, 39 Boul. des Capucines (Pl. R, 18, IJ; 
.12fr.); Th. Michel, 38-40 Rue des Mathurins (Pl. B, 18, IZ; 
it. 9-13 fr.); Grand-Guignol, 20>i* Rue Chaptal (Pl. B, 18, 21; 
od-curdling dramas; faut. 8 or 5 fr.); Comédie Royale, 25 Rue ~ 
umartin (Pl. R, B, 18, 17; faut. 10 fr.); Th. Impérial, 5 Rue du | 
isée (P]. R, 15, I7; faut. 12 fr.), opened in 1912. . a 
Other theatres deserving mention are the Th. des Arts, 78> 
. des Batignolles (Pl. B, 14; dramas and didactic plays; faut. 
om Th. Apollo, 20 Rue de Clichy (Pl. B, 18; operettas; faut. 


2 fr. 75 to 12 fr.10c.); Th. Trianon-Lyrique (Pl. B, 20; 
1222), 80 Boul. de Rochechouart (operettas; 1-5 fr.); Th. de Cluny 
PLR, 19; V), 71 Boul. St-Germain (broad farces; 1 fr. 65 to 5 fr. 

¢.); Th. Déjazet (Pl. R, 27, LT; p. 83), 41 Boul. du Temple 
perettas, vaudevilles; 1/,-5 fr.). 
Be BBATRES DE Guienon (marionettes, resembling ‘Punch and Judy’): 
the Champs-Hlysées, right and left of Av. Marigny; by the Tuileries; 
ar the Luxembourg; and in the Pare de Montsouris. 


eal 


Concerts. The famous concerts of the Conservatoire de 
isique (p. 80), 2 Rue du Conservatoire, take place on Sun. at 2.15 — 
. from Noy. to April. Masterpieces of classical music. Con- 
oF. ‘M. André Messager. : 
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> it As all the seats are — by schnell sist see . far % y & 
outsiders antl 
i : Tee 3 = Sat. zs Tho, a on Sun. Appi, p.m. aa 
oo ‘The Concerts Lamoureua (office, 2 Rue Moncey), classical - 
modern, take place on Sun. at 3 p.m., Oct. to April, in the 
Gaveau (seé below; 2-10 fr.). Conductor, M. Camille Chevi 
~The Concerts Colonne are given on Sun. at 2.30 p.m., | 
Oct. to April, in the Théatre du Chatelet (p. 37; adm. 1- 8 
Conductor, M. Gabriel Pierné. Office, 13 Rue de Tocqueville, 
The Concerts Sechiari are given on Sun. at 3 p.m., twi 
month from Oct. to April, at the Théatre Marigny (p. 39: adm 
10 fr.). Conductor, M. Pierre Sechiari. Office, 59 Rue du Roel 
The following concerts also are given regularly in win 
Concerts de la Schola Cantorum, 269 Rue St-Jacques (p. 3% 
Concerts Rouge, 6 Rue de ‘Tournon (11/,-3 fr.); Concerts Tow 
25 Boul. de Strasbourg (11/,-3 fr.). 
Cuamper Music is performed in winter in the concert-room 
Gaveaw (P1.B, 15; IZ), 45-47 Rue La Boétie; Brard, 13 Rue du 
Pleyel, 22 Rue Rochechouart ; Les Agriculteurs, 8 Rue weap 
(See bills: and newspapers.) 
Open-air concerts in summer in the Jardin @ Acclimata 
(p. 246; Thurs. and Sun.); and from 1st May to 1st October. & 
el tary Bands play, from 4 to 5 or from 5 to 6, in the gardens of 
Tuileries (Sun., Tues., and Thurs.), of the Palais- -Royal (Sun., W 
Bae: and Fri.), and of the Luxembourg (Sun., Tues., and Fri. ), an 
other parks and squares. 
The best Church Music is to be heard at the ae 
7 a (p. 84), La Trinité (p. 220), Notre-Dame (p. 21), <a sist 


es 


fies ey nll Si 


‘ iS as tig 
a Art Exhibitions. Several exhibitions of art take p 
e feialiy in Paris at the end of winter, in spring, and in autumn 
7 the ‘Chronique des Arts’, published on Sat., and the daily pap 
‘The Société Nationale des Beauc-Arts holds its exhibition 
‘Salon’) in the Grand Palais (p. 72) from 15th April to 30th < 
| (8 a.m. to 6 p.m.; adm. 1 fr., on Sun. afternoon 1/, fr., on the 
of the ‘vernissage’ 10 fr.); that of the Société des Artistes F 
3 ¢ais, in the same building, lasts from 1st May to 30th June ( 
; charges). The exhibitions of the Société du Salon @’ 
'S (Oct.) and the Union des Femmes Peintres et Seu 8 
: are likewise held in the Grand Palais. Other exhibitio 
organized by the Cercle Artistique et Littéraire (p. 48) an 
the Union Artistique (p. 43). The Société des Artistes J ndé 
-_ dants has an annual exhibition in spring (held in 1912 on: h 
—- WOrsay) 5. ‘that of the Société des Artistes Humoristes is he 
oe er fn ie sitions ar mh a of April to 15¢ 
“Smaller e ions are held in the Galerie Georges Petit (p 
. on se oe gee im 


ee easion. Go MUSWAGALES, = ~ =) +89 
A fr. ), 12 Rue Godot-de-Mauroy and 8 Rue de Séze; the Galerie des 
amps-lilysées, 72 Av. des Champs-Elysées; the Galerie Vollard 
(impressionist painters, etc.), 6 Rue Laffitte; the Galerie Durand- 
Ruel, 16 Rue Laffitte and 11 Rue Le Peletier; the Galerie Bern- 
heim jeune, 15 Rue Richepanse; the Galerie Devambes, 43 Boul. 
Malesherbes; ; the Galerie Reitlinger, 12 Rue La Boétie; the Galerie 
; Artistes Modernes, 19 Rue Oaumartin; the Galerie 8. Bing 
Yriental art), 10 Rue St-Georges; the Galerie Haussmann, 67 
Boul. Haussmann. 


. Music Halls. Cafés-Concerts. Circuses. 
a Balls. 


Piusic Halls, mostly unsuitable for ladies. The Fo lies- Ber- 
3 (Pl. B, 21; - IIT), 32 Rue Richer, is fashionable (faut. 3-10, 
omenoir 3 fr.), but the society is very mixed, especially in the 
a Thédtre Marigny (P1. BR, 15, 7; p. 72), Ay. Marigny 
amps-Hlysées), with garden, open in summer only (faut. 7-11, 


nes (4-10, promenoir 3 fr. ie — Moulin- -Rouge (Pl. B, 17; pp. 40, 
24), Place Blanche (faut. 4-9 fr.; promenoir 3 fr.); Alhambra 
Pl. R, 27; IIT), 50 Rue de Malte, near Ay. de la République, an 
mglo- American music-hall (promenade 2 fr. 20 c., fant. 31/,- 
1/5 fr.). Some of the cafés-concerts provide similar entertainments. 


_Cafés-Concerts. The music and singing at these are never 


msements sometimes consist of vaudevilles, operettas, and farces. 
he words ‘entrée libre’ are alluring, but the visitor is obliged — 
© order a ‘consommation’, at a charge varying from 8/¢ to 3. tr, ; 
here admission is charged the ‘consommation’ is not compulsory. 
‘The most frequented in summer are in the Champs-Elysces (PL 
%, 15; 17). On the left, Jardin de Paris, covered in case of rain 
h fr.); the first on the right is the Café-Concert des Ambassa- 
rs (adm. 11/,-5 fr.); the second on the right is the Alcazar d’ Lté 
romenade 2fr.); restaurants, seep. 17. —The following are winter 
sorts, but some of them are open in summer also: Scala (Pl. R, 
IL ); 13 Boul. de Strasbourg, with a hall unroofed in summer 
ves’; faut. 3 fr. 85-7 fr. 70¢.); La Cigale (Pl. B, 20), 120 


Fev 


: t Mayol, 10 Rue de l’Echiquier, opposite Rue Mazagran (faut. 
8 fr.); Hidorado (Pl. R, 24; JIZ), 4 Boul. de Strasbourg (faut. 
A/4- 31/5 fr. ; promenoir 18/, fr.) Ba-ta-Clan (Pl. BR, 26; I/Z), 50 
oul. Voltaire (1-5 fr.); Gaité-Rochechowart (Pl. B, '93), 15 Boul. 
Rochechouart; Petit-Casino, 12 Boul. Montmartre ( (11/, and 1 fr., 
sad 2 acggalle Etoile-Palace, 39%is Av. de Wagrants : 


romenoir 3 fr.); Olympia (Pl. R, 18, IT; p. 76), 26 Boul. des Capu- Ee 


‘a high class, and the audiences are often very mixed. The ~ 


oul. dé “Rochechouart (‘revues’; faut. 2-10, promenoir 2 fr.) Con-— 
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Cabarets Artistiques. These are the descendants of the famor 
Cabaret du Chat-Noir, founded in rat, Rodolphe Salis, and once f 
mented by literary men and artists. though they have lost much 
their artistic character they still attract many strangers. The songs, faree 
parodies, ete., presuppose some knowledge of colloquial French (fargot’ 
These cabarets are unsuitable for ladies. Most of them are at Montmartr 
- Botte a Fursy (fashionable; fauteuils 10 and 8 fr.; political songs), 58 Rh 
Pigalle; Quat’z-Arts (3 fr.), 62 Boul. de Clichy; La Lune-Rousse (34/4 
36 Boul. de Clichy; La Pie qui Chante, 159 Rue Montmartre; Le Che 
Noir, 68 Boul. de Clichy; Avistide-Bruant, 84 Boul. Rochechouart. On 
left bank, the Noctambules, 7 Rue Champollion (Quartier Latin), feque 
by students.— Lastly there are the ‘Cabarets Lllusionnistes’: Cabar 
VEnfer and Cabaret du Ciel, 53 Boul. de Clichy, and Cabaret du Néa 
84 Boul. de Clichy. y 


Circuses. Nouveau Cirque (Pl. R, 18, IJ; p. 84), 251. Re 
St-Honoré (faut. 3 fr. 30 or 4 fr. 30 c.); Cirque Medrano, or B 


- 8/,-5 fr.); Cirque de Paris (Pl. R, 14; JV), 18 Av. de La Mo 


; 
A, 


Boum (P1.B, 20), 72te* Rue des Martyrs (1/.-4 fr.; Sun. and a Mol 


Picquet (1/9-4 fr.). 
Cinematographs. Kinémacolor, 19 Rue Le Peletier (faut. 5 0: 
Hramcnar 2 fr.); Cinéma de Paris, in the old Casino de Paris, 16 
e Olichy (1 or 14/, fr.); Cinéma Pathé, in the old Cirque d’Hiver (Pl. 
27; ITZ), Boul. du Temple (1/,-2 fr.); Omnia Pathé, 5 Boul. Montmar 
(1-3 fr.); Pathé Palace, 82 Boul. des Italiens (1-2 fr.); Kosmorama, 24 Boy 
_ Poissonnitre; American Biograph, 55 Rue de Clichy; Gawmont io 


in the old Hippodrome (Pl. B, 17), 8 Rue Caulaincourt (1/.-5 fr.); Le Rot 
Cinémas (formerly Parisiana), 27 Boul. Poissonniére; Cinéma Gaumo 
7 same boulevard; Cinéma-Thédtre, 27 Boul. des Italiens. au 
_ Phonographs, all in the Boul. des Italiens: Pathé (Nos. 24-4 
Paris-Phono (No. 6), Fonotipia (No. 32), and the Le Gramophone (No. 

- The Musée Grévin, 10 Boul. Montmartre, adjoining the Passa 
Jouffroy (p. 80), is a collection of wax figures, resembling Madame | 
saud’s in ondon; open 1 to 11 p.m. (adm, 1 fr.). It contains also a th 
(faut. 2fr., incl. the musée) and a cinematograph (50 c.). ; 

Balls. The Bals Publics, once a speciality of Paris, have : 
most entirely lost their originality, and cannot be attended by ladi 
The chief are the Bal Tabarin, 36 Rue Victor-Massé, corner of ] 
Pigalle (Pl. B, 20; adm. 2 fr., Sat. 5 fr.), and the Bal du Mow 
Rouge, Raising the music-hall (p. 39), both open every evenil 
Next come the Bal Bullier, 33 Av. de Observatoire (Pl. G, 1 
a resort of students (adm. Thurs. 2!/,, Sat. and Sun. 11/, fr.), a 
the Moulin de la Galette (Pl. B, 20), 77 Rue Lepic huss, '8 
& Sun., 2 fr.).. - a 

On Mardi-Gras (Shrove Tuesday) and on the Thursday of Mi-Car 
the throwing of ‘confetti’ and ‘serpentins’ is largely indulged in. At: 

_ Féte Nationale (anniversary of the taking of the Bastille, p. 188) ‘halls’ 

held at many of the street-crossings for three nights (iat h to 14th Jul 
and a jens digi of fireworks takes place on the 14th in the Squ 

Henri IV (Pont-Neuf; p. 268), at Montmartre (p. 222), at the Ile des Cyg 

(p- 248), etc. rs u \ <} } =" = ; 

The Magic City (P1.R, 11; IZ), on the Quai d’Orsay, n 

the Pont de 1’Alma, is a popular resort in the American style (a¢ 

_ daily, from 1 p.m. till midnight, 1 fr., Fri. 3 fr.).—The simi 
Luna Park (adm. 1 fr.) is situated near the Porte Maillot (Pl. B 
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Horse Races (Courses) take place from February to 
ecember. Flat races at Longchamp (p. 246), Chantilly (p. 408), 
Taisons- Laffitte (p. 401), St-Cloud (p. 349; trotting-matches), and 
e Tremblay (p. 429); steeplechases at Auteuil (p. 245), Vin- 
mines (p. 265; half-bred horses), St-Germain-Acheres (p. 389), 
0. Full details in the newspapers. Every year about 8 million 
gunds change hands in bets through the official ‘Pari-Mutuel’ ; 
‘these bets 1°/, is levied for a fund to encourage horse-breeding, 
fy for the ‘Assistance Publique’, and 4°/, for expenses. Ad- 
ission: ‘pelouse’ 1 fr.; ‘tribune’ (covered stand) 5 fr.; ‘pesage’ 
wand stand, incl. adm. to the weighing-stand) 20, ladies 10 fr.; 
wriages with one horse 15, carr. and pair 20 fr. 
_ Longchamp. Frequent meetings, the first (early in April) a fashion- 
le fixture, when the new spring fashions are seen in all their glory. 
‘Grand-Prix’ (14,000/. or more), the chief French race, is decided on 
last Sun. of June, and inaugurates the summer season. The ‘Prix du 
seil Municipal’ (40007.) is decided in October. — Azteuzl. Races in 
March, June, July, Nov., and December. The ‘Grand-Prix d’Auteuil’ 
Ol.) is run on the Sunday before the Grand-Prix de Paris. — Chan- 


ockey-Club’ (7000l.), the French Derby, takes place in spring. 
Saddle Horses may be hired of Duchon, 51 Rue Lhomond; Salomé 
amy, 79 Rue du Ranelagh; Dwphot, 12 Rue Duphot; Gougaud, 8 Rue 
in; Lalanne, 12 Rue Troyon; Vedey, 55 Ay. Bugeaud. Ride of 
s., 10-15 fr. ; 

~ Motoring. On entering France the duty on motor-cars (vary- 
g according to size) must be deposited, but is refunded when the 
antry is left. A ‘permis de circulation’ (with a registered number 
e shown on the car) and a driver’s certificate must be obtained 
1e nearest préfecture (e.g. at Arras for motorists landing at Calais 
joulogne). Members of the Royal Automobile Club, the Motor 
on, etc., may deposit the amount of the duty with their club in 
gland, in exchange for a document (‘triptyque’) which exempts 
em from customs formalities in France. The rule of the road in 
ace, the reverse of that in England, is: keep to the right in 


eting, to the left in overtaking another vehicle. The motor-ex- 
ition at the Grand Palais (Salon de l Automobile; p. 72) is no 
wer held regularly every year. — Automobile-Club de France, 


: arages. Agence Générale Charron, 45 Ay. de la Grande-Armée; 
Palace, 17%, same av.; Garage des Champs-Elysées, 10 Rue du 
ée-and 34 av. des Champs-Hlysées; Awto-Régence, 32 Rue Rennequin; 
de V Automobile, 218 Boul. Pereire; Awto-Stand, 20 Rue Duret; 
rage de Messine, 6%i® Rue Treilhard; Garage de Montparnasse, 134>' 
de Vaugirard. 
\ viation has made more rapid progress in France than in any 
country. Its headquarters are at the aerodrome of Port- — 


ation, near Juvisy-sur-Orge (p. 428). Flights may often be 


boa 


Races three days early in June and four days in September. The ‘Prix —~ 


> a5 vw fer i SS ae 6 2 4. . 7 Af =” 
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. witnessed also in the Champ de Mancewvres d’ Issy (p. 3 10). 
‘ae Salon de ? Aéronautique is held every December at the @ 
Palais (p. 72). —Aéro-Club, see p. 43. dk ‘rene 
Cycling is popular in France. Cyclists entering France’ 

_ their machines must deposit a sum equal to the duty on the 1 

~ (22 fr. per 10 kg. or 22 lbs.), which is returned to them on lea 
the country. Members of associations such as the Cyelists’ Tou 
Club (280 Euston Rd., London, N.W.) or the Towring-Clui 
France (p. 43; subscription 6 fr.) are spared this formality. 
annual tax of 3 fr. is imposed on every cycle in France (1a 

motor-cycles). 

_ @ycles may be hired (1 fr. per hr., 5 fr. Pg day) at Petit’s, 2 
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_ des Champs-Elysées, and at shops in the de la Grande-Arme 
~ Maps, see p. liv. 
Boating (Canotage) on the Seine is a favourite summer-re 
tion. The chief starting-points are Asniéres (p. 347), Argen 
 (p. 399), Chatou (p. 381), Bougival (p. 384), ete.; also Joinvill 
- Pont (p. 429) and Nogent (p. 428) on the Marne. An eight-~ 
race takes place at Suresnes in May; regattas are held at Asn 
in July, Aug., and Sept., and the race for the ‘Coupe de Par 
aa _rowed near Le Perreux in September. 
ss Skating ( Patinage). The lakes in the Bois de Bow’ 
“ye -(p. 245) are the favourite resorts. There is a Skating Clu 
ne which one of the lakes is reserved (see p. 246). The Grand Car 
the park at Versailles (p. 377) is less crowded. —Skating or 
ae ice, under cover, is afforded from October to the end of. 
the Palais de Glace in the Champs-Elysées (P1.R, 15, JJ; p 
-.adm. 2-7 p.m. 5 fr., from 9 p.m. to midnight, also the whe 
: ge and holidays, 3 fr.). 2 
oy Rouier Skating Rinxs: 37 Rue St-Didier, near Place Victor- 
a a Rue d’Edimbourg; Lwna Park and Magic City (p. 40); Bal Bultier 
=. nd hase ete, 


We Be Seve fils, 48 Rue Man cidiecs toe ae itm 
aS 20 Rue Taitbout; Mondoloni, 40 Rue du Bac. a 
= Boxing. The French ‘boxe’, or ‘savate’, is practised wi 


: feet as well as with the hands: Charlemont, 24 Rue des Ma 
af Bayle, 25 Av, de Wagram ; Castéres, 3 Rue Nouvelle (Rue de wy 
Spell aaa Freres, 15 - Rue de- Richelieu. 
i. Golf. The best links are at La Boulie (p. 380 th 
- fai Société amet de Paris (18 holes), with ie 
Green fees (i } 


| ——— mouth 75 fr. (a 01 ple 35, or 106 fr. 
e nt? la Boulie is best te hed from the Gare 
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ics (Rive Gauche; p. 357), and thence by the Porchefontaine 
eves (p. 358). Other courses at Chantilly (p.415), Fontaine- 
m (p. 434), Le Pecg (p. 381), and Compiégne (p. 415). 
a Cricket and Foorsarxt (Rugby and Association) are played by 
Racing-Club de France (p. 245), the Stade Frangais (La 
‘aisanderie, St-Cloud; p. 354), and the Standard Athletic Club 
Taras de Suresnes, near Rueil; p. 383). The Racing-Club and the 
fade Francais have also sections for Hocxry and Lawn Tennis. The 
ting-Club, 2 Rue Caumartin, possesses covered lawn-tennis 
jurts. —Pono is played by the Société du Polo on the Pelouse de 
atelle in the Bois de Boulogne (see p. 246; seasons, April-July 
Sept.-Oct.; many English and American’ members). — Cross- 
OUNTRY Runs ‘take place in the Bois, on the sides next St-Cloud, 
ille-d’ Avray, and Meudon. —Bowszs are played on the grounds of 
ubs in the Bois de Boulogne and Vincennes. — Pigz0n Suoorine 
/practised at the Ile Séguin (p. 352), Bas-Meudon; in the Bois de 
prere (Av. des Acacias), ete. 


Eclubs (Cercles). The chief are it Jockey-Club, 1>i* Rue 

ribe, Cercle del’ Union, 11 Boul. de la Madeleine, and Cercle de 
| Rue-Royale (p. 63), 4 Place de la Concorde; these three very 

lusive. — Also the Cercle Agricole, 284 Boul. St- Germain; 

Artistique (‘’Epatant’), 5 Rue Boissy-d’Anglas; Cercle Ar- 
igue et Littéraire, 7 Rue Volney; Travellers’ Club, 25 Av. des 
nps-Elysées; Automobile-Club de France (p. 63), 6 Place de 
oncorde; Yacht-Club de France, 82 Boul. Haussmann; Aéro- 
de France, 35 Rue Francois-Premier; Cercle Militaire, 49 
. de ’Opéra; Cercle de l’Escrime et des Arts, 5 Rue Volney;~ 
ele Central des Lettres et des Arts, 36-Rue Vivienne ; Cercle 
la Librairie, 117 Boul. St-Germain; Towring-Club de France, 
y. de la Grande-Armée; Club Alpin Frangais, 30 Rue du Bae. 
‘Barrisn and American Ouuzs.. British Club, 8 Boul. Males- 
es (visitors 25 fr. per month); Club Anglais, Bis Rue de la 

sée-d’Antin; Z’ravellers’, see above; American Artists’ As- 
ution, 74. Rue Notre- Dame- des- Champs; Island Club (social 
“ athletic), Tle du Pont, Neuilly.— Anglo-American Educa- 
al Club, 390 Rue St-Honoré: Club Américain. de ese 
ue de Chevreuse. 


Jas boats Thos. Cook & Son, 1 Place de Ronee 
0 Rue de Rivoli, and 101 Av. des Champs-Elyseés; Dean & 
212 Rue de Rivoli; Raymond & Whitcomb, 5 Boul. des 
s (Sleeping-Car Co. is offices); Voyages Universels, 17 Rue 
rg-Montmartre and 10 Rue Auber; Lubin, 36 Boul. 
Duchemin, 20 Rue de Grammont; Voyages Pratiques, 


Ah 11. EMBASSIES. 


5 Rue de Rome; Voyages Modernes, 4 Av. de l’Opéra; Gra 
Voyages (Le Bourgeois & Cie.), 1 Rue du Helder, corner ot B 
des Italiens. i 


Information Bureau. The Daily Mail Travel Buea 
Boul. des Capucines, furnishes free information on all subjects | 
nected with travel. 


Railway Offices. Passengers may book luggage, order 1 
way-omnibuses (comp. p. 2), and in some cases take tickets, at 
Railway Parcels Offices in different parts of the city. They tr 
generally reach the office 1 hr. before the departure of the trail 
There are also Inquiry Offices (Bureaux de Renseignement: 
the Gare St-Lazare and the Gare du Nord, and, for the Chemin 
Fer de l’Etat, at 42 Rue de Chateandun.—The office of the C 
pagnie Internationale des Wagons-Lits (sleeping-cars) is 5 E 
des Capucines, near the Place de Opéra. The company also 
ticket-offices at the Grand-Hétel (p. 3; entrance in Rue Scribe 
the Hét. Continental (p. 3), and at the Elysée Palace Hotel q 
entrance, 39 Rue de Bassano). 


Steamboat Offices. The Paris offices of some of the ¢ 
steamship companies are: Allan Line, 47 Rue Cambon. — An 
can, 9 Rue Scribe. — Anchor, 10 Rue de la Chaussée-d’ Anti 
Chargeurs Réunis, 1 Boul. Malesherbes.— Compagnie Giéné 
Transatlantique, 6 Rue Auber.— Cunard, 2>i8 Rue Scrib 
Dominion, 9 Rue Scribe. — Fraissinet, 9 Rue Rougemont. —F 
burg-American Line, 7 Rue Scribe. —Holland-American J 
_ 4 Rue Scribe.— Messageries Maritimes, 14 Boul. de la Made 
and 10 Place de la République. — Peninsular & Oriental Co 
Boul. Haussmann and 95 Rue des Marais. — Royal Mail Si 
Packet Co., Rue Halévy.— North German Lloyd, 2 Rue Se 
White Star and Red Star, 9 Rue Scribe. 


Goods Agents. Pitt & Scott, 47 Rue Cambon (also ste 
of luggage, etc.); American Express Co., 11 Rue Scribe (0} 
and 54 Rue des Petites-Ecuries; Thos. Meadows & Co., 62 
du Faubourg-Poissonniére ; Jankowsky & Maes, 3 Rue St-Lau 
G. W. Wheatley & Co., 32 Rue Caumartin. . ¥ 


“4 


11. Embassies and Consulates. Bank 
| Physicians. Hospitals. = 


Embassies and Consulates.— Great Brrrarn: Amb 
dor, Rt. Hon. Sir Francis L. Bertie, 39 Rue du Faubour 
Honoré (Pl. R, 15, JJ; office-hours 11-3). —Consul-General, } 
Harriss-Gastrell, 6 Rue Montalivet (10-12 & 2-4), 


ee 
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Unite Starzs: Ambassador, Hon. Myron T. Herrick, 5 Rue 
rangois-Premier ; office, 18 Avenue Klébor (10.30-12.30). LE! Core 
1-General, Frank HH. Mason, 36 Av. de l’Opéra (10-4). 

_ The addresses of the other ambassadors and consuls are easily 
eet at the hotels or from the ‘Bottin’. 


| British Chamber of Cees 17 Boul. de la Madeleine. 
“American Chamber of Commerce, 3 Rue Scribe. 


ix-des-Petits-Champs (Pl. R, 21, JZ; see p. 87), and Place Ven- 
our (Pl. R, 21, U7; for deposits) Caisse d’ Amortissement et des 
q et Consignations (Pl. R, 17; II, IV), 56 Rue de Lille; 
eet de France (Pl. R, 18; II), 19 Rue des Capucines; 
onnais (Pl. R, 21, I; p. 79), 17-21 Boul. des Italiens; 
See nie 54-56 Rue de Provence and 1 Rue Halévy; 
oe National d’Escompte (Pl. B, 21, II; p. 80), 14 Rue 
a re (2 Place de l’Opéra, ist floor, for letters of credit); Crédit 
striel et Commercial, 66 Rue de la Victoire; Rothschild freres, 
a Laffitte; Banque Suisse et Franeaise, 20 Rue La Fayette; 
Ree Franco- -Américaine, 22 Place Vendéme. 
NGLIsH AND Amurican Banxurs: Munroe & Co., 7 Rue Scribe; 
ae Co., 31 Boul Haussmann; Boyd, Neel, & Co., 21 Rue 
se : Lloyds (France), Ltd., 19 Rue Scribe; Thos. Cook & Son” 


sir Banque de France, 1 Rue de la Vrilliére and Rue 


ie CHAancERs (changeut *s) in all the principal streets. The most 
ictory are those that post up the rates of exchange. The Crédit - 


a (see above) may be*recommended. 


Be cicinns, In case of illness the traveller should obtainfrom —~ 


Tandlord the name and consultation hours of one of the best 
itioners near his hotel or lodgings. The usual fee (as to which 
3 quite permissible to inquire) for a consultation is 10 fr., and 
@ visit 20 fr., but specialists often charge more. Information 
r be obtained also at the English and other chemists’ shops 
6), or at Galignani’s (p. 48). In cases of emergency the address 
| practitioner on night-duty may be obtained at a police-station 
ste de police). The following British and American physicians 
‘be mentioned: 
Dr. Austin, 20 Rue Chalgrin; Dr. du Bouchet, 48 Av. du Tro- 
iro; Dr. Chaussegros, 236 Boul. Raspail; Dr. Dupuy, 26 Rue 
aklin; Dr. Fawre-Miller, 8 Rue Miromesnil; Dr. Gros, 23 Av. 
ois “de Boulogne; Dr. Jarvis, 81 Boul. Malesherbes; Dr. Koenig, 
é Miromesnil; Dr. Magnin, 121 Boul. Haussmann ; Dr. 
nbock Gee Rue Lesueur; Dr. de Marville, 35 Rue de Chaillot; 
» Robinson, 28 Rue de Ponthieu; Dr. Suzor, 21 Rueda Fau- 
g-Mont martre ; 3 Dr. Tucker, 4 Rue St-Florentin; Dr. Turner, 
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ae. 42 Rue de Villejust; Dr. Warden, 11. Av. ns Bois-de-Boul 
- a5 Dr. Whitman, 20 Rue de Lubeck. stra 
Zu Ocunists: Dr. Landolt, 4 Rue Volney; el de Laperso 
ex 90 Boul. Malesherbes; Dr. Kalt, 50 Boul. Malesherbes; Dr. G 
eo". Panik 4 Rue de la Paix; Dr. Sulzer, 22 Rue de Tocquevill 
-——séDewrists: E. Breyer, 233 Faubourg St-Honoré; H, 
E Hilst, 154 Boul. Haussmann; Daboll, 14 Av. de LOpéra; p 
| bury, 3 Rue Meyerbeer; Dugit, 60 Rue de la Chaussée-d’At 
oJ. Evans, 181 Rue de Rivoli; 7. W. Evans, 37 Rue d’Amstere 
a, oe Hally-Smith, 22 Place ‘Vendome; G. B. Hayes, 17 Ax 
-* Opéra; Jordan, 26 Rue Cambon; Neech, 39 Boul. des Capuel 
Dr. F. Robinson, 9 Boul. Malesherbes; Rossi- Hartwick, 16 
‘des Pyramides; Ryan, 19 Rue Seribe; Society of ‘Amer 
i, Dentists, 16 Rue de la Paix; Dr. Solbeig, 15 Boul. Maleshei 
Bt: Dri Spaulding, 33 Boul. Malesherbes; ne G. Tanquery, 41 
* Malesherbes; Waller, 37 Boul. Haussmann; Dr. H. Weber, 431 
-_ Malesherbes; William-Rogers, 45 Ay. des "Ternes; Dr. G. Wi 
52 Rue Taitbout. 
gi A Cuxmists anp Drveeisrs. English: Pharmacie Ang tas 
Ay. des Champs-Elysées; Swann, 12 Rue de Oustigliends I 
= & Co., 194 Rue de Rivoli.— Pharmacie Normale, 17-19 
2 - Drouot and 15-17 Rue de Provence; Pharmacie Mi dy, 1401 
St-Honoré; Pharmacie Centrale des Boulevards, 178 Rue 1 
5 ~ martre, in the boulevard (open all night) ; Noel, 10 Place Ste-0 
tune (open all night); Principale, 49 Rue Réaumur; ra 
_ Ducatte, 8 Place de la Madeleine; Grignon & Co., 2 Rue ie 
_ Th. Leclerc, 10 Rue Vignon; Roberts Co., 5 Ruo de la Pai 
- _ Homeopathic: Bascourret, 21 Boul. Haussmann: Weber, § 
— des Capucines. te 


_,  _ Nursing Homes (Maisons de Santé). In case tal : 
eer illness, or if the patient is dissatisfied with his medical atte: 
are with his hotel or apartments, he had better take up his ‘qui 
at the Maison Municipale de Santé (P1. B, 23, 24), 200 Bi 
: _ Faubourg-St-Denis (6-20 fr. per day, incl. everything). For ne 
maladies there is the Etablissement Hydrothérapique @A 
mags Rue Boileau (20-30 fr. per day). In the following (15- 
Soy per day) doctor's fees are extra, and if desired the patient maj 
; his own doctor: Maison des Hospitaliers de St-Jean-de. 
Py, (Pl. R, 13, IV; for men), 19-21 Rue Oudinot; Maison des 
Bret! gieuses Augustines de Meaux, 16 Rue Oudinot (for women) ; 
ch — son des Sceewrs Augustines, 29 Rue de la Santé (for women). 
es testant: Maison des Dames Diaconesses, 95 Rue; de 
- (for women); Maison Protestante de Santé (for men), 9 
= Bineau (Neuilly) ; Hépital- -~Hospice de Rothschild, 7 -82 
¥ pus (for Jews). —Sicx Nurses may be inch { the 
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Btitution for English hospital-trained Nurses, 25 Rue d’ Amster- 
m the American Graduate Nurses, 6 Rue Freycinet, and at the 
rsing Institution, 190 Boul. Haussmann. 


Hospitals. The Hertford British Hospital, or Hospice 
lace (Pl. B, 8), is a large Gothic edifice in the Rue de Vil- 
ms, at Levallois-Perret, near Neuilly, built and endowed by 
Richard Wallace (d. 1890). It has room for 30-40 patients, and 
< . . . . . 
i. in a large garden. Other private hospitals: Devonshire 
se (Hngl.), 46 Rue Pergolése, Av. du Bois-de-Boulogne; Amer?- 
m Hospital, Boul. du Chateau, Neuilly; Holy Trinity Hospital 
er.), 4 Rue Pierre-Nicole. 
The following are Hospitals of the ‘Assistance Publique’ (see List 
Btreets, etc., in Appx.): Andral, Beaujon, Bichat, Boucicaut, and 
(p. 345); Broussais and dela Charité (p. 305); Cochin and Cochin- 
(formerly Ricord, p. 339); des Enfants-Malades and Hotel-Dieu 
13); Laénnec (p. 308), Lariboisiére (p. 218), Necker, and dela Nowvelle 
é (p. 337), St-Antoine (p. 260), St-Lowis (p. 248), de la Salpétriere 
7), Tenon (p. 259), Trowsseau (p. 261), ete.— Visiting days, Thurs. 
1-3. 


e Institut Pasteur is at 25 Rue Dutot (Pl. G, 13), see p. 343. 
tal Pasteur, 213 Rue de Vaugirard. ; 


12. Divine Service. 


English Churches. See the Sunday number of the Daily 
r the New York Herald (p. 50). 

icopat. British Embassy Church (Pl. R, 15; I), 5 Rue 
sseau, opposite the British Embassy; services at 10.30, 3.30, 
8; chaplain, Rev. A. S. V. Blunt, B.A.; assistant chaplain, ~ 
y. R. D. Chapman. — Christ Church (P1. B, 5), 81 Boul. Bineau, — 


orge’s (Pl. R, 12; J), 7 Rue Auguste -Vacquerie (Av. d’Iéna) ; 
s at 10.30 and 6; chaplain, Rev. F. A. Cardew. — Holy Trinity 
erican Episcopal; Pl. R, 12, 7), 23 Av. de l’Alma; services at 
0 and 5.— St. Lule’s Chapel (Amer.), 5 Rue de la Grande- 
mniére, near Boul. Montparnasse; services at 10.30 and 5.30; 
VanWinkle.—H.C. at all these at 8.30 a.m., also at10.30a.m.. 
first and third Sun. in the month at Holy Trinity (choral), 
noon in the Embassy Church and at St. George’s (choral). _ 
ish churches also at Maisons-Laffitte (p. 401) and at Ver- 

es. (p. 359). 
+ ae Cuapur, 48 Rue de Lille (Pl. R,17; [/), 
}a.m.; minister, Rev. S. H. Anderson; H.0. on the first Sun. 
month. ” ao . : eS 7 
a’s Onuron (PI. B, 12) for English-speaking Roman — 


2, on week-days at 6.30, 7, 8, and 9; benediction at 


y; services at 10.30 and 4; chaplain, Rev. H. T. R. Briggs. — 


y. Hoche. Mass on Sun. at 6,30, 7,8,9,10 (sermon), 
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3.80 on Sun. (sermon), Wed., and Fri.; confessions heard ¢ 
. 


7-12 a.m. and 3-8.30 p.m. , ae 
American Prespy Terran Ouurcn (PI. B, 12; J), 21 Rue de B 
services at 11 and 8.30; minister, Rev. C. W. Hialt, D.D. 
Cuurcn or Scorianp (PI. R, 15; IJ), 17 Rue Bayard, Cha 
Elysées; services at 10.30 and 8; minister, Rev. A. J. Kesting, 
Westeyan Mernopist Cuurcn (P1.B, 15; JZ), 4 Rue Roqué 
services at 10.45 and 8; minister, Rev. W. J. Allen. 
Baptist Cuurcu: 72 Rue de Sévres; services at 10.30 and 
Also at 123 Av. du Maine; French services at 2 p.m. 
First Cuurcn or Curist Scientist, Washington Palace, 14 


_ Magellan; services on Sun, 11.15 a.m., Wed. 8.30 p.m. 


Missions. The McAll Mission has now between 30 and 40 sta 
the chief are at 8 Boul. Bonne-Nouvelle (meetings week-days at 8.30 ] 
‘Maison Verte’, 129 Rue Marcadet, Montmartre (Sun., 8.30 p.m.); etc. 
offices are at 86 Rue Godot-de-Mauroy.— Anglo-American Yo | 
Christian Association, 160 Rue Montmartre (Sun., 5 p.m,).—Ch 
Endeavour Society, 31 Boul. Raspail (Sun., 4 p.m.).— Young Wo 
Christian Association, 20 Rue Godot-de-Mauroy.— Girls’ Friendly So 
60 Avenue d’Iéna, affords cheap lodgings.—Ada Leigh Home, 17 4 
Wagram (Sun., 8 p.m.).— Salvation Army Meetings, 166 Rue Monti 
(Sun. & Thurs., 3.30 p.m.). 


_ French Protestant Churches (Temples). The population of 
is almost entirely Roman Catholic. The department of the Seine nu 
only about 60,000 Protestants and 25,000 Jews. 

Catvinist: Oratoire (Pl. R, 20, IJ; p. 88), 147 Rue St-Honoré (10.1 
4).—Ste-Marie (Pl. R, 25, V; p. 188), 17 Rue St-Antoine (10.15; in | 
at noon).— Temple de U Etoile, 54 Av. de la Grande-Armée (10.15 a 
— Eglise de Pentemont - 809), 106 Rue de Grenelle (Pl. R, 17, IV; ; 
— Eglise du er Ay Rue ees aes B, 15, IZ; 10.16).—@ 
Milton, 5 Rue Milton (Pl. B, 21).— Temple de Passy (P1. R, 8), 1 
Cortambert (near the Trocadéro; 10.15). 

_ Luraeran: Eglise des Billettes (Pl. R, 28, V; p. 190), 24 Rue di 
chives (service at 10.15; in German at 2).— Eglise de la Rédemptio 


_B, 21; ZI, ITZ), 16 Rue Chauchat (at 10.15; in Swedish at 2.80), — Hgl 


St-Marcel, 2%i* Rue Pierre Nicole (Pl. G, 19, V; 9) a aa de | 
surrection (Pl. G, 10), 8 Rue Quinault (10 a.m.).— Eglise du Gros-Cc 


19 Rue Amélie (Pl. R, 14; TV), near the Hétel des Invalides (10.15 


_ Frex (Libres): Chapelle Taitbout, 42 Rue de Provence (Pl. B, 
service at 10.15). — Chapelle du Nord (Pl. B, 24), 17 Rue des Petits- 
(10.15). — Chapelle du Luxembourg, 58 Rue Madame (Pl. R 16, IV; 
and 8). — Chapelle du Centre, 115 Rue du Temple (10.80). — Eglise Ba 


48 Rue de Lille (2.15). 


Synagogues: 15 Rue Notre-Dame-de-Nazareth (Pl. R, 24; IZ. 
Rue de la Victoire (Pl..B, 21, IZ; p. 219); 21>!* Rue des Tournelles | 
26; V); 9 Rue Vauquelin 1, é, 19); 30 Rue Buffault (Pl. B, 21; Portug 


13. Booksellers. Libraries. Newspap 

Booksellers. Galignani, 224 Rue de Rivoli, with li 

(p. 49); W. H. Smith & Son, 248 Rue de Rivoli, with librar 
reading-room (p. 49); Brentano, 37 Av. de Opéra. These 
sell English and American books. bs 
. ee 


’ 5 wr > 
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_ &. Flammarion & A. Vaillant, 36>!» Av.de Opéra, 10 Boul. 
iS Italiens, 14 Rue Auber, 3 Boul. St-Martin, Galeries de l’Odéon, 
6; Arnaud, 26 Ay. de VOpéra; H. Flowry, 1 Boul. des Capu- 
nes; Hug. Rey, 8 Boul. des Italiens; P. V. Stock, 155 Rue St- 
a opposite the Théatre-Frangais (dramas); Librairie des 
mps-Hlysées (Pierre Lafitte & Cie.), 88 Av. des Champs-Ely- 
es; Larousse, 17 Rue du Montparnasse and 58 Rue des Ecoles, 
josite the Sorbonne. German: Haar & Steinert, 21 Rue Jacob; 
e Soudier, 174-176 Boul. St-Germain; W. Fischbacher, 33 Rue 
(Seine; F’. Vieweg, 67 Rue de Richelieu; Ch. Hitel, 18 Rue, de 
ielieu. Various: Boyveau & Chevillet, 22 Rue de la Banque. 
“Rare books: Hd. Rahir (late Morgand), 54-55 Passage des 
moramas; Rowguette, 18 Rue La Fayette; L. Carteret & Cie. 
mmerly Conquet), 5 Rue Drouot; Conard, 17 Boul. de la Made- 
me; A. Melet, 45-46 Galerie Vivienne. —Second-hand book- 
ills on the quays (see p. 268). 
Maps (comp. p. liv). Barrére, 21 Rue du Bac; Chapelot & 
é. (military booksellers), 30 Rue Dauphine (1st floor); Delorme, 
Rue St-Lazare; Challamel (naval and colonial), 17 Rue Jacob. 


Photographs. Braun & Cie., 11 Boul. des Italiens (see also~ 
118); Jules Hautecewr, 172 Rue de Rivoli, corner of Rue de 
than; H. Hawteceeur, 35 Av. de l’Opéra; Kuhn, 220 Rue de Rivoli; 
raudon, 9 Rue des Beaux-Arts; Newrdein fréres, 52 Av. de 
euil. —PHorograrnic Maruriats: Photo-Hall, 5 Rue Scribe; 
Fichard, 10 Rue Halévy; Mackenstein, 7 Av. de l’Opéra; Pou- 
wo freres, 19 Rue du Quatre-Septembre; Kodak, 5 Av. de l’Opéra, 
lace Vendome, and 6 Rue d’Argenteuil. 


“Reading Rooms and Circulating Libraries. Smith, 
8 Rue de Rivoli (adm. 25 c., per week 1 fr.); English and Ameri-~ 
i Newspapers and magazines. Also the rooms of the New York 
raid, 49 Av. de Opéra; the Brooklyn Daily Eagle, 53 Rue 
mbon, and the Chicago Daily News, 10 Boul. des Capucines 

l gratis). Galignani, 224 Rue de Rivoli (English books; 25-75 c. 

iy, 3-6 fr. monthly), also convenient for letter-writing. Public 
braries, from 9 a.m. to 4 or 6 p.m., or later. 


Newspapers. The oldest Parisian newspaper is the ‘Gazette 
rance’, founded in 1631 by Renaudot (p. 273); 150 newspapers 
eared in 1789 and 85 in 1791, but most of these were suppressed, 
joleon I. allowing only thirteen. After the Restoration about 
newspapers and periodicals were published, but only 8 of these _ 
re political. Since then the number has constantly increased, 
ow amounts to about 2600, of which about 150 are political. 

f papers are sold in the streets or at the ‘kiosques’ in the 
evards (p. 75). a 
AEDEKER 's Paris, 18th Hdit. — 4 
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Morning Papers. Le i a (10¢.; see p. 219), social and lite 
rather than political; Le Gawlois (15 ¢.), Conservative and social; I 
Blas (10 ¢.), keary: Le Matin (5 ¢.; p. 80), Republican, well infor 
Le Journal (5 c.), Republican, but chiefly literary; L’Hcho de Paris ( 
Nationalist and literary; Excelsior (10 c.; illus.); Le Petet Parisien | 
Radical) and Le Petit Journal (p. 218; Republican), popes organs; L’ KH 
(5¢.), militarist; Le Soleil (5c.), Orleanist; La Libre Parole (5 ¢.), 
semitic; L’ Awtorité (5c.), Bonapartist; L’ Humanité (5 ¢.), Socialist 
Croix (5¢.), clerical; La Lanterne (5 ¢.), anticlerical; Le Radical an 
Rappel (5¢.) are Radical; L’ Action Francaise (5c.), monarchist; P 
Journal (5 ¢.), literary; Le Siécle (10c.) and La Petite République ( 
Republican-Socialist; L’ Aurore (5 c¢.), Radical.— Also, Le Journal O, 
(5 ¢.). 

Evening Papers. Republican, ete: Le Temps (15 ¢.; p. 79), 
informed and highly esteemed; the Journal des Débats (10¢.), fou 
in 1789, moderate; Liberté (5¢.), more Conservative; La Patrie ( 
Nationalist and militarist; L’Intransigeant (5¢: and La Presse ( 
Opposition; Le Soir (15¢.; published at 9p.m.), Republican; La Ga 
de France (see p. 49), royalist. 

Sportine Parzrs: L’ Auto; Le Monde Sportique; La Vie au @& 
Air (illus.); Le Jockey; Paris-Sport. 

Reviews anp Pertopicaus: La Revue des Deux Mondes (the old 
La Revue de Paris; La Nouvelle Revue LSepubhicen: Le Corre 
Conservative); La Grande Revue (Republican); Le Mercwre de 

>Opinion; Le Cri de Paris (satirical); La Revue Hebdomadaire | 
servative); La Revue (formerly Revue des Revues); La Revue Gén 
des Sciences; La Revue Scientifique; La Revue du Mois (scientific) 
Nature; La Revue Bleue, La Revue Blanche (both literary); Les An 
Politiques et Littéraires; and many others. 

Inuustratep Journats: L’ Illustration; Le Monde Illustré; Lc 
Tltustrée; Patria Ss pies fF Gazette des Beaux-Arts ; Revue de V Ari 
cien et Moderne; L' Art et les Artistes; L' Art Décoratif; Musica; A 
et Marine; Lectures pour Tous; Touche & Tout; Je sais tout; Fen 
La Vie Heureuse; Fermes et Chateaux; La Revue du Foyer-Fran 
Le Journal Amusant; La Vie Parisienne; Le Charivari; L Assieti 
beurre; Le Rire; Le Sourire. 


English, American, and other foreign papers are sold in 
kiosques in the Rue de Rohan and Place du Palais-Royal, nea 
Grand-H6tel, and on the boulevards. —The continental editic 
the Daily Mail (15 c.), daily including Sundays (office, 84 Ru 
Sentier; travel bureau, see p. 44), contains a summary of news: 
England, the United States, and the Continent, and a list o! 
sights and amusements of Paris. — The European edition of the. 
York Herald (office, 49 Av. de 1'Opéra) is a similar daily 
(15 ¢., Sun. 25 c.).—The American Regi: (office, 24 Bo 
Capucines), with lists of American travellers in Europe and gel 
news (25 ¢.), is published every Saturday. 


Those who wish to learn French well should take private les 
besides attending lectures, theatres, churches, etc. It A difficul 
delicate iengange to which there is no ‘toyal road’. The addresses « 
various linguistic schools and societies, as well as of private 
may be obtained from Galignani and the other Vooksellere The Bi 
de ments, at the Sorbonne (p. 289), entered from the Ru 
Heoles, supplies information regarding its lectures, institutes, hosp 
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ics, ete. — The Alliance Frangaise (p. 308), 186 Boul. St-Germain, 
stitutes im summer courses of lectures for foreigners on French language 
d literature. 

The International Guild, 6 Rue de la Sorbonne, supplies full courses 
struction in the French language, literature, and history for men and 
amen students, and prepares candidates for the Sorbonne and the Guild 
fminations, Terms for full course, 320 fr. for the scholastic year. Read- 
zroom and inquiry office, 10 fr. per annum, Te 


14. Shops and Bazaars. 


| Objets d’ Art. —Awnriquitms anv Currosrttes; Caisso et Cie., 
Boul. de la Madeleine; Lawrent-Perdreau, 2 Rue Meyerbeer (1st 
or); Stettiner, 8 Rue de Séze; Lowengard, 1 Boul. des Capu- 
ges; Seligmann, 23-25 Place Vendéme (Rue de la Paix); F. 
heute, 25 Quai Voltaire; other shops in the Quai Malaquais, Rue 
| Fayette, Rue Drouot, Rue Laffitte, Rue Le Peletier, near the 
el des Ventes Mobiliéres (p. 80), Boul. Haussmann, etc. 

_ Bronzus: Leblanc-Barbedienne, 30 Boul. Poissonniére; Thié- 
wi freres, 32 Av. de Opéra; Stot-Decawville, 24 Boul. des Ca- 
dines; Hébrard, 8 Rue Royale; Susse freres, 31 Rue Vivienne; 
tn é& Cie., 5 Boul. Montmartre. 


Cuiveszk anp Japanese Goons: Galerie S. Bing, 10 Rue St- 


ges. > 

'Eneravines anp Ercutnes: Danlos, 15 Quai Voltaire; Ra- 
, 9 Quai Malaquais; Sagot, 39>is Rue de Chateaudun; Hesséle, 
ue Laffitte; Straclin, 27 Rue Laffitte; Pierrefort, 12 Rue Bona- 
e; Arnould, 7 Rue Racine. 


' Prorvres anv Scuteturss: Durand-Ruel (p. 39) ; Georges Petit 
88); Bernheim jeune & Cie. (pictures; p. 39), 36 Av. de Opéra — 


25 Boul. de la Madeleine. Ancient paintings at Ch. Sedel- 
os 6 Rue de La Rochefoucauld. Many other shops in the 

Laffitte (p. 79). — Copies of the sculptures at the Louvre may 
seen at the Ateliers des Moulages du Louvre (open till 4 p.m. 
ly, exc. Mon.), entered by the Cour Visconti and Cour du Sphinx 
SS p. 95).— Photographs, see p. 49, 
Porcerarw anp Crysrau: Sevres Ware (see also p. 354), 240 

de Rivoli, corner of Rue Rouget-de-l'Isle; Haviland, 60 Rue du 
ub.-Poissonniére; Baudry, 86 Rue du Faub.-St-Denis; Grand- 
6t, 21 Rue Drouot. There are stores of all the different French 
ss in the Rue de Paradis. — Copenhagen China, 38 Av. de 


iMagasins de Nouveautés. — The most important are the 
-Marché (Pl. R, 16, IV; p. 308), 181-187 Rue du Bac and 
Rue de Savres, rather remote; the Grands-Magasins du 
ure (Pl. R, 20, II, III; p. 87), Rue de Rivoli sh Place du 


—- 
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Palais-Royal, opposite the Louvre; Le Printemps (PI. B, 18 
p. 221), 62-70 Boul. Haussmann. Also the Galeries Laf 
1 Rue La Fayette, 15-36 Rue de la Chaussée-d’Antin, and 
Boul. Haussmann; the Grands-Magasins Dufayel (Pl. B, 
p. 222), 22-34 Rue de Clignancourt; the Samaritaine (P1.R 
IIT; p. 181), Rue du Pont-Neuf and Rue de Rivoli. Then, 
Trois-Quartiers, 21-23 Boul. de la Madeleine; A la Place Chi 
3 Place de Clichy; A la Ville de St-Denis, 89-95 Rue du — 
bourg-St-Denis; Pygmalion, 9-19 Boul. de Sébastopol, Ru 
Rivoli, and Rue St-Denis. 

Bazaars, partly similar to the above, partly for househoh 
quisites and cheap goods of every kind. Magasin des Nou 
Galeries (A la Ménagére; Pl. R, 24, II7; p. 80), 18-20 ] 
Bonne-Nouvelle; Bazar de U Hétel-de- Ville, 54-62 Rue de Ri 
near the Hotel de Ville. On the left bank, Grand-Bazar. « 
Rue de Rennes, 136-138 Rue de Rennes. 


Clothes, Articles de Paris, etc.— Boots (chausst 
To measure: Poivret, 32 Rue des Petits-Champs; Piet, 1 Bor 
la Madeleine; Edwards, 36 Rue Vignon; A la Gavotte, 26 A 
Opéra (more especially for ladies). — Ready-made: Raoul, 2: 
de Opéra, 2 Boul. Montmartre, 21 Boul. St-Michel, 64 Ri 
Rennes, ete.; Fayard, 55 Rue de la Chaussée-d’Antin, 36 Ri 
Rivoli, 126 Rue de Rennes, etc.; Biset, 11 Av. de Opéra, 136 
St-Germain, etc.; Manfield & Sons, 3 Boul. Montmartre, 8 
des Capucines, ete. 

Dressmakers AND Lapres’ Tarnors. The most fashionabl 
to be found near the Opéra: Rue de la Paix (Mme. Paquin, } 
Worth, No. 7), Rue Taitbout (Laferriére, No. 28), Rue Lou 
Grand, Rue du Quatre-Septembre, Rue Auber, and in the B 
vards. All these are expensive. The Magasins de Nowve 
(p. 51) are much cheaper. 

Fans (éventails): Faucon, 38 Av. de Opéra; Marie, 9 
des Capucines and 2 Rue Rossini; Dwvelleroy, 11 Boul. de 1 
deleine and 17-18 Passage des Panoramas; Lachelin, 32 A 
LOpéra; Buissot, 46 Rue des Petites-Ecuries. 

Furs: Révillon fréres, 77-81 Rue de Rivoli; Grunu 
6 Rue de la Paix; Ru/fin, 30 Av. de Opéra; Ruzé & Cie, 260 
sée d*Antin; Valenciennes fréres, 17 Rue Vivienne. 

Grovus (gants): Jouvin, 1 Rue Auber; Aw Carnaval de V 
3-5 Boul. de la Madeleine; Perrin, 45 Ay. de Opéra; Jourd 
Legeay,14 Rue Halévy; Ala Petite Jeannette, 3 Boul. des lta 
Persin, 24-28 Passage Jouffroy; Busk, 25 Rue d’Enghien. Ne 
(eravates) and umbrellas (parapluies) also at most of these 

Harts. For men (silk hat, ‘top-hat’, chapeau haut-de-f 
stiff felt-hat, cape; soft felt-hat, chapeau-mou; straw-hat, | 
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alle; cap, casquette): Delion & Cie., 24 Bowl. des Capucines and 
-25 Passage Jouffroy; A. Berteil & Cie., 79 Rue de Richelieu, 
4 Boul. St-Germain, and 91 Boul. Haussmann; Sauvage (Gibus), 
Rue du Quatre-Septembre; Pinaud & Amour, 41 Av. de l’Opéra; 
, 21 Rue Daunou; Bravard, 47 Boul. St-Michel. — For ladies: 
wrlier, 16 Rue de la Paix; Reboux (Caroline), 23 Rue de la Paix; 
ewis, 422 Rue St-Honoré; Esther Meyer, 6 Rue Royale; Alphon- 
, 15 Rue de la Paix. 
_Hosmrs anp Suirrmaxers: Doucet, 21 Rue de la Paix (also 
és’ tailor); Roddy, 2 Boul. des Italiens (also tailor); Brummell, 
Ay. des Champs-Elysées; Au G'agne-Petit, 21-23 Ay. de l’Opéra; 
ta Cour Batave, 41-45 Boul. de Sébastopol; Chemiserie Spé- 
mle, 102 Boul. de Sébastopol; Maison des 100000 Chemises, 
aot and 74 Rue La Fayette and 55 Rue de Rennes, ; 
EWELLERY. Numerous and tempting shops in the Rue de la 
, Av. de l’Opéra, the Rue Royale, and the Boulevards. Genuine 
and silver articles bear the stamp of the mint. 
PTICIANS (spectacles, lwnettes; opera-glass, jwmelles ; eye- 
ses, lorgnon): Chevalier, 27 Av. de Opéra; Fischer, 12, 
Franck & Cie., 25 Boul. des Capucines ; Hazebroucq, 16, and — 
oters, 24 Rue de la Paix; Comptow Central d’ Optique, 26 Rue 
ne; Gorz, 22 Rue de l’Entrepét; Derogy, 31-33 Quai de 
loge. a 
Badin: Houbigant, 19 Rue du Faubourg St-Honoré ; Gwer- 
, 15 Rue de la Paix; Roger & Gallet, 8 Rue de la Paix and 
ue de Hauteville; Pinaud, 18 Place Vendéme; Lubin, 11 Rue 
ule; Violet, 29 Boul. des Italiens; Oriza ee es dd Place. = 
Madeleine; Piver, 10 Boul. de Strasbourg; Gellé freres,6 Av. 
péra; Lenthéric, 245 Rue St-Honoré; J. Giraud fils, 22 Rue —— 
Oapucines. 
artors. Clothing made to measure by a good tailor is 50 to 
dearer than in England. The visitor should consult a resident, 
ible, before ordering.— Ruapy-mapr Crotuxs (or to mea- 
A la Belle Jardiniére, 2 Rue du Pont-Neuf and 1 Place de 
Marx (Coutard), 4-6 Boul. Montmartre; Old England, 
des Capucines, corner of Rue Scribe; Barclay, 18-20 Av. 
a; Paquin, Bertholle & Cie., 43 Boul. des Capucines; High- 
lor, 12 Rue Auber and 112 Rue de Richelieu; West-Hnd 
, 16 Rue Auber; O. Strém & fils, 16 Rue de la Chaussée- 
for motorists, etc.).— Ladies’ Tailors, see Dressmakers. 
: Au Nain Bleu, 27 Boul. des Capucines; Aw Paradis des 
, 156 Rue de Rivoli, corner of Rue du Louvre. 
tine Requistres: Moynat, 5 Place du Théatre-Frangais ; 
shops in the Av. de l’Opéra, and at the Bazaars (p. 52). 
ers: L. Le Roy & Cie., 7 Boul. de la Madeleine 
; Bréguet-Brown, 12 Rue de la Paix; Garnier, 17 
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Boul. Haussmann; Aw Chronometre de France, 11 Boul. 
Ttaliens. | 


Confectionery and Delicacies. — ConFrEcrTionErs: I 
sier, 7 Boul. des Capucines; L. Marquis (Siraudin), 17-19 1 
des Capucines; Rebattet, 12 Rue du Faubourg-St-Honoré; Sea 
28 Rue du Bac. 

Cuocoxats, TxA, ete.: Compagnie Coloniale, 19 Av. del’Oy 
F. Marquis, 58-61 Passage des Panoramas and 39 Boul. des 
pucines; Aw Fidéle Berger (Lombart), 9 Boul. de la Madel 
Guérin-Boutron, 29 Boul. Poissonniére; Masson, 91 Rue de Ri 

Dexicactes (comestibles): Voyenne & Belin (Potel & Cha 
25 Boul. des Italiens; Corcellet, 18 Av. de ’Opéra; F. P 
97-103 Boul. de Sébastopol, 45-47 Boul. Malesherbes, 99 Ru 
Faub. St-Antoine, and 140 Rue de Rennes; Damoy, 31 Bou 
Sébastopol; Sadla, 48 Boul. Raspail, corner of Rue de Sé 
and 40 Boul. Voltaire; Hpicerie de ’ Hétel Terminus (p. 11), 


Tobacco. —The manufacture and sale of tobacco and o 
are a government monopoly. The shops, called Bureaus de la: 
des tabacs, have red lamps. The prices are the same eyeryw 
Among the most important shops are: 63 Quai d’Orsay; 23 | 
des Capucines, opposite the Grand-Hétel (‘Tabacs de Luxe’) ; 15’ 
St-Honoré, opposite the Théatre-Frangais (‘A la Civette’); 15] 
de la Bourse. English and American tobacco and imported ¢ 
and cigarettes may be obtained at shops in the Rue de Rivoli 
boulevards, and streets frequented by strangers, 

The prices (marked on the open boxes) of the home-made cigars 
from 5 to 40 c¢. Cigarettes are sold in packets of twenty at 50 
+ ae The common smoking-tobacco is sold in packets of 40 gra 

50 o. ote doux, Maryland, and Levant are milder, but 
dearer brands. Passers-by may use the light burning in every te 


shop without making any purchase. — Postage-stamps also are sold | 
tobacconists. 
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At least a fortnight is required to obtain some idea of 
and its environs. The visitor should take a preliminary 
e 55) or walk from the Place de la Concorde (p. 61) w 

hamps-Elysées (p. 67.; view from the Arc de Triomphe, p 
and along the Boulevards (p. 75), through the W. central qu 
He should supplement this by a steamboat-trip on the Seine (p 
landing at the Quai de l’Hétel-de-Ville to visit Notre-Dan 
274; view from the tower). The great art-collections are 
Louvre (p. 92), to which several days should be devoted 
Luxembourg (p. 323; modern French art); the Hétel de ¢ 
(p. 280; industrial arts, medieval and Renaissance); the J 
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speoale (p. 194; historical survey of Paris); the Bibliotheque 
lationale (p. 209; rare books, bindings, medals, cameos, and small 
atiques); and the Hotel des Invalides (p. 310; military museum). 
iher interesting buildings are the Opéra (p. 77), the Hétel de 
‘ile (p. 183), the Archives Nationales (p. 191), the Halles Cen- 
‘ales (p. 202), the Bourse (p. 216), the Sainte-Chapelle (p. 271), 
\e Sorbonne (p. 289), the Panthéon (p. 291), the Mint (p- 299), 
e Dome of the Invalides (p. 318), and the churches of the Made- 
ine (p. 75), St-Germain-l Auxerrois (p.88), St-Hustache (p. 203), 
i-Vineent-de-Paul (p. 218), Sacré-Ceur (p. 222), St-Germain- 
es-Prés (p. 302), St-Sulpice (p. 304), and St-Htrenne-du-Mont 
. 294). An early start should be made so as to allow time for 
yjects of interest en route. The late afternoon should be devoted 
the Bois de Boulogne (p. 244), Pére-Lachaise (p. 251), the 
Mis-Chaunont (p. 248), and other parks (see p. 60), or to watch- 
@ the busy life of the boulevards (p. 75). 
_ Paris is pre-eminently a city of fine Visras. Those which the 
: commands from the statue of ‘Quand-méme’ (p. 65), near the 
re de Triomphe du Carrousel, from the Pont de la Concorde 
idges (notably the Pont-Royal, p. 305, the Pont Alexandre- 
fois, p. 234, and the Pont d’ Austerlitz, p. 334, looking down the 
yer), are singularly striking and impressive. 
No less beautiful are the Views from certain points of vantage, 
ah a the top of the Are de Triomphe de U’ Htoile (p. 73), the 
‘ers of Notre-Dame (p. 276), the basilica of the Sacré-Ceur 
| Montmartre (p. 223), the Hiffel Tower (p. 321), the Tour 
Jacques (p. 181), the Buttes-Chaumont (p. 248), and the terrace 
the park at Sé-Cloud (p. 356), or, lastly, the terrace of St-Ger- 
nin-en-Laye (p. 388), whence, however, the view of Paris itself 
limited. 
In the Environs Versailles (p. 358) and Chantilly (p. 407) 
md first in interest, the former for its park and palace of 
nis XIV. (now a historical museum), the latter as a modern 
ely residence, with a park and the Musée Condé. The Royal 
mbs at St-Denis (p. 898) make but a slight impression, as the 
sitor is hurried through them. The palace of Yontainebleau 
. 434), with its admirable Renaissance interior, is well worthy 
| visit, and the adjacent forest deserves a whole day. 
he following Preliminary Drive will take 21/,-3 hrs. and 
6-10 fr. in a taximétre or taxi-auto (see Appx., pp. 55, 56). 
om the Place de la Concorde (p. 61), through the Rue de Rivoli 
88) to the E., past the Lowvre (p. 89) and the Hétel de Ville 
$3); then through Rue St-Antoine to the Place de la Bastille 
8), returning by the Grands Boulevards (p. 75) to the Place 
oncorde; then up the Champs-Elysées (p. 67) to the Are de — 


. 63), looking towards the Madeleine, and from several of the —~ 
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(p. 235), which we cross to the Champ-de-Mars (p. 320), the 7 
des Invalides (p. 310) and the Panthéon (p. 291). Thence 
the Boul. St-Michel (p. 278), past the Sorbonne (p. 289) and 
Hotel de Cluny (p. 280); across the Pont St-Michel (p. 278) | 
the ‘Cité’, where we see the Palais de Justice (p. 269) on the 
and Notre-Dame (p. 274) on the right. We then regain the r 
bank by the Pont d’Arcole (p. 183), at the Place de l’Hétel-de- 
(p. 182). We may conclude the excursion with a steamboat-tri 
the Seine (see Appx., p. 56). = 
A good idea of Paris may be obtained also by taking the foll 
ing round on the tops of omnibuses and tramway-cars (Sun. shi 
be avoided), which would cost only 1-11/. fr., but would take f 
as long as the drive by cab. We first take the Madeleine-Bas 
omnibus (Line H; 15.) along the Boulevards to the Place d 
Bastille (p. 188); thence by the Lowvre-Vincennes tram 
(TC; 10 ¢,) to the Hétel de Ville (p. 183), whence the Héte 
Ville- Porte de Neuilly ‘autobus’ (C ; 15 c.) conveys us to the P 
de l’ Etoile (p. 73; ascend Arc de Triomphe; view), Returnin, 
the same means or by the ‘Métro’ (Line 1) to the Place de la | 
corde, we then take the Courcelles-Panthéon omnibus (A F’; 1 
to the Panthéon (p. 291). Thence we walk by the Rue Soufflot 


across the Boul. St-Michel to the Luxembourg Garden (p. 331), ¢ 


it to the Place de l’Odéon (p. 332), and thence take the Odéon 
de Clichy omnibus (Line H; 10.) to the Place du Carre 
(p. 66; Louvre). Lastly we may go by Steamboat (see Appx., p 
either up the Seine to the Pont d’Austerlitz (p. 334) or ee 


- Pont @ Auteuil (p. 243). 


The lines 2, 5, and 6 of the ‘Métro’ railway afford a slight glan 
the outer boulevards. (See Appx., pp. 32, 84, 35.) a. 

In the summer Chars-a-bancs or Motor Vehicles leave Oook’s ¢ 
1 Place de l’Opéra, several times daily for drives round Paris an 
excursions to places of interest in the environs, including Versa 
Fontainebleau, and Chantilly. : i ; \ 
_ The following Diary, planned for a stay of three weeks, 
enable the visitor to regulate his movements and economize 


time. He must carefully note the days and hours at which 
collections and sights are accessible (see table, pp. 58, 59), 
must make free use of cabs (p. 28) or the Métro (p. 29). 


Ist Day. Preliminary drive (see p. 55), combined with a 
to Notre-Dame (p. 274; not on Sun.). Afternoon: Bois de | 
logne (p. 244) and Jardin d’ Acclimatation (p. 246). 
2nd Day. Lowvre (p. 89); Jardin des Tuileries (p. 64). A 
noon: St-Cloud (p. 354) and Sevres (p. 353). 2* saa 
_ 3rd Day. Palais de Justice and Sainte-Chapelle (pp. 269, 

Afternoon: Musée de Cluny (p. 280) and the Ile St-Louis (p. 


4th Day. Musée du Luaembourg (p. 823); Toole 
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ts (p. 299; Sun. only) or the Mint (p. 299; Tues. & Thurs. 1-3); 
termain-des-Prés (p. 8302); St-Sulpice (p. 304). 

oth Day. Palais-Royal (p. 86); Halles Centrales (p. 202) and 

-Hustache (p. 203); Pere-Lachaise (p. 251). 

6th Day. Louvre (2nd visit); Madeleine (p. 75); Place 

endéme (p. 83). Afternoon: Jardin des Plantes (p. 385) and the 

ibelins (p. 339; Wed. & Sat. 1-3). 

7th Day. Musée Victor- -Hugo (p. 200); Musée Carnavalet 

. 194); old houses in the Rue des Franes-Bourgeois (p. 190). 

chives Nationales (p- 191; Sun. & Thurs. 1-3); Quartier du 

mple (p. 208). 

8th Day. Chamber of Deputies (p. 306); Hétel des Invalides 

810); Aiffel Tower (p. 321). 

“9th Day. Bibliotheque Nationale (p. 209); Bourse (p. 216); 

otre-Dame-de-Lorette (p. 219); Musée Gustave-Moreau (p. Sa dal 

Trinité (p. 220); St-Augustin (p. 230). 

10th Day. Versailles (p. 858). 

1ith Day. Musée du Luxembourg (2nd visit): Garden (p. 331) 

| Palace (p. 322). Panthéon (p. 291); St-Etienne-du-Mont 

. 294). Pare Monceau (p. 231); Musée Cernuschi (p. 230). 

712th Day. Lowwre (8rd visit). Afternoon: La Malmaison 

7883). 

18th Day. Conservatoire des Arts et Métiers (p. 205); St-Vin- 

at-de- Paul (p. 218); Buttes-Chaumont (p. 248). 

14th Day. Chantilly (p. 407; Sun., Thurs., and Sat., in summer), 

15th Day. St-Denis (p. 390). ‘Afternoon: "Enghien (p. 896) and 

mtmorency (p. 397). 

16th Day. St-Giermain-en-Laye (p. 385). 

17th Day. Petit Palais (p.68); Musées du Trocadéro (p. 239), 

wimet (p. 236), and Galliéra (p. 235). 

18th Day. Lowvre (4th visit); Hotel de Ville (p.183; 2-4 p.m.). 

é-Ceeur (p. 222) and Montmartre Cemetery (p. 224), 

ia RRe-viat Musée Carnavalet or Musée de Cluny; 

8 (p. 263). 

( thi Day. Pontainebleau (p. 433). 


‘Hours of Admission. The annexed table shows when the 
ctions and sights are open to visitors. As the days and hours 
le to alteration the traveller is referred to the Daily Mail 
and to the French newspapers. The museums and collec- 
oe to be crowded on Sundays and holidays. 

the collections are closed on Mondays, and also on 
| hotidgye: New Year’s Day, Ascension Day, 14th July, 

pen to fall on a Sunday, the Assumption ( ge 

y (ist Noy.), and Christmas Day. — ; 
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Applications for admission to special collections or to a meeting 
the Academy (p. 297) may be couched somewhat in the following tert 

7 : 

Pirtiwanee de passage 4 Paris, je me permets de solliciter Vaut 

sation de visiter..... (d’assister 4 la prochaine séance de.... 

Veuillez agréer, Monsieur, avec mes remerciments anticipés, I’ 
pression de ma considération trés distinguée.’ 

A stamped and addressed envelope for the reply should be 
closed. 

Cuurcuss are best seen in the afternoons of week-days, wl 
no service is held. The Madeleine (p. 75) is not open to visit 
till 1 p.m., and several other churches are closed at 5 or 6p 
Sundays and festivals afford an opportunity of witnessing the rel 
ious ceremonies and often of hearing excellent music (see p. 4 
High mass is usually at 10 a.m. The masses at midday and 1p 
are those chiefly attended by the fashionable world; and the sei 
after service at the Madeleine and other leading churches is int 
esting and characteristic. 

Parks and Pustic Garpens are usually closed at dusk. 4 
hour of closing is announced by a crier or by a drum or bell. 

Cemeteries open at 7 a.m. and close at 6.30 p.m. from 1st Ay 
to 3ist Aug.; in March and from ist Sept. te 15th Oct. they cl 
at 6, in Feb. at 5.30, from 16th Oct. to 15th Noy. at 5, from 1 
Noy. to 31st Jan. at 4.30.—It is forbidden to take cameras i 
the cemeteries. A bell is rung half an hour before closing, and 
custodians call out, ‘On ferme les portes’. Visitors may not ca 
anything out of the cemetery without a ‘laissez-passer’. Note t 
men always take off their hats on meeting a funeral, whether 
the cemetery or in the streets. 


| RIGHT BANK OF THE SEINE. 


_ ‘The modern business and fashion of Paris are confined mainly 
the quarters on the right bank of the Seine, which contain the 
eat Boulevards, the finest streets and squares, the chief hotels, 
fés, and restaurants, the best theatres, and the most attractive 
shops. Here, too, are the Louvre, with its magnificent treasures 
f art, the Champs-Elysées, with the palace of the President of 
he Republic, the Hotel de Ville, several interesting churches, the 
rocadéro, the Opéra, the Palais-Royal, the Bibliotheque Natio- 
é, the Archives, the Bourse, the Banque de France, the Hétel 
Postes, the Halles Centrales, the Conservatoire des Arts et — 

éhers, and Pére-Lachaise. sen 


| Place de la Concorde, Jardin des Tui- 
leries, and Champs-Elysées. 


‘ Mirroporrrain Srarions (Line 1; Appx., p. 31): La Concorde and 


iNisusHs and TRAmways, seo Appx., p. 54. eS 
The new-comer should begin by taking a walk from the Louvre — 
)the Place de la Concorde. On all sides are imposing views. From 
he Pont de la Concorde we survey the river. From the Tuileries 

rdens, with the palace of the old French kings to the H., we 
.W. towards the Champs-Elysées, with the long vista beyond 
elisk, ending in the Arc de Triomphe. To the 8.W. rise the 


The **Place de la Concorde (PI.R, 15, 18; 1/), the centre 
the fashionable W. quarters, between the Champs-Elysées (p. 67) 
il the Jardin des Tuileries (p. 64), is one of the largest and grand- 
uares in the world. It received its present form in 1854 
designs by Hittorff. 

n the middle of the 18th cent. the site was almost a desert. Louis XV. 

the Peace of Aix-la-Chapelle (1748; sce p. xx), graciously allowed 
al authorities to erect an equestrian statue to him here, and 
he architect, constructed the pavilions and balustrades. The 
cecuted in bronze from designs by Bouchardon (model, see p. 116, _ 
not set up until 1763, when its erection called forth some — 
s (‘Il est ici comme 4 Versailles, il est sans cour et sans 


(p. 68).—Norv-Sup: La Concorde (p. 63; Appx., p. 36).— — 


ffel Tower and the Déme des Invalides. —— 


] entrailles’ 


a... 
q 


62 Right Bank1. PLACE DE LA CONCORDE. : 


The statue was removed in 1792, and the Place was nat 


| Place de la Révolution. In 1795 the name was changed to Place d 


| 


Concorde; after the restoration of the Bourbons, when it was pro 
to erect an expiatory monument here, it was again changed to 
Louis XV and Place Louis XVI, and after 1880 the name Place de 
Concorde was revived. ; ; 

The aspect of the Place has ev changed since the Revolution 
period, when it lay almost outside of the lite and traffic of the city. 
the surroundings that met the last gaze of so many hundreds of nk 
and humble victims under the Terror (1793-94), little now remains 
the huge fagades of the Ministére de la Marine and the Hotel Ooi 
(p. 68), the equestrian statues by Coyzevox, and the stone terraces of 
Pauteries Gardens, once separated from the Place by a fosse and dr 
bridge. The precise spot on which the guillotine was erected ‘en | 
manence’ is not quite certain, but it probably stood near the statu 
Liberty, which succeeded that of Louis XV., and which Madame Rol 
is said to have apostrophized. The guillotine began its bloody work] 
in 1792, and usually at six o’clock every afternoon, the file of tumb 
entered the Place by the Rue Royale. Between 2ist Jan., 1798, and 8rd 0 
1795, upwards of 2800 persons perished here, besides many executed € 
where during the Terror. For a short time a May to 9th July, 1 
the guillotine was removed to the Place du Tréne (p. 261), where s' 
1300 “Ghee perished; many others were guillotined in the Place du 
rousel, and a few at the Bastille (one day only). So absolutely mec] 
ical and swift was the action of the terrible machine that forty to f 
persons were often executed in as many minutes, 

Louis XVI. was executed in the Place on 2ist Jan., 1798. Later 
tims were Charlotte Corday, Marie Antoinette (16th Oct.), Brissot, ¢ 
of the Gironde, with twenty-one of his adherents, and Philippe Ega 
Duke of Orleans, father of King Louis Philippe. In 1794 Hébert 
his partisans, the opponents of all social rule, mounted the scaffold, 
next victims were the adherents of Marat and the Orleanists; then ] 
ton himself and his party, Camille Desmoulins, and the atheists Chaum 
and Anacharsis Cloots, and the wives of Camille Desmoulins, Hé} 
and others, and Madame Elisabeth, sister of Louis XVI. Then Ro 
and his associates, his brother, Durfias, Saint-Just, and other mem 
of the ‘comité du salut public’ met a retributive end here; a few « 
later the same fate overtook 82 members of the Commune, mere tool 
Robespierre. Lasouree, one of the Girondists, said to his judges: 
meurs dans un moment ou le peuple a perdu sa raison; vous, | 
mourrez le jour oi il la retrouvera’. 


The *Obelisk in the centre of the Place once stood in fron 
a ‘pylon’, or gateway, erected by Ramses II. (13th cent. B.O. 
front of the great temple at Luxor (Thebes) in Upper Egypt. It 
presented to Louis Philippe in 1831 by Mohammed Ali, vieero 
Egypt. [tis a monolith, or single block, of reddish granite or sye 
from the quarries of Syene (the modern Assuan). It measures 7 
in height and weighs 240 tons. The pedestal of Breton gral 
also a single block, is 13 ft. high, while the steps raise the w 
31/, ft. above the ground. The hieroglyphics on the sides nar 
the deeds of Ramses II. The scenes on the pedestal refer to 
embarkation of the obelisk in Egypt in 1831, and to its erec 
in 1836 at Paris by the architect J.B.Lebas. (Cleopatra’s Ne 
A sy is 68 ft. high, and the Obelisk of the Lateran at R 

Each of the * Fountains flanking the obelisk consists of a b 
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ranite, 53 ft. in diameter, above which are two smaller basins, 
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bronze, adorned with statues of river (N.) and marine (S.) deities. 
On the pavilions around the Place rise eight stone figures of 
eat cities: Lille and Strassburg by Pradier, Bordeaux and Nantes 
Callouet, Rouen and Brest by Cortot, and Marseilles and Lyons 
P ‘Petitot. The Strassburg statue is usually hung with crape and 
jurning garlands, in reference to the lost Alsace. 
The two nearly uniform edifices on the N. side of the square, 
arated by the Rue Royale (p. 74), were erected in 1762-70, from 
‘iel’s plans, for the reception of ambassadors and other dis- 
guished persons. That to the right (No. 2), once the ‘garde- 
uble’, or royal store-room, was restored in 1898-1900, and is 
bw occupied by the Ministére dela Marine. That to the left 

. 4), once the residence of the Marquise de Coislin (1776), is 
tly occupied by the Cercle dela Rue-Royale (p. 43). Adjoining 
S No. 6, now the Automobile-Club (p. 43), formerly the house 
willé de l’Hstang (1775). To the right, at the beginning of the 


e de Rivoli (p. 88), is ‘La Concorde’ station of the Nord-Sud 
way (Appx., p. 36). Farther on in the Rue de Rivoli are the 


? 
rly opposite Rue du Vingt-Neuf-Juillet. At the corner of Rue 
Jastiglione (p. 84) is the Hétel Continental (Pl. R, 18, IT; p. 3), 
r the site of the Ministére des Finances, destroyed by the Com- 
mnards in 1871. Opposite No. 230, adjoining the Garden of | 
‘Tuileries, is an inscription marking the site of the famous 
--school (Manége) used for the meetings of the Constituent 


~ 


1789 to 1795, where the Republic was founded on 21st Sept., - 
2. Farther on, to the H.,-is the small Place de Rivoli (p. 85). 


The Pont de la Concorde (PI. R, 15, 14; IZ), which crosses 

@ Seine to the Chambre des Députés (p. 306), was built by Per-— 
iet in 1787-90, the upper part being built of the stones of the | 
stille. The piers, in the form of half-columns, were once adorned — 


statues (now at Versailles, see p. 362). 
splendid *View from the bridge includes the Place de la Concorde, | 
eine, and the Chamber of Deputies; then, upstream, to the left, | 
eries Garden, a pavilion of the Tuileries and one of the Louvre, | 
de Solférino and the Pont-Royal; to the right, the Gare du 
ay, in front of which is the little dome of the Palais de la 
dHonneur; farther off are the dome of the Institut, the towers | 
-Dame, the spire of the Sainte-Chapelle, and the dome of the 
‘de Oommerce. Downstream, to the right, rise the palaces in the” 
ysées; then the Pont Alexandre-Trois, and farther off the towers 
seadéro; to the left the Ministry of Foreign Affairs and the 
The gilded dome of the Invalides is seen only from a little. 


ral? 
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ably, the Legislative Assembly, and the National Convention— 


Concorde’ and ‘Tuileries’ stations of the Métropolitain (Line 1; 
., p. 31), the former nearly opposite Rue de Mondovi, the latter 


¥ 


as we come from the city, to the left of the Chamber — 
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The *Jardin des Tuileries (Pl. R, 18, AT; canys , on 
E. side of the Place de la Concorde, is entered by a gateway, 
pillars of which are adorned with statues of Fame and Mereur 
winged horses, by Coyzevox. The garden is open to the pul 
but the railed-i -in part is closed in winter at 8 and in sum 
at 11. The grounds retain the same general features as when | 
out by the famous landscape-gardener Le Notre in the reigt 
Louis XIV. (14664). On each side they are flanked with terra 
That on the N., called the Terrasse des Feuillants, derives 
name from an old monastery of the Cistercians of Feuillant. ( 
Toulouse). Here in 1790-91 met the club of the moderate p 
(‘Les Feuillants’), led by Lameth, Lafayette, etc., in oppositio 
the more violent Jacobins (Manége, p. 63). In 1910, in a hemie: 
in front of the old ‘Jeu de Pawme’, was erected a Monumen 
Charles Perrault (1628-1703), by é. Pech, a bust of the fan 
_ story-teller surrounded -by a group of children. Near it} 
_ placed two arcades from the old palace of the Tuileries (p. 65) 
On the S. is the Terrasse du Bord de l Eau, once the playgré 
of imperial and royal princes, with the Orangerie, near whicl 
- the §.E., towards the Seine, is a copy (in stone) of Barye’s a 

oup of a lion and serpent (p. 116). 


__ Between the two terraces, near the entrance, is a large octag 
basin, with a fountain in the centre, where children sail | 
boats. Around it are four groups of river-gods (17th-18th ce 
the Loire and the Loiret, by Corn. van Cleve; the Rhone 
a by G. Coustow; the Nile, the Tiber, and four figure 
the Seasons. Farther on are modern sculptures. Among thes 
the left of the main walk, is Autumn, by Michel; Winter, by. 
bois; the Good Samaritan, by Sicard. On the right, Evening 

Lemaire; j Summer, by Lombard; Declining years, by Vernh 
the N., near the Terrasse des Feuillants, are several bronze ae 
~ by Bosio and Cain. a 


In the middle of the garden is a grove of fine teats w Le 
military band plays in summer on Sun., Tues., and Thurs. fh 
to 5 or from 5 to 6 (chair 15 ¢., arm-chair 20 ¢.). The two. m 
_ hemicyeles (Carrés d’Atalante or Jardin de Robespie re 


Ena 


men who were to preside over the floral games in 1 theme 
Germinal (2ist March-19th April). In the hemicyeles, r : 
left, are Aristeus and Ceres by Gatteaux; in the carré on 
are s Hippomenes, by G. Coustou, and Atalanta, b: Lepautre i 
on the left, Apollo and Daphne, by W. and G. oustou. 
To the E. of the grove are well-kept flower-beds, adore | 
statues and vases, mostly modern. Round the circular Jasin 
centre, front lass to aaah Oath of Rparanne, by Be Barri 
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the ground (from Virgil), by Lemaire; Prometheus, by 
‘ oi wer; Alexander fighting with a lion, by Dieudonné; Cas- 
andra and Minerva, by A. Millet. On ‘each side of the railing: 
BB Debay | groups, of the end of the 17th cent.; then Pericles, by 
B. Debay (1855) ; Rape of Dejanira, by Marqueste ; Alexander 
iting, by Lemaire; Cincinnatus, by Hoyatier.—In the broad 
yas-avenue: next the Seine (right), Comedy, by J. Roux; (left) 
lidias, by Pradier ; towards the Rue de Rivoli, (right) The Mask, 
Ei. Christophe ; Aurora, by L. Magnier (bronze): (left) Medea, 
Gasq. —In the central walk farther on, beyond the railing, we 
serve (left and right) Diana and the Nymph of Fontainebleau, 
E. Lévéque; in a plot to the right, near the basin, rises the 
jonument to Waldeck-Rousseaw (1846-1904), the statesman, by 
os Marqueste (1910); farther E. are a Corybante, by Cugnot, ’and 
New Year and the Mistletoe’ by Baujault; in the flower-bed on the 
ft, 2 Bacchante, by Carrier-Belleuse. These two beds also contain 
ythological and other statues, by Coyzevox, Coustou, and Le- 
pu é, and animals in bronze by Cain.—To the N. of the plot on 
@ left, on a level with Rue St-Roch, is‘a monument to Jules Ferry | 
8 32-93), the statesman, by G. Michel (1910). ood 


_ The Rue des Tuileries, laid out in 1878, forms the boundary 
the original garden. The grounds on the 'E. side of this street 
ere laid out in 1889, on the site of the old Palais des Tuileries (see 
low), burned down by the Communards in 1871, and they were pro- 
eee on each side of the Are de risa du Carrousel Vy 66) i in 


ing the a of a ree soldier, in memory of the defence of ’ 
fort in 1870-71. In the plot on the left are. Truth, by Cavelier, — 
d Ganymede, by Barthélemy; in the plot to the right are Flora 
¢ Soldi-Colbert, the Exiles by I. Moreau, Velleda by Main; 
01 by and Bye after the Fall by Delaplanche. 


he ruins of the Zwuileries Palace (see below) were removed 
1883. Its only remains are the two pavilions terminating the 
ngs ‘of the Louvre, but now much altered. The Pavillon de 
Sgn (to the N.; p. 91), rebuilt in 1875-78, has contained since 
the Musée des ‘Arts Décoratifs (p..176). The Pawillon de Flore, 
S., was rebuilt in 1863-68, and a in 1875. This 
a adorned on the side next the quay with fine sculptures 
eaux, Was. occupied — down to 1909 by the Ministére des 
sn 320), and since 1910 has contained the Collection 
~ 174). 

Catherine de Médicis 
B des shee Gare sp) ouaaeg is city-walls pte that 
2) mciee of, old tile-kilns (twéleries). The first architect, Phili- . 
ae were hy Jean Bullant. The Payillons de Flore 
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: ato 
and de Marsan were afterwards incorporated with the Prange ] 
the Revolution the palace was only everest S occupied by the F: 
sovereigns ; but it was the permanent residence of Napoleon T., L nis X V1 
Charles X., Louis Philippe, and Napoleon III. With the exceptiol 
the Hétel de Ville (p. 183), no edifice in Paris is so rich in his 
- jeal memories. On 5th Oct., 1789, Lowis XVI. was brought from ~ 
~ sailles to the Tuileries, and in June, 1791, he was again installed | 
‘after his arrest at Varennes. On 20th June, 1792, the anniversary 
the Oath in the Jeu de Paume (p. 359), the palace was attack 
about 30,000 rioters. On 10th Aug. the death-knell of the monarchy 
sounded. The national guards posted in-the palace-yard and garden } 
deprived by stratagem of their commanding officer, who was put to de 
and the king, yielding to repeated solicitations, repaired with his famil 
the Manége (see p. 63), where the legislative assembly was sitting. 
Swiss guards were eager to defend the Tuileries, but the _ sent them or 
to surrender (comp. p. 198). The palace was then invaded by the assails 
who massacred the guard and sacked the building.—On 29th July, 3 


the Tuileries was again besieged by the popnisne, and Charles X., 
3 second king of the Restoration, was forced to fly.— The new July mona 
be met with a similar fate on 24th Feb., 1848, when Louis Philippe ha 


leave the palace to be sacked and pillaged by the insurgents.—TIn ] 
1871, the Communards, aware of their desperate position, sought to w 
_ their revenge by setting fire to all the chief Danie buildings. Barre 
4 gunpowder and combustibles steeped in petroleum were placed in 
various rooms of the palace; it was set on fire on 22nd and 28rd J 
- after the Versailles troops had entered the city, and, like the Hot 
‘ Ville, was almost completely destroyed. 
The Are de Triomphe du Carrousel (PI. R, 17; ZJ), w! 
_ rises between the new flower-beds (see p. 65), was formerly 
main entrance to the court of the Tuileries. It was erected by J 
taine and Percier, in memory of the victories won by Napolec 
| in 1805. It is a reduced imitation of the Arch of Severus at Re 
and is 48 ft. in height. The arch is formed of three arcades an 
_ 4 adorned with Corinthian columns, with bases and capitals in bro 
___| bearing statues of soldiers of the Empire. The marble reliefs 
| present: in front, on the right, the Battle of Austerlitz; on the 
a the taking of Ulm; at the back, on the right, the conclusion of p 
at Tilsit; on the left, entry into Munich. On the N. end, the e 
| into Vienna; on the 8. end, the peace at Pressburg. The arch 
originally crowned with the famous ancient Quadriga from St. Ma 
in Venice, but for this, in 1815, was substituted a Quadrigs 
* Bosio, the Triumph of the Restoration. @ 
The space between the Old Louvre (p. 91) and the Ar 
Triomphe was occupied until the middle of the 19th cent. 1 
labyrinth of narrow streets. The Place du Carrousel (Pl 
17, 20; IJ) was then a small square, so named from a ‘carrou 
or kind of tournament, given here by Louis XIV. in 1662. 
removal of the houses was begun by Louis Philippe, and compl 
_ by Napoleon IIT., to make room for the New Louvre (p. 91). 


. To the E. of the Place du Carrousel extends the Square 
Carrousel. Opposite the arch is the Gambetta Monum 
erected in 1886, a lofty stone pyramid with a bronze grou 
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high relief, of Gambetta (1838-82), organizer of the national de- 
fence. The monument is flanked with statues of Truth and Strength ; 
Ae top is Democracy (a maiden on a winged lion). The in- 
iptions are passages from Gambetta’s speeches. The design is 
by Boileau, the sculptures by Aubé. —The plot behind the monu- 
ment has lately been adorned with sculptures in honour of the Arts. 
in the centre is a bronze group by Ségoffin (Mind victorious over 
Pime). Then, around this, beginning at the har of the monument, 
observe Architecture, by Landowski; to the left, Michel 
biome, by J. Boucher (bronze) ; Watteau, by H. Lombard; Paint- 
, by A. Octobre; Corot, by. R. Larche; Pierre de Montereau 
1. 27 1), by Bouchard ; the Sons of Cain, by Landowski (bronze) ; 
loussin, by C. Roux ; Houdon by P. Gasq; ;P. Puget, by &. Sicard ; 
iardouin- Mansart, by EH. Dubois (bronze). —In the second plot, 
a high pedestal, rises the Equestrian Statue of Lafayette 
757-1834), by P. W. Bartlett, in bronze, presented in 1900 by 
€ school-children of the United States in memory of Lafayette’s 
are in the American War of Independence (1775-81). It is pro- 
osed to unite these two plots, and to place the ‘Seine and its 
ments’, by Larche, in the centre. — 
The entrance to the Lowvre Galleries is in the Pavillon Denon f 
0 the S. of the Square du Carrousel (see p. 94). 
Leaving the Place du Carrousel by the gates (‘guichets’) near 
ihe Pont du Carrousel (p. 305), we notice the fine fagades of the 
Ouvre (see p. 91).—The N. gates lead into the Rwe de Rivoli 
) 88); not far ioe the Palais-Royal (p. 86). 


y 


Mérro Srarions in the Champs-Elysées (Line 1; see Appx., p. 1): = 
Ma pe uecce (p. 72), Marbeuf (p. 73), and Alma (p. 73). — Rusraurants, 

© pp. 17, 2 

‘To the A of the Place de la Concorde extend the Champs- 


y G. Coustou, brought from Marly in 1794. They now form a 
bunterpart to the winged steeds at the exit of the Jardin des 


The *Champs-Elysées (PI. R, 15; IJ) were laid out at the 
nd of the 17th cent., but were altered after 1815. The lower part 
rms a kind of park, 760 yds. long by 320-440 yds. wide, through 
fhich the Avenue des Champs-Elysées, nearly 11/, M. long, leads 
st t the Rond-Point to the Arc de Triomphe (p. 73). The avenue 
ell illustrates the gradual shifting of the commercial centre of — 

ris towards the W. What used to be a purely residential thorough- 
is now encroached on more and more every year by shops and 
s. The park and avenue are fashionable promenades, especially 
Bi: 6, or 7 pm. according to the season, when nigpenons 
Ke 
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carriages, motor-cars, and riders are on their way to and from 
Bois de Boulogne. At night the brilliantly lighted avenue, s 
from the Place de la Concorde, presents a very striking scene. ‘ 
remote side-walks should be avoided after dusk. 

The Cafés-Concerts and Restaurants (pp. 39, 20) at the lo 
end of the avenue are much frequented in summer.—The sn 
drinking-fountains in the Champs-Elysées and elsewhere in Pé 
were erected by Sir Richard Wallace (p. 47). 

To the right, 51 Rue du Faub,-St-Honoré, separated from 
Champs-Elysées by a large garden, is the Palais de l’Ely: 
(Pl. R, 15; IZ), the residence of the President of the Republic 
admittance). 

The Palais was erected in. 1718 by Molet for the Comte d@’Evreux 
remodelled in 1850. Under Louis XV. it was the residence of Mad 
de Pompadour. Louis XVI. presented it to the Duchesse de Bour 
whence it became known as the ‘Elysée-Bourbon’. The palace was ai 
wards occupied by Murat, by Napoleon I., by Louis ma AS 
Holland, and his queen Hortense, and lastly by Napoleon II1., w 
President of the French Republic. 


On the S. (left) side of the Champs-Elysées rise the Petit Pa 
and the Grand Palais, built in 1897-1900. Between them pai 
the Avenue Alexandre-Trois, which commands a fine view of 
Pont Alexandre-Trois (p. 234), backed by the Esplanade and D: 
of the Invalides (pp. 310, 318). 

The *Petit Palais (Pl. R, 15; JJ), or Palais des Beaux-1 
de la Ville de Paris, on the left side as we descend towards 
Pont Alexandre III, is a finer building than its larger neighb 
It was designed by Charles Giraqult, in the style of the 17th-1 
centuries. The fagade is adorned with two graceful colonnades a 
dome above the entrance. On the right of the porch are the Seas 
by L. Convers; on the left, the Seine and its banks, by Ferre 
The tympanum and the base of the dome are adorned with.stat 
by Injalbert and De Saint-Marceaux. Above the entrance are 
Hours, by H. Lemaire, and Archeology and History, by Desverg 
The offices are at the back (open 9-5). This palace contains 
paintings and sculptures purchased by the city at the annual Sa 
since 1875, the Collection Dutuit, bequeathed in 1902, and var 
pi donations. Frequent changes in arrangement. Labels ey 
where. ' . .r 

The collections are o ' : wint 
on Tues. from 1 ont a: Fe dat econ pec foe 
paar Ga) cP orek aes Cloaks and setotian must be give 

ity). 
fis turstoep wie has pablivhod ‘aluo fie Delay eee 
Ville de Paris’ (1909; 80 fr.). he 
In the Vxstrsuxe, or ‘Rotunda’, is a gilt bronze group by ; 
» miet (St. George and the Dragon). The ceiling of the cupol 
adorned with four *Scenes by Alb. Besnard, representing Thor 
Matter, Plastic Art, and Mythology... = hw 


4 


s ad 
im 


ws - 
_ Elysées. : PETIT PALAIS. Right Bank 1. 69 


Z The Galerie de Sculpture de la Ville lies to the right and 
eit of the vestibule. 

___ To the right of the vestibule. From right to left: Sicard, Hagar; 
fital-Cornu, Mme. Roland; Barrias, Bern. Palissy (plaster; comp. p. xli); 
Bajjier, Jeannette; Mme. Berteaux, Psyche (bronze); A. Gau ez, Lulli 
is a child (bronze); MZ. Favre, Regret.— Busts of Saint-Just and Houdon, 
f David da’ Angers (1848) and Turcan (1878); E. Mérite, Hallali (plaster); 
+ Debrie, Redoubled efforts; H. Alloward, The spring; P. Landowski, 
dymn to Aurora.—In the centre: HE. Frémiet, Du Guesclin ( laster) ; 
i, Boucher, By the sea; J. Cavelier, Francis I. (bronze, 1869, From the 
ld Hotel de Ville); A. Suchetet, The rape; A. Boucher, The haymaker; 
th. Barrau, Salammbé and Mathé (from Flaubert’s novel); RB. Larche, 
Pempest (bronze).—The *Sarue Daxou (rotunda) contains busts and 
fumerous models and designs by Dalow, the sculptor (p. lii). 
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' To the left of the vestibule. The ceiling is adorned with paintings 
F. Cormon (1911) of scenes from the history of France and of Paris. 
Iptures (from right to left): P. Roger-Bloche, Hunger (bronze); G. Bareaz, 
ion of the poet (Victor Hugo); D. Puech, Bust of L. Diémer; A. Cornz, 
nest (wood); A. M. Moine, Bust of Marie Amélie, consort of Louis 
lippe; R. C. Peyre, Offering to Venus.—-P. Curillon, Filial affection; 
A philippe, Lady with a monkey (sandstone and bronze); E. Guit- 
é, Orpheus; A. Boucher, Joan of Arc; R. Larche, Meadow flowers 
on ev. Tournier, The®scout; L. Mathet, Consolatrix.— In the centre: 
Frémiet, Torch-bearer (plaster; original in the Hotel de Ville, p. 183); . 
Labutut, The Levite af Mt. Ephraim; G. Orawk, The three Graces; 
ae Pubray, Empress Josephine; J. B. Carpeawx, Model for a monument 
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to Gen. Moncey; H. Allouard, Richelieu (bronze); A. Octobre, Remoi 
H. Daillion, Awakening of Adam.— The Satie Carrnés (rotunda), at 
N. end of the gallery, contains artistic pottery by Jean Carriés (1855- 
several very characteristic busts and heads (Gambetta, Vacquerie, Jt 
Breton, ¢tc.), and a number of eater models and designs, includ 
that of a monumental gateway (unfinished). ; 

To the right of this rotunda, facing the Champs-Elysées, extend 
gallery: destined for temporary exhibitions. In 1913 it contained 
*Collection of Medals, illustrating the high level to which the Fre 
have brought the numismatic art (comp. p. lii), The best are a W 
medallion by Clodion, terracotta-medallions by Chinard, and a relié! 
terracotta by an unknown artist (Ball at Mme. Tallien’s). Ten Gobe 
tapestries, designed at Rome about 1690. 


From the Sculpture Gallery we enter, to the left, the Gale 
de Peinture de la Ville, containing many fine modern works. 


Left wall: Roll, Féte du Quatorze-Juillet; J. G. Gagliardini, Chi 

of Santa Maria della Salute, Venice; Avy, ‘Bal blanc’; Ch. Cottet, 1 
mass in Brittany ; L. Bonnat, *St. Vincent de Paul ransomin galley-siat 
Désiré-Lucas, Rustic meal; J. Bail, A game of cards; L. Simon, A vi 
Guillonnet, Moorish wedding; J. £. Blanche, I. Zuloaga, the pain 
Lhermitte, The Halles.— Marbles: Moncel, Towards love, Ivy.— IF. H 
bert, Col. Marchand; Guillemet, Quai de Bercy; J. Adler, Soup of 
oor; Carolus-Duran, A. Falguiére, painter and ras te? oe P. Laur 
Be Bruno; 2. Manet, *Portrait of M. Th. Duret; A. Legros, *Portr 
BE. Manet, the painter; Henner, Portr. of F. Ravaisson-Mollien ; J. P. Laur 
Proclamation of the Republic in 1848; Cabanes, Caravan in the deser 
Rodin, *Bust of Victor Hugo; sketches and models by A. Falgzui 
Desbois, Head of a woman, — F. Thazlow, Village in Norway; A. Besn 
Portr. of F, Magnard; Roll, F. Thaulow, the painter, and his wife; L. L 
At Bercy, during the floods (1879); Dupuy, Boatmen at the Pont Henri 
Pantin-Latour, Faust, Temptation of St. Anthony ; Cazin, *Evening at af 
Pointelin, The Jura Mts.; Ten Cate, Paris from the heights of Montmai 
F. Houbron, Notre-Dame. — Bronze bust of A. Legros, by Rodin. — Gagl 
dini, The happy shore; Nozal, Bougival; Dubufe fee The nest; P. Cha 
Bathers ; J. #. Blanche, Child with a doll, La Mandarine; A. ogy oa 
Peres Roll, Exodus; Bonnat, *Orucifixion; Gabriel-Ferrier, Paul Dé 
léde; Cazin algo J. Bail, Cinderella; Benj. Constant, Death of 
emir; A. de Neuville, Battle at the lime-kilns of Champigny (1870). — Ai 
end: Désiré-Lucas, Procession at St-Cado; A, bE ari 2 sthetic soirée; 


nach; 8. Lé: ge hes Pont des Arts; Dehodencgq, The artist’s children; 0 


Carriére, Four pentings for the Mairie of the 10th Arrondissement 
er.and child; Baschet, Henri Rochefort, the journs 


—TIn the centre are *Cabinets with arewsngs, baie ane pa 
aul Dubois, Five (bro 
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cf rin, Paradise Lost; Falgwiére, Cain and Abel, Combat of bacchanals; 
rias, *First Funeral (p. li); Rowssel, Pompeian dancer, 

_ A small rotunda (next the Champs-Elysées) contains drawings by 
wis de Chavannes and busts: Bonnat and Harpignies by Ségoffin; Ber- 
elot by Bernstamm; H. Regnault by Barrias; Falguisre by Rodin. — 
he staircase in this rotunda descends to the magnificent *GaLLERY oF 
obuRN French Enoravinas (works by Rodin, Buhot, Lepére, Braque- 
ond, Ch. Jacque, Raffet, Fantin-Latour, etc,, and portraits of 100 fa- 
ous men of the 19th cent.), : ats , 

» From the Rotunda we enter the Sarum Zim, containing works (mostly 

@-pieces and views of Venice and Holland) by Félix Ziem, the painter 

821-1911), In the centre, Portrait of the artist, by Ricard, and his 

ast in bronze, by Ségoffin.— Next comes a room set apart for portraits 

“women by Falguitre, Bonnat, Fantin-Latour, Ricard (Marquise Lan- 

© Carcano), Gérard (*Mme. Récamier), Chaplin, Hébert, Flameng, etc. 
’ The following room is divided by a partition into two parts. We first 
mter the Saurw Henner: Paintings by J. J. Henner (1829-1905; comp. 
. xlix), including Crucifixion and Eelogue. Bronze bust of Henner by 
- Dubois.—The next room is the *Satux Coursur, with paintings by 
stave Cowrbet (1819-77; comp. p. xlix): Portrait of the artist’s father 

875), Girls bathing, portrait of M. Proudhon and his children (1865), the 
iovers, the Siesta, the *Young ladies of the banks of the Seine, the artist 
th his dog (1844). His bust, in bronzed plaster, by Ca77iés.— The second 

rotunda, farther on, is adorned with mural paintings by Pillement 
h cent.); Hubert Robert, Medici Venus, Farnese Hercules. Stained- 
iss windows of the 15th and 16th cent. from Parisian churches. 


*Collection Dutuit, formed by the brothers Eugéne and Au- 

iste Dutuit (d. 1886 and 1902), which includes paintings, rare 
ks, old prints, antiquities, and engravings. Short catalogue by 

_Lapauze (1 fr.; 1907). This collection, ‘always free, may be 

itered from the Cours-la-Reine on days when a charge is made 

r admission to the rest of the Petit Palais (comp. p. 68). 

- To the right of the entrance, Tiepolo, Alexander and Bucephalus. — 


» Robert, Washerwomen in a park.. On cabinets and in glass-cases 
slow, Clodion, *Bacchanalian scenes (low-reliefs). Then, drawings by 
fatteau (heads) and Prad’hon; landscapes by H. Robert and J. Vernet ; 
ian fayence; Janssens, The housekeeper; P. Neeffs, Church interior; 
ael, Wnvirons of Haarlem; Aert van.der Neer, Sunset; *Terbung, 
etrothed ; Berchem, Ere Wouverman, Horsemen resting; Adz. 
de Velde, The trough; G. Metsu, Young lady at the harpsichord ; 
edesz, Love-seene; A. Cuyp; Cows; Mieris, The interrupted song; 
teen, *The little collector; Tenters, Smokers; Adr. van_de Velde, 

ece, *Mercury and Argus; Weenia, Still-life; Everdingen, The storm; 
ema, *Windmills; Jordaens, Diana resting; Gonzales Coques, *Com- 
of artists (Brouwer, Ooques, etc.); Hobbema, Water-mill, Path in 
st; Weenix, Dead hare; Brouwer, Drinking-song; Jan Steen, For- 


oxy A. van Ostade; Eehens, Rape of Proserpine; Ruysdael, Tor- 


On the other side of the small rotunda is the entrance to the et 


ht wall: Drawings by *Fragonard, Greuze, Guardi, Canaletto ; Boucher, _ 
e happy mother; Pater, Park-scene; Owdry, Return from the hunt; —— 


\ 
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a pe 
Massacre of the Innocents; F. Millet, Landscape; Claude Lorrain, Sunt 
| Sculptures: Twilight and Night, after Michael Angelo, attributed to @ 
; Bologna; Statuette of a woman (in boxwood) from Champagne (16th cen 
; n the centre, objects of industrial art. ist Case: Watches; jewelle 

‘pax’; small bronzes.—2nd Case: Fayence by B. Palissy, from Rot 
Seeaux, ete.—8rd Case: Venetian glass. —*4th Case: Chandelier and E 
feeding-bottles (in perfect preservation), ‘Oiron ware’, from St-Porcha 
-—5th Case: Limoges enamels (16th cent.); triptyehs by Pierre Reymo 
Nardon Pénicaud, and Martin Didier; salt-cellars by Pierre Reymi 
and Pierre Courteys; jug, ewer, and basin, illustrating the story of Jae 
by J. Courteys.— Furniture: Louis XVI. writing-desk; table in bror 
gilt, with marble top (late 18th cent.; acquired in 1912); fire-screen 
carved and gilded wood (early 18th cent.).—*6th Case: Champlevé enan 
(comp. p. 151); objects in ivory (Madonna, 18th cent.; rosaries, Fret 
14th cent.; votive plaque, Byzantine, 11th cent.; hunting-horn; pow 
flask, Italian, 16th cent.); processional cross of Theodorus, in chased sil 
carved saddle-bow (German; 14th cent.).—7th Case: Louis XV. sik 
late; clock by Lepaute; porcelain. — 8th Case: Screen, painted by J, 
aL Lajoue (1687-1761). —9th Case: Objects in lacquer, jade, and céladon (f 
China and Japan).—10th Case: Spanish-Mauresque and Chinese faye: 
Left wall (as we return): Landscapes by De Marne and J, Ver 


es TY. 


; On the eabinets, two Louis XIV. bronzes. In the glass-cases, Chir 
“75 oreelain; enamelled stoneware; on the wall, Italian pictures. Then t] 
-__ low-reliefs of the Della Robbia school; Virgin and Ohild (Florentine sch 
" early 16th cent.); two bronze fire-dogs (16th cent.). — In the passage, ga 
_-_-—s ornament in fayence (18th cent.), and three busts of the brothers Dut 


By the staircase to the right of the passage we descend to the gro 
= floor, agian the rest of the Collection Dutuit (GateRie pus ANTIQU 
____Bronzes, notably those found at Les Fins-d’Annecy; terracotta va 
_ ‘Panagra figurines; ornaments; glass; coins; tessere for recording Y 
me s pe cael ete. Next, Italian Renaissance medals: those of Henri IV. 
he Marie de Médicis, by G. Dupré, and of Catherine de Médicis, by @. Pé 
’ Lastly MSS. and books with artistic bindings. — Permission to see 
valuable Cotixction or EnGravines anv Books is readily granted. | 
‘The Courryarp contains frescoes by Bawdowin (1910) and sculpt 
‘The Grand Palais (PI. R, 15; 77), built by Deglane, Lou 
ag .: and Thomas, extends W. to the Avenue d’Antin. The fagade 
_ adouble colonnade, and the building is crowned with low don 

_ The sculptures of the portal are by Gasq, Boucher, R. Ver 
Lombard, and others. Above the steps at the corners rise 
i. : P 
grand quadri ge. (Harmony routing Discord, and Immortality ) 
/ -quishing Time), by Récipon. Behind the colonnade is a friez 
+ _ glass-mosaic, representing the Great Periods of Art, by G. Mar 
bar after Ed. Fournier. The cupola of the vestibule is richly pai 
_ by Besnard. This palace is used for the annual exhibitions of 

-_-yarious Salons (pp. 38, 41, 42), for the Concours Hi pique, ett 
; __ Near the Grand Palais, at the corner of the Av. des Champs-Hly 
and the Av. Alexandre-Trois, is the ‘Ohamps-Elysées’ station ry the 
——— (Appx., p. 81).— Omnibuses and Tramways, see Appx., p. 58. 
i _ On the other side of the Av. des Champs-Elysées is the Pawi 
de U Elysée (p. 17), i the grounds to the right of which stan 
marble Statue of Alphonse Daudet (1840-97), the novelist, by 
— - Saint-Marceaux (1902).— Beyond the Av. Marigny, on the r 
side of the Champs-Elysées, is the Thédtre Marigny (p. 39) 
fs 4 the left is the Palais de Glace (p. 42). 7 gee 
. a ae . 
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_ The Jardins des Champs-Elysées extend from the Place de la 
joncorde to the Rond-Point des Champs-Elysées (PI. R, 15; IJ), 
.tircular space with flower-beds and six fountains, at the intersec- 
ion of the Avenue d’Antin and the Avenues Matignon and Mon- 
a@igne. —In the Av. Matignon (right of the Rond-Point) is the house 
No. 3) where the poet Heine died in 1856 (comp. p. 227), with a 
arge balcony on the 5th floor, where he often sat.—To the S. the 
ty. d’Antin descends to the Pont des Invalides (p. 234), and the 


tv. Montaigne to the Place and Pont de l’Alma (pp. 234, 235). 
_ In the other direction (N.) the Av. d’Antin extends to St-Philippe- 


u-Roule (Pl. B, 15; IT), a basilica in the classic style, built in 1774-84 
fom designs by Chalgrin. The vaulting of the choir is adorned with a 
lescent from the Cross, by Chassériau. 

_ Farther on, to the left of the Champs-Elysées, is the Quartier 
arbeuf, with its handsome new houses. Métro stations (see Appx., 
.31): ‘Marbeuf”, at the corner of the Rue de Marignan (with under- 
round passage across the Champs-Elysées); ‘Alma’, at the corner 
Ethe Avenue de l’Alma. A little farther up, on the left, is the 
ge Elysée Palace Hotel (p. 3); then the Hétel Astoria (p. 3), 
pyond which lies the Place de |’Etoile. 


: The Place de l’Btoile (Pl. B, 12; 7), at the top of the hill / 
merly called Montagne du Roule, is so named from the twelve. 
venues (p. 74) radiating from it. In the centre rises the — 


_ *Are de Triomphe de l’Etoile, the largest existing arch 
the kind. Begun by Napoleon I. in memory of his victories in 
805-06, from designs by Chalgrin (d. 1811), it was completed 
y Louis Philippe in 1836. It consists of a vast arch, 95 ft. high 
ul 49 ft. wide, intersected by a lower transversal arch, 59 ft. high - 
id 27 ft. wide. The whole structure is about 164 ft. in height, 

{7 ft. in width, and 72 ft. in depth, and is richly adorned with — 
ulptures.— On the E. facade, towards the Champs-Elysées: to the 
ght, *Rising of the people,1792, with figure of Bellona, by Rude, 
© finest of the four groups; above, Obsequies of Gen. Marceau 
796), by Lemaire. —On the left, Triumph of Napoleon after the 
ustrian campaign of 1810, by Cortot; above it, Mustapha Pasha 
rrendering to Murat at the battle of Aboukir (1799), by Seurre 
e Hider.— On the W. facade: to the right, Resistance of the 
rench to the invading armies in 1814, by Mtew; above it, Passage 
the bridge of Arcole (1796), by Fewchéres. On the left, the 


aria (1798), by Chaponniére.—The reliefs on the N. side, by 
echter, represent the battle of Austerlitz (1805). On the S. side 
the battle of Jemmapes (1792), by Marochetti.—The figures of 
etory in the spandrels are by Pradier. Under the cornice runs 

ieze, the Departure and Return of the Armies. Then come the 
mes of 172 battles and of 886 generals, the names of those who 


~~ 


ee 


ngs of Peace (1815), by Mtex; above it, the Taking of Alex- ee 
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fell in battle being underlined. —The coffin of Victor Hugo’ ( 
below) lay in state under the arch on 1st June, 1885 (comp. p..28 
The Platform (adm. 10 till 4, 5, or 6; small fee), to whiel 
spiral staircase of 273 steps ascends, commands a noble **Vi 
(best towards evening, and after rain). The taking of photogra 
is forbidden. e 
To the E. the Champs-Elysées andthe Grand Palais (right); a 
the Louvre, beyond which rise the Tour St-Jacques, the Hotel de 
etc. To the right of the latter are seen the towers of Notre-Dame | 
the dome of the Panthéon, with St-Etienne-du-Mont' on’ the’ left; 3 
nearer, the dome of the Sorbonne; in front, the belfry of St-Germain-t 
Prés; to the right, the two towers of St-Sulpice; nearer, the double sp 
of Ste-Clotilde; to the right, in the distance, the dome of the V 
Grice; nearer, the dome of the Invalides; in the distance, the bel 
Montrouge; nearer, the Eiffel Tower and the Trocadéro. To the l 
the Louvre (N.) eed the roof of the Bourse, the Vend6me Column, 
green roof of the Madéleine, the heights of Pére-Lachaise and. Belleyi 
with the crematorium and, the’ churches of La Croix and, Belleville: 
front, the Opéra; then La Trinité and the dome of St-Augustin. Fart 
N., high up, is the Saeré-Ceeur; in the distance, St-Denis, and, to 
left, the hills of Montmorency ‘and Cormeilles, ete. To the W. ares 
the Avenues de la Grande-Armée and de Neuilly, Mont-Valérien, 
Avy. du Bois-de-Boulogne, and Jastly. the hills, of St-Cloud and Meut 


Of the twelve avenues which radiate from the Place de l’Bt 
may also be mentioned the Av. de Friedland, to the N.B., with 
Monument of Balzac (1799-1850), by Falguiére; the Av. Hoc 
leading to the Pare Monceau (820 yds.; p. 231) ; the Av. de Wagr 
(Métro stat.; p..232); the Avi dela Granile-Armée (Métro’ste 
continuing the Champs-Elysées. towards the Bois de Boulogne’ 
Neuilly (p.-232); the’ Av. du: Bots-de- »gne (p. 244) and 
Victor-Hugo (Métro stat.), also leading to the Bois’ de Boulog 
the Av. Kléber (Métro stat.), leading to the Trocadéro (p. 239), 
the Av. Marceau, leading ‘to the Pont de 1’Alma (p.285),)) 

The Av. Victor-Hugo crosses the Place Victor-Hugo(Pli Rj 9 
Métro stat., see Appx. p. 32), in which rises.a Monwment to Vac 
Hugo, by B. Barrias. The poet (b.2802) died at his. house}! No. 
in the same avenue (then called Ay. d’Eylau), on 22nd) May, 2 
Over the door is a relief-portrait of the poet, by Fouquereau. / 
§i =e Wp tas fei ibtgile i one of Ene chief statins: of Shei 
buses and Tramways, see ifs? ee PP sp BRull OF ‘imate 
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: ites Suv) La‘Madeleine station (p.' 75): Marr6? ra (p: 
StiDenis: (p. 81), ‘République » nd. Bastille (p. 188). — Ras 
RANTS ih oa Boulevacds, = ey Tae ae ad’ ny - ot gs 
i» The. broad Rue\Royale, which was. almost-entixely destre 
by the Communards in 1871, leads .N. from» the, e f 
corde (p.61) to the Madeleine, the starting-point the Boul, Me 


herbes, (p.'230) to the left, and of, the Grands, Boulevards! (p. 75 
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ht. Near the church rises a marble statue, by Puech (1903), 
Jules Simon (1814-96), philosopher and statesman, in front 
his old house - 0. 10, Place de la. Madeleine). Z 


“The *Madeleine, or Church of St: Mary Magdalene (Pl. R, 

T), built in the style of a Roman temple, was begun in 1806, 
tthe foundations of a church of the 18th cent., by Napoleon L., 
so it for a ‘Temple of Glory’. The architect was P. Vi. 
re but the church was only finished in 1842 by Huvé. Tt mea- 


354 by 141 ft., and 98 ft. in height, and is surrounded by 
jestic Corinthian ‘eolohniade: The relief in the tympanum of the 
gade, by Lemaire (restored in 1904 by Gauquié), represents the 
Judgment. The bronze door, 341/, by 161/,\ft., is adorned 
»reliefs fromthe Decalogue, by Triqueti. 
The *Inrurior (very dark; open to visitors from 1 to 6 p-m. sakhod 
Tont gate. is closed, entrances near the choir) forms a single nave, 
side-chapels, above which are galleries. The ceiling consists of 
upolas and a hemicycle (apse). In the spandreéls are figures of the 
es, by Pradier, Rude, and Foyatier. 
Sculptures in. the chapels: to the right, Marriage of the Virgin, by 
udier; left, Baptism of Christ, by Rude; right, St. Amelia, by Bra; 

St: Vincent de Paul, by Raggi. In the nave, between the 2nd and ~ 
“cha ihe is a fine statue of Joan of Are, by RB. Larche (1909). On the —— 
e Saviour, by Dwret; on the left, the Virgin, by Seurre; right, 
Olotilda, by Barye; left, St Augustine, by #tex: The linettes con- ~— 

"a ie fom: the s Lente of the Maadalengs by Schmetz, MRS: J Pe 


leon, ood by Dope P Pius VIL 
The Madeleine is famed for its aakeee musi¢ and orchestral perform- 
! great festivals and, during Passion Week. The organ, one of the 
ris, has five keyboards. Serviées, seep. 60. 


fe church is a Statue of Lavoisier, Kis chemist (b. 


red with reliefs of Lavoisier working i in his paneer with 
BY fe, and’on the other side lecturing to his pupils, Condorcet, 
pe Laplace, Lamarck, Monge, ete. At the back are e recorded 
es. 
: Ae of Boul. de 1a Madeleine is a Nord-Sud station Kewl ek ” 
5). = Omnibuses and Tramways, see Appx., p. 54. 
‘The *Grands Boulevards, or the Boulevards ‘par sea 
", which average: 33 yds.in width, and extend in a semicircle 
23/; M. round the old: town, from the Madeleine to the — 
1 Bastille, owe their’ origin to the enlargement of the city 
VY. The name, which récalls the ‘bulwarks’, or forti- 
that surrounded the city in the middle ages, recurs in the 
avards Hxtérieurs’ that encircled the;capital until.1860, and 
e ‘Boulevards d’Enceinte’, or ‘Nouveaux Boulevards Extérieurs’, 
skirt fortifications on the inside. Since 1852 the name 


an ee ~ ee 
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has been applied to many other thoroughfares which iene 0 
nection with the old ‘bulwarks’. The ‘Great Boulevards’ fo 

centre of Parisian life. A walk from the Madeleine to the P 
= ’ St-Martin about four o’clock in the afternoon affords an admit 
__jdea of the traffic. The pavements are then crowded, while carria 


usiest and the shops best in the Boulevards de la Madeleine. 
apucines, des Italiens, and Montmartre. 
Most of the boulevards, avenues, and main streets are P 
with wood. The side-walks are paved with asphalt and flanked : 
trees. When a tree dies, as often happens, the gap is speedily 
by a full-grown substitute. Outside the cafés and brasseries 
rows of chairs and little tables for the use of customers. Pt 
, benches are placed at intervals along the pavement, while newsp 
___ and flower kiosques, advertising-columns, ete., abound. At sey 

of the crossings there are ‘refuges’ or ‘islands’, which enable wal 
1 to cross in safety. 


p | - The Boulevard de la Madeleine (Pl. R, 18; I ) is the fir 


ec fain cabs, and omnibuses throng the roadway. The scer 


the ‘great boulevards’. In the Rue de Séze, ‘diverging to the 
No. 8 is the Galerie Georges Petit (p. 38). , “f 


sible The *Boulevard des Capucines (Pl. R, 18, 21; ; IT), which o 
next, extends to beyond the Place de LOpéra. To the left ar 
‘ Olympia (p. 39) and the Rue Edouard-Sept, a superb new st 
_ \ which will be finished in 1913, and is to contain an equest 
- statue of the king and the new Hotel Edouard VII; then the Gr 
| Hétel (p. 3), on the ground-floor of which is the Café de la: . 
% (pp. 17, 25), one of the largest in Paris. 


i From the *Place de Opéra (Pl. R, 18; I7), which ‘this bi 
tax yard crosses, radiate fine broad streets. To ‘the S. runs the Re 
¢ la Paix (p. 83), with the Vendéme Column in the background; 
is _ the fine Avenue de l’ Opéra (p. 85), forming an acute angle wu 
| Rue de la Paix; and, to the left, the Rue du Quatre-Sep 
leading to the Bourse. (p. 216) and followed by Line 3 of 
(see Appx., p. 33). On the N. of the Place, to the aan a 
Opera House, runs the Rue Halévy; to the left, the Rue Ai 
leading to the Gare St-Lazare (p. 221; Line 3 of the a 
elie , p- 33), On the left of the Rue Auber the Rue: 
s to the ‘mall Square de l’Opéra, adorned with a Pega 
shi ian and containing the Thédtre de l’ Athenée (p. 36) 
in the centre of the Place de l'Opéra is a Métro etatiagy Th ie 
one below the other, run under the Place (Lines 8, © ad 
still unfinished ; see Appx., pp. 88, 35).— Omnibuses ‘and A Groen 
=i Appx., p. 54. 2% 
4+ Rea 4 of the Boul. des hn ha see Pp 79. ne 
; dace 4 


= to B. OPERA HOUSE. “Right Bank 2. 77 


“The *Opera House (P1.R, B, 18, 7; p. 34), or Académie Na- 
male de Musique, a sumptuous building designed by Ch. Garnier 
is erected in 1861-74. It is the largest theatre in the world, 
vering an area of 13,596 sq. yds. (nearly three acres), but seated 
p 2158 persons only (La Seala at Milan, and the Chatelet, for 
00; Teatro Massimo at Palermo for 3200). No adequate idea of 
dimensions can be obtained without walking round it, or view- 
a from a height. The site alone cost 420,000/. and the cost of 
ilding amounted to 1,460,0007. There is hardly a variety of 
irble or costly stone that has not been used in its construction. 
The Fagape, approached by a broad flight of steps, consists of 
stories. On the ground-floor is the vestibule with its seven 
ies, the last two of which, on each side, form the main entrances, 
naked with four large groups of statuary, while four statues-are 
4 against the pillars. Left to right: Lyric Poetry by Jouffroy, 
ie by Guillaume, Idyllic Poetry by Aizelin, Declamation by 
spu, Song by Dubois and Vatrinelle, Drama by Falguieére, 
E mee by Carpeaux, and Lyric Drama by Perraud. Above the 
tues are medallions of Bach, Pergolese, Haydn, and Cimarosa., 
the first floor is a Loggia, "with thirty Corinthian monolithic — 
umns, sixteen of which, 33 ft. in height, are of stone, while the 
een smaller columns are of red marble, with bronze-gilt cap- 
Is, framing seven bays with balconies. In the intervening spaces 
‘medallion busts, in gilded bronze, of the great composers. 
ove the loggia is a richly sculptured attic, with gilded theatrical — 
s. At the angles are projecting wings with semicircular 
iments, crowned with gilded groups by G'wmery, one on each 
4 representing Music and Poetry with the Muses and the God- 


7 


a low dome, and behind it a triangular pediment crowned — 
‘an Apollo with a golden lyre, by A. Millet, and flanked with 
Pegasi by Lequesne.— The Larerat PAgaDns also have pro- 
ting “pavilions. On the right is the subscribers’ pavilion; that 
pate left side (‘Pavillon d’Honneur’) has a double carriage- 
roach. In front is the gilded Bust of Charles Garnier, the 
litect (1825-98), with a plan of the edifice, by Carpeaux (1903). 
é facades also are adorned with busts of composers, and with 
gorical figures in the pediments. On the right, in Rues Halévy 
| Gluck, is a row of fine candelabra or torch-holders, in bronze, 
ned by Carrier-Belleuse. 

a the VusripuLe are the ticket-offices and statues of Lulli, 
au, “Gluck, and Handel. Opposite is the *Grand Staircase 
aie @ Honneur” ), Garnier’s chef-d’euvre. Those who take 
ts at the door ascend to their places by side-staircases, but 


IS the latter are of white marble, and the wae Seg are 


ses of Fame. In the centre of the building, above the stage, — 


communicate with the grand staircase on the first floor. The  - 
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of rosso antico, with a hand-rail of Algerian onyx. This)stair 
which is 33 ft. in breadth at its base, is divided into two braz 
on the first floor, on which is the entrance to the orchestra ant 
amphitheatre. The handsome doorway here is flanked with ¢ 
atides of Tragedy and Comedy, and with bronze groups servil 
torch-bearers. Between the fifteen monolithic columns of cole 
marble, which rise to the third floor, are placed balconies on 
floor, affording views of the motley crowd. The ceiling-fres 
by Pils, represent (from right to left) Minerva fighting agains 
Material Forces before the: gods of Olympus, Apollo in his Cha 
the Building of the Opéra, and the Triumph of Harmony. 


The *Satxx, or Auditorium, fitted up in the most elabi 
style, has five tiers of boxes. The spring of the arches ant 
‘avant-scénes’ on the fourth tier are adorned with handsome fi 
and heads. Above runs a fine frieze. On the ceiling are pa 
the Hours of the day and night, by Lenepveu. 


The Srace is 16 yds. (or, incl. the scenery, 60 yds.) in y 
and 27 yds. in depth; its height is 47 ft., or from floor to ce 
198 ft. — It communicates with the Foyer dela Danse (subser. 
only admitted), at the end of which is a mirror measuring 2 
33 ft. The portraits of famous ‘danseuses’ and other painting 
by Boulanger. 


The *Forrr pu Pustic, one of the marvels of the Opera H 
is entered by the ‘Avant-Foyer’, the vaulting of which is ad 
with mosaics by Salviati, designed by De Curzon, represe! 
Diana and Endymion, Orpheus and Eurydice, Aurora and Ceph 
and Psyche and Mercury. The foyer itself measures 59 by 14 
and is 59 ft. in height. Glass doors lead to the loggia (*V 
and others to the grand staircase. By the main entrance are 
mirrors, 23 ft. high. On each side are ten double columns be: 
gilded statues of the Artistic Qualities, At the ends are monum 
chimney-pieces with caryatides, beyond which are other ri 
The fine but damaged paintings are by Baudry. On the ce 
are Melody and Harmony, between Tragedy and Comedy. Oye 
chimney-pieces are Mount Parnassus and the Poets of Antig 
Then the Muses, the Music of different nations, and the Dane 
the central window is a bust of Garnier, by Carpeaux (1 


p. 77). ; 
On the left of the exit from the Salle is ¢ 
tapestry designed by Mazerolle. mut ef Bee ra a: 
The Pavillon d’Honneur (p. 77), entered from open ta ‘001 
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In the Boul. des Capucines, on the left, beyond the Opéra, are 
| Thédtre du Vaudeville (p. 35) and the Rue de la Chaussée- 
Antin, at the end of which the church of La Trinité (p. 220) 
be seen. ia 
‘The *Boulevard des Italiens (Pl. R, 21; 7, III), the con- 
rion of the Boul. des Capucines, is the most fashionable of the 
ulevards. It was so named in 1783 from the Théatre des Italiens, 
ith has been replaced by the Opéra-Comique (see below). On 
left, at the corner of the Rue de la Chaussée-d’Antin, is the 
staurant Paillard (p. 17). No. 33, on the right, is the hand- 
é Pavillon de Hanovre (on the ground-floor of which is the 
ps Christofle & Cie., the silversmiths), built in 1760, restored 
$37, the sole relic of the Hotel d’Antin, which belonged to the 
de Richelieu (1757). On the left, on the site of the Théatre 
Nouveautés, begins the Rue des Italiens, still in course of con- 
action, with the new offices of Le Temps. On the right, nearly 
site, is the Crédit Lyonnais (p. 45). The Rue Laffitte (p. 219) 
ins several shops for the sale of pictures and other objects of 
_ At the corner facing the boulevard once stood the Maison- 
ée Restaurant, on the site of the house of Mme. Tallien (1775- 
), now a post-office. At the end of the street is the church of - 
é-Dame-de-Lorette (p. 219), beyond which rises the Butte Mont- 
ré, with the church of Sacré-Cour (p. 222). At the corner of 
Rue Le Peletier is the Café Riche (p. 17), fitted up in the 
is XV. style. 
m the right (S. side) of the boulevard, between the narrow 
-Favart and Marivaux, is the Opéra-Comique (P1.R, 21,  ~ 
j p. 85), burned down in 1887, but rebuilt in 1893-98 by — 


Sy 


| caryatides, medallions, and masks by Allar, G.. Michel, and 


. In the niches-are statues of Music and Poetry by Puech 
 Guilbert.—The ‘bureau de location’ (box-office) is entered 
‘Rue Marivaux, near the boulevard. 
he Interior is richly decorated. In the vestibule are statues (right 
of Lyric Comedy, by A. Mercié, and Lyric Drama, by Fal- 
—The paintings on the grand staircase to the right are by F7. 
1: Tragedy (Sophocles causing the @dipus Coloneus to be recited 
idges); Dance; and Vice fleeing before Truth and Comedy (on the 
Grand staircase to the left, paintings by L. O. Merson: Poetry, 
eds San in the middle ages; the Elegy ;. and the Heroic Hymn. — 
Ball 


of the foyer contains paintings by J. Blanc.— Grand Foyer: 
let de la Reine’ at the Louvre, in presence of Henri III. and 
e de Médicis; ‘Théitre de Nicolet’, at the fair. of St. Lawrence 
217); pos ee nan, Dance of the Notes (scenes from comic eee 
ng).— In the salon next, Rue Favart (buvette): Toudouze, 

} “Robin et Marion’ (the earliest French comic opera, performed 
Charles of Anjou, 18th cent.), and Glorification of Music 


~In the salon on the other side: Raph. Collin, Romance, 
, Truth animating Fiction (on the ceiling). — Oeiling- 


vier. The facade towards the small Place Boieldieu is adorned ~ 


. 


~, " 
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ss painting in the auditorium, by Benj. Constant; Fame, Symphony, A 
e and Poetry, with typical figures from comic operas. ; 
The Boul. des Italiens ends on the E. at the Rue de Riche 
(right; p. 209) and the Rue Drouot (left; Pl. B, 21, IT, III). N 
Rue Drouot, to the right, is the Mairie of the 9th Arrondisser 
(Opéra), once the Hétel de Daugny (1750); No. 9 (on the left) ii 
Hotel des Ventes Mobilieres. b 
The Hotel des Ventes Mobiliéres, or Hotel Drouot, is noted for 
of works of art, chiefly between Jan. and May, generally at 2 
Strangers had better refrain from bidding, unless accompanied b 
habitué. The sales are for cash, and a percentage is added for expe 
“i The Boulevard Montmartre (Pl. R, 21; JZ) continue: 
= an obtuse angle, the Boul. des Italiens. To the right the 
Vivienne leads to the (3 min.) Bourse (p. 216) and the Palais-R 
(p. 86). On the same side are the Passage des Panoramas 
the Thédtre des Variétés (p. 36). On the left is the Pas 
Jouffroy. From the end of the boulevard the Rue Montme 
leads.to the right (S.) to the Halles Centrales (p. 202); to the 
runs the equally busy Rue du Faubourg-Montmarire. The se 


4 of these recalls the time when the boulevard formed the boun 
of the city. : 

7 The Boulevard Poissonniére (Pl. R, 21, 24; IZ) owe 
5 name to the Rue Poissonniére (see below), through which fish 


formerly brought to market. To the left diverges the small 

de Rougemont, at the end of which is the Comptoir Nati 
. d’Escompte (p. 45), rebuilt in 18838, with a fagade crowned 
a dome. On the same side, at the corner of Ree du Faube 
_ Poissonniére (so called after the old suburb of that name; ¢ 
above), are the offices of Le Matin, where photographs of no 
_ men and events of the day are always on view. On the rig 


Kh - the Rue Poissonniére. 
. _ The Conservatoire National de Musique et de Déclamation ( 
ee BS at, 24; III), formerly at No. 15, Rue du Panbcoares Doiaeiee ae 

e 


‘ _ transferred in 1911 to the Rue de Madrid (p. 221). The concerts ( 
: es however, are still held in the old hall. rai sad 4 
~ he A little farther on, at the corner of Rues Ste-Cécile and du 


__ servatoire, is the church of St-Hugéne (Pl. B, 21; IZZ), a Goth 
flee; by L. A. Boilea (1854-55). The use of iron in its ieee 
i 


es. novel feature. 
<7 4 __The Boul. Poissonniére is succeeded by the quieter an¢ 
i brilliant Boulevard Bonne-Nouvelle (Pl. R, 24; IIJ). O 
* left are the Thédtre du Gymnase (p. 35), the Rue d’ Haut 


| (at the end of which is St-Vincent-de-Paul, p. 218), and last 
large Magasin des Nouvelles Galeries (Ménagére; p. 52). 
bce 


} _ A few paces to the right (S.) of the boulevard runs the Ru¢ 

Lune, on the 8. side of ts Td the\ewareh 68 Ne =a 

4 Bonne-Nouvelle (Pl. R, 24; IT), built in 1624 on the site. 
. nage Si ait (destroyed during the siege by Henri 

+ but rebuilt in 1823-30. In the first chapel on the right is the So 

esi ound group in marble by Ch, Desvergnes. The é 


re. a. pes et 
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ai 
irgin, on the left, is adorned with frescoes by Awg. Hesse. The other 
Gntings are by Schnetz, Alaww, and A. de Pujol.— André Chénier, the 
ret (1762-94), lived at No. 97, Rue de Cléry (inscription), near the church. 
At the E. end of Boul. Bonne-Nouvelle, the Rue St-Denis, one 
_ the oldest and once busiest streets in Paris, diverges to the 
ght. To the left runs the Rue du Faubourg-St-Denis. Between 
ese two streets rises the — 
’ Porte St-Denis (Pl. R, 24; JJ), a triumphal arch, erected 
/1672-73 by fr. Blondel, on the site of an old town-gate, in 
emory of the victories of Louis XIV. in Holland and Germany. 
As 82ft. high. At the base of the obelisks in front are repre- 
nied (left) the vanquished Holland and (right) the river-god of 
_- The relief above the arch on the same side represents 
é Passage of the Rhine by Louis XIV. in 1672; that on the other 
de, the Capture of Maastricht (1673). The sculptures, designed 
’Girardon and executed by the brothers Angwier, were sadly 
maged during the riots of 1830, 1848, and 1871, but almost 
tirely renovated in 1886-87. : 
Beyond the gate begins the Boulevard St-Denis (Pl. R, 24; 
1, which is crossed by the busy Boulevards de Strasbourg _ 
ft) and de Sébastopol (right; see p. 217). At the end of the 
jul. de Strasbourg is seen the Gare de |’Est (p. 217). In line 
ith the Boul. de Sébastopol rises the dome of the Tribunal de Com- 

e@ (p. 272). 
At 2. ok is the ‘St-Denis’ station of the Métro (Appx., p. 33). 
Omnibuses and Tramways, see Appx., p. 55. 
The Boul. St-Denis ends at the Porte St-Martin (PI. R, 24; ///), 
ich rises between the Rue St-Martin (right; pp. 182, 204) and 
edu Faubourg-St-Martin (left). This second triumphal arch, _ 
ft. in height, designed by Pierre Bullet, was erected in honour ~~ 
souis XIV. in 1674-75, and was restored in 1907-09. The reliefs, 
‘the §. side, by Le Hongre and Legros pére, and on the N. 
le by M. Desjardins and G. Marsy, represent the Capture of 

neon and of Limburg, and the Defeat of the Germans, Spaniards, 
d Dutch. 
At this arch once began the Boul. du Temple (p. 82),—A little to 
/$. is the Conservatoire des Arts et Métiers (p. 205). 


The Mairie of the 10th Arrondissement (Enclos-St-Laurent; 
‘R, 24, ITZ), with its conspicuous tower, in the Rue du Faubourg-St- 
in, about 830 yds. from the Porte, is a tasteful structure (1892-96) 
. Rowyer, in a Renaissance style like that of the Hétel de Ville. 
» Salle hes Fétes on the first floor contains a large high-relief by Da- 
the Brotherhood of Nations’. 
The Boulevard St-Martin (Pl. R, 24, 27; JJ) comes next. 
the left, at the beginning, are the T’hédtre de la Renaissance 
5) and the Thédire de la Porte-St-Martin (p. 36), formerly 
‘theatre of the famous actor F. Lemaitre (p. 82). Farther on, _ 
TO} way has been lowered in order to facilitate traffic, while 
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the foot-pavements have retained their original height. On the 
is the Thédtre de lV Ambigu (p. 37), with a monument in fror 
Baron Taylor (1789-1879), the author, by Tony-Noél (49 
Then, in the Rue de Bondy, are the Folies-Dramatiques (p. 


The Place de la République (PI. R, 27; ID), formerly P 
du Chateau-d’ Eau, where the Boul. St-Martin ends, occupies 
site of a bastion of the fortifications removed by Louis XIV., 
received its present regular shape in 1880. — On the N.E. sic 
the Caserne du Chateau-d’ Eau, formerly Caserne du Prince Ey, 
(1858), built by Napoleon III. to command the boulevards. ! 
it is the Hétel Moderne (p. 9), In the centre of the square 1 
a bronze Statue of the Republic, by the brothers Morice (18 
31 ft. high to the top of the oliye-branch. The stone pedestal, 5 
in height, is flanked with figures of Liberty, Equality, and Pr: 
nity, and adorned with twelve bas-reliefs in bronze, by Da 
the Oath in the Jeu de Paume; Capture of the Bastille; Re 
ciation of privileges; Festival of the Federation; Abolition 0! 
monarchy and Proclamation of the republic; Battle of Val 
Volunteers enrolling; Combat of the ‘Vengeur’; Resumption o! 
tricolour in 1830; Provisional government of 1848; 4th Septem 
1870; National Féte, 14th July, 1880. In front is a bronze 
with the urn of ‘suffrage universel’. 

Close by is the Métro station ‘République’ (Lines 8 and 56; Aj 
pp. 32, 84). — Omnibuses and Tramways, see Appx., p. 5d. 

Several important streets diverge from the Place de la République 
the 8.E. is the Bowl. Voltaire (p. 259); to the E. the Av. de la Ré: 

(p: 250), leading to Pére-Lachaise (p. 261). To the N.B. (Belleville, p 
runs the Rue du Faubourg-du-Temple (see below). To the N.W. div 
the Bout. de Magenta (Métro; p. 217), which leads past the Gares de 
and du Nord to Montmartre (in line with a dome advertising the | 

of the Magasins Dufayel, p. 222). 'To the S.W. are the old Rue dw 

(p. 209), leading to the Hétel de Ville (p. 183), and-then, on the. rig 
little lower down, the broad Rue de Turbigo (Métro; p. 204), desce 
to the Halles Centrales (P. 202).— At the intersection of the Rue du 
bourg-du-Temple (see above) with the Oanal St-Martin stands, ©: 
left, a bust of Fréd. Lemaitre, the actor (1800-76; p. 81), by P. G: 
Pps on the right, at the beginning of the Avenue Jules-Ferry 
statue of the ‘Grisctte de 1830’, as portrayed by the French Rom 

by Jean Descomps (1911). a 

At the beginning of the first side-street in the Boul. de Magent 
the left, is the Bourse du Travail (Pl. R, 27; IZZ), ed | 
Bouvard (1889-90), and placed by the city at the disposal of the 
councils (‘syndicats professionnels’), in order to ersede the p 
registry offices. Socialist meetings are frequently held heresy os 

The following boulevards, with their small shops and’ 
are uninteresting. The Boulevard du Te ; 
named from its proximity fo the old Templ 

ae ; 


n 1670 by. Louis XIV. (‘Pr ade di «It soon. 
auton Eat became the die at noneatets es (Ges 
Musée Carnavalet, p. 199). Down to about 1880 it was- b 
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best and of the worst society. It was at length demolished by Hauss- 
in 1862.—No. 41 is the Thédtre Déjazet (p. 37), founded by the 

ous actress Virginie Déjazet (1797-1875), and built in 1852. 
- The Boulevard des Filles-du-Calvaire (Pl. R, 26; ITT), which 
omes next, derives its name from an ancient nunnery (1633- -1790). 
The Boulevard Beaumarchais (Pl. R, 26; 177, V) is named 
r Caron de Beaumarchais (1732-99), the author, who owned a 
asiderable part of the street. 

“No. 99 a Rue St-Claude) was the house of the famous adventurer, 
Tiostro (d. 1795). 
At the corner 2 the Rue St-Claude and the Rue de Turenne is St- 
nis-du-St-Sacrement (Pl. R, 26; Z7Z), a church in the neo-classie 
e@ (1826-35). In the chapel to the right of the entrance are a Pieta, 
Delacroix, and a statue of St. Genevitve, by Perrauwd (1868). Paint. 
n the choir by A. de Pujol.—No.54, Rue de Turenne (‘de Gourgues’; 
school), dates from the early isth cent.; No. 56 was the residence 
earron (d. 1660) and his wife, afterwards Mme. de Maintenon (p. -359). 
No. 41 is the tasteful Fontaine de Joyeuse (1687), on the site of an 
mansion of that name. The court of No. 23, once the mansion of 
rt de Villacerf (about 1660), deserves a visit. —No. 5, Rue de Thorigny 
Ly piposite the Rue St-Claude), is a fine mansion, with a grand 
case of 1626. 


The Boul. Beaumarchais ends at the Place dela Bastille (p. 188). 
=Restaurants in the H. boulevards, see p. 21. 


8. From the W. Grands Boulevards 
r to the Louvre. 


The Place Vendéme, about midway between the W. part of the 
nds Boulevards and the Rue de Rivoli (p. 88), is reached from 
ace de l’Opéra by the broad Rue de la Paix (Pl. R, 18; I), 
Rue Napoléon down to 1814. This fashionable street has — 
been famous for its jewellers’, perfumers’, and SNS 
(comp. pp. 52, 53). 
[he Place Vendéme (PI. R, 18; IN, once called Place des 
étes, and afterwards Place Louis- le-Grand, was planned by 
rdouin-Mansart (1708), and was adorned with an equestrian 
ae of Louis XIV. by Girardon (comp. p. 114, Nos. 691, 692). 
tatue was replaced at the Revolution by a statue of Liberty, 
the square was named Place des Piques. In 1800 the erection 
to the soldiers who fell in the first campaigns of the 
ic was contemplated, but in 1806 the Senate resolved to erect 
ent column in honour of Napoleon I. The Place owes its 
e, which never fell quite out of use, to the mansion of César, 
» Venddme, erected here in 1603. 
’ ynne Vendome, which rises in the centre of the 
imitation of Trajan’s column at Rome, is 143 ft. high and 
D It was designed by Gondouin and Lepere, and . 
18th Edit. ; 6 
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+ ae: erected by Denon. The masonry of the column is enerustet 
plates of bronze (designed by Bergeret), forming a spiral ba d 
id which are represented scenes of the campaign of 1805, from 
breaking up of the camp at Boulogne to the Battle of Auster 
The figures are over 3 ft. in height, several of them being port 
(reduced model at the Mint, see p. 299). The metal was yie 
by 1200 Russian and Austrian cannons. At the top is a stat 
Napoleon I. . 
In 1814 the statue of Napoleon, by Chawdet, was taken down b; 
Royalists, and the metal was used in casting the statue of Henr 
(p. 268). Under the Restoration the statue was replaced by a huge : 
e-lis. In 1833 Louis Philippe caused a new statue of the emperor, 
: his traditional three-cornered hat, by Seurre, to be at on the su 
i> (now at the Invalides, p. 311), but Napoleon III. replaced this in 18¢ 
_ fia copy of the original figure, by Dwmont. The column was overth 
: by he Communards in 1871, at the instigation of Courbet the oa 
a who was fined and imprisoned for it. The column was re-erected 1 
- President MacMahon in 1875. 


- _ Beyond the Place is the Rue de Castiglione (P1. R, 18; IJ), 
longing the Rue de la Paix and leading to the Rue de Rivoli (p. 
The first street crossing the Rue de Castiglione is the long 
St-Honoré (Pl. R, 18, 21, 20; IZ, IZ), in the W. arm of whic 
; the Nouveau Cirque (p. 40) and the Church of the Asswm; 
. (17th cent.). In the cupola is an Assumption by Ch. de L 
This church was once the chapel of the convent of the Dam 
l’Assomption (1670), which extended to the ‘Orangerie’ of the Tuil 
’ Secularized in 1798, it became the barracks of the ‘Cent-Suisses’. —B 
the Church of the Assumption, in the Rue Cambon, are the new 
ings of the Cour des Comptes (Audit Office; Pl. R, 18, IZ), design 
Moyaux and finished in 1911. Since the destruction in 1871 of its f 
home on the Quai d’Orsay Ne p: 305), the Cour des Oompte 
been temporarily housed in the Palais-Royal. — Farther on in th 
St-Honoré, No. 398 is the site of the house of the carpenter Duplay, 
: Beenie once lodged. No. 271, at the corner of Rue St-Florent 
: the old tavern of the ‘Saint-Esprit’, famous under the Revolution, 1 
aie aoe iron railing, adorned with a dove, the emblem of the 
Ost, 
St-Roch (Pl. R, 18; ZZ), in the E. arm of the Rue St-He 
built in 1653-1740, from designs by Jacques Lemercier, i 
finest church in the baroque style in Paris; but the facade, wi 
Doric and Corinthian columns, was designed later by Robe 
- Cotte and erected by his son Jules de Cotte. In front of it 
_ lay a large Place, extending to the Garden of the Tuileries, 
the Royalists who attacked the Convention on 5th Oct., 1795, } 
their best battalions. Bonaparte, however, by a vigorous 
overwhelmed these troops, thus stifling the counter-revolution 
: birth. The marks of the bullets on the fagade of the church 
| been filled up with mortar. rte 
Inrertor. The vault over the nave is of great width, | 
He illar to io is a medallion of Corneille (d. 1684), eke | 
_.. he chureh. The chapels of the aisles were ecorate early in 
af cent. with frescoes, now faded and visible only in bright wea 
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ets of the paintings are indicated by the names of the chapels: on 
@ left, Chapelle des Fonts, with frescoes by Chassériaw and the Baptism 
vist; in marble, by J. B. Lemoyne. The 4th chapel on the samo 
@ contains the Monument of the Abbé de I’ Hpée (p. 338), by Préauit. 
first chapel on the right contains monuments broagit from ruined 

ches, and re-erected here: those of Marshal de Oréquy (d. 1687), by 

evox; of Oard. Dubois (d. 1729), by Gwill. Coustou, and Henri de 
yrraine, Comte d’Harcourt (d, 1666), by Renard; busts of Mignard (d. 
1b), by Desjardins, and Le Nétre (d. 1700), by Coyzevow; monument of 
aupertuis (d. 1759), by D’ Hwez. In the 2nd chapel on the right is the 
onument of another De Oréquy, by Mazeline and Hurtrelle. 

“The chapels of the ambulatory contain large reliefs by Deseine from 
® history of the Passion. In the Chapel of the Virgin (behind the high- 
tar), *Nativity, a group in marble by Michel Anguier.— In the Chapelle 
alvaire (small door on the left): Orucifixion, by Duseigneuwr; Christ 
e Cross, by Mich. Angwier, with a Magdalene by J. B. Lemoyne 
senting the daughter of the painter Mignard, from whose monument 
was taken), and an Entombment, by Deseine. 

St-Roch played a sinister réle during the Revolution. As the tumbrels 
aining the victims to be executed at the Place de la Concorde nearly 
ys came from the prisons by way of the Rue St-Honoré, the steps 
portico of St-Roch were among the chief points ai which the mob 

ed to cast insults and filth on the unfortunate captives. A woman 
ie people stood in the portico of this church as the tumbrel with Queen 
ie Antoinette slowly passed (16th October, 1793), and spitting into her 
cast the saliva on the queen; an incident that caused Marie Antoinette 
se for a moment her heroic demeanour of contempt. ‘This vile mob!’ 
ee imed, oe her back on her insulter. 

‘St-Roch is noted for its music (10 a.m. on Sun.). 


The Rue des Pyramides, to the E. of St-Roch, leads 8. to the 
ll Place de Rivoli, with a fine equestrian statue of Joan of 
in gilded bronze, by Frémiet, beyond which is the Rue des 
ries (p. 65). 

farther H. the Rue St-Honoré crosses the Places du Théatre- 
acais (see below) and du Palais-Royal (p. 87), skirts the Magasins 


eral old houses (p. 202). 
‘The broad *A-venue de l’Opéra (Pl. R, 18,21; 1), which runs 
rom the Opéra, is flanked with attractive shops. It has been left 
trees, in order not to obstruct the view of the opera-house. 

6 Place du Théatre-Frangais (Pl. R, 21; JJ), at the §. end of 
de l’Opéra, is embellished with two handsome fountains by 

joud, with nymphs in bronze by Carrier-Belleuse and Moreau, 
With a monument to the poet Alfred de Musset (1810-57), 

ported by the ‘Muse des Nuits’, by Mercié (1906). — Omnibuses, 

px., p- 55.. 

Théatre-Frangais (Pl. R, 21, IJ; p. 34), restored by 

after the fire of 8th March, 1900, was erected in 1785 by 

Louis for the ‘Variétés-Amusantes’ (comp. p. 34). The 

is adorned with marble medallions of Moliére, Racine, 

Ie, and Victor Hugo, by D. Puech. 

cL. Statue of Talma, tragedian (d. 1826), by David d’ Angers; - 
right, the famous’ actresses Rachel (d. 1858), as ‘Phadra’, by 
© Ora ' 3 ' Re : 


ouvre, and ends near the Halles Centrales (p. 202). Observe es 


— 
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Duret, and Mars (d. 1847), as ‘Céliméne’, by Thomas; statue of @ 
Sand, the novelist (d. 1876), by Clésinger.—The Srarmcase and F 
are adorned with busts of great French dramatists. In the foyer: *8 
of Voltaire (d. 1778), by Howdon (1781); chimney-piece ee 
crowning of Moliére, by Lequesne; ceiling-painting, Triumph of 
by Dubufe fils.—The four caryatides in the Auprrorrum, to the 
and left of the stage, are by Z’homas. ; 

The theatre possesses furniture, etc., which once belonged to M 
and other dramatists, and a library (no adm.). 


The Théatre-Frangais forms the S.W. wing of the Palais-R 
By the S. entrance to the latter is (on the left) a marble bu 
G. Larroumet, the author (1852-1903), by Paul Roussel. 

The Palais-Royal (Pl. R, 21; I, I//), historically one o 
most interesting buildings in Paris, consists of two distinct p 
the Palace, properly so called, and behind it the Garden fla 
with Galleries. The palace, erected by Cardinal Richelieu in J 
34, from designs by J. Lemercier, was named Palais-Car 
until 1643. Richelieu, who died there in 1642, bequeathed 
Louis XIII., after whose death (1643) it was occupied by An 
Austria (d. 1666) with her two young sons, Louis XIV. (b. 1 
and Philip of Orleans (b. 1640). Since then the building has 
called Palais-Royal. It was afterwards enlarged by 7. J 
sart, and came into the possession of Philip of Orleans, whos‘ 
Philip of Orleans (1674-1723), regent during the minori 
Louis XV., afterwards held his notorious orgies here. Afte 
burning of the opera-house in 1768 several large new build 
mostly next the Place du Palais-Royal, were erected by P. Z. 
reau, the architect. Philippe Egalité, grandson of the regen 
a scarcely less riotous and extravagant life than his grandfé 
and in 1781-86 he caused the garden to be surrounded with he 
which were let to gamblers and shopkeepers. The cafés 0 
ground-floor became a favourite rendezvous of democrats and 
contents. It was here that Camille Desmoulins (1760-94) ¢ 
the populace to arms on 12th July, 1789, two days before I 
them to the capture of the Bastille (p. 188), From 1801 to 
the palace was the seat of the Tribunate, which in 1804 conf 
imperial hereditary rights on the Consul Napoleon Bonapart 
1815-48 the Orleans family returned. Under the Second 
Prince Jerome Bonaparte, the former king of Westphalia (d. 1 
and his son, Prince Napoleon, resided here. In 1871 the 
munards set the Palais-Royal on fire. Since its restoration 
been occupied by the Conseil d’ Etat. 

Except on the S. side, the Palais-Royal is enclosed by hi 
through which there are several passages. Entering from t 
we cross the courtyard to the Galerie d’Orléans, in whi 
the French Colonial Office, with a small commercial mi 
(daily 2-5, except Sun., Mon., and holidays). Beyond it | 
Garpen, flanked on the W., N., and E. by the Galeries de | 
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, de Beaujolais, and de Valois. It is shaded by a quadruple 
of small trees, and has a round basin of water and two flower- 
On the S. side is a statue of Camille Desmoulins (p. 86), by 
rie (1905). In the centre is ‘Victor Hugo in Guernsey’, in 
ble, by Rodin (1909). Between these sculptures is a small 
mon, fired exactly at noon by means of the sun’s rays. Down 
he Second Empire a stream of people passing between the Cité 
267) and the W. boulevards used to walk through the garden, 
which carriages were excluded. The galleries then contained 
eral handsome shops and the most fashionable restaurants in 
is; but now they are almost entirely deserted. In summer a 
itary-band plays here on Sun., Wed., and Fri., 4-5 or 5-6. The 
irs are let at 10c. each; the benches are free.— At the end of 
. arcade, at the corner of the Rues de Montpensier and de 
olais, is the Thédtre du Palais-Royal (p. 36), founded in 
E and rebuilt in 1831. 


To the N. of the Palais-Royal, in the Rue de Richelieu, is the 
ibliothéque Nationale (p. 209). - 

On the E. of the Palais-Royal runs the Rue de Valois (Pl. R, 21; I, — 
_ Here (Nos. 6-8) is the ‘Hétel Mélusine’, built by Richelieu, now 
Beuf 4 la Mode Restaurant (p. 20), with a superb gilded balcony: 
é Rue des Bons- Enfants, parallel with the Rue de Valois, No. 7, 
‘dark Passage Henri IV, running through the old Thédtre Moliére. 
arly ppreiie is (No. 8) one of the entrances to the old monastery of 
Honoré (interesting courtyard). No. 19, the ‘Chancellerie d’Orléans’ 
0), restored by Boffrand, has some pretty reliefs of children above 


/ To the N.E. of the Palais-Royal, Rue de La Vrilliére (Nos. 1-3), _ 
great Banque de France (PI. R, 21; JJ, IJ), formerly — 
jiel de La Vrilliére, built by Mansart in 1635, restored by R. 
Cotte, and subsequently remodelled. This was the residence of — 


€ Princesse de Lamballe, and it still contains the superb Galerie 
(18th cent.), which is shown on written application to the © 
eur de la Banque de France’ (comp. p. 60). 

nk of France, founded in 1800, is not a state-institution, but, 
nk of England, is a private joint-stock bank, though subject, 
to the control of the Soy orn ent It has the sole right of Pig) 
1 France (comp. p. xi). e cellars contain bullion, diamonds, an 
Yaluables, worth in all several milliards of franes, guarded with 
_elahorate precautions.— No. 2 Rue de La Vrilliére is an old house 
rets and a spiral balcony. 

this is the Place des Victoires, see p. 215. 


‘Place du Palais-Royal (Pl. R, 20; JJ), in front of the | 
s, presents a busy scene, being the junction of many omnibus- 

., p. 54). In the centre is the ‘Palais-Royal’ station 
(Appx., p. 31). On the W, side is the Grand-Hotel _ 
), to the E. are the Grands-Magasins du Lowsre — 
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(p. 51), and to the S., on the farther side of the Rue de Ri 
is the Ministere des Finances, occupying part of the New Lo 
(p. 91). : : 
The *Rue de Rivoli (Pl. R, 18, 20, 23; IJ, III, V), one o 
main arteries of Paris, begun in 1811, was so named in honot 
Bonaparte’s victory over the Austrians at Rivoli in 1797. It 


not completed until 1856, under Napoleon III. (p. 181). It rw 


from the Place de la Concorde, parallel with the Seine, a 
continued by the Rue St-Antoine to the Place de la Bastille. 
houses in the W. part of the street (as far as the Rue du Lo 
see below) are all uniform, with an arcaded gallery below 
balconies above. * ¢ 

Following the Rue de Rivoli to the E., we observe on the r 
beyond the Finance Ministry, the N. fagade of the Views Lo 
(see also historical plan, p. 89). To the left, farther on, is a 
annexe of the Magasins du Louvre (p. 87), adjoining which, 


partly concealed by the arcades, is the Temple de l’Orat 


erected by the priests of the Oratoire in 1621-30, but since 
a Protestant church (p. 48). In front of it rises a statue of Adn 
Coligny, one of the victims of the night of St. Barthole 
(p. 103), represented between Fatherland and Religion, by © 
(1889). The fagade of the church is in the Rue St-Honoré (p 
No. 145), on the site of the Hétel du Bouchage, where Jean Cc 


attempted to assassinate Henri IV. 


A little farther on, the arcades terminate and the Rue de R 
is crossed by the Rue du Louvre (Pl. R, 20, 21; IZ), which we ft 
to the right. Opposite us, at the angle of the streets, is a stati 
the Métro (‘Louvre’; Appx., p. 31).—The rest of the Rue de R 
is described on p, 181, and the N. part of Rue du Louvre on p. 

The S. part of the Rue du Louvre, which ends at the § 
crosses an open space. To the right we have a good view 
E. fagade of the Viewx Louvre, with its colonnade (p.90). I 
SS at the 8.E. angle, is the equestrian statue of Vela 

p. 92). . »ihcial 
To the left rise the Mairie of the 1st Arrondissement ae 
and the church of St-Germain-l’Auxerrois. The rose-window i 


fagade of the Mairie (1859) was once called by Viollet-le-D 


‘caricature’ of that of the church. The ‘Salle des Mariage 
adorned with three fine paintings by Besnard (1887). The t 
built to fill up the gap between the two buildings, contains cl 
which play at 11 a.m. and 4 p.m. ee 
__ The Gothic church of *St-Germain-l’Auxerrois (Pl. B 
IIT), founded in the 7th cent., dates in its present form fro1 
12th-16th. The flamboyant fagade, pierced with a rose 
and flanked with two turrets, is preceded by a porch (14 
When the gate is closed, visitors enter by eh eet 0 
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ight. The signal for the massacre of St. Bartholomew (24th Aug., 
2; p. 103) was given from the little bell-tower on this side. 

' The Inrertor consists of a nave and very low double aisles. The 
tge Chap. de la Vierge or des Catéchismes, to the right of the entrance, 
sed in with a modern screen, contains a Tree of Jesse, in stone, of 

1 1dth cent., among the branches of which is a Madonna of the same 

eriod.— The woodwork of the ‘banc d’ceuvre’ (in the nave, to the left) 

as executed by F7. Mercier after the designs of Le Brun (1684). In 


chapel behind is a Gothic reredos of carved wood, with the Story of 
ist and the Virgin (early 16th cent.; Flemish).—The fine marble béni- 
in the 8. transept is by Jow/froy. The pillars of the choir were convert- 
into fluted columns in the 18th cent.; the fine railings date from 1767. 
‘he 4th chapel to the right of the ambulatory, beyond the sacristy, 
ains *Monuments to the Chancellor Etienne d’Aligre (d. 1685) and 
son (d. 1677), by Laurent Magnier. The 7th chapel contains two sta- 
s from a mausoleum of the Rostaing family (1582 and 1645). 
Brom the right door of the facade a spiral staircase ascends to the 
ambre des Archives, formerly the treasury (apply in the sacristy, 
@). This room, dating from the 15th cent., and in perfect preservation, 
‘paved with coloured tiles and adorned with old furniture, a ceiling 
carved wood, and fine stained-glass windows (those facing the Louvre 
traces of shots fired by the Communards in 1871); opposite the 
indows is a large reredos in carved wood (early 16th cent.). 


The Rue des Prétres-St-Germain-l’Auxerrois (Pl. R, 20; IZZ), to the. 
f the church, leads to the Place de U’ Ecole. The gabled house here-~ 
5), with its king-post, dates from the time of Francis I. 


From the 8. end of the Rue du Louvre are seen the Pont-N euf, 
h the statue of Henri IV. (p. 268), and beyond it the dome of 
@ Panthéon (p. 291). 


Palace and Galleries of the Louvre... 


wrro Stations: Palais-Royal (p. 87) and Lowvre (p. 88). Omnr- 
and Tramways, see Appx., p. 54.—Rmusraurants near the Louvre, 
P2021. : 


he **Louvre (Pl. R, 17, 20; IJ), the most important public 
¢ in Paris, famous both for.its architecture and its treasures 
#, rises between the Rue de Rivoli and the Seine. The Louvre 
ps derives its name from an ancient rendezvous of wolf- 
known as the Lupara or Louverie. It is supposed that 
Augustus (1180-1223) erected the first castle here; it is at 
t certain that when that king was building the new city-walls 

erected. the massive corner-tower of which the foundations 
iscovered in 1885 in the cellars under the Museum of 
Sculpture (p. 94). The plan and extent of the medieval 
nade plain by the excavations of 1865, are now indicated 
line on the ground in the 8.W. angle of the Cour du 
ras not, however, until Charles V. (1364-80) removed 
and library to it, that the chateau was fitted up asa 
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royal residence. Scarcely a trace of these buildings now rem 
In 1527 Francis I. (1515-47), a great builder, demolished 
old tower and modernized the chateau; a little later he resolve 
rebuild it entirely. The works were directed by Pierre Lese 
one of the greatest architects of the early French Renaissa 
who was retained also by Henri IJ. (1547-59) and his succes: 
until his death in 1578. To Lescot is due half the wing to th 
and S. of the Vieux Louvre, facing the Seine, and also the adja 
Pavillon du Roi on the S. These ‘pavillons’, typical of Fr 
palaces, were placed either at the angles or in the centre o! 
fagade, and recall the medieval towers. The rich three-ste 
*Fagade in the W. court, decorated by Jean Goujon and J 
Ponce, is justly considered the most perfect monument of F 
cis I.’s time. 

After the death of Henri IT., his widow, Catherine de Meée 
(d. 1589), during the reigns of her sons Francis IJ. (1559 
Charles IX. (1560-74), and Henri IT, (1574-89), continued 
erection of the S. wing, and in 1556-76 Pierre Chambiges | 
by her order the ‘Petite Galerie’, a wing originally of one story 
the Seine. She next proceeded to build the ‘Grande Galeri 
Galerie du Bord de l’Eau, probably designed by Thibaut Méte; 
which was to connect the Louvre with the old Palais des Tuil 
(p. 65), begun at the same period. 

Henri IV. (1589-1610) employed Lowis Métezeau, the s 
Thibaut, to add a story to the ‘Grande Galerie’ (extending t 
Pavillon Lesdiguiéres); and the ‘Petite Galerie’ also was rail 
story by Fournier and Coing, under Métezeau’s directions. 
second story forms the present Grande Galerie and Galerie d’. 
lon. The extension of the gallery to the Pavillon de Flore 
likewise effected during the latter part of Henri IV.’s reign 
however, p. 91). 

Operations on a grander scale were conceived by Louis 3 
(1610-43). The original proportions of the palace were now 
quadrupled. The king appointed Jacques Lemercier as his a 
tect, and in 1624 he laid the foundation of the Pavillon de 1 
loge, in the centre of the new W. wing. The eight caryz 
which adorn it were by J. Sarazin. Lemercier completed th 
wing and began the N. wing. 3 ‘ 

Under Louis XIV. (1643-1715) Lowis Le Vaw (d. 1670) 
succeeded Lemercier in 1659, rebuilt the Galerie d’Apollon 
its destruction by fire in 1661. Various architects, among 
Bernini, who was summoned from Rome, were consulted as | 

_ design of the great E. fagade. Eventually the work was ents 
to Claude Perrault, a physician, whose imposing colonna 


+ For details regarding the artists, see List on p- 465. 
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ienty- -eight Corinthian columns in pairs is-scarcely in keeping 

the ‘older parts of the edifice. Perrault designed also the 

igade towards the Seine. The work was suspended “in 1676, and 
oon almost abandoned. The ‘Grand Monarque’ had lost interest 

) everything but his palace of Versailles. His successors, too, 

referred Versailles or the Tuileries to the Louvre. 

- The completion of the Louyre was at length seriously resumed 
“Napoleon I. In 1805 he ordered a thorough restoration of the 
ifice, and directed his architects, Percier and Fontaine, to con- 

Eruct a N. gallery between the Tuileries and the Louvre (Pavillon 

e Marsan, see below). This wing had been completed as far as the 
villon de Rohan (p. 92) when the Emperor was deposed. In 1848, 

ter another period of inactivity, the plan of connecting the Louvre 
the Tuileries was again proceeded with. In 1852 Napoleon 1/1. 
dertook the erection of the new buildings, employing Visconti 
, 1853) and then Lefuel, who completed the N. gallery in 1857, 
ba cost of 1,440,0007. Lastly, the 8. gallery (next the Seine), 
eatly enlarged and in its W. portion entirely remodelled (Pavillon 

» Flore, see below), was completed (1863-68). The rich but 

bery facades of the latter, with their domed pavilions, Corinthian 
umns, porticos and caryatides, their 86 statues of famous men, 

ad their 63 groups of allegorical statues, harmonize with the 
jeux Louvre in their general arrangement only. The Pavillons 
Marsan and de Flore, burned down by the Communards, have 
ice been restored (see p. 65). All these buildings together form 
largest and most splendid palace in the world, covering an area 
oe 49 acres, or three times as much as the Vatican including 

Peter’s. They consist of two main divisions: the Viewx Louvre, - 

ie four wings of which enclose the large EH. court, and the Nouveaw 

ouvre, comprising the two palaces to the N. and 8. of the Square™ 

| Carrousel and the wings extending W. to the pavilions of the 
eries. The N. wing of the New Louvre contains the Ministére 
} Finances (p. 88); all the other parts are used as a Musée. 

_A stroll, before or after visiting the Galleries, may be enjoyed 
the Jardin des Tuileries (p. 64). The magnificent *Vista of the 
ace de la Concorde and the Champs-Elysées (see p. 55) is well 

rom here. We also take a walk on the Quai du Louyre, to see 
Ss. fagades of the Louvre. The central part, built by Catherine 

WV (édicis i in 1556-76, is the finest, embodying all the charm of the 

uly French Renaissance. The W. wing, too, towards the Pavillon 
Flore, has preserved features of Henri 1V.’s time, in spite of 

ferations made under Napoleon III. (see above). "The passage 
ichets de Saints-Péres’) between the Place du Carrousel and the 
du Carrousel, connecting the two blocks, was constructed under 

c0 “Flanking the entrance, opposite the Pont, are colossal 

f the Mercantile Marine and the N: ae by Jouffroy ; j above 


& 
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is the Genius of the Arts, a bronze relief by Mercié. The opp 
entrance, in the Rue de Rivoli, facing the Rue de Rohan, is um 
the Pavillon de Rohan, the fagade of which is adorned with ¢ 
statues of generals, including Marceau, by J. Thomas. . 
The small gardens outside the Vieux Louvre are adorned 1 
monuments of artists. On the N. side (Rue de Rivoli), Léon Gér 
(1824-1904), painter and sculptor, modelling ‘Les Gladiateurs’ 
Aimé Morot (1909); at the S.E. angle is an equestrian statu 
Velazquez (1599-1660), by Frémiet; to the S. (Quai du Lou 
rises the monument of Fr. Boucher (1703-70), by Aubé; then’ 
of the draughtsman Raffet (1804-60), with the drummer from 
‘Review of the Dead’, by Frémiet; lastly that of the painter M 
sonier (1815-91), by Mercié.— The first window towards the q 
as we come from the garden, has a fine gilded balcony with 
monogram of Louis XIII. and Anne of Austria. Near itis the win 
whence Charles IX. is said to have fired’on the Huguenots on 
night of St. Bartholomew, but which did not exist at the time. 
For the Square and Place du Carrousel, see p. 66. 


The **Galleries of the Louvre. 


he hours of admission have been frequently altered of late and are 

yet definitely fixed. The following regulations held good in Dec., J 
The galleries are open gratis to the public daily, except Mond 
New Year’s Day, Ascension Day, 14th July (Féte Nationale), and, uz 
they happen to fall on a Sunday, Assumption (15th Aug.), All Ss 
(1st Nov), and Christmas Day. On exceptionally foggy days in wi 
the galleries are closed. On Fridays they are not open until 1 pl 
The picture-galleries on the first floor, together with the Galerie d’ Apo! 
Salle des Bijoux, Bronzes Antiques, and Collection Chauchard, are « 
on week-days 10-4 (9-5 insummer, ist April-30th Sept.), on Sun. 10-4 
The other collections on the first floor, the ancient sculptures on the gr 


floor, and the picture-gallery on the second floor are open 11-4 (5), | 


10-4 (5), the other sculptures on the ground-floor 12.30-4 (5), Sun. 10-4 
The few exceptions to these regulations are specially noted below. 
Ground Floor. Antique Sculptures, p. 95.—Salle des Moul 


: (p. 95), Wed. 12.80-4 (5), Fri. 1-4 (5).— Asiatic Antiquities, p. 2 
q iz 5 


yptian Antiquities, p. 106.—Mediwval and Renaissance Sculpt 
_p. 108.— Modern Sculptures, p. 118. : 
‘ First Floor. Picture Gallery (p. 118): Salle Duchatel, p. 122; 8 
Carré, p. 123; Early Italian School, p. 124; Grande Galerie (Italian Sel 
3 126; arg p. 129; British, p. 180; German, p. 180; Flemish, p. 
embrandt, p. 182); Salle Van Dyck, p- 188; Salle Rubens, p. 184; § 
Flemish and Dutch Rooms, p.135; French (early, p. 141; 16th cent., p. 
sip. cents, p- 148; 18th gents, p- 14d; 30th cent., p. 141 j Salle, des 
traits, p. e des Sept-Cheminées, p. 152; e ay 
a oN met p. Phe t B My af 
_ Galerie d’Apollon, p. 148.—Salle des Bijoux, p. 151.—Bronzes 
tiques, p. 155.— Furniture of 17th-18th Cent., Sigh tay des . 
sins, p. 158.—Collection Thiers, p. 158.— Museum of Mediwval, Re 
sance, and Modern Art, pp. 159, 162.—Donation Rothschild, p. 15 
Continuation of Asiatic Antiquities, p. 161.—-Continuation of 
Antiquities, p. 163.—Oéramique Antique, Pp 165.) 1; 2 ee 
Bose: nd Floor. French School of 19th Cent., p. 168; Colle: 
Thomy-Thiéry, py 169, ~—Musée de Marine (p. 171), Sun, & Thurs. 1-4 
r <t 
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__ Entresol. Musée de l’Extréme-Orient (p. 171), Wed. & Fri. 1-4.(5).— 
Ohalcographie (p. 172), week-days (incl. Mon.), 10-4 (5). 
_ Pavillon de La Trémoille (Wed. & Fri. 1 to 4 or 5): Salle du 
Mastaba, p. 172; Galerie de Morgan, p. 173. 

Pavillon de Flore: Chauchard Collection, p. 174. 


; Pavillon de Marsan (10 to 4 or 5; adm. week-days, incl. Mon., 
i fr., holidays 1/, fr., Sun. free): Musée des Arts Décoratifs, p.176; Ool- 
lection Moreau-Nélaton, p. 178. 


__ The best time for visiting the galleries is the early motning, as they 
e often crowded in the afternoon, particularly on Sundays and in winter, 
when many poor people take refuge in the Louvre for warmth (‘le calorifére 
national’).—Sticks, umbrellas, and parcels must be left in the cloak-rooms 
| the entrances (gratis). Visitors should notice where their belongings 
laced. Ten minutes after closing-time articles unclaimed are taken 
the foot of the Escalier Henri II (p. 103).— Lift (15 ¢.) in the Pavillon 
as (p. 117), near the Hscalier Henri IV; another is to be installed in 
avillon Mollien (p. 143).—Conveniences for visitors are to be found 
ff the Galerie Mollien and Rooms VII and IX of the picture-gallery (comp. 
Plans); keys kept by the custodians. 
__ Persons desiring to copy in the Louvre or Luxembourg apply to the 
Administration des Musées, in the S.W. angle of the court of the Vieux 
Kouvre (Pl. M). The regulations are posted up in the galleries. 
The director of the National Museums is M, H. Pujalet. The Conser- 
urs are MM. Ant. Héron de Villefosse (Greek and Roman Antiquities), 
ges Bénédite (Egyptian Antiquities), P. Lepriewr (Paintings, Draw- 
, and Chaleographie), #. Pottier (Oriental Antiquities and Antique— 
Pottery), André Michel (Medizeval, Renaissance, and Modern Sculpture), 
faston Migeon (Objects of Art), and Jean Destrem (Marine Collection). 
The history of the Louvre Collections dates from the French 
marchs of the Renaissance of the 16th cent., who were not only 
imate with Italy in their political relations, but paid enthusiastic 
omage to Italian culture. Foremost among patrons of art and col- 
ectors was Francis I., who summoned several Italian artists to 
His court (comp. p. xxxix), and to whose favour the presentation of 
ome work of art was the best passport. More than once he essayed _ 
0 enlist the services of Michael Angelo, and he proposed to form 
| collection of casts of antique masterpieces. His efforts, however, 
are but partly successful. It was not until the accession of 
wis XIV., whose ambition it was to shine in every sphere, that 
‘beeame the fashion both with persons of rank and of the middle 
lass (like Crozat) to collect treasures of art. The royal collections, 
— du Roi’, included even in the early 17th cent. some 
‘y valuable pictures, but was greatly enriched by the purchase 
f 647 paintings and 6000 drawings, once belonging to Card. Ma- 
in and the banker Jabach. In 1710 the oil-paintings numbered 
03. The Revolution converted the Louvre into a museum, where 
art collections of the country were gradually to be centralized. 
arious treasures from the royal palaces, churches, and suppressed 
mas eries were united here, and the museum was opened in 1793. — 
length, when the French armies returned to Paris from Italy, _ 
. Netherlands, and Germany, laden with treasures of art, the — 
e Vollection became ‘the museum of Hurope’, and was so 


aes, 
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famous under the name of the ‘Musée Napoléon’ that the Allies 
1814 did not venture to restore its treasures to their former 0} 
ers. Restitution was partly made in 1815, but many fine wo 
remained in Paris, and the collections of the Louvre are still 
largest and most valuable on the continent. Among the more 
cent acquisitions are the Tochon and Durand Collections of 
tique vases, in 1818 and 1825, and the Collections Revoil (18 
and Campana (1862; 200 Italian paintings and many anti 
vases). The galleries have been enriched also by gifts and beque 
like those of Sauvageot, Thiers, Davillier, Lenoir, Grandid 
and especially La Caze (1869; 275 pictures). In 1902 the Adol 
de Rothschild Donation (p. 159), in 1903 the Thomy-Tha 
Collection (p. 169), in 1905 the Salle du Mastaba (p. 172) | 
the Galerie de Morgan (p. 173), in 1906 the Moreau-Nela 
Collection (p. 178), in 1910 the Chauchard Collection (p. 1’ 
and in 1911 the Camondo Collection (p. 143) were added. Las 
the Société des Amis du Louvre, founded in 1897, has preser 
several valuable works. 

The rooms of the Louvre are so numerous. that it takes_ 
hours to walk through them without stopping. The visitor she 
note that the Grourp Froor contains the Sculptures, Anci 
Medixval, and Modern, and the larger Egyptian and Orier 
Antiquities ; the Firs Froor the Pictures, the Smaller Antic 
ties, the Medixval, Renaissance, and Modern Art Objects, 
Furniture of the 17th and 18th Centuries, some of the Drawi 
and other collections; the Seconp Froor the Thomy-Thiéry ( 
lection, and the continuation of the French Paintings of the 1 
Century and Drawings; also the Musée de Marine. See the e 
plete list on pp. 92, 93. 

Visitors who are pressed for time should begin with the J 
tures (p. 118), which are opened first, and the Antique Seulpt 
(p. 95). It will save time to adhere to the following order of the ro 
and their contents, but some of the arrangements are often alte 
Thus, now that the Ministére des Colonies has removed f 
the Pavillon de Flore, important changes are impending (co 
p. 174). 

Entrances. Most of the Galleries have special entrances, w! 
are shown on the Plans and mentioned in the text. . The Gra 
Entrée to the Gallery of Antique Sculpture and to the First F 
is in the Pavillon Denon (G@ on Plan, p..95), in the Sqnare 


Carrousel, S. side (p. 67). The descriptions on pp. 95 and 
begin here. ; 


The Souterrains (underground chambers) de UV Ancien Louvre y 
on Mon., 1-3 p.m., to visitors with tickets, for which previong, Ke 
application must be made eon p. 60) to the Seerétariat deo 

onaux (Cour du Louvre). We begin and end our visit (4/s hr. 
at the Salle des Cariatides, and pass under the Salle de la Vénus de. 
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MUSEES DU LOUVRE 


0 10 20 30 *0 so Metres 


REZ-DE-CHAUSSEE 
A. Entrée des salles des antiquités' (. Entrée des musées du 17 étage 
éyyptiennes . et des marbres antiques. 
B. Entrée des salles des antiquites | H.. Escalier des musées d'antiquités 
asiatiques, égyptianes. 
C. Entrée du musée desmartres | 1. Escalier du musée du Moyen- 
antiques, grees et romains. Age et de la Renaissance, ete. 


J. EscalieHawi.IT (collection La 
Caze, bronzes antiques). 
E. Entrée du masée des sculp- | K . Escatier des galeries francaises 


hares modernes. et sortie de-la Grande Galerie. 
F . Entrée de la Chalcdgraplie et | L.. Direction des natsées nation: 
dela collection Grandidier: M. Bureaux de U administration. 


i N.Escalier Henri IV (bronzes antiques, mobilier). 

© Nota.-ZLes salles indiquees ici a gauche surle quai ne sont 
3 pas au rez-de-chaussée,mais a une sorte de second entresol, 
E sous la Grande Galerie. 
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Cour Lefuel 


N Collection Grandidier 
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nat ** Ancient Sculptures (Musée des Marbres Antiques), 
ugh inferior to the great Italian collections, include many works 
. highest rank. The official Catalogue Sommaire (illus.; in- 
luding over 3000 objects), by A. Héron de Villefosse, costs 1 fr. 
) ©. (1896). The numbers are usually placed on the left side of 
fe sculptures, but are sometimes lacking. The labels often give 
th origin of the sculptures in large letters in the first line, but 
hot the subjects of the works. 


_ In the Vestibule Denon is a cloak-room (see p. 93).—To the 
fight is the Galerie Mollien (XXVIII): Byzantine mosaics of the 
ee from the church of Kabr Hiram, near Tyre, brought to 
is in 1863 by E. Renan; two *Greco-Punic sarcophagi from 
Varthage, with recumbent figures; numerous fragments of Roman 
jarcophagi; copies of bronze antiques; busts; coloured marble 
lumns. The staircase at the end of the gallery, in the Pavillon 
Ollien (K on the adjoining Plan; comp. p. 141), has been closed 
lor repairs since 1907. 
_ Nearly opposite the entrance, to the left, is the Salle des Moulages, 
Outaining casts from the antique. This was the riding-school of the~ 
Prince Imperial under the Second Empire, We may go through this room 
W ee to the Musée de ? Hxtréme-Orient and the Chalcographie 
pp. 174, : 


From the vestibule we enter, to the left, the—~ 


_ Galerie Denon (XXIV), where bronze copies from the antique, 
rcophagi, and several mutilated antiquities are exhibited. On the 
f, 341. Cupids forging their arms; 438. Tritons and Nereids; 
. Prometheus creating Man; 85. Apollo and Marsyas; Combat 
Amazons; Phedra and Hippolytus; Dedalus and Pasiphae; Death ~ 
if Meleager; Diana and Endymion. On the right (as we return), 
elene and Endymion, Myth of Acteon, Scenes from the life of 
chilles; 378. The Muses (on the lid, Banquet; right side, Muse 
h a philosopher or poet; left side, Muse with Socrates); 240, 
hus and Ariadne; 439. Tritons and Nereids. 


_ At the end of the Galerie Denon is the Escarrur Daru, or Gran 
cater, which ascends to the Picture Gallery (p. 118). At the 
is the winged Victory, from Samothrace (p. 117). 

_ ‘The Salle a’ Afrique (XXY), to the right of the staircase, con- 
Antiquities from N. Africa: Sculptures, inscriptions, fine — 
ies, Roman lamps. To the right of the entrance, 1838. Relief 
the three Elements (found at Carthage; there is a similar 
, from the Ara Pacis, p. 96, at Florence); to the left, 1888_ 
glass), Bust of Ptolemy, King of Mauretania; 1783. Head of 
asa in profile; in the centre, Draped female figure (Cyrene).. 
lies: opposite the 2nd window, Servants preparing a feast 
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(other fragments at Rome and Florence). 
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(Carthage); nearly opposite the 3rd window, Triumph of Nept 


- and Amphitrite (Constantine). 


On the right side of the staircase are fragments of Algerian 
Tunisian sculptures; on the left side, 1339. Tutor and Niobid, fr 
restored (found in 1831 at Soissons). Below the staircase is th 

Salle des Prisonniers Barbares (XX), containing inscripti 


reliefs, sculptures in coloured marble, etc. Opposite the wing 


seated figure of Minerva, restored as Roma, in red porphyry, 1 
modern head and arms in bronze gilt; to the left, Minerva, in Orie 
alabaster (16th cent. ?); 1381, 1883, 1385. Captive barbarians; 1: 
So-called African fisherman, in black marble, wrongly restore 
Seneca. In the middle, 438. Porphyry bath; large Roman mo 
representing rustic scenes and pursuits; large marble bath; chai 
red marble. By the window, 1367 (labelled 421), Colossal mas 
the Sun-god; 540. Fragment of a Graco-Egyptian celestial el 

Rotonde de Mars (XIII), ist Room next the court, with 
decorations in stucco by Michel Anguier (1653); ceiling-pain 
by Berthélemy and Mauzaisse, the Creation of Man. In the cet 


_ *866. Borghese Mars (formerly called Achilles), in Pentelic mai 


In the first window-niche, fine Greek reliefs, chiefly from Ss 
thrace; 442. Vase of Sosibios, with a festal procession towar 
lighted altar (Hermes, Apollo, Ares, Artemis, three Menads, a 
dancing Satyr). By the central window, 672. Borghese Tri; 
Base, or Altar of the Twelve Gods, archaistic, with the gods 
Fates, the Graces, and the Hours. To the right, 884. Archaic Ap 
to the left, 889. Statue of a pugilist (archaic). By the next win 
81. Hermes and Apollo; 673. Archaic Venus (?); 868. Nymph 
the entrance to the Salle Grecque, 867. Female head, a Greek 
ginal of the age of Phidias; 931. Head of Ares (Mars). 
By the entrance to the room on the right (KIV): 588. G 
Poet ; to the right, 920. Draped figure (‘Seneca’ or ‘Philetas of ¢ 
We next enter the rooms in the wing built by Catherine de 
dicis (p. 90). The arcade above the entrance is adorned wi 
relief by Chaudet: Painting, Sculpture, and Architecture. 
Salle de Mécéne (XIV; formerly so called), with ceiling-p 
ings by Meynier (the World receiving from Hadrian and Justi 
laws dictated by Nature, Justice, and Wisdom). Roman relief 
the centre, a large altar which stood in front of a temple of 
tune at Rome (built about 35 B.C.); the left side only, with a1 
of the sacrifice of the Suovetaurilia, is ancient; the other three: 
are casts from the frieze of the bridal procession of Poseidor 
Amphitrite in the Glyptothek at Munich. By the second win 
right, Fragment of triumphal relief from Alexandria, acquir 
1912; left, 1088. Procession of seven persons with rea 
3-9 
<s 


a fragment of the Ara Pacis erected by Augustus at Rome in 1: 
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The next four rooms chiefly contain sculptures of the Roman 
mperial epoch. Fine ceiling-paintings. 
_ Salle des Saisons (XV) Ceiling by Romanelli (1610 or 1617- 
2; Diana and Apollo, Actwon and Endymion; Apollo, Marsyas, 
nd the Muses; the Seasons). In the centre, 1121. Statue of Julian 
he Apostate (p. 288). To the right, 1021. Bust of Constantine the 
treat (?); 1023 (found at the Capitol in Rome), Mithras, the Pers- 
2 god of the sun, slaying a bull. 

Salle de la Paix (XVI). Ceiling and spandrels by Homanete 
ace the fruit of War; Peace and Agriculture). Door of 1658. 
n the centre, 1075. Mammea, mother of Alex. Severus, as Ceres. 
—The eight granite columns ‘at the entrance and exit, from the 
ortion of Aix-la- -Chapelle Cathedral built by Charlemagne, were 
rou ught to Paris in 1794. 

Salle de Sévére (XVII). Ceiling and spandrels by Romanelli 
etry and History extolling the fame of Rome; Rape of the Sa- 
nes; Continence of Scipio; Cincinnatus; Mucius Scevola). Busts 
Roman emperors and empresses, from Commodus to Caracalla. 
i) the centre, 1009. Roman couple, as Mars and Venus. To the 
t of this group, 1082. Bust of Antinous (see below; face partly 
8 ored). By the 1st window to the left, 996. Colossal head of — 
varacalla, found in Macedonia. 

_ Salle des Antonins (XVIII). In the centre, 1133. Colossal 
tatue restored as Marcus Aurelius, In front of it, *1205. Colossal 
just of Antinous (the favourite of Hadrian, deified after drowning 
imself in the Nile) as Osiris (from Villa Mondragone, near F'ras- 
fi), grave and pensive; holes in the serpentine crown and the 
Het for the insertion of the divine attributes. To the left, 1171. _ 
dlossal head of Lucilla, wife of Lucius Verus, found at Carthage 

2 1847. Also statues of Trajan, Marcus Aurelius, #lius, Lucius — 
erus, etc., and many busts. —Ceiling- paintings and spandrels, 
st division, by Romanelli: Religion and the Theological Virtues, 
nil, Judith, Esther and Ahasuerus, Moderation, Prudence, etc. 
ond division: French Hercules, by Hennequin; Victory and 
Arts, by Lethiére; Study and Fame, by Peyron, etc.—At the 
rance to the next room on the right: 1145, 1146, Young Romans 
ei ring the bulla (gold medallion worn by young patricians). 

Salle d’Auguste (XIX, to the right), decorated under Napo- 
on III.; modern ceiling-painting by Matout: Assembly of the 
Is. Busts and statues of early Roman emperors. In the centre, 
04. Head of a Hellenistic Ruler (probably Antiochus III.; not 
lus Cesar); 1008. Colossal bust of Maecenas, *1207. Roman 
rator as Mercury, formerly called Germanicus or Julius Cesar, _ 
* Cleomenes of Athens (name on the tortoise at the foot), dating 
om the revival of Greek art under the early emperors, 1208. Bust 

A ¢ aaa ; 1209. Colossal bust of Roma, with Romulus and 
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Remus on the sides of the helmet, each suckled by a she-wolf, 
a niche at the end of the room, *1212. Augustus, with finely + 
cuted drapery; in front, right and left, 1210, 1211. Two Yo 
Romans with the Bulla (p. 97). By the sides of the hall, Stat 
and busts of the Julian emperors and empresses, some of the la 
executed with great delicacy. 

We return to the Rotonde (p. 96), and enter (right) the — 


#§alle Grecque or de Phidias (XII), containing works of 
archaic and the golden periods of Greek plastic art, the ag 
Phidias and that immediately after it (5th cent. B.C.), but for 
most part sadly mutilated. 

On the vaulting and spandrels, Diana beseeching on by Prud’ 
Hercules obtaining from Diana the fawn with the golden horns, by | 
nier; Diana restoring Hippolytus, resuscitated by Ausculapius, to Az 
by Mérimée. Reliefs by Cartellier, Espercieux, and Foucow. 

In the centre, *686. Hera (Juno), from Samos (6th cent. B 
bearing the name of the donor, Cheramyes. 

This statue, now headless, illustrates the primitive type of i 
carved in wood, with the arms Close to the body, the lower part | 
little more than a round column. The drapery alone imparts some 
to this rigid figure. 

687, 688. Two male torsos (6th cent. B.C.), in the style of 
archaic statues of Apollo (‘ephebos’ standing with left leg 
vanced). —Under glass: 691. Head of Apollo; opposite, * Fer 
Head, formerly in Mr. Humphry Ward’s collection, and ascribe 
Calamis the Elder (ca, 475-450 B.C.). 

To the right of the entrance: *738. Fragment of the Fo 
of the Parthenon at Athens, erected in the age of Pericles (447. 
B.C.), under the direction of Phidias. . 

The frieze, which ran round the cella-wall, within the peris 
represents the festive procession ascending to the Acropolis afte1 
Panathenaan games to pret the goddess with the peplos, or robe w 
and embroidered by Athenian virgins. The greater part of the fi 
which was 175 yds. long, is now in London and at Athens. The frag 
preserved here, brought to Paris in 1787 by M. Choiseul-Goufti 


er, aD 
sador at Constantinople down to the Revolution, represents Athe 
girls conducted by two priests. 


Above: 716, 717. Hercules subduing the Cretan Bull, and bi 
' ing to Athena one of the Stymphalian birds, two metopes fron 
Temple of Zeus at Olympia (ca. 460 B.C.; excavated by the Fr 
expedition to the Morea in 1829). Other fragments of this tei 
(found by the Germans in 1875-81) are now in the musew 
Olympia. Compared with Attic sculptures, these works lack gn 
but have greater freshness and vigour. 

Tn front of the first window, Head of a Lapith, from one o' 
metopes of the Parthenon (in the British Museum). In the embra 
tomb-steles (one representing two figures hand in hand); also a 
sepulchral vase (loutrophoros) from the Pireus, — Small sculpt 
in the glass-case: 2519. Head of a youth; *Head of child fron 
. Pireus; Head of Sophocles; 2417. Sacred feast (relief), = 
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ys In front of the second window, Archaic statue of Apollo. In 
ie embrasure, other fragments of steles; under glass, archaic 
atuette of a woman (about 600-575 B.C.). In the next glass-case: 
712. Head of Dionysus; 2713, 2715. Archaic heads; above them, 
timitive idols from the islands of Paros and Keros. = 
In front of the third window, Archaic head, with fine wreath and 
aces of colour (6th cent. B.C.); in the embrasure, a sepulchral 
use (lekythos) and steles (767. Greek family). 
_ Next wall, *696. Reliefs from the Island of Lhasos (found 
| 1864). 
g These three reliefs once formed a whole, which, as we learn from the 
d inscriptions, belonged to a sanctuary of Apollo, the Charites (Graces), 
il the Nymphs. The larger inscription at the top is of later origin, 
hen the reliefs were separated and were used to adorn a tomb in the 
oman oe In the centre is a niche in the form of a door; on the left 
e Apollo and on the right Hermes, each accompanied by four goddesses, 
frying wreaths and flowers. The stiffness and angularity of the archaic 
iol are still visible here, but the freer and easier execution of the 
apery shows archaic art at its best. The work thus probably dates from 
© early 5th cent. B.C. 


_ Above: *766. Tomb Relief of Philis, daughter of Cleomedes,- 


om the island of Thasos (first half of 5th cent. B.C.). 


' The deceased is represented, as was usual on Attic steles, in a scene 
daily life, with a jewel-case in her hand. The charm of this relief 
nsists in its archaic tinge and its simple and natural feeling. 

- To the right, 697. Archaic relief from the arm of a throne: 


gamemnon and his heralds, Talthybius and Kpeius (from Samo- 
ce 


mace). 
To the left, 701. Tomb-relief of two girls with flowers (from 
rst), a work on the border between the archaic and the devel- 


style, showing naive naturalism, but inferior in delicacy of ~ 


ecution to contemporary Attic works. 
We retrace our steps. On the side next the window looking 
to the court, and by the entrance to the Corridor de Pan (p. 100), 
Ml. Marble Stele, brought from Athens by M. Choiseul-Gouffier 
. 98), with one of the oldest Greek inscriptions in the Louvre. 
records the sums spent by the treasurers of the Parthenon in the 
chonship of Glaucippus (410-409 B.C.). Above are Athena, the 
ered olive-tree, and a representative of the Attic people. —Then, 
rso of a young hero, once supposed to represent the river Inopos 


elos (where it was found), or Alexander the Great, a work of — 


late 4th cent. B.C.— Above it, 857. Lion slaying a bull (a 
fief), Then, 694. Head of Hermes; 829. Female figure (not a 
iter of Niobe); 828. Head of Demeter (Ceres).—By the next 
w are reliefs, chiefly from Attica; fine loutrophoros (p. 98) 


Na 


il of Phidias); 695. Archaic head. Then two fragments of 
m the temple of Zeus at Olympia; *736. Metope from 
e's Paris. 18th Hdit. (e 7 


) Athens, acquired in 1912.-—Farther on, 692. Head of Apollo; _ 
Athena from Orete (perhaps a copy of a statue by Alcamenes, — 
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3 the Parthenon (much mutilated) iphone ie: ‘unaiaee y 
Pe off a woman, probably by a pupil who assisted naar 

decoration of the Parthenon; tomb-stele from Athens (young n 
s 


__-with greyhounds). Li 
ss Going straight on, we pass the Salle des Cariatides (left; p p. 1 
and the Salle du Tibre (right; p. 102). 3 
er The Corridor de Pan (II) is a dark passage. To the rig 
._ behind two columns: 266. Pan seated, poor, and freely resto: 
i Salle du Sarcophage de Médée (IIT), so called from a sai 


_-_ phagus once here (now in the Galerie Mollien, p. 95). By the ri 
wall, 285. Satyr playing with a young panther, a fine bas-relie 
- . the Greek style. f 
_ Salle de ’Hermaphrodite de Velletri (IV). In the wind 
recess, 323. Hermaphrodite of Velletri (comp. p. 103). *544. E 
Greek Bust of a-man, of the age of Lysippus; 324. Woun 
? Gaul, replica from one of the groups of battles of Giants, Amazi 
~ Persians, and Gauls, erected on the Acropolis by Attalus I 
~s Pergamum. To the right, 345. Statuette of Huripides, with a 
of his works. ' 
ay Salle du Sarcophage d’ Adonis (V), named after a sarcophe 
depicting the story of Adonis which was once here. By the 
window, *854, Attic relief (little later than Phidias): Heri 
- Orpheus, and Eurydice, an example of the best period of & 
art (replicas at Rome and Naples). 
ps Orpheus was allowed to bring back his wife Eurydice from th 
____ fernal regions to earth on condition that he should not look at he 
_ the way; but he failed to fulfil the condition, Hermes, the leader o 
dead, gently but firmly grasps the hand of Eurydice to conduct her 
a to the realm of shades. In this simple and beautiful compositior 
we witnessed a whole series of phases of hope and grief: the advance 0 
ca ___provession, the turning round of Orpheus, the confidential communi 
the pair, the halt, and the impending return of Eurydice. The inseri; 
Ri i re Antiopa, Amphion’ dates only from the Renaissance. 

- On the left, 358. Vase with Bacchic representations. On 
 -right,:59. Bust of Socrates; 349. Bust of Demosthenes. —In 
; passage to the next room, to the left, 366. Statue of Aphro 
5 probably after Praxiteles (inscription on the base). Gn % 
i Salle de Psyché (V1). Right, 378. Head of young Her 
(not Omphale) ; 381, Head of Perseus, king of Macedonia. Bet 
these, #542. Marsyas bound to a tree, in order to be fla 
= order of Apollo. To the left, two fine marble seats. Betweet 
--windows, 371. Psyche (freely restored). Right and le eft a 
entrance, 387. Athlete anointing himself, 375. Victorious 

7 (with the palm). By the entrance to the end-room, 398. ie 
__ -Falerona, in the pose of the Venus of Milo. 
ss Galle de la Vénus de Milo '##390.' Vi i 
s. “most a? of all the statues ithe Louvre, ime of. ri 


res ‘al? 
eye: Spe ae 
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_‘*How great, how beautiful and noble is this Venus! ... What a 
igue and divine smile rests on these parted lips; what a superhuman 
mce is shed by this sightless eye! ... The arms are missing, but it 

ms as though, if they were found, they would mar our enjoyment by 

isking this superb bust and noble bosom. And it was a small island- 

a ie that harboured this glorious masterpiece, worthy of the greatest 
eriod of Hellenic art! (Théophile Gautier.) ; : ; 
_ The statue was found in 1820 by a peasant in the island of Melos, 
ow Milo, at the entrance to the Archipelago, and sold for 2407. to the 

oe de. Riviére, French ambassador at Constantinople. 
- It is a work of the 2nd cent. B.C., by an unknown master, but is 
widently inspired by the schools of Prasiteles and Scopas (4th cent. B.C.), 
hough very different in style. Venus is supposed to have been holding 

Shield and gazing at her reflection in the polished surface. Among 
igments found along with the statue were part of a left arm and a left 
ad, the closed fingers of which hold an apple (now in a glass-case 
ind the statue); and this has led to the supposition that this Aphrodite 
ce the Venus of Arles, see below) held an apple (mé@lon, a punning 
ence to the island of Melos) in her uplifted left hand and her dra- 
with the right. These fragments, however, are of inferior work- 


hip to the torso, so that they are probably either unconnected with 
belonged to an ancient attempt to restore the work. 


of the largest ancient statues in existence (13 ft. high), from 
6, probably from Pompey’s Theatre.—JIn front of it is a 
aic, by Fr. Belloni (after Gérard; 1810), of Minerva (sym- 
olizing the genius of Napoleon), Peace, and Plenty.— Right and 
; of Melpomene, 420, 414. Statues of Venus (type of the period 
hidias), restored as Euterpe. To the right, by the end-window, 
Replica of the head of the Cnidian Venus of Praxiteles. Right 
exit, *419. Female Head, finely executed. . ero fee 


th resting; 436. Alexander the Great, bust in the form of a 
més; 439. Venus of Arles, found in 1651 at Arles in Provence, 
rhaps after an early work by Praxiteles, spoiled by restoration 
fy Fr. Girardon, d. 1715); **440. Head of Homer (upper part of 
lermes). —*441. Apollo Sawroctonos, ‘the lizard-slayer’, after 
teles; the right hand originally held a dart.—To the left of 
entrance, 444. Statue restored as Urania.—Next the wall, in 
centre, *464. Pallas of Velletri, 2 Roman copy of a Greek 
e of the 5th cent. B.C., found in 1797 at Velletri near Rome. 
le right hand (badly restored) held a spear, the left a bowl. By 
rindow-wall, 508. Round pedestal, with figures of Luna and 
us.— At the entrance to the next room, 522. ‘Atalanta’, 
ly a Diana, badly restored. — anh Teal GR hk Hit ewes 
e du Héros Combattant (X). In the centre: *525. Venus 
FPréus (named ‘Venus Genetrix’ from a medal), a good Roman 
of a charming Greek work of the 5th century. 526. Hercules 
ig Theseus (bust). iz? AcalW CANS SE eal cia ae 
“Borghese Gladiator, found near Antium (Anzio). The 

cords that it was executed by ‘Agasias, son of Dosi- 
Oe ee ee ee ’ - Sgt eg 


‘Salle de la Melpoméne (VIII). At the end, 411. Melpomene,- 


Jalle de la Pallas de Velletri (IX). In the centre:~485.. — 
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theos of Ephesus’, of the 1st cent. B.C., who must have copie 
from a work of the late 4th cent. B.C., as in style it resembles 
works of the school of Lyalppas- ~ 

This statue more probably represents a hero engaged in confi 
The right arm is modern; the left arm shows the strap of the shi 
Opposite the hero we must suppose a mounted enemy, against whom 
is defending himself with his shielded left arm, while his right is dre 
back to deal a heavier blow with his sword. The mouth is open, a 
the hero, like Homer’s warriors, were reviling his adversary. The 
pression of the face indicates supreme, yet controlled effort. The sin 
taneous acts of defence and attack are admirably expressed. 


528. Faun of Vienne (where it was found in 1820), or ‘Far 
4 la tache’; traces of red pigment in the hair are still visible; 
forehead has two small horns.—*529. Diana of Gabii, a charm 
work, probably after Praxiteles, and perhaps a copy of his et 
statue of Artemis Brauronia (B.C. 346). The goddess is fasten 
her cloak at the shoulder. 

To the left, next the windows: 552. Wounded Amazon (fre 
restored); *562. Centaur subdued by Cupid; 578. Statue of A 
mes, once in the possession of Card. Richelieu. To the right of 
entrance: 530. Minerva Pacifica; 535. Fine head of Ganymede 
Paris; 536. Cupid and Psyche. By the left wall: 544. Bust 
Pluto-Serapis; 545. Cupid. : 


Salle du Tibre (XI). In the centre: *922. Silenus and B 
chus, ‘Faune a 1’Enfant’ (end of 4th cent., perhaps after Lysipp’ 

This is one of the most charming of those scenes from the s: 
world which were so popular in the later Greek art. Silenus holds 
child in his arms; the child smiles and offers him his left hand. An 
of repose and content pervades the whole group. 

*589. Diane & la Biche, or Diana of Versailles, proba 
after a work of the time of Praxiteles and Scopas. This sts 
resembles the Belvedere Apollo, but is inferior to it in finish. 

The goddess, walking bias aa 3 strides, seizes an arrow. She l 
round as if for fresh game. Her face is grave, the forehead high 


severe, the eyes eager. The hind running beside her serves to mark 
rapidity of her steps. 


At the end, *593. Colossal God of the Tiber, recumbent, \ 
Romulus, Remus, and the she-wolf, probably of the early Ror 
empire, an admirable companion to the famous group of the | 
in the Vatican. Left and right, 595, 594. Flute-playing Sat 
— Behind, 597-600. Four Satyrs bearing a frieze (Greet). ng 
_ By the 1st window: *664. Fragment of a replica of the Res 
Satyr of Praxiteles; 665. Smaller copy of the same. In the n 
to the right of the entrance, 660. ‘Zingarella’, a statue of Di 
with head, arms, and feet restored in bronze. In front of the win¢ 
2240. Crouching Venus, from Sainte-Colombe, near Vienne; ant 
opposite, behind No. 922, is from Tyre (on the back of each 
traces of a Cupid’s hand). Left of 3rd window, 677. Head of sa 
‘Faun of Arles’. — 4 ee” 

i See 


i o. ; - 
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_ Wall of exit: 622. Bacchus resting; 639. Hsculapius; 640. 
Jupiter Talleyrand’, archaistic. 


We now turn to the right, cross the Oorridor de Pan (p. 100), 
and pass through the glass door opposite into the — 


_. Salle des Cariatides (I). The caryatides are at the other end. 
_ This was once an’ antechamber of the apartments of Catherine de 
Médicis. Here, on 19th Aug., 1572, Princess Margaret of Valois, sister 
of Oharles IX., was married to Henry of Navarre (afterwards Henri IV. 
France). Admiral Coligny and other Huguenot leaders were present. 
‘our days later, on the Eve of St. Bartholomew (23rd Aug.), Charles IX., 


ut the instigation of his mother, Catherine de Médicis, ordered the mass- 


ere of the Huguenots and the arrest of Henri. In this room the Ligue 
held its meetings in 1593, and here the Due de Guise (reconciled with 
fenri, who had abjured Protestantism) caused four of the most zealous 
Ligueurs to be hanged the following year. The body of Henri lay in 
state here after his assassination in 1610. In 1659 the room was used as 
i theatre by Moliére, who acted here in his own plays. 
. We first enter a kind of vestibule, with a chimney-piece exe- 
puted by Percier and Fontaine in 1806, in front of which is 
2 Female torso, acquired in 1912; 75. Hercules, with his son Tele- 
phus and the hind which suckled the latter.— To the left, by the 
Window, 231. Borghese Hermaphrodite, of the latest Greek peri- 
jd, too sensuous in style. The mattress was added by Bernini 
(17th cent.). 
Between the columns in the Salle, by the entrance, *78. Jupiter 
of Versailles, a colossal torso on a modern stand. To the right, 
0. Greek philosopher (Posidonius?). To the left, 79. Philosopher, 
ith the head of Demosthenes from another statue. 
4 In the centre, Head of Apollo; 82. Ancient basin of alabaster, 
ith the striking acoustic property of transmitting voices to a~ 
Ester basin (No. 90) at the other end of the room; 83. Hermes 
fastening his sandal; 85. Bacchus reposing; 86. Borghese Vase, 
with Bacchanalian scenes; *87. Richeliew Bacchus ; 89. Discobolus. 
Phe four *Caryatides bearing the gallery at the end are by Jean 
Goujon (p. 109). Above it is a cast of Benv. Cellini’s Nymph of 
Fontainebleau (p. 111). 
On the right, as we return: 113. Bacchus. By the ist window, 
reek inscriptions; 2nd window, 149. Handsome Candelabrum, 
jieced together by Piranesi from ancient fragments in the 18th 
entury. — Next the court, 1st window (right), 53. Venus in the 
Bath (freely restored; another, No.5, by the last window) ; 2nd win- 
low, 40. Boy with goose; in front of the central door, 91. ‘Minerve 
ww collier’, imitation of the Athena of Phidias; (right) 849. Deme- 
rius Poliorcetes (or rather Seleucus Nicator); 3rd window, 18. 
‘énus & la coquille. Right of the exit, 32. ‘Bust of Diomedes’. 
Antique Bronzes, see p. 165; Terracottas and Vases, p. 165. 
_ The Escazrer Hewnr II (J on Plan, p. 95), in the Pavillon Sully, 
joining the Salle des Cariatides, ascends to the chief collections 


a 


; steno Sheldon (brought by the eens 
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on the first Ss (Galle La Oaze, p. 153; Axehenk iieaaieal ips ; 
‘but it is better to return through aie Salle des Oariatides, | tur 


: ahs right, and ascend by the grand staircase. The Esealier Henr 


has two fine panels sculptured by Jean Goujon. — 

_ The exit leads into the passage of the Pavillon de io 
opposite the Modern Sculptures (p. 113); but, if time permit, 
cross the Court of the Old Louvre, to the right, to visit the fol 


“ing collections. ff : 


™ 


The *Musée des Antiquités Asiatiques is entered 
the E. passage, under the colonnade, to the left as we come f 
the court (B on Plan, p. 95). This museum contains the yiel 
excavations made at Kouyunjik (Nineveh), in 1845-54, by Fre 
and British explorers (Sir A. H. Layard), and actiquies cro 0 
parts of Asia, 


The Grande Galerie Chaldéo-Assyrienne (I) chiefly pee 
Assyrian Antiquities from the palaces of Calah (the modern 
roud; 9th cent. B.C.), Khorsabad (Sargon II:; B.C. 722-705), 


Nineveh (Sardanapalus V.; 7th cent. B.C.). The kingdom of As 


ia or Assur, the land of Nimrod of the Bible, lay on the left 1 
of the Tigris, its capital being Asshur, and afterwards Nine 


_ The Assyrians conquered the Babylonian empire about 1250 1] 


and afterwards extended their sway to Asia Minor. The exe 
tions have brought to light remains of great palaces, the cham 
of which were lined with reliefs of scenes from the lives” of 
Assyrian monarchs, Hunting-scenes, battle-fields, and sieges a 
nate with scenes of the king in his court, among his guard: 
accompanied by fantastic monsters. The inscriptions | are in et 


_ form character, i.e. wedge-shaped and angular signs. 


_ The gigantic * Winged Bulls at the ends of the hall conde 
the palace of Sennacherib or Sargon II. These were placed, 
the Egyptian sphinxes, at the entrances to great buildings, anc 
provided with five legs as they were to be viewed either fron 
front or from the side. Those with human heads symbolize 
union of strength and intelligence; and wings frequently occ! 


_ the emblem of power on Assyrian monuments.——The Colossal 


wres opposite the windows also adorned the entrance to the pa 
The personages who, without apparent effort or passion, are ci 
ing lions against their breasts represent the Assyrian | Herc 
In the intervening spaces are bas-reliefs of royal ea aati 
details on these and other reliefs have great historical value 
‘in part, especially the horses (by the windows) and the 
general, they are admirably executed. In the centre ¢ 
Nine headless Statues, in greenish black diorite, and it 
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x 
to date from the 30th cent. B.C.), covered with inscriptions and 
indicating a very advanced technique; Threshold of a Door, from 
Nineveh. The two glass-cases near the windows contain terracottas 
from Assyria, combs and reliefs from Chaldea, etc. 
_ The Salle de la Susiane (II) contains the chief objects dis- 
govered in the ancient Susiana by M. de Morgan, director of the 
French scientific mission in Persia (1897-1905), and dating mostly 
rom an earlier period than that of the Medes and Persians (see 
also pp. 161, 173). In the centre is the famous * Stele of Hammu- 
papi (Khammur abi, Hammurabi), a block of diorite, on which are 
engraved the laws of King Hammurapi, of the first Chaldean dy- 
hasty, the oldest code known (ca. 2200 B.C.). Above, the god Shamash 
ying the king a stylus with which to engrave the laws dictated 
him. On the right, mutilated statues. On the wall, other reliefs 
rom the Palace of Sargon II.; under glass, *,Stele of Nardm-Sin, 
King of Agade (2750 B.C.), with reliefs of the king pursuing his 
memies. On the left, votive-image dedicated to Apollo of Didyma, 
removed to Susa by Darius after the capture of Miletus (end of 
jth cent. B.C.); obelisk and statue of King Manishtusu (ca. 4000 
.C.); broken steles; lions in enamelled terracotta (under glass) ; 
undary-stones (‘kudurus’, oval stones engraved with the names 
if the properties and divine emblems). a 
' Salle des Tombeaux Phéniciens (III): Phenician Sarco- 
agi in black and white marble, recalling the Egyptian sarco- 
agi (p. 107). In the centre, Sarcophagus of King Eshmunazar 
| Sidon, with the longest known Phenician inscription. It was ~ 
he Phenicians who first invented our modern system of letters, — 
rhich they substituted for the cumbrous Egyptian symbols. They 
iso exerted great influence on the earliest Greek art. By the 
vindow, Aramaic steles and Hittite monuments. —To the left is — 
he Salle Judaique (p. 106). 
_ Salle Phénicienne et Chypriote (IV), to the left of the stair- 
é: Phoenician antiquities and others from Syria and Cyprus. 
mong these are a Vase, 12 ft. in diameter, from Amathus in 
Jyprus, hewn out of a single block; seven statues and carved 
apitals from Cyprus. To the right of the entrance is a small 
Votive Throne of Astarte (4th cent. B.C.). 
_ Salle de Milet (XXXVI): Sculptures from Miletus and Hera- 
lea in Asia Minor; also fragments from the Temple of Apollo 
# Didyma. Tn the centre, Two colossal bases of columns from 
same temple and a fine male torso from the theatre. Mutilated 
tatues from the theatre and the necropolis. On the walls, above, 
as-reliefs from the temple of Assos in Mysia, specimens of primi- 
ve Ionian art (early 6th cent. B.C.). 
‘Salle de Magnésie du Méandre (KXXVII): Fragments of the 
uple of Artemis Leucophryene at Magnesia, near Ephesus, of 
Me Leo J x 
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a late period. The frieze, one of the largest of ancient reliefs 


(battles between Greek and Amazons) measures 75 yds. only 
Vase from Pergamum is adorned with a frieze of young Gre 
on horseback. Statue of Diana from Phrygia. 

A small room (to the right, at the end) contains antiqui 
from Spain (see p. 162, Room III), notably from Osuna. i 

Continuation of Asiatic Antiquities in the Galerie de Morgan 
on the first floor, to which the adjoining ‘Escalier Asiatique’ ase 


(I on Plan, p. 95; see p. 161). On this staircase are Assyrian bas-rel 
casts and originals, and sarcophagi. 


The Salle Judaique (IX), to the right, under the stairc 
contains antiquities from Palestine and adjacent countries, | 
and sarcophagi from the Tombs of the Kings, architectural f 
ments, reliefs, vases, pottery, and inscriptions. In the cent: 
the famous Stele of King Mesha of Moab (9th cent. B.C.), ree 
ing his battles with the Jews. This is the oldest known exar 
of alphabetic writing. Catalogue of objects from Palestine, & 

Salle Punique (X): Antiquities from Carthage. 


originally about 220 yds. long, but the part now in the ly 


*Musée des Antiquités Egyptiennes. Entrance opp: 
the Asiatic Museum (in the E. passage, to the right when 
proached from the court; A on Plan, p. 95). One of the fi 
collections of the kind in Europe, it affords an almost comy 
survey of the religion, customs, and art of the most ancier 
civilized nations. The exhibits have explanatory labels. § 
illustrated catalogue (1897; 1 fr. 55 c.). 

The Salle Henri-Quatre (1st Room) contains the largest obj 
notably the Sphinaes, fantastic figures with lions’ bodies 
human heads (gods or kings), symbols of power combined wit! 
telligence, usually erected in pairs at the entrances to the tem) 


_ Monuments and Steles, erected to the memory of deceased per 


bearing inscriptions and figures of the infernal deities (Osiri: 
whom, as well as to the deceased, offerings were presente 
the relatives; Statues, from tombs or temples; Bas-Reliefs 
Sarcophagi. : 
_ _ Egyptian puranology being far from an exact science, the monul 
in this collection are dated merely by Dynasties. This mode of reck 
is due to the Greek writer Manetho, who reckons thirty-one dyn 
between the peaaning of Revedan history and the conquest of Egy 
Alexander the Great. Several dynasties are grouped together into ‘emp 
the Ancient Empire (2980-2475), the Middle Empire (2000-1580), an 
New ee (1580-1090). The first dynasty is placed by Mariette at 500 
and by Lepsius at 8892 B.C. The fourth dynasty flourished about 
oy tah ae A 2000-1788, sh ibe about 1545-1815, the 
-1200 B.C. More precise dates ith the access 
Psammetichus I. in 668 B.0. (6th Deu gn sce ieiel 


_ ‘The large Sphinx in pink granite at the entrance isin} 


a . 
ra a: 
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ag but less interesting than its fellow at the other end 
he room. To the right, Nos. A18 and A19. Foot and head of a 

ossal statue of the 12th or 13th Dyn., usurped by Amenophis 
yr Amenhotep) III., the Memnon of the Greeks. *D 9. Sarcophagus 
f Taho, a masterpiece of later Egyptian sculpture (26th Dyn.); 
1e Scenes on this, as on other sarcophagi, refer to the nightly 
eyage of the ship of the sun through the lower regions, in which 
he dead take part.—In the centre, wooden mummy-case from the 
offin of Sopi (an official of the Middle Empire; comp. below). To 
¢ left, D 8. Sarcophagus of Taho, of the reign of Psammetichus I. 
6th Dyn. ). A 20. So-called Statue of Ramses IT., in reality that 
fa king of the Middle Empire, usurped by Ramses. In the centre, 
16 capital of a column in the form of a’ double head of Hathor, 
om the temple at Bubastis, and (to the right) a fragment of a 
fustered column with a lotus capital. Below the capital, *Painted 
as-relief of Sethi I. (19th Dyn.) and the goddess Hathor (found 

Champollion). Left, A 24. Colossal Statue of Seti II. (end of 


h Dyn.), in red sandstone, with the double crown on his head ._ 


id holding a flagstaff with the royal name and titles. Farther 
ack, between two statues of Sekhmet (goddess with the lion’s head, 
Sth Dyn.), D31. Part of the base of the obelisk of Luxor (p. 62), 
ith four cynocephali (dog-faced baboons) adoring the rising sun. 
ove: D38, Cast of the Zodiac of Dendera (p. 212). A little far- 
to the left: A 16. Statue of King Sebekhotep III. (13th Dyn.), 
pict granite; colossal Sarcophagus of Ramses ILI. (20th Dyn.), 
| pink granite (lid at Cambridge). — In the centre, painted sar- 
yhagus of Sopi (comp. above).—To the right, D 10. Sarcophagus 
or, a royal official; in the interior are the 42 infernal judges ~~ 
0 assisted Osiris in judging the dead. In front and farther on 
} mummy-shaped sarcophagi with fine reliefs.—To the left, by 
ie wall, 0 48. Stele of pink granite, in the form of a gate (18th Dyn.) ; 
rther on, D 29. Naos of Amasis, a sort of monolithic votive 
ernacle in pink granite, presented to a temple by King Amasis 
9-526 B.C.). 
j To the right, at the foot of the staircase (H on Plan, p. 95), i 
l entrance to the 10th Room of the Renaissance sculptures (p. hes 
; {02 the left wall of the staircase i is part of the stone incrustation 


“The § Salle P Apis (2nd Room), at the foot of the Seen on. the 

ft, contains the statues, steles, and other objects found by Mariette 
the ee (p. 108). 

» Apis was the bull ee to Ptah, the god of Memphis. It required 

) hack -in colour, to have a white triangle on its forehead, a white 

on its ide resembling an eagle, and an exerescence under its 


a. SoD 


me : ; ry ype = 
tongue in the shape of the sacred scarabeeus. After its death the & 


a 


2 gundy and favourite of Philip the Good, buried at the Abl 
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pull was interred with great pomp in the vaults known as the 


peum’, a corruption of ‘Osiris Apis’, as the Egyptians ealled the dea d 


In the middle of the room, 8 98. Figure of Apis, bearin 
marks of the. sacred bull. Opposite, § 962. Statuette of 4 


grotesque divinity. Around the room are Canopt, or stone ve 


often in the shape of the heads of the deceased’s patron 
(especially $ 1151-1154) and containing the entrails of the 
balmed bulls. By the window-side, Sphinxes (especially 
972); farther on, Lion, of a late period (26th Dyn.), bu 
mirably executed. Then, Steles, erected by devout persol 
the tombs of the bulls, giving the dates of their deaths wit 
kings’ reigns when they occurred; a valuable clue to Bgy 
chronology is thus afforded (see especially 8 2243, 2259). 
Salle du Sérapéum (3rd Room). At the entrance is the 
way of the Serapeum (under glass), with inscriptions of the p 
of the Ptolemies. Glass-case in the centre: Objects found in 
in the necropolis at Assitit. A door leads hence to Room I « 
Renaissance Sculptures (see below). ee 
Continuation of Egyptian Antiquities, on the first floor 


(p 
reached by the staircase mentioned above, and in the Salle du M 
(Pavillon de La Trémoille; p. 172), wit 


*Musée des Sculptures du Moyen Age et de le 
naissance. This museum, following the 3rd Room of the Egy 
Antiquities (see above; entrance, see p. 106), enables us to stu 
development of early French sculpture, and to compare Frenel 


- Italian art. Catalogue of medieval, Renaissance, and modern: 


tures, illustrated, 1 fr. 75 c. (with supplement). x eae 
__ Salle André Beauneveu (I) contains statues and statuet 
the French school of the 14th-15th cent., from tombs. Opposi 
entrance, *216. Monument of Philippe Pot, grand-seneschal 0 

iteaux; recumbent statue on a slab supported by eight mot 
(1477-83; attributed to Ant. Lemoiturier). To the left, t 
window: *Crown of Thorns (Champagne, early 16th cent.): 
119. Marble tomb-figures of Pierre d’Evreux (d. 1412) and hi 
Catherine d’Alengon (d. 1462).— On the wall and by the wi 
towards the Seine: Madonnas (15th cent.); 275. G. Viuten, 
of Burgundy (d. 1432); 211. Mourner, in marble (Burgunds 
half or middle of 15th cent.); God the Father, giving His bl 
(Chaumont, early 16th cent.); 120. André Beauneveu (2), Ph 
de Morvillier (d. 1488); French or Flem. Sch., A ith 


_ Shepherds (wood, second half of 15th cent.); 108. 1 we 


Guill. de Chanac, Bishop of Paris (d. 1348); bas-relief: 


_ Recumbent figure of a woman (2 40) in the ene 
ie ae ee 
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udré Beauneveu, Tomb-statue of Philip VI. of France (ca. 1365) ; 
887, 888. King Charles IV, and his consort Jeanne d’Evreux, by 
m de Inége (ca. 1370). Left and right of the exit, 122, 123. 
usts of Charles VII. of France (d. 1461) and his wife Mary of 
Bjou (d. 1463). : 
‘Salle du Moyen Age (II). Other French tomb-statues (14th cent.), 
h as No. 110. Jean de Dormans (d. 1380); Virgins, bas-reliefs of 
h cent.; Gothic door (from a house in Valencia, Spain; 15th cent.), 
ich leads to Room X (p.112). Sculptured fragments (13th cent.): 
jur (Nos. 61-64) from the rood-loft: of the Cathedral of Bourges; 
(78. Scene in Hades; in the centre) from Notre-Dame at Paris; 
itals, etc., of the 11th-13th centuries. 

Salle Michel Colombe (III), named after- Michel Colombe or 
hault Columb (1431 - after 1512), sculptor of the *St. George, 
y the next door (No. 226, a large relief in marble; 1508-09). Below 
262. Tomb-figure (Dead Christ ?), attributed to G. Pilon. To the 
*143. Virgin (16th cent.); model for a tomb-statue of Cathe- 
de Médicis, by Giov. della Robbia. By the chief wall, tomb- — 
fues and bas-reliefs of the 15th and 16th cent., notably No. 127. 
pne de Penthiévre (d. 1514); *126. Philippe de Comines, the 
onicler (1445-1509), and his wife (Paris, early 16th cent.) ; 200. 
mb, in bronze, of Albert of Savoy (1535).— Virgin and Child 
dle of 16th cent.); 148, 149. Guill. Regnault and Guill. 
eveau, Tomb-statues of Louis de Poncher (d. 1521) and his 
Roberte. Legendre (d. 1520); between these, *144. Virgin 
6th cent.), from Kcouen; then, *220. Tomb of Jean de Cromois, ~ 
jot of St-Jacques de Liége (d. 1525); *173. Bust of Jean d’Alesso, 
yronze (d. 1572).—By the 1st window, Madonna and Child, in ~~ 
e, attr. to Domenico Fiorentino (middle of 16th cent.); 174. 
th-mask of Henri II., in terracotta, by Fr. Clowet (1559; comp. 
$2);.175. Head of Henri IV., in bronze (end of 16th. cent.) ; 
by Jacquet, surnamed Grenoble (1599). Between the win- 
74. B. Tremblay, Statue of Henri IV. By the 2nd window, 
keleton, known as the ‘Mort St-Innocent’, from the old Cime- 
es Innocents (p. 203); fine reliefs in stone, from Munich, as 
7. Hely Family, after Diirer, by Hans Daucher (16th cent.). 
the centre, bronzes: 224%is. Fame, from the tomb of Duc 
on at Cadillac, by P. Biard; 276. Mercury and Psyche, by 
Vries (1593); 225. Mercury, a replica of the statue in Flo- 
Giov. da Bologna, a native of Douai. By the entrance 
+ room: 160. Bronze bust of Francis I.; 273. B. Tremblay, 
fenri IY. (early 17th cent.). 

ean Goujon (IV), named after the most famous French 
e 16th cent., who took a leading part in decorating 
p. 90).. His best-known work is No. *228. Diana 
, in the centre of the room, Left and right, 255, 250. 
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Germain Pilon, Marble group of the Three Christian Virtues ( 
Hope, and Charity), wrongly called the Three Graces (the g 
urn which they are supporting was intended to contain the | 
of Henri II.); also the Four Cardinal Virtues (Wisdom, Jus 
Fortitude, and Temperance), in wood, destined to support 
reliquary of St. Geneviéve.— Round the room, from right to 
260. G. Pilon, Bust of a child; 269. B. Prieur (2), Bronze fi 
from the tomb of Christophe de Thou; 168. French Sch. of 
Cent., Charles de Maigny (Paris, 1556); 258. G. Pilon, E 
genii, and reliefs from the tomb of the wife of Chancellor Re: 
Birague (see below) ; above, *229. J. Goujon, Descent from the | 
and the Evangelists, reliefs from the old rood-loft of St-Gerr 
- PAuxerrois (p. 88; 1541).— 256. G. Pilon, Mater Doloros 
painted terracotta; 268. B. Prieur, Column, three bronze fig 
and emblems from the tomb of Constable Anne de Montmo) 
(p..408); 261. G. Pilon, Chimney-piece from Chateau de Vill 
with bust of Henri II. (227) by J. Goujon; 235. Le Ho 
Mausoleum of the Cossé-Brissac family.—G. Pilon, 253. Br 
Henri III., *257. Bronze statue of Chancellor de Birague (d. 1 
251. Bust of Henri II.; 137. French Sch. of 16th Cent., Stat 
Admiral Philippe de Chabot (d. 1543); *230 (above), J. Go 
Reliefs from the Fontaine des Innocents (p. 203).— By the 
window: Studio of G. Pilon, Charles IX. (?), a plaque in m 
(under glass); 271. Ligier Richier, Infant Jesus; Domenico 
rentino and Jean Picart, Triumph of Claude de Lorraine, 1st 
of Guise (d. 1550), bas-relief from his tomb at Joinville @ 
Marne), and, opposite, various fragments from the same 1 
162. French Sch. of 16th Cent., Nymphs awakened; 252. G. J 
Bust of Charles IX. —Second window: 266, 267. B. Prieur, St 
from the tomb of Constable Anne de Montmorency and his 
270. Jean Richier (?), Daniel come to judgment (relief); 24 
Pilon, Entombment (bronze relief). — First window: 246-24 
Pilon, Fragments of pulpit, from the Grands-Augustins, Par 
Salle Michel Ange (V): Italian sculptures of the 15th 
_cent.; right and left of the monumental doorway, **379, 380 
tered Slaves, in marble, by Michael Angelo (about 1518 
intended for the mausoleum of Pope Julius IT., where they w 
represent the Virtues fettered. The younger (left) is a bea 
work. The head of the other is unfinished. . 
‘They writhe magnificently, as if to burst their bonds. One of 
feeling that his struggles are useless, throws back his head in d 
and closes his eyes. Nothing can be more sublime than this fig 
impotent strength.’ (Th. Gautier.) ae 
Between these statues, *329. Portal,-a superb work « 
15th cent, from the Palazzo Stanga inCremona, by Antonio da 
with reliefs chiefly from the life of Hercules, the mythical fe 


of Cremona, and from that of Perseus.— Above the Slay 


= = : 
— 
Renaissance Sculptures. LOUVRE. _ Right Bank 4. -411 


ft), 388 (right), Virgin and Child, reliefs by Donatello and his 
hool (15th cent.).—In front of the doorway (left) *396. Bust of 
a Strozzi, by Benedetto da Maiano; (right) #369. Franc. 
ana (?), Bust of a woman. —In the centre of the room, 333. 
mtain-basin from the Chateau of Gaillon (p. 457), 308. Bronze 
st of Michael Angelo, Italian works of the 16th centur y: 
By the entrance-wall, from right to left: 403. Bust of John the 
Be as a child, by Mino da Fiesole; 332. Bust of Beatrix 
te (end of 15th cent.); 386. Julius Cesar, bas-relief by Dona- 
lo (2); 7 323. Circumcision, a wood-carving of the Venetian school 
the 15th cent.; 389, 349. Bas-relief and high-relief of Madonna 
d Child (15th cent.) : above, to the left, Madonna, by Jac. San- 
vino (Tati). High up, Benvenuto Cellini, *(Nymph of Fontaine- 
eau’, executed in 1543 for a tympanum in the palace at Fontaine- 
eau. 
By the end-wall: 304. Jason, 354. Hercules slaying the Hydra, 
e statues of the 16th cent.; above, 285. Pieta in high-relief 
bth cent.); 334. Equestrian figure in ‘high- -relief of Rob. Mala- _ 


ita, papal eaptain-general (1484); 337, 336. The Angel Gabriel 


of the wall, 302, 302>is. Busts of a man and woman (15th 
it.) ; above, Virgin i in enamelled terracotta (medallion), attributed 
Andrea della Robbia; Madonna, Florentine Sch. (15th cent.). 
“By the first window, 303. Romulus and Remus suckled by the 
= coloured marble, Italian work (16th cent.). In the em- 

res of this window and the next, small early-Renaissance  - 
ronze-reliefs, the finest known out of Italy itself, notably Nos. — 
4-421. Hight, by Andrea Briosco, surnamed Riccio of Padua, ~ 
m the tomb of Marcantonio della Torre, depicting in the antique 

e the life and death of that famous physician. Also six bas- 

efs of the Virgin, three being by Mino da Fiesole. Second 
ndow: 310. Polychrome statue of a negro, after the antique (17th 
it.) 5 395. Bronze medallion of Charles V., by Leone Leoni of 
6220 (?), and other medallions. 

Salle Italienne (VI). Opposite the entrance: 411>is, Virgin 
Child, in painted and gilded wood by Jac. della Quercia (2), 
two consoles of the 16th cent.; right and left of the entrance, and 
site, 281-284. The four Cardinal Virtues (comp. p. 110; Tal, 
L. 13th cent. ); by the window-side, 383. Bust of John the Baptist 
| child, by Donatello (? rather Rossellino); 300. Funeral rites, 
I -relief, imitation of antique. At the window: 351. Relief of a 
id, in the style of Donatello ; several fine bas-reliefs, Madonnas, 

ornamental sculptures; by the exit-wall, 946. Madouna, in wood 
mn. ‘Sch., end of 14th cent.). 

alle della Robbia (VII): About 50 bas-reliefs, statues, and 
I eta lie ots thn Dull Fa bbid. .achool 


a Virgin, in wood (Florentine Sch., end of 14th cent.); at the ~ 


nies 


7 : “ : j «: > 
(Florence; 15th cent.); also reliefs of the 12th-15th centurie 
_ Right of the entrance, 407. Statue of Louis XII., by Lor. da Mi 
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(head-and legs modern). On the back-wall, to the left, 408. Fri 
ship, by Paolo Olivieri. In the centre, 464. St. Christopher 
painted and gilded wood, by Vecchietta. By the window to 
left, Bust of Card. Medici, by Bernini (?). By the right wall, 


Bust of Ferdinand I. of Aragon, King of Naples (1423-94). ( 


stand, *962, Madonna with angels, by Agostino di Duccio.’— 

Salle des Antiquités Chrétiennes (XXXVIII): Small bro 
(passage of 7th Room), sarcophagi, reliefs, inscriptions, vi 
lamps, and mosaics (chiefly 4th and 5th cent.), found in 8. Fr: 
Algeria, and Italy. mae 

Salle VIII (formerly a vestibule): left, Pierre Franche 
683. Orpheus, 682. Mercury, 684. David slaying Goliath, statu 
in marble. In the centre, reconstructed bronze group from Font 
bleau, with Diana in bronze, after the antique, and four dog 


_ Barth. Prieur (ca. 1603). Right wall: 929. St. Paul (French 
middle of 16th cent.); bas-reliefs of 16th cent.;°*723. Kne 


figure of Jeanne de Vivonne (end of 16th cent.). By the other 
462. Bust of Giov. da Bologna, by P. Tacca, and several bas-re 
Salle TX. On the right is a glass-case containing small s 
tures of the French school; also, 945. Virgin, by Tillmann Rie 
schneider (15th-16th cent.), and a bust of the Madonna, in 
(from N. Italy; 15th cent.).. By the back-wall: 875. St. Mat 
in high relief (ist half of 13th cent.); Statue of Childeb 
(middle of 13th cent.); 30. Crucifix (12th cent.); St. Gene 
(13th cent.); Angel, in wood (2nd half of 13th cent.).—By th 
wall: 914, 912, 913. SS. Susanna, Anne with the infant Virgi1 
Peter, large statues in stone, from Chantelle (early 16th ¢ 
above, 893-895. Angels with instruments of the Passion (reli 
wood; Sch. of Touraine, end of the 15th cent.).—By the wit 
wall: 922. Tombstone of Jeanne de Bourbon, Countess of Auy 
(d. 1521); 901. Female saint (alabaster; end of 15th cent.); 
Kneeling canon (alabaster; 1st half of 16th cent.); 934. G 
Father, 935. St. John (both in alabaster; end of 16th cent.); 
St. Michael and the dragon, relief in stone (1st half of 12th | 
—In the centre, *37. Virgin and Child, in wood, painted (2n 
of 12th cent.); right and left, 872, 871. Carved columns fron 
lombs (ist half of 12th cent.). oy se 
_ Salle X, chiefly statues of the 14th-15th centuries. — € 
right, *889, *890. Statues of Charles V. of France (d. 138( 
his queen Jeanne de Bourbon, from the church of the'Cé 
at Paris (2nd half of 14th cent.); 876. Statue of a: kiz 
in wood (end of 13th cent.): — 892. Wooden statue:of St 
from the church of Loché (Sch. of Touraine, middle of 15th 
102. Virgin and Child (14th cent.); *219. Crue 
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d-carving, from Nivelles (Belgium; early 16th cent.); below, 
‘Tomb-figure of Blanche de Champagne (d. 1283), in embossed 
er (Limoges, early 14th cent.); Madonnas, on each side of the 
or of Room II (see below). —*943. Eve, a painted wooden statue 
ranconian Sch., early 16th cent.; by Veit Stoss ?); 95. Christ 
ae to Mary Magdalene (1st half of 14th cent. ; from St-Denis). 
By the window-wall, several Virgins; 915. Christ praying (in 
od ; early 16th cent.); 939. Apostle asleep, in wood (Franco- 
fish; end of 15th cent.).—In the centre, 883. Madonna, in 
red stone (1st half of 14th cent.) ; large cross from a cemetery, 
n St-Léger-lés-Troyes (early 16th cent.); two Madonnas, 13th- 
th centuries. : 
The door opposite the entrance leads into the Salle d@ Apis 
4107), trom which we reach the exit by crossing the large room 
ie Egyptian antiquities to the left. : Us, 


the 17th-19th centuries. The entrance is’ in the Passage du 
llon Sully, N. side, to the right as we come from the court 
n Plan, p. 95). eu 
Vestibule (Pl. E). On the right, a Lirr (p. 93); on the left, 
yzevor, 555. Shepherd with a young satyr, 560. ‘Nymphe 4 la 
nille’. 

Balle Coyzevox (I), named after Charles Antoine Coyzevow 
it to left: #557. Coyzevox, Bronze bust of Louis II. de Bourbon, 
*Grand Condé’; J. B. Lemoyne, Bust of the painter N.N. Coypel, 
sracotta (1730); Coyzevox, 561. Duchess of Burgundy (mother 
uis XV.) as Diana, Bust of the painter Ant. Coypel.—By the 
window, 834. G. van Opstal, Tritons, Nereids, nymphs, and 
i (reliefs); between the windows, 686. Remains of the old 
ument to Henri IV. on the Pont-Neuf (see p. 268), by Pierre 
incheville ; by the 2nd window, Coyzevoa, 553. Bust of himself, 
. Crouching Venus. —559. Coyzevox, Marie Serre, mother of 
painter Rigaud; 491. Mich. Anguier, Amphitrite; 660. Des- 
fins, Bust of Mignard; 736. French. Sch. of 17th Cent., Bust 
rdinal Richelieu. —486. I. Anguier, Group from the tomb 
acques de Souvré; 554. Coyzevox, Bust of Charles Le Brun; 
J. Sarrazin, Monument of Card. de Bérulle; 492. Mich. 
uier (2), Bust of J. B. Colbert; 701. S. Guillain, Charlotte de 
‘rémoille, Princess of Condé. —699, 700. G. Guérin, Effigies 
Duke and Duchess of La Vieuville; 841. Warin, Bronze bust 
is XTI.—~In the centre: 485. Pir. Anguier, Monument of the 
sfhiononeville. 2.000. a. . peliets. = ; 


i 


The *Musée des Sculptures Modernes, continuing the 
dissance.collection, comprises for the most part French works ~ 


40-1720), one of the ablest of French portrait-sculptors. From - 
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Salle Puget (II), named after Pierre Puget (1622-94) 
most famous French artist of the 17th century. In the centre, * 
(the most admired of his works), Milo of Croton attacked by a 
(1682); 793. Hercules reposing (1660); 795. Perseus and An 
meda (1684). Between these, 745. Two fine vases from St-C 
by Fr. Girardon. By the pillars, 754-757. P. Legros, Herm 
the Seasons. To the right of the entrance: 562. Coyzevow, Br 
bust of M. Le Tellier (p. 186) ; *796. Puget, Diogenes and Alexat 
showing the vulgar type of the attendants; 563. French Sch., 
of Bossuet.—By the 1st window, R. Frémin, 687. Flora, 
Diana; 833. Van Cleve, Polyphemus (1681). Between the wind 
693. Girardon, Bust of Boileau; *558. Coyzevox, The Rl 
By the 2nd window, 659. Desjardins, Bust of Colbert; 532. Ce 
Death of Dido (1711); 764. J. L. Lemoyne, Bust of Mansart(170: 
*703, *704, *702. Sim. Guillain, Anne of Austria, Louis XT 
a child, and Louis XIII., bronzes from an old monument on the 
au Change (1647; p. 268); *487. Fir. Anguier, Monument of 
Thou (d. 1617), President of the Parlement, with statues (488, 
of his two wives, that to the right (489) attributed to B. Priez 
Side next the square: by the 1st window, 512. Bowrdin, Effi 
Amador de la Porte; by the 2nd window, 691, 692. Gira 
Bronze model and a foot of the equestrian statue once erect 
Louis XIV. in the Place Vendéme (p. 83) in 1699; 490. M 
Anguier, Hercules and Atlas (terracotta); 744. French Sch. 
large ‘Vase de Marly’; 797. Puget, Alexander the Great as a 
queror; by the 3rd window, 830. Théodon, Atlas. — *552. C 
vox, Tomb of Card. Mazarin, with allegorical figures (1692). 

Salle des Coustou (III), named in honour of the bre 
Nicolas Coustou (1656-1733) and Guillawme Coustow (1677-1 
and of the latter’s son Guillawme Coustou (1716-77). From 
to left: 543. Guill. Coustow pére, Marie Lesczinska, que 
Louis XV. (1731); 520. Caffiert, Bust of Van Cléve, the seul 
J. B. Lemoyne, 1044. Bust of Trudaine, 1046. Model for a 
ument of Louis XV. (bronze).—By the ist window, 1001. ¢ 
Coustow fils, Nic. Coustou (terracotta); 519. Caffieri, Nivel 
la Chaussée, the poet-(terracotta); 785, 1055. Pigalle, Bronze 
of Guérin, the surgeon, and of Diderot (1777); Houdon, *B 
Diderot; between the windows, 781. Pigalle, Mercury, a1 
statue from the Luxembourg Garden; by the 2nd window, Ca 
Bust of Pingré, the astronomer, in terracotta; 780. Pigalle 
cury (1744); 763, 762. J. B. Lemoyne, Busts of Louis XV. ; 
Gabriel, the architect (p. 362).—675. Falconet, Cupid (1 
Caffiert, *Bust of the philosopher Helvétius (1773), acquit 

1912; 550, Nic. Coustou, Louis XV.; 828. S. Slodtz, Ha 
(1722); Caffieri, Bust.—*483, C.G. Allegrain, Venus; 481. 
Adam, Lyric Poetry; 484. C. G. Allegrain, pena 
eA 
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net, Music; 545. Guill. Coustou fils, Vulcan (1742); 549. 
fic. Coustow, Julius Owsar (1722).—In the centre, Fr. Gillet (2), 
jupid; 548. Nic. Coustou, Adonis resting (1710) ; 482. NV. S. Adam, 
-rometheus (1762). On the walls, above, 653-658. Martin Des- 
ardins, Six bas-reliefs in bronze, from the pedestal of the statue 
if Louis XIV. formerly in the Place des Victoires (p. 215). 
_ Salle Houdon (IY), dedicated to Jean Ant. Houdon (1741- 
828). In the centre, *716. Bronze statue of the nude Diana, ex- 
cuted for Empress Catherine II. of Russia (1781). —To the right 
md left of the entrance, Pigalle, *Child and bird (1784), *Child 
md bird-cage. On the right, farther on, 782. Pigalle, Love and 
friendship (1758); Houdon, Vestal.—In a niche, 509. Bouchar- 
on, Cupid carving a bow out of the club of Hercules; left and 
ight, *1034, *1035. Howdon, Original models of busts of Mme. 
foudon and Sabine Houdon; two glass-cases containing models, 
tly by Houdon; terracotta bust of Mme. Favart, by Defernex. 
783. Mouchy, Bust of Marshal de Saxe; *775. Pajou, Bacchante ; 
91. G. Francin (after Houdon), Bust of Gluck; 507. Bouchar- 
on, Copy of the Barberini Faun (Munich); *1029. Houdon, Bust _- 
f Voltaire; 772. Pajou, Marie Lesczinska as Charity.—By the 
findow: Houdon, *Busts of Rousseau (711; bronze), Abbé Aubert 
(10), Lavoisier (1031; terracotta), Malesherbes (marble; acquired 
i 1912), Diderot (708; terracotta), Mirabeau (717; terracotta), 
ranklin (713; terracotta), Duquesnoy (1030), Buffon (714), Vol- 
tire (712; bronze), Washington (715; terracotta) ; Alex. and Louise 
meniart (1033, 1032); also, 709. Houdon, Morpheus; 511. 
ouchardon, Model of the old statue of Louis XY. in the Place 
e la Concorde (p. 61), in bronze; 1024. Falconet, Portrait-study ~ 
racotta); 773. Pajou, Bust of Buffon (bronze). —In the passage, 
051. Bronze bust of Lemoyne, by Pajow. 
' Salle Chaudet (V): Sculptures of the end of the 18th and 
eginning of 19th cent., when the classical style was revived. From 
t to left: 1050. L. de Montigny, Bust of Mirabeau; *777. 
@jou, Psyche abandoned; 802. Roland, Bust of Pajou; 760. 
ire, Cupid stringing his bow; 750. P. Julien, Amalthea; 537. 
‘ucou, Bacchante.—Cortot, 539. Soldier of Marathon, 540. Vic- 
ry (bronze), 538. Daphnis and Chloe.—*523. Canova, Cupid and 
syche; 667. Dupaty, Biblis changed into a fountain; Chaudet, 
. Bust of Napoleon in bronze, *534. Cupid with a butterfly; 
aud, 697. Design for a tomb (wax), 696. Dog; 506. Bosio, The 
nph Salmacis; 994. Chinard, Bust of a man (terracotta); 504. 
810, Hyacinthus; Chinard, Bust of young woman (1802); 817. 
uccthiel, Psyche borne by Zephyrus.—804. Roman, Nisus and 
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% Salle Rude (VI), continuation of 19th cent. (see also pp. 3 
826). By the entrance and near the windows, medallions by Da 
d’ Angers. From right to left: Jaley, Duc d'Orléans (1844), 
: Dawid d’ Angers, 567. Arago, 1004. Cuvier; 1023. Duseigne 
Orlando Furioso (bronze); above, 1058, 1059. Préault, Virgil : 
Dante (bronze medallions); 786. Pradier, Niobid; 814. Ru 
 Orucifixion; 806. Roman, Cato of Utica (finished by Rude); 10 
— Dawid d’ Angers, Béranger ; glass-case with medallions, by Préa 
_ —Rude, *811. Marshal de Saxe, 815. Napoleon I. awakening 
a immortality (model for the monument at Fixin, Céte-d’Or); 7 
____ Jaley, Louis XI.—812. Rude, Head of Monge (model for m 
_— ument-at Beaune) ; 566. David d’ Angers, Philopemen; 746. Ja 
Prayer; 787. Pradier, Psyche; 800. EH. Ramey, Theseus and 
Minotaur; 770. Nanteuil, Eurydice; small sculptures. —561 
_ Dawid d’ Angers, Child with grapes; Rude, 816. Bust of M 
: _ Cabet, *813. Joan of Arc, 808. Bust of J. L. David, the painter 
___- In the centre: 788. Pradier, Atalanta’s toilet; Rude, 810. Merc 
(bronze), *809is. Young Neapolitan fisher. pte 
ee Salle Carpeaux (VII), containing numerous models by C 
_ peaux. Also, from right to left: 1025. Feugére des Forts, Di 
of Abel; Foyatier, 678. Spartacus, 1026. Siesta; 1054. Perre 
Farewell (large relief). —525. Carpeaux, Bronze bust; 729. E 
____ dier, Sappho; 526. Carpeaux, Bronze bust. — 661. Dumont, Ge 
___ of Liberty, reduction of that on the July Column (p. 188); | 
- Carpeanux, Bust of a man; 1064. Scheenewerk, Girl at a fount 
_——- 778, Perraud, Childhood of Bacchus; 1042. Jouffroy, The 
secret; *976. Carpeaux, Bust of Princess Mathilde Bonapart 
671. Duret, Vintager as an improvisatore (bronze); *529. ¢ 
_ peaux, Dance, model for the group at the Opéra (p. 77); 
> Duret, Fisherman dancing the tarantella (bronze). —In the cer 
_ Carpeaux, Flora (1873; on loan), *531. Four quarters of 
_ globe supporting the sphere (model of the group on the Font 
de PObservatoire, p. 333), *974. Ugolino (1860; a bronze g 
once in the Jardin des Tuileries). a A 
: Then come two rooms, the arrangement of which was no 
completed in Nov., 1912: the Salle Barye (VII; formerly | 
Moderne) and the Salle Chapu.—The former will contain bre 
by Barye: *Lion and serpent (1832; once in the Tuileries Gai 
sp. 64), *494, Centaur and Lapith, 495. Jaguar devouring a | 
Tiger and alligator; also War, Peace, Order, and Force, model 
; | _ the groups adorning the Pavillons Denon and Richelieu, an¢ 
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model of the equestrian statue of Napoleon I. at Ajaccio 
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First Foor. 


_ The chief collection on the first floor of the Louvre is the 
Picture Gallery, occupying more than half of the S. gallery 
Which extends along the river-side between the Old Louvre and 
the Tuileries, the whole of the inner gallery of the New Louvre 
jarallel with that gallery, and also several rooms in the Old Louvre. 
These last contain also the Ancient Bronzes (p. 155), Furniture 
of the 17th and 18th Cent. (p. 155), Drawings (p. 158), Medizval, 
venaissance, and Modern Works of Art (p.159), Ancient Vases 
(p. 165), Smaller Asiatic and Egyptian Antiquities (pp. 161, 163), 
Jewels (p.151), and the Gems, Enamels, and Gold and Silver 
Plate (pp. 149-151). 
’ The Mary Enrrance to the first floor is by the Pavillon Denon 
. 94; cloak-room), whence, turning to the left, we pass through 
@ Galerie Denon (p. 95) to the great Hscalier Daru. There 
two other entrances in the Pavillon Sully or de l Horloge 
ssage on the W. side of the Cour du Louvre). One of these is — 
the S., by the Escalier Henri II (J on Plan, p. 95; see p. 108); 
2 other is to the N., by the Escalier Henri IV (p. 155; G on Plan, 
95; lift, see p. 93). Both of these staircases lead to the Ancient 
jronzes (p. 155). 
- The Escarrer Darv has a cupola adorned with allegorical , 
Saics representing the civilized races of antiquity and the Re- 
ssance, and medallions of famous artists, after Lenepvew. On — 
landings are Casts of sculptures excavated at Delphi and Delos — 
the Ecole Francaise of Athens (1892-98): Friezes from the 
asuries of the Sicyonians and the Cnidians; two Apollos in the 
haie style; an Antinous; a replica of the Diadumenos of Poly- 
us; the curious Sphinx of Naxos; two heads of caryatides; 
ry interesting capitals, etc. On the top-landing: **2369. Nike 
f Samothrace, found in the island of Samothrace in 1863, erected 
i memory of a naval victory won by Demetrius Poliorcetes about 
5 B.C. The mutilated statue of the goddess stands on a pedestal 
the form of the prow of a trireme, sounding the signal for battle 
m her trumpet. In dignity of conception and in masterly handling 
apery, this is perhaps the finest existing work of early-Hellen- 
art. —In front of the door on the right, Victorious Charioteer, 
ve offering of Polyzalos, cast from a bronze statue (ca. 475 B C.) 
ind at Delphi.—On the landing to the left is a reproduction of — 
e facade of the Treasury of the Cnidians at Delphi (latter half of 
th cent. B.C.). z 
_ Thence we may enter a rotunda (p. 148) by the door to the left. 
‘the Nike, and pass into the Room of Antique Jewellery (p. 151), 
osite; or pass through the Galerie d’Apollon (p. 148), on the 
a a et ‘ Qe 


right, leading to the Salon Carré (p. 123).—It is usual to b 
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at the colonnaded vestibule (door on the right). 
This Vestrsutz formed part of a staircase before the Louy 
was extended. Its ceiling, painted by Meynier, represents Fran 
as Minerva receiving homage from the Fine Arts.—Photograp 
of the pictures, drawings, and sculptures, by Braun (p. 49), a 
sold here. ¥ 


In the adjacent Salle Duchdatel (p. 122) begins the pictu 
gallery. are 


**Picture Gallery. 


It requires three visits at least to form even an preset ide 
the treasures of this gallery. The first visit should be devoted to 
Salon Carré (p. 128), to the Italian and the Spanish paintings; the s 
to the Flemish, 
works. _ j 

Illustrated Catalogue Sommaire des Peintures, Ecole frangaise (190 
11/, fr.; that of the Pooles étrangéres is in preparation. Les Pei 
les Dessins et la Chalcographie, by Jean Guiffrey (1909), 31/, fr. q 

The Picture Gallery of the Louvre (Musée de Peinture) co 
prises about 3000 works, including many masterpieces of alm 
every school. There are indeed some masters whose acquaintat 
can be made in the Louvre alone. The later Flemish school ¢ 
scarcely be studied elsewhere to such advantage, while the Fren 
school is admirably complete. Italian and Dutch art also are fu 
represented. (See list of artists, with dates, etc., at the end of fl 
Handbook, p. 465.) 


Irattan Scnoon.—The works of the 14th-15th cent. are | 
recent acquisitions. Those of the Florentine School first attr 
notice. Giotto is represented by one signed picture (No. 1312). 
excellent example of the tender and saintly style of Fra Ange 
da Fiesole is his Coronation of the Madonna (No. 1290). Beno: 
Gozzoli’s Triumph of St. Thomas Aquinas (No. 1319) clings 
medieval ideas. Fra Filippo Lippi is well represented bj 
charming Madonna between two saintly abbots (No. 1844), « 
Ghirlandaio by his Visitation (of 1491; No. 1321). Botticelli 
illustrated by a beautiful Madonna and Child with St. John, of 
early period (No. 1296), and by the noble frescoes from the Vi 
Lemmi (Nos. 1297, 1298). The Madonna (No. 1263) of Lore 
di Credi, Verrocchio’s great pupil, is regarded as his masterpie 
The authenticity of Piero della Francesca’s Madonna (No. 130) 
is contested. The vigorous style of his pupil, Luca Signore 
the foremost of the Tuscan-Umbrian school, may, perhaps, 
better studied in the small but luminous Nativity of the Vir 
(No. 1525), and in the fragment of a large composition (No. 155 
than in the Adoration of the Magi (No. 1526), a work of his old z 
— Perugino, chief of the Umbrian school, has mia 

‘ ~~ 
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, Dutch, German, and British schools; the third to the Prer 
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early work, a Madonna with SS. Rose and Catharine (No. 1564); 
7 the Conflict between Cupid and Chastity (1505; No. 1567), and 
‘St. Sebastian from the Sciarra Gallery (No. 1566a).—The Louvre 
has also several fine works by Andrea Mantegna, one of the fore- 
‘most masters of Upper Italy: his Mt. Parnassus (No. 1375) is perhaps 
* most harmonious of these, but the Victory of Minerva, the 
“Madonna della Vittoria, the small Crucifixion (Nos. 1376, 1374, 
137 3), and the recently acquired St. Sebastian (p. 128) deserve careful 
‘study.—The evolution of Venetian painting may be traced in the 
Han Giovanni Capistrano and San Bernardino of Bart. Vivarini 
and Carlo Crivelli (Nos. 1607, 1268), the ‘Condottiere’ of Anto- 
pielto da Messina (No. 1134), the fine double-portrait ascribed to 
Gentile Bellini (No. 1156), the portrait of a man by Giovanni 
Bellini (brother of Gentile; No. 1158a), the Preaching of St. 
stephen by Carpaccio (No. 1211), and the Madonna by Cima da 
Conegliano (No. 1259), with its superb Alpine landscape. — Among 
he Ferrarese works we note the realistic but emotional Pieta of 
Cosimo Tura (No. 1556) and the Court of the Muses by Lorenzo 
Costa (No. 1261). i = 
_ In pictures of the great Italian masters of the 16th cent. (‘Cinque- 
Many the Louvre is the richest gallery on this side of the Alps. 


‘Many of these were bought by Francis I. Moreover Leonardo da 
‘Vinci spent.the latter years of his life in France (1516-19), and 
the Louvre contains four of his recognized eleven authentic works. 
he small Annunciation (No. 1602a; about 1481), a charming pic- 
mre of his earliest period, was painted at Florence; the ‘Vierge — 
aux Rochers’ (No. 1599; 1491-94) dates from the master’s first stay 
Milan. During his second stay at Florence (1503) Leonardo_ 
inted his Gioconda (Mona Lisa), the most famous female portrait 
the world, rendered still more famous by its mysterious dis- 
ppearance from the Louvre in Aug., 1911. At Florence likewise, 
1501, he composed the masterly sketch of the St. Anne, but the 
Jicture itself (No. 1598) seems to have been painted between 1507 
nd 1513 at Milan, perhaps with the aid of a pupil. It was at 
filan, about 1509-10, that Leonardo, probably with the assistance 
a pupil, painted also his St. John (No. 1597). ‘La Belle Fer- 
Onniére’ (No. 1600) is now attributed by some critics to Boltraffio. 
he Bacchus (No. 1602) is only a copy from a lost original. — 
mong the many and in some cases excellent pictures of Leonardo’s 
school are Boltraffio’s Madonna of the Casio family (No. 1169) and 
the works of Bernardino Laini (frescoes in the Salle Duchatel} 
ind Andrea Solario (Nos. 1530-1533). 
_ Raphael is represented by so many pictures in the Louvre that - 
ie various phases of his development may be studied here to ad- - 
atage, although few of the works exhibited are entirely from 
‘own brush. To his earlier period, under the influence of Peru- 


ra 


Sa. +, - a ee ae oe i rk es 
‘, *y 


‘Mh oe oe Se a. > 
nal (4290 RightBank4. = LOUVRE. Ff 
Pte 3 ’ * a 
 gino’s school, belong the charming little pictures of St. ‘ge 
St. Michael (Nos. 1503, 1502); the latter may date even fron 
time when he worked with Timoteo Viti. A gem of his Flore: 
period is the ‘Belle Jardiniére’, painted in 1507 (No. 1496) 
expression of maternal joy is here most happily rendered. 
early Roman period belongs the ‘Vierge au Voile’ (No. 1497). 
best period is illustrated by the portrait of Count Castiglic 
(No. 1505), painted about 1516. The Holy Family (No. 1498) a 
the large St. Michael (1518; No. 1504) belong to Raphael’s ki 
period, when he aspired to rival Michael Angelo in dramatic et 
ception, relying for colour-effects on violent contrasts. These 
works, however, presented by Pope Leo X. to the king and qué 
of France, were largely executed with the help of pupils. T 
famous portrait of Johanna of Aragon (No. 1507) appears to h 
been chiefly executed by Giulio Romano. — Andrea del Sart 
represented by his famous Caritas (No. 1514), and ra Bartolom 
by a large Holy Family (No. 1154). ; 
___.- Correggio is seen at the Louvre in two early paintings, both 
great merit: St. Catharine (No. 1117) and Jupiter and a> 
— @o. 1118). . a 
>, _ Titian is represented by the most brilliant and varied wor! 
His religious scenes are the most important. The Madonna w: 
the rabbit (No. 1578) is an idyllic scene full of sentiment, and | 
 Christ.at Emmaus (No. 1581) is a most lifelike genre picture. 1 
y _ Entombment (No. 1584), admirable in its light and colouring, in 


Ss 


‘grouping and action, and the Christ crowned with thorns (No. 15% 
are full of effective and dramatic pathos. A work over which 1 
é _ master has shed an antique and poetic halo is the Jupiter and Antic 

(No. 1587). As in the ‘Madonna with the rabbit’, the backgrou 
4 ___ here is formed by a beautiful landscape. In the St. Jerome (No. 15: 
_ the landscape, with its grand and striking twilight, has practica 

become the chief element in the composition.. But the genius 
_ Titian is also conspicuously displayed in his portraits, such as th 
of Alfonso of Ferrara and Laura de’ Dianti, usually known as Tit 
and his Mistress (No. 1590), his Portrait of Francis I. (No. 158 
and the Young man with the glove (No. 1592). That of Alfoi 
ie mererer nn nohoee del Vasto, the famous general of Charles 

(No, 1589), is allegorical in treatment.—The only work of Pal 

_ Veechio is his Adoration of the Magi (No. 1399). The Rus 
Festival (No. 1136), now generally ascribed to Giorgione, has b 
too freely retouched to convey an idea of the master’s power 
Pitas ‘, > oe ~ * 2 ee 
For the study of Paolo Veronese the Louvre is second only 

_ Venice, though several of the thirteen canvases here attribute 
_ him are by pupils. His great banqueting scenes and his admi: 


x 
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_ Christ at Emmaus (No. 1196) greatly influenced Delacroix a 
| through him, all moder French art. eae. 
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a SPANISH Scxoon.—The renown of the Spanish pictures in the 
jouvre dates from the time when the treasures of Madrid and Seville 
ere little known. The Louvre, however, contains more Spanish 
works than any gallery out of Spain. The portrait of the Intanta 
argaret (No. 1731) and that of the Infante (No. 1735) are undoubt- 
lly genuine examples of Velazquez, and C. Justi ascribes to him 
iso the small sketch (No. 1734) of thirteen figures. — Murillo, on 
the other hand, is more fully represented. The most famous of his 
works here is the ‘Immaculate Conception’ (No. 1709); the Nativity 
a Virgin (No. 1710), the ‘Cuisine des Anges’ (No. 1716), and 
he Beggar Boy (No. 1717) are admirable works also. — Ribera and 
baran are well represented.—The portrait of Ferdinand of 
agon by Domenico L'heotocopuli (el Greco), who has achieved 
tardy celebrity, is an interesting work, revealing the master’s 
lian training, while his Christ on the Cross shows both his merits 
bs his defects.— Francisco Goya, the greatest of the Spanish 
ealists of the late 18th and early 19th cent., is represented by three 

raits (Nos. 1705a, 1705b, 1704). 

Friemisao Scnoor.—The Louvre is rich in paintings of this 
Bhool, but mainly of its later period. Among the earlier works the 
nost noteworthy is Jan van Myck’s Virgin and donor (No. 1986). 
is Memling’s large Madonna in the Salle Duchatel (No. 2026), 
Descent from the Oross by Roger van der Weyden (No. 2196), 
d the Banker (No. 2029) and the Madonna (No. 2U30a) by Quinten 
tsys. —The late-Flemish school is grandly represented by Hu- 
ns, from whose brush the gallery has 21 large scenes from the 
€ of Maric de Médicis (p. 134). These works, which once adorned — 
oom in the Palais du Luxembourg, are remarkable for their — 
hness of colouring and their strange combination of allegory and 
lism. The other pictures by Rubens, though inferior to those 

Antwerp, Munich, and Vienna, afford ample opportunity for a 
dy of the great painter. The broad humour of his Flemish Fair 
No. 2115) shows him in an entirely new light.—The splendid 
ortrait of Charles I. of England (No. 1967) and that of Francisco 
ie Moncada (No. 1971) are the best of the many fine works of Van 
Dyck in the Louvre. —There are also good examples here of Snyders 
nd Jordaens. The collection of 34 pictures by the versatile David 
"eniers the Younger, whom Louis XIV. despised (‘dtez-moi tous 
28 magots’), now torms one of the chief boasts of the gallery. More 
ian half of them were bequeathed by La Caze (p. 153). 

_ Durcxn Scnoon.—The Louvre gallery has specimens of the work — 
f most of the great masters of this school. Rembrandt contributes 
fewer than twenty-two works (hung in the Grande Galerie; 
182). The finest of his religious paintings are the Christ at— 
mmaus (No. 2539; of striking power) and the Angel and Tobias — 
‘0. 2536), a work full of poetry, and unsurpassed in its light and 
SF Sa ‘ P 
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life. The two Philosophers and the ‘Carpenter’s Family’ (Nos. 25 
2541, 2542) are charming interiors; the Bathsheba (No. 2549) 
an excellent though realistic female study. The portraits are chi 
of his later period, the most effective being perhaps that of hims 
painted in 1660 (No. 2555). The portraits of a Young man (No. 25 
- and of Hendrikje Stoffels (No. 2547) are admirable examples 
this period. —The vigorous brush of Frans Hals is illustratec 
his portraits of the Beresteyn family (Nos. 2386-88), the port 
of Descartes (No. 2383), and the Gipsy Girl (No. 2384). Bar 
van der Helst also is well represented by his Award of the p: 
(No. 2394). —The most famous of the small genre pictures 

Terburg’s Officer and Girl (No. 2587), Metsu’s Officer salut 
a lady (No. 2459), Dou’s Woman with the dropsy (No. 2348), « 
Steen’s Tavern Interior (No. 2578), A. van Ostade’s charm 
Schoolmaster (No. 2496), and admirable Interiors by P. de Ho 
(Nos. 2414, 2415). — The bequest of Baron Rothschild in 1904 ad 
‘several superb landscapes by J. van Ruysdael and Hobbeme 
those already in the Louvre. Salomon van Ruysdael has ¢ 
recently been worthily represented. 

The only Earry German painter well represented is Holb 
the best of whose eight portraits are Nic. Kratzer the astrono 
(No. 2713), Erasmus (No. 2715), Archbp. Warham of Canterb 
(No. 2714), and Anne of Cleves (No. 2718). Note also the Dest 
from the Cross (No. 2737), by the Master of St. Bartholomeu 

There are only about thirty-five Britisu Picrurns in the Lou 
The student of the landscapes of Wilson, Gainsborough, Consta 
and Bonington, and of the portraits of Reynolds, Raeb 
Hoppner, and Lawrence, may yet form an idea of the réle pla 
by this school as a link between French art of the 18th cent. 
the school of 1830. 


Frenon Scuoon, see pp. xxxviii et seq. 


From the Vestibule (p. 118) reached by the Escalier Dart 
enter (opposite) the — 


Salle Duch&tel (V). Ceiling-painting (Apotheosis of Pou: 
Le Sueur, and Le Brun), by Meynier. Several frescoes of Bers 
dino Lani, transferred to canvas: 1357, 1858. Two boys * 
vine-foliage, 1359. Nativity, 1360. Adoration of the Magi, *1 
Christ blessing. Paintings bequeathed by Comtesse Duché 
Ingres, 421, Gdipus solving the riddle (1808), *422. The Sp 
the artist’s masterpiece (1856); *2026. Memling, Madonna 
Child, with the donors; *2480, *2481. Ant. Moro (Sir Anth 
More), Portraits (probably the Brabant official Louis del Rio 
his wife). On the stand, drawings by Italian masters, from the 
de la Salle Collection (p. 158). 4 oe 
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' *Salon Carré (IV). This is the place of honour assigned to 
@ Italian School and notably to the great Venetian decorators. 
ailing richly sculptured by Simart. 

_ To the right of the entrance: *1136. Giorgione, Rustic festival, 
ith charming colouring, golden flesh-tones, and a rich landscape 
emp. p. 120). 

— *1597. Leon. da Vinci, John the Baptist (comp. p. 119). 
 **1117. Correggio, Betrothal of St. Catharine of Alexandria; 
j beautiful are the faces that they seem to have been painted in 
iradise’, says Vasari. 

 *1505. Raphael, Portrait of Count Baldassare Castiglione (who 
rote a poem on this picture), painted about 1516, with masterly 
awing and colour (comp. p. 120). 

**1589. Titian, Allegory painted for Alfonso d’Avalos, Marchese 
Vasto (d. 1546): the general taking leave of his wife, sister of 
anna of Aragon, when summoned by the emperor to Vienna in 
to fight against the Turks. 


old I. of Austria. 


aman behind her with two mirrors, probably Laura de’ Dianti 
Duke Alfonso of Ferrara, painted shortly after 1520. 

Above: *1193. Paolo Veronese, Christ in the house of Simon 
Pharisee (1570-75). — *1464. Tintoretto, Susanna in the bath. 
Above, 1221. Ann. Caracci, Pieta. 

np. p. 120). — Above, 1455. Guido Reni, Hercules and Achelous. 
-*741. N. Poussin, Diogenes casting away his bowl, a serene 
d luminous work. — Above, 1427. J. da Ponte (Bassano), Descent 


ung woman. 
»**1496. Raphael, Madonna and Child with St. John, ‘La Belle 
iniére’ (1507; comp. p. 120). 
essively to Raphael, Francia, Ridolfo Ghirlandaio, Francia- 
io, Bugiardini, Albertinelli, and Bacchiacca.— Above, 437. 
venet, Descent from Oross (1697). Over the door: 1150. 
occ, Virgin enthroned. 
598. Leon. da Vinci, Madonna, the Child, and St. Anne (comp. 
19). This picture was brought to France by Leonardo. After 
death it was sent back to Italy, where Richelieu bought it in 


sketches for this picture at Windsor. 
re, 1453. Guido Reni, Hercules on the funeral pyre. 
e other wall; 1179. Paris Bordone, Portrait of a man. — 


#1590. Titian, ‘La Maitresse du Titien’, a girl at a toilet-table, 


*1644. Italian Sch. (16th Cent.), Portrait of a youth, attributed 


. The drapery of the Madonna has lost its colour.—There are 


*1731. Velazquez, Infanta Mary Margaret, afterwards wife of — 


1498. Raphael, ‘Holy Family of Francis I.’ (Rome, 1518; — 


\ 


mm the Cross.—1673. Venetian Sch. (16th Cent.), Portrait of — 


os Va i a 
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#1190. Paolo Veronese, Holy Family. —1184. Bronzino, Por 

of a sculptor.— Above, 1143. Guercino, Patron-saints of Mo 
**#1192. Paolo Veronese, Marriage at Cana (1563), ‘sym 

in colours’, the largest picture in the collection, 32 ft. long 


Fa 


91 ft. high, occupying nearly a whole wall. = ae 
It probably celebrates the marriage of Eleanora of Austria t 
lielmo Gonzaga in 1561. The identity of the numerous portrait 
Mens much canvassed. The musicians are Venetian painters of the 
Veronese himself, in white silk, plays on the viol; so does Tint 

_ behind him; on the other side are Titian with a bass-viol and Ba 
with a flute. + 
_ *1592. Titian, ‘L’Homme au Gant’, a portrait in his best: 
—1354. B. Luini, Infant Christ asleep. . 
_*1588. Titian, Portrait of Francis I. of France, painted | 
1538 from a medal, yet reproducing the quaint, bold, moc 
sensual features of that monarch. — Above, 1219. Ann. Car 
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> The Virgin appearing to St. Luke and St. Catharine. — . 
ae *1504. Raphael, St. Michael overthrowing Satan, paint 
_-—s« 1518, frequently restored, yet still very striking (comp. p. 12 
_-—- Above, 1457. Guido Reni, Hercules slaying the Lernzan h 
rey 


Above the door to the Galerie d’Apollon (p. 148): 1242. 
: Pontormo (Jacopo Carrucci), Visitation. “aig 

re **1584. Titian, Entombment of Christ, marvellously effe 
a painted for the Duke of Mantua about 1525 (comp. p. 120). 
2 Above, *1198. P. Veronese, Jupiter hurling thunderbolts ag 

the Crimes, once a ceiling-painting in the Doges’ Palace at Vi 
a To the left of No. 1584, *1583. Titian, Christ crowned 
a thorns (about 1560; comp. p. 120).— Above, 1538. L. S; 


: Concert. : 
*1118. Correggio, Antiope with Jupiter as a satyr, pé 
about 1518. Above, 1454. Guido Reni, Dejanira carried ¢ 


the Centaur Nessus. 
Over the entrance: 723. Nic. Poussin, St. Francis Kavi 
_suscitating a dead Japanese girl (1641). : 
We now pass through the door opposite to the Grande @ 
| -“(p. 126), and to the right of its entrance reach the — Me 
¥ - Salle des Primitifs Italiens (VII), also called Sall 
os Sept-Metres, which contains a fine collection of pictures, n 
= by Florentine masters of the 14th-15th centuries. f 
7. Right of the entrance: 1416b. Piero di Cosimo, Marri: 
-__--"‘Phetis and Peleus; 1566. Perugino, St. Paul. of ee 
 _-- Right wall: 1323. Benedetto Ghirlandaio, Christ on th 
\, to Golgotha; *1263. Lor. di Credi, Madonna and Child with 
: (comp. p. 118); 1528. Sch. of Signorelli, Madonna and Pre 
ak 


Cosimo Rosselli (more probably Francesco Botticini), 

enthroned; Luca Signorelli, *1527. Fragment of a con 

1595. Nativity of the Virgin; 1661. Florentine Sch. (15t 
ia aie 


a 


a . a — i‘ = a a. 
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donna and saints; 1415. Francesco Pesello (Pesellino ; probably 
Fiorenzo di Lorenzo ?), Resurrection of Christ and two legend- 
“scenes; (farther on) 1414. St. Francis receiving the stigmata, 
Cosmas and Damian. 

a 

*1319. Benozzo Gozzoli, Triumph of St. Thomas Aquinas. 
_Above is Christ; below him are St. Paul, Moses, and the Hvangelists. 
the centre, St. Thomas Aquinas between Aristotle and Plato; at his 
eed by his eloquence, is Guillaume de St-Amour, a professor 


Sorbonne, an opponent of the mendicant orders; below, the assembly 
magni, presided over by Pope Alexander IV. : 


‘Fra Angelico, 1291. Beheading of John the Baptist; #1290. 
ronation of Mary, with predella, ‘the colouring worthy of an 
gel’s hand’ (Vasari; p. 118); 1293. Martyrdom of SS. Cosmas and 
mian. Above, 1348. Lorenzo Monaco, SS. Lawrence, Agnes, and 
rgaret (triptych); 1422>is, Antonio (not Vittore) Pisano, sur- 
ed Pisanello, Ginevra d’Este (after 1435); 1279. Gentile da 
iano (probably, according to Ricci, by Jac. Bellini), Madonna 
| Lionello d’Hste; 1278. Gentile da Fabriano, Presentation in 
‘Temple; *1383. Simone Martini, or Memmi, Christ on the 
to Golgotha (ca. 1340). 


End-wall: 1151. Bartolo (Sienese Sch.), Presentation in the 
nple; 1302. Taddeo Gaddi, Beheading of John the Baptist, 
Calvary, Christ and Judas Iscariot, and Death of a martyr 
ptych); *1260. Cimabue (?), Madonna and angels, from San 
acesco at Pisa (freely restored). *1312. Giotto, St. Francis of 
isi receiving the stigmata, Vision of Innocent III., the same 
confirming the order of St. Francis, and St. Francis preaching 
he birds; a signed picture, from San Francesco at Pisa.— The — 
, sometimes closed, leads to the Escalier Daru (p. 117) and 
French Rooms, to the left (XVI; p. 145). 
Left wall: 1301. Taddeo Gaddi, Annunciation; Lorenzo Mo- 
0, Christ at Gethsemane and the holy women at the tomb. Then, 
8-1317. Five interesting works of the Sch. of Giotto; 1345. 
. of Fra Filippo Lippi, Virgin and Child; 1273. Paolo di 
20 (or P. Uccello), Battle of San Romano in 1432; Florentine- 
i. (15th Cent.), Virgin and angels; *1272. Paolo Uccello, Por- 
ts of Giotto, Uccello, Donatello, Manetti, and Brunelleschi; 1658. 
del Sellaio (2), St. Jerome; Fra Fil. Lippi, *1344. Madonna 
Child with two sainted abbots, *1343. Nativity (studio-piece ?) ; 
8a. Florentine Sch., Esther and Ahasuerus; 1300a (b in the 
logue), Piero della F'rancesca (probably Alessio Baldovinettt), 
lonna; Dom. Ghirlandaio, *1321. Visitation, a powerful work 
4), *1322. Portraits of an old man and his grandson; 1367 a. 
tano Mainardi (rather Sch. of Verrocchio), Madonna; *1296. 
alli, Madonna, Child, and St. John (a fine early work); 1300a. 
jotticelli, Madonna and Child; 1667. Mainardi, Madonna; 
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1663. Florentine Sch. (15th Cent.), Portrait of a are 
N. Italian Sch., Portrait of a man. 
_ Entrance-wall: 1416a. Piero di Cosimo, Marriage of 
and Peleus. 1295. Botticelli, The Magnificat. Above the « 
1512. Lo Spagna (?; not Raphael), God the Father and two an 
fresco from the Villa Magliana near Rome. 


The Grande Galerie (VI; see Plan, p. 117), 410 yds. 
to which we return, is divided into six bays. It contains | 
works of the Iratran Scuoots, the SpanisH, BritisH, GERMAN 
some of the Fremisu pictures, and those by Rembrandt. 


Bay A: Italians (continued). 

Right wall: 1372. Giannicola di Paolo Manni, Holy Fat 
Perugino, 1567. Conflict between Cupid and Chastity (see b 
No. 1261), 1565. Holy Family; Francia, *1436. Crucifixion, | 
Nativity, 1437. Virgin and Child (study). Above, 1261. Lor. C 
Court of Isabella d’Este, from the ‘Paradiso’, Isabella’s pale 
Mantua (so also Nos. 1375, 1876, 1567) ; 1241. Pontormo (Jac. 
rucct), Portrait of an ya riba 1417. Sch. of Pinturicchio, 
donna and Child; 1422. Giulio Romano, Portrait of a man; a 
1556. Cosimo Tura, Pieta, a vigorous work; 1167. Fran 
Bianchi-Ferrari (2), Madonna and Child, between SS. Benedit 
Quentin; 1676 (formerly 2721). WN. Italian Sch. (ca. 1500; 
Brea of Nice?), Annunciation (triptych) ; #1114. Mariotto Al 
nelli, Madonna and Child between SS. Jerome and Zenobius; 1: 
Francia, Madonna and saints; 1608. Paolo Zacchia il Ve 
Portrait of a musician; 1516. Andrea del Sarto, Holy Fa 
1264. Lor. di Credi, Christ and Mary Magdalene (Noli me tan; 
1651a. Andrea del Sarto, Portrait of Andrea Fausti, coun 
of the Medici; above, 1603. Copy of Leon. da Vinci's Last Su 
probably by his pupil Marco da Oggiono, one-third smalle: 
the original; 1240. Pontormo, Holy Family; 1174. Bart. Be 
Virgin and Child; *1418. Giulio Romano, Nativity. . 

Left wall, beginning at the entrance: *1526. Luca Sign 
Adoration of the Magi; 1303. Raffaellino del Garbo, Coro: 
of the Virgin; *1677. N. Italian Sch., Figures in front of a po 
1416. Piero di Cosimo, Coronation of the Virgin; 1133. sy 
angelo Anselmi, Virgin between SS. Stephen and John; Fra 
tolomeo, *1153. Annunciation, 1154. Holy Family; 1183a. A 
Bronzino, Holy Family; And. del Sarto, 1515. Holy Family, 
Caritas, 1517 (above), Annunciation; 1384. Massone, Altar 
in three parts; above, 1285. Gaud. Ferrari, St. Paul; Bor. 04 
1182. St. Augustine and donor, 1181. Presentation in the Ti 
1182. St. Peter of Verona and kneeling lady. Below, *1602: 
merly 1265), Leon. da Vinci, Annunciation (comp. p. 119); ° 
Sacchi, The four Church Fathers (or the Evangelists?); * 
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ernardino Luini, Salome; *1599. Leon. da Vinci, ‘La Vierge 
ix Rochers’, a work of high excellence though darkened by age 
omp. p. 119); *1600. Sch. of Leon. da Vinei (perhaps by 
oltraffio), Portrait, presumed to be that of Lucrezia Crivelli, 
rmerly called ‘La Belle Ferronniére’ (mistress of Francis I.; the 
mament she wears on her forehead is a ‘ferronniére’); 1602. Same 
eh. (Cesare da Sesto?), Bacchus. 1382 (above No. 1600), Marco 
t Oggiono, Holy Family. Andrea Solario, *1531. Portrait of 
aarles d’Amboise, governor of Milan under Louis XII., *1532. 
Cifixion (1503), fascinating in colour, 1530. Madonna with 
€ green cushion (beautiful landscape), 1533. Head of John the 
iptist. Bernardino Luini, 1356. Forge of Vulcan, 1353. Holy 
mnily ; 1604. Sch. of Leonardo (Cesare da Sesto?), Madonna with 
@ scales; *1169. Boltraffio, Madonna of the Casio Family (1500). 
_ At the end of Bay A, on a stand, 1462. Daniele da Volterra, 
avid and Goliath (on each side of a slab of slate). In Bay B, on 
similar stand, 1549. Sketches by T%epolo. 
Bay B: Italians (continued). 
Left wall: #1376. And. Mantegna, The Vices banished by Wis- 
, with charming putti (see No. 1261, p. 126); 1158. Sch. of 
lov. Bellini, Madonna with SS. Peter and Sebastian (false signa- 
); above, 1268. Carlo Crivelli, St. Bernardino of Siena; And. 
integna, *1374. Madonna della Vittoria, one of his last works, 
nted for Giov. Franc. Gonzaga, Duke of Mantua, in memory of 
battle of Taro (1495); *1373. Crucifixion, one of the predelle 


at Tours). Above, 1607. Bart. Vivarini, San Giovanni da Ca- | 


st large altar-piece of San Zeno at Verona (1459; the other two 


sirano; *1375. A. Mantegna, Mt. Parnassus (see No. 1261, p. 126) ; 
58a. Giov. Bellini, Portrait of a man; *1156. Gentile Bellini (?), 

traits; *1134. Antonello da Messina, Portrait of a Condottiere, 
vigorous head of a young man (1475); 1157. Sch. of Gentile 
allini (rather Vincenzo di Biagio, surnamed Catena), Reception 
a Venetian ambassador at Cairo; *1211. Vittore Carpaccio, 
aching of St. Stephen; *1259. Cima da Conegliano (?), Ma- 
ma and Child; above, 1351. Lor. Lotto, Holy Family; *1399. 
ma Vecchio, The Shepherds receiving the glad tidings (damaged) ; 
. Girolamo dat Libri (rather Gian Franc. Caroto), Virgin and 
d; 1135. Giorgione (Palma Vecchio?), Holy Family; 1519. 
oldo, Portrait of a man; 1252a. Vincenzo di Biagio (Catena), 
rtrait (on the back, coat-of-arms with an allegory); *1352. Seb. 
l Piombo, The Visitation (Rome, 1521; unfinished), most impress- 
5 below, 1394. Bart. Montagna, Juvenile trio; 1350. Lor. 
to, St. Jerome, in a beautiful rocky landscape, an early work 
00); Titian, 1594. Portrait of a knight of Malta, 1577. Ma- 
1a, and Child with saints; above, Alessandro Bonvicino (Mo- 
6. SS. Bonaventura and Anthony of Padua, 1175. SS. Ber- 
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nardino of Siena and Louis of Toulouse; above, 1 
Bordone, Female portrait; 1393. B. Montagna, Ee 
1464>is, Tintoretto, Dead Christ and two angels; in fron 
curtained window, A. Mantegna, *St. Sebastian (from the ch 
of Aigueperse, Puy-de-Déme), bought in 1910 for 80007. 
_ Also on the left is a series of excellent works of the Ven 
School. Titian, 1579. Holy Family (perhaps not entirely by 
master), *1580. Holy Family. Above, 1395. Moroni, Portra 

-anold man. Titian (comp. p. 120), 1581. The Disciples at Em 
(painted about 1555), *1578. ‘La Vierge au Lapin’ (1530), 1 
-- Portrait of a man, 1585. St. Jerome. Above, 16744. Bonif 
_ Madonna with SS. John, Paul, Joseph, and Ursula. e 
= *1196. Paolo Veronese, Christ at Emmaus (to the right, 
x traits of the painter, his wife, and brother); *1591. Titian, Por 
of a man; above, 1674e. Venetian Sch. (16th Cent. ; Tintorel 
i Madonna enthroned; 1586. Titian (2), Council of Trent; J 
F retto, 1467. Portrait, *1465. Paradise; above, 1171. Bonif 
- " - Holy Family. ee 
By! Paolo Veronese, 1199. Young mother, 1195. Golgotha; a 
«1217. Ann. Caracci, Madonna ‘aux cerises’; 1185. Johann 
_ Calcar, Portrait of a young man; above, 1180. Bordone, Mat 
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wan Right wall (beginning from Bay B): Paolo Veronese, : 
“e Destruction of Sodom, 1194. Bearing of the Cross (unfinis 
ot 1188 (above), Susanna and the Elders. 1582. Titian (?), Chri 


| the way to Golgotha. Below, 1423. Bassano (Jac.da Ponte), Th 
: mals entering the Ark; 1849. Lor. Lotto, Christ and the adult 
alk **1587. Titian, Jupiter and Antiope, known as the ‘Vent 
4 Pardo’, painted about 1560 (comp. p. 120). “3 
_-—-s *Phough injured by fire, travels, cleaning, and restoring, the m 
piece still exhibits Titian in possession of all the energy of his 
: and leads us back involuntarily to the days when he composed th 
_ chanals. The same beauties of. arrangement, form, light, and shad 
some of the earlier charms of colour are here united to a new s¢ 
effectiveness due to experience and a magic readiness of hand, . .. 
shape of Antiope is modelled with a purity of colour and softn 
rounding hardly surpassed in the Parian marble of the ancients.’ ( 
& Cavalcaselle.) . p 
Tiepolo, *Sketch for a ceiling-painting, 1547. Last St 
Above, 1574. Padovanino (Varotari), Venus and Cupid; 
Ant. Pellegrini, Allegory. Guardi, 1831, 1333, and (farth 
1834, 1330. Venetian fétes. *1203. Canaletto (Ant. Canal 
at Venice. Above, 1425. Bassano (Jac. da Ponte), Marriage at 
Y *1328, 1332, 1329. Guardi, Views in Venice; 1189. . 
j Veronese, Swoon of Esther, lifelike and dramatic. == 
. Farther on, to the right, beyond the door of Room VIII (p. 
ee 1107. Paolo Veronese, St. Mark crowning the Christian Vi 
Panini, 1408. Interior of St. Peter’s at Rome, 1409 are 
‘ = aie, : “ ‘ ~ i ad ‘fs > ee 
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Bo 1149. Barocci, Circumcision; 1232. Ann. Caracci, 
ng; above, 1235. Ant. Caracci, The Flood; Guido, 1450. 
Sebastian, 1439 (above), David with the head of Goliath: 1233. 

m. Caracei, Fishing; farther on, *1613. Domenichino, St. 
ie 1163. Pietro da Cortona, Madonna; above, 1139. rons 
ising of Lazarus; 1288. Feti, Melancholy. 


“Bay C: Italians (Raphael). 
To the right: *1564. Perugino, Madonna and Child, with two 
gels, SS. Rose and Catharine, a youthful work, 1566a. St. Se- 
stian, a late work. Above, 1511. Sch. of Raphael, St. Catharine 
‘Alexandria; 1539. Lo Spagna, Nativity. 
“To the left: 1513b. After Raphael, Madonna with the carna- 
By, of a lost original; above, 1513a. Raphael (2), Vision of 
iel (God the Father above the symbols of the Evangelists) ; 
hael, 1508. Portraits, 1500 (above), John the Baptist in the 
erness; 1668a. Umbrian Sch., St. Sebastian; Raphael (2), 
bis, Head of St. Elizabeth, #1506. Portrait of a young man, 
nted after 1515 (long regarded as a portrait of himself) ; #1509. 


1 (above), St. Margaret (by a pupil), *1503. St. George (1504?), 
99 (above), Holy Family, *1507. Portrait of Johanna of Aragon, 
ited in 1518 (head only, according to Vasari, by Raphael, the 
by Giulio Romano), *1502. St. Michael (early work). Above, 
. Giulio Romano, Triumph of Titus and Vespasian. 


say D: Italian, Spanish, British, and German Masters. 
To the right: 1289. Feti, Guardian Angel; Caravaggio, 1122. 
Tiune-teller, *1124. Alof de Wignacourt, Grand Master of the 
der of Malta (1601), 1123. Concert, *1121. Death of the Virgin; 
38 (above No. 1123), Manfredi, Fortune-teller ; Salvator Rosa, 
). Scene in the Abruzzi, with soldiers, 1478. Saul and the Witch 
Endor, *1479. Battle. — A few more Italian pictures i in Room IX 


1 41). 


ile ; eT 16. Murillo, Miracle of St. Diego, known as the ‘Cuisine 
Anges’, a singular mixture of mysticism and realism; El Greco 
mp. p. 121), *Orucifixion with two donors; Murillo, 1714. Jesus 
Fethsemane, 1715. Scourging of Christ. 
“To the left, 1706. Herrera the Elder, St. Basil expounding his 
trines; E/ Greco, *Portr. of Ferdinand of Aragon; above, 1703. 
antes, The Burning Bush; Ribera, #1723. St. Paul the Hermit, 
eat #1721. Adoration of the Shepherds (beautiful 
in jpanish | yy: 1650); 1734. ea Party of thirteen 


“ugino (not Raphael), Apollo and Marsyas. Raphael (see p- 120), ~ 
7. Madonna with the veil, or ‘Virgin with the blue diadem’, 


Beyond the door of Room IX is the Spantsa Scuoou. Attr. to 
au (15th cent.), Virgin presenting St. Ildefonso with a cha~ 
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persons (sketch) ; #1708. Murillo, Immaculate Conception; Sp 
Sch. of 17th Cent., Head of a man. ; | 

*1709. Murillo, The Immaculate Conception, one of his § 
est works (1678): the ‘woman clothed with the sun, and the 
under her feet, and upon her head a crown of twelve stars’ 

‘xii. 1). The picture was bought in 1852 for 24,6121. 

Murillo, *1710. Birth of the Virgin, a masterpiece of wo 
fully fresh colouring (1655), *1717. Beggar-boy ‘cherchant 
truire ce qui l’incommode’ (full of life, the light admirable), * 
Holy Family; 1732. Velazquez, Philip IV. of Spain (origi 
the Prado); 1739, *1738. Zurbaran, Two scenes from the 1 
of St. Bonaventura (1629); Goya (comp. p. 121), 1705 (be 
the last two), Young Spanish woman, 1704a. Lady with fan, * 
Guillemardet, ambassador at Madrid (1798), 1705b. The mi 
Perez de Castro. 

Britisu Scnoot. To the right, in front of the curtained wi 
Raeburn, Portrait of Capt. Hay of Spot; 1805>is. Boningtor 
old governess; above, Constable, 1810. The glebe farm (dam 
*1808. Weymouth Bay; above, 1816. Opie, Woman in 
1812>is. Hoppner, Countess of Oxford; above, 1819. R. W 
Landscape; one not numbered, also 1805, *1804 (beyond), Be 
ton, Landscapes; 1817. Raeburn, Naval pensioner; above, 
Allan Ramsay, Charlotte Sophia, Princess of Wales; 1806. 
stable, The cottage; above, Wm. Htty, Woman bathing; Law 
*Portr. of a man, 1813 (above), Lord Whitworth, *Portr. of 
Palmer; Turner (?), The Pont-Neuf.—Then the German | 
(see below). 

To the left, beginning again: Bonington, 1803. Card. M 
and Anne of Austria, 1802. Francis I. and the Duchesse d’Eta 
Constable, 1809. Hampstead Heath, The mill; above, 1818a. 
ney, Sir John Stanley; Reynolds, *Portrait of a woman; 
Hoppner, Mother and son; *1813a. Lawrence, The painter 
Angerstein and his wife (1792); Reynolds, *Master Hare; 
Raeburn, *Portrait of Mrs. Maconachie with her child; ( 
borough, Fish and game (acquired in 1910); 1801. Beechey, B 
and sister; 1817a. Raeburn, Anne More; above, 1816a. P) 
Portrait of Lamartine. | 

Gurman Scuoon, to the right. No. 2706. Denner, Old w 
2712. Heinsius, Princess Victoire, daughter of Louis XV.; 
2751. Melchior Wyrsch (Swiss), Portr. of Mme. and M. Wey; 
Angelica Kauffmann, Baroness Kriidener and her daughter; 
Mengs, Maria Amalia Christina of Saxony, Queen of 8 ain ; 
Seybold, Portr. of himself; 2703. Lucas Cranach the Elder, 
in a landscape; 2736a. German School of 15th Cent., Virg 
Child; Diirer, *2709. Head of an old man, 2709a. Head of a 
2740. German Sch. of 16th Cent., Portr. of Emp. Mae 
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733d (above) and 2738¢c (farther on), Master of St. Severin (Co- 
jgne; 16th cent.), Scenes from the life of St. Ursula; *2745a. Ger- 
wan Sch. of 16th Cent., The Flagellation; 2724. Mignon, Chat- 
nch’s nest; 2745. German Sch. of 16th Cent., Judgment of Paris; 
705. L. Cranach the Elder, Portr. of a man. 

_ To the left, Holbein the Younger, *2713. Portrait of Nic. 
ratzer of Munich, astronomer to Henry VIII. of England (1528), 
719. Sir Richard Southwell, a good copy of the picture at Florence, 
2718.- Anne of Cleves, wife of Henry VIII., *2715. Erasmus of 
Otterdam (1523), *2714. William Warham, Archbp. of Canterbury 
eplica of the picture at Lambeth; 1527); above, 2732. Rotten- 
ammer, Death of Adonis; *2737. Master of St. Bartholomew 
Jologne Sch. of 15th Cent.), Descent from the Cross; 2741. 
lerman Sch. of 16th Cent., Portrait of a man; Holbein, Sir Henry 
Fyatt, 2720. Portrait of a man; 2711a. G. Giltinger, Adoration 
fthe Magi; 2703a. L. Cranach the Elder, Portrait of a man. 


Bay E: Flemish School. ; 
- Right: 1911, 1910 (farther on), Paul Bril, Landscapes; Pourbus - 
le Yr., 2070, 2071. Henri IV., 2068 (above), Last Supper; 2033 
id (farther on) 2047, 2048, etc., A. F. van der Meulen, Scenes 
‘om the wars of Louis XIV.; 2054. P. van Mol, Descent from the 
a above, 1908. P. Bril, Landscape; Ph. de Champaigne, 1944. 
he architects Mansart and Perrault, 1938. Card. Richelieu, *1947. 
ortr. of himself, 1943. Portr. of a woman, *1934. The nuns Cathe- 
me Agnés Arnauld and Catherine de Ste-Suzanne (the painter’s 
mghter; on the right) praying for the recovery of the artist, at 
‘Abbey of Port-Royal; 2069 (above No. 1947), Pourbus the-Yr., - 
i. Francis receiving the stigmata; 2044 (above No. 1934), A. 
der Meulen, View of the Chateau of Fontainebleau; 2074. 
ourbus the Yr., Guillaume de Vair, keeper of the Great Seal under 
Onis XIII.; Ph. de Champaigne, 1941. Portrait of a little girl, 
0. Crucifixion, 1937. Louis XIII. crowned by Victory, 1939. 
obert Arnauld d’Andilly (1588-1674), 1940. Portrait of a man. 
F. van der Meulen, 2045. Chateau of Vincennes, 2035. Louis XIV. 
Queen Marie Thérése entering Arras in 1667; 1903a. V. 
equet, Standard-bearer; 1960. Hr. Duchdtel, Portrait of a 
lier; Ph. de Champaigne, 1932. Pieta, 1927. Christ at the 
use of Simon the Pharisee; 2169. Teniers the Yr., Soap-bubbles. 


Left: *2015. Jordaens, Concert after supper; above, 2142. Fr, 
ders, Animals entering the ark; 2078. Rubens, The Virgin; 
4. Jordaens, Twelfth Night; above, 1959. A. van Diepenbeeck., 
raits; Rubens, 2075. Flight of Lot (1625), *2118. Portr. of 
ena Fourment, his second wife, and two of his children (un- 
shed); above, 2145. Snyders, Fishmongers; Rubens, *2116. 
ament at sunset, *2077. Adoration of the Magi (1626-27); 
oO 
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2131. Seh. of Rubens, Landscape; Rubens, #2111. I Baron H 
de Vieg, ambassador of the Netherlands to the court — 
_-—-—s- #9415. Village fair (1635-36; comp. p. 121); above, 2011. Jord 
4 Christ driving the money-changers out of the temple. Rubens, 2 
Raising of Lazarus, *2114. Portrait of a lady of the Boonen fs 
‘(probably Suzanne Fourment, sister-in-law “of the artist), *2 
Tomyris, Queen of Scythia, causing the head of Cyrus to be 

in blood; Jordaens, *2016. Admiral De Ruyter, 2013. Infant 
Jupiter; 2144. Snyders, Boar-hunt; *1985. Van Dyck (or Rub 
, Portraits of J. Grusset-Richardot (?), President of the Privy oa 
of the Netherlands, and of his son. Rubens, 2117. Landscape, 2 
Sketches for Nos. 2085 and 2105 (pp. 134, 135), 2112. Elizak e 
France, daughter of Henri IV. (more probably Anne of Austria, 
of Louis XIIL); 2130. Rubens (?), Diogenes searching for a: 
2118. Rubens, Landscape; 2012. Jordaens, The ching = al 
2141; Snyders, Earthly Paradise. 


Bay F: Salle Rembrandt. 
The twenty-two canvases by Rembrandt in the Louvre are 
together here, with a few Flemish and German works more o 
: connected with the Dutch master. 
f Between the columns, at the entrance, 2072. Fr. Pours 
__--* Yr, Marie de Médicis; opposite, 2444. Lievens, Visitation. 
Left: Rembrandt come p- 121), *2548. Carcase ina bute 
___ shop, afamous study, often imitated (1655); 2555a. Supperat Em 
(about 1661); 2554. Portrait of himself with a cap (‘a la to 
1637); 2543. Venus and Cupid, charming portraits of mothe! 
child (Hendrikje Stoffels and her daughter), a late work (ca. 1 
*2541a. Hermit reading (1630; Kempfen bequest); 2 2552. . 
of himself (bare-headed; 1633). 

_*2539. Supper at Emmaus (1648). As in the picture of Tr 
subdued red is here the chief colour; the pale and mysteriou: 
tures of Christ are admirable, and the whole work is erkre 
ah a warm and hazy glow. 
ey 2538. St. Matthew (1661) ; *2536. Tobias and the departing 
(4637), full of emotion inspired by the Bible scene, and admi 
bg _ for its warm and harmonious colouring and poetry of chiaros 

¥*2547. Portrait of Hendrikje Stoffels (ca. 1652); *2549. Bath 
é bathing (1654), 2551. Portr. of a man (1657), *2550. Woman bat 
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study for the Susanna now at Berlin (ca. 1647), these three 

the Collection La Caze (p. 153); *2555. Portrait of himself 

aero _ (1660); *2553. Rembrandt ‘a la toque ot.& la 2 

or’ (1683 

id Fab Ae. Holy Fami at Nazareth, the ‘Carpenter’s Fami 
This f scene 4 one of those id; vile re ee m ree 

and other Dutch masters sought to familiarize th 

from: the Bible by transplanting them to the ‘resent ‘he 
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sentiment which pervade the picture may be regarded as the badges 
‘the Protestant spirit of the 16th-17th centuries. 


#2541, *2540 (farther on), Philosophers meditating (ca. 1633). 


‘The venerable countenance of the old man, the reverential atmo- 
lere, the serene light, and the transparency of the shadows all combine 
“shed a poetic radiance over this picture.’ (E. Michel.) 


/ #2537. The Good Samaritan (1648); 2546. Portrait of a Jew in 
fur cap (ca. 1645); above, 2544. Study of an old man (about 
983); *2545. Portrait of a young man (1658). 

"Right: 2328. Ferd. Bol, Philosopher meditating; above, 2559a. 
rnelius Drost (17th cent.), Bathsheba; 2564. Dirck van Sant- 
ort, Christ at Emmaus; 2371. Jan Viciors, Portrait of a girl 

640); 2356. Gerard Dou, Reading the Bible (the old woman is 

embrandt’s mother) ; above, 2329. #. Bol, Portr. of a young Dutch 

ince; 2364. G. van den Heckhout, Hannah dedicating her ‘son 
muel to the Lord; above, 2708. Dietrich, The woman taken in 

ultery; *2373. Gov. Flinck, Portrait of a little girl (1641); 
5b. Roghman, Verge of the forest; 2370. J. Victors, Isaac 
essing Jacob; *2330. Ferd. Bol, Mathematician; above, 2443a. 
astman (Rembrandt’s teacher), Abraham’s sacrifice; 2457. G'a-— 
el Metsu, The woman taken in adultery (1653); above, 2426. 
du Jardin, Golgotha; 2711. Adam Elsheimer, Good Samaritan ; 
98. Adr. van Ostade, Interior of a cottage (1642). G. Dou, 
3848. The dropsical woman, his greatest work, most elaborately 
ished (1663), also 2355. Dentist. 2710. Adam Elsheimer, Flight 
0 Egypt; above, 2408. Van Honthorst, Pilate washing his hands; 
72. Gov. Flinck, Annunciation to the Shepherds; above, 2331. 
Bol, Portrait. = 


“Salle Van Dyck. From left to right, Van Dyck, 1968. 
ildren of Charles I., 1968. Pieti; 2107. Rubens, Johanna of 
istria, wife of Francis of Tuscany (see below); 1970. Van Dyck, 
tbella of Austria; above, 2147. Fr. Snyders, Fruit and game; 
2. Rubens, Crucifixion; 1978. Van Dyck, Portr. of a man; 
ove, 1994. yt, Game and fruit; Rubens, 2106. Grand-Duke 
ncis of Tuscany, father of Marie de Médicis, 2108. Marie de 
dicis as Bellona; G. de Crayer, 1954. Equestrian portrait of 
nte Ferdinand of Spain, Stadtholder of the Netherlands, 1953. 
tasy of St. Augustine. —Then a fine series of pictures by Ant. 
n Dyck: #1962. Virgin and donors; *1971. Equestrian portrait 
'rancisco de Moncada, commander in the Netherlands; *1969. 
¢ Charles Louis of Bavaria (full-face) and his brother Robert, 
ke of Cumberland; above, 1961. Madonna; #1974. Lady and her 
hter; 1976: Portr. of a man; above, 1965. Venus demanding 
Aineas from Vulcan; **1967.:Portr. of Charles I. of Eng- 
most distinguished and’charmingly finished work (ca. 1635) ; 
tr. of a man; above, 1964. St. Sebastian; aoa Portraits 
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of a man and child; 1972. Half-length portrait of Francise 
Moncada (see p. 133, No. 1971). 2369 (above No. 1972), Sir E 
Lely (2), Portrait of the Duchess of Bedford, after Van D 
Van Dyck, 1966. Rinaldo and Armida, 1983. Portr. of the a1 
1975 (above), Duke of Richmond; 2080 (above No. 1966), Rud 
Flight into Egypt (sketch). Then three large pictures by *Raud 
being part of the series mentioned below: 2086. Birth of NV 
de Médicis (1573, at Florence; Lucina, the goddess of birth 
present with her torch, Florentia, the goddess of the city, hold: 
new-born infant, and on the right is the Arno); 2096. Reg 
of the queen under the protection of Olympus (Mars, Apollo, 
Minerva drive away the hostile powers); 2087. Education of M 
conducted by Apollo (playing the violoncello), Minerva, and_ 
eury, with the Graces on the right. 
We now descend the steps to the — 


*Salle Rubens, once a ‘Salle des Etats’, built at the e 
the Second Empire (see p. 91), but unfinished. Since 1900 i 
contained eighteen large paintings by Peter Paul Rubens, for 
part of those ordered by Marie de Médicis, widow of Henri 
for the Luxembourg Palace (p. 323). Rubens came in 1622 to E 
where he painted the sketches (eighteen of which are now at 
nich); he then returned to Antwerp and executed the pictures. 
with the aid of his pupils. In 1625 the works were broug 
Paris, and received a few final touches from Rubens himself. 
effect of the paintings is enhanced by the tasteful decorati 
the room and the favourable light from above. The chronole 
sequence of the series is completed by the three large paintin 
the Salle Van Dyck (see above). 

Left, 2085, The Fates spin the fortunes of Marie de Mé 
(Picture opposite, No. 2105, see p. 135.) 

On the walls, left and right alternately. Left, 2088. Hen: 
receives the portrait of the princess; beside him is France; : 
are Jupiter and Juno. | 

Right, 2089. Marriage by proxy; Grand-Duke Ferdina 
Tuscany, her uncle, puts the wedding-ring on her finger (160 

Left, 2090. The queen lands at Marseilles (1600). 

Right, 2091. Wedding at Lyons (1600); Henri IV. as Ju 
and Marie de Médicis as Juno; the patron-goddess of Lyons : 
chariot in front. ; 

Left, 2092. Birth of Louis XIII. at Fontainebleau (1601); b 
the queen is Fortuna; the infant is in the arms of Health. — 

Right, 2093. Henri IV., starting on his campaign against A 
(1610), entrusts the queen with the regency. . 

Left, 2094. Coronation of the queen by Card. de Joye 
St-Denis (1610); the king is in a gallery above. ~ 
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_ Right, 2095. Apotheosis of Henri IV. (assassinated in 1610); 
slow are Victory, in a yellow robe, and Bellona with a trophy; 
) the right is the queen between Minerva and Wisdom; at the foot 
courtiers; on the left, France. 

Left, 2097. The queen’s expedition to Ponts-de-Cé (Anjou) to 
it down the insurgents. 

' Right, 2098. Treaty between France and Spain (1615); prin- 
Sses of the allies (Elizabeth of France and Anne of Austria) are 
“marry the heirs to the two thrones (Philip IV. of Spain and 
juis XIII. of France). 

Left, 2099. Prosperity of the regency; the queen enthroned 
fars the scales of justice; on the right Minerva, Fortune, and 
bundance; left, France and Time; below, Envy, Hatred, and Malice. 
Right, 2100. The queen commits the ship of the state, rowed 
J the virtues, to Louis XIII. on his majority. 

Left, 2101. Flight of the queen from the Chateau of Blois (1619). 
Right, 2102. Reconciliation of the queen with Louis XIII. 

~ Left of the exit, 2103. Conclusion of peace. 


Right of the exit, 2104. Marie de Médicis and Louis XIII. in” 


mmpus; below is the dragon of rebellion. 
The door leads to a passage connecting the Corner Rooms XXVII 


d XXVIII (p. 138), opposite the Collection Chauchard (p. 174). 

~ We return to the entrance, where the series ends with No. 2105: 
iumph of Truth (above, Louis XIII. gives his mother a crown). 
We ascend the steps and then descend to the right. In the 
ssage (XIX): left, 2327. Abr. Bloemaert, Nativity; right, 2067. 
wan Oost the Elder, San Carlo Borromeo ministering to the _ 
gue-stricken. ES 


~The Small Rooms, round the Rubens Gallery, called after 
a: chiefly exhibited, contain other Flemish and Dutch 
res. 
/ Salle Frans Hals (XX). Right: 2466. Mierevelt, Portrait of 
woman; 1912. Adr. Browwer, Dutch tavern; 2562. Saftleven, 
r. of a painter; *2383. Frans Hals, Descartes, the philosopher 
); 2339a. Pieter Codde, The toilet; 2303a. D. Bailly, Portr. 
a young man; above, 2642. Dutch Sch. of 17th Cent., Literary 
ety (‘Rederijkamer’) ; 2467. Méerevelt, Portr. of aman. —1905. 
an Breda, Military camp; 2525. Hendrik Pot, Charles I. of 
‘land; *2388. F’. Hals, The Beresteyn family; 2577. Staveren, 
vant in his study.—*2386, *2387. F. Hals, Portraits of Nic. 
Beresteyn and his wife, founders of a ‘béguinage’ at Haarlem, 
e these pictures were kept until 1884; *2464. G. Metsu, Ad- 
1 Tromp; Van Honthorst, 2409 (above No. 2464), Concert, — 


io 


, 2411 (above the doors), Elector Palatine Charles Louis an 
1 rother Rupert of Bavaria, Duke of Cumberland. 


as y 


- Salle Albert Cuyp (XXI). Right: #2414. Pde Te 
- ‘Dutch interior; 2595. Adr. van de Velde, Landscape with ca 
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#9343. A. Ouyp, Promenade; 2637. J. Wynants, Landscape, fig 


_ by Adr. van de Velde. — 2463. Gabriel Metsu, Dutch cook; ‘ 


Van der Hagen, Landscape; *2341. A. Cuyp, Landscape; 2 
Gabriel Metsu, Dutch woman; 2428. K. du Jardin, The for 


A. Cuyp, 2344. Portraits of children, *2342. The departure 1m 


-P. de Hooch, Dutch interior; 2596. Adr. van de Velde, Landa 


with cattle. 

Salle Jan Steen (XXII). Right: #9456. Jan van der I 
Lace-maker; 2434. K. du Jardin, Portr. of aman; *2587. Tert 
The gallant, this painter’s masterpiece, of exquisite finish 
silvery tone; 2612>is, Jan Weenix, Still-life (game); 2399. 
van der Heyde, Town-hall of Amsterdam; Verspronck, Port 
a woman; 2602. Jan Verkolje, Interior; 2568. Van Slingele 
Dutch family ; 2610. Jan Weenix, Game and implements of the ¢ 
— 2471. Fr. van Mieris the Elder, Tea-party; 2312. Cor 
Bega, Rustic interior; Jan Steen, *2578. Flemish feast ata ta 
a work full of spirit and humour (1674), 2580. Bad com 
2606. Ary de Vois, Portr. of a man; above, 2345, A, Cuyp, 
piece.— 2022. Jan van der Meer, Entrance of a tavern; % 
C. Netscher, Lesson on the bass-viol; *2459. Gabriel Metsu, 0 
saluting a young lady, a delicate and refined work; 2486. C. 
scher, Singing-lesson; Th. de Keyser, Portr. of a man; a 
2425>ris, 2424. J. van Huysum, Flowers; 2609. J. B. We 
Defeated pirates. 

Salle Van Goyen (XXIII). Above the door, 2604. Sime 
Vlieger, Calm sea.—Right: *2508. J. van Ostade, Halt ; 
inn; 2643. Dutch Sch. (1627), Portr. of a man; OC. van Po 


burgh, 2519. Pasture, 2520, 2521. Women bathing, 25221 
_ of the imperial palaces and ‘of the ‘Temple of Minerva Medit 


Rome; 2378. J. van Goyen, Sea-piece; above, 2332. J. 
Landscape; 2483. Aert van der Neer, Dutch canal; 2465. 
welt, Oldenbarneveldt, grand-pensionary of Holland. 9561 b. 
van ) Ruysdael, The ferry; 2438>is, Th. de Keyser (?), Portr 
man; 2605. H. van Vliet, Portr. of a young man; J. van G 
2375. Dutch river-scene, 2376. Dutch canal; 2636. Wynants, Ee 
a forest, accessories by "A. van de Velde; 2576. Gerard Sp 
Portr. of a woman; 2605 a. H. van Vliet, Portr. of a man. —*:! 
a Hals, Rustic festival (early work: ca. 1616); 2586a. A 
Tempel, Portr. of a woman; 2377. Van Goyen, River-s 

aaebe: J. D. de Heem, Fruit and dishes; 2340. Craesbeeck 
artist painting a portrait; 2515a. A. Palamedesz, Portr. of a 
over the door, 2327a. P. Bloot, The ford. = 
Salle Van Ostade (XXIV). Above the door, 2628. PAW 

_ man, Starting for ga chase. Right: Paes A. van tae 
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ainter’s family ; 2338. J. van Ceulen, Portr. of a man; 2510. I. van 
stade, Frozen canal; Ph. Wouverman, 2629. Cavalry-charge, 
uvaliers halting; 2451. J. Vanloo, Portr. of Michel Corneille, 
fe painter. — 2484. Aert van der Neer, Village-street by moon- 
om *2561c. Sal. van Ruysdael, The great tower; 2635. Pieter 
mverman, Tour and Porte de Nesle at Paris (about 1664); 
£90. I. van Nickelen, Vestibule of a palace; 2298. W.van Aelst, 
rapes and peaches.—2509. I. van Ostade, The halt; A. van 
stade, 2500. Smoker, 2501. Drinker; *2561d. Sal. van Ruysdael, 
inks of a river; 2350. Gerard Dou, Village shopkeeper; *2496. 
. van Ostade, Schoolmaster; above, 2396, 2395. B. van der 
elst, Portraits; 2511. I. van Ostade, Frozen canal.—Over the 
it, 2317. Nic. Berchem, Ferry. a 
"Salle Ruisdael (XXV). Right: *2559. Jac. van Ruysdael, 
licket; 2436. Kalff, Interior of a cottage; 2590. G. Terburg, 
eeting of ecclesiastics daring the congress at Mimster in 1648; 
199. A. van Ostade, Merchant in his cabinet; J. van Ruysdael, 
forest; above, 2365. A. van Hverdingen, Landscape; 2561. J. 
in Ruysdael, Landscape; *2497. A. van Ostade, Fish-market; — 
61a. J. van Ruysdael, Margin of a wood.—2401. Jan van — 
w Heyde, Village on a canal; 2391. J. D. de Heem, Fruit and 
shes; *2558. J. van Ruysdael, Storm on the Dutch coast, a 
rk of rare perfection; above, *2611. Jan Weenix, Spoils of the 
ase; 2400. Jan van der Heyde, Dutch town; 2464a. Gabriel 
etsw, Still-life. —*2588. Terburg, The music-lesson, a work 
‘great delicacy (1660); 2571. H. M. Sorgh, Kitchen; Gerard 
ou, 2359. Portrait of himself, 2354. Man weighing gold; J. van 
uysdael, *2560. Sunbeam effect (figures by Ph. Wowverman; 
etically rendered, in silvery grey tones) ; *2557 (above), Forest-~~ 
me (figures by Berchem) ; Gabriel Metsu, 2461. Chemist, 2460. 
isic-lesson, 2458. Vegetable-market at Amsterdam; above the 
it; 2436a. Kalff, Still-life. eee 
Salle Hobbema (XXVI). Paul Potter, 2529. The Bosch at the 
e, 2526. Horses at a cottage-door, *2527. Meadow (1652), 
28. White horse with black spots; 2430. K. du Jardin, Wood; 
bve these, *2394. Barth. van der Helst, Award of archery-prize, 
mall, well preserved replica of the Amsterdam painting (1653); 
07. Flemish Sch. of 17th Cent., Landscape; *2360. J. A. Duck, 
ard-room (his masterpiece).—*2589. Terburg, Concert; 2315. 
ce. Berchem, Ford; 2598. A. van de Velde, Frozen canal (1668) ; 
38. Wynants, Landscape; *2404. Hobbema, The mill; 2594. A. 
n de Velde, Landscape with cattle; 2432. K. du Jardin, same - 
ject; 2626. Wouverman, Riding-school; 2361. J. A.’ Duck, 
rauders; above, 2305. Bakhwisen, Sea-piece.— 2429. K. du 
rdin, Pasture; 2600. W. van de Velde and Bakhwisen, Sea- — 
ces; Hobbema, *Landscape; 2452. J. Vanloo, Study of a woman; 
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2593. A. van de Velde, Beach at Scheveningen (1660); 2 
K. du Jardin, Italian jugglers; *2403. Hobbema, Landscape. 

Corner Room (XXVII). Right: 2346. Decker, Landscape 5 
van Dyck (the ‘Little Van Dyck’), 2363. The expulsion of Hay 
2362. Hagar and Abraham; 2448. Lingelbach, Italian port; abc 
2304. Bakhuisen, Port of Amsterdam. — Left: 2334, 2335a. Bre 
bergh, Campo Vaccino at Rome, Roman ruins; Nic. Berch 
2313. Environs of Nice, 2323 (above), 2318. Landscapes with cat 

Corner Room (XXVIII), opposite, beyond the entrance to 
Galerie Chauchard (p. 174): Dutch works, mostly later, by Lin 
bach (2447. Roman vegetable-market), Van der Werff, Verkc 
etc. Also small pictures by Ph. Wouverman (to the left, 2¢ 
Hunters and riders halting); 2612. Jan Weenix, Seaport (17( 
right, above, 2405. M. d’Hondecoeter, Two eagles in a poultry-y: 

Salle Van Eyck (XXIX). Right: *2202. Flemish Sch. 
15th Cent., The Angelical Salutation; 1957. Gerard David 
Marriage at Cana; above, 2001. J. van Hemessen, Tobias rest 
his father’s sight (1555); 2202b. Flemish Sch. of early 16th Ce 
Virgin with donors (triptych); Jan van Scorel, Paracelsus (? 
*2196. Roger van der Weyden (rather Dierick Bouts), Des 
from the Cross; 2028a. Hans Memling, Portr. of a monk; 2: 
R. van der Weyden, Virgin and Child; 2200. Flemish Sch 
15th Cent., Christ; *1986. Jan van Eyck, Chancellor R 
revering the Virgin, with an admirable landscape (ca. 1426); ab 
Colin de Coter, 1952a. The three Maries, *1952b. The Tri 
Hans Memling, *2027. Betrothal of St. Catharine, *2025. 1 
Magdalene, *2024. John the Baptist; 1051. Brabant School of 
Cent., Female saint or donor reading; above, Flemish Sch. of. 
Cent., Dead Christ. —1997, 1998. Jan Gossaert (Mabuse), Vi 
and Child (diptych), with portr. of J. Carondelet, Chancell 
Flanders; Flemish Sch. 2198. Religious instruction (15th c1 
*2204a. Portr. of an old man (early 16th cent.), Philip le Bel ( 
cent.); Hans Memling, *2028. Triptych, Martyrdom of St. Si 
tian, Resurrection, and Ascension, and *Portr. of an old wo) 
2205b. Flemish Sch. of 15th Cent., Charles V.; 2067a (a 
No. 2028), Barend van Orley, Holy Family; *2298a. Fle 
Sch. of 15th Cent., Hell. | 

Salle Quentin Matsys (XXX). Over the door, 2300a. 4 
Arentsz, or Cabel, Landscape. Right, *2029. Quentin Ma 
Banker and his wife; above, 2742. German Sch., Portr. of a 
1917. P. Brueghel the Elder, Beggars; 1999. Jan Gossaert, I 
dictine monk; *2568a. Geertgen tot Sint Jans, or van Haw 
Raising of Lazarus; above, 2030a. Jan Matsys, David and 1 
sheba; 2203. Flemish Sch. of early 16th Cent., Pieta; 2030a. ¢ 
tin Matsys, Virgin and Child.— 2300. Aertgen van Leydei 
Abraham’s sacrifice; 1050. Antwerp Sch. of 16th Cent., St. Jer 
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2738. Master of the Death of Mary (Cologne Sch.; ca. 1520), Last 
upper, Descent from the Cross, and St. Francis of Assisi; Flemish 
eh., 2197. Holy Family (15th cent.), 2205. Portrait (16th cent.). 
=2641b. Dutch Sch. of 16th Cent., Portrait; #1917a. P. Brue- 
wl the Hider, Parable of the seven blind men; left and right of 
€ last, Hlemish Sch. (1507), Adam and Eve; above, 2640. L. F. 
ustris, or Suster, Venus and Cupid; Flem. Sch. of 15th Cent., 
irgin and Child; 2738a. Master of the Death of Mary, Monk 
fering his heart to the Infant Jesus; 2702. B. Bruyn (?), Portrait. 
" Salle Anthony Mor (XXXI). Right: 2601. Adr. van de Venne, 
sstival; *2479. Sir Anthony More, Court-dwarf of Charles V.; 
)23. Jan Brueghel, Landscape; 2168. David Teniers the Yr., 
tr. of an old man; 2079: Rubens, Virgin, Child, and angels in 
garland of flowers; 1924. Jan Brueghel, Landscape ; 2167. Teniers 
EY. Bagpiper; above, 1902. C. de Baeillewr, Interior of a 
tture-gallery; 1990. Fr. Francken the Yr., Parable of the pro- 

1 son; 2478. Sir A. More, Portr. of a man.— Dutch Sch. of 
ih Cont, Presentation in the Temple, Marriage at Cana; Jan 


weghel, 1920. The Air (1621), 1919. The Earth, or the Earthly — 


wadise (1611); 1991a. /'r. Francken the Yr., The Passion; above, 
* O. van Veen (Vaenius), The artist and his family.— 2581. 
dr. van Steenwyck the Yr., Christ at the house of Martha and 
ary (1620); 2064, 2063 (farther on), P. Neeff's the Elder, Church 
riors; P. Brueghel the Elder, 1918>is, Rustic dance, 1918. 
lage; 1922. Jan Brueghel, Tivoli; *2481a. Sir A. More, Ed- 
rd VI. of England; 2299. Aertgen van Leyden (?), The ascent 
alvary; 1921. Jan Brueghel, The battle of Arbela. 


Salle Teniers (XXXII). Right: David Teniers the Yr.(comp...— 


121), 2163. Tavern scene, 2165. Smoker, *2159. Village féte, 
66. Knife-grinder, 2155. Peter’s denial (among the soldiers at 
ble is the painter himself); 2194a. Seb. Vrancaw, Sack of a 
Mage; 2019. Jan Meel, The beggar; 2358. Gerard Dou, Portr. 
van old woman; 2567. G. Schalcken, Old man writing; 2006. 
uysmans, Landscape; 2020: Jan Meel, Neapolitan barber; 
._ Francken the Yr., Ulysses recognizes Achilles. — Teniers the 
*., *2156. The Prodigal Son (1644), 2158. Temptation of St. An- 
my, 2162. Tavern interior, 2160 (above), Inn by the river.— 
37. D. Ryckaert III., Unterior of studio; 2485. H. van der Neer, 
wife; Teniers the Yr., 2161. Rustic dance, 2163a. Landscape 
th interior of farm, 2157. The works of mercy, 2164. Heron- 
wking; 2140a. Jan Siberechts, Rustic scene; Van Slingelandt, 
itchen utensils; 2336. Van Brekelenkam, Monk writing; 1952. 
onzales Coques, Family party. Above the doors, Teniers, Tavern 
ne, Landscape. a : 
First Dutch Room (XXXIII), with the following two rooms, 


ns pictures from the La Caze Collection (p. 153). 2507. 


ie 8 RN ee er 
$40 “Right Bonk é. = - LOUVRE, Fi 


Fa 
—. 


A. van Ostade, Interior of a school; 2591. Yerba z Read’ 
lesson; 2402. Jan van der Heyde, Landscape; W. Kalff, 2 
J Still-life, 2438. Household utensils; 2505. A. van Ostade, Re 

the newspaper; 2514. I. van Ostade, Interior; 2468. Mieret 
Portr. of a woman; 2357. Gerard Dou, Old man reading; ‘ 

Adr. van de Velde, Landscape with cattle; 2309. Bakhuisen, 
piece. —2337. Van Brekelenkam, Consultation; 2407. Ho 

-— eoeter, Poultry; *2454. Nic. Maes, Saying grace.— 2620. ] 

der Wer ff, Half-figures ; 2535. Van Ravesteyn, Portr. of a wom 

2393. Heemskerck, Interior; 2506. A. van Ostade, Tavern; #2! 
Jan Steen, Family repast; 2406. Hondecoeter, The white turl 
 —s- 9518. I. van Ostade, Pig-sty; 2517. H. van der Poel, Cott 

1914. Adr. Browwer, Man cutting his pen; 2573. H. M. Sorgh 
Tavern interior; *2208. Flemish or Dutch Sch. (17th Cent.), 
woman. — Above the door, 2533. Pynacker, Landscape. y 
- Second Dutch Room (XXXIV; pictures from the La Oaze 
lection, comp. p. 139): 2515. I. van Ostade, Winter-scene; 2 

Van der Hagen, Plain of Haarlem; 2572. H. M. Sorgh, Fler 

, - interior; *1916. Adr. Brouwer, Smoker; above, 2339. Van Cer 

: Portr. of a woman; 2634. Ph. Wouverman, Pilgrims; 2435. 

Jardin, Landscape; 2413. G. van Honthorst, Lute-player. —2: 
_ A. van Ostade, Drinker; 2379. Van Goyen, Banks of a ca 
2397. Nic. van Helt-Stocade (not Bart. van der Helst), Hen 
Heuck, the inventor of floating bridges, and his wife, at Nymwe 

_ 2503. A. van Ostade, The reader; 2366. Allart van Everdin 

_ Landscape. — 2534, Van Ravesteyn, Portr. ofa woman; 1913. . 

Brouwer, Tavern-scene; 2512. I. van Ostade, Interior; *2' 
Frans Hals, ‘La Bohémienne’ (ca. 1630); 2489. C. Netscher, F 

cess; 1915. Adr. Browwer, The operation; 2504. A. van Ost 

‘The reader; *2385. Frans Hals, Portr. of a woman.—By 
window, Marble bust of Louis La Caze by Barrias. it 

_ Flemish Room (XXXY; pictures from the La Caze Collec! 

comp. p. 189): 1982. Van Dyck, Portr. of a woman (grisaille) ; 2 

P. van Mol, Head of a young man; Teniers the Yr, 2179. A 
collector, 2184. Chimney-sweep, 2173. Interior (grisaille); 1 

Jan Brueghel, Bridge of Talavera; above, 1995. Jan Fyt, G 
and hunting-gear; 1926. Jan Brueghel, Landscape; Teniers 
Yr., 2170. Village fair (signature forged?), 2177. Tavern; *1 

_ Van Dyck, Head of an old man; 2174. Teniers the Yr., Village 
above, 2152. Snyders, Fruit.— Rubens, 2109. Marie de M 
France; left and right, 2120. Abraham’s sacrifice, 2121. 
sedech and Abraham (sketches). —‘To the left are smaller 
by Teniers the Yr. (2175. Tavern-scene; 2171. The due 

: _ Temptation of St. Anthony). Then several sketches; 198 

Dyck, Martyrdom of St. Sebastian; 2119. Rubens, 

In the passage (XXXVI): 2011a. Jordaens, 
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4 Crossing the Salle Van Dyck (to the lefts p. 133), we return to 
4 Grande Galerie, and by the door to the left in Bay D enter — 


- Room IX, the first of the Petites Salles. The late-Italian works 
fere continue those in Bay D of the Grande Galerie (see p. 129). 
seit, 1401. Dom. Panetti, Nativity; 1553. Garofalo, Holy Child 
sleep; 1386, 1385. Parmigianino (Franc. Mazzola), Holy Fami- 

8.— Guido Reni, 1448. Mary Magdalene, 1447. Ecce Homo; 1287. 
om. Feti, Country life; 1562. Franc. Vanni, Martyrdom of St. 
rene; above, 1252. Castiglione, Animals.— Above, 1560. Turchi, 
Jeath of Cleopatra. — Left of the window, 1379. Carlo Maratta, 
ortr. of Maria Maddalena Rospigliosi.— We next enter the — 


' *French Rooms. French art (see pp. xxxviii et seq.) is 
Apia in the Louvre by more than 1000 pictures. The chrono- 
ogical order begins in Room X, next to Room IX (see above). The 
rect approach to these rooms is by the Mscalier Mollien (E on the 
lan, p. 117), but that staircase was closed in 1912 (comp. p. 95). 


_ Room X. Earliest French Schools (Primitifs Francais). — 


m of St. Denis; Maitre de Moulins (end of 15th cent.), *1005a. 
ty Magdalene and donor, 1004. Peter II., Duke of Bourbon, 
on-in-law of Louis XI., with St. Peter, 1005 (farther on), Anne of 
nee, his wife, with St. John; 996. J. Malouel (?), Dead Christ; 
1000. Unknown Master of 1456 (formerly ascribed to J. Fouquet), 
prtrait, ‘homme au verre de vin’; above, 999. Sch. of 15th 
t., Portr. of Jean Juvénal des Ursins, President of the Parlement 


0 


élow, *1342>is. Altar-piece, presented to the Cathedral of Narbonne 
y Charles V. of France (14th cent.); 13a. Jean Bellegambe (?), 
f, Adrian. —*288. J. Fouquet, Portr. of Guillaume Juvénal des 
sins, Chancellor of France under Charles VII. and Louis XI.; 
of 15th Cent., Child praying; *998d (formerly No. 1048, and 
ribed to Jean Perréal), Sch. of 15th Cent., Virgin between two 
ors; above, 997 (labelled 998), End of 14th Cent., Entombment ; 
8a. Large altar-piece, ‘Le Christ du Parlement’, painted about 
5, formerly in the Palais de Justice, representing Mt.Calvary, 
h St. Louis (portr. of Charles VII.) and John the Baptist on the 
ft, St. Denis and Charlemagne on the right, and, in the background 
ft to right), the Tour de Nesle (p. 297), the Louvre, Jerusalem, 
d the Palais de Justice. 304a. Nic. Froment, King René and his 
cond wife; 10014. Sch. of Valenciennes (ca. 1480), St. Helena 


th a view of Paris. —Between the windows: 1001c. Sch. 


+: 995. Attr. to J. Malouel and H. Bellechose (1415-16), Martyr-_ 


1431), and family; *1001b. Sch. of Avignon, 15th Cent., Pieta, 
rom the Chartreuse of Villeneuve-lés- Avignon.—998 (formerly 
0. 1049), Sch.of 15th Cent., Mt. Calvary and the legend of St. George ;~ 


\ 


d the miracle of the True Cross; *289. Jean Fouquet, Charles VII. - 
| France (ca. 1450); 998¢. Sch. of 15th Cent., Descent from the 
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of Avignon, 15th Cent., Christ, St. Agricola, and donor (from 
church of Boulbon); below it, 997b, and farther on 997a. 
gundian Sch. of 15th Cent., Portraits of Philip the Good and Ji 
Sans-Peur, Dukes of Burgundy.— In the corners, Franco-Span 
Sch. of 15th Cent., Scenes from the life of St. George (four pane! 
—In the centre, drawings and miniatures. 1 


Room XI. French Schools of i6th Century. — Left, Lof 
(formerly 1012), About 1525, Portr. of Baron Guillaume de Mo 
morency; 16th Cent., 1030. Catherine de Médicis, 1035. Ball at 
court of Henri III., at the wedding of the Duc de Joyeuse w 
Margaret of Lorraine in 1581, also 1015. Francis of Lorraine, Di 
of Guise; 1485. Rosso, Pieta; 155. Jean Cousin, Last Judgme 
1433. After Primaticcio, Concert; 1007. 16th Cent., Francis I.; 8 
Simon de Chdlons, The doubting St. Thomas. —1024. 16th Ce 
Diane de France; 304. Mart. Fréminet, Mercury charging Ain 
to abandon Dido; 16th Cent., 1017. Chancellor Michel de ?H6pi 
1032. Henri III. —Several small portraits. 16th Cent., Portr. 
~ man; 271. Attr. to Dubois or Dubreuil, Chariclea undergoes 
trial by fire; 126, 127. Attr. to J. Clowet, Portraits of Francis 
attr. to Franc. Clowet, 128, 180. Charles IX. of France and his y 
Elizabeth of Austria, 129. Henri II.; *127a. Frang¢. Clouet, Po 
of Pierre Quthe (1562); above, 1034. 76th Cent., Ball at the cour 
Henri III.; 272. Attr. to Dubois or Dubreuil, Baptism of Clorit 
—WSch. of Fontainebleau, 1014a. Toilet of Venus, 1014 (abo 
Continence of Scipio, 1013 (between the windows), Diana. 16th Ce 
1036, 1031, 1021. Portraits. After Frang. Clouet (?), 133. El 
beth of Austria, wife of Charles IX., 131. Francis of Lorraine, D 
of Guise, 182. Charles IX. —Second window on the right, in 
corner: 16th Cent., 1007b. Coronation of a pope, 1022. Fran 
Duke of Alengon, as a child, 1023. Louise of Lorraine, wife 
Henri IIT. —In the centre, twenty drawings by Primaticcio. 

Room XII.— Paintings by Le Sueur, notably 19 large set 
from the life of St. Bruno, painted in 1645-48 for the Carthus’ 
of Paris. The finest is *584. Death of St. Bruno. 

Room XIII. —Left, 586. Le Swewr, St. Bruno and his ¢ 
panions giving their goods to the poor; above, 3. EH. Allegr 
Landscape. Brothers Le Nain, 545. HenrilII., Due de Mont 
rency, 544, Procession in a chureh, 548. Portraits with inte 
(1647), 546. Card-players, 543a. Family circle, 542. Retur 
haymakers, Portr. of a woman, 540. The smithy, Portr. of a 
547 (above the door), Denial of St. Peter. Above, left to right 
Sueur, 554. Departure of Tobias, 590. Company of artists, . 
Christ appearing to Mary Magdalene. By the window, 574, 
Two paintings of the St. Bruno series. 


During the alterations on the Escalier Mollien (comp. p. 95) a na 
passage leads past the staircase to Room XIV (p. 143). — The stair 
eras 


ee 
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n which a Lirr is to be installed, leads to the second floor, the rooms 
f which, above the Petites Salles Frangaises (pp. 141, 142), will contain 
ie Collection Camondo (bequeathed in 1911; Italian and French 
ronzes, French pictures of the 19th cent., Japanese curios, etc.). 
_ Galerie Frangaise du XVIT° Siécle, or Galerie Mollien 
Room XIV). Right: 715. Nicolas Poussin, The blind beggars of 
ericho (1651); 78. Séb. Bowrdon, Descartes. — 319. Claude Lor- 
ain (Gellée), Sea-piece; Le Valentin (Jean de Boulongne), 57. 
udgment of Solomon, 56 (after No. 742), Acquittal of Susanna; 
42. Nic. Poussin, Apollo in love with Daphne (his last work, un- 
hished) ; S. Bourdon, 75. Gipsies’ halt; 684. Patel fils, January; 
bove, 513. Charles Le Brun, Entry of Alexander into Babylon, 
ainted, like Nos. 509-512 (see below and p. 144), as designs for 
fobelins tapestry (1661); 562. Le Suewr, The Virgin appearing 
) St. Martin, Bishop of Tours; Poussin, 718. Assumption, 713. 
oly Family; 556. Le Swewr, Bearing of the Cross, ‘touching in 
: sweet and profound melancholy’; 494. Le Brun, Adoration of 
le shepherds; Poussin, *740. Orpheus and Burydice (1659), ‘a 
iodel historical landscape’; 709. The Israelites gathering manna 
Rome, 1639), 710. The Philistines stricken with pestilence (Rome, 
v. 1630), 706. Moses in the ark of bulrushes; 461. Martin Lam- 
ert, Portraits of two painters; above, 502. Le Brun, Dead Christ; 
34. Jouvenet, Raising of Lazarus (1706); 735. Poussin, Time 
wing Truth from the attacks of Envy and Discord (for a ceiling; 
minted in 1641 for Card. Richelieu); 560. Le Sueur, St. Paul 
reaching at Ephesus (1649); 730. Poussin, Bacchanal; Cl. Lor- 
n *313. Port at sunset, *312. Village féte (both painted in 1639); | 
. Le Valentin, Concert; 726. Poussin, Rescue of the young 
trhus; 1277. G. Dughet, Landscape; above, 433. Jouvenet, Mira-_-- 
ous Draught of Fishes; 724. Poussin, Rape of the Sabines; 497. 
» Brun, Angels ministering to Christ; 529. Claude Lefebvre, 
ster and pupil; Cl. Lorrain, 323. Mouth of a harbour, 315. 
ymuel anointing King David; 456. Lawrent de La Hire, Pope 
icholas V. by the body of St. Francis of Assisi; 322. Cl. Lorrain, 
he ford; 790. Rigaud, Robert de Cotte, the architect; 557. Le 
‘eur, Descent from the Cross; above, 510. Le Brun, Battle of 
la (comp. above); *317. Cl. Lorrain, Harbour with the sun 
iled in mist, of marvellous colouring. 
Between the doors: 847a. L. de Silvestre, St. Benedict resusci- 
ng a child; 555. Le Sueur, The Salutation. 
Continuation of left wall: 318. Cl. Lorrain, Seaport; 738. 
ussin, Autumn, or the Grapes from the Promised Land; H. Ri- 
784 (above the last), Two portraits of Marie Serre, mother 
painter, 780. Presentation in the Temple, a luminous picture _ 
» painter’s last, 1743) ; Poussin, 737. Summer, or Ruth and Boaz, — 
Portr. of the artist, 736. Spring, or the Earthly Paradise, 731. 


_ 
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- Beho and Narcissus, 739. Winter, or the Flood; 787, 789. Ri iga 
Portraits; above, 512. Le Brun, Alexander and Porus (comp. p.1 


Cl. Lorrain, 325. Louis XIII. forcing the pass of Susa, near 


in 1629, and 324. Siege of La Rochelle by Louis XIII. in 1 


Poussin, 722. Vision of St. Paul, 720. Death of Sapphira; 7 
(above 722), Rigaud, Portraits; 320. Cl. Lorrain, Landsca 
782. Rigaud, Philip V. of Spain, aged seventeen (1700); Pow 
716. The woman taken in adultery, 714. Holy Family; bres 
Le Brun, Death of Meleager; *314. Cl. Lorrain, Cleopatra 
ing at Tarsus; 977. S. Vouet, Riches; Poussin, *Poet’s inspirati 
above, 595. Le Sueur, Cupid bids Mercury proclaim his autho: 
to the world (from the Hotel Lambert, p. 277); *316. Cl. Lorre 


_ Ulysses restoring Chryseis to her father, figures by Fil. 


978. Vouet, Faith (companion to No. 977); above, 559. Le. Sue 
SS. Gervasius and Protasius refuse to sacrifice to Jupiter; *7 
Poussin, Arcadian shepherds finding a tombstone inscribed ‘e 
Arcadia ego’ (damaged); *628. Mignard, ‘Vierge 4 la Grap) 
*781. Rigaud, Louis XIV. (1701); 705. Poussin, Moses in the 
of bulrushes; 452. L. de La Hire, Madonna and Child (16 
above, 639. Mi ignard, Frangoise @’Aubigné, Marquise de Mainter 


Le Brun, 514 (above), Hunt of Meleager and Atalanta, 498. Ch 


entering Jerusalem; above, 971. Vouet, Presentation in the Tem 
*796b (formerly 783), Rigaud and Ch. Sevin de la Penni 
Portr. of Bossuet; 530. Lefebvre, Portr. of a man (1667); 153. 
Bourguignon, Skirmish of cuirassiers with Turkish cavalry; { : 


: Cl. Lorrain, Campo Vaccino at Rome; 732. Poussin, Triump 


Flora; *310. Cl. Lorrain, Harbour at sunrise; 69. S. Bours 
Presentation in the Temple; *441. J. Jouvenet, Portr. of Fa, 
physician of Louis XIV.; Mignard, 634. St. Cecilia (1691), | 
Christ on the way to Calvary (1684); above, 509. Le Brun, A 
ander crossing the Granicus (comp. p. 143); 483. Largill 
Count de La Chatre.—*704. Poussin, Eleazer and Rebecca (or 
the master’s most charming works); 499. Le Brun, Christ bea 
the Cross. —In the centre, drawings and engravings. 

The gallery is adjoined by a lofty room with a cupola, t 


Salle des Portraits (XV), containing Portraits of . Ari 
paintings and busts, collected in 1887. In the cupola are paint 
by Ch. L. Miiller, illustrative of four periods of French art 
Louis founds the Sainte-Chapelle (p. 271); Francis I. visits a stv 
Louis XIV. begins the Louvre; Napoleon I. orders its eon 
Above, eight fine pieces of Gobelins tapestry. _ 

The most interesting GS oe are Gig right to left): 873. oe 
by ee 525. Jos. Vernet, by Mme. a ra 0. P. dD 
en set ee Parnctly Hoh, Ant. Coypel, by himself; 4a. Bo 
by ions Vigée-Lebran; mat eae rid we bee Of Bitee iy 

6. J. L. David, by Langlois; 1148, Guer 168. Tin a 
aalves} ry Gh. Le Brant by Largilli eee , by F 
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Bee I. and Mme. Vien (Marie Reboul), by Roslin; *147. G. Courbet, 
himself (The man with the leather belt),—*521. Mme. Vigée-Lebrun, 
cher daughter, 826. Roslin, 196. H. Rigaud, 302. Fragonard (probably 
himself), 904. L. I. Vanloo, 1380. Maratta, all by themselves. — 272 a. 
+ Rousseau, by E, Dubufe; 166. Noél Coypel, 519. Ch. Le Brun, by them- 
wes. —533. Hallé, by J. Legros.—902. Sozfflot, the architect (with two 
his drawings), by L. M. Vanloo; 381. J. B. Greuze, by himself; 492. Nic. 
ou, by Largillitre; 871. Galloche, by Tocqué; 80. Bourdon, by him- 
if; 958 a. J, B. Isabey, by H. Vernet; 407. Mme. C. A. Haudebourt- 
ascot, by herself; 778 a. Heilbuth, by Ricard. —Bust of David, by Rude. 
_ On the easels are New Acquistrions. In the centre: Corot, View of 
e; Lariviére, Portr. of his sister; Géricault, Horse-race at Rome; 
vid, Portr. of Cath. Tallard (1795).—On the right: Bellini, Christ 
essing, between two wings of an altar-piece by Bart. Bruyn the Elder, 
nor and his wife, with their children (1545); behind, Perronneau, Portr. 
‘Abraham van Robais; drawings.—On the left: L. Cranach the Elder, 
a of a girl; Master of the Holy Kinship (Cologne; 15th cent.), Present- 


m in the Temple, Adoration of the Magi, Christ appearing to His 
ther; behind, 7h. Rowsseaw, *Avenue of chestnut-trees; drawings. — 
thind the easels, Ph. de Champaigne, Portr. of the Duc de Roannez (?), 
mtr. of the nun Angélique Arnauld. 
Before visiting the large lateral Room VIII (Modern Works; 
147), we enter the — 4 . 
Galerie Frangaise du XVIII° Siécle, or Galerie Daru 
i. XVI). Right, J. B. Greuze, 373. Portrait of Gluck (?), 872 e. 
srror. —180. Ch. Ant. Coypel, Perseus delivering Andromeda; 
esportes, 232, 235. Sporting-dogs and feathered game, 224. Sports- 
an, 231. Louis XIV.’s dogs, 249. Portrait of himself, 226 (above), 

ar-hunt; 372¢c. Grewze, Dead bird; 622b. Ph. Mercier, The 

cure; L. M. Vanloo, Portr. of Diderot (1767); 3873 b. Greuze, 
r. Duval; 869, 868a. Tocqué, Portraits; 536. Fr. Le Moyne, 
no, Iris, and Flora; 170. A. Coypel, Esther before Ahasuerus; 


e champétre (1728); 45b. Boucher, Lion-hunt; 265. Drouais, 
r. of Le Lorrain, the sculptor; 450. Lagrenée, Melancholy ; 
7. C. A. Vanloo, Marriage of the Virgin; above, 402. Hallé, 
tumn; 183. A. Coypel, Portr. of himself; Lancret, 465. Winter, 
Autumn; 935, 936. Jos. Vernet, Castle of Sant’ Angelo and 
nte Rotto at Rome; 875, 374. Greuze, Girls’ heads; 657. J. M. 
titier, Mary Magdalene; 896. J. B. Vanloo, Diana and Endy- 
on; 867. L. Tocqué, Marie Lesczinska, Queen of France; 549a. 
ipicié, Carle Vernet, the painter, as a child; Lancret, 463: 
mmer, 462, Spring; Boucher, 30. Diana leaving the bath, 31. 
ms begging Vulcan for arms for Hneas; 969. G. Voiriot, Portr. 
e painter J. M. Nattier; Bowcher, *45. Pastoral scene, 32. 
erdess asleep; 877. Tortebat, Portr. of Houasse, the painter; 
571. Oudry, Dogs; 665. Ollivier, Tea at Prince de Conti’s; 


r, *50a. Déjeuner, 33. Bag-piper; 535. Le Moyne, Olympus 


yj, Dog and game; 651, 650. L. G. Moreau, Landscapes; 


eee 


. Ch. de Lafosse, Triumph of Bacchus; 290. J. H. Fragonard, —_ 
high-priest Coresus giving his life for Callirrhoe; 689. Pater, ~— 


—= 


h for a ceiling); 863. Taraval, Triumph of Amphitrite; 668, — 
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H. Robert, 809. Cascade, 810. Interior of a park; 959. A. Ve 
Portr. of his wife; 549. Lépicié, Farmyard; 261. Drolling, Kitel 
372b. Greuze, Two friends; Boilly, 28. Arrival of the diligt 
Isabey’s studio; 916. J. Vernet, Sunset; 222. De Marne, 
824b. Roslin, Marmontel, the author. 

Back-wall: 194. David, Paris and Helen; above, 922. J. Ver 
Return from fishing; Greuze, 370. Paternal curse, 371 (bey 
the door), Repentant son, both more striking in subject 1 
execution. Z 

The door opens on to the upper landing of the Escalier I 
(p. 117), where a few early Italian pictures are hung: *1297, 1 
Botticelli, Frescoes from Villa Lemmi near Florence, said to | 
. been painted for the nuptials of Lorenzo Albizzi and Gian 
Tornabuoni, representing Giannina with the Graces and Lor 
with the Arts and Sciences; *1294. Fra Angelico, Crucifiy 
from the old Dominican monastery at Fiesole. On the walls 
designs for tapestry by Giulio Romano. Also, antiquities four 
Delphi (comp. p. 117) and Etruscan sarcophagi. 

We re-enter the gallery. Right: 38a. Boucher, Rinaldo 
Armida; 221. De Marne, A road; 400a. Mme. Labille-Guy 
Vincent, the painter. —34, *35. Boucher, Pastoral scenes; 
Debar, Féte champétre; above, 965. J. M. Vien, Hermit as 

*369. Greuze, The marriage-contract, once very popula 
spite of its lack of harmony in colour and its defective execu 

Lancret, 469. Innocence, 468. Music-lesson; Mme. Vigée 
brun, 526. Mme. Molé-Raymond, 520. Peace with Abund 
522. Portrait of the artist and her daughter; 291a (above No. : 
Fragonard, Vow to love; above, 678. J. Parrocel, Louis. 
crossing the Rhine in 1672; farther on, above, H. Robert, 
‘Temple of Diana’ at Nimes, 804. Circular temple with a dov 
807. Ruined portico, 808. Ruins of a temple; J. B. Hilaire, 
Reading, 410a. Music; 373a. Greuze, Portr. of a man; 899. 
Vanloo, Hunters resting; *372. Greuze, The broken pitcher 
best-known work; 698. Perronneau, Oudry, the painter. 

*982. A. Watteau, Embarking for Cythera, ‘tender and ids 
colouring, a typical dream of youth and happiness’ (1717). _ 

697. Perronneau, Portr. of the sculptor L. S. Adam the E 
above, Boucher, 88. Cephalus and Aurora, 45a. Trapped 
(sketch), 37. Vertumnus and Pomona; *372a. Greuze, Milkt 
*39. Boucher, Rape of Europa; Chardin, 97. The antiquarian 
94. Dead hare, *92. Saying grace (1740), *90a. Boy with a 
99. Housekeeper (1739), 89. Kitchen (1728), 90. Sideboard (1 
*91. The industrious mother (1740), *90b. Young fiddler; Bou 
42 (above 94), Cupid’s target; 36 (farther on), Vulcan pre 
ing Venus with arms for Aineas; 291 (below No. 36), Frago' 
Masic-lesson; F'r. Desportes, 245. Fruit and game, 229 an 
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bove), Dogs, 237. Vegetables; 868. Tocqué, Louis of France, son of 
ouis XV.; 661a. Nattier, Portr. of a young woman; *670. Oudry, 
arm; 764. J. Raouw, Telemachus telling his adventures to Oa- 
ps0. —To the right of the door, 372d. Geuze, Little girl with doll. 
_ Between the doors are 835. J. B. Santerre, Susanna; 938. J. 
ernet, Sea-piece. s 

» The paintings following in chronological order are in the Salle 
is Sept-Cheminées.(p. 152), but we first re-enter the Salle des 
ortraits (p. 144), and turn to the left into the — 

Salle Francaise du XIX* Siécle (Room VIII), once a Salle 
8 Etats. A door at the end leads to the Grande Galerie (comp. 
128). —Right, 425. Ingres, M. Cordier; #185 a. Daubigny, Har- 


st (1851); 778e. G. Ricard, Mme. de Calonne; above, *209. 


. Delacroix, Revolution of 28th July, 1830 (The barricade), — 
7. Delacroix, Dante and Virgil in Hades, ‘ardent and sombre, 
rvaded by an infernal glow’ (1822); 771. Henri Regnault, Exe- 
tion at Granada. —*212a. Delacroix, Hamlet and the grave- 
Beers (1839); 141. Corot, Souvenir of Mortefontaine; above, 212b, 
acroix, Tiger-cub playing with its mother; 390. Gros, Francis I. 
Charles Y. at the tombs of St-Denis; above, *156. Th. Couture, 
ans of the decadence (1847); *141b. Corot, Castel Gandolfo; 
Pils, Rouget de Lisle singing the Marseillaise; above, *205b. 
camps, Defeat of the Cimbri; 146a. G. Courbet, Stream (1855); 
>. Meissonier, Mme. Gerriot; *200a. David, Portr. of Mme. 
el de Tangry and her two daughters, speaking likenesses; above, 
nouville, St. Francis of Assisi on his deathbed blessing the 
of Assisi; 643. Millet, Spring; 610a. H. Lévy, Portrait of a 


heosis of Homer, a highly characteristic masterpiece of the 
ter (for a ceiling; 1827); above, 145. Courbet, Stags fighting ; 
. Millet, The gleaners (1857), one of his masterpieces; 842c. 
cheffer, Portr. of Mlle. de Fauveau; *423. Ingres, Woman 
ng (1808); 363. Gleyre, Lost illusions (1843); above, 191. 
id, Lictors bringing to Brutus the bodies of his two sons; 
Corot, Morning; 50c. Boulanger, Portr. of a young woman;_ 
, *427. Mme. Riviére, 416. Madonna with the host; *889. 
-Oxen on their way to the plough, perhaps the finest 
ainting of the 19th cent.; *426. Ingres, M. Riviére (1805) ; 
Flandrin, Study of a face; above, 610. Lethiére, Death 
a.—*613a (formerly 204), Manet, Olympia (1865; comp. 
Yo. 71); 420. Ingres, Joan of Are at Rheims; *184. Dau- 
y, Vintage in Burgundy; 250. H. Devéria, Birth of Henri IV. 

in 1827). Above the door, 748. Prud’hon, Meeting of 
I. and Francis II. after the battle of Austerlitz. 


16. P. Delaroche, Death of Queen Elizabeth 


Selsey. a, 410 


gman; above, 189. David, Oath of the Horatii; *417. Ingres, 


> 


ther side of the door of the Grande Galerie: 412. Huet, — 
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of England (painted in 1828). — Ingres, *422b. ‘La grande ( 
lisque’ (early work; 1814), 415. Christ handing St. Peter beg 
of Paradise (1820), *428b. M. Bertin, founder of the Journal 
Débats (1832; the master’s finest portrait); *890. Troyon, Ret 
— ing to the farm; above, 609. Lethiére, Brutus condemning his § 
to death; 418. Ingres, Cherubini (1842); Courbet, 144. Woun 
man, 146. Deer in cover; 306. Fromentin, Arab camp; 284. Fl 
drin, Portr. of a girl; 615. Marilhat, Ruined mosque of Ca! 
el-Hakim, at Cairo; 147a. Courbet, The wave; 842b. A. Sche 
_ Lamennais; 50b. Fr. Bouchot, Fall of the Directory (18th ] 
maire or 9th Nov., 1799); *213. Delacroix, Taking of Consta 
nople by the Crusaders (painted in 1840); above, 843. Schnetz, 
vow; *827. Th. Rousseau, Border of the forest at Fontaineb 
(1855); above, 842a. A. Scheffer, Portrait; 847. Sigalon, Court 
above, 408. Heim, Scene from Jewish history; Delacroix, 
Portrait of himself, 211. Jewish wedding in Morocco (damag 
212. Shipwreck of Don Juan (Byron); 841. A. Scheffer, St. Av 
tine and his mother St. Monica; *145a (labelled 147), G. Cow 
Deer; 419. Ingres, Ruggiero rescuing Angelica; above, *389. 
Napoleon I. at Eylau in 1807. —*210. Delacroiw, Algerian wo 
p (1834); 121. Chassériau, The chaste Susanna. — 428. Ing 
_ ~~ Mille. Riviére; *185. Daubigny, Spring (1857); 428a. Inj 
M. Bochet; above, *208. Delacroix, Scene from the massacr 
Chios. — Above the entrance, 770. Regnault, General Prim et 


We descend part of the Escalier Daru (p. 117) and soon 
on the left side, passing the Nike of Samothrace (p. 117), to t 


Rotonde d’Apollon (XXXII), a kind of vestibule, ado 
with ceiling-paintings by Blondel (Fall of Icarus), Couder 
Four Elements), and Mauzaisse (paintings in grisaille). I 
centre is a marble vase, copied from an antique in the Vaticai 
a modern mosaic by F. Belloni. Around are four antique m 
statues. — Facing us is the Salle des Bijoux (p. 151).—A su 
17th cent. wrought-iron door on the right leads to the — 


_ **Galerie d’Apollon, the finest hall in the Louvre, ant 
of the most sumptuous in the world. It was originally built a 
reign of Henri IV., burned down under Louis XIV. in 1661, 
rebuilt from designs by Ch. Le Brun, who left the decoratiot 
finished. It was then neglected for a century and a half, but 
restored and partly rebuilt in 1848-51 by Félic Duban. Th 
coration is masterly, The paintings, sculptures, and door-p 
are admirable in themselves and highly effective as a whole. 
name dates from Le Brun, who made a figure of Apollo the ce 

_ point of his decorations, in honour of the ‘Roi Soleil’, but tk 
mous *Ceiling-painting of Apollo's Victory over the Pytho 
at a. 
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ig. Delacroix, was not executed until 1849. The vault is di- 
ided into five large fields depicting the periods of the day (be- 
pning ai the S. end-wall): Aurora or Dawn, by Ch. L. Miller 
850), after Le Brun; Castor or the Morning Star, by A. Renow 
1781) ; then, beyond the Apollo (who represents Noon), Morpheus 
p Evening, and Night or Diana, by Le Brun. Around these are 
- other paintings representing the seasons (second half of 18th 
t.), and twelve medallions in grisaille portray the months. On 
é- vaulting above the entrance is the Triumph of the Earth, by 
_Guichard, atter Le Brun. The vaulting over the window, Triumph 
the Waters (Neptune and Amphitrite), is by Le Brun himself. 
he panels of the walls are adorned with twenty-eight portraits of 
rench kings and artists, in modern Gobelins tapestry. — The door 
E the end, on the right, opens into the Salon Carré (p. 123). 
The superb tables and other furniture in the centre of the hall 
around it date chiefly from Louis XIV., to which period belong 
0 the Gems, Trinkets, and Hnamels in the glass-cases. The 
lection of enamels is the finest in Europe. No catalogue. 


tiental jasper, with enamelled mounting. — Middle Row: *Renaissance 


oxen I (in the centre). Top Row: *Hwers in sardonyx (16th cent.); vase 


Jian) trinkets with pearls and enamels, mounted; ewer and enamelled 
e, both in amethyst (16th cent.). On the side opposite the windows: 
Paul, in stained glass (Flemish ; 16th cent.).— Lower Row: Other trinkets, 
all French, Italian, Byzantine (some presented by Mr. Pierpont Morgan 
1911) and other enamels; precious ornaments in enamelled gold. 
Oasr II: Church-vessels of the Gothie period, vases in enamelled 
and in rock-erystal. Zop Row. At each end are enamelled Venetian 
jins; reliquary for an arm of Charlemagne (German; 12th cent.); the 
ret de St Louis’, from the abbey of Lys (Limoges; 13th cent.); *Ama- 
mn on horseback, Centaur carrying off a woman, in silver-gilt (16th cent.); 
amelled brass casket of 14th century.— Middle Row, next the window. _ 
melled croziers of the middle ages; reliquary in the shape of a head~~ 
noges; end of 13th cent.); reliquary of St. Henry of Bavaria (Saxon, work 
12th cent.); two reliquaries in the form of Madonnas (15th cent.); be- 
sen the last two, *Head of St. Martin (French work of 14th cent.), from 
church of Soudeilles (Corréze), presented in 1911 by Mr. Pierpont 
gan; reliquary-cross of St. Vincent of Laon (French; end of 12th cent.); 
juary of St. Francis of Assisi (Limoges; 13th cent.).—Lower Row. 
‘the right end, two reliquaries in the form of angels, ftom the Chapel 
the Order of the Holy Ghost in the Louvre (Paris; 1579-85); between 
sm, German monstrance (early 16th cent.). On the window-side, prayer- 
dk of Catherine de Médicis (16th cent.); small enamelled caskets of the 
th-13th cent.; reliquary in the form of a statuette of St. Lawrence lying 
gridiron (French; 14th cent.), At the other side of the cabinet are 
melled vases, reliquaries, German and Hungarian goblets, rock-crystal 
¥, monstrances, ciborium, and cups.—At the left end, Italian paxes; 
iquary for an arm of St. Louis of Toulouse (Italian; ca. 1837); reliquary 
fh se hapel of the Holy Ghost (see above); portable bénitier in agate 
| silver-gilt (16th cent.); chalice (16th cent.), ata atts 
Oasz III. Chiefly objects of the 16th cent.: *Ciborium of crystal, 
1 silver-gilt base and cover, adorned with chasing, cameos, and gems 
m abe, ap. du St-Esprit; Italian work, 16th cent.); *Pax from the 
p- du | t-Reprit, with enamels and rubies (end of 15th cent.); two 
of basalt and agate once owned by Sa Mazarin; *Rings; cups of 
man); Tock-cry: ; 


stal ewer, shaped like a chimera. 
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 Oase IV. Objects of the 16th-17th centuries. — Top 
the time of Louis XIV., a boat in lapis lazuli m d 
- eomfit-boxes in pietra dura (16th-17th cent.); bo 
cent.) and *Ewers, beautifully chased (translucent, 

other side; the handle of one is set with enamels nd } — 
_ Row: Busts of Roman emperors, with heads in precious stones; cu 
the 16th cent., inel. one of agate with cameos; censer in pietra dura 
cent.); cup’ from China (18th cent.); pner eo re of pares. sper 
enamels. — Lower Row. At the right end, basin by 
(Nuremberg, 15th cent.); more busts of emperors (see above); fin 
16th cent., one in lapis lazuli, adorned with rubies; basket in rock-¢ 
(16th cent.); vase in red jasper, with mounting attributed to Ben 
o Cellini (16th cent.); at the left end, a tray adorned with pearls (é 
~~ 16th cent.) and a German cup of the 16th century.—On the othe 
. are also several superb vases. ih 


is Casz V contains the Crown Jewels, reserved when the others 
he’ 


3 


ae ee 


Wet 


% 


sold in 1887. Among these are: the *Regent, perhaps the finest 
_ in the world, weighing 186 carats (nearly 2 0oz.), and valued at from 48 
to 600,0002. stg. To the right, the Mazarin, another large diamond, | 
_-——- tensia-coloured’, with five facets. Between them, the ‘Cdte de Bretagn 
large ruby cut in the shape of a dragon by Guay, Mme. de Pomp 
__ Japidary. To the left, a 2 tape necklace presented by Mme. Thiers. Inf 
=e the sword of Charles X., executed by F. Bapst, and set with pend 
the seabbard, the letter N, for Napoleon).— Behind: to the right, fac 
ile of the Crown of Louis XV. (imitation jewels); to the left, Crow 
Napoleon I. (1804), a copy of Charlemagne’s crown (with antique jew 
between these, Plaque commemorating the Peace of Teschen (1779), a 
7 German work. In front, watch taken from the Bey of Algiers in 1 
| pearl dragon-brooch and white elephant, in enamelled gold, of the Ds 
order. On the left side, Chatelaine of Catherine de Médicis, with di: 
reset by A. Bapst in 1856. . : 
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: v Case VI. Objects of the 16th-17th centuries. — Top Row. Ewers in 
_—_ erystal and basin in green bia sae ote Row. At the right end, ‘ 
x adorned with a sea-horse and a lizard; antique *Vase, beautifully mov 
_-—s as. a ewer; *Cup of sardonyx, with handle in the shape of a dragon ent 
with diamonds, rubies, and opals; on the side next the win owe, a 
the left end, cups and ewers of sardonyx, agate, and jasper; in the ¢ 
= *Scourging of Christ, a statuette in blood-jasper, on a superb pedest: 
Lower Row. At the right end, two *Perfume-boxes and a * sik 
yee eee aan of the 18th cent.; Calvary, a German work ) 
century. ’ 
Tastn with the *Shkrine of St. Potentian (German; early th e 
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The hanes near and opposite the windows contain Enamels 
mp. p. 149). 
_ Enamel is a kind of glass, coloured with metallic oxides, used to 
orate plates of metal. It may be either transparent or opaque. Ena- 
is are termed Cloisonné when the glaze is deposited in sections formed 
thin metal partitions (cloisons) following the outlines of the design; 
amplevé when the compartments are sunk into the plate; Tzans- 
cide when the design is incised on the plate and covered with trans- 
t enamel; and Painted (peint) when the plate is entirely covered 
enamel. Cloisonné and champlevé enamels were made by Byzantine 
| mediwval artists; the translucent process. was not invented until the 
eent.; while painted enamels date only from about 1520. The art 
es on enamel was practised in France, especially at Limoges, as 
as the 12th cent.; it culminated in the 16th, and died out in the 
th. The most famous artists in enamel were Nardon Pénicaud, Léo- 
ae ieee Jean and Pierre Courteys, and Pierre Reymond (see also 
‘By the First Winpow, near the entrance: Enamelled plaques and 
lallions of the 11th-13th cent. (Limoges and vicinity); in the centre, 
oss by Garnerius of Limoges (13th cent.).—Smconp Winpow: Cham- 
é€ Enamels of the 12th-13th cent. (Limoges work); crucifix in gilt 
ze, chased (Romanesque style; 12th cent.); enamelled crosses and 
ues.—TuirD and FourtH Winvows: Limoges enamels; *Painted 
mels from the studio of the Pénicawds (16th cent.).— Firra Winpow : 
dsmiths’ work: étuis, medallions with miniatures, rings, chains 
ses, ear-rings and other ornaments enamelled or set with pearls and — 
ms; cameos, intaglios.—SixrH Winpow: Limoges enamels (16th cent. ; 
Stly from the Leroux bequest, 1896), by the Pénicauds, M. Didier, 
d P. Reymond.—Snvenrs Wixpow: Articles used at the coronation of 
rench kings: sword of the late 12th cent.; mantle-clasp (14th cent.); 
d spurs (12th cent.); *Sceptre of Charles V. (14th cent.); ‘Hand of 
ice’ of the kings of the 3rd dynasty; ring of St. Louis, from the Abbey 
‘Denis. — Mirror and sconces of Marie de Médicis, set with sardonyxes 
1 cut and engraved agates, presented by the Venetian Republic; poniard 
the Grand Master of the Order of Malta (German; 2nd half of 16th cent.). 
HGHTH To TwetrTH Winpows: Limoges enamels by L. Limousin, P. 
jm , Jean de Court, Couly Noailher, Suz. de Court, and the Péni-—- 
7 a Also, fine green and white draught-board (9th window), by L. ~ 
NOUSiN. 
Cases XIII-XVII, 0 i the windows, contain works by P. Rey- 
id, P. Courteys, and L. Limousin and other Limoges enamels. In the 
are plates and dishes, in the 2nd and 3rd are caskets, cups, and por- 
. After the 2nd comes a triptych (under glass) in painted enamel, 
elve sections, Scenes from the life of Christ, by Monvaerni (Li- 
es; 2nd half of 15th ccnt.). In the last case also is goldsmiths’ work: 
eld and *Helmet of Charles 1X. in gold and enamel (16th cent.); silver 
and platter in repoussé and chased work: the Expedition of Emp. 
les V. against Tunis in 1536. 


We return to the Rotonde and thence (right) enter the — 


le des Bijoux, adorned with a ceiling-painting by Mau- 

: Time showing the ruins that he causes and the works of | 
he brings to light. In the vaulting are the Seasons. The An- 

nt Tewe ae here and other objects in the precious metals and 

amel show the perfection attained by the art of antiquity. 

n the cases to the left (side next the court) are fibula, bracelets, 

8, necklaces, and ear-rings. a 

r Onntrat Casz. At the top: Gilded and enamelled iron Gallic 

nd in the Seine near Rouen; conical Etruscan helmet, with 
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olden coronet and wings; golden quiver; three golden crowns, the 
papecislly fine. —-Belaw kee necklaces of gold, silver, enamel, and pi 
dura, some with delicate and artistic aearicigh Side next the 5 
*198. Etruscan golden necklace, with a bearded head of Bacchus (?), 
the horns and ears of a bull.—2np CunTrat Case. *Treasure of Bt 
- veale (near Pompeii): 94 silver articles found in 1895 on the site 
villa destroyed by the eruption of Mt. Vesuvius in A.D. 79, some of 
in such preservation that one can hardly believe they are antique. ' 
were presented to the Louvre by Baron WN. de Rothschild. ae 
M. ikcatton de Villefosse (1903; 31/, fr,).— Waut Case. Greek and Re 
rings; ear-rings and other Etruscan gold ornaments from Volsinii (Bols: 
Fortuna, in bronze plated with silver, found at St-Puits (Yonne); fol 
chair of iron plated with silver, from Ostia; large vase from 
(Homs) in Syria. 
Sipe next THE Szrnx. {st Case. Silver vessels, jewels, etc., f 
in 1836 at Notre-Dame-d’ Alengon, near Brissac (Maine-et-Loire). — 2nd t 
Gold repoussé plaques; silver plate; statuettes; Venus as the handle 
vase, a bas-relief in silver, found at Bondonneau (Dréme).—8rd | 
Other objects found at Boscoreale, silver plate, and gold jewelle: 
4th Case. Cameos; intaglios; ‘phalere’ or ornaments for horses. — 5th ( 
Intaglios from Utica, Smyrna, etc.; fibula; gold and bronze rings. 


The Salle des Sept-Cheminées (III), the next room, 
tains French pictures (end of 18th and beginning of 19th cent. 
Jacques Louis David (1748-1825), his pupils, and contempora 

Left: David, *199. Mme. Récamier (of classic beauty, in del 
grey tones; not quite finished), *197b, *197a (to the left and 1 
of the last), Portraits of Mme. and M. Sériziat, sister-in-la 
the artist and her husband; above, #188. The Sabine women i 
posing between the Romans and the Sabines (one of his finest w: 
formerly much admired; 1799). Above, left and right: Géric 
339. Officer of chasseurs, 341. Wounded cuirassier; 744. Prud 
Crucifixion (with a violet tinge, very austere; damaged). — Aboy 
door, 360. Girodet-Trioson, The Deluge; Prud’hon, 759. Por 
M. Vallet, 751. Empress Josephine, in a fine forest-landscape, 
Portr. of a young man, *747. Crime pursued by Justice and D 
Vengeance (painted for the Criminal Courts in 1808), 752. I 
of Mme. Jarre, 755 (farther on), Portr. of Mlle. Marie La 
(afterwards Mme. Versigny), painted in 1796. Géricault, a 
*338. Raft of the Medusa, a French frigate which sank with 
men, of whom five only were saved on a raft (1819; blackened 
age); 344. Lime-kiln, 354. Stable. 392a. Gros, Gen, Four 
Sarlovéze.— Back-wall: Prud’hon, 746. Assumption, 754. 1 
Denon; sketches by Proud’hon and Géricault; 779. Ries 
Portr. of M. Ravrio, bronze-founder; David, 196. Portr. of J 
coul, the artist’s father-in-law; 135. Cochereau, Interior of De 
studio; 391. Gros, Bonaparte at Arcole; David, *198. Pope Piu 
(1805), 202. Portr. of himself, 197. Portr. of Mme. Pécoul; 
cault, 348, Epsom Races (in 1821), 843. Carabineer; *202a, D 
Coronation of Napoleon I., ordered by the Emperor, who paid3 
for it (1807). *3837. Gérard, Portr. of Marchesa Visconti, 
landscape. — 328. Gérard, Cupid and Psyche, a 
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is day; 391a. Gros, Christine Boyer, first wife of Lucien Bona- 
arte, in a landscape; 393. Guérin, Return of Marcus Sextus, a 
oman, banished by Sulla, who finds his wife dead on his return 
1799); *756. Prud’hon, Rape of Psyche, a masterpiece to which 
ie artist mainly owes his title of ‘the French Correggio’ (1808) ; 
62. Grrodet-Trioson, Burial of Atala (from the story by Chateau- 
riand; 1808); above, *388. Gros, Bonaparte in the plague-hospi- 
ul at Jaffa (1804); *332. Gérard, Portraits of Isabey, the minia- 
ire-painter, and his daughter (1795); 523. Mme. Vigée-Lebrun, 
doy. Paesiello, the musician. — Above the door, 396. Guérin, 
yrrhus and Andromache (1810). 

_ At the opposite end is the Musée de la Céramique Antique 
). 165). To the left of the picture of the Sabines (No. 188; p. 152) 
i the entrance to the — F 


_ Salle Henri-Deux (II), a small room, badly lighted, with a 
tiling-painting by Blondel: Dispute between Minerva and Nep- 
me, Mars (left), and Peace (right). Also French works of the 19th 
entury. — Right: 199a. David, Portr. of Mme. Chalgrin; above, 
86. A. Dauzats, Interior of Spanish church; *143. Cowrbet, Burial — 
t Ornans, a realistic masterpiece, much criticized at first; 355b.- 
réricault, Portr. of himself (?); 409. Heim, Charles X. distrib- 
ting prizes to artists at an exhibition held in 1824. —955. C. A. 
Zernet, Charles X. hunting. —993a. F. X. Winterhalter, Mme. 
imsky-Korsakoff, wife of a Russian general (1753-1840); 622. 
lonstance Mayer (friend of Prud’hon), Dream of happiness; 826. 

t. Rouget, Portr. of Miles. Mollien; 834b, Saint-Jean, The Virgin 
mong roses.—217a. P. Delaroche, Young martyr; 83. Bras- 
assat, Landscape with cattle; 429, 480. Jacobber, Flowers and-_ 
mit; 399. Guérin, Aurora and Cephalus; 192. David, Belisarius ~ 
sking for alms.—329. Gérard, Daphnis and Chloe. Fine view 
om the next window. 361. Girodet-Trioson, Endymion visited 
y Diana in the form of a moonbeam. 


_ The Salle a Caze (1) contains part of the valuable collection 
squeathed in 1869 by Dr. La Caze (see also pp. 139, 140): French 
lintings of the time of Louis XIV. (Rigaud, Largilliére), in the 
coco style (Watteau, Lancret, Pater, Boucher), and of the realistic 
hool (Chardin; 18th cent.). ; 
_ Right: 48. Fr. Boucher, The artist in his studio. —47. Boucher, — 
he Graces; 335. Gérard, Empress Marie Louise; Largilliere (at - 
tervals, as far as the middle of the wall), 488. President de Laage, 
491. The painter and his wife and daughter, 485. Young lady as _ 
jana, 484. Portr. of M. du Vaucel, 487. A magistrate, 486. Portr. 
‘aman. 50 (next to No. 488), Boucher, Portr. of ayoung woman; 
jove, 825. A. Roslin, Portr. of a woman; *1725. Ribera, The ~ 
b-foot (1652); 1736. Velazquez (?), Portr. of a young woman; — 


mals; 961. A. Vestier, Portr. of a young woman; § 
 Portr. of a man; 537. Le Moyne, Hercules and Omphale; ab 
- 1249. V. Castelli, Moses smiting the rock; 174. A. Ore er 
__ critus; 794. Rigaud, Portr. of a man; 1946. Ph. de Champai, 
_ J. A. de Mesme, President of the Parlement (1653); above, 2 
-P. de Vos, Stricken deer; 795. Rigaud, Portr. of a man; 2 
_ David, Portr. of Bailly; below, 960. Vestier, Portr. of a yor 
-- woman; 326. Cl. Lorrain (?), Landscape; *548. Le Nain, B 


meal (1642); above, 1811. Luca Giordano, Death of Seneca; 
Bourdon, Interior; 1948. Ph. de Champaigne (?), Portrait, hi 
ise length; Rigaud, 792. Due de Lesdiguiéres as a child, *793. F 
__Bérulle, President of the Parlement at Grenoble; 791. C: rd. 
__ Polignac; 1945. Ph. de Champaigne, Préyot of the merchants | 
magistrates of Paris; above, 1469. Tintoretto, Virgin and Ch 
-__ with saints; 1835. Guardi, View in Venice; 1472, 1470. Tintore 
Portraits; above, 1810. Luca Giordano, Tarquinius and Lucre 
_ — Above the doors, 2747, 2746. German Sch. of 18th Cent., Wor 
= as Flora and Diana. In the centre of the wall, Portr. of La C: 
Left (as we return): Greuze, 378. Gensonné, the statesi 
(1758-93), 382. Portr. of himself, 379. Fabre d’Eglantine, the y 
(1750-94), executed under the Terror, 376. Girl’s head; above, 4 
4 _ Largilliere, Actor as Apollo; H. Robert, 813. Winding staire: 
812, Fountain; Fragonard, 296. Musician, 299. Faney figure, 2 
_ Sleeping bacchante, 297. Study, 298 (farther on), Inspirati 
_ *659. Nattier, Mlle. de Lambese as Minerva, with the young Co 
de Brionne (1732); above, 769. J. B. Regnault, The Graces; J. 
__ Pater, 690. Actors in a park, 693. Woman bathing; N. Lane 
«472. The cage, 473. Conversation, 471. The Gascon rebuked (f 
Lafontaine), 470. Actors of the Italian comedy; 765. Raoum, ( 
- reading a letter; above, 1702. Juan Carrefio, St. Ambrose git 
_ alms; 293. Fragonard, Bathers; Nattier, 660. Knight of St. Jc 
661. Daughter of Louis XV. as a Vestal; Watteau, 988. Judgn 
of Paris, 985. ‘Slyboots’ (‘La Finette’), 986. Meeting in a p 
984. Indifference, 992. Pastoral scene, *983. Gilles and other ¢l 
acters of the Italian comedy, 990. Autumn, 989. The fal 8 
_-—-870. Tocqué, Portr. of Dumarsais (?); 622a (formerly 987), 
Mercier, Conjurer; Pater, 691. The toilet, 692. Group in ‘pi 
7 991. Watteau, Jupiter and Antiope; 118. Sch. of Chardin, Re 
from school; *277a. Attr. to Duplessis, Portr. of av 
-*105-116. Still-life, 104. Monkey as painter, 103. 
cards, 93. Saying grace (replica of No. 92, p. 14 
No. 104), De Too Portr. of a magistrate; Lai 
- Portr. of a man, 490. Portr. of a magistrate; 
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ane — 87. A. Fr. Callet, Triumph of Flora; 1733. Velazquez(2), 
lip TV.— On each side of the entrance is a large marble cande- 
um. : 
We emerge on the Pavillon Sully, whence the Hscalier Henri I] 
ads to the Salle des Cariatides and to an exit (p. 104). Beyond 
@ landing is the — : 
“Salle des Bronzes Antiques, occupying the greater part. 
the Pavillon Sully or de V Horloge, the old chapel of the palace. 
_In the VustisuLe is a life-size gilded bronze Statwe of Apollo, found 
Lillebonne, in Normandy; also antique busts, a chair, and a tripod; 
o preces of Gobelins tapestry, after Ch. Le Brun. 
The Room, to the left, has a handsome door in wrought iron. Cen- 
i] ‘lass-case: Etruscan cists, mainly found at. Palestrina, near Rome; 
Biles, keys, collars, and bracelets; surgical and other instruments; 
kK mirrors, ete. Behind is an interesting archaic Apollo.—By- the 
ows: Glass-case containing busts, statuettes, and vases of Greek 
¢ notably Dionysus holding a cantharus (Macedonian); Gallic wrestler 


mn); Athlete of the school of Polycletus. The larger statuettes are 
ed on pedestals. By the middle window, to the right, admirable head 
@ youth, found at Benevento (a Greek work; eyes once inlaid). Glass- 
6s with Greek and Etruscan mirrors.—Glass-cases to the right, as 
return: Statuettes, chiefly of deities, and vases. — Wall-cabinets, 


estic utensils, antique candelabra, etc.; then weapons, helmets, frag- 
8 of statues, gladiator’s armour from Pompeii, animals (bull, boar, 
), ete.—Glass-cases to the left, as we return: Greek mirrors with 
jorts (chiefly from Corinth) and statuettes of gods, 


The Hscalier Henri IV (lift, see p. 93), on the other side of 
Salle des Bronzes, and also in the Pavillon Sully, descends to 
modern sculptures and to another exit (comp. p. 117). On Thurs. 

Sun. we may ascend by it to the Musée de Marine (p. 171). © 


*Furniture of the 17th & 18th Centuries, in rooms for- 


. Arrangement often changed. 
I. Salle Louis XIV. On the floor is a carpet from the Savonnerie 
40), intended for the Galerie d’Apollon. In the centre is a table 
riental porphyry and carved and gilded wood, from the Chateau 
Vaux (probably once owned by the ‘surintendant’ Fouquet); at 
two ends are cabinets ‘of Colbert’ by Boule, one from the Mi- 
tére de la Marine, the other from the Archives Nationales. To 
eft of the entrance is a piece of Gobelins tapestry represent- 
Parnassus, after Raphael (end of 17th cent.). On a column, near 
iddle of the left wall, is a porphyry bust of Alexander, by 
rdon. Left and right, the bases of two armoires, one with 
and Marsyas, the other with Apollo and Daphne, in inlaid 
k, both by Boule; above the first is the Rape of Dejanira by 
sus, in bronze, from the studio of Giov. da Bologna; over the 
| is a Laocoon (French; 17th cent.). In the corner to the left 
net inlaid with tortoise-shell and brass, of the early 
period. On the following wall is a piece of English 


hal 
—_"* 


imning on the same side: Mounts, handles, vases in the shape of heads, 


rly used for meetings of the Council of State, with ceiling-paint- —- 
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tapestry of the 17th cent., the Sacrifice at Lystra, after Ra 
Below it are a console of the Regency period, another of the a 
Louis XIV., and a commode inlaid with brass, tortoise-shell 
ebony. On the exit-side are the Finding of Moses, in tapestry, ¢ 
Simon Vouet (era of Louis XIII.), two commodes and two arm¢ 
in the style of Boule, and a large console in carved and gilded y 
after Robert de Cotte. — The ceiling-painting represents Fr 
victorious at Bouvines (1214), by Blondel. — The paintings a! 
the doors are by Belin de Fontenay and Le Sueur. The red vi 
curtains are bordered with Gobelins tapestry (17th cent.). 

x II. Salle Louis XV. A large carpet from the Savonnerie (c 
p. 155) covers the floor. *Bureau of Louis XV. by J. F.G 
cabinet-work by Riesener, bronze-work by Duplessis ; bine 
the Regency period; *Bureau of Vergennes, by Migeon, of 
time of Louis XV., brought in 1912 from the Ministére des Aff 
Etrangéres; *Bureau of Choiseul, a fine work in chased Chi 
lacquer-work. On the entrance-side, 658. J. M. Nattier, Pox 
of Mme. Adélaide de France; below, on the chimney-piece, P% 
Bust of Mme. du Barry (1773). By the left wall, on a Louis 
commode, Bust of Louis XV., by Lemoyne (bronze). On the 
side, 900. C. A. Vanloo, Marie Lesczinska, Queen of France. B 
are a bureau by Riesener (from the Tuileries) and (to the rig 
it) a lacquered cabinet by P. Garnier. Between the window: 
four Gobelins tapestries on a rose-coloured ground, by We 
(after Boucher and Jacques), executed in 1757 for the Sall 
Conseil in the Chateau of Compiégne; on the entrance and 
walls are four others, representing the story of Rinaldo and Ar 
and the myth of Cupid and Psyche, after Coypel. The pain 
above the doors are by Boucher and Chardin. The glass-cas 
front of the windows contain the * Lenoir Collection (snuff-boxe 
bonbonniéres). In the case by the 2nd window on the left is a si 
gilt cup, with the arms of Card. da Motta e Silva, by Th 
Germain (1733); in that by the 3rd window on the left, ” 
portraits, étuis, sword of Louis XV., the dauphin’s gun. —O 
ceiling: France receiving the charter from Louis XVIII., by Blo 

III. Salle Louis XVI. By the entrance, 820. Roslin, Ho 

to Cupid; below, a-commode with Wedgwood plaques (peri 
the Directory); then, Nuptials of Angelica and Medoro, Gol 
tapestry after Coypel; below, 316. Commode by Riesener, be 

a glass-case of Sévres porcelain (18th cent.); right and lel 
gilded brackets, terracotta busts by A. M. Collot and J. B. Len 
(the latter on loan). Farther on, 266. Drowais, Charles X. ar 
~ sister as children. End-wall, Cavalry engagement, after Casa 
(Beauvais tapestry in a gilt Louis XV. frame). In front, a oc 
of white marble and gilt copper. Exit-side, two Gobelins han 
(‘Les Mois Lucas’; 18th cent.); below, two superb aa 
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V. Benemann, with medallions in Sévres porcelain; on the cabi- 
bts, two marble figures (Meleager and Cleopatra). By the centre 
Pthe same wall, a superb Sevres vase, with bronze mounting, by 
loizot and Thomire (1783); then, to the right and left of this 
4 ‘two sphinxes in terracotta, with busts of great ladies in the 
ishion of the Louis XV. period. In a glass-case in the centre of 
ie room, two fine Sévres vases; two. perfume-burners, and a can- 
elabrum, with chased bronze by Thomire ; blue Chinese porcelain 
ith French bronze mounts; crystal ewer and basin owned by Mme. 
a Barry; at the right end, a clock with figures of the Graces; at 
ie left end, Flora, by Falconet (acquired in 1912). Above the 
gors, Dogs and still-life, by Desportes. Drawings by Pater, 
jancret, Parrocel, and Fragonard. — Oeiling-painting: Triumph 
Justice, by Drolling. ‘ 

IY. Salle Louis XVI. Carpet like that in Room II; fine 
duis XV. furniture from the Collection Thomy-Thiéry (see p. 169). 
n the window-side, bureau of the time of Louis XV., by @ben. 
n the entrance-side, two Gobelins tapestries (‘Les Mois Arabesques’; 
id of 17th cent.). Opposite, two other Gobelins tapestries, after 


t J. Perrot (1727): on the right, Diana’s curtain; on the left, the 


ris of France. Drawings by Fragonard, Lancret, ete. To the 
ft and right of the chimney-piece, 815. Quentin de La Tour, 
puis of France, son of Louis XV., in pastel; 672. J. Boze, Duke 
“Angouléme, son of Charles X. (also pastel). Bronze candelabra 
} the chimney-piece (Faun and Bacchante), by Clodion. In front 
the left window is a refurnished room; the bed, of carved wood 
id adorned with silk embroidery, designed by Ph. de La Salle 


jouis XVI. period); small table attributed to Riesener and 
uthiere (1781). —Ceiling-painting: Divine Wisdom dictating— 


s to kings and legislators, by Mauzazsse. 
_Y. Salle Louis XVI. On the walls, Gobelins tapestries of the 
aphael Cartoon series’, the border by Lemoine-Lorain (late 17th 
it.): Homage to Mercury, Bath of Psyche and Cupid, Dancing in 
mples, Round dance, Musicians (by the exit on the left). On the 
imney-piece between the doors, musical-box with bas-reliefs, and 
aymph in marble by Clodion. Around the room, commodes by 

emann, M. Carlin, and Riesener; clocks. In the centre, on 
rge carpet from the Savonnerie (comp. p. 155): bureaux by 
emann and Riesener; small bureau by Weisweiler and Gou- 
*e, once owned by Marie Antoniette; bureau by Levasseur, with 
ze statuettes of Voltaire and Rousseau. Above the entrance, 
wet, Dog attacking two geese. In the glass-cases in front of the 

ows: left, two *Bas-reliefs in wax, by Clodion, and minia- 


fs 
a 


ing: Triumph of Marie de Médicis, by Carolus-Duran. 


} 


‘in the centre, fayence and porcelain (18th cent.).— Ceiling- 
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His de la Salle Collection of upwards of 300 drawings by 
masters. The door to the right leads into the— 

*Musée des Dessins (about 50,000), which occupies n 
of the N. side of the first floor of the Old Louvre, and rivals 
Florentine collection in the Uffizi. Some of the most famous 
exhibited under glass. Also a few oil-paintings and tables (J 
cent.) with small bronzes. Changes are frequent. Catalogue of 
drawings in the Louvre and at Versailles, by MM. QGuiffrey 
Marcel (illus.; 1906; 25 fr.).—Short catalogue 75 c. 

Room I (Pl. 6) or Vestibule. To the left of the exit, J. Boze, Port 
a woman (pastel). 1400, 1957. French Sch. of 18th Cent., Female portr 
Left and right of the windows, 1407, 1406. French Sch. of the 17th and 
Cent., Female portraits. Marble monument of Mme. Favart, by Caffiert (1 
acquired in 1912. Ceiling-painting: Venus and Juno vA Hi. Row 

Room II (Pl. 7). Early Italian: *Mantegna, *Lor. di Credi, *Signot 
Pinturicchio, Perugino, Pollaiuolo, F. Lippi. Brassels tapestry (early 
cent.): Cupid’s victims. On the i part of the walls: Italian 
of 15th Cent., 1638. Aristotle, 1629. P. Apponio, 1637, Plato, 1658. Si 

Room IIT ee 8).. *Drawings by famous Italian artists: Leon. da Vi 
Michael Angelo, and Raphael. Three Gobelins tapestries with the s 
of Moses, after Poussin.— Room IV (Pl. 9). *Drawings by Corre; 
Andrea del Sarto, Fra Bartolomeo, etc. To the left of and opposite 
entrance, Correggio, 18, 17. Vice and Virtue, Story of Moses re 

Room V (Pl. 10), *Rembrandt. Beauvais sapearry (1686). 

Room VI (Pl. 11). Flemish (B. van Orley, Brueghel the Elder, 
de Champaigne, *Rubens) and German (Master E. S., the two Holb 
Schongauer, *Diiver) masters. At the end, Gobelins tapestry (18th ce 
Argus and Mereury; on the right Flemish tapestry, Achilles on § 

Room VII (Pl: 12). Flemish School: Jordaens, *Rubens, Van 
ete. Fine Gobelins tapestry: Story of Susanna, after Coypel (1761). 

Room VIII (Pl. 13). H. J. van Blarenberghe (1716-94); painting: 
Coypel and Boucher. 

Room IX (Pl. 14). Pastels: Q. de La Tour (*D’Alembert, the enc 

wdist, in 1763; *819. Mme. de Pompadour; 823. Portr. of himself), J 
henihde: oea Ducreux, Rosalba Carriera (of Venice), Perronn 
Regnault (No. 1910), *Chardin (679. Caricature of himself). In fro. 
the window, Table of the Directory period, with a bronze group, 
cules, Dejanira, and Nessus (Sch. of Giov. da Bologna). In the ce 
two glass-cases containing *Miniatures (lent). 
oom X (Pl, 15). *Zsabey (Mme. Rolle’s bentenyi Portr. of Mme. 1 
née Isabey, by Hébert; Apollo, Gobelins tapestry of the Louis XIV. pe 
-~- We return to Room IX (Pl. 14), whence, to the right, we enter t 

Collection Thiers, bequeathed by the ex-President of the ; 
and his widow, which occupies two rooms. Of the 1470 objects 
original or of great value. Oatalogue for the use of visitors. In th 
Room, tapestry, notably (left) the Coronation (Paris, early 17th cent.), 
right) Venus in her chariot (Gobelins, 17th cent.), both om the Raj 

artoon series (p. 157). In the 2nd Room are porcelain and a *Po} 
of Thiers, by Bonnat. In the centre, Spring, or the Loves of Ps’ 
tapestry after Giulio Romano (Gobelins, Louis ay 

Continuation of Drawings.— Room XI (Pi. 17). French | 
eent.): David, Gérard, Pru@hon, Géricault, Gros, ete. 

Room XII (Pl. 18; ‘Galerie de Rivoli’). French (19th cent.): Géric 
Delacroix, Decamps, Chariet, Heim, Millet ry ‘Barattage’, in | 
ge Regnault, ete. Also, Bonington. At the end, near the ota 
PI. ¥; PP. 161, 167), Water-colours by Jacquemart. By the 1st 

tag-hunt; by the 2nd, Terriers, groups in wax § J. P. Mene. 

We return to Room IX (Pl. 14), cross Room X (Pl. 15), and ente 


following room. 
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_*Museum of Medisval, Renaissance, and Modern 
rt, reached also by the ‘Hsealier Asiatique’ (I on Plan, p. 95; comp. 
. 106, 161). 

Boom I (Pl. 16). *Jvories of 6th-19th cent., some very valuable 
lus. catalogue by Molinier, 1896; 5 fr.). In the cabinets round 
e room: 197 et seq. (on the left), Bacchanals by G. van Opstal ; 
adonnas; caskets (one of 9th cent.); diptychs and triptychs (one 
antine, of 10th or 11th cent.); *141 (at the back, 2nd case), 
orentine triptych of 15th cent., probably once owned by Matthew 
rvinus of Hungary ; book-bindings, chessmen, hunting-horns (Nos. 
, 22; at the back, 1st case), mirror-cases, combs, fans; writing- 
blets, loving-cups; powder-flasks, etc. Central glass-case: 116. 
rp (Franco-Flemish ; 14th-15th cent.), perhaps once that of Coun- 
88 Yolande of Savoy; 244. Descent from the Cross (13th cent.); 
iS. Madonna and Child, from the Sainte-Chapelle (French; 14th 
pt.); *39, 52. Saddle-bow and cantle (Ital.; 13th cent.), the former 
th figures of women on horses and camels; *50. Coronation of 
e Virgin (late 13th cent.); 12. ‘Triptyque Harbaville’ (Byzantine; 
th cent.). Between the windows: 112. Altar-piece of Poissy, 


out 61/, ft. high (Italian; end of 14th cent.), in carved and inlaid — a 


ne, with 71 reliefs representing the story of Christ: in the centre, 
hn the Baptist (left) and St. John (right); below, the Apostles. 


jestries: on the short wall to the left, The Sacrament, The Mass 
rench; 16th cent.). On the long wall, Christ appearing to Mary 


- 


ae (Flemish; 16th cent.); Legend of St. Quentin (French; 
rly 16th cent.). On the right wall, Courtship (Flemish; 15th cent.). 
he fragments of stained glass in the windows. 
The next three rooms contain French drawings and miniatures. 
Room IT (Pl. 3). 16th Cent., 7. Clouet, sj hae Daniel du Monstiers, ~~ 
. Central case: Albums of drawings by *Jacgues Callot and Lagneau. 
ove, right and left, Le Sweur, Paintings for the Hétel Lambert (p. 277); 
}Flemish tapestries (16th cent.); miniatures of 17th century.— Room III 
.4). 17th Cent.: Coypel, De Troy, Girardon, Jouvenet, Poussin, Cl. 
rrain, R. Nanteuil, ete. Above, right and left, Le Sueur, other paint- 
s for the Hotel Lambert. Central case: Enamels by Petitot (Louis XIV., 
le. de Maintenon, Mme. de Sévigné, ete.); Bawer, 461. Oavaleade of 
Pope, 462. Procession.— Room IV (Pl. 5). 18th Cent.: *Watteau, 
ucher, Greuze, Augustin, Chardin, Fragonard, Lancret, Le Prince, 
reau the Yr., Pater, Saint-Aubin. Above (left), 872. L. Tocqwé, J. L. 
byne the Hider, the sculptor; 798. H. Robert, Maison Carrée at Nimes; 
.G. Voiriot, J.B. M. Pierre, the painter. — Back-wall, 968. F. H. Drouais, 
Doustou the Yr., the sculptor; 275. J. Dumont (le Romain), Mme. Mercier, 
se of Louis XV.; 276. J. C. Duplessis, Allegrain, the sculptor. Right, 
. O. B. Geuslain, Portr. of N. de Largillitre; 800. H. Robert, The Pont 
Gard 3 908. L. M. Vanloo, Portr. of himself. Central cases: Miniatures. 
tch-book of Moreau the Yr. Cases by the walls (eget and left); Minia- 
3s (Lenoir Oollection; see also p. 166). Between the windows, 797. H. - 
ri, Triumphal arch at Orange. On the ceiling, Aurora, by Boucher. 
the doors, Dogs and Still-life, by Desportes. 


Room V (PI. 6). *Donation Rothschild, valued at 800,0001., 
ithed by M. Adolphe de Rothschild. The sumptuous little 


3, 
salon has red velvet hangings, a parqueted floor, and a sple 
Venetian ceiling of the 16th cent.; on the end-wall is a Flen 
*Tapestry of the 15th cent. (Miracle of the loaves and a 

Left wall. Glass-case containing religious objects: Box fo 
Agnus Dei (German; 15th cent.); two paxes (German and Ital: 
16th cent.); curious knife (Flemish; early 16th cent.); reliqu 
(Flemish; 16th cent.); below (farther on), pendants (French; 1 
cent.); agate rosary with reliefs in enamelled gold (French; i 
cent.); reliquary jewel (Spanish; 16th cent.); book-cover (Ital 
15th-16th cent.). In the centre (beginning again): Monstra' 
reliquary (Venetian; 15th cent.); *Cross-reliquary in gold (Fret 
end of 14th cent.); *Censer in lapis lazuli (Venetian; 15th ce 
paxes (German, Italian); mirror with ebony frame (German; 3 
cent.). Above (beginning again); *Holy-water vessel (French; : 
cent.); *Aspersorium (Italian; late 15th cent.); *Madonna and C 
in silver (German; 15th cent.); *Crozier in rock-erystal and gi 
bronze (Spanish; 16th cent.); monstrance-reliquary (Spanish; 
cent.).— Farther on, by the wall: 20. Sepulchral brass (Flem 
1455); 76. Virgin and Child (relief; German, 16th cent.).— 
glass-case at the end, triptych-reliquary from the Abbey of Flo 
(Flemish; 13th cent.); on the left, St. Catharine of Alexan 
(French; 16th cent.); on the right, *Madonna and Child, relie 
Agostino di Duccio (Florentine; 1418-81). 

Right wall. In the glass-case: Religious objects continued (1 
left to right). Below, two amulet-chains (Spanish; 16th ce 
enamelled gold necklace with a scene from the Passion on 
link (German; 16th cent.); portable reliquary (Spanish; 16th ce 


_ incense-spoon (French; late 15th cent.); rosary of carved boxy 


large bead of a rosary carved with small figures (both Flen 
early 16th cent.). In the centre (beginning again): Reliqua’ 
the Flagellation (Venetian; 15th cent.); paxes. Above, reliq 


(Flemish; 15th cent.); St. Sebastian in ivory (German; 16th ce 


— 
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reliquary (Spanish; 15th cent.); *St. Catharine, in boxwood ( 
man; early 16th cent.); gold monstrance (Venetian; 15th cent 
_ Room VI (Pl. 7). Oriental Fayence. Case to the left. Fay 
from Syria (Damascus, 16th cent.; etc.) and Cairo. Below; eo 
vessels; kursi tray (Cairo; 14th cent.), — Left wall. Spa 


Mauresque plaques (15th-16th cent.), some with metallic lu 


_— Central case. 2nd row: Round carved casket made in 


for Almogueira, son of Abd-er-Rahman III., Prince of Corc 
bronze ewer (Siculo-Arabian; 11th-12th cent.). Top-row: I 


of a mosque (1347-61). Below, Persian fayence; gold ear 


(Byzantine); Egyptian censer, 10th-11th cent.; ivory pla 
comb (Indian). — Glass-case by 2nd window: *‘Bar 
with the name of Abdul Mozhaffer Yusuf, Sultan of J 
60).—Case in front of the exit: in the centre, large 


ra 
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pper vase, the ‘Font of St. Louis’ (Arabian; 13th cent.) ; basin from 
dsul (14th cent.); copper ewer with silver incrustations (Mosul; 
th cent.) ; boxes, mortar, and candelabrum from Mosul. —To the 
‘tof the exit: Fountain in Arabian mosaic (Cairo; 14th-15th cent.). 
Vestibule. Oriental arms, 

The staircase (F on Plan, p. £17), to the left as we leave the vestibule, 
mds to fhe 2nd floor (p. 168). Beyond is the Galerie de Rivoli (p. 158 ; 
Wings of 19th cent.). Continuation of Medizxval, Renaissance, & 
idern Objects, p. 162. ; 


From the landing of the Escalier Asiatique (B on Plan, p. 117; 
mp. pp. 106, 159) we turn to the right into the Salles de la 
lonnade, the E. part of the Vieux Louvre. 


“Musée des Antiquités Asiatiques (continued), three 
pms called the Salles de la Susiane et de la Chaldée. Illus. 


falogue of the Chaldzan antiquities, by L. Heuzey (1902; 6 fr.). 
_RoomT(VI). Small antiquities. Assyrian tiles; Greco-Babylonian 
1 Syro-Chaldzan statuettes and other sculptures; cylinders, engraved 
ms, and seals of great delicacy.—Case 1 (to the right). Monuments 
Shirpurla, or Lagash, a prehistoric town on the hill of Tell Lé or 
lo, in Chaldza, where the French have been excavating since 1877 
til 1900 under M. de Sarzec). To the left of the entrance, monuments 
m the Punjab; Greco-Babylonian alabaster statuettes; gold masks in 
| Phenician style; small bronzes. — By the 1st window on the left: 
mician stele of the god Salman; Greco-Babylonian vessels used in 
antations; Phoenician monuments, ete. Long wall on the left: Aramaic 
le from Teima (Arabia); archaic bricks (excavated by M. de Sarzec), 
yecially those of the time of King E-annadu. 
“In the centre, ist Case to the left: Spanish-Iberian and Syro-Oappa- 
an antiquities; Greco-Iberian candelabrum; Syrian ivories; Assyrian 
Sassanian seals; Asiatic weights (Syria); Phoenician glass, drinking- 
sels, and Babylonian statuettes. 2nd Case (left): Statue of Gudea, 
si (.€. viceroy) of Shirpurla; objects from Chaldea. 3rd Case (left): 
inder-seals with inscriptions of Gudea (see above); libation-cup; 


a’s mace; objects found by M. de Sarzec; Greeco-Parthian gold orna- —— 


ts; Phoenician jewellery ; Assyrian monuments of the reign of Sargon I-; 
ylonian statuettes. By the windows (right), tablets from Tello. Between 
ae (right), Chaldean bas-relief with religious scenes. In the centre, 
Case to the right: Fragments of the so-called *Stele of the Vultures (ca, 
(0 B.0.). 2nd case (right): Silver vase of Hntemena, with engravings 
from before 3000 B.C., etc. 8rd Case (right): Votive bronzes, reliefs, 
ldzean cylinder-seals. In the centre of the room is a reconstruction of 
Stele of the Vultures and a fine Assyrian bronze lion, with a ring in 
ick (Khorsabad). By the back-wall: on each side of the exit, glazed 
s from Babylon, fragments of bronzes, Chaldean antiquities; also some 
ed tablets, cylinder-seals inscribed with the name of King Sargon, 
ie with the inscription ‘Xerxes the Great King’ in four languages, etc. 
Room II (VII). ist Bay. On the entrance-wall, *Frieze of glazed 
. ainted terracotta from the throne-room of Darius I., with the archers 


Anzanite jewellery, dating from before 1200 B.C.;- 
bowl; vessel with representation of bulls with human 
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e heads (ca. 2500 B.O.). 8rd Case (left): Door-fram from | 
_ Susa; Parthian, Sassanian, and Arabian coins; (right) m 
Case (left): Assyrian eylinde -seals. 1st Case (right): Ch 


Laer 2" 2. 


aes eek 
___ rian cylinder-seals. 2nd Case (right): Lacquered stoneware 
Assyrian, Sassanian, and Parthian seals. 4th Case (right): © ' 
om. _ 2nd Bay. At the back, *Capital of one of the thirty-six columns (each | 
‘ss high) which aorpoee the ceiling of the throne-room of Artaxerx 
(BG, 404); in the glass-cases, fragments of the frieze of archers, e 

a ventre, plan of the tumuli where the antiquities exhibited here wer 
_ §n 1881-86 by Dieulafoy. In the case by the first window to the rig! 

- sanian or Arabian pottery (7th-11th cent.); vases and spoons used 
aa of Mazda (Sassanian period). By the second window, large funera 
--—_— the left, between the windows, large bricks from the ape ace of Aj 
es Room ITT (VIII). Continuation of collection. Reconstructed th 
- room of Artaxerxes Mnemon (see above), which covered an area of 1 

‘a “4 yds. By the 2nd window to the left, *Bust of a Greco-Ib 
ne ‘oman (‘La dame d’Elche’), a unique work of the 5th cent. B. 
i - found in Spain in 1897; to the right, statues and fragments, also’ 
. Spain. On the right and left: Winged bulls of the time of Darius I. 
the walls, a panorama of the region where the excavations at Susa_ 
made (comp. pp. 105, 178). * aa 


Rooms IV-VIII. Continuation of Medieval, Ren 
sance, and Modern Objects of Art (see p. 159). Illustr 


catalogue of the bronzes and brasses, by G. isaas (eo0mies 
t of the entr: 


4 
oe 


In the table-cases round the room: Reliefs in metal, paxes 
oons, ete. ; Italian plaquettes (15th-16th cent.); French and Ge 
et seus ; 1 ethane 
om V. Italian majolica or fayence; the finest (16th cent. 
.. Deruta, Faenza, Forli, Venice, Gubbio, esaro, Urbino, an: Gantel Di 
ae Vad breast “i fine 2 onsen chest (Italian; 16th cent.). 
 opposi 2nd window: Bronze st ;pano-Mauresque 
- atten albarello pigots late 15th Ss demyg ema paki 


r 
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ie founders of Heidelberg Oastle.— Central cases: Fayence from Lyons 
6th cent.), Rouen (18th cent.), and Moustiers (18th cent.).— Glass-cases 
; the windows: Medallions, carved combs, etc., in boxwood, beautifully 
kecuted; carvings in other substances; relief in lithographic stone, after 
ldegrever (1st window), of Duke Albert III. of Bavaria and his wife 

es Bernauer of Augsburg. 

_ Boom VII, with alcove (left of entrance) in which Henri IV. died. 
enetian state-bed (16th cent.). Wood-carving from the rooms of Henri II. 
the Louvre, restored under Louis XIV. Fine furniture, incl; archi- 
‘iscopal throne from Vienne (Istre). On the end-wall, a portr. of Marie 
} Médicis, facing one of Henri IV. Central case: *Large dishes by 
an. Palissy, Other cases: Salt-cellars, etc., by Palissy; fayence from 
evers, Beauvais, St-Porchaire, ete. 

' Room VIII. Two large Sévres vases. 1st window to the left: Casket 
sented by the city of St.Petersburg ‘a la nation amie’, on a table of 
orentine mosaic. 2nd window, Mosaic map of France. Left of exit: Map 
‘France in pietra dura, from the Imperial works at Ekaterinburg (pre- 
nted by the Russian government, 1900). ist Case (centre): Tazze and 
enetian glass (15th cent.); 2nd Case (centre): Pottery from Qologne, 
iremberg, Nassau (16th cent.). Portraits of Louis XIII. (by Ph. de 
ampatgne ?) and his queen Anne of Austria; Flemish furniture. 


_ At the exit we are at the top of the staircase of the Musée 
gyptien (p. 106; A on Plan, p. 117), which is continued to the right. 


Musée des Antiquités Egyptiennes (continued). These 
oms, containing the smaller antiquities, were in course of re- 
rangement in 1912. The first room is to be devoted to the worship 
the dead, the second is to contain small bronzes and ornaments, 
é third sculptures in wood or stone, the fourth and fifth objects of 


dustrial art. Our description gives the arrangement in Dec., 1912. 
Srarrcase. ist landing (as we descend): Textiles, distafis, sandals, 
fins, and offerings to the dead. 2nd landing: Figurines, models of build- 
gs and boats, matwork, baskets, etc. : 


“1. Salle Historique. Ceiling-painting by Gros: the Genius of 


ance encouraging the arts and protecting Humanity (1827-31). - 
' At the entrance: Crouching dog, in black granite; bronze statuette of — 


: Saitic period (under piace). In the centre, on a column enclosed by 
octagonal glass-case, fine canopic vases in enamelled clay (New Em- 
@). Beyond it, a bronze statuette, with silver inlay, of Ammon-Ré, with 
: features of Amenophis III. (18th Dyn.).— Glass-cases: Tomb-statuettes, 
y covered with fine blue enamel; scarabei, as symbols of the sun-god 
ten bearing royal names). Case by the left wall: Gold masks of mum- 
Say in alabaster, ete. On the chimney-piece, canopic vases. 
‘the 1st window: Portr. of Champollion, the Egyptologist, by L. Cogniet 
31). Between the windows, a large cabinet with mummy-cases (one 
irely gilded). 
‘Il. Salle Civile. Ceiling-painting by H. Vernet: Bramante, 
phael, and Michael Angelo before Pope Julius II. (1827). 
In a line with the door: Bronze statuette of Mosu, perhaps of the 
cient Empire. Right and left, as we enter: Statuettes of gods in bronze, 
ne, etc. Left wall: ist case, statuettes of Re, Selket, Sekhmet, ete.; 
case, Osiris, Isis, ete. Right and left of exit: Statuettes of the 
dess Bastet (right) and of Mosu (left). In front of the exit, on a 
stal; Bronze statuette of Queen Karomama (9th cent. B.C.; Thebes), 
aid (restored). The central *Glass-case contains a splendid col- 


. glass-paste, a goblet, a chain, boats, gems, glass-paste, and, 


exer’s Paris, 18th Edit. 2 sald 


\ 


one 


gold jewels, statuettes in gold and enamel, gol ornaments — 


164 Right Bank 4. LOUVRE. First Floor 


on the window-side, a small *Gold group of Osiris, Isis, and 
(22nd Dyn.). 

Ill. Salle Funéraire, illustrating the Egyptian worship 
the dead, with its fundamental belief in the immortality of 
soul. —Ceiling-painting, by Abel de Pujol: Joseph the sav! 


of Egypt (1827). 

The belief in immortality explains the eare taken by the 
to preserve their dead, the time (sometimes 70 days) they bestow 
the embalming, and their magnificent tombs. Our information regar 
their notions of the soul’s condition after death is chiefly derived 1 
the ‘Book of the Dead’, a copy of which was laid beside each body, 
contains hymns, prayers, and instructions for the deceased in the | 
world, what answers they are to make to the jud, es, etc.—To the 1 
of the entrance: *Limestone head of Amenophis IV. (B.C. 1350), At 
entrance, a painted statuette of a woman presenting an offering to 
dead. Left wall: Papyri with texts from the Book of the Dead. A 
the fire-place: Mural and other paintings of the New Empire. In fi 
under glass, charming *Wooden statuette of Tui, priestess of Min, pa 
deity of Koptos, beautifully executed and well preserved (20th Dyn. ; 
cent. B.O.). Right and left of the fire-place; 3072, 3073. Fragments 
copy in linear hieroglyphies of the Book of the Dead, 26 ft. long, upw 
of 83000 years old, yet in admirable preservation. In the centre of the r 
Crouching figure of an **Egyptian Scribe, painted red, with eyes ins 
(5th Dyn.; ca. 2700 B.C.), probably the best example of ancient Egy] 
sculpture (found at Sakkara). The octagonal case round it contains © 
ments of sculptures and moulds. Cases right and left: Well-exec 
statuettes; sculptured stone and wood of various periods; reliefs.— 
to the right of the entrance: Sculptors’ models of the Saitie period. 
the left of the entrance: Statuettes, etc. (Ancient and Middle Em 
To the left of the entrance, in the corner, wooden statuette of an o 
By the 1st window: Tomb-statuettes in wood. Right wall, two cab 
with mummy-cases and cerements covered with paintings. The flat: 
by the second window contain amulets. In front of the 2nd win 
wooden statuette of Piaai, a royal doorkeeper. By the 8rd windoy 
stone statuettes of Sekhmet, etc. In front of the exit, cynocephali, e 
Right and left of the exit: Statuettes and reliefs of the New Em 
Right, Head of Psammetichus III. (525 B.C.). 

IY. Salle des Dieux. Ceiling-painting by Picot (1827): 8 
and Genius revealing Egypt to Greece. 

Central case: *Vases in alabaster, pietra dura, and clay of the 

epochs; pottery: Wall-cases: Pottery and vases in pietra dura. 
cases: right of entrance, ivory. ee statuettes, castanets, 
left of entrance, amulets, scarabmi, vases, and necklaces, pe 
glass-paste; left of exit, amulets, scarabaxi, ornaments, and n act 
various kinds of stone; right of exit, statuettes and necklaces in ena 
terracotta. 
’  Y. Salle des Colonnes, containing objects for which | 
was no room elsewhere. Ceiling-painting by Gros (in the ce 
True Glory leaning on Virtue; left, Mars crowned by Victory 
restrained by Moderation; right, Time placing Truth unde 
protection of Wisdom), 

Tn the centre: by the entrance, statuette of a woman (on ier A 
case, alabaster vases; by the exit, bronze statuette of the fal 
Horus offering a libation to his father Osiris (vase missing). — Glass. 
around the room, beginning on the left: I and II, Textiles, cost 
' sandals; III, Baskets; IV, Agricultural implements, tres, and bi 

V, Wooden boxes, chessboard; IX, Musical taatreadente, drum, wr 
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blets ; VI and VII, Objects in terracotta, vases and statuettes; VIII, 
jilet-articles, boxes, combs, kohl-cases, *Spoons in the form of a swim- 


ing nymph pursuing a duck; X, Bronze mirrors and vases: XI, Bows, 


nards, and spear-heads; XII, Various instruments in bronze, knives, 
a, etc. —In front of the ist window, chair with sloping back; in front 
he 2nd, triangular harp (Asiatic); in front of the 8rd, stools. 


a 
Musée de la Céramique Antique.—This collection, 
lose nucleus was the Campana Collection, purchased from the 
& government in 1861, is one of the most complete of its kind, 
ording an admirable survey of the development of ancient vase- 
inting. The chronological order begins in the room entered from 
é Salle des Sept-Cheminées (p. 152), door to the right (comp. Plan, 
117). Catalogue of the Antique Vases by E. Pottier: 1st, Les 
igines, 1 fr. 20 ¢.; 2nd, I’Weole Tonienne, 1 fr. 50 c.; 3rd, ’Ecole 
tique, 3 fr. 50c.; Figurines. Antiques, by L. Heuzey (1901), 
p.—Ceiling-paintings (middle of 19th cent.): Scenes from the 
tory of French art, the pictures of the French School having 
ce been exhibited here. 
Salle A. Ceiling-painting by Alaux: Poussin being presented 
Louis XIII. — Figurines in terracotta and limestone, of the earli- 


E period. In the centre, Attic amphora and wine-bowl, a Cretan — 


ferary urn, and an archaic amphora from Beotia. In the glass- 
es, a rich collection of terracottas from Pheenicia, Carthage, Asia 
1or, Cyprus, Crete, Attica, Boeotia, etc.; vases of the geometrical 
, with primitive linear ornamentation. By the main-wall, a 
ries of warriors’ heads, from Cyprus, in the Phenician-Greek 
oe nting to compare with the archaic Greek types. 
Room B. Ceiling-painting by Steuben: Battle of Ivry, and _ 
mency of Henri IV.— Terracottas from Myrina (to the N. of _ 
yrna), Athens, and Magna Grecia, some of great artistic value. — 
wall: Figurines of Greek women, some with hats, some seated, 
stly elegant and graceful in bearing. Among the reliefs are 
reral vintage scenes and a *Bacchic dance.— Back-wall, Cin- 
ry urns with painted reliefs.—In the centre of the glass-case 
he exit-wall, Two warriors arming, with a mother and child 
ween them. 
‘Room C. Ceiling-painting by Devéria: Puget presenting his 
lo of Croton (p. 114) to Louis XIV.— Htruscan Pottery (found 
tombs) of the earliest type, mostly black; some with engraved 
igns or primitive reliefs. 
Room D. Ceiling-painting by Fragonard: Francis I. receiv- 
‘pictures and statues bought in Italy by Primatiecio.—Greek 
d Etruscan Terracottas, notably a *Sarcophagus with two 
ited lifesize figures of a man and woman, half recumbent, clumsy 
ecution, but not without a certain naive grace.— Left wall: 
1ena and Hercules (painted relief); ‘funeral couches’ and reliefs 
al rites. Back-wall: Vases with painted figures and geo- 
So 2, a — 41 
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metrical ornaments. — Exit-wall: Fragment of a primitive 
painting with mythological scenes. sei me 

_ In the passage are heads, acroteria, sarcophagi (right), and vi 

Room E. Ceiling-painting by Heim: Renaissance in Frane 
Vases in the Corinthian Style, found in Greek islands and in I 
Left of the central door, wine-bowl with the mourning for Ach 
(648); below, two others with the departure of Hector. In the 
glass-cases, gold *Ornaments from Cyprus, Carthage, Lydia, Sai 
AMolia (Myrina, p. 165), and Rhodes. —By the central wint 
Painted sarcophagus in terracotta from Clazomene (Asia Mii 
in the Ionian style, 6th cent. B.C.— To the right of the exit, 
Perseus and the Gorgons.—To the left is the Salle des Colo 
(p. 164). 

Another passage, with archaic Greek vases and a terrat 
sarcophagus, 

Room F. Ceiling-painting by A. EL. Fragonard: Franc 
knighted by Bayard. — Attic Vases with Black Figures, - 
Italy and Sicily. In the centre are vases bearing the nam 
Nicosthenes. In the small case in front are wine-vessels (oinoel 
signed Hxekias, Theozotos, and Amasis. Most of the scene 
from myths relating to Hereules and Theseus. The types o! 
gods differ greatly from the classic. Case on the left: the o 
known scenes of the Judgment of Paris. 

Room G. Ceiling-painting by Schnetz: Charlemagne recei 
MSS. from Alcuin. —*Aitic Vases with Red Figures, four 
Italy, many with the name of the maker. In a small case ii 
centre, *104. Goblet with Theseus, Amphitrite, and Athens 


_ Euphro(nios); 152. Goblet with Briseis and Phenix (?), by Br 


In the central case, large wine-bowls: 341. Death of the chi 
of Niobe (from Orvieto); 164. Apollo slaying the giant Ti 
103. Combat of Hercules with Anteus; *168. Grief of Ach 
Back-wall, below, in the centre, *228. Sphinx, with Greeks tr 
to solve the enigma. Many Bacchic scenes. ; 
Room H. Ceiling-painting by Drolling: Louis XII. hail 
father of the people by the Estates at Tours (1506).— Vases 
Reliefs, found in Italy. In the centre are rhyta, or goblets i 
form of horns, adorned with heads; on each side are goblets 
the makers’ names. Left wall: Arezzo pottery. — 
Salle des Fresques et Verres. Ceiling-painting by. 
Cogniet: Bonaparte in Egypt.— Mural Paintings from Hi 
laneum and Pompeii. To the left, on a gold ground, Apoll 
the Muses. Large frescoes: Two women and a goat; Rive: 
_ between two naiads, —Back-wall (left): Landscape with archite 
and sea-piece, from Boscoreale (comp. p. 152; 1900). — Beyon 
f, door: Frescoes and mural. decorations from Rome ea 
y . : =“. F 
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toman master with his household (twelve persons, with their 
mes in Greek); Bacchus crowned with ivy, etc. At the end, anti- 
‘ities from Egypt, especially from Alexandria; *Greco-Egyptian 
Ttraits on wood; *Plaster busts (painted); Greek steles.— In the 
ass-cases in the centre: interesting collection of Ancient Glass. 
_ The exit-door to the left leads to the first room of the Egyptian 
tiquities (p. 163), whence we reach the nearest staircase to the second 
mee on Plan, p. 117) by re-traversing the rooms to the right (pp. 163-161). 
To conclude our visit to the Musée de la Céramique Antique 
y return to Salle H, pass through the Salle des Colonnes (p. 164), 
id enter to the left the adjoining rooms facing the court. 
Room M. Ceiling-painting by Picot: Cybele trying to save 
mmpeii and Herculaneum from destruction. — Greek Pottery found 
sia Minor, the Crimea, Cyrenaica, Egypt; terracottas of-the 
ae period. Vases with black and violet painting. Central 
: Terracotta heads from Tarsus and Smyrna. Large Panatheneie 
ora (313 B.C.).—On the chimney-piece: Rich collection of 
ptesque terracottas from Smyrna; other terracottas in the cabinet 
the right wall and at the windows. —To the right of the exit, 
terracotta *Figurines (Music and Dance) from Aigina. 
“Room L. Ceiling-painting by Meynier: Nymphs of Parthe- 
é (Naples) arriving at the Seine.— Greek Pottery found in 
ece. Admirable terracotta figurines (4th cent. B.C.). Wall- 
inets: Greek terracottas from Tanagra in Beotia, including, to 
vight of the exit (2nd Case), *Dancing Cupids, *Figures of 
men with red hair; to the left of the exit, Venus and the shell 
d or 2nd cent. B.C.), Leda and the swan. On each side of the 
ey-piece, Athenian lecythi or perfume-vases. Case over the 


onal glass-case in the centre contains an *Amphora with the 
st of the gods and the giants; Tanagra figurines in painted 
acotta: charming *Group of girls at play (window-side); satyr 
| a wine-bow]; tablets in painted terracotta, with well-known 
mes; objects found in a child’s tomb, ete. 

Room K. Ceiling-painting by Heim: Jupiter giving Vesuvius 

e for the destruction of Herculaneum, Pompeii, and Stabie. — 
ie Pottery, from Apulia, Campania, Lucania, and Etruria (3rd 
. B.C.). Vases, several of large size, with red figures and 
nes from famous myths. On either side of the entrance, cases 
ing recent acquisitions. 


_— 


2) 


otheosis of Homer (see p. 147, No. 417). —Small sculptures and 


Timgad, etc.— Bust of Comte de Clarae (1778-1847), long the 
tor of the Antiques. Above the fire-place, ivory binding (6th 
SOD) ay Pe 


lace: Lecythi; *Statuette of a pedagogue (terracotta). The —— 


q 
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cent.; from Pal. Barberini), with the image of an emperor; ca 


ivory and bone. : 
The exit leads into the Salle des Sept-Cheminées (p. 152) 


Sseconp Froor. 


The second floor contains the new rooms of the French Scho 
19th Cent. and the Thomy-Thiéry Collection, the Naval Museum, 
the Drawings of the 19th Century.—There are two staircases ascel 
to it: a small one (A on Plan opposite, F on Plan P 117) from the 4 
bule of the Salle Orientale (p. 161), which is reached from the ground 
by the Escalier Asiatique (p. 106), and the Escalier Henri IV (B, G@ 
en the three eit . 155). The latter (lift, see p. 98), ng 
entrance of the Naval Museum, is open on Sun. and Thurs, only. 
the top of the former we have the Naval Museum (p. 171) on the 
and the French School of the 19th Cent. on the right. 


French School of the 19th Century. —Vestibule: 1 
Chassériau, Peace (fragment of decoration for the old Cour 
Comptes, p. 305); 2953. Isabey, Adm. de Ruyter and Cornelit 
Witt embarking; Robert-Fleury, 2983 (labelled 254), Galilec 
fore the Inquisition, 2984 (255), Return of Columbus. Right o 
entrance: 119. Charlet, Grenadier of the Guard; 2953a. Isa 
Ebb-tide. Left, Ch. Le Roux, Marshes of Corsept (figures by Co 

Room I, or Salle Romantique. Right, 829. Th. Rouss 
Vieux Dormoir of the Bas-Bréau (Fontainebleau) ; 834. Saint-J 
Fruit-harvest; 778 b. G. Ricard, Paul de Musset (brother of Alf: 
204. A. G. Decamps, Draught-horses; 286. C. Flers, Lands 
Corot, The Piazzetta at Venice (1834); 144a. G. Courbet 
Champfleury; Jngres, Turkish bath; Ravier, Poplars; *2 
Delacroix, Chopin; 430a (labelled 166), Ch. Jacque, Flot 
sheep; 442. A. C. de La Berge, Landscape; 642a. Millet, F 
of a woman; 2931. Cabat, Pond at Ville-d’Avray ; 833. Saint-d 
Flowers. — 255. Diaz de la Peta, Gipsies; *141e. Corot, W 
bathing; 778. Ricard, Portrait of himself; 125. Chintreuil, 
and sun; 205c. Decamps, Walls of Aigues-Mortes; 141¢. © 
Mary Magdalene reading; 615a (formerly 809), Marilhat, I 
seape; *217. P. Delaroche, The princes in the Tower; 206a. 
hodeneq, Portr. of himself; 141d. Corot, Horses resting; £ 
Diaz, Dogs in the wood; 123. Chintreuil, Space. — Ravier 
cloud, Pond at Morestel; Corot, Portr. of his niece (1831; acq 
in 1912); *2941. J. Dupré, Evening; 626. G. Michel, Near } 
martre; *830. Th. Rousseau, Marsh in the Landes (Garonne) 
of his masterpieces (1852); L. Robert, 816. Arrival of reape 
the Pontine Marshes, a work once much admired (1880), 817. Bi 
from the pilgrimage to the Madonna dell’ Arco; Corot, 140 
Coliseum, 139. The Roman Forum (early works), *i41a. Su 
Millet, 6440. The seamstress, *641. Church of Gréville, * 
Women bathing; 627. G. Michel, Interior of forest; Ravier 
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ber at Ostia; *2940. G. Dupré, Morning. —257. Diaz, No ad- 
nission!; 412a. P. Huet, Sunset at Seine-Port (near Melun); 285. 
. Flandrin, Portr. of a woman; 831. Th. Rousseau, River-bank; 
‘141 f. Corot, The belfry at Douai (1871); Isabey, 2955. Sea-piece, 
1954. Bridge; 120. Chassériau, Tepidarium; 778 ¢. Ricard, Stephen 
feller, the composer; 413. P. Huet, Calm of morning; 256. Diaz, 
Pairy with the pearls; *184a. C. F. Daubigny, Small pond. 
_ Room Il. *Collection Thomy-Thiéry, bequeathed to the 
uouvre in 1902 by M. Thomy-Thiéry, and very important for the 
tudy of the landscape painting of the Barbizon School (p. xlix), See 
iso the Chauchard and Moreau-Nélaton collections (pp. 174, 178). 
—In many parts of the room are small pictures by Decamps, 
skilful in conception and wittily realistic’; on the right wall, 2828. 
rting-dogs, 2836. Beggars, 2827. Street in Smyrna, 2842. Farm- 
d, *2832. Bell-ringers, *2838. Dogs’ toilet (1842), 2833. Gipsy- 
p- Beginning again, on the right; 2879. Jsabey, Baptism in 
le church at Le Tréport; Th. Rousseau, 2904. Little fisherman, 
1. Plain in the Pyrenees; *2871. J. Dupré, The Landes; 
allet, *2891. Washerwoman, 2894. Maternal precaution; 2808. 
orot, Entrance to a village; 2817. Daubigny, Beach of Viller-— 
le; 2911. Troyon, Small herd; 2895. Millet, Wood-cutter; 2802. 
‘ot, Porte de Jerzual at Dinan; *2902. Rousseau, Village amid 
es; *2893, Millet, Thresher; 2854. Diaz, Nymphs in the wood; 
65. Dupré, The little cart; 2905. Rousseau, Pond; *2807. Corot, 
d; 2858. Diaz, Venus and Adonis; 2800. Barye, Lions near 
ir den, ‘a sinister scene’; *2915. Troyon, Cattle meeting sheep; 
svergnes, Marble bust of M. Thomy-Thiéry; 2853. Delacroix, 
joness about to spring; 2859. Diaz, Venus disarming Cupid; — 
acrot, 2844. Death of Ophelia, 2843. The Bride of Abydos; - 
670. Dupré, Cows drinking; 2880. Isabey, On the beach at Sche- 
mingen; Delacroix, *2845. Ruggiero delivering Angelica, 2848, 
jon and rabbit; 2857. Diaz, The clearing; Dupré, 2867. The pool, 
366. Autumn; /sabey, 2878. Wedding at the church of Delft, 2881. 
duel; 2846. Delacroix, Lion and wild-boar; *2876. Firomentin, 
conry; Delacroix, *2851. Hamlet and Horatio, 2847. Lion and 
igator; 2869. Dupré, Landscape; 2814. Daubigny, The Marais; 
92. Diaz, Charity. —*2816. Daubigny, Sunset; 2831. Decamps, 
nife-grinder; *2892. Millet, Binding sheaves; 2811. Corot, Even- 
; 2819. Daubigny, Boats on the Oise; 2855. Diaz, Women bath- 
z; Decamps, 2840. Elephant and tiger at the spring, 2834. The 
retired from the world; *2887. Meissonier, Flautist; *2912. 
yon, The ford; 2868. Dupré, Pasture (Normandy) ; Diaz, 2856. 


i’ toilet, 2861. Ina wood; 2877. Fromentin, Halt; *2822. Dau- 
my, Mill of Gylieu; 2882. Isabey, Visit to the chateau.— Daw- 
J, *2818. The sluice, *2824. Morning, *2815. Pool with storks; 


” , #2914, The barrier, 2908. Sheep, 2910. Cattle drinking; 
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#2875. J. Dupré, Sunset after a storm; *2852. Delacroiz, 


M 
2841. Decamps, Bertrand and Raton (monkey and cat) ; *26 
Dupré, Pond; *2810. Corot, Road to Sin-le-Noble (near Douai) 


‘Road to Arras’, a work of marvellous delicacy; 2826. Decam 


Monkey painting; *2909, Troyon, Morning; 2874. Dupré, a 
#2916. Troyon, Heights of Suresnes; Corot, 2801. The valley, 28 
Eclogue; #2900. Rousseau, Oaks; 2860. Diaz, The rivals; Co 
*2803. Road to Sévres, 2804. Shepherds of Sorrento dancing, 28 
Cottages, 2806. Souvenir of Italy; *2850. Delacroix, Abduet 
of Rebecca (from Ivanhoe); 2890. Millet, Woman burning wee 
Troyon, 2913. Girl watching turkeys, *2906. Horse-pond; 28 
Corot, Willow-grove; 2825. Daubigny, The pool. — Daubig 


2820. Barges, 2813. A corner in Normandy; 2835. Decamps, | 


alans; 2884. Isabey, Louis XIII. at the castle of Blois; *2§ 
Rousseau, Spring; 2888. Meissonier, Orderlies; 2849. Delaer 
Crucifixion; 2875. Dupré, The oak; 2896. Rousseau, Banks of 
Loire; 2907. Troyon, Feeding poultry; 2883. Isabey, Process: 
Daubigny, *2821. The Thames at Erith, 2823. Banks of the Q 
—In the centre, bronzes by Barye. 
Room II, or Salle du Second Empire. Right: 761a. Ra 
Infantry soldier of the First Republic; 2948. Huet, Park of St-Cle 
2938. Dawmier,Th. Rousseau, the painter; *305. Fromentin, Ha 
ing in Algeria; 2982. Robert-Fleury, Conference of Poissy (1! 
see p. 457); 2964. Meissonier, A. Dumas fils; 772. H. Regne 
Portr. of a woman ; 2967. Meissonier, Madonna del Bacio; 14. Bi 
Mecca Pilgrims; 703. Poterlet, Dispute between Trissotin 


 Vadius (from ‘Les Femmes Savantes’); 779a. Riesener, Baccha 


Meissonier , 2969. Siege of Paris (1870), 2968. Ruins of the Tuile: 
— *2937. Daumier, The thieves and the donkey; 2944. Gigs 
Gen. Dwernicki; 478. Lanoue, The Tiber; 2934. Cals, Sur 
2943, Dupré, Portr. of himself; 303b. Frangais, End of wir 
890a. Trutat, Woman on a tiger-skin; Cals, 2936. Déjeune 


_ Honfleur, 2935. Study of a woman; 11a. Bastien-Lepage, P 


of M. Wallon; *2981. Meissonier, Portr. of himself (1889); s 
pictures by Huet, Meissonier, Devéria, Cals, and Dupr 
Ei, Lami, Duchess of Orleans entering the Tuileries; 1868 
Dauzats, La Giralda at Seville; small works by Chintreuil; 8 
O. Tassaert, Unfortunate family; 551. X. Le Prince, Ship 
cattle at Honfleur; 206b. Dehodencq, Arrest of Charlotte Cor 
254, 253, Diaz, Forest scenes; 838. A. Scheffer, Death of Géric 
778d. Ricard, Study of a woman; 307. Fromentin, Egyptian we 
on the Nile. — 12a Bellangé and Dauzats, Napoleon I. revie 
troops (1810) ; 879. De Towrnemine, Blephants; *2957. Meisso: 
Napoleon IIT. at Solferino; 443. De La Berge, Arrival of the 
gence (Normandy); 205a. Decamps, Landscape; 956. H. Ve 
Barriére de Clichy in 1814; 477. Lanoue, Pine-wood, 
4 
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e. 
_ Returning to the staircase (p. 168), we enter on the left the — 


Salle de Dessins, chiefly containing works by Ingres (such 
@the designs for the stained glass in the chapels of Dreux and 
Ferdinand), Delacroix, Gavarni, Hervier, Millet, Corot, and 
javier. By the 1st window, to the left, Ingres, 424. Sistine Chapel, 
irl bathing (1828). The collection is continued in the small adja- 
mt cabinet: Drawings by H. Regnault and Dehodencq, two water- 
ours by Decamps, and one by Lami. 


a 
_ Musée de Marine, a valuable collection of objects relating 
“ship-building and navigation: Models of ships and machinery, 
ans in relief of harbours, drawings, armour, and historical objects. 
ost of these bear descriptive labels. Catalogue (1909), 21/, fr.— 
ie collection is to be removed to another building. 
This museum fills twenty rooms, forming a square extending back to 
e Pavillon Sully (p. 165). The numbering begins at the staircase of that 
Wilion (see below). The chief room on this side is Room XVI, the Salle 
) Cuirassés. It. opens, right and left, into two narrow passages, the 
meric des Navires Marchands and the Galerie des Pirogues. 
_ Rooms V-III contain part of the old Musée Ohinois. In Room V are 
niture and statues of gods, in Room IV are bronzes. The latter con- 
ms also the crown of Behanzin, the last king of Dahomey (1894), and 


a window to the right of the entrance) a boat with flowers in ivory. —~ 


‘Room III are two models of Siamese canoes. Room I contains a musical 
ek in silver, from the Kasbah at Algiers (1830). 

_ The exit leads on to the staircase in the Pavilion Sully (B on Plan, 
168), which descends to the Salle des Bronzes Antiques on the first floor. 
a 


- : 
Ke, 
a Entresol next the Seine. 
The entresol next the Seine contains the Musée de l’Eatréme- - 
rient, on the left, and the Chalcographie, on the right. The chief—_ 
rance is from the Quai du Louvre by the Porte Jean-Goujon (F ~~ 
a p. 95); but we may also enter by the Pavillon Denon and 
é Salle des Moulages (comp. p. 95). - 
On the left is the Musée de l’Extréme-Orient. Cloak- 
om for umbrellas, etc., gratis. : 
~The *Collection Grandidier is a collection of over 6000 
ecimens of Céramique Chinoise, particularly porcelain, present- 
‘to the Louvre in 1892 by M. Ernest Grandidier (d. 1912).— 
the landing are two glass-cases containing cloisonné enamels 
th-17th cent.).—Room I, to the right, contains pottery of the 
ag Dynasty (960-1260), with white covers, blue and undecorated, 
‘specimens, of which there are also repetitions of later date; 
Siouen-Te vases, with blue ornamentation on a white ground; 
nee of the Ming Dynasty (1368-1630), decorated in relief or © 
-work.— Rooms II & III. Porcelain of the age of Khang-Hi 
2-1723): blue ground, or with polychrome decoration on white 
id; by the window to the right, the goddess of Pity (15th cent.). 


“atti 
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= = Hipow IV. Large dishes of the Khang-Hit Pp 
d vases, and plates.—5th Room: Porcelain of. Dy 
(48th cent.), bowls; left, pear-shaped vase with whit 
delicate polychrome decoration, from the Summer Palace of Pe 
- _ (Yung-Ching epoch, 1723-36). "Rooms VI & VII. Pe 
bottles from the Summer Palace; tobacco-flasks.. — Room ) 
<3 Fayence and porcelain. 
+7 a Collections Foucher, Pelliot et Chavannes. — Room L . 
the right, the objects brought from India by the Foucher exped! 
(1895-97): Greeco-Buddhist sculptures, including a statue of Bor 
-___ gattava. On the left begins the Collection Pelliot (1906-09) : Te 
ss gottas, statuettes, wood-carvings, ete., from Chinese Turkesta 


__- Room X. Chinese paintings. —Room XI. Chinese bronzes; pli 
figures and terracottas (Chavannes expedition; 1908); bronze 

(before 8rd cent. B.C.). _ 
“ae We next enter a long Gatiery divided by a partition. ‘»R 


By the windows, lacquered boxes (including those once belon 

. to Marie Antoinette); combs. In the case on the right: M: 
---- wooden statues and statuettes, lacquered boxes. — Left sec 
s Chinese paintings (14th-16th cent.); Japanese paintings of the 1 
--- 17th cent. (including the *Portrait of the priest Yichin). Opp 
by the entrance, small terracotta column from a tomb (Chinese; 
e  cent.). By the windows, Chinese bronze mirrors and Japa 
____ sabre-hilts; by the 3rd window, Buddha in painted wood (Ja 
-—-—sese;: 7th cent.). On the left; small bronzes, Japanese and Ke 
¢ earthenware. 
; 7"! 


. section. Japanese paintings and drawings; screens (17th ce 
? 


The Chaloographie was founded by Louis XIV. in 166( 
the model of the Calcografia at Rome. Engravings of great w 
_ of art are exhibited and sold here, It contains three Hahibi 
Rooms and a Sale Room, with albums and catalogues of over 10 
* plates. Fartheron are the workshops and stores, 
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Pavillon a“ La Trémoille.. 


= 

Bd 

a This pavilion (see Plan, p. 89), also situated next | th 
‘ the W. of the Saints-Péres entrance (p. 91), contains the 
_ Mastaba and the Galerie de Honan (onseanee from. 
du Carrousel, p. 66). all 

Salle du Mastaba, continuation of Eoyptions 

106, 163). At the entrance, Painted coffins 
: walls, Tomb-statues. To the right, under glas 
A Tet. (‘serpent’), from the beginning of Egyptian 

md! ‘ae 4 seater sigres,n notably that of 

“4 a 
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mm the platform, the quadrangular * Sacrificial Chamber from the 
Mastaba (tomb) of Hkhet Hotep, a functionary of the 5th Dyn., 
rought from Sakkara in 1903; it is adorned with coloured *Re- 
iefs of scenes in the life of the deceased. To the left, by the 
rindow, large sacrificial table from the same mastaba; then, to the 
eit, B51. Nofru, another official, receiving funeral offerings, a 
elief from his mastaba (5th Dyn.). To the right of the mastaba 
$a relief from the tomb of Tahutua, an official of the Ancient 
mpire. At the end, A 42. Figure of a scribe (5th Dyn.) in a 
rouching attitude, like that mentioned on p. 164. 
Galerie de Morgan, or Nowvelle Salle de la Susiane, con- ° 
ning objects, chiefly pottery, bronzes, and inscriptions, brought 
ome by M. de Morgan (p. 105). The larger antiquities discovered 
his mission are in the Salle de la Susiane (p. 105), and the 
awels in the 2nd Salle de la Colonnade (p. 161).— Above the en- 
”ance, large Persian inscription of Artaxerxes II.; then, a large 
‘ilingual inscription of Darius (Persepolis). Case to the right: 
feles and inscribed tiles (the oldest at the right end), in vertical 
lumns, the earliest texts relating to the history of Elam. Cases 
front: Elamite antiquities; then a bilingual stele of King Me- _ 
lakh (ca. 800 B.C.) from Kel-e-shin. On the wall to the right: — 
Large Relief of Chosroes II., depicting a hunt (6th cent. A.D.; 
below). In front, votive bronze columns (probably barriers of 
anctuary), with Anzanite inscriptions of King Shilkhak-Inshushi- 
(ca. 1100 B.C.). Table-cases: Bronze canephors and stone 
ets of King Dungi, from the temple of Shushinak (ca. 2500B.C.) ; 
aldeo-Elamite *Seals and cylinders; bronzes and terracotias 
the Elamite period. Surrounded by the cases is the headless ~ 
atue of a patesi (viceroy) of Akhnunak (about 2500 B.C.).—Cases _ 
nt left wall: Tiles, votive stones, ornamental hilts, knobs of 


q 


tres, charter granted by the Kassite king Bitiliakh, enamelled 
peware, horns in alabaster. In the middle, very ancient vases 
d bronzes from the excavations at Tepeh-Mussian, near Susa, In 
mt, Lozenge-shaped stone *Tablet (of ‘Karibu-Sha-Shushinak’), 
h a lion’s head and an early Anzanite inscription and two systems 
riting. The next cases contain pottery from Susa, Elamite and 
jemenian objects and alabaster vases (the latter with trilingual 
quadrilingual inscriptions); also Greco-Persian and Arabian 
tery. At the end of the gallery we descend a few steps; on the 
tis a bronze altar bordered with two serpents; also supports or 
kets of hinges with important inscriptions. Above, on the wall, 
hemenian inscriptions of Darius and Xerxes. On the end-wall, 
ht and left, Continuation of the above-mentioned Relief of 
II.; above, map of Elam. — On the window-side, as 
n: by the 1st window, Bronze sarcophagus. in which the | 
jian jewellery mentioned on p. 161 was found; fountain- 
4 , . . 7 
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basin of Idadu-Shushinak, patesi of Susa; between the ist and 
windows, a fragment of a stele of victory, showing the enemie 
the king caught in a net; by the 2nd window, a bronze relief (kn 
as the Warriors’ Relief), with an Anzanite inscription (about 1 
B.C.); Aramaic and ancient Persian (Pahlavi) inscriptions; rests 
the hinges of a door. Under glass, opposite the 3rd window, Bre 
votive offering of King Shilkhak-Inshushinak (p. 173). Ta 
cases by the 8rd and 4th windows: *Votive offerings from 
temple of Shushinak, Persian inscriptions. The next table-c 
chiefly contain tablets with accounts. By the 5th window, Ste 
By the last window: Other steles; *Brick column from the ten 
of Shushinak, with the name of King Shutruk-Nakhkhunte ( 
1150).— In the centre: Tablets with accounts, *Vases with geor 
ric decoration from the acropolis of Susa, votive offerings f 
the temple of Shushinak, cylinders and statuettes, archaic va 
sculptures, and reliefs from Susa.— On the walls and by the 1 
dows are views from Persia, by G. Bondoux, who accompai 
M. de Morgan. 


Pavillon de Flore. 


The Pavillon de Flore (p. 65), adjoining the Pavillon de 
Trémoille on the W., was evacuated by the Ministére des Colo 
in 1909 (see p. 320) and is to be fitted up as a gallery. S 
1910 the first floor has been occupied by the Chauchard Collect 
arranged in a long gallery and four adjoining rooms, next the § 
Rubens (p. 134), from which we enter. | 


The *Collection Chauchard, bequeathed by Alfred C! 
chard (see p. 255), contains some 140 French pictures of the : 
cent., notably some of the finest works of the Barbizon school ( 
insured by its owner for about 720,000/.). Other pictures of 
same school are to be found in the Thomy-Thiéry and Mor 


_ Nélaton collections (pp. 169, 178). The pictures are labelled. € 


logue at the entrance, 1 fr. 


Main Gallery. Left, 45. Diaz, Forest of Fontaineblean (18 
114. Th. Rousseau, The pond (stormy sky) ; 63. E. Fromentin, 
fantasia (1869); Diaz, 43. Forest-road, 44. Hills of Jean-de-k 
in the forest of Fontainebleau (1867).— Door of Room I (p. 1 
—*117. Troyon, Bull (storm-effect); 59. J. Dupré, Shep 
(sunset); 24. Corot, Dance of shepherdesses (1871); 36. Deca 
Orange-seller; *112. Th. Rousseau, Road in the forest of | 
tainebleau; 40. EL. Delacroix, Puma (1859); 38. Decamps, O! 
in the pretorium; *113. Th. Rousseau, The cart (1862); 
Isabey, Leaving church; 11. Corot, Clearing at dawn; 71. 
Jacque, Little sheepfold; 28. Daubigny, The Seine a 


' \ ee 


Ponca -- LOUVRE. Right Bank 4. 175 


: Isabey, Queen at breakfast. — Door of 3rd Room (exit or 
itrance, see below). —69. Isabey, Royal marriage (1866); *3. 
prot, The cart (1855); *107. Th. Rousseau, Avenue in the 
rest of L’'Isle-Adam; 58. J. Dupré, Road to the farm; 15. 
orot, Rest under the ‘willows; 123. Trox yon, Gamekeeper and 
igs; 14. Corot, Shepherd at the pond; 61. J. Dupré, Mill-pond ; 
(32. Troyon, White cow (1859); 2. Corot, Fisherman on the pond; 
Daubigny, Keeper of turkeys (1858); 39. E. Delacroix , Tiger- 
int; 21. Corot, Marshes of the Tour Carrée; 32. Daubigny, Valley 
“Arques; *56. ‘J. Dupré, Pond with oaks; Corot, *16. Ford (1868), 
i Goat-herd playing on the flute. —133. "Troyon, The ford (1860). 
arble bust of M. Chauchard, by H. Weigéle, 124. Troyon, Re- 
rn from market. —Window- side, as we return: 138, 137. Ziem, 
iews of Venice; Troyon, 129. Pasture, 130. Valley of the Touques ; 
tem, 140. Constantinople, 134. Venice. —Two glass-cases in the 
ntre contain 29 small bronzes by Barye, mostly of animals. 
- _Room I (up a few steps, left of the gallery). Right, 86. Meis- 
nier’, Auberge of the Pont de Poissy; 139. Ziem, Boat at Venice, 
ening; 42. Diaz, Pond under oaks; 64. Henner, Woman reading: 
. £. Fromentin, Halt of Arabs (1868) ; 47. Diaz, Pond with 
y kneeling; 136. Ziem, View of Venice.— Between the windows, 
. Meissonier, Dragoon. — *27. Corot, Mill of St-Nicolas- 1s 
ras (late work; 1874); 120. Troyon, Pasturage with goose-girl; 
. Corot, Drawing in the nets (1871). —Troyon, 116. Shep- 
d bringing back his flock (1849), 125, Oxen going to plough; 
. Daubigny, Washerwomen (1859); *12. Corot, Pond of Ville- 
vray; 128. Troyon, Duck-pond.— *72. Ch. Jacque, The large 
sepfold (1881); 135. Ziem, Palace of the Doges at«Venice. 
Room IL. Right, 108. Th. Rousseau, Farm in the Berry; — 
ssomier, 81. ‘Au tourne-bride’, 79. The confidence; 109. Th: 
SCAU, Pond at the foot of a hill. — Meissonier, 76. Draughts- 
85. Gentleman curling his moustache; 4. Corot, Evening 


); 31. Daubigny, Sunset on the Oise (1865) “Bil Meissonier, 
’ (Napoleon and his staff), a famous work, usually considered 
} painter’s masterpiece (bought in 1880 for 34 ,0001.); 41. Diaz, 
's in the forest (1846); *57. J. Dupré, The sluice; 34, Dau- 
ny, Banks of the Oise.—89. Meissomer, Marshal Bessiéres ; 
1. Michel Moreau, Review under Louis XV. in 1769 (sketch); 
Troyon, Cows resting; 88. Meissonier, Marshal Lannes. — 
Meissonier, Ride at Antibes (the artist and his son; 1868). 
oom II, Right, 23. Corot, Bridge of Palluel; #129, Troyon, 
ekeeper with his dogs (1854); *60. J. Dupré, The oak. — 
Corot, Ferryman. — 33. Danbigny, Pond. —48. Diaz, Border 
e forest (1871); 1. Benjamin Constant, Portr. of M. Chau- 
; *46, Diaz, Poacher (1869). — Passage to next ek 
Goat-hords of ’ the. Borromean Islands, — 


veh 
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Room IV (at the end). Right, 80. Meissonier, Amateur 
painting; *106. Millet, Sheep-pen (ca. 1872); above, 18. Co 
Evening ; *105. Millet, Spinster, ‘admirably realistic’ ; 121. Tro 
Return to the farm; 54. Diaz, Sorceress; 17. Corot, Morning 
5. Corot; Willows; 87. Decamps, Farmyard at Fontainebh 
127. Troyon, White cow at pasture (1856); *Corot, Dane 
nymphs; Meissonier, 74. Negro reading, 93. Dragoon; *) 

Millet, The Angelus (1858-59), his most popular painting, 
’ one of those which best display his realistic and yet poetic s 
(sold to America in 1889, but bought back by M. Chauchard 
32,0001.); 20. Corot, Clearing at Ville-d’Avray; Meissonier, 
White reader, 98. Dragoon; 26. Corot, Scene from the Landes; 
Millet, The winnower (1848) ; 126. Troyon, Red cow; 111. Th. R 
seau, Pond by the oak. —70. Ch. Jacque, Sheep at pasture; * 
Millet, Courtyard of his house (‘la Femme au puits’); 110. 
Rousseau, Footbridge; 25. Corot, Women gathering sticks; * 
Millet, Shepherdess and sheep (1862), one of his masterpie 
100. Millet, Little shepherdess; 10. Corot, Road; 101. M 
Woman knitting; Corot, 19. The catalpa-tree, *7. Nymph dis 
ing Cupid (1857). — Between the windows, 65. Isabey, The I 
of Alva arriving at Rotterdam. 


Pavillon de Marsan. 


The*Musée des Arts Décoratifs (P1.R, 18, 17; JZ), ent 
by No. 107, Rue de Rivoli, nearly opposite Rue de 1l’Echelle, 
founded by the Union Centrale des Arts Décoratifs. It occupie 
Pavillon de Marsan (p. 65), built by Lefuel (p. 91) for the 
des Comptes, but ingeniously adapted for its present purpos 
M, Gaston Redon, formerly the architect of the Louvre. Adm. 
p- 93. Lift, near the Escalier de Marsan, Pl. D, 10 ¢.; short 
logue of 1910, 60 c.; curator, M. Louis Metman. Also an illus. 
by A. de Brahm, 11/, fr.—The collection embraces works of 
pean and Oriental decorative art from the Gothic period t 
present day. The paintings presented by M. EB. Moreau-Né 
are temporarily exhibited here (p. 178). Changes frequent. 

The Bibliotheque des Arts Décoratifs (see below), is open daily 
cept Sun. and holidays, 10-5.30 and 8-10 p. m.; closed Aug. 1st-20th 

Ground. Floor. —Cryrrat Vustisute (Guichet de Ech 
Large Sévres vases; models of groups by Carrier-Belleuse fo 
Opéra; railings by Robert; two groups in terracotta, after C 
vox; two large original models (lion and lioness) by A. Cain 
the right are the entrance to the museum (cloak-room; no fee 
the library (see above). —Vustreute on tHE Rieut. Mode 
groups by Frémiet and Cain, masks by Rodin, ete. —To the 
of the vestibule is the Escalier Lefuel (Pl. ©), ascending t 
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st floor (p. 178); at the foot is a case with fayence and porcelain. 
‘the First Empire, incl. a Sévres service used by Napoleon I. To 
e left is the Hscalier de la Bibliotheque (Pl. B), leading to the 
oe of the first floor (p. 180).—Opposite is the superb Harn 
ENTRAL, used for exhibitions, as are also the adjacent rooms 
fos. 113-121) facing the Tuileries garden.—To the right is— 
- Room 110. Right and left, *State-robes and arms of Napoleon I.; 
a Paix, in silver, by Chaudet; by the window, opera-glasses and 
ns; in the centre, purses and boxes.—Room 112 (Empire and 
sstoration). .*Mahogany furniture from the Invalides. On the 
ulls, drawings by J. B. Huet ; engravings by H. Vernet; Houdon’s 
udio, a picture by Boilly; bust of Laplace by Houdon; Thévenin, 
ichard-Lenoir’s spinning-mills. In the cases, fans, miniatures, 
neos, bronzes.—Room 114. Bedroom of the First Empire.— 
om 116 (Empire and Restoration). Throne of Napoleon I. and 
ais XVIII.; bronzes; *Models of jewellery, by Odiot; bust of 
‘is XVIII. in Sévres porcelain (1823); trinkets and pursés. On 
| walls, painted panels, portraits, and engravings; panels of 
@ coronation coach of Charles X.—Room 118. Furniture of the 
istoration; bronzes; porcelain; bindings; to the right, bronze — 
utuette of Liberty, by David d’ Angers. On the walls, panels by 
V. Galland; paintings and lithographs. re 
Room 120 (Second Empire). On the right, epergne by Kroment-— 
wice (1867); in the centre, another presented by the Empress 
igénie; drawings by P. Baudry; models by Carpeaux ; bronzes 
Barye; fayence. On the wall, L. Bouvier, Spring.— We cross 
e landing of the Hscalier de Marsan (Pl. D; p. 179), where Copen- 
n porcelain and bronzes by Barye are exhibited. —Room 122 
ond Empire). Right, pewter by Brateau ; French glass; bronze- ~ 
t clock by Constant Sevin; bust of Sevin, by Tony-Noél ; ebony 
t by Fourdinois, containing bowls and ewers by C. Sevin, 
ts by Fouquet, etc. Left, fayence by Avisseaw. In the centre, 
gs by Cl. Popelin and ‘art nouveau’ pottery. On the walls, 
tive panels, drawings, and paintings. —Room 124 (1889-90). 
e right, furniture by Majorelle; Improyisatore, in bronze, 
Charpentier ; stained glass, after Grasset ; French glass, by 
u, Daum, etc.; ornaments in Britannia metal, by Harleus ; 
ery by Bigot, Dalpeyrat, etc. In the centre, Fortune, model 
a monument in bronze and enamel by J. Tissot; glass by D.C. 
uy. On the walls, seven large designs for stained glass, 
Sona On the ceiling, the *Stars, by A. Besnard.— 
126 (Salle de Sévres). Cases A-D, *Porcelain, stoneware, 
Sévres (1850-1900). Cases F, G@ (at the back), Stoneware 
ull, etc.; above, panels by Deck, after Ehrmann; 
in front, balustrade ornaments by Moreau and Ma- 
re, epergne in silvered bronze and table-service 
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_ Self, 1825); *71. Manet, Picnic (this picture, an 


made for Napoleon III. by the firm of Christofle ; modern bing 
by Rossigneux, Canape, etc. ; medals and plaquettes by H. Kaut 
Gallic cock, by A. Cain, and Child with a punchinello, by Car 
both in wax; Lion and crocodile, bronze by A. Cain; tw 

doors, after Sédille (left) and Chéret (right). On the window- 
a glass-case, inlaid, by £. Couty, containing glass by Gallé, 


-quettes by Faddegon, Vernon, etc.; adjacent, plaquettes by £ 


Chaplain, and Charpentier ; Flora and Laughing girl, in Si 
ware, after Carpeaux. By the windows, medallions by A. C 
pentier; lithographs by Fantin-Latour; enamelled fayene 
Mme. C. Moreau; models by Frémiet. 

Room 123, or Granp Sarton Moperne, after G. Heents 
Peacocks, stained glass by Carot, after A. Besnard. Cast 
musical instruments, by A. Charpentier. Left: *Happy Is 
large panel by Besnard (1902). In the centre, *Gold goblet 
transparent enamels, by Falize, after L.O. Merson. Statuette 
Barrias, De Saint-Marceaux, Frémiet, and Dampt; furn 
by Madeleine, Dumas, De Feure, Majorelle; stoneware by | 
riés, Delaherche, and Dammouse; porcelain by Chaplet 
Lachenal; fayence by Delbet; glass pastes by Dammouse, G 
and Lalique; jewellery by L. Bottée, Giot, etc. Panels over d 
by Aman-Jean, Henri Martin, Besnard, ete. Decorative p 

by Forain.— Rooms 121-113. Temporary exhibitions. — We as 
the Escalier de la Bibliothéque (Pl. B; p. 177) to the— 

First Floor. Room 206A (Balcon de la Galerie de Pi 
with view of the Hall). Crystal, lace, Virgins and saints (13th- 
cent.), Venetian well-head of 16th cent., etc. — Room 206 B (Ga 
de Pierre). French Gothic art; Virgins and saints (14th-16th c 
*Lectern (15th cént.); lace; Italian and Spanish stuffs (13th: 


 cent.); by the end-wall, bust of M. Peyre, by A. Lenoir.—R 


201-207 (Peyre Bequest, French Gothic art). Sculptures, furni 
woodwork, tapestry (in R. 201: *Five scenes from an old rom 
15th cent.), embroidery, lace, paintings, ete. (13th-15th mee 
On the landing No. 204 (left of 206B) is the entrance t 
*Collection Moreau-Nélaton: 189 modern French pictur 
drawings, presented in 1906 by M. Etienne Moreau-Nélaton, § 
ing the development of French painting from 1830 to the 
pressionists. Illustrated catalogue (1907), 2 fr.—Comp. als 
Thomy-Thiéry and Chauchard Collections (pp. 169, 174). 
Room I. Left, Several pictures by Corot and Monet; 72. M 
Peonies; opposite, 95. Sisley, The sluice of Bougival (1 
*66. Fantin-Latour, Homage to Delacroix; 80. Monet, Po 
at Argenteuil (1873).— Room II. Left, 85. Pissarro, Diliger 
Louveciennes (1870); *2. Carriére, Intimacy; 76. Monet, 
Fontainebleau (1866); several pictures by Corot G 
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sntioned on p. 147, were the artist’s first ‘plein air’ works); 92. 
sley, Square in Argenteuil; 79. Monet, Carriéres-St-Denis. — 
aniery. Left, 90. Ricard, Woman’s head; Troyon, 100. Cows 
sturing, 99. Passage of a ford (1855); Delacroix, *57. Prisoner 
Ohillon, *62. Taking of Constantinople by the Crusaders (a re- 
ica of No. 213, p. 148); Decamps, *49. The ford, *50. Turkish 
ildren leaving school; 69. Géricault, Raft of the Medusa (sketch; 
6p. 152, No. 338). Opposite, 52. Delacroix, Girl in a cemetery; 
rot, *39. Velleda, *40. Bridge of Mantes, *38. Church of Marissel 
866), *14. Chartres Cathedral, *19. Volterra, 28. La Rochelle; 
. Sisley, Rest by a brook; *53. Delacroix, Still-life; 89. Puvis 
| Chawannes, The dream (1877); 82. Monet, Bridge of Argen- 
nil. A glass-case contains souvenirs of Delacroix and Corot. 

' Off the landing of the Escalier de Rohan (Pl. A254) open two 
oms with drawings and water-colours: 4. Chassériau, Christ on 
@ Mount of Olives; 88. Puvis de Chavannes, Faith, Hope, and 
larity; 22. Corot, Monk (1840); water-colours by Jongkind. 

_ We return to the Galerie de Pierre (p. 178), and thence, to the 
ght, we enter Room 208 (French Renaissance; Peyre Bequest): 
jpestries; superb stall; chests, ete.—We return again to the 
erie de Pierre and pass to the right into Rooms 212-226 (French 
maissance; Peyre Bequest): *Furniture, *Wood-carvings, *Tap- 
iry, religious sculptures, embroidery, portraits, etc. 

_ On the landing of the Escalier de Marsan (P1. D), which ascends 
the second floor (p. 180): Terracottas from Apt and Avignon, 
jacco-boxes, panels, and embroidery.— Then, Room 230 (Louis 
Il. and XIV.). Tapestries, balcony from Versailles, furniture, 
intings, sketches by A. C. Boule, etc. —Room 232 (Louis XIV.).. 
belins tapestry, furniture, etc.; allegorical ceiling. —Roow234, 


Granpe Satie Louis XIV. *Gobelins tapestry; woodwork from ~ 


sailles; *Caskets in stamped leather; fayence from Moustiers, 
en, Nevers, and Delft.—Room 228 (‘Balcon de Pierre’). Two 
roups in stucco. by Clodion.—Rooms 221-213 (Regency and 
vis XV.). Room 221: *Gilt frame containing a piece of Gobelins; 
ntings by Oudry, Largilliere, Vanloo; three *Panels by 
eret; sedan-chair; porcelain. Room 219: Bed with the arms 
the Rohans; fayence from Marseilles; panels; armour. Room 217: 
aed with arabesques and apes; Chinese scene by Boucher ; fine 
ved wood; terracotta bust by Lemoyne. Room 215: *Dresden 
na; fayence from Lorraine and Paris; watches; French jewel- 
; terracotta busts. Room 213: Sketches and water-colours by 
ucher, Le Prince, and Natoire; foreign porcelain.—Room 211 _ 
istau: Collection; 17th-18th cent.). Fayence from Rouen; wea- 
, fans, sticks, keys; drawings and water-colours by Boucher, 
nard, etc.; bust of J: Vernet, by Houdon; fine chairs. — 
yw 209 (*Donation Perrin). Drawings and water-colours by 


, 


— 


co 


ea. 
Watteau, Boucher, Fragonard, Prud’hon, Ingres, etc.; bu 
La Guimard, by Merchi (1779); a family scene, by Boilly (178 
coloured engravings by Janinet, Debucourt, ete.; porcelain f 
China, Dresden, and Sévres; rare editions of French books. 
Escalier de la Bibliothéque (Pl. B; p. 177) ascends to the— 
Entresol of the First Floor.—Rooms 259-267 (left; Li 
XVI.). Room 259: Paintings and prints; carved wood from | 
sailles; furniture. Room 261: Engravings, after Debucourt, Boi 
and Lawrence; fashion-plates, gowns, *Gold trinkets, Sé 
porcelain, miniatures, furniture; terracotta bust of Rousseau, 
Houdon (1778). Room 263 (painted with arabesques): Je 
and enamels; harps. Room 265: Carved wood and painted pan 
soft porcelain from Mennecy, Chantilly, St-Cloud, ete.; cupbi 
by Riesener; terracotta models; left, curious clock recalling 
invention of balloons. Room 267: Panels by Le Riche and Fre 
nard (?); engravings; *Mustard-pots (18th cent.); bronze fig 
of children by T’homire ; comfit-boxes and knobs for walking-sti 
— Room 269: *Ironwork; house-signs (17th-18th cent., as tha 
the ‘Homme Armé’, p. 190); door from the Abbey of Ourse 
(Oise; 13th cent.); railings, caskets, knockers, keys, locks. 
We now follow the corridor (Pl. 276) opening on to the 
ing of the Escalier de Marsan. This staircase ascends to the 
ond floor (see below), which may be conveniently visited now. 
should then return to see the following rooms in the entresol. 
Rooms 272-262. Textiles, costumes, head-gear, lace (15th 
cent.).—Room 260 (Spanish Renaissance). Stuffs, embroide: 
Spanish-Mauresque dishes, tiles, furniture. —Room 258 (Spa 
Gothic art), Altar-piece of John the-Baptist (end of 14th cent, 
Room 256 (with balcony; German art). Paintings of 16th o 
religious sculptures; furniture. ——From the Escalier de Rohan 
A; Salles Moreau-Nélaton, p. 178) we pass to the right, by 
balcony, into Rooms 251-255 (Italian art): Tapestries, relig 
sculptures and paintings, bronzes, chests, etc. (14th-16th ce 
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_ —Room 257 (Louis XVI. and Directory). Mahogany bedst 


painting by Hubert Robert; panels; engravings. — The adjoi 
Kscealier de la Bibliothéque (Pl. B; p. 177) leads to the exit. 

The Second Floor (comp. above) contains Oriental Collecti 
Room 330 (Collection Deleschamps). Embroideries from Portug 
India; glass-case to the right, embroideries from Albania an¢ 
Greek Archipelago; Chinese glass and lacquer. — Rooms 332, 
321. *Persian carpets (15th-18th cent.); velvet and silk; fay 


from Rhodes and Damascus; wooden panels (Hgypt, 16th ce 


_ copper-work inlaid with silver; bindings (16th-18th cent.) ; ery. 


18th cent.). Fine fayence and china; coloured engravings; 
Italian pictures. — Room 317. Warming-pans Gaeienene 


_——_. = _\ 


tiles; Chinese enamelled bronzes. — Room 319 (British Cerar 
a 
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E Mérro Srarrons (Line 1; Appx., P 31): Chdtelet (see below), Hotel 
p Ville (p. 186), St-Paul (p. 187), and Bastille (p. 188). —ResTavrayts 
a this quarter, p. 21.. 
_ The E. part of the Rue de Rivoli (p. 88), beyond the Rue du 
ouvre, was pierced through a network of narrow streets by Napo- 
son III., to facilitate the access of troops to the Hétel de Ville. 
in the right, at its intersection with the Itwe du Pont-Neuf, lead- 
ig from the Pont-Neuf (p. 267) to the Halles Centrales (p. 202), 
re the Magasins dela Samaritaine (P1. R, 20, II; p. 52). Farther 
) the H. the Rue de Rivoli crosses the Rues des Halles and St- 
Yenis, and lastly the Boul. de Sébastopol (p. 81). — At the corner 
f the Rues des Layandiéres and des Halles, and at the corner of 
ue Ste-Opportune, are the two entrances to the ‘Chatelet’ station 
f the Métro (Lines 1 & 4; see Appx., pp. 31, 33). 
~ At No. 144, at the corner of the Rue de l’Arbre-Sec (PI. R, 20; ZZJ), 
1 inscription recalls the site of the Hotel de Montbazon, where Admiral 
Dligny was killed (see p. 88). Here also lived C.Vanloo, the painter, 
ud the Duchess of Montbazon, mistress of Rancé (d. 1700), who on her 
th took the cowl and reformed the Trappist Order. = 
In the square at the S.H. angle of the Rue de Rivoli and Boul. 
3 Sébastopol rises the handsome Gothic Tour St-Jacques (PI. 
,23; III,V), 190ft. high. This is a relic of the old church of 
t-Jacques-la-Boucherie, built in 1508-22 on the site of an earlier 
jurch, but sold and demolished in 1789. The church was once a 
metuary for criminals. The tower was restored in the 19th cent 
id is now used as an observatory. Under the vaulting of th 
‘ound-floor is a statue (by Cavelier, 1854) of Pascal (1623-62) 
is said to have repeated from this tower (or from that of St 
ieques-du-Haut-Pas, p. 338) the experiments he had made on th 
ny de Déme regarding atmospheric pressure. On the top are 
atue of St. James the Great and the symbols of the Evangelist 
opies of the originals at the Thermes de Cluny, p. 288). The | 
ew from the top (291 steps) is one of the finest in Paris, as the: 
rer occupies a very central position, but as it has been under ~ 
ix since 1906 the public are not admitted at present. — The 
are is adorned with good bronze statues of the Bread-bearer, ‘Le 
cochet’ (‘ducks and drakes’), and Cyparissus, by Coutan, Vital 
or) Pl€é. ; 
t-Martin, a little N.E. of the Tour St-Jacques and hidden 
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eee 
Fine stained glass in the choir (16th cent.). During the Revolution 
church was the Temple of Commerce. ; , na en 
On the N. of the church is an old quarter now in course of demolit 
but still containing a number of picturesque or historic houses. Oppo 
the chureh-door is the Rue des Lombards, called, like its London ni 
sake, after the Lombard money-lenders established there. It claims 
be the birthplace of Boccaccio (1313). In this street, to the right, is 
Rue Quincampoix, where, in 1718-20, was Law’s Bank, notorious” 
fantastic speculations.—The Rue de Venise, to the right of the 
-Quincampoix, is one of the oldest and narrowest in Paris. This 
the Ruelle des Usuriers in the middle-ages, and it still retains its” 
throat aspect of the 14th-15th cent. (numerous low taverns), At Ne 
was the ancient tavern of the Epée-de-Bois, frequented by Marivaux 
Louis Racine.—The Rue des Lombards leads back to the Rue St-Ma 
(Pl. R, 28, 24, IJ; p. 81), which was once the great Roman road to 
northern provinces. At No. 122, at the corner of the Rue Simon-le-Fr 
is the pretty Fontaine Maubuée, which existed as early as 1320, 
was restored in 1733. «J 
At the S. end of the Boul. de Sébastopol lies the Place 
Chatelet (Pl. R, 20, 23; V), occupied till 1802 by the fort 
and Prison du Grand-Chdatelet, a plan of which is seen on 
left side of the facade of the Chambre des Notaires. The Ponta 
de la Victoire, or du Palmier, was erected here by Napoleon I 
1808, in honour of the Egyptian army. On the top is a gil 
statue of Victory; below are figures of Fidelity, Vigilance, L 
and Power, by Boizot. The monument was removed to its pret 
site in 1858, when the double basin adorned with four sphix 
was added. .It was restored in 1899-1900. — On the right and 
of the Place are the Thédtre du Chdtelet (p. 37) and the Thé 
Sarah-Bernhardt (p. 36), both by Davioud. The latter was 
first the Théatre Lyrique, banished by Haussmann in 1862 f 
the Boul. du Temple (p. 82); it then became the Théatre des 
tions and the Opéra-Comique, after the fire of 1887 (p. 79). 
the S. side of the Place runs the Seine, crossed here by the F 
au Change (p. 268). eae 
From the Place du Chatelet the broad Avenue Victoria, on 
right side of which is the building of the Assistance Publi 
leads E. to the Place de ’Hétel-de-Ville (Pl. R, 23; V), ¢ 
the Place de Greve (‘bank of the river’), and the centre of a lz 
rinth of lanes. The name evokes many a tragic memory. Pu 
executions took place here from 1310 to 1832. In 1572, after 
massacre of St. Bartholomew, Catherine de Médicis caused 
Huguenot chiefs Briquemont and Cavagnes to be hanged in. 
Place amid the jeers of the mob; and in 1574 she ordered the Cc 
de Montgomery, captain of the Scottish guard, to be executed | 
for having accidentally caused the death of her husband Henr 
(p. 200). Rayaillac, the assassin of Henri IV., was execute 
in 1610, On this spot, too, Eléonore Galigay, foster-sis 
Marie de Médicis, convicted of sorcery, was beheaded and | 
in 1617, In 1676 and 1682 the Marquise de Brinvilliers. 
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isin’, the poisoners, and in 1721 Cartouche, the highwayman, 
ffered the extreme penalty. On 22nd July, 1789, Foullon, con- 
ller-general of finance, and Bertier, his son-in-law, the first 
stims of the Revolution, were hanged by the mob on the lamp- 
sts here. Three days after the capture of the Bastille (14th July, 
89; p. 188) an immense crowd, which had escorted Louis XVI. 
mm Versailles, under the protection of the Maire Bailly, filled 
» Place with its acclamations when the king appeared on the 
leony of the Hotel de Ville wearing the tricoloured cockade 
mposed by Lafayette of the blue and red colours of the city of 
ris and the white of the Bourbons). Here, too, on 8th Aug., 1830, 
ais Philippe, who had been nominated lieutenant-general of the 
agdom, was embraced on the balcony by Lafayette amid the 
plause of the crowd. On 24th Feb., 1848, Louis Blanc pro- 
imed the Republic from the steps of the Hétel de Ville. Lastly, 
May, 1871, the building was fortified by the Communards and 
jously defended by them against the troops from Versailles. 
hen defeated, they proceeded to burn many public and other 
ildings. The Hétel de Ville was filled with gunpowder and petro- 
m and entirely destroyed, while 600 insurgents perished on the 
asion, having been either burned to death or shot by the troops. 
The Place de l’Hotel-de-Ville is connected with the Cité (p. 267), 
the S., by the Pont d’Arcole. 


The *Hétel de Ville (Pl. R, 23; V) was rebuilt in 1874-82, 
its original form, enlarged and enriched, by Ballu and Deperthes. 
is a magnificent edifice in the’ French Renaissance style, with 
ned pavilions at the angles (recalling medieval towers; p. 90), 
nsard windows, and lofty sculptured chimneys. The old Hotel — 


Ville was begun in 1533, probably from plans by the Italian —- 


menico da Cortona, surnamed J/ Boccador, under the direction 
Pierre Chambiges, but was quadrupled in size by later additions. 
$ Hotel de Ville is the headquarters of the municipal govern- 
at, controlling the ‘mairies’ of the twenty arrondissements or 
‘ds. Atthe head is the Prefect of the Seine, who down to 1789 
} called Préyét de Paris or des Marchands, : 

The old Hétel de Ville (model in the Musée Carnavalet, p. 196) played 
Aspicuous part in the different revolutions, having been the usual 
ying-place of the democratic party, as opposed to the See ltd of 
etree and Tuileries, and it was here that the Tiers-Etat took shape. 
27th July, 1794, the Commune was sitting here when Barras entered, 
he head of five battalions, to arrest Robespierre in the name of the 
vention. The government of the ‘Défense Nationale’ met here from 
t., 1870, to 28th Feb., 1871, and the ‘Comité de la Commune’ (Blanqui, 
Pyat, Delescluze, Grousset, Rochefort, etc.) sat in the old building 
18th March to 24th May, 1871. 


The Main Fagade, towards the Place, is divided into three parts. 
| ayant-corps in the centre has three entrances. In front of the 
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central gate are bronze statues of Science, | Lai 
Art, by Marqueste. In the- niches. of the chief 
pavilions are statues of eminent men; on the entablature 
sented the towns of France, ete. In the centre of the fa 
clock surrounded with seven statues; above are a campanile 
ten gilded figures of heralds. Including a few in the courts, t 
are about 200 statues and groups on the exterior of the Hot 
‘The other facades also are worthy of note. The small ga 
> next the Seine contains a fine bronze Equestrian Statue of Ett 
“4 Marcel (p. xvii), by Idrac and Marqueste. The entrances at the 
are guarded by bronze lions, by Cain and Jacquemart. 
‘oo The passage through the courts is open to the public. — A 
at The *Interior is open daily, 2-4p.m. (gratis). The visit (s 
i what hurried; */, hr.), under the guidance of an official (fee), be 
a at the ‘Salle des Prévéts’, on the right in the left passage. 
_ The ground-floor is occupied by offices. — We first enter a 
| lery, with a view of the court and of the ‘Gloria Victis’, in bre 
“3 by Mercié. The Salle St-Jean, for large meetings, is not sh 


pies 


‘Two sumptuous marble staircases ascend to the first floor.. Ir 
cupola of the N. staircase is the Republican Calendar (p. xxi 
Blane. os 
ems) The Galleries and Salles des Fétes, on the first floor, 


painted ceilings and walls, forming quite a museum of decor: 
_ art, The vestibules and corridors at the top of the staircase: 
adorned with landscapes and views of Paris and its environ 
: _ ‘The Saton p’Arrtvése Norv has:a superb. panelled ceiling anc 
decorative panels by Roll, ‘the Pleasures of Life’, The S 
a __ p’Entrée Norp and the Portiqur Norp contain painting 
i Bonis and F. Barrias, and marble statues (Horace and Le 
Gs by Guillaume. [ 
Next comes the Granps Sarue pes Féres, 164 by 40 ft. 
40 ft. high. —Ceiling-paintings: Progress of Music, by Ger 
Perfume, by G. Ferrier ;Paris inviting the world to her féte 
- Benj. Constant; Flowers, by G. Ferrier; Progress of Dan 
by A. Morot. On the vaulting, the Old Provinces of Franc 
on eerts, I’. Humbert, Ehrmann, and P. Milliet. The sculp 
; - also, especially the caryatides and the groups in relief, are int 
ing. On the panels of the Gauerre Lozav, facing the Place L 
a are painted scenes from the history of Paris, festivals, ete 
-Picard, Clairin, Berteaux, Baudouin, and Blancho 
_ cupolas contain interesting frescoes by Picard and Ris 
_ Saton pes Carratrpzs, on the other side of the. Salle 
contains a large vase, 10 ft. high, of red and green j 
the Ural Rote presented by the Tsar Alexander | 
_ memory of the reception of Russian naval officers 
|<) Piiaie ea0n, cosy Mensa oa 
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pte Portique Sup, next to the Salle des Fétes, is adorned 
th paintings by H. Lévy (Hours of the Night and Day). The 
LON D’Enrriy Sup has a ceiling (Apollo and the Muses) and two 
ee (Painting, Literature, Music, Sculpture, and Architecture), 
Inted by Henri Martin.— We next enter the Granpn Saune A 
which has three fine ceiling-paintings by Georges Ber- 
d: the Hymn of the Earth to the Sun, flanked with Harvest 
1 Vintage; also six marble statues: Hunting, by H. Barrias; the 
ast, by Idrac; Fishing, by Falguiére; Vintage, by A. Crauk; 
ig, by Dalow; and Harvest, by Chapu. Superb inlaid-work in 
;— At the angle next the Seine is the Sanon Lonav, with good 
ntings by J. P. Laurens: Louis VI. (le Gros) granting the first 
iter of Paris; Etienne Marcel protecting the Dauphin; Re- 
ion of the revolt of the Maillotins (1883); Anne Dubourg 
testing before Henri IT. against the persecution of the Huguenots 
59); Arrest of the councillor Broussel (1648) ; La Reynie (1625- 
)9), lieutenant of police under Louis XIV.; Turgot leaving the 
s of the ministry at Versailles; Louis XVI. at the Hotel de 
e€ (see p. 183; 1789), a composition known as the ‘vofite d’acier’ 
ch of steel). ; 
‘We now visit the 8. wing, next the Seine; but the custodian 
i not always show all the rooms.—Premier SAnon px Pas- 
is: Louis XI. entering Paris (1461), by Tattegrain.—Saton DES 
“ee Three ceiling-paintings, the Sciences, Meteorology, and 
tricity, by Besnard ; two friezes by Lerolle, Science enlightens, 
snce leads to fame; twelve corner-pieces by Carriére, the Scien- 
‘above the doors, Physics, Botany, by Duwez; eight panels, the 
ments, by Jeanniot, Rixens, Buland, and A. Berton, and Views 


, notably the chimney-piece, by J. P. Cavelier.—Saton prs ~~ 


* by P. Vauthier, L. Loir, Lépine, and EH. Barau; sculp- ~~ 


s: Three ceiling-paintings, Glorification of Art, Truth, and the 
l, by Bonnat; two friezes, Music and Dancing, by L. Glaize; 
corner-pieces, the Arts, by Chartran; four medallions by 
ey; on the panels, Painting by Dagnan-Bowveret, Music by 
Flameng, Sculpture by Layraud, Architecture by 7’. Robert- 
wry, and Views of Paris by F'rancats, Bellel, Colin, and La- 
‘olet.—Saton pres Lerrres: Oeiling-paintings, the Muses of 
is, Meditation, Inspiration, by J. Lefebvre; History of Writing, . 
friezes by Cormon; twelve corner-pieces by Maignan, the 

at Works of Literature; four medaillons by Mlle. Forget; 
ve the doors, Philosophy freeing Thought, History gathering 

eSsons of the Past, by U. Bourgeois ; on the panels, Eloquence 

Roux, Poetry by Collin, History by Thirion, Philosophy 

t, and Views of Paris by Berthelon, Guillemet, Saintin, — 
7. Sculptures by G. J. Thomas, notably the chimney- 
‘ALERTE DE A Cour pu Sup: The Parisian Handicrafts, 
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fifteen small cupolas painted by Galland.— Passage Su 
Tuileries Garden, by Montenard (1906). _ {: 

The Saton p’Arrrvée Sup, which leads to the great 8. stail 
and exit, contains two large mural paintings by Puvis de Chava 
(Summer and Winter). = 

In the centre of the W. wing (next the Place de l’Hétel-de-Vi 
the first floor, is the Sarum pu Consem Municipan; visitors are § 

times admitted to council-meetings, Mon., Wed., and Fri., at oy 

The Escatrer v’Honnevre is not shown. Sculptures on the ground- 
Mounted torch-bearer, bronze by Frémiet; Monument of Ballu, the’ 
tect, bronze by E. Barrias and Coutan; Justice and Security, by 
and Delaplanche; on the first floor, Art and Commerce, by the § 
Literature and Education, by Schenewerk; Sciences and Public | 
volence, by M. Moreau. Paintings by Puvis de Chavannes: Victor 
dedicating his lyre to Paris; in the spandrels, the Virtues. ta 

Saute pu Bupexr (2nd floor; shown when the council is not sit 
Right, Return of troops from Poland after the campaign of 1806-07; 
Enrolment of Volunteers in 1792; on the ceiling, Charge of Ouira 
under the Republic, all by Detaille. 


In the Place Lobau (Pl. R, 23; V), at the back of the 1 
de Ville, are two large barracks built by Napoleon III.; thos 
the S. side are now school-offices. On the N. side, nearly op 
the Rue des Archives, is the ‘Hétel-de-Ville’ station of the 
(Appx., p. 31). } 
The church of St-Gervais (Pl. R, 23; V), or St-Ger 
St-Protais, to the E. of the Place Lobau, occupies the site 
6th cent. church, which was rebuilt in 1212. The present buil 
in the flamboyant style, dates from the 16th century. The p 
added by Debrosse in 1616, shows for the first time in Franc 
Doric, Ionic, and Corinthian orders, one above the other, w 
triangular pediment and an arch above. In 1793 St-Gervais be 
a ‘Temple of Youth’. ) 
The Inrerior is remarkable for its harmony of style and its h 
It contains many fine frescoes, but they are badly lighted. The: 
on the walls of the chapels explain the subjects of their mural pain 
Chapels on the right: 8rd, Frescoes by Jobbé-Duval; 4th, by Gen 
5th, Painting by Couder (St. Ambrose and Theodosius); 6th and 7tl 
bulatory), stained glass of 16th cent.; 8th, Frescoes by Glaize; 9th, 
soleum of Michel Le Tellier (d. 1685), minister ates Louis XT) 
Mazeline and Hurtrelle, frescoes by A. Hesse (SS. Gervasius an 
tasius), and (on the altar) a statue of the Virgin (14th cent.). The 
story of the choir has stained-glass windows attr. to J. Oousin. | 
in the apse, stained glass attr. to Pinaigrier (16th cent.), paintiz 
Delorme, and a Madonna by Oudiné; vault with pendentives; oy 
altar, a crown, 4 by 8 ft., by Jacquet ger. Chapels to the left, 
return: 1st and 2nd, Pieti by Nantewil and Cortot, paintings by 
and Guichard; 8rd, a Passion — on wood, by Aldegre 
Reredos (15th cent.); 5th, Renaissance reredos and altar (with : 
18th cent.; 7th, Font; model of the fagade of the church (17th cent. 
serving as an altar-piece in the lady-chapel.— Above the stalls - 
dallion of God the Father, RY rugino, belonging to an altar: 
the Ascension (the chief panel of which is at Lyons). The cande 
ded bronze crucifix on the high-altar (18th cent.) are from the 
of Ste-Genevidve (Panthéon). The choir-stalls (16th cent.) have fine mi 
a i 
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ats. Organ of 17th cent., with organ-loft in stoné.— The choir is famed 
; a vocal society (‘Chanteurs de St-Gervais’), — 
_ To the N. of St-Gervais, behind the barracks, is the small 
lace Baudoyer, between the Rue de Rivoli on the N. and the 
ue Frangois-Miron on the S., the scene of a sanguinary fight in 
me, 1848. The Mairie of the 4th Arrondissement (H6tel-de- 
ille), between these two streets, is in the late 16th cent. style; 
intings by Cormon and Comerre. 
_ The Rue Francois-Miron, to the S. of the Mairie, the E. branch of which 
wn to 1836 was part of the Rue St-Antoine, contains several old build- 
gs. The Hétel de Beauvais (No. 68), of 1655, designed by Ant. Lepautre, 
8 a fine circular court with a carved staircase; the Hotel dw Président 
énawlt (No. 82) has a balcony supported by a Moor’s head. The Rues 
soffroy-l’Asnier and de Jouy, to the S., also contain several interesting 
d houses, notably the Hotel d’Awmont, now Pharmacie Centrale (7 Rue 
)Jouy), built by Le Vau in 1648, with a facade by Mansart; also the 
th eent. Hotel de Chalons-Luxembourg, with a handsome door, 26 Rue 
softroy-l’Asnier.— At the corner of the Rues de l’Hétel-de-Ville and du 
puier (the 8.K. prolongation of Rue de Jouy, see above) rises the Hotel 
Sens, built by Tristan de Salazer (1474-1519) for the Archbishops of 
ms, then metropolitans of Paris. It is built in the 15th cent. style, 
th turrets at the angles and a donjon, or keep, in the courtyard, and 
is purchased by the city in 1911. The Hétel de Cluny (p. 280) is the 
ly other specimen in Paris of the domestic architecture of this date. 
Parther on lies the Quai des Oélestins (p. 189).— Curious houses also _ 
‘the Quai de l Hotel-de-Ville (Nos. 14, 12, 10, etc.). 
_ Beyond the E. end of the Rue Francois-Miron the Rue de Rivoli 
continued by the Rue St-Antoine (Pl. R, 23, 26,25; V), so 
med from the abbey which once stood there. ; 
“In the Rue St-Antoine, on the right, is the old Jesuit church 
St-Paul-St-Louis (Pl. R, 25, 26; V), erected in 1627-41 by 
re Fr. Derrand, under Italian influence. The handsome baroque 
rtal was added by Pére Martel Ange. The dome is one of the 
Jest in Paris. The interior is imposing, but overladen with de-- 
ration. In the left transept is a painting of Christ in the Garden, 
Eug. Delacroix (1827).—The building to the W. of the church, 
merly a Jesuit college, is now the Lycée Charlemagne.— To 
a N.W. is the ‘St-Paul’ station of the Métro (Appx., p. 31). 
“In the Rue St-Antoine (No. 65) is the Passage St-Pierre. At the 
zle formed by this passage are the scanty remains of the arched entrance 
the churchyard of St-Paul, destroyed in 1798. Rabelais and Mansart 
re buried there. f 
In the Rue de Sévigné, which begins opposite the church, on the 
‘side of the Rue St-Antoine, is the Musée Carnavalet (p. 194). | 
On the left in the Rue St-Antoine, No. 62, is the old Hotel de 
ily, built in 1624 by Jean Androuet du Cerceau, and bought in 
34 by Sully, minister of Henri IV. A Musée-Bibliothéque of 
d Paris is now being fitted up here by M. Ch. Normand, and will 
open on Mon., Wed., and Sat. (1 to 4.30; adm. 1 fr.). The court, 
rned with columns and statues, is interesting.— On the right, 
21, corner of Rue du Petit-Musc, is the Hotel de Mayenne 


de Birague, to the left, leads to the Place des Vosges (p. 20 0). 
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school. It has a pretty vaulted staircase and turret.—The f 
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is a bronze Statue of Beaumarchais (p. 83), by L. Clausade (16 

No. 28 Rue des Tournelles was built by Hardouin-Mansart for 
self. The first floor was once occupied by Ninon de Lenclos (d. 17 

An inscription at No. 5, Rue St-Antoine (on the left), relate 
the taking of the Bastille. The street ends at the Place de la Basti 

‘The Place de la Bastille (Pl. R, 25; V), or simply 
Bastille, was once the site of the Bastille St-Antoine, a ca 
built in 1870-83, and spared when the old fortifications ¥ 
demolished under Louis XIV. This fortress, which had beet 
odious as a place of arbitrary and tyrannical imprisonment, - 
rendered historically famous by its total destruction on 14th Ji 
1789, at the beginning of the French Revolution (see below). 


The *Colonne de Juillet, which now adorns the Place, 
erected in 1831-40 by Alavoine and Duc, in honour of the hei 


of the Revolution of July, 1830. Its total height is 154 ft., its: 
- meter 13 ft.; it rests on a massive round base of white mar 
Under this are vaults containing the two huge sarcophagi of 
victims of the July Revolution, in which were placed also the 


mains of those who fell in Feb., 1848. On the circular substruc 
rises a square base, adorned with twenty-four allegorical medall 


in bronze (Justice, the Constitution, Strength, Liberty, Equal 
and Fraternity). On the W. side of the pedestal is a bronze lio 
relief (the astronomical symbol of July), by Barye; on the E. 
are the arms of the city; at the four corners are Gallic cocks h 
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bose attempt to blow up the castle with the whole of its little garrison 
is frustrated, then agreed to surrender on condition that he might 

acuate ‘the castle with the honours of war; but in spite of the brave 

orts: of the leaders of the assailants to make them keep their promise, 

and his officers were massacred by the mob. The castle was then razed 

‘the ground, and its stones were partly used to build the Pont de la 
meorde (p. 63). (Models, see pp. 191, 198.) 

The Place de la Bastille played a memorable part also in 1848 and 
i. In June, 1848, the insurgents erected their. strongest barricade at 
ey to the Rue du Faubourg-St-Antoine. It was there that 
thbishop Ajfre (p. 276), while exhorting the people to peace, was fatally 
ot. In May, 1871, this was ono of the last bitoupliGits of the Commu- 
tds, by whom it had been formidably barricaded. 


From the N. side of the Place de Ja Bastille run the Boul. Beau- 
archais (p. 83) and the broad Boulevard Richard-Lenoir. Under 
e latter pass the Métro (Line 5; Appx., p. 34) and the Canal 
Martin (p. 249), which is vaulted over for nearly 11/, M. Dur- 
Holy Week the curious ‘Foire aux Jambons’, followed by ‘the 
Oire 4 la Ferraille’, is held in the Boul. Richard-Lenoir. To the 
the Rue du Faubourg-St-Antoine (p. 260) leads to the Place de 
Nation (p. 261). — To the S.E. of the Place are the Gare de Vin- 
nnes (p. 263) and the Rue de Lyon, ending at the Gare de Lyon 
.190).— To the S. lies the Bassin or Gare d’ Eau de? Arsenal, 
terminus of the Canal St-Martin. 


Beskind the Gare de Vincennes is the Hospice des Quinze-Vingts 
; Rue de Charenton; Pl. R, 25, V), one of the most venerable institu- 


ms in Paris, founded before 1260 by St. Louis for ‘15 score’ blind 
le. Since 1780 the hospice, once in the Place du Palais-Royal, has 
Eid the Hotel des Mousquetaires Noirs, built by De Cotte in 1699. 


_ The Boulevard Henri-Quatre (PI. R, 25,22; V) runs S.W. from 
e Place de la Bastille, affording a superb vista ended by the dome 
he Panthéon (p. 291). On the left side of this boulevard is the 
e des Célestins, on the site of a once famous monastery. 


irsenal (Pl. R, 25; V), occupying part of the old arsenal of Paris, 
rich extended from the Seine to the Bastille. The library is open 
ily, 10-4, except Sun. and holidays and during vacation (15th to 
st Aug.). It contains 618,000 printed vols., 9875 MSS., and 
000 engravings. It is specially rich in illuminated MSS., in an- 
t French poetry, in theatrical literature, in newspapers, and 


rlews. 

To the right of the Boul. Henri-Quatre, opposite the Biblio- 
que, begins the Quai des Célestins (Pl. R, 25, 22; V); No. 2, 
the right, is the old Hétel de La Valette (Collége Massillon), a 
building by J. Hardouin-Mansart (1681), with a grand fagade 
ored in the 19th century. In the open space opposite are the 
nains of a tower of the Bastille (‘Tour de la Liberté’), discovered 
er Rue St-Antoine during the construction of the Métropolitain, 
| brough: hither in 1899. To the right of the Quai is the Rue 
ul, where the old Hétel de La Vieuville (No. 4; end of 15th 


acent, at No. 3, Rue de Sully, is the valuable Bibliotheque de - ae 


190 Right Bank 5. GARE DE LYON. — From the Lc 
cent.) was once occupied by the Duc de La Vieuville, superintent 
of finance (d. 1653). This Quai ends at the Quai de 1’Hotel-de-Vi 
which leads to the Place of that name (p. 182). Port des Cél 
etc., see p. 334. f 

The Boul. Henri-Quatre crosses the Seine and the E. end of 
Ile St-Louis (p. 277) by the Pont de Sully (Pl. R, 22; V). 
the island rises a fine Monument to Barye (1796-1875), the ani 
sculptor, with copies of his chief works and a medallion by 
queste. The boulevard ends on the left bank, at the E. end of 
Boul. St-Germain (p. 296). 

To the S.E. of the Bibliothéque de 1’Arsenal are the ‘Auster 
station of the Métro (Appx., p. 34), the Place Mazas (Pl. BR 
25; V), and the Pont d’Austerlite (p. 334).— The Boulev 
Diderot (Pl. R, 25, 28, 31) leads thence to the Place de la Na 
(p. 261). The Gare de Lyon (Pl. R, G, 25, 28), at the begim 
of this boulevard, has a tower 210 ft. high. Buffet on the 1st fi 
with modern paintings. , 

In the Boul. Diderot, to the left, is the ‘Lyon’ station of the 


(Appx., P. 81), which has another entrance in front of the ‘Gare’ it 
— Omnibuses and Tramways, see Appx., p. 53. 


Quartier du Marais. 


Msrro Srarrons (Line 1; Appx., p. 81): Hétel-de- Ville (p. 186), fo 
Archives; St-Paul (p. 187), for the Musée Carnavalet. — Onmm1pusEs 
Tramways, see Appx., pp. 58, 54. 


The Quartier du Marais, to the N.E. of the Hétel de Vill 
bounded by the Rues de Rivoli, St-Antoine (p. 187), du Ter 
(p. 209), and Boul. Beaumarchais (p. 83). Down to the 18th « 
it was fashionable, and it still contains several fine mansions, 
these are now sadly disfigured by shops and factories. 

The Rue des Archives (Pl. R, 28, 24, 27; V, ITZ) leads from the 
de Rivoli (nearly opposite the Métro station ‘Hétel de Ville’), rum 
parallel with Rue du Temple, to the Square du'Temple. No. 24, th 
Chapel of the Convent of Billettes, built in 1754, has been a Prote 

church since 1812 (p. 48; 15th cent. cloisters), To the right, at thee 
of Rue des Blancs-Manteaux (No. 26), is the cabaret of ‘)Homme-A 
with railing and sign of the 18th cent. (see Pp, 180). At No. 58 is the 
of the Hétel de Clisson (p. 191). To the left, at the angle of Ru 
Haudriettes, is a Fowntain, erected by Prince de Rohan (1705), ¥ 
Naiad by Mignot. On the right, Nos. 60-76, are mansions of the 
and 18th cent.; No. 78, at the oe of Rue Pastourelle, is the Hét 
Maréchal de Tallard (1728;-to the right, at the end of the court, 
fine, but much neglected, staircase by Bullet).—To the right of the 
des Archives lies the Rue des et lew No. 22 in which is the 
sion where Mme. du Deffand held her drawing-rooms, attended by Vol 
Montesquieu, D’Alembert, Horace Walpole, and others. — The 
streets also contain several fine old mansions. sa N 


The Rue des Francs-Bourgeois (Pl. R, 23, 26; III, VY). 
through the Quartier du Marais from the Rue des Archives t 
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lace des Vosges (p. 200). The name recalls the feudal ages (ter- 
inated only by the Revolution), when the emancipated ‘bourgeois’ 
ere free to live where they pleased, which the ‘petits bourgeois’ 
guld not do, while the ‘grands bourgeois’ were bound to live within 
weir ‘seigneurie’ or lordship. At the beginning of this street, on 
je left, at the corner of the Rue des Archives, is the — . 
_ Archives Nationales (Pl. R, 23; JZJ), in the old Hétel de 
loubise. The greater part of the Palais des Archives was built in 
106-12, by Delamair, for the Princesse de Soubise. The grand 
our d’Honneur is flanked with a colonnade, and the facade is 
lorned with sculptures by R. Le Lorrain. To the W., in the Rue 
es Archives, is an older part of the building, once the mansion of 
ie Connétable Olivier de Clisson, built in 1371, and afterwards, 
pwn to 1696, owned by the Guise family. We observe here 
Yo. 58) an old doorway flanked with turrets, bearing the family 
rms and motto, and restored in 1846. The national archives, now 
imbering over 400,000 documents, were deposited here in 1808. 
he N. and HE. annexes date from the middle of the 19th century. — 
isitors are admitted for purposes of research daily (exc. holidays) 
)-5 o’clock, on previous application at the Bureau des Renseigne- 
ents. The chief treasures are shown in the Musée. 


' The Musée des Archives, or Musée Paléographique, is open to 
ie public on Sun., 12-3; visitors are admitted on Thurs. also (12-8) on 
iplication. The objects are labelled, and there is an interesting cata- 
gue by J. Guiffrey (1 fr.). The musée is not heated in winter. The 
oak-room is obligatory. The Louis XV. decorations (ca. 1730) of some 
‘the rooms are the finest in Paris. 

In the vestibule, opposite the entrance, is the Salle de Travail (see 
joye). We ascend to the right by a staircase, without banisters, dating 
om 1844, with a ceiling-painting by Jobbé-Duval. On the landing of 
e Fist Fuoor are busts of the keepers of the Archives (as Daunou, 


r David d’ Angers) and glass-cases containing the seals. On the Jong _ 


all to the left is the famous allegorical ‘Jesuit Pee of the early 
th cent., which was seized in 1762 in the church of the Collége de Billom 
Auvergne. It represents the religious orders on their voyage towards 
e harbour of Salvation, in a ship manned by the Jesuits, with the 
otto ‘typus religionis’, and it afforded an argument against them when 
e order was suppressed in 1762. 
_ From the landing we enter the Salle des Gardes, a large rectangular 
J. At the entrance is a model of the Bastille (p. 188), made out of 
stone of that fortress by the ‘patriot’ Palloy, with the keys of the 
ison around it. Adjacent are charming *Panels in carved wood, inside 
ch are scenes from the fables of La Fontaine (in gilded wood), once 
onging to the Hotel de Guise (sec above). On the wall is a plan of 
iris, said to have been owned by Turgot (1789). On the wall at the back 
hung a ae of Gobelins tapestry, after L. O. Merson, a ‘Tournament — 
“then 13¢ cent.’ (1899). The glass-cases, numbered 1 to 60 (beginning 
‘the left, under the tapestry), contain the most ancient documents, 
m the Merovingians to Louis XIII. In Case 8, No. 34, a gift from 
ponnene with his monogram; in Case 17, No. 145, testament of Suger 
892); in ase 21, No. 214, testament of Philip Augustus; in Case 28, 
852, treat confirming the cession of the Dauphiné to France (1843); 
@ 45, No. 568, letter of Francis I. regarding the foundation of Le 
2 e ( 518); Oase 49, No. 646, treaty of marriage between Francis II. 
er ee ae ‘ i en 
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-—s- *Bedroom has a gilt balustrade (restored) in front of the aleove vh 


-_-—_ eontained the bed. The decoration consists of four mythological Bt 
in relief, gilded, four gilded medallions, and mythological groups bet 
4s fully exeented. Above the doors are the Graces presiding over the 


eation of Love, by F. Boucher, and Minerva teaching a girl the ar 
tapestry, by Trémoliéres (1737). At the back of the aleove are woe t 
 seenes, by Boucher, and two landscapes, one by Boucher and the oth 
Trémolieres (1738). In Cases 61 to 77 are documents of the 14th-16th 
. _ (to Case 65 inclusive) and others of the 17th cent. (such as the revocat 
of the Edict of Nantes, in Case 69), and autographs (of St.Vincent de P 
in Gase 66; of Bossuet, La Bruyére, Corneille, and Racine in Case 
of Moliére in Case 75; of Voltaire in Case 77). 
Next comes the princess’s *Salon Ovale, with an exquisitely 
ceiling, a masterpiece by G. Boffrand._ Around are eight scrolls ¥ 


fe arlands, Episodes from the myth of Psyche, painted by Ch. Nat 
(1787-89), his chief work. The series begins to the left of the entra 
In front of the fire-place is the table on which Robespierre, when wount 
was brought before the Comité du Salut at the Tuileries. Cases 78 to 


documeats of the late 18th cent.: Oath in the Jeu de Paume (79), de 
relating to the Bastille (81), Declaration of the Rights of Man in 1 
(82), constitutions of 1798, and of the har ITI and VIII (88), docume 
- yegarding Marie Antoinette (84), will of Louis XVI. (85), journal 
Louis XVI. and documents relating to his condemnation (86). : 
‘ The next room contains four paintings over the doors : next the entrai 
_ -Mereury educating Oupid, by Boucher (1738); next.the exit, the charac 
of Theophrastus, or Sincerity, by Trémolidres (1737); at the back, oF 
left, Secrecy and Prudence, by Restowt (1787); to the right, Friend: 
age Gastor and Pollux, by C. Vanloo (1787). Pictures: on the wall at 
back, Venus at her toilet, by C. Vanloo, and *Venus in the bath, 
_ Boucher; on the wall to the left, Marriage of Hercules and Hebe, 
_ Trémolieres; on the wall to the right, Mythological scene, by Bowe 
Cases 87 to 116, deeds of the reigns of Lonis XV. and Louis XVI. — 
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a ne and pep io hig by Restowt (1788); right, Mars and Ver 
eee L oo; at the back, two scenes from the fables of La Fonta‘ 
a by C. Vanloo, and Boreas and the trave 
“Te Sb ocuments of the Revolution and First. 
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story and Fame, by L. §. Adam, and Architecture, Comedy, and Drama, 
J. B. Lemoyne. In the glass-cases (1-14) are treaties of alliance and 
i peace from that of Richard Cwur-de-Lion with Philip Augustus (1195) 
) the conventions of Erfurt (1808). Also three cases (15-17) with papers 
lating to Great Britain. —The next room, once the prince’s bedchamber, 
as under restoration in 1912. F 


_ No..55 Rue des Francs-Bourgeois (see p..190), nearly opposite 

@ Archives, is the Mont-de-Piété (chief entrance, 18 Rue des 

mncs-Manteaux), founded by Louis XVI. in 1777, and reorganized 

y Napoleon I. in 1804. In the Cour de V’Horloge is marked the 

fe of the old walls of Philip Augustus (p. 89). Adjacent is Notre- 

ne-des-Blancs-Manteaux, the small church of the monastery 
hich once stood here. 


The first cross-street, as we go to the E., is the Rue Vieille-du- 
emple. At No. 54, at the angle of the Rue des Francs-Bourgeois 
Yo. 42), is the pretty Gothic Turret of the Hotel Héroust (1528). 
n the left, higher up (No. 87), is the — 


Imprimerie Nationale (PI. R, 23; I/Z), in the old Hotel 
@ Strasbourg. This mansion, built by Delamair in 1719, once 
slonged to the Dukes of Rohan, four of whom were cardinals and 
Shops of Strassburg, including the famous Card. de Rohan (1734- 

3) who was implicated in the affair of Queen Marie Antoinette’s 
eklace (comp. p. 376). The first court is adorned with a bronze 
ica of the statue of Gutenberg by David d’ Angers at Strass- 
rg (1852); in the second court, above the stables, is a fine relief, 
‘Steeds of Apollo, by &. Le Lorrain. Visitors are admitted free 
‘the printing-office and the building on Thurs. at 2.30 p.m. pre- 
y, by ticket from the director (the visit takes 11/,-2 hrs.). 
tings by Boucher and Huet. The printing-office, which em- 
about 1500 hands of both sexes, is to be transferred to-a new 


ing in the Rue de Javel (Pl. R, G, 7), where part of the works ~~ 


already installed. 

"To the N. of the Imprimerie, in the Rue Charlot, is the church of 

-Jean-St-Francois (Pl. R, 23; I/Z), formerly a chapel of the Oapu- 

ims of the Marais (1623). It contains many eres (badly lighted), 

tably St.Louis visiting the plague-stricken, by Ary Scheffer (first to 
left, in the nave), and eight tapestries referring to a, ‘Miracle of the 
in Paris (1290). In the choir are statues of St. Francis of Assisi 

'G. Pilon) and St. Denis (by J. Sarazin).—The Rue Charlot contains 

eral mansions of the 17th-18th centuries. 

Lower down the Rue Vieille-du-Temple, on the other side of the 
des Franes-Bourgeois, is the old Hétel de Hollande (No. 47), 


t by Cottard in 1638, and once occupied by the Dutch ambass- 
under Louis XIV. The gateway is adorned with fine sculp- 
(heads of Medusa; mythological subjects). The tympanum in 
ourt contains a large bas-relief of Romulus and Remus suckled 
the wolf, by Regnaudin. In front. of. this mansion is the spot 
@: Duke Louis I. of Orleans, brother of Charles VI., was ass-_ 
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assinated, as he was leaving the house of Isabeau de Baviére 
the men of Jean sans Peur in 1407. ae 4 

Following the Rue des Francs-Bourgeois, we observe on ' 
left, at No. 38, a curious blind alley with overhanging houses, : 
No. 30, the Hotel de Jean de Fourcy (1598; at the back of 
first court, above the cornice, is a bust of Henri IV.). On the rig 
No. 31, is the Hétel d’Albret, founded about 1550 by the Con 
table Anne de Montmorency, and restored in the 18th cent. (¥ 
inscription). It was here that Mme. Scarron, afterwards Mme. 
Maintenon, met Mme. de Montespan, who entrusted her with 
education of her children. No. 25, the old Hétel de Lamoignon, \ 
built in the 16th cent. by Diane de France, Duchess of Angoulé: 
the legitimized daughter of Henri II. and Diane de Poitiers, wh 
crest (hunting symbols, and the letter D) may still be seen in 
handsome court, entered from Rue Pavée (No. 24), to the right 
the Rue des Francs-Bourgeois. 


Farther on, to the left, in the Rue de Sévigné, is the — 


*Musée Carnavalet (Pl. R, 26; V), or Musée Histori 
de la Ville, illustrating the history of Paris and of the Revoluti 
It was once the Hétel des Ligneris, and then de Kernevenoy, whe 
the name of Carnavalet. It was begun in 1544 from designs 
Lescot, continued by Bullant ; it was then altered by Du Cerce 
remodelled in 1655-61 by Fr. Mansart, who built the chief fag 
in the Rue Sévigné, and converted into a museum in 1866. ' 
portal, with sculptures by Jean Goujon, is the only relic of 
original building. Mme. de Sévigné resided here from 1677 
1696. An annexe in the Rue de Sévigné, designed by Fouca 
was completed in 1910. : 

The museum is open daily, except Mon. and holidays, from 
to 4 or 5, but on Tuesdays from 12.30 only (adm. 1 fr.; free on § 
and Thurs.). The ‘guide explicatif’ (1 fr.) is out of print. © 
Peinture au Musée Carnavalet’ is by A. de Brahm (3 fr.). © 
tor, M. Georges Cain. — Sticks and umbrellas must be left in 
cloak-room (gratis). M. ae 

The porte-cochére by which we enter the museum is i a Cor 
adorned with a fine bronze statue of Louis XIV., by Ant. Coyzer 
from the old Hotel de Ville. The sculptures of the Seasons, on 
fagade at the back of the court, are attributed to Jean Gou 
To the left is a staircase to the first floor. Me 

Haurried visitors should pass through the right wing of 
ground-floor and ascend the main staircase (p. 196) to the first ! 
of the central building. Explanatory labels everywhere. 

Ground Floor. Rieur Wine. Eight small rooms (Pl. I 
Il) contain prehistoric monuments, Roman antiquities (fror 
Arénes de Lutéce, p. 296; architectural fragments, sarcoph 
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tombstones, reliefs, millstones, mile-stones), and monuments of-the 
Merovingian period. 
_ Yo the left of the staircase, in the last room but one, steps descend 
to the Cryer, formerly Mme. de Sévigné’s kitchen (comp. p. 194), which 
contains sarcophagi, casts of skeletons from the Arénes de Lutéce, etc. 
The crypt is shown in summer only (fee to attendant). 
_ We turn to the right, pass a staircase (closed), and then enter 
the lower room of the annexe (p. 194). It contains relief-models 
of scenes from the history of Paris and of old quarters of the city; 
a mantle of the Order of the Holy Ghost (comp. p. 283); the cradle 
[ the Prince Imperial, presented by the city; bust of Bonaparte 
in the year 1800, by Corbet. The adjoining staircase, with frescoes 
by Brunetti, is described on p. 199. 
_ We next enter the three rooms (PI. III, IV, V) of the Cenrrat 
UILDING, which contain antiquities: Fragments of Gallo-Roman 
ildings; 16th cent. chimney- 
piece; (in Room III, ‘Salle des 
Ligueurs’) earthenware, glass, 
ronze weapons, coins, etc., found 
in Gallo-Roman (Room IV) and 
later times (Room V, ‘Salle Charle- 
magne’, so called from an eques- 
‘ian statuette in bronze, in the 
utral case, supposed to be that 
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Jharlemagne, from the cathedral of Metz, 9th cent.).— Beyond 
last room, to the left, is the main staircase (p. 196), and on 
e right is a door leading into the garden at the back. 

‘The Garpun is bounded on the three other sides by annexes 
ected since 1860. On the right and left are galleries. In the 
ntre of that to the left is the Arc de Nazareth (16th cent.), a 
teway with sculptures by Jean Goujon, and a fine modern gate. 
site, to the right, is the Pavillon de Choiseul (end of 17th 
. In the galleries are fragments of old Parisian buildings. 


Under the pavilion on the right is an eques lief 
Henri IV., by Lemaire (1838), from the old Hétel ne 
_ The rooms at the end of the garden, preceded by the fine fagat 

of the old Hétel des Drapiers (by L. Bruant), contain Memoria 
of Paris (19th cent.), which it is best to visit later. We may ent 
them from either gallery, but one of the doors is usually a 
We begin in the left-hand corner. —In the Vestrpux (PI. VI) i: 
bust of President Carnot (d. 1894); the door opposite once belong 
to the bedroom of Honoré de Balzac.—Room or 1830 (Pl. VL 
Caricatures of celebrities of the time of Louis Philippe, statuett 
and busts in plaster, by Dantan the Yr.; next the garden, pe 


~~ traits of George Sand, one of them in men’s clothes; portraits 


Armand Carrel and Béranger, by Henry and Ary Scheffer ; eas 
chair in which Béranger died, and his bust by Perraud; in t 
- glass-cases on the right, medals, insignia, souvenirs of the Rest 
ration and of the Revolution of 1830; pictures and engraving 
incl. the Interment of the Victims of July, by Rehn.—The Sau 
pe t'Hoérer px Vitix (Pl. VIII) contains-relics and a model 


the old Hotel de Ville (p. 183). On the wall to the right are fra 


= the Revolution.— Room VI is a reproduction of the Salon Mazar 


after the king’s assassination (1610).—Sazzu ps 1A Lius, 


ments of an altar-piece of 1542, from the church of St-Mer 
(p. 181). On the wall to the left are modern views of Paris. r 
glass-cases by the window-wall contain foundation-plates, coil 
and medals. —In the Satie pv Patais-Royat (PI. IX), to whiel 
_ second staircase (p. 195) also ascends:, Relief-model of the Pala 
Royal (p. 86), executed in 1843; paintings; engravings; medallic 
of contemporaries, after David d'Angers. Model of an old di 
gence. Death-masks of Béranger and Sainte-Beuve. By the left wa 
_ onthe exit-side, is a collection of over 200 snuff-boxes (1789-184 
Ay The staircase leads to Rooms VIII and IX on the first floor (see beloy 
From the garden we return to the Maze Srarrcase and asee 

to the first floor. On the staircase-walls are old plans of Par 
_ Above, to the left, is the Saurz pz 1’AtronauTiqus, shown 
application to the attendant. | ‘=: 
_ First Floor. Rooms I-IV. Topography of Paris: Views, prin 
paintings, and drawings; bygone scenes and manners, by Ht 
Robert, Raguenet, Demachy, Norblin, and Hoffbauer (mod 
_ water-colours). Also (in R. II), Procession of the Ligue in 15! 
_ by a pupil of Pourbus.—Room V. Sévres porcelain of the tim 


in the old Collége Mazarin (p. 297); in the centre, on a table, ’ 
‘model of Girardon’s statue of Louis XIV. (comp. p. 114), —Sa 
Danexau (R. VII). Ceiling-painting (by Frangois Périer) and gil¢ 
panelling from the H6tel Dangeau (time of Louis XIV.); porcela 
old tapestries; wax bust of Henri IV., modelled by Michel Bour: 
To the left, Caricature of the Procession and Orgy of : fe Lig 
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196). Double portrait of Card. Dubois and the Duke of Orleans, 
Jouvenet (?); Romance of the Chevaliers de la Gloire (tournament 
ander Louis XIII.), by Claude Chastillon (?); portraits. Porcelain 
ad fayence of the Revolution period, including the inkstand of 
amille Desmoulins (by the window, side next the court). Ceiling 
y Le Brun (an early work, restored by Maillot). 
_ The adjacent Srarrcase descends to the Salle du Palais-Royal 
196). On the landing are wood-carvings, old Paris signs, plaques 
w fire-places, etc.— Farther on, to the right, is the— 
_ GALERIE DE LA Réyouurion (R. IX). Pictures, portraits of Louis 
hilippe Hgalité, Chénier, Marat, Danton, Robespierre; porcelain, 
uiefly from Nevers. Glass- 
ises on the left: Revolutionary 
isignia, decorations, medal-. : 
ons, miniatures, coins, medals; oiaaniaiiants 
syres porcelain; by the win- 
ws, busts, statuettes, engray- 


. ) Rue des Frances -Bourgeots 
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ft, bust of Delille (d. 1813), attr. to Pajow; carved harp. To 
e right, Voltaire’s arm-chair in which he died (p. 305), and the 
mall adjustable chair of Couthon.—Gatzrm pr LA Revotution 
ntinned; R. XI). Portraits of Desmoulins, Mirabeau, Saint-J ust, 
he, Chénier, Kléber, etc.; to the left of the entrance is a clock 
irizing the Revolution; original sketch for David’s painting of 

Death of Marat’; *Preparations for the Festival of Federation 
the Champ-de-Mars in 1790 (p. 320), in water-colours, by Le 
/; Oath in the Jeu de Paume, painted reduction of the cartoon 
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by David in the Louvre; to the left of the exit, Funeral of M : 
decorations, miniatures, fans, watches, buttons. In the cases 
the right are autographs of Robespierre, Bailly, Mirabeau, Fouc 
Marie Antoinette, etc.; papers regarding the execution of Louis X 
(‘Louis Capet’). 
Sate pE LA Bastrie (R. XII; to the right). In the cen 
Model of the Bastille (p. 188), made from a stone of that buildi 
in the glass-cases, relics connected with the Bastille; ‘lettres 
cachet’; Louis XVI.’s last order to the Swiss guard (10th A 
1792; see p. 66). From the ceiling hangs a banner of the Emig 
with the arms of France and the Allies, and the Hydra of the 
volution. By the entrance-wall: Glass-case with playing-cards 
bindings, including a copy of the Constitution of 1793 bount 
- human skin; above, Declaration of the Rights of Man (on the wa 
cabinet with a view of the fall of the Bastille. Another case ¥ 
portraits, including a medallion of Charlotte Corday (p. 62). F 
place-wall: Weapons; instruments of torture; portrait (by Vest 
of Latude, who was confined for thirty-five years in the Basti 
below are the rope-ladder and tools that enabled him to ese: 
Wall next the garden: Cabinet with patriotic scenes; swords 
sabres of honour. ) 
The Sarux Emre (R. XIII) is devoted to the first Empire. 
the window, map of Germany used by Napoleon I. in 1806; de: 
masks of Napoleon I. and his son the Duke of Reichstadt (‘I’Aiglo 
at the end, his field dressing-case. Left wall, Gros, Card. de Bel 
Archbishop of Paris, receiving the colours taken at the battl 
Austerlitz. Opposite the window is the entrance to the new ro 
in the annexe (p. 194), temporarily occupied by recent gifts 
bequests. — In the Vusrrsv1xx, on the right, is the Beugnot Collec 
(souvenirs of the period of Napoleon I.).—Larex Harz on F 
Froor. Left, *Portrait, by Prud’hon; portraits of the tim 
Louis XVI., by Vestier ; church-interiors of 18th cent., by Demac 
facing the windows, Tocqué, Mme. Doyen (1735); J. L. Mosr 
Bailly, first mayor of Paris (1789; comp. p. 332); Demachy, ( 
of the Louvre in 1791; Chatelet, Festival at the Petit-Triano 
the time of Marie Antoinette. 1st Case in the centre: Louis } 
and the royal family, in Sévres biscuit-ware; dolls, represen 
fashions of the 18th cent.; Princess de Lamballe, in old Wedgw: 
miniatures by Vestier, Langlois, and Prud'hon; portraits 
Boilly. 10 the centre, glass-case containing souvenirs of 
Antoinette, cups with revolutionary emblems, and the far 
‘Tasse 4 la Guillotine’, in Berlin porcelain. Wall facing the ° 
dows: G. Michel, Montmartre; *Troyon, Park of St-Cloud 
early work; portraits of Danton, Eléonore Duplay (Robespie 
fiancée), etc. —Last glass-case in the centre: Memorials of 
Revolution. —Glass-cases near the windows: Medals and plaqu 
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Roty. By the sides of the door: Fans of 17th and 18th cent. 
rancisque Collection).—The adjoining staircase, adorned with 
mtings by Brunetti (18th cent.) from the old Hotel de Luynes, 
scends to the ground-floor (p. 194). To the left of the exit, above, 
ortrait of Talleyrand by Prud’hon (1807). The Satiz p’Erupss, 
taining a collection of engravings, is shown by special permis- 
n only.— We now retrace our steps to Room XIII (p. 198). 
‘From Room XIII a staircase ascends to the three Salles du Siege, 
the second floor. These rooms, opened in 1912, contain various sou- 
irs of the siege of Paris and of the Commune (1871), mostly drawings, 
ravings, and paintings. 

‘The next rooms (XIV-XXI), oceupied by Mme. de Sévigné in 
(1-96, have (exc. R. XVI) been adorned with panelling and wood- 
vings from old mansions in Paris. — Room XIV, with panelling 
the Regency style, contains paintings, drawings, and engravings. 
ym left to right: Boilly, Standard-bearer (1788); Jeawrat, Portrait 
himself; Largilliére, Voltaire at the age of 24; below, his 
#f-box and Rousseau’s inkstand. On the chimney-piece, clock 
istrating the decimal division of time (1795); above, Pesne, 
riette, the engraver; right and left, H. Robert, Destruction of 
church of the Feuillants (p. 64). Right wall, C. Lusurier, 
lembert, the encyclopedist; portrait of J. J. Rousseau. On 
table is an allegorical ‘revolutionary’ group by Chinard.— 
LE DES Costumes (R. XV). Cabinet at the end, large collection 
sostumes of the 18th cent.; in the glass-cases and on the walls 
engravings of the period and costumes. Drawings by Debucourt, 
itteau, and Boucher. On the left, Boilly, Departure of conscripts 
807 ; opposite, Bolly, *Lucile Desmoulins, Pont-Royal in 1800. 
tral glass-case: Phrygian caps, cockades, shoes; wax dolls in 
ume, of the time of Louis XV., including a figure of Voltaire; 
istening-robe of the Prince Imperial (1856); fine tortoise-shell — 


bs.—Sarix pes Tutarrus (R. XVI). Portraits, caricatures, — . 


graphs, and memorials of artists. View of the old Boul. du 
uple in 1862, with its seven theatres (p. 82). In the case by the 
it window, souvenirs of the ‘three Dumas’ (comp. p. 232).— 
ure Lucien Faucow (R. XVII). Drawings: J. B. Martin, In- 
aration of the Déme des Invalides. —Satne A. pe LiesviniE 
XVIII). Paintings and drawings: Drawing competition, by — 
hin; portrait of Ledoux, the architect (1736-1806). End-wall, 
wrat, Dispute at the fountain; above, Coypel, Meeting of artists. 
1 next the court, Portr. of Ledru de Comus, the conjurer, Right 
he entrance, Vestier (?), Théroigne de Méricourt; Chardin, — 
r. of his second wife. Central glass-case: Statuettes, medal- 
s, etc. (chiefly 18th cent.).—Saton Cutnors (R. XIX), with 
co paintings of Chinese subjects; Louis XVI. clock (‘Samari- 
ae Pont-Neuf’). Satie pz Styrene (R. XX), once the salon 
1¢ Marquise de Sévigné. Entrance-wall, to the right, Mignard, 


“ 
ee 


at #Mme. de Grignan, daughter of Mme. de Sévig 
z with a letter of the marquise; her miniature; 
--Bontemps, the poet (1470-1540), and Jean Gou 
Large pictures by H. Robert ; fayence, purses, small genre pict 
of the period. —Room XXI, closed by a fine iron raili 
most of the valuable fayence bequeathed by M. de 
--—-- To the right of Room XX is the Saurus pes Ecurvins (R. 3 
aa Portraits of aldermen and other magistrates by *Lary | 
. Duplessis, Hallé, and Nonnotte. In glass-cases, fayence, m« 
from Rouen. =k aay 
OF At No. 29, Rue de Sévigné, once the Hotel Le Pelletier de§ 
ss (built by Bullet in 1687), is the Bibliothéque Historique de la ” 
; (Pl. R, 26; V), oe the library destroyed in the Hotel de V: 
ss A871 (ca. 240,000 vols., 10,000 MSS., and 7000 aes of Paris since the 
4 cent.),. and illustrating the history of Paris and the Revolution. It is 
-— daily from 9 to 4 or 5 (closed in Aug.). Public lectures on the hi 
2 of Paris weekly in winter; Old Paris exhibition from May to Oct 

The building on this side of the library (27 Rue de Sévigné) i 
Iyecée Victor-Hugo, for girls, partly on the site of the Oouven' 
Filles-Bleues founded by the Marquise de Verneuil, mistress of Hen 

The Rue des Franes-Bourgeois (p. 190) ends, to the E. o 
Musée Carnavalet, at the Place des Vosges (P1. R, 26; V), 
merly Place Royale, a fashionable resort under Louis XIV. 
still remarkably well preserved. The uniform houses, with 
- arcades and lofty roofs, all date from the 17th-18th centt 
A Its present name was given to it in honour of the departme 
the Vosges, the first to forward patriotic contributions to Par 
~ 1792. The name, however, has been ong twice since 
s ‘The marble Equestrian Statue of Louis XIII., in the centr 
Dupaty and Cortot, replaced in 1818 a statue of that king er 
by Richelieu in 1693 and destroyed in 1792. 


¥ ___-Here was once situated the deg Tournelles, near which Hei 
was accidentally killed at a tournament in 1565 (comp. p. 182). atl 
: de Médicis caused the palace to be demolished after the death -¢ 

_ husband; the site became a horse-market, and in 1578 witnesse 
famous duel between three ‘Mignons’ of Henri IIT. and three partis; 

the Duc de Guise. The present square was erected by Henri IV, 
mansions: No, 21 (Hétel de Richelieu, 1615); No. 9, where the tras 
i Rachel lived; No. 8 (H6tel d’Bstrades, 1762); No. 1 (Hdtel de Coul 
- -—s-:1606; entrance, Rue de Birague 11i*), in a pavilion adjoining which 
 -—s de_‘Sévigné was born. me La 


4 The Musée Victor-Hugo (PI. R, 26; V), No. 6 Plac 
__ Vosges, was the residence of Marshal de Lavardin (1610). Th 


_ Staircase. Drawings 
BE. Bayard, Brion, V 
: caricatures by ‘Nada, 
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‘First Floor. — Vustrpute. Plaster bust of Hugo, by Schenewerk 
9); drawings by F. Lix, Rochegrosse, ete.—Granpe Gaterm. Left, 
fh. Carriere, Fantine abandoned; 102. Fantin-Latour, The satyr; 
, Bonnat, Portr. of Hugo; 99. Henner, Sarah at the bath; 98. Raf- 
‘The march past (26th Feb., 1881), Main left wall, 97. Devambez, 
Valjean before the tribunal. First window, Death-mask of Hugo, 
Dalou. Farther on, 94. Roll, Vigil at the Arc de Triomphe (see p. 74). 
P. Baudry, Oonsecration of Woman; 89. Willette, Gavroche on the 
ricade; 90. L.O. Merson, Esmeralda; 88. B. Lepage, Portr. of Hugo; 
Chiffiart, Death of Gilliatt; 85. Grasset, Eviradnus. At the end, 
Rochegrosse, The Burgraves; 83. J. P. Laurent, Death of Baudin 
}P. 260); David d’ Angers, *Victor Hugo in his youth (1838), marble 
ay A, Besnard, First performance of Hernani; #'. Roybet, Don Oédsar 
azan. Main right wall, Steinlen, Poor folk; *Bust of Hugo, by Rodin; 
Cabanel, The Titan; 76. HZ. Fournier, Hernani (Act V); 74. L. Bou- 
ge Richelieu’s litter. In the centre is the table made in Guernsey 
ictor Hugo, with four autographs and the four inkstands of Lamar- 
, George Sand, the elder Dumas, and Hugo. — Liprary (to the left): 
) vols. and 5000 engravings; drawings by Victor Hugo on the walls; 
fraits of the poet by Rodin, Devéria, and Mauroi. Left wall, silver 
m presented by the city of Prague on the inauguration of the Victor 
Monument. 

eecnd Floor. —Vustisuts. Fayence which belonged to the poet or 
e. Drouet. Pen-and-ink drawings by Hugo.— Room I. Over 500 
al drawings by Hugo (Meurice and Koch collections). — Room II (Salle 
Panels, furniture, humorous drawings by Victor Hugo which 
ved the drawing and dining rooms at Mme. Drouet’s, near Hauteville 
Se (Guernsey). — Room III (on the left). More of the poet’s draw- 
, and a double chest from Mme, Drouet’s. — Room IV, or Mortuary 
mber, a pony of the room in the Avenue d’Eylau (now Ay. Victor- 
p. 74); left wall, Victor Hugo on his death-bed, iy Bonnat,— On the 

, Bourgeois, Hugo’s houses in Guernsey and the Ay. d’Eylau. 


mnibuses and Tramways, see Appx., p. 54. 

he Rue du Pas-de-la-Mule leads from the N.E. corner of the 
¢ des Vosges to the Boul. Beaumarchais (p. 83). The Rue de 
ague leads S. to the Rue St-Antoine (p. 187). | 


eter N.E. of the Louvre, to the 
joulevards (Place de la République). 


rro Stations (Lines 1, 4, and 8; Appx., pp. 31, 83, 82): Lowere 
Chételet (p. 181), Halles (p. 204), Etienne-Marcel (p. 204), Réawmur- 
lopol (p. 205), Arts-et-Métrers (p. 208), Temple (p. 208). — Omnisusns 


DE ee Appx., pp. 58, 55, ‘Oonservatoire des Arts et Métiers’ and 
istache’, 


/N. part of the Rue du Louvre (PI. R, 20, 21; IJ) was 
e in 1888 as far as the Rue d’Argout, and was prolonged in 
) 49 the Rue d’Aboukir. (8. part, between the Louvre and St- 
uin-l’Auxerrois, see p. 88.) 

the Hétel des Postes et Télégraphes (Pl. R, 21; ///), at 
of Rue Etienne-Marcel (p. 215), rebuilt in 1880-84 from 
Guadet, forms a great isolated quadrilateral. The main 
s in the Rue du Louvre, through a gallery 55 yds. long, ~ 
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© 
containing most of the public offices. The poste-restante, in L 
offices, and telegraph-office are”in an adjacent room on the righ 
Postal regulations, see p. 31. a 
Adjacent, to the S., is the Hotel des Téléphones, in b 
Opposite the Post Office is the colis-postaus office (p. 31). 


The Bourse du Commerce (PI. R, 20; JJI), about mit 
between the Louvre and the Post Office, to the right, formerl; 
Halle au Blé, was remodelled by Blondel in 1888-89. The 
cleus is a spacious rotunda, of 1762-67, with a dome added af 
fire in 1811. On the side next the Rue du Louvre is a new fa’ 
with four Greek columns, bearing a pediment with sculpturt 
Croisy. The interior of the dome is embellished with fine 
coes of East, West, North, and South, by Clatrin, Luminais, . 
gée, and Lucas. The exchange is open daily, except Sun., fr 
to 6 (business-hours 1-6, Sat. 10-1). The cellars contain re 
erators for meat and fish (entered from 2 Rue des Viarmes; 
—To the right, opposite the Bourse, rises a Doric Column, | 
high and 10 ft. in diameter, a relic of the Hétel de la Reine 
de Soissons), built by Bullant in 1572 by order of Catheri 
Médicis on the site of the Bourse du Commerce. A staircase (x 
mittance) ascends to the top of the column, where the queen ii 
to have made astrological observations in the company of Rug; 

In the Rue St-Honoré, to the 8. of the Bourse du Commer 
No. 96, at the corner of Rue Sauval, is an inscription, now almo 
literated, indicating the site of the house in which Moliére was 
Opposite, at the corner of the Rue de ]’Arbre-Sec, is a fountain ¢ 
by Soufflot, replacing one built under Francis I. (inseription on Neo 
Farther E. are several interesting old houses. No. 54, ‘du Martean 


of 1700, has a large circular balcony, No. 33, at the corner of th 
des Bourdonnais, is’the tavern ‘A l’Enfant Jésus’ (comp. p. 25). — 


The Halles Centrales (PI. R, 20, 23; IZJ), not far to: 
of the Bourse du Commerce, an immense group of buildings, ¢ 
of iron, roofed with zine, were erected by Baltard in 1851. 
of the ten pavilions contains 250 stalls of 43 sq. ft. let at 20 
day. Between the pavilions run covered streets, intersected 
boulevard 105 ft. in width, descending towards the Rue de I 


Under the Halles are cellars, used for the storage of good 
partly for electric works. The front pavilions are chiefly for 1 
dealers; those behind are for the wholesale trade, whicl 
extends into the adjacent streets in the early morning. —__ 
The best time for seeing the markets is the early mornil 
wholesale business: lasting from 8 to 8 a.m. (in winter 4-9), The to 
sumption of food is increased by the supplies passing through - 
kets in other parts of the city. The Parisians consume on an 
every year 251,000 tons of meat, 21,600 tons of poultry, 1470 tons o 
42,000 tons of fish, 11,300 tons of oysters and shell-fish, 23,000 
Peeteols: 14,700 tons of butter, 24,500 tons of eggs, 20,600 tonsa 
and 16,800 tons of cheese. The pe eg eome from every part 


and (in winter and spring) from Algeria. 


_— 


“" 


+, 
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_ To the S.E. of the Halles, in a square nearthe Boul. de Sébasto- 
1, rises the tasteful Fontaine des Innocents, erected by 
terre Lescot in 1550, with sculptures by Jean Goujon. It was 
iginally placed against the church of the Innocents (removed in 
183), and had only three arcades; but it was reconstructed in 
(88 in the form of a square pavilion, when the naiads, the lion, 
id other decorations by Pajou were added. At the N.W. corner 
the square, the facade of the office of the Marchandes Lingéres 
716), taken from a building (of the Pompadour period) in the Rue 
yurtalon, near the Halles, has been re-erected. 

- The Rue and the Square des Innocents occupy the site of the ceme- 
ry of that name, which dated back to the Gallo-Roman period, but was 
stored and walled in by Philip Augustus in 1186. It was at length 
sused in 1780. The houses with odd numbers in the Rue des Innocents, 
posite the square, still bear many traces of arcades, relics of the old 
larniers’ or vaults of the cemetery.— Near this, in front of No. 11, Rue 
ta Ferronnerie, Henri IV. was assassinated on 14th May, 1610. 

' The church of *St-EHustache (PI. R, 21, 20; 77D), to the N., 
posite the Halles, is one of the most important in Paris. Begun 
1532 by Pierre Lemercier, and continued by Nic. Lemercier 
id by Ch. David, it was consecrated in 1637. Although under 
edizeval influence, it is wholly Renaissance in style, except the 
avy W. portal with its Doric and Ionic columns, restored in 
‘54-88. Over the transept is an open-work campanile known as 
> ‘Plomb de St-Eustache’. On 4th April, 1791, a funeral ser- 
4 for Mirabeau was held in this church, whence his body was 
ken to the Panthéon (p. 291); and here in 1793 the Feast of 
3ason took place. In 1795 the church was converted into a ‘Temple 
Agriculture’. Colbert (see below), Voiture, Benserade, Vaugelas, 
arshal de la Feuillade, Admiral de Tourville, and the painter Ch. 


Lafosse were buried here. The church was entirely restored ~~ 


er a fire in 1844, 
The Inrprror (entrance by the chief portal or by a side-door near 
s Rue Montmartre), with its lofty nave and double aisles, is remarkable 
‘its airy grace (289 ft. in length, 138 ft. in width, and 110 ft. in height). 
veral of the chapels contain old frescoes (discovered in 1846 and restored) ; 
ers have modern paintings. f 
The 4th chapel in the S. aisle contains a marble relief of the Mar- 
re of the Virgin, by TVriqueti; in the 5th are an Hece Homo by Etex 
) and Resignation by Chatrowsse.—In the S. transept are ‘frescoes 
7; on the right, The Resurrection, St. John, and Justice; on the 
Entombment, St. Luke, and Temperance. 
At the end of the apse is the Chapelle de la Vierge, added in 1640. 
the altar is a *Statue of the Virgin by Pigalle, formerly in the 
ch of the Invalides. The three frescoes (of the Virgin Mary) are by 
wre.—'The next chapel, with frescoes by Bézard, contains the tomb 
Jolbert (d. 1683; see p. xix), a sarcophagus of black marble, with a 
ling figure in white marble, by Coyzevow; at the right end is a 
of Abundance by Coyzevor, at the left is Religion hy T'auby. 
the N. arm of the transept are six statues of Apostles by Orauk 
ssom, and frescoes by Signol (Crucifixion, St. John, and Prudence 
sht; Christ bearing the Cross, St. Luke, and Divine Power on the 
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in 1681, after Ph. de Champaigne. 
_ Day and Good Friday. The grand organ is by Dueroquet and 
(Line 4; Appx., p. 33). Ommnibuses and Tramways, see 


-p. 55. Here, at the ‘Pointe St-Eustache’, begin the busy | 
‘Montmartre (p. 80) and de Turbigo. 


_ from the 14th cent., but the latter was largely restored in 1727. 


_ Desgoffe. In the Chap. de la 


b 
_ the left: Scenes from the life of Christ (marble reliefs), On the tri 
arch, frescoes by Cibot. The choir was restored in the 19th centur 


_ Ville; comp. p. 60). 


_ (p. 216; Métro, see p, 208), and ends at the Place de la Républ 
__ (p, 82), to the 8. of which lies the Quartier du Temple (p. 208 


za chief entrances to thé vast network of 
=, 


anit 
The Religious Music here ER high repute, especially o 


By the apse of the church is the ‘Halles’ station of the 


oe 

The Rue de Turbigo (Pl. R, 24; J/J), after about 200 y 
crosses the Rue Etienne-Marcel (p. 215; ‘Etienne-Marcel’ stat 
of the Métro, see Appx., p. 33), in which, to the left, rises 
Tour de Jean-sans-Peur (Duke of Burgundy, 1371-1419), a c1 
ellated tower with pointed bays (15th cent.). This was an addit 
to the Hotel de Bourgogne (13th cent.; p. 34), where the C 


~ fréres de la Passion (in 1547) and the Enfants sans Souci (in 15 


had their theatre, in which Corneille’s ‘Cid’ and Racine’s ‘Anc¢ 
maque’ and ‘Phédre’ were first performed. This old mansion ¢ 


tains a very fine spiral staircase and a room with pointed vault: 


Visitors require a permit from the Secrétariat d’Architec! 
(Hotel de Ville; comp. p. 60); apply to the concierge of the se 
20 Rue Etienne-Marcel, preferably in the afternoon (fee). 

In the Boul. de Sébastopol, a little to the S.E., is the chure 
St-Leu-St-Gilles (Pl. R, 28; IJI), which belonged to the abbe 
‘St-Magloire, a convent for penitent women. The nave and facade 


Chap. des Fonts (on the ant) fs adorned with frescoes by Bézard 
ierge: St. Gilles discovered in his re 


by the king of the Goths (by Monvoisin), Passage to the sacristy 


Musée d’ Hygiene de de Paris, visible daily exc. Mon. an 


No. 57, Boul. Sé no ai old presbytery), was fitted up in 191 
4 
by ticket obtained on application to the Préfecture de la Seine (Hét 


* 


Farther on, the Rue de Turbigo crosses the Boul. de Sebast 
(p. 81), the Rue St-Martin (p. 182), and the Rue Réaw 


In the Rue St-Martin, which leads N. to the Porte St-M: 
(p. 81), at the corner of Rue Réaumur, we see on the right — 
___ St-Nicolas-des-Champs (Pl. R, 24; I/7), a Gothic chi 
built in the 15th cent. and much enlarged in the 16th, wi 
square tower. The handsome §, portal, in the Renaissance | 
designed probably by Ph. Delorme, was added in 1576-8 
choir is of the same period. The high-altar is adorned wit 
Assumption by Vouet. Fine woodwork on the organ, 

In the Rue St-Martin, opposite St-Nicolas-des-Champs, is one 


_ 


fA are 


ces Sewers (Egouts) which under 
Paris, the other being on the Quai du Louvre i i du Li 


a . 
Bs Lover. ARTS ET METIERS. Right Bank 6. 205 
j. 88). The sewers are shown to the public from June to the second Wed, 
1 October, on the second and fourth Wed. of each month. Written appli- 
ution (comp. p. 60) should be made to the Préfet de la Seine, mentioning 
1e number of visitors and enclosing a stamp for the reply, which fixes 
16 time and place of starting. Or application may be made, eight days 
2 advance, at the office of the Ingénieur-en-chef des Haux, 9 Place de 
Hotel-de-Ville. The visits, in which ladies may join, usually start at 1, 
2.15, and at 3.30 p.m. Punctual attendance is essential, and visitors 
ould take extra wraps. The visit, taking about 1 hr., is made in cars 
ay boats worked by electricity. The itinerary and the chief points are 
dicated by notices. The total length of the sewers is over 882 M. The 
fief sewer of the right bank runs under the Boul. de Sébastopol, that 
f the left bank under the Boul. St-Michel. These are connected by means 
“conduits under the Seine. The main basin lies under the Place de la 

corde, whence Collectewrs Généraux conduct the water to Asniéres 
id Clichy to be used for irrigation (p. 347). The largest sewers are 16 ft. 
sh by 18-20 ft. wide. The ‘collecteurs’ are flanked with pavements or 
iges, and are cleansed by means of slides let down from boats, which 
e propelled to the outlet by the force of the stream. ; 


_ To the N., between the Rue St-Martin and Boul. de Sébasto- 
al, is the pleasant Square des Arts-et-Métiers (Pl. R, 24; IZ), 
i which rises a column with a Victory in bronze, by Crauk, 
ected in memory of the Crimean campaign (1854-55). On each 
de are small basins, adorned with bronze figures. A statue (by 


thurin Moreau) is to be erected here to Zénobe Gramme (1826-—~ 


101), improver of the electric dynamo (in 1871). On the S. side- 
‘the square is the Thédtre de la Gaité (p. 36), built in 1862. 

the W. is the exit of the ‘Réaumur-Sébastopol’ station of the 
étro (Lines 3 & 4; Appx., pp. 32, 33; entrance at the corner of 
ye Réaumur and Rue de Palestro). 


' The Conservatoire des Arts et Métiers (Pl. R, 24, I/; 

‘o Stations, see above and p. 208) was founded by the Convention 

794. The idea of such an institution, attributed to Descartes- 
196-1650), was first carried out in 1775 by the famous engineer ~ 
aucanson, who in 1783 bequeathed to the state his machines, 
ruments, and tools for the instruction of the working classes. 
se lectures are given at the technical school attached to the 


Since 1798 the Conservatoire has occupied the old priory of 
artin-des-Champs, founded by Henry I. about 1059, handed 
0 the monks of the order of Cluny in 1079, and secularized 
789. The buildings were restored and completed in the 19th 
ntury. The church and refectory (p. 206) are the most interest- 
of the old parts. One of the towers of the enceinte has been 
ed to the left of the fagade towards the Rue St-Martin, and 
e afew relics of the old walls on the N. side. Near the 
is the Fontaine du Vertbois, of 1712 (restored. in 1886). 
facade of the old church may be seen from the Rue St- 
n, through the railing. In front of it is the Monument of 
m (1802-87), the chemist and agriculturist, a bust on 
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ahh ee Peta 
a pedestal preceded by bronze statues of Science and a Farm or 
- Dalou. pater oe << a 
_ We enter by the Cour p’Honnxur, Rue St-Martin. The mo 
mental platform in front is a moderna addition. On the right i 
Statue of Denis Papin (1647-1714), discoverer of the elastic 
of steam, in bronze, by Millet; to the left, one of Nic. Leble 
(1742-1806), who first extracted soda from sea-salt, by Hiolle. 
The old Refectory (13th cent.), to the right of the main cor 
a superb Gothic double hall, attributed to Pierre de Montere 
is adorned with paintings by Géréme and Steinheil. The Libre 
it contains (over 50,000 vols.) is open on Sun., 10-3, and on we 
days, except Mon. and holidays, 10-3 and 7.30-10. . 
The Musxvum, entered from the platform in the Cour d’Honn 
is open to the public on Sun. 10-4, and on Tues., Wed., Thurs., 
Sat. 12-4, Parcels and wet umbrellas must be left in the cloak-r 
(gratis). The collections show the different phases of construct 
of machinery and apparatus of every kind. All the articles ar 
far as possible chronologically arranged and bear explanatory lab 
_ The annexed plan will enable the visitor to find his way; 
changes are frequent, and the museum is to be entirely reorgani: 
Catalogue of Physical Section 11/,, Mechanical Section 21/,, G 
metry 11/,, Chemistry 1!/,, Graphic Arts 11/,, Arts of Construc' 
11/, fr. Curator, M. J. Eloy. 
Ground Floor. Vxstisutx (at the foot of the staircase), or Saut 
and Sauiw 2 (‘de l’Echo’): Pottery (pomelats, fayence, flammé in st 
ware, etc.), notably from Sévres and the firm of Gallé in Nancy. . 
(in Room 2) graphite and jade from the mines of Alibert in Sil 
se named after the French discoverer). The acoustic properties of 
alle de l’Echo resemble those of the Whispering Gallery at St. Ps 
in London: words spoken softly in one corner of the room are q 
audible in the angle diagonally opposite. my 
8. Swe or Cenrrau Bumping, to the right of the Salle de 1’ 
(N. side, see p. 207), Rooms 4&5 (Mining and Metallurgy). In the 
of these are machinery and apparatus for boring, specimens of mine) 
in the second, rolling and forging of iron and steel, model of ele 
furnace, etc.— Room 8, to the right of Room 4: Relief-plan of the - 
works of Creusot; models of artillery.—Rooms 6 & 7 (to the righ 
Room 5). Metal Working: Forges, moulding, casting, jewellery, locksm 
work, collection of arms.— Room 8: tistic casting, galvanopl 
process, weapons.— Room 9; Wood Industry. Soe 
The Oxurcu (10), which we enter next, has a fine nave in the Ti 
ition style and a Romanesque apse (12th-13th cent.). It now con 
Machi . At the entrance to the choir are a Foucault’s ; 
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of the Louvre. ARTS ET METIERS. Right Bank 6. 207 
ee iianras Vauoanson (12; in the E. wing, as we continue our visit 
| the ground-floor): Collection illustrating the Prevention of Accidents 
| Workmen, and Industrial Hygiene. Gallery 1. Maritime life-saving 
ypliances (Anthony Pollock’s foundation); protective appliances against 
ectricity and in the building industry; baths; disinfecting stoves; steril- 
ation of water and milk, etc.—Central Room. Prevention of accidents: 
fulhouse frame’ showing the first expedients for fencing machinery devised 
j Hngel-Dolfus. In the small adjoining rooms, appliances for protection 
fainst fire, etc. — Gallery f2. Bust of Engel-Dolfus (see above), by 
uderlin. Machinery in motion (Sun. & Thurs. afternoons), with appar- 
us for preventing accidents (painted red) and for the protection of health 
ainted blue). : 

Norra Gautery. Constructions Civiles, Géométrie Descriptive. 

oom 13: Building materials and tools. Room 15: Hydraulic works. — 
bom 16: Timber-work and frames; stone-cutting. Room 17: Geometry 
id perspective; instruments and apparatus for drawing. — Room 18: Wood- 
meering, marbles, locksmiths’ tools, ete. — Parallel Corridor (14). Kilns; 
ddels of drills, dredgers, and excavator. — Room 19 and adjacent corridor. 
codesy, Topography, and Clockmaking. 
__N. Sipe or Cenrrau Burupine. The lofty gallery (20) which comes 
xt is also deyoted to Clock-making, Geodesy, and Astronomy. Clocks 
fine 18th cent. cases.—Low Gallery (21): Weights and Measures, an- 
ent and modern, French and foreign; measuring apparatus.—The adja- 
mt corridor (22), near the staircase to the textile and spinning section, 
devoted to Social Economy: Provident and friendly societies, ete. 


First Floor. On the landing, opposite the entrance, Statue of Isis 


nveiled, by A. Allar.—Sauun p’Honnuvr (23), at the top of the staircase. 


odern furniture, artistic locks, pottery, applied art. 

_ §. Sipg or Crntvrau Burpine (24; on the right as we artive). Mechani- 
Power: Windmills, water-wheels, turbines, ete.; steam-engines and 
ats of machinery (on railways and steamboats); locomotives.— Room 26: 
echanics. Apparatus for showing the laws of gravity, ete.—The stair- 
se at the end of Room 26 ascends to the second floor (p. 208), which 
ty be visited next. 

- Sourn Gatitery (27). General Physics. Hydrostatic instruments, 
msimeters, hydrometers. Apparatus for testing fluids and gases; ther- 
pmeters; static electricity (magnets); electrometers.—Room at the end 
3): Meteorology. 


_ GaLmRins VAucANsoN, Pagange and First Room (29, 30): Acoustics, — 


ptics, Telegraphy, Telephony. Hdison phonographs, gramophones, etc. 
Central Room (31): Turning-lathes and machine-tools; ivory and turned 
jod; machines by Vaucanson.—Second Gallery (32): Tools and Machine 
ier motors, pumps, hydraulic machines.—The last room on this side 
the — ; 
 Norru Gatitery (33-36) contain Glass and Pottery. Rooms 33, 34: 
yence, stoneware, porcelain, and enamels.—Room 35: Manufacture of 
iss, raw materials, crystal.—Room 36: Porcelain statue of Bernard 
lissy, by Gille (1867); large cup in Sévres porcelain, the ‘coupe du travail’, 
fer Didterle (1853); raw substances, furnaces and moulds for fayence. 
Rooms 87, 38. Chemical Arts. In Room 37, manufacture of chemicals; 
ing and printing of textile fabrics and of wall-papers. In Room 38, 
Rete of the chemist Lavoisier (p. 75) or from his laboratory. 
ist Norra Wine, adjoining the last room. Room 39: Papeteric. Paper- 
king, etc. (Through the window on the right a part of the old abbey- 
ll is visible.)—Rooms 40, 41. Typography, Engraving, and Litho- 
uphy.— Rooms 42-45: Photography. 
N. Sion or Cenrrat Burupine (46), as we return towards the grand 
ixease. Industrial Chemistry. Brewing (on the left); sugar-refinery ; 
ur-mills; soap-boiling; candle-making; gas-production; distilling, ete. 


+ 


. ws 


\ 


a ortH Wine, on the left as we return to the middle of tho - 


. af. ere 
eee = 6 28y 
908 Right Bank 
previous gallery : Spinnin and Weaving. _ oom A 
7 f d actines tor waking teriile fabrics. — Room 48: Spin: 
: - Jooms; in the centre, to the right, Vawcanson’s Loom ¢ 
earlier looms in weaving cloth with patterns. To the 
Jacquard’s Loom (1804). Specimens of woven fabrics. 2 the 
wards the end, by the windows, knitting and lace-making loor 
49; Silk, velvet, tapestry from the Gobelins and Beauvais, a fine coll 
: Second. Floor (reached from the S. end of the main building; 
. 207). Room 50: Hygiene, Heating, Lighting. Room 51: Hea 
ighting apparatus ; dynamos, mechanical indicators, — Room 52: Cale; 
_ machines. — Room 58: Designs, photographs.—Room 54: Toothed wht 
_ rack-and-pinion gear. nd 
The building to the N. of the main entrance, the Portefeuille 
__ dustriel (open on week-days, 12-4), where designs of the newest machi 
a are exhibited for copying or study, completes the museum. The plang 
~~ specifications of expired patents and trade-marks are deposited her 
Tee Dlankehuataire des Arts et Métiers also inspects weights and measu 


= 2 Ad = 


a 


a, and has a department for testing the resistance of various materi 
ss The Ecole Centrale des Arts et Manufactures (Pl. R, 24; I 
behind the Conservatoire, to the E., admits pupils by competi 
examination and trains them for three years, at the end of wl 
fi they are qualified as engineers, factory-managers, etc. &; 


: Near this, at the crossing of the Rues Réaumur and de Tarb 
is the ‘Arts-et-Métiers’ station of the Métro (Line 3; Appx., p.' 


---—-—-s- The Quartier du Temple (PI. R, 24, 27, 23, 26; III), hy 
‘S. of the E. section of the Rue de Turbigo, owes its name to 
_ chief seat of the Knights Templar in France, which passed to 
) Knights of St. John when the property of the Templars was co! 
-__ eated by Philippe le Bel in 1807. During the Revolution the bu 
ae ing was used as a state-prison in place of the Bastille, anc 
-__- 1792-93 the royal family were confined in the Tour du Tem 
Napoleon I. demolished the tower in 1811, and the relics were 
_ moved under Napoleon III. — At the corner of the Rues de Tur! 
and du Temple is the ‘Temple’ station of the Métro (Line 3; 
— —— Appx., p. 32). oe 
‘The site of the Temple is now occupied by the Square 
_ Temple, to the N. of which lies a new quarter on the site of 


the Temple | 
‘lettre, de cachet? 
a teh 9 land 


a) 


a 

To the N. of the square, in the Rue du Temple, is the church 
of Ste-Elisabeth, founded in 1628 by Marie de Médicis, enlarged 
in 1826, and afterwards adorned with mural paintings. The font 
in white marble, to the right of the door, dates from 1654. The 
ambulatory contains about a hundred fine ’ wood- -carvings (Biblical 
scenes; 16th cent.), brought from a church at Arras. 

4 The Rue du Temple descends §.W, from the square to the Hétel 
6 Ville (p. 183). Half-way it is crossed by the Rue de Rambuteau, 
yhich connects the Halles Centrales (p. 202) with the Archives 

eth (p. 191). 
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ee 
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P. 
7. From the Louvre and Palais-Royal 
4 to the Boulevards Montmartre 
zz and des Italiens. 

a 
_ Mazrro § slo 0s ee dpe Ab tae Beate Badal 
Bourse (p28), ‘and ape Sestehinre ch, Seat ea Op. 18 820 G28); 
* 


Close to the Palais-Royal, onthe N., isthe Bibliothéque wtatienale 


gins at the Place du Théatre-Frangais, and passes the W. side 


x from the Rue de Richeliea (PIER vols cll, dary which 


the Palais-Royal. At the corner of the Rues de Richelieu and 
litre is the Fontaine Moliere, erected in 1844 to the famous 
matist, who died in 1673 at No, 40, Rue de Richelieu (tablet). 
was designed by Visconti the Yr.; the statue of Moliére is by 
‘Seurre; the muses of serious and light comedy are by Pradier. 
— At.39 Rue de Richelien a tablet marks the house where Diderot (comp. 


8) died. The painter Mignard died in 1695 at No. 23bis (tablet). No. 25. 
a charming mansion in the Louis XV. style. 


2 observe the statue of Louis XTV., p. 215) we skirt the Biblio- 
que Nationale, the chief entrance to which is farther on, opposite 
Square Louvois. The small Square Louvois occupies the site 
{ the opera-house, to which the Duc de Berry, son of Charles X., 
s on his way to admire the dancing of his mistress, Virginie 
iller, when he was assassinated by Louvel, in 1820. In the 
e is the *ontaine Richelieu or Lowvois, a fine monument 
i bronze by Visconti (1844), with statues, by Klagmann, of the 
e, the Loire, the Garonne, and the Sadne. 


‘The *Bibliothéque Nationale (Pl. R, 21; Z/, I1Z), formerly 
illed Bibliotheque du Rot, afterwards Bibliotheque Royale or 
mpériale, is probably the richest library in the world. The build- 
g, now almost entirely modern, occupies part of the site of the 


( 1H Stel ies Me C 7th cent.), of which little now remains (p- = 


.) 


After crossing the Rue des Petits-Champs (in which, to the elie 3 


» 
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- ‘ . & a. Ae i" 

- Vivienne; when the new buildings in that street are completed, 
library will occupy a whole block of buildings (19,734 sq. y¢ 
bounded by the Rues de Richelieu, des Petits-Champs, Vivien 
and Colbert. At the corner of the building, at the angle of Ri 
Vivienne and Colbert, is a figure of Study, by Barrias. “ 4 
The library may be dated back to the MSS. collected by the Oa) 
- vingians. St, Lowis (d. 1270),had a library adjoining the Sainte-Chapi 
(p. 271). More important was the collection of Charles V., but it 
afterwards sold to the Duke of Bedford (1423). The real founder of 
present library was Lowis XII. (d. 1515), who collected the books of 
predecessor, ‘Ghaties VIII., in the Chateau of Blois, and bought the 
braries of the Sforza of Milan and of the Gruuthuuse family of i 
et 


Francis I. (d. 1547) removed the collection to Fontainebleau, enlarget 
and entrusted it to the care of Guillanme Budé (Budeus; p. = ‘ 
decreed that a copy of every work printed in France should be sent 
the royal library (‘dépot légal’ ; later two copies). The library was af 
wards removed to Paris, and placed by. Henri IV. (d. 1610) in the § 
pressed Jesuit Collége de Clermont, the property of which was sol 
provide the books with bindings. Under is XIV. ee 
library was enlarged by the purchase of the collections of Du Puy ( 
vols.), Mentel (10,000 vols.), Gaston d’Orléans, ard others. In 1724, w 
Louis XV., the library was transferred, by advice of the librarian 4 
Bignon, to the present building. At the Revolution the books of 
suppressed religious orders were united with the library, which is 
stantly receiving further additions by way of gift or purchase. It 

contains about 3,500,000 printed volumes. The General Catalogue 
hig Sean as far as ‘Faure-Villar’ only (49 vols.).— Director, XM. a 
Marcel. 


The Library has four departments: (1) Imprimés et Car 
(2) Manuserits ; (3) Hstampes ; (4) Médailles et Antiques. 

The Salle Publique de Lecture (entrance in Rue de Richel 
N. of the main entrance) is open on Sun. from 9 till 4, on o} 
days from 9 to 4, 5, or 6 (according to the season). The Sall 
Travail des Imprimés (p. 211), open at the same hours, excep 
Sundays, holidays, and the fortnight after Low Sunday, is rese1 
for persons provided with tickets by the ‘administration’ (p. 2 
A written and detailed application, with a recommendation fr« 
consul or ambassador, must be addressed to the secretary. 

The Satz pz Travai, an admirable iron-built hall, contains 344s 
On entering the reader receives a ‘bulletin personnel’, on which he w 
his name and address and the number of his seat. This must be g 
up on leaving. The employés write upon it the names of the b 
borrowed, an “fay it and hand it back when the books are retui 
At the bureau, in the middle of the room, the visitor receives sm 
slips, which he fills in with the titles of the books desired and h 
to the librarians. He then waits till the books are brought. No a 
cations are received within one hour of the time of closing. 
general eepegene and that of acquisitions since 1882 are to be fou 
the cases to the right (authors) and left (subjects). For details see no 
on the doors of the rooms. On a special table near the bureau, t 
left, lie ere cal; reviews (about 40), reports, scientific publicat 
ete.— Visitors may not leave any of the Salles with books, paper 
portfolios without a ‘laissez-passer’ from a librarian. ot. 

The Salles de Travail des Manuscrits et Médailles and des C 
et Collections Géographiques (see p. 211) are open daily (except. n.) 

. : er 


on similar conditions. 
; — 
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__ The most interesting books, MSS., engravings, medals, etc., are 
xhibited in special rooms (Mon. and Thurs., 10-4, gratis). 
_ We enter the Cour d’Honneur by the chief gateway in the Rue 
® Richelieu, opposite the fountain of that name (p. 209). Under the 
ateway are statues of Printing by Labatut, Calligraphy by Coutan, 
ngraving by J. Hugues, and Die-Outting by J. Becquet. In front, 
o the central building, are the offices of the Administration. The 
7estibule, to the right of the Cour d’Honneur, contains marble busts 
f former chief librarians, and a Sévres vase, ‘by the sculptor J. 
héret (1879), placed here in memory of the French sayants who 
bserved the transit of Venus in 1874. Opposite the entrance is 
ie Salle de Travail des Imprimés (p. 210). To the right is a 
mall restaurant; on the left is the cloak-room. At the end of the 
estibule, to the left, is the staircase to the first floor. To the right 
j the entrance to the — 

Département des Estampes, containing 2,500,000 engravings, 
dllected in volumes (over 14,500) or in portfolios (4000). Some 
[ the most interesting are exhibited under glass; those of the 
rench school are in the first room (adm., see above). 

_ The staircase ascends to a vestibule, containing pastels drawn 
uring Napoleon’s expedition to Hgypt (1798) and Punic inscrip-~— 
ons. Opposite the staircase is the Département des Manuscrits 
ibout 102,000; Salle de Travail, see p. 210). To the left is the 
mall Galerie des Chartes; then the Section des Cartes et Col- 
ctions Géographiques (Salle de Travail, see p. 210) and the — 


; Salles d’Exposition des Imprimés et des Manuscrits, con- 
ining the chief treasures of the library, many of them beautifully 
uminated and bound. The second room, the Galerie Mazarine, 

elonged to the old palace of Card Mazarin. The objects are labelled 

atalogue of 1881. 3 fr.). 

' Room I. Im fhe cent®é, the French Parnassus, a group, jin bronze, 

‘the chief French authors and artists of the 17th cent., by Lows Garnier. 

walls are hung with Gobelins tapestry after Hhrmann. In glass- 
es I-III and V: Superb bindings, with the arms of the kings of France, 

m Francis I. In Gade IV, by the window: ‘Christianismi Restitutio’, 

Michael Servetus, for writing which the author was burnt at the stake 

Geneva (1553) by order of Calvin; works with autographs of Rabelais, 

ntaigne, and Racine; MS. (music) by J. J. Rousseau; autograph score 

Gluck’s Alcestis. 

Room Il, the *Galerie Mazarine, still has its fine ceiling-painting 

F Romanelli (1654), of scenes from classical mythology and history. By 

© walls are busts of benefactors of the library. 

The first half of the gallery contains, facing the entrance, the ‘golden 

ok’ presented by the women of Russia to the women of France. To 

6 right, in Oabinets VII and VIII, are specimens of early Legon ae 

in and Italy.—Oase XXVII, in the centre: Books printed at Paris, 
with splendid miniatures; rich bindings.—Oase XXVIII: Books 
ited at Paris and Strassburg.—Oase XXIX: Books printed in Corman 

. at Ns Mazarin Bible, probably from the press of Gutenberg an 

it at Ma: 


= 


3 yence (about 1465); 53. Latin psalter by Fust and Schéffer 
ONS eee #4 SES 
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(1457; the Sara yee book with date); 
(1459, 1490) of tk 


Sp Germany; lower row, w' 

ss ease, near Oase x 

ra, 

; into France. 198. Polyglot Bible, by Chr. Plantin (Antwe: 
o4 

= 


Jean II., le Bon, on wood (14th cent.); below, 4. Roll with the o 
catalogue of the library (1373).— Case XI. French palwography: 
Nithard's History (end of 10th cent.), recording the oath taken by 
sons of Louis le Débonnaire in 842, the oldest of French documents; 
Album of Vilavrs de Honecort, the architect (18th cent.).— Case 
Paleography of Italy, Spain, England, and Germany: 189. Genoese a 
of Caffaro (i2th-18th cent.); 144. Petrarch’s ‘De viris illustribus’ (14th ¢ 
—OCase XIII. Latin palmography: 102. Livy (5th cent.).— Case nea 
window: Wax tablets with accounts of the 13th-14th centuries. — Case 
Oriental MSS.— Case XVII. Greek MSS.—Oase XIX. Iluminat 
—Case XX. MSS. once belonging to kings and a ere of France: t 
4en left, 222, 224, 228. Gospels of Charlemagne, Lothaire, and Lou 
s,s Débonnaire.— Cases XVIII & XVI (by the windows, as we return 
Bay: XXXII (in the centre). Autographs: 308. Du Guesclin ; 808. Mary St 
ee also of Rousseau, Voltaire, Mme. de Sévigné, Racine, Moliere, Corneill 
; —(ase XXXI & XXX (in the middle). Sumptuous bindings of the m 
aa ages, adorned with ivory, jewels, ete. 
be 
“4 
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re The *Cabinet des Médailles et Antiques has its own entr 
in the Rue de Richelieu, the door beyond the police-station ' 
approached from the Boulevards, and the first when we come 
___ the Palais-Royal (visitors ring; adm., p. 211). It contains a val 
collection of Medals (over 200,000) and Antiques, compr 
_ gems, intaglios and cameos, small works of art, glass, vases, 
__ arms. The arrangements are sometimes changed, and the collec 
ms are to be transferred to new rooms in the Rue Vivienne (p. | 
, _ Vestipute. At the back: Zodiac of Dendera ( t), a work ¢ 
iA Roman Empire. Left, Chamber of the Kings from Karnak, consti 
y by Thutmosis III. (18th Dynasty; see p. 106), with most important | 
glyphic inscriptions. ' 
_ In this vestibule, in a small room to the left of the entrance 
also on the Srarrcasw and in the Anrmroom: Steles; urns; Greek, | 
______ Ooptic, and Phoenician inscriptions, ete. res 


_ 5th Section. 
as Oeres; 
and Roman 
cameos. ist 
of 15th cent.); 
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osed of one large and six small cameos (Renaissance). 8rd Section 
the other side, 765. Elagabalus. 4th Section, 977. Emp. Charles V. and 
rdinand I.; 780. Francis I.; 786. Henri IV.; 792. Louis XIII.; 789. 
mzi TV. and Marie de Médicis; 925. Louis XIV.; 926. Louis XV., by 
ae 788. Louis XV. and Henri IV., with emerald mountings from 
‘old bracelet of Mme. de Pompadour; 923. Louis XIV.; *944. Old seal 
Louis XV., with a bust of Mme. de Pompadour inside. sate 
__Oase VI, at the window. Antique cameos. ist Section: On the left, 
mning at the top, *226. Alexander the Great, with Athena; 242, 244. 
ia, daughter of Augustus; 270. Claudius; *251. Tiberius; *289. Trajan; 
P Mest, Severus and his family; in the centre, 276. Claudius 


4 
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Messalina, as Triptolemus and Ceres, in a chariot drawn by two 
ms; *220. Alexander the Great, a relief in pale translucent agate in 
superb 18th cent. mounting of enamelled gold; *265. Apotheosis of 
rmanicus; to the right, 243. Julia, daughter of Augustus, with the 
Tributes of Ceres; 277. Messalina with her children.—2nd Section, to 
3 left, beginning at the top: 7. Ganymede restored to Tros, his father, 
one of his brothers; *17. Minerva; *115. Amphitrite; #148. Horses of 
ag (?); 41. Apollo and Marsyas; in the centre, *11. Juno of Argos; 
upiter, one of the most famous cameos in the collection, with a 
tuous 14th cent. mounting ; *27. Dispute between Athena and Poseidon ; 
eright, 97. Centaur; 31. Diana; *184. Bull; 111. Mercury; 48. Venus 
e bath. — Below are antique mirrors in bronze, ivories, and fragments 
he ‘Iliac tables’, reliefs in alabaster of scenes from the Iliad. 
Case IV, in the centre of the hall, contains the greatest treasures. - 
re, from right to left (window-side): *@raco-Roman Vase, of blue glass, 
h reliefs in white glass representing the Seasons, resembling the Port- 
id Vase in the British Museum (a very rare type); Trésor de Gourdon, 
ial] paten and chalice of massive gold, found at the village of Gourdon 
aon), dating from early Christian times; head of Serapis, a fine 
neo in onyx; below, twelve antique gold medals; *Patére de Rennes, 
me of massive gold, found near Rennes in 1774, with reliefs of the 
King-contest of Bacchus and Hercules (the triumph of wine over 
, ), and bordered with sixteen medallions of the Antonines and Severi; 
and left, Gallie bracelet of gold and Merovingian breast-ornament 
jalere’); below, 2781. Augustus, antique cameo in medieval setting; _ 
an Empire stand (1807), #868. So-called Cup of Ptolemy, a cantharus in —_ 
mtal sardonyx, with reliefs of the mysteries of Ceres and Bacchus, 
| the treasury of the Abbey of St-Denis; right and left, 251>i, 310. 
busts of Tiberius and Constantine; below, *Medallion of Hucra- 
28, Greek king of Bactriana (ca. 200 B.C.), in gold, weighing 20 staters 
Big oz., discovered in 1867, prior to which no medal had been known 
Weigh more than 4 staters; 351. Antique necklace and Roman medals, 
esl ; In an Empire setting (1807), *264. Apotheosis of Germanicus 
ée de Ja Sainte-Ohapelle’), the largest cameo known, consisting of a 
donyx i1ft. high, with twenty-six figures; 873. Antique ship in sardonyx, 
medizval mounting; right and left, 168, 9. Athena and Zeus, Greek 
s; below, gold ornaments, probably Etruscan; *379. Cap of Chosroes I1., 
“of Persia (591-628 A.D.), composed of medallions of rock-crystal 
coloured glass, with Chosroes enthroned in the centre (seen better 
the hack), from the treasury of St-Denis, where it was known as the . 
of Solomon’; right and left, small busts of Augustus and Annius 
s, in agate; below, 2089. Julia, daughter of Titus, aquamarine in medi- 
] setting; 309. Bust of Constantine (?), in sardonyx (part of a sceptre; 
‘used as a conductor’s baton in the Sainte-Chapelle); below, 490. Trésor 
‘arse, four gold medals. Flat cases: at the right end, 274 (left), Claudius ; 
(centre), Triumph of Licinins; 79 (centre), Bacchus and Ariadne, set 


iD 


ustus; 2nd Section, *44, Judgment of Paris. Then other cameos, gold 
tinkets, and Italiot and early Roman coins. ‘*_— 

« by the Sth window contains a map with Gallic coins arranged 
; Below, specimens of the Roman as and Oriental coins 


 “< a 


| pearls; 240 (right), Augustus; next the window, bth Section, 238. — 
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Case VII (behind Case IV). Roman coins and medals.— Case V 
Greek coins aa medals from Lower Italy, Greece, Asia, and Afric 
Qaszm IX. ist-4th Sections, French coins; 5th Section, French colc 
eoins; 6th Section, Mongolian, Turkoman, and Persian coins; ith: 
8th Sections, European and American coins. — =i Sir 

‘At the end, two large *Coin Cabinets (period of Louis XV.); on 
to the right, a Hellenistic *Statuette of a dancing girl; on the — 
*Bust of Modius Asiaticus (Greek; ist cent.). To the right, opposite 
windows: Bust, by Houdon, of the Abbé J. J. Barthélemy (1716-95), au 
of ‘Le Voyage du jeune Anacharsis en Gréce’. : 

Oabinets by the wall opposite the windows: XXIII. Small Brov 
antique utensils, vases, and arms. — XXII. Ancient Glass ; in the 18th 
tion, the Caillou Michaux, or ‘kuduru’ (p. 105), an ovoid in black serper 
with cuneiform inscriptions, a valuable Chaldean monument (B.C. 1 
choice collection of Greek Painted Vases.—XXI1. Other bronzes, ch 
statuettes, as in the 5th Section, below, *426. Dancing Satyr, Gx 
. Roman style; 3rd Section, 868. Bust of ‘Hermes with the Bells’, prob 

a votive offering; 1157. Cow.—XX (by the next wall), Small ant 
Terracotta Figures.— XIX (beyond the door), Large silver dise, ne 
2t/. ft. in diameter, the ‘Bouclier de Scipion’, with reliefs of the 
duction of Briseis from Achilles by the messengers of Agamer 
(Ulysses, Antilochus, Nestor, Diomedes, and two warriors), found it 
_ Rhone, near Avignon, and probably of the 4th cent. A.D.; also a sm 
dise with Hereules slaying the Nemean lion. Bronzes: 1045. Can 
interesting copy of a Greek work of the 5th cent., executed abo’ 
time of Augustus; *1009. hw slave (Roman); *712. Head of Med 
815. Warrior (Hellenistic); 326. Mercury; 428. Satyr, or youthful | 
*709. Head of Medusa, in a good Hellenistic style. ‘ 
The Salle de Luynes, on the other side of the entrance of 
vestibule, contains a choice collection of intaglios, cameos, medals, bro’ 
trinkets, and antique vases and terracottas, presented by the Du 
Luynes (1802-67), a famous antiquarian. In the centre, *Torso of V 
in Parian marble. Cabinet to the right: “Ancient weapons, and the 
Moorish sword (end of 15th cent.) ‘of Boabdil’, the last Moorish ki 
Granada. Near the door, *857. Greco-Roman bronze bust. ~ a 
Salle de la Renaissance. Cabinet I, right wall: Ivories, con 
diptychs (presented by consuls to senators) of the 5th-6th cent.; 
French medals; sword of honour of the Grand Masters of the Ms 
Order, with enamelled gold hilt (16th cent.); portrait of a woman, 
dallion by Mino da Fiesole (15th cent.); Moorish bronze vases. — Ce 
case, above: Ivory bridal coffer (Italian; 14th cent.); two enam 
eroziers, 18th and 15th cent.; enamelled cup with Noah’s Ark 
J. Wourtois of Limoges; silver-gilt ewer (Italian; 16th cent.); reli 
wood of St. Anthony, by Lucas van Leyden; silver casket of Fran: 
Sickingen, with reliefs (early 16th cent.); seals of the University of ] 
of Louis XII., ete.; tower borne by an elephant, from a set o: ches 
said to have been sent by Haroun al-Raschid to Charlemagne; talism 
Catherine de Médicis; ornaments and enamels, superb hat-orname1 
the 16th cent.; in the flat glass-cases, fine medals of the 16th-17th 
and objects found in the church of St-Brice at Tournai, in 1653, i 
tomb of Ohilderic I. (d. 481; p. xv).— Cabinet II. Medallions by 1 
@ Angers ; antique and Byzantine ivory carvings; the large ‘Sobieski 1 
with ivory carving of the battle of Vienna (1688). In the centre of the 
the so-called Throne of Dagobert (7th cent.), from the Abbey of Stl 
Lastly, fine coin-cabinets (18th cent.). 
Rotunda, or Salle des Donateurs (the last): Collections of J 
rmann, Pauvert de la Chapelle, Ch. Séguin, ete.: Ancient 
ettes in bronze and in terracotta and afew vases. Janzé Collection, 
of entrance: 623. Demos, genius of cities; below, 124. Dancin gi 
terracotta; *101. Persephone, in terracotta; 128. Artemis; 927. Diadun 
in bronze, after Polycletus; *108, Apollo, in bronze; 107, Manad, in 
cof‘a, Oppermann Collection, left of entrance; Statuettes in ron 
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fercules), mirrors, terracottas, painted vases. — Glass-case in centre: Chron- 
logically arranged French medals; *T'reaswre of Berthowville or Bernay, 
onsisting of 67 silver statuettes and vessels (incl. two statues of Mercury), 
f different periods, found at Berthouville (arrond. Bernay) in 18380. The 
wo *Goblets with Bacchie processions and two others with single 
fures are among the finest existing specimens of ancient silver-work 
3e6 also treasure of Boscoreale, p. 152). Above, Bronze head of Lutetia, 
ith mural crown, found at Paris in 1675.—By the first window, under 
lass, Intaglios (Renaissance and 17th-18th cent.), imitations of the an- 
ique : Examples by Simon fils and Jouffroy; *Portr. of Alessandro de’ 
fedici, by Dom. di Polo; 2337. Bacchanal, in cornelian, said to have been 
sed as a seal by Michael Angelo; Philip IT. and Don Carlos; Francis I.; 
ortraits by J. Guay , engraver to Mme. de Pompadour.—By the second 
andow, the Séguin Bequest (1909; cameos and intaglios).— By the third 
indow, the interesting *Pauvert de la Chapelle Collection of Mycenean, 
meek, Etruscan, and Roman engraved stones, and Oriental cylinders, 

_ Just beyond the Bibliothéque, 58 Rue de Richelieu, at the 
orner of Rue Colbert, is the picturesque but neglected old Hétel 
le Nevers. On the left, No. 75, a 17th cent. mansion, has a fine 
oor with a carved escutcheon, No. 101, the house of Abbé Bar- 
hélemy (p. 214), has a balcony with a mask and sculptured con- 
ples. At the corner of Boul. des Italiens (No. 112) is an old por- _ 


rait-relief of Richelieu with inscription of 1838. 


- The Rue des Petits-Champs runs between the Bibliothéque 
nd the Palais-Royal. Lulli, the musician (p. 34), lived at No. 45, 
ja house built by Gittard in 1671. Then comes the Rue de La 
fevillade (on the right, the Banque de France, p. 87), which ends 
t the round Place des Victoires (Pl. R, 21; I/J). The Place 
as laid out in 1685 from J. Hardowin-Mansart’s designs, partly 
the cost of Maréchal de La Feuillade (1673-1725), and was ad--~ 
med with a gilded statue of Louis XIV. The monument, destroyed 
21792 (excepting the groups at the Invalides, p. 310), was replaced 
y 2 pyramid inscribed with the victories gained by the republican 
rmy, whence the Place derives its name. The pyramid was next 
plied in 1806 by a Statue of Gen. Desaix, which was removed 
1814. The present Hquestrian Statue of Lowis XIV., in bronze, 
y Bosio, was erected in 1822. The rider is garbed as a Roman, 
‘earing a wig; the horse, in a rearing attitude, rests on its hind- 
igs and tail. The reliefs on the pedestal represent the king’s pass- 
Be of the Rhine, and the distribution of military honours. = 
' The facades in the Place des Victoires were built by Predot. To the 
of the Place des Victoires the Rue de La Feuillade is prolonged by the 
¢ Etienne-Marcel, which crosses the Rue du Louvre, skirts the General 
st Office (p. 201), crosses the Rue de Turbigo (p. 204), and ends at the 
1. de Sébastopol (p. 81). 
A few paces N.W. of the Place des Victoires, in the Place des 
its-Peres, is the church of Notre-Dame-des-Victoires (PI. 
21; ITD), founded by Louis XIII. in 1629 in memory of the 
- of La Rochelle from the Protestants in 1627, but unfinished 


a 
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; ~ until 1740. It belonged to the mo astery of the bai 
_ tinian friars, known as the ‘Petits-Péres’. During t 


the Temple of Vespasian at Rome. Two additions, on the N. a 
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~ it was used as the Exchange, and is now a resort of pilgrims. _ 
{4 The Inventor is very dark. The walls are covered with votive j 
_ scriptions. —1st Chapel on left: Coloured terracotta relief of SS. Peter a 
Paul in the Mamertine prison, by Bonnassieux (d. 1745). 2nd 
left: Tomb of Lulli (p. 215), by Cotton and Coyzevor.— In f 
choir, to the right, is the altar of the Virgin, richly decorat Tr 
contains admirable wood-carving and paintings by 0. Vanloo: All 
of the capture of La Rochelle, and scenes from the life of St. Augustil 
The Rue de la Banque, to the W. of the church, on the ri 
we leave it, leads to the Bourse. It contains three modern e 
(right) the Mairie of the 2nd Arrondissement (Bourse), the Caser 
de la Banque, and (left) the Hétel du Timbre. The Salle 
Mariages of the Mairie contains paintings by Moreau de Tours. 
The *Bourse (P1. R, 21; Z/J), built in 1808-26 by Brongnie 
and Labarre, with its peristyle of Corinthian columns 33 ft. hi 
and 81/, ft. in diameter, with a platform at each end, is a copy 


S., by F. Cavel, were built in 1902-03. At the angles in front | 
_ statues of Commerce by J. Dumont and Consular Justice by Dur 
to the E., Industry by Pradier and Agriculture by Seurre.— 
the S.W. angle is the ‘Bourse’ station of the Métro (AnDa, 2 3 
oliday 


The Bourse is opened for business daily, except Sun. an 


--12 o’clock (at 11 on the 1st and 15th of the month). Admission free, 
__-visitors are advised not to mix with the crowd. Ladies not admit 


The grisaille paintings on the ceiling of the large hall, by Abel de Pu 


F and Meynier, represent Paris entrusting the key of the building to J 


_titia and Mercury, France receiving the tributes of the five divisions 


the globe, Paris enriched by the Seine and the Canal de l’Oureq, the Uni 


of Commerce, Science, and Art, and the chief Cities of France. The hall 
always densely crowded with speculators. The railed-off parquet at ‘ 
end is reserved for the sworn agents de change. In the centre of ¢ 


part of the hall is the circular corbeille, around which they congregs 


o the right, beyond the ‘corbeille’, is the Marché au Comptant, wh 
_ the employés shout out the rates at which transactions are conclud 
‘To the left is the Coulisse de la Rente (government bonds). At 3 o’elt 
the bell rings and business is over for the day. ve 
‘Not far distant is the Boul. Montmartre (see p. 80).—Fr 
the 8. side of the Bourse the Rue du Quatre-Septembre (P1. 
_ 21; ITT, ID) leads W. to the Place de l’Opéra (p. 76), while | 

broad Rue Réaumur (Pl. R, 21, 24; ITI) leads 8.5. to the Cons 

- vatoire des Arts et Métiers (p. 205). Under both streets oe 
of the Métro (Appx., pp. 33, 32). Ret oe 

* §FAt No. 100, Rue Réaumur, is the entrance to the old ‘Cour des Mirac 

of which no trace is left. From the 13th cent. to the time of Louis 
_ it was the favourite haunt of b rs and v V. 

- a picturesque description of it in ‘Notre-Dame de 
“St-Sauveur, at the corner of Rue Montmartre, is 
@’Ox’ (15th cent.), one of the most curious in old Paris. 
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. Quarters to the North of the Grands 
Boulevards. 


caus (Lines 2, 3, 4, and 7), see Appx., pp. 32, 33, 35. Norp-Sup 
mes A and B), see Appx., p. 36.— Restaurants, see Pp. 22. *s 
The Boulevard de Strasbourg (Pl. R, B, 24; I/D), which 
nites the Boul. St-Denis (p. 81) and the Gare de VEst, was formed 
Aqussmann (p. xxix), Préfet de la Seine under Napoleon 1 be 
rily to facilitate traffic, and partly to remove the narrow streets 
ich might easily be barricaded in times of revolution. From 
4 Gare de Est on the N., it is prolonged by the Boulevards de 
hastopol (p. 81), du Palais (p. 268), and St-Michel (p. 278) to the 
bservatoire (p. 342) on the S., forming one of the main arteries 
Paris. — Line 4 of the Métro, see Appx., p. 33. 
" At the intersection of the Boul. de Strasbourg and the Boulevard 
2 Mayenta (p. 82), which comes from the Place de la République 
$2; Line 5 of the Métro), rises, on the right, the church of 
‘Laurent (PI. B, 24), one of the oldest in Paris, which was 
wilt in 1429, several times restored, and remodelled in 1862-66, — 
a a bay was added to the nave and a Gothic fagade and a spire 
ere erected on the side next the boulevard. The choir was de- 
wated by Blondel, and the high-altar by Lepautre. In the Square 
asi to the right of the church, rises a pretty group (Brother 


Sister) by A. Lefeuvre. 
The Gare de l’Hst, or de Strasbourg (Pl. B, 24), facing the 
of the Boul. de Strasbourg, was restored and enlarged j in 1895-99. 
ee is crowned with a seated figure of the city of Strassburg.- 
each side of the clock are the half-recumbent statues of the 
e and the Rhine. 
‘On the site of the present courtyard the Fair of St. Lawrence was 
from 1662 to the end ot the 18th cent.; it was a monopoly of the 
ist order, the site being under ecclesiastical jurisdiction. See the 
et on the corner-pavilion to the left of the station. 
Under the square in front of the station Lines 4, 6, and 7 of the 
@o cross one another (‘Gare de l’Hst’ station; see ARES pp. 33, 34, 
).— Omnibuses and Tramways, see Appx., p. 53. 

The Rue de Strasbourg leads W. past the station to the Boul. 
‘Magenta, which soon crosses the Rue La Fayette (p. 218). A 

eto the N.isthe— | 
are du Nord (PI. B, 24), Pater e in 1863-64 by Hittor f. The: 
I building, broken by three enormous arcades, is surmounted, 
pediment crowned with statues of Paris (in the centre)-and of, 
great foreign cities connected with Paris. by the Ligne du; 
‘To the right is the Gare de la Ceinture et des Trains-: 
says belonging to the company.—In front of the station is 
on ane station of the Bene tte 4 and be p APD Xs " 
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Between the Gares de l’Est and du Nord runs the long Rue 
Fayette (Pl. B, 21, 24,27, 26; I), extending N.E. to the outer | 
de la Villette (p. 248). To the S.W. of the Boul. de Magenta, n 
from the two stations, it crosses the small Place La Fayette, wh 
slopes up to the N. to the church of — 

- *§t-Vincent-de-Paul (Pl. B, 24), built in 1824-44 by Ley 
and Hittorff in the form of a Latin basilica, like Notre-Dam: 
Lorette (p. 219). Two inclined slopes in horse-shoe form a 
flight of 46 steps ascend to the entrance. The portico consi 
twelve Ionic columns, crowned with a pediment. The tympat 
contains a relief by Lebeuf-Nanteuil: St. Vincent de Paul betw 
Faith and Charity. On each side are square towers 177 ft. . 
The main door, in bronze, is adorned with reliefs of Christ and 
Apostles. 

Interior. The nave is flanked with double aisles, which are 0 
pied partly by chapels, and partly by galleries. The latter, borne 
columns, extend round the whole apse. The windows of the aisles |! 
stained glass by Maréchal and Grignon. . 

Around the nave, which like the choir is lighted from above, 
famous *Frieze, the masterpiece of Hippolyte Flandrin (1850-54), rei 
ing the majestic old mosaics at Ravenna. It depicts the solemn pre 
sion of the elect towards the gates of heaven. Over the entrance 
SS. Peter and Paul preaching the gospel. To the right are two ¢ 
of believers, one with St. Louis in its midst. Then bishops, St. Jer 
with his lion, martyrs, Christian heroes, SS. Stephen, George, ru i 


ete. To the left are Mary and Joseph, penitent saints with Mary M 
lene, two groups of holy women (SS. Anne, Elizabeth, Felicitas wit 
seven sons), the virgin saints Martha, Geneviéve, etc., and female mar 
(St. Cecilia and others). : 

In the choir are paintings by Picot (d. 1868): Christ enthroned (in 
cupola) and the Seven Sacraments (on the frieze). The high-altar is ado 
with a fine Crucifixion in bronze, by Rude. The Lady Chapel behin 
choir contains a group of the Virgin presenting the Messiah to the wi 
by Carrier-Belleuse, and frescoes by Bouguereau: Annunciation 
tation, Adoration of the Magi, Adoration of the Shepherds, Flight 
Egypt, Meeting of Christ and Mary.— Admirable organ. 

The Rue St-Vincent-de-Paul, behind the church, crosses the Boul 
Magenta, and ends at the Hépital Lariboisiére (PI. B, 23), buil 
1846-53, and called after the countess of that name, who bequea 
116,000/. for its erection. The chapel contains her tomb, by Maroch 
—A little N. of the hospital, beyond Boul. de la Chapelle, is the ch 
of St-Bernard (Pl. B, 23), with its fine spire, erected in 1858-61, 
oe, in ee style of the 14th century.— Boul. de Rochechor 
etc,, see p. 222. ng 


Farther W. in the Rue La Fayette, at the angle of Rue dul 
bourg~Poissonniére, is the ‘Faubourg-Poissonniére’ station of 
Métro (see Appx., p. 35). Then, on the right, is the 
Montholon (P1. B, 21), with its two bronze groups: Eagle and 

_ ture fighting for the carcase of a bear, by Cain; and a Juggler 1 
a monkey (‘Monnaie de singe’), by Roland. ; ~ 

At No. 28, Rue de Montholon, Méhul, the composer, died in 181 

Tn this part of the Rue La Fayette are a number of old 
sity shops. No. 61 is the office of the ‘Petit Journal’ (see p. 
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ut the corner of Rue Cadet is the ‘Cadet’ station of the Métro (see 
Appx., p. 35). 
- The quarter extending §. from this point to the Boulevards is, 
Specially near the latter, a centre of the ‘haute finance’. On the 
eft, where the Rue Drouot (p. 80) begins, are the offices of the 
Figaro’ (p.50), with a pretty fagade in the Spanish Renaissance 
tyle and a statue of Figaro by J. B. Amy. At the corner of Rue de 
a Victoire is the ‘Le Peletier’ station of the Métro (Appx., p. 35). 
fue Laffitte (p. 79) and Rue de la Chaussée-d’Antin (p. 220; 
Métro stat., see Appx., p. 35) are the chief arteries of this quarter. 
At the carrefour formed by the Rue La Fayette, the Rue de la 
thaussée-d’Antin, and the Boul. Haussmann (p. 222), is the ‘Chaussée 
PAntin’ station of the Métro (Appx., p. 35). 
__At the N. end of the Rue Lafitte appears the church of — 
_ Notre-Dame-de-Lorette (Pl. B, 21), built in 1823-36 by 
Tipp. Lebas in the style of an early-Christian basilica. The 
Orinthian portico is adorned, at the angles of the pediment, with 
ures of Faith, Hope, and Charity, by Foyatier, Lemaire, and 
itié. — 
_ The Inrrrror, somewhat elaborately decorated, contains numerous 
féscoes, the best of which are those in the chapels at the entrance to 
lie aisles and in the transepts. To the right as we enter is the Baptist- 
> With paintings by A. Roger (ca. 1834).—In the right transept is 
Chap. du Saeré-Coeur, by Périn (1852).—In the choir: on the left, 
resentation in the Temple, by Heim; on the right, Jesus teaching in 
Temple, by Drolling; at the end of the hemicycle, Coronation of the 
‘irgin, by Picot.—In the left transept is the Lady Chapel, with inter- 
ing frescoes by Orsel.— At the beginning of the left aisle, the Chapelle 
as by Blondel. — Fine music at the evening-services in May (‘mois 
arie’). <e 


d-Sud (Appx., p- 36).— Omnibuses and Tramway, see Appx., p. 54. 
The Rue de Chateaudun leads W. past the church to the Square 
la Trinité (p. 220). In the Rue de la Victoire, running parallel 
n the S., is a Synagogue with a grand fagade in the Neo-Roman- 
sque style, built by Aldrophe in 1865-76. 
“Notre-Dame-de-Lorette was once the quarter of the ‘lorettes’, 
ho were so cleverly sketched by Gavarni, the celebrated carica- 
ist (see below). 
Tn the Place St-Georges (Pl. B, 21), to the N.W. of Notre-Dame- 
Lorette, was the house (No. 27) of Thiers, rebuilt by government after 
sing burned by the Communards in 1871. It was bequeathed in 1905 
y Mile. Dosne, the statesman’s sister-in-law, to the Institut de France, 
lis to be occupied by the historical section of its library. The Place is 
ned with a Monument to Gavarni (1804-66), consisting of a bust of the 
Ticaturist and copies of his best-known creations, by D. Puech (1912).— . 
his Place is the Nord-Sud station ‘St-Georges’ (Appx., p. 36). 
To the W. of the Place is the Musée Gustave-Moreau 
B, 21), at 14 Rue de La Rochefoucauld, once the house of that — 
ist (1826-98). It contains about 1100 of his paintings (many 
inis ed) and 7000 drawings, which, though much criticized, 
Beatle «ie ny . 2 rei aes 
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To the left of the church is the ‘Notre-Dame-de-Lorette’ station of the .— 
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by P. Balze. : 
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(1902), 11/, fr.; illustrated (1904), 31/, fr. MA 


39. Chimeras. 37. Mystic flower; 35. Fate of Prometheus; 32. T! 
30. Messalina; 28. Hesiod and the Muses; 25. Daughters of T 


211. Salome; 208. Magdalene at the Cross; 209. Cavalier; 205. Hele 


d’Epinay, Grimm, Necker, and Mme. Récamier. 


- was built by Ballu in 1861-67. The fagade, preceded by two flig 


- (186 
Dubois. 
' 8rd Chapel, Sacred Heart, 
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have a charm of their own. The museum is open. 
exc. Mon., 10-4 or 5 (visitors ring). Director, M. Rupp. © 


In the-vestibule, to the left: Jupiter and Semele. - ea 
Sxconp Froor.— Opposite the staircase, from right to left; 


23. Apollo deserted by the Muses; 21. Moses. 20. Argonauts; 19. Pene 
wooers; 18,. Tyrteus singing during the battle. : 

Tuirp Froor.— Room I. From right to left, beginning opposite 
windows: 90. Hesiod and the Muse; 85. Hercules at the Stymphalian la 
83. Dance of Salome; 79. Salome. 76. Leda; 75. Pasiphae; 73. Hi 
life; 70. Triumph of Alexander the Great. Opposite, 105. Gany 
101. Golgotha; 98. Messalina; 96. T'yrteus; 94. Unicorn; 95. Del 
In the centre, on a stand: 69. Portrait of G. Moreau, by himself (185 
Room II. Long wall on the right: 213. Unicorns; 214. St. Sebas 


the ramparts of Troy; 206. Hercules and the stag; 201. Roman sla 
thrown to the lampreys. 196. Prometheus; 197. Wandering Jew; — 
Orpheus; 191. Rape of Europa. Deposits, 222. The apparition (Saloi 
219. St. Sebastian; 220 (above), Pasiphae; 216. Jupiter and Semele, A 

in the centre contains about 300 water-colours (apply to the cust 
The @rovunp Frioor is chiefly devoted to sketches and water-c 


The church of La Trinité, like Notre-Dame-de-Lorette, rise 
the end of a street diverging from the Boulevards, the Rue d 
Chaussée-d’ Antin (p. 79). . 

A tablet at 42 Chaussée-d’Antin marks the house where Mire 
died in 1791. Joséphine de Beauharnais lived at No. 62 and General 
died there in 1825 (inscription; see p. 253). In this street lived also J 


In the Square in front of the church are three fountains, 
statues of Faith, Hope, and Charity, after Duret. On the E. | 
of the square is the ‘T'rinité’ station of the Nord-Sud (Appx., p.t 

La Trinité (Pl. B, 18), a church in the latest Renaissance st 


of steps, has a three-arched porch, above which rises an e 
story with a tower 207 ft. high. Over the doors are enamel-painti 


_ Inrertor. On the right and left of the middle door, two tas’ 
bénitiers in marble, with cs age of Innocence and Purity, by 
Right Aisle. 1st Chapel, Entombment, Souls in Purgatory, by P. 
2nd Chapel, St. Vincent de Paul succouring the Alsatians Gh Lorrai 
in 1687, and St. Vincent converting the galley-slaves, by Lecomte du 1] 
(1879 and 1876). 8rd Chapel, St. Geneviéve istributing food to the P 
jans, and Believers praying before her relies, by F. Hires: 4th Oh 
Death of St. Denis, and St. Denis carrying his head, by D. Laugée 
The Choir (eleven steps) is flanked with a gallery, ending at 
chapel in the apse. The chapel contains fine stained glass an 
paintings Gebt Presentation in the Temple, (below) Daniel and Day 
beg Mee ) Assumption, (below) Isaiah and Jeremiah, by E. 
7); above the altar, a marble group of the Madonna a h 


Left Aisle. 4th Chapel, Holy Family, and Josepl 
f axa Good She Kw 
Pieta, and Invocation of the Virgin, by Michel Da 


A -_ 
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; 
Ponts, Adam anid Eve expelled from Paradise, and Baptism of Christ, 
y Francais (1877). 
, La Trinité has a good choir and an excellent organ, 
_ The W. part of the Rue St-Lazare, beyond the square, forms 
eS. boundary of the Quartier de ’Europe, so called because 
st of the streets are named after European capitals. — The Rue 
Londres, which ascends from La Trinité to the right of the Rue 
Lazare, leads almost straight to the Parc Monceau (p. 231), 
ossing the Place de l’ Hwrope (P1. B, 18), a kind of bridge formed 
y the junction of six streets above the Chemin de Fer de l’Ouest- 
at, and behind the Gare St-Lazare. A little to the W., near the 
rsection of the Rues de Madrid and de Rome, is the ‘Europe’ 
ay of the Métro (Line 3; Appx., p. 33). E 
No. 14 in the Rue de Madrid, once a Jesuit college, has contained 
ee the Conservatoire National de Musique et de Dé- 
amation (Pl. B, 15, 18), founded in 1765 for the study of music and for 
training of singers and actors for the national stage; it has 90 teachers 
‘about 700 pupils. The-atter are admitted by competitive examination 
receive their training gratuitously. A ‘prix de Rome’ (p. 300) is given 
ally for musical composition. The Conservatoire, now under the direc- 
. of M. Gabriel Fauré (b. 1845), has been presided over by Cherubini _ 
-42), Auber (1842-70), and Ambroise Thomas (1871-96). — Concerts, 


> PP. 87, 80, 

The Conservatoire possesses a Library, the largest of the kind in 
tence (week-days, 10-4; vacation from ist July to the first Mon. in 
), and a valuable Collection of Musical Instruments (Mon. and Thurs., 
, including many of artistic or historical value. ! 

“The Gare St-Lazare (Pl. B, 18, JJ; Ouest-Etat), rebuilt in 

86-89, consists of two main parts, connected by the long hall of the 

s-Perdus. To the right, next the Rue d’Amsterdam,.is the main- 

‘station; to the left, next the Rue de Rome, are the Ceinture and —. 

lieue stations. In front of the station is the Hotel Terminus 

11), connected by a passage with the waiting-rooms. 

‘In front of the station, under the Place du Havre, lies the chief station 
he Nord-Sud (junction of Lines A and B; Appx., p. 36). The ticket- 
es are in the centre of a round hall, 33 yds. in diameter, used also 

a public passage. The Métro (Line 3; Appx., p. 33) as its entrances 
he Rue de Rome, on each side of the Rue St-Lazare. These two stations 

“connected by passages with the great Gare; another passage connects 

Métro and the Nord-Sud (which ‘correspond’. = 

Imnibuses and Tramways, see Appx., p. 53. : 

\ little to the S. of the Gare St-Lazare, the Bowl. Haussmann 
B, 18, 17; W. part, see p. 229) meets the Rues du Havre, de 

me, Tronchet, and Auber, together forming one of the busiest 

s of traffic. Here are situated the Magasins du Printemps 

B, 18, I7; p.52) and the ‘Caumartin’ station of the Métro (Line 3; 

., p. 33). Farther to the E. the Boulevard Haussmann passes 

the Opéra and ends at the Rue Taitbout, which leads N. to 


e La Fayette (p. 218), . 
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Montmartre. 


Merro Stations Ging 35 ADDI P: * ; Are Me raepe “. 

; Piga . 224), anche (p. » Clic A , tor : 

pa EY lee Ae poe B; et 3 p. bey: Piguile (p. 224), Clichy (p.2 
The heights of Montmartre rise to the N. of the so-cal 
‘Boulevards Extérieurs’ (see pp. 224, 228, 229), which have ; 
interest. In Boul. de Rochechouart (PI. B, 20), to the E. of the la 
College Rollin, is the little Place d’Anvers (PI. B, 20; M 
station, Line 2, see Appx., p. 32), with bronze statues of the di 
atist Sedaine (1719-97) and of Diderot (1713-84), by Lecoi 
Opposite the college is the Thédtre Trianon-Lyrique (p. 37) 
the N.E. is seen the dome of the Magasins Dufayel (P1. B 
p- 52); the facade in the Rue de Clignancourt, near the Butte M 
martre, has sculptures by Falguiére and Dalou. ; 
- The Rue de Steinkerque leads N. from the Place d’Anvers to 
Place St-Pierre (P1. B, 20), on the S. slope of the Butte, whence 
top is reached by paths to the right. A funiculaire (Appx., p. 
to the left of the square, skirts the Rue Foyatier. 
To the right of the square, opposite the ye of the Rues Chal 


Nodier and Ronsard, an inscription records that Cuvier (1769-1832; p 
here discovered fossil remains confirming his paleontological thea 


The *Butte Montmartre, the ‘butte sacrée’, rises 41 
above sea-level and 331 ft. above the Seine. St. Denis, the 
bishop of Paris (p. xv), is said to have suffered martyrdom he 
270, whence the name Mons Martyrum. Others derive the n 


from an alleged site of a temple of Mars (Mons Martis). 
The heights of Montmartre dominate the whole of Paris. It 
thence that Henri de Navarre, afterwards Henri [V., bombarded the 
in 1589 when occupied by the Ligue, after he had become heir t 
throne of France by the death of Henri III. Here took place also 
final struggle between the French troops and the Prussian and Ru 
allies in 1814. On 18th March, 1871, the insurgent soldiers, havin 
sussinated Generals Clément Thomas and Lecomte, seized the canno 
Montmartre, which had been entrusted to a body of the National Gu 
thus beginning the Communard rebellion of 18th March to 28th May, j 
The insurgents were dislodged by the government troops on 24th ] 
and the batteries of Montmartre were then directed against the — 
munards posted on the Buttes-Chaumont and in Pére-Lachaise. 


The *Basilique du Sacré-Coeur (PI. B, 20), crowning 
hill, was begun in 1875 and completed in 1912, though it 
been used for service since 1891. It is a grand edifice in 
Romanesque-Byzantine style, designed by Abadie, surmounte 
a large dome, 270 ft. in height, behind which, over the apse- 
rises a slightly higher bell-tower (bell, see p. 223). To render 
foundations secure, no fewer than 83 shafts, 125 ft. deep, were fi 
with solid masonry and connected by stone arches. A sun 
1,600,000/. has already been expended on the building. __ 

The fagade is adorned with two reliefs; Christ and the Samar 

a aX n 
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‘oman, by A. d’Houdain, and Mary Magdalene at the house of 
mon, by L, Noél.. The tympana of the porches also have reliefs: 
year-thrust of Longinus, by Barrias, Moses striking the rock, by 
agel, and the Doubting Thomas, by H. Lefebvre. A statue of the 


weré-Coour, by Michel, adorns the niche over the main porch. 

_ The imposing Inrmrror is 200 ft. in length; the cupola is 180 ft. high 
d 50 ft. in diameter. The host remains constantly on the altar. The 
ie stained glass was designed by Magne.—The Chapelle de ? Armée, 
the right of the entrance, dedicated to SS. Michael and Joan of Are, 
‘adorned with mosaics by Magne and Blanchard and contains a fine 
vue of Joan of Arc kneeling, by Fagel. The following Chapelle de 
Magistrature contains two mosaics dealing with the life of St. Louis. — 
i the left, at the entrance to the ambulatory, is a statue of the Sacred 
art, atter Bénet.—In the cupola of the apsidal chapel, or Chapelle de la 
ergé, is the Assumption, in mosaic. Behind the altar, a statue of the 
rgin, by ee eee the chapel is a kneeling statue, by L. Nod, 
Card. Guibert, Archbishop of Paris, one of the promoters of the basilica. 
ie 7th choir-chapel, dedicated to St. Ignatius of Loyola, contains statues 
that saint and of St. Francis Xavier. The following Chapel of St. Ursula 
itains a statue of St. Geneviéve by Bogino. In the last chapel, St. Antony, 
_L. Noél.—To the left, a statue of the Virgin, after Fagel.—At the 
d of the nave, to the left of the entrance, is the Chapelle de la Marine. 
The sanctuary, which is still unfinished, will be adorned with white 


ble and mosaics in enamel; the vaulting is to contain a large mosaic ~~ 


0 yds. square) by L. O. Merson. 


The entrance to the Crypt (25 ¢.), extending under the entire church, 
to the W. of the porch. : 
The Bell, called the ‘Savoyarde’, presented by the province of Savoy, 
s placed in the tower in 1907, but will not be on view till the com- 
tion of the works. It is the largest in France, 10 ft. high and 10 ft. 
iameter, and weighs about 181/, tons (Great Paul in London 171/, tons ; 
at bell of Moscow 202 tons), 


“The ascent of the Dome (256 steps; 50 c.; ticket-office to the 
f of the facade) is made every half-hour from 8.30 to 5.30, 
ept from 11.45 to 1.30. It affords a superb *View, as fine as ~~ 
m the lantern (a fatiguing and giddy climb of 94 steps more). 


From left to right, we see: quite near, the dome of the Magasins 
Fayel ; to the right, the Gare du Nord and St-Vincent-de- Paul ; 
the left, farther off, the Buttes-Chawmont, the two towers of Belle- 
e€, that of Ménilmontant, and Pére-Lachaise with its ‘sugar-loaf’ and 
matorium; more to the right, above St-Vincent-de-Paul, the two 
ers of St-Ambroise; then the Mairie of the 10th arrondissement, the 
onne de Juillet, and the dome of St-Paul; in front, the Chapelle des 
s et Métiers; more remote, to the right, the dome of La Salpétriére 
belins); St-Germain-l Auxerrois; St-Gervais, the Hotel de Ville and 
7e-Dame, beyond the Tour St-Jacques; St-Etienne-du-Mont and the 
wthéon; nearer, St-Eustache and the Halles Centrales; beyond these 
domes of the Sorbonne, the church of Val-de-Grdce, and the Observatory ; 
rer, the twin towers of St-Sulpice, that of St-Germain-des-Prés, and 
Lowvre; in the distance, the tower of Montrouge; nearer, to the right, 
imposing Opera House, above which rise the spires of Ste-Olotilde ; 
the left, the Venddme Column; eee to the right, the dome of the - 
ON of the Assumption, the gilded dome of the Invalides, and the 
Tower (3 M. away); nearer, to the right, the campanile of La 
gité, and the Madeleine; then the dome of St-Augustin and the towers 
he Trocadéro. Lastly, the Arc de Triomphe de V Etoile, the fort of 
Valérien, and the N. environs. On the horizon rise the hills of 
‘on. Clamart. and Meudon. x 
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(by A. Bloch, 1906), who was executed ‘for blasphemy’ in 176 


nine 2 oe ett wy? 
Boas : 


‘ TH front of the church is a statue of the Ohetiabier de Tart B. 


the age of nineteen. 

To the W. of the church is a large Reservoir (2,442, 000g 
Visitors apply to the keeper, to the left.— Behind it rises 
church of St-Pierre-de-Montmartre, a relic of a Benedictine 
nery, consecrated in 1147 by Pope Eugene IIT., and restore‘ 
1901-07; in the apse are two ancient columns. The entrance: j 
the Rue du Mont-Cenis (PI. B, 20). 4 

To the left, behind the church, in the old graveyard, is a Mount 
vary, from the “old convent on Mont-Valérien (adm. 25 C aie eee 
right of the fagade). —JIn front of the reservoir, to. the left of the 
tramway station, is the Panorama du Sacré-Coeur (Ancient J 
the Crucifixion; adm. 50 c.), and on the other side of the Sacer é-C 
18 Rue Lamarck, is the Diorama of Rome (adm. 50 e¢,). 

To the N. of the Butte, a little vay fon the Sacré- Coeur, in 
Jules-Joffrin, are the chureh of Notre-Dame-de-Clignancourt (Pl. B 
built in 1859-63, and the Mairie of the 18th Arrondissément ( 
Montmartre), in ‘the Renaissance style (1888-92). In the Place is als 
terminus of Line A of the Nord-Sud (Appx., p. 36). 


Returning to the Boul. Rochechouart (p. 222), we follow itt 


W.,; it is continued by the Boulevard de Clichy (P1. B, 20, 
which soon crosses the Place Pigalle (P1. B, 20; Métro and N 


Sud stations, see Appx., pp. 32, 36). The Passage de l’Elysée 


Beaux-Arts leads N. from this Place to the church of St. Joh 
Evangelist, built of reinforced concrete by A. de Baudot, in 1 
1904. In the Place des Abbesses, in front of the church, is a - 
Sud station (Line A; Appx., p. 36).— Farther W. in the Bou 
Clichy are the Place Blanche (P]. B, 17; Métro station, A 
‘p. 32) and (right) the Moulin- Rouge. (p. 39). Continuation 0 
boulevard, see p. 228. 

_» Farther on, the Avenue Rachel leads from the Boul. de © 
direct to the Cemetery of Montmartre, on the W. slope of the 
The Rue Caulaincourt, diverging also to the right from the b 
vard farther on, crosses the cemetery by means of the Vi 
Caulaincourt, forming the chief drive to the hill of Money 


ri which it rounds to the N.W. 


My 
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The *Cemetery of Montmartre, or Cimetiere du | 
(Pl. B, 17), though inferior to that of Pére- Lachaise (p. 25! 
likewise worthy of a visit. Adm., see p.60.  - 

We follow the main avenue straight to the Cutrefomsh 
Croix, a round space with a column surmounted by a funera: 
where the victims of the ‘coup d’état’ of 1852 are interrec 
the Jeft,.as we.enter. the Carrefonr,.is: the vault.of Co 
to whom belonged the author Godef (d. 1845; fine reew 


statue in bronze, by Rude), the general 2 ene (d. 1850), Pr 
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; he Republic in 1848, and the statesman Godefroy (d. 1905). To 
® right, under the viaduct: Duprato (d. 1892), composer, bronze 
edallion by J. Thomas; Castagnary (d. 1888), publicist, bronze 
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vé el imprime par Wagner 4 Debes,Leipzig. aoe ey, 
ist by Rodin; Beyle (Stendhal; d. 1842), author, medallion after 
avid d’Angers, On the N. side of the carrefour is the monument — 
the novelist Hmile Zola (d. 1902; remains removed to the Pan- 
on in 1908, comp. p. 294), with a bust by P. Solari. ; 
ae = Sets i 
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; es = Mia now - follow iia Avenue Davies ‘to ‘ae 
right: Feyen-Perrin (d. 1888), painter, with bust : Mrs “aatad 
_ fisher-girl, by Guilbert. Under the viaduct, Jean Géréme (a. 18 
and his father J. L. Géréme (d. 1904), with a statue of Grief b 
latter. Opposite the end of the avenue, Waldeck-Rousseau (a. 1: 
the statesman. At the top of the steps, near the wall, Francis 
‘3 _ Sarcey (a. 1899), dramatic critic; behind, Ad. Porlier (d. 18 
____-with a weeping woman in bronze, by L. Morice. At the angle fo 
- by the Avenues de la Oloche (p. 227) and Cordier (see below) is 
monument of Meilhac (d. 1897), the dramatist, by Bartholomé 


eee: At the entrance of the Jewish Cemetery, to the right of 
c _ Av. Cordier and left of the Av. Halévy, is the vault of Daniel O: 
: _ (d. 1907; p. 383), the millionaire, with a colossal statue of Mc 
after Michael Angelo, by A. Mercié. In front, to the left, is 
: chapel of the Pam family, with a caryatide by "Bartholomé ‘a9 
‘5 —Farther on, in the Avenue Cordier, on the left, Gustave G 
t. ——— taumet (a. 1887), painter of Oriental subjects, with a statue 0 
Arab girl and a bronze medallion by E. Barrias. To the ri 
_--‘Lhéoph. Gautier (a. 1872), author, with a-statue of Poetry 
Godebski, and inscriptions, such as— 
——- “Poiseau s'en va, la fenille tombe, Petit oiseau, viens sur ma te 
-% Lamour séteint, car c'est Uhiver; Chanter quand Varbre sera? 
it Above, on the right, Halévy (d. 1862), the composer; statu 
ea _ Duret. To the left, Gozlan (d. 1866), author. — We mount the s 
2 on the left to the Avenue de Montebello, which bears rour 
ae the right, one of the most interesting in the cemetery. To the 
_ Miecislas Kamienski, a Polish volunteer who fell at Magent 
1859, with recumbent "bronze figure by Franceschi. Almost be 
4 it, J. ‘IS. Henner (a. 1905), the painter. Farther on, to the left, J 
gy Delaroche (d. 1856), the painter. Then, on the right, a fan 
: vault, with the heart of Marshal Lannes, Duke of Montel 
Pare (see p. 293). Left, Horace Vernet (d. 1863), the painter, a 
.  cophagus. Right, two Counts Potocki, who died in exile (1 
eae 1866). Farther on, to the left, Ad. Adam (d. 1856), the comp 
bronze bust. ~ 


We turn to the left into the Avenue du Tunnel. To ther 
= Léon Foucault (a. 1868), natural philosopher (comp. p. | 
A Behind, third row, J. Garcin (d. 1896), musician; bust after. 

blemard. Beyond the Ay. des Carriéres (see below), right, 2 
Neuville (d. 1885), battle-painter, with his bust and. a ey 
_ France, by Fr. de Saint-Vidal. 


In the Avenue des Carriéres, on the right, Heci 
-(d. 1869), the composer; medallion by Godebski. — 
ing the Ay. du Tunnel, to the Av. Cor 
cain (d, 1861; see p. 332); statue 


De . 
Quarters. MONTMARTRE. _ Right Bank's. 997 


z F - ‘ 
Hey fo the left, Lowise Thowret (a. 1858); recumbent figure in 
aarble by Cavelier. 
_ About 30 paces farther on we ascend the steps to the right, 
ear the grave of Gozlan (p. 226), and turn to the right into the 
venue de Montmorency, which is divided by a row of graves in 
ecentre. Right: Duchesse d’ Abranteés (d. 1838), wife of Marshal 
mot, and their son; medallion by David d’Angers. Adjacent, Ary 
cheffer (d. 1858), painter, a chapel in which rests also Ernest 
nan (A. 1892), the author. In the centre, Alexandre Dumas fils 
1895 ; see p. 232); recumbent statue by De Saint-Marceaux, under 
canopy. To the right, Aimé Millet (d. 1891), the sculptor. 
~ We turn to the left into the Avenue de la Cloche. Right: 
ictor Massé (d. 1884), composer; a column with an urn and 
wichment in bronze. Left, De Braux d’ Anglure (d. 1849); bust 
\d bas-relief in bronze. Then, a little aside, 17. Gonzales (d. 1887), 
ithor. Farther on, left, first row, Jules Simon (d. 1896), philo- 
er and statesman, and Armand Marrast (d. 1852), member 
the government of 1848 and President of the National Assembly. 


i the right, opposite, second row, Heinrich Heine (d. 1856), the - 


yet; bust by Hasselriis, a Danish sculptor. Not far off, first row, 
reuze (d. 1805), the painter. At the end, left, J. L. Duc (d. 1879), 
chitect; then Meilhac (p. 226). 

The Chemin Duc, opposite, crosses the Chemin Troyon, the 
ost interesting part of the cemetery. Left, Frédéric Lemaitre 
/1876), the actor; bronze bust by Granet. Right, Troyon (d. 
365), the painter; Aglaé Didier (d. 1863), author. — Among the 
ges, to the left: R. Deslandes (d. 1890), dramatist, bust by Guil- 


vt; farther in, seventh row, Ne/ftzer (d. 1876), publicist, bronze _- 


atue of Grief, by Bartholdi.—In the main walk, left: Clapisson 
/ 1866), composer, medallion by Jouffroy. Then Méry (d. 1866), 
thor; statue of Poetry, in bronze, by L. Durand. Adjacent, Am- 
ise Thomas (d. 1896), composer.—In the Chemin Baudin, to 
‘right, Baudin (p. 260), ‘mort en défendant le droit et la loi, le 

¢. 1851’, whose remains are now in the Panthéon; recumbent 
re in bronze, by Millet. A little farther on, Martin Bernard 
1883), ‘representative of the people’, medallion by Mathieu- 
usnier. At the end, Thiboust (d. 1867), the dramatist, marble 
ief by Mathieu-Meusnier.—To the right of the Chemin Troyon: 
wiere (d. 1865), actor; medallion and bas-relief of the deceased 
famlet, by Préault. Then, left, the Laurent-Richard chapel, 


wudey (d. 1871), editor of the ‘Siécle’, shot by the Communards; 
lallion by Renaudot, with a quotation from the newspaper. Then, 


licine; high-relief by Schroeder. Left, at the end of the walk, 
( Lejeune; chapel, surmounted by a sarcophagus with four 


mace 6+ <¢ 4 ,. ~ » - 


ere also Dr. Charcot (d. 1893; p. 337) is buried. Adjacent, 


ine (d. 1879), sculptor. Right: Rostan (d. 1866), professor of ~ 
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aymboligal statues. Behind, right, Polignac (d. 1863), artille 
officer, a large and rich chapel. In the Avenue de Montmorer 
on the left after we have quitted the Chemin Troyon, Duchesse 


Montmorency-Luxembourg (d. 1829), a large obelisk. ; 

In the AvENuE Samson, to which steps descend a little farther 
Right, Samson (d. 1871), actor; bronze bust by Crauk, Lower de 
beyond the Av. du Tunnel, to theleft, Gustave Nadaud (d. 1898), bal 
writer. Right, Ch. Fourier (see below). Then, 8rd row, Dupotet de i 
nevoy, ‘chef de l’éeole magnétique moderne’; marble bust by Bracony 
little farther back, 7th row, Gustave Ricard (d. 1873), painter; fine ma 
bust by Ferru. . 

In the Avenue des Anglais, to the right of Avy. Samson, are bu 
(left) the composer Offenbach (d. 1880), with a bronze bust, and, at 
end, Léo Delibes (d. 1891), with medallion by Chaplain. 

Next, in the Av. Samson, which curves round to the S., to the ri 
Ducange (4d. 1833), author of ‘La Vie d’un Joueur’. In the Ay. Tra 
continuing Ay. Samson, to the right, Delphine Gay (d. 1855), autho 
wife of Emile de Girardin, of the ‘Figaro’; Gen. T’ravot (d. 1836), marble | 
by Dantan.—Then, in Av. de Montmorency, right, the brothers Edm 
and Jules de Goncourt (d. 1870 and 1896); sarcophagus with et 
relief.—In the Ay. St-Charles, to the right (2nd row), Alfred de Vi 
(d. 1863), the poet, and farther on (4th row), Alphonsine Plessis (d. 1! 
the ‘Dame aux camélias’ of Alex. Dumas fils (see p. 232). Not far 
beyond the Chemin Eloy, the painter Diaz de la ia (d. 1876). 


We return to the Boul. de Clichy, follow it to the right, and p 
at the bend, a statue (by E. Derré, 1899) of Ch. Fourier (17 
1837), the founder of ‘phalanstéres’, or socialistic communitie 
which eapital, labour, and talent are intended to work together 
the common good. 

In the Place de Clichy (Pl. B, 17; Métro and Nord-) 
stations, see Appx., pp. 32, 36) rises the Monument of Mor 
(1869). This colossal group in bronze, by Doublemard, 20 ft 
height, on a pedestal 26 ft. high, represents Paris defended 
Marshal Moncey, who distinguished himself here in the defence 
the old Barriére de Clichy, on 30th March, 1814. 

| Opposite the monument, the Avenwe de Clichy (followed by Lit 
of the Nord-Sud; Appx., p. 36) ascends to the N., and soon bends t 
left, while the Avenue de St-Ouen diverges to the right (followed also 
branch of the Nord-Sud). To the left of the latter is the Square 
Epinettes (Pl. B, 16), with monuments to Maria Deraismes (1828-9 
devoted champion of women’s rights, by Barrias, and to Jean Lecl 
(1801-72), who was the first to introduce the profit-sharing system 

alou (1902).— Clichy, see p. 347. — St-Ouen (41,904 inhab.) is uni 
esting. The Ohitean of St-Ouen, where Louis XVIII. signed his fa 
declaration of 2nd May, 1814, has been replaced by a-modern pavi 
and the park is now a Racecourse. Tramways to Paris (TN 8, TI 
TN 20, TN 21; Appx., pp. 47, 48); to Colombes (rail. stat. ; Pp. 399; § 
30 ¢.), vid Gennevilliers (p. 848). ‘om 


A little to the E. of Place de Clichy is the Place Vintin 

(Pl. B, 17), with a bronze Statue of Berlioz (1803-69), by Ler 

The Boulevard des Batignolles (Pl. B, 17, 14) prolongs 

Boul. de Clichy to the W. and crosses the Rue de mer 
. —- ae 
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lation ‘Rome’, see Appx., p. 32). At the corner to the left rises 
te College Chaptal (Pl. B, 14, 15), a large building in stone and 
bloured brick (1866-72). The Boul. des Batignolles ends at the 
lace Prosper-Goubaux (PI. B, 14, 15), where a marble bust (by 
odin) of Henry Becque (1837-99), the dramatist, was erected in 
908, (‘Villiers’ station of the Métro, Lines 2 & 3; Appx., pp. 32, 
3.) Beyond the Place the Boulevard de Cowrcelles leads straight 
apast the Parc Monceau (p. 231) to the Place des Ternes (p. 232) 
ithe right, the Avenue de Villiers (p. 281). 

To the N. of the Boul. des Batignolles, and as far as the Av. de 
lichy, extends the Quartier des Batignolles, a suburb annexed 
) the city in 1860. Beyond the church of Ste-Marie (Pl. B, 14), 
id skirting the ‘Ceinture’ railway (‘Batignolles’ stat., see Appx., 
58), lies the Square des Batignolles, one of the largest in Paris, 
lorned with two sheets of water and several bronze statues. 


. 
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, Western Quarters, N. of the Champs-_ 
: Eilysées. 


_ Mxérro Srartons (Lines 3 & 2; Appx., pp. 33, 32): Cawmartin, St-Lazare, 
Wrope (p. 221), Villiers (see above), Monceau (p. 231), Courcelles, Ternes, 
alesherbes, Wagram, Pereire (p. 232). 
- The Boulevard Haussmann (Pl. B, 21,18, 15; JJ), the unfin- 
hed E. part of which, from the Rue Taitbout to Rue Drouot (about 
30 yds.), will connect it with the Grands Boulevards, is one of 
e grandest modern arteries of Paris. In line with the Avenue de 
Niedland (p. 74), it leads to the Are de Triomphe de I’Ktoile, — 
ing a direct route of nearly 2 M. from the N. quarters of the 
to the Bois de Boulogne. It owes its name to Baron Hauss- 
ann (p. xxix). H. end of the boulevard, see p. 221. 
_ The Chapelle Expiatoire (PI. B, 18; 7/), in a square to the W. 
the carrefour of the Rue de Rome (p. 221), was erected in 1816-26, 
m designs by Percier and Fontaine, in memory of Louis XVI. 
d Marie Antoinette. It occupies the site of the old cemetery of the 
adeleine, where their remains lay from 1793 to 1815, when they 
sre removed to St-Denis. (Entrance in Rue Pasquier; custodian 
the vestibule, to the left; adm. daily 12-4; fee.) 
aie pee contains two groups in marble, On the right, by Bosio, 


al 


[. and his confessor, o says, ‘Fils de St Louis, montez aw 
P Below is inscribed the king’s will (25th Dec., 1792). On the left, 
Cortot, the Queen supported by Religion, which bears the features of 
me Hlisabeth, the king’s sister. On the monument is inscribed the 
letter said to have been ‘addressed by the queen to her sister-in- 
16th Oct., 1793).— Over the portal is an allegorical relief by Lemaire, 
emoyal of the ashes to St-Denis. 
In front of the chapel are buried over 2000 victims of the Revolution ; 
x the tombstones right and left lie the 700-800 Swiss guards who 
the storming of the Tuileries on 10th Aug., 1792. 
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_ Farther on, the Boul. Haussmann crosses the Boul. Malesher 
and then passes the end of the Avenwe de Messine, which leat 
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_ the right to the S. entrance of the Pare Monceau (p. 231). The Sta 


of Shakespeare (1564-1616). in bronze, by Paul Fournier, 1 


_presented by Mr. W. Knighton (1888). . um 


The Boulevard Malesherbes (PI. R, B, 18, 77; B, 15, 11) is 
other grand street, leading from the Madeleine to the fortifieati 
(13/, M.).—On the right in this boulevard rises the hands 
church of — 

St-Augustin (Pl. B, 15), built by Baltard in 1860-71, 1 


~ modernized Romanesque style, with a dome 82 ft. in diameter | 


a Chinese bronze of t 


164 ft. in height, an elegant lantern; and four domed turrets. ‘ 
portal, with its three arches and rose-window, is adorned, over 
arches and on the pillars, with statues of Christ and the Apost 
of prophets and doctors of the church, by wage nae 

- Interior. The church has no aisles. The side-chapels increas 
depth as they near the choir. Above are egeck continued under 
dome. The nave has a fiat ceiling, borne by arcades of open iron-w 
and the iron columns terminate in figures of angels.. The high-altary \ 
its sumptuous canopy, stands above a crypt. In the nave are two ps 
ings by D. Maillart: (left) Baptism of St. Augustine, and (right) D 
of St. Monica. The mural paintings are by Signol (in the cupola), J 
guereau, and Brisset; stained glass by Maréchal and Lavergne. — 

In front of the church is a Statue of Joan of Arc by } 
Dubois, a replica of one at Rheims; inscriptions on the pedesta 
old French. In the adjacent square is the Rescuer, a bronze gr 
by Mombur. 

About 550 yds. farther, the short Avenue V élasquez, on the 
of Boul. Malesherbes, leads to the E. gate of the Pare Mont 
(p. 231). 

No. 7 in the Avenue Vélasquez is the Musée Cernus 


(Pl. B, 15), bequeathed to the city in 1896 by M. H. Cernus 


The museum (open daily, except Mon., 10-4 or 5, on Tues. f 
12.30 only; adm. 1 fr., free on Sun. and Thurs.) consists | 
collection of Chinese and Japanese works of art, inferior to 
in the Musée Guimet (p. 236), but interesting on account of 
bronzes (upwards of 2400). Keeper, M. J. R. d’Ardenne de Ti 
No catalogue. 7 
_ Fimst Fioor, to which we ascend by the staircase to the left, lea 
sticks and umbrellas, Rooms I-III. Furniture, tapestry, eee ae 
in bronze or enamel, small Taoist bronze idols.— Room IV (lighted | 
above). In the centre, on a lofty stand, is a seated figure of the Bu 
of Meguro, 141/9 ft. high, from near Tokio; large basin called the ‘Dai 
D e Chang dynasty (B.C. 1760-1122). By the wind 
bronze idols; in front, two seated statues of Buddha. Round three 
of the room, in glass-cases, are superb Chinese and Japanese bro 
some of great antiquity, especially those on the right wall. The em 
bronzes are at the back, high up. On the back-wall is a beautifully ea 
wooden balustrade, adorne with ‘dragons. —Room V. Tiger of | 
and gilded wood (Japan, 16th-17th palit 5 aneeis Bison, ottery 
of bronze; Japan); bronzes.—Room VI. Bronzes. = 
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i 
_ The *Pare Monceau, or de Monceau (P1. B, 15), enclosed 
“ superb railing, has four entrances; the chief is in the Boul. de 
reelles (p. 229; Métro station ‘Monceau’, see Appx., p. 32), 
ere there is a small rotunda, also called Pavillon de Chartres. 
he park owes its name to a property bought in 1778 by Philippe- 
galité, father of Louis Philippe, under whose directions it was 
id out by Carmontelle as a garden. Down to the Revolution it 
as a fashionable resort, where balls, plays, and brilliant fétes 
sre held. Since 1870 it has belonged to the city and has been 
mverted into a public garden by Alphand (p. xxix). The park 
pleasantly shaded with pines and palm-trees, interspersed with 
umps of evergreens of different shades. On the left, not far 
om the main eutrance, is a Monumeni to Guy de Maupassant 
850-93), the author, by Verlet. Beyond it is the Naumachie, an 
al pond bordered with a semicircular Corinthian colonnade 
Sth cent.). In the S.E. part of the park, near the Musée Cer- 
ischi, is a Monument to Hd. Pailleron (1854-99), the drama- 
t, by L. Bernstamm (1906). To the W. of it, near the main 


Uk, is the tasteful marble monument of Ambroise Thomas (1811- — 


, by Falguiére (1902); in front of the composer is a statue of 
ignon. Farther S., near the same walk, rises the Monument of 
gunod (1818-93), by Mercié (1903), with statues of Marguerite, 
liette, Sapho, and the Genius of Music. The lawns also are ad- 
ned with marble and bronze statues. At the N.W. angle of the 
rk, near the Boul. de Courcelles, is a Monument to Chopin 
310-49), with a relief in marble, by J. Froment-Meurice (1906). 


~The Av. Van Dyck, to the S.W. of the park, ends at the Avenue 


yche (Pl. B, 12), which leads to the Place de l’Etoile (p. 73). 


The Russian Church (Pl. B, 12), whose gilded domes are seen to 
: right of the Av. Hoche (entrance, 12 Rue Daru), was built in 1859-61 
the Byzantine-Muscovite style, in the form of a.Greek cross, from a 
‘ign by Kouzmine. It is gpen daily from 9 to 4 or 6 (fee), except 
ng service on Sun. and Wed. (11-12), The interior consists of a 
tibule, a nave, and a sanctuary closed by a gilded ‘ikonostasis’ adorned 
h paintings of Christ, the Virgin, and Russian saints, by the brothers 
tokine and by Bronnikoff. There are other paintings of Scriptural sub- 
ts by the same artists and of prophets by Vassilie/f. 


oa 


‘The quarter to the N. of the Parc Monceau and Boul. de Cour- 
les, incorporated with Paris in 1860, is a favourite residence 
authors and artists, and contains many handsome private houses, 
ally in the Rue de Prony (Pl. B, 15, 11), opposite the chief 
ace to the park, and in the small Rues Fortuny and Mont- 
nin. The Boulevard Malesherbes (p. 230) and the Avenue de 

“rs, the two main thoroughfares of the quarter, form at their 
tion the Place des Trois-Dumas (Pl. B, 14; formerly 
Malesherbes), with its small gardens and a few sculptures. 
” me oO 
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_ It owes its name to the statues of the three Dumas with which 
is adorned: on the N.W., the Monument of Alexandre Dum 
pere (1802-70), after Gustave Doré; on the S.E., the fine Me 
ment of Alecandre Dumas fils (1824-95), by R. de Saint-Marce: 
(1906; around the pedestal are symbolic figures, including” 
‘Dame aux camélias’); on the E., the Statue of General Dun 
(1762-1806), by Moncel (1912). Behind the statue of Dumas p 
is the ‘Malesherbes’ station of the Métro (Line 3; Appx., p. é 
Near this, in Rue de Tocqueville, is the Ecole des Ha 
Eiudes Commerciales, in front of which is a small square wit 
bronze statue, by Moncel, of Alain Chartier (1883-1449), the pi 
The Avy. de Villiers (followed by Line 3 of the Métro) int 
sects, to the W., the Av. de Wagram (see below; Métro stati 
crosses the Place Pereire (Pl. B, 11; Métro station), and endé 
the Porte de Champerret (P1. B, 8), the terminus of the Métro 
The Boul. Malesherbes passes the Lycée Carnot (Pl. B, 11, 
on the left, and leads to the Place de Wagram (Pl. B, 11), with 
statue (by F. de Saint-Vidal) of A. de Neuville (1835-85), the bat 
painter. The Place lies above the Chemin de Fer de Ceinture, 1 
the station of Courcelles-Ceinture (Pl. B, 11; Appx., p. 58). 
front of the station, at the intersection of the Boul. Pereire 
Rue Alphonse-de-Neuville, rises the Monument of Eugene Flac 
(1802-73), the first French engineer to use metal in the consti 
tion of buildings, by A. Boucher. 
The Avenue de Wagram (P1. B, 11, 12; comp. p. 74) lead 
a straight line from the Place de Wagram to the Place de l’Et¢ 
skirting the Quartier des Ternes. It crosses the Place 
Ternes (Pl. B, 12; Métro, see Appx., p. 32), where it is met 
the Boul. de Courcelles (p. 229) on the E., and the Avenue 
Ternes on the W. The latter leads past the church of St-Fe 
nand-des-Ternes (P1. B, 9), in front of which stands a monun 
to the Francs-Tireurs des Ternes, by J. Jouant (1911). Not 
to the S.W,, in the small Place St-Ferdinand, is a monument te 
motor-car manufacturer Léon Serpollet, by Jean Boucher (19 


The Avenue de la Grande-Armée (Pl. B, 9; Line 1 of 
Métro, Appx., p. 31), in line with the Av. des Champs-Ely: 
leads to — , 

Neuilly, a suburb with 44,616 inhab., mainly peoplec 
‘rentiers’, artists, and clerks. The N. part, occupied by the cha 
and park of Louis Philippe before their destruction by the me 
1848, is now covered with tasteful villas. The Fair of Neu 
from mid-June to mid-July, attracts large crowds from Paris. 
_ dust beyond the fortifications, on the left, are the Levs 
Monument (p. 245) and the Porte Maillot, the N.B. sae 
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@ Bois de Boulogne (p. 244). On the other side of the Av. de 
euilly is the Rond-Point de la Porte-Maillot, where a statue of 
ifred de Musset, the poet (1810-57), by P. Granet, was erected 
1906. On the right, in the Avenue de la Révolte, is the chapel 
St-Ferdinand (Pl. B, 9), a Byzantine mausoleum, on the spot 
here Ferdinand, Duke of Orleans, eldest son of Louis Philippe 
ul father of the Comte de Paris, was killed in 1842 by a fall from 
S carriage. (Ring at No. 3; fee.) Over the high-altar is a Descent 
om the Cross, in marble, by Triqueti. To the left is the duke’s 
onument, also by Triqueti, after Ary Scheffer, with an angel by 
e duke’s sister, Marie d’Orléans (d. 1839). The stained glass 
as designed by Jngres. — The Av. de la Révolte leads to the Rond- 
‘int de la Révolte, at the Porte des Ternes (PI. B, 9), with a monu- 
ant to the Balloonists of the Siege (1871), by Bartholdi (1905). 
The broad Avenue de Neuwilly (P1. B, 6, 5, 2) continues the Ay. 
‘da Grande-Armée. To the N., in the Ay. du Roule, is the Roman- 
que church of St-Pierre (Pl. B, 5); in front are a marble statue 
Joan of Arc by Péchiné and, at the Rond-Point d’Inkermann, a 
onze statue of Perronet (1708-94), builder of the Pont de Neuilly, 
mt de la Concorde, etc., by Gaudez. Behind the church is the 
airie (Pl. B, 5), built by André in 1882-85 in the Renaissance 
“He. In the garden are a bronze statue, by Gaudez, of Parmentier 
737-1813), who made his first experiments in potato-growing at 
nilly, and a marble statue, ‘the Executioner’, by Ferrari. 

From the end of the Av. de Neuilly a handsome Bridge (1766-72) 
Perronet (see above), crosses the Seine, 2 M. from the Are de 
iomphe. On the opposite bank, to the right, is Cowrbevoie (p. 348), 


the left Puteaux (p. 348), between which runs the Avy--de la 


fense, '/, M. long, in line with the bridge, and ending at the 
mument de la Défense (p. 348). 


- 10. Western Quarters, 8S. of the 
a Champs-Elysées. 


“Marro Srarrons (Lines 1 & 5; Appx., pp. 31, 34): Champs-Elysées 
72), Marbeuf (p. 73), Alma (p. 73), Boissiére (p. 239), Trocadéro 
239), and Passy (p. 242). — RusTaurants, see p. 20. 
To the S.W. of the Place de la Concorde (p. 61) begins the 
rs-la-Reine (Pl. R, 15, 12; IJ, J), laid out by Marie de Médicis 
616, and forming, with the Quai de la Conférence, a single 
ad avenue. The Quai owes its name to an old gate by which 
anish ambassadors entered the city in 1660, to confer with 
in about the marriage of Maria Theresa with Louis XIV. To 
ht are the Petit Palais (p. 68) and the Grand Palais (p. 72); 
e left, opposite the former, is a monument to Armand Silvestre 
p7-1901), poet and novelist, with a bust by A. Mercié. 
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by Gardet (right bank) and Dalow (left bank). The allego 


934 «Right Bank 10. PONT ALEXANDRE-TROI ; 


and the bridge was completed in 1900 by Resal and Alby, the 


a ee 


" 


VD, 
oe 


ie 

The *Pont Alexandre-Trois (Pl. R, 15, 14; I), at the 

of Ay. Alexandre-Trois (p. 68), leads to the Esplanade des In 
(p. 310). The foundation was laid by the Tsar Nicholas IL. i 
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gineers, and Cassien-Bernard and Cousin, the architects. It ¢ 
sists of a single steel arch 351 ft. in length, and 131 ft. in wid 
At each end is a massive pylon, 75 ft. high, surmounted by gilt 
Pegasi driven by Fame, by Frémiet (right bank) and Gr@ 
and Steiner (left bank); these are flanked by figures of Frane 
different epochs of her history, by Lenoir and Michel (right bar 
-Coutan and Marqueste (left bank), and by lions led by childr 


groups in the centre of the arch are by Récipon; on the W. 
are the arms of Paris; on the EH. those of St. Petersburg. 

Farther W. is the Pont des Invalides (Pl. R, 15, 14; JZ), dat 
from 1827-29 (restored in 1854-55), and adorned with Victo 
by Diéboldt and Villain. 

At the beginning of the Av. d'Antin, on the right, rises 
Monument of Alfred de Musset (1810-57; by Moncel, 1910 
large relief, framed with antique columns, showing the poet v 

characters described in his works. — On the same side, at 
corner of the Rue Bayard, is the *Maison de Frangois Pren 


(PL. R, 15; JZ), a small Renaissance palace, erected at Moret, n 


Fontainebleau, in 1527, for Diane de Poitiers or for the kit 
sister Margaret of Navarre, and transferred in 1826 to its pres 
site. On the ground-floor are three large arcades, to which co 
pond the three square windows of the upper floor. The pi 


_ between the windows, and at the corners, and the frieze of g 


and medallions are charmingly decorated. In the centre appear 
arms of France and Navarre. The fagade at the back is also in 
esting, but the sides have been modernized. —No. 17, Rue Bay: 
is the Scottish rey bs At Church (p. 48). - . 
The Rue Bayard leads to the Place Frangois-Premier, which is ero 
from E. to W. by the Rue Jean-Goujon. On the left side of the lai 
to the W. of the Place, is the Armenian Church (Pl. R, 15; ID), 
by A. Guilbert in 1908-05, in the style of the sanctuary of Akhta: 
with a facade adorned with a pretty loggia for the bells. The p 
are by the Orientalist painter Paul Leroy.—Farther W., on hee 
side, is Notre-Dame-de-Consolation (Pl. R, 12; D), a chapel 
by A. Guilbert in the Louis XVI. style, in memory of the terrible 
of 4th May, 1897, in which 132 lives were lost at a ‘bazar de la cha 
held on this spot. (Adm. 2 to 4 or 5 except Mon, and the first F 
each month.) The painting in the dome is'a fine composition 
Maignan. Sculptures by Daillion, Hiolin, Franceschi, Moses Ezekie 


_ The Rue Jean-Goujon and the Cours-la-Reine end-at the PI 
de l’Alma (PI. R, 12; I). To the N. the Avenue de ]’Alma ar 
the N.E. the Av. Montaigne lead thence to the Ohamps-Ely 
(comp. p. 73). Immediately to the left in the former is the | 
des Champs-Elysées (p. 35), built in 1911-12 from #) 
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M. Bouvard, and to be opened early in 1913. The marble facade: 
/surmounted with a frieze by M. H. Bourdelle: Apollo and the 
fuses. The building will contain two auditoria and an exhibition- 
allery.—-From the S. side of the Place the Pont de Alma 
1. R, 11, 12; 7), built in 1854-57, and recalling the Crimean 
unpaign, crosses the Seine to the Quai d’Orsay.. The four figures 
a the piers are a Zouave and a Grenadier by Diéboldt, and an 
ttilleryman and a Chasseur by Arnaud. 

_ The Quai Debilly, called after a general who fell at the battle 
- Auerstedt, continues the Quai de la Conférence to the W. It 
wsses the Manutention Militaire (Pl. R, 12; J), built on the site 
the old Savonnerie (p. 340), and (left) the Passerelle Debilly 
‘de la Manutention, and skirts the lower part of the Trocadéro 
‘ounds (right; p. 241). From the Place de l’Alma the Avenue 
i Trocadéro, leading W. to the Trocadéro (p. 239), passes the — 


_*Musée Galliéra, or Brignole-Galliéra (Pl. R, 12; Z), on 
e right, an. imposing. building in the Italian Renaissance style, 
ected by Ginain for the Duchess of Galliéra (d. 1889), who 
terwards bequeathed her art-collections to the city of Genoa. ~ 
ie fagade, preceded by a square, is adorned with statues of Sculp- 
re, Architecture, and Painting, by Cavelier; Thomas, and Chapu. 
her sculptures at the sides: (right) Pan, by Becquet, The Earth, 
' A. Boucher ; (left) Education of Bacchus, by Perraud, Protec- 
m and the Future, by Jcard. The entrance is on the N. side, 10 
i¢ Pierre-Charron. The museum (open daily, exc. Mon., from 10 
A or 5, but on Tues. from 12.30) contains the nucleus of a muni- 
gal art-gallery, but is chiefly used for temporary exhibitions of —. 
rks of applied art (mostly for sale; catalogue with prices for the —~ 


4 eos ¥. t 
€ of visitors). Conservateur, M. Eugéne Delard. 
The Arcaprs or THe Court, which on each side lead to the Vesti- 
le, contain models and sculptures. 
_In the Vustrsunw are marbles: Daphnis and Chloe, by Gilbert; Fas- 
ation, by HE. Fontaine; a Woman, by Vital-Cornu; the Waif, by Ch. 
rron; Pandora, by B. de la Vingtrie; Diana, by A. Boucher. Right 
Tet of the door, two large ‘Beauvais’ vases. 
Larger Hari. This and the following roonis chiefly contain Tapestries. 
ove are hung three of the ‘SS. Gervasius and Protasius’ series (in course 
restoration in 1912), executed in the studios of the Louvre about 1650-55, — 
ittle-before the foundation of the Gobelins; they represent the flagellation 
the saints, after Le Sueur; their execution, after S. Bourdon; and the 
sovery of their relics at Milan, after Ph. de Champaigne. Then, Ulysses 
ognizing Achilles among the daughters of Lycomedes, after Coypel 
sels; 1778); Autumn, or the Triumph of Bacchus, and Summer, or 
‘Triumph of Ceres (Gobelins), after paintings by Mignard (1678) destroyed 
Baie aalace of St-Cloud (see p. 355); the Rape of Helen, after Coypel 
sels; 1775); above the door, the Month of March, from the Faubourg 
Marcel (17th cent.), after the ‘Chasses de Maximilien’ by Van Orley 
.—Below, right to left, Pan and Amymone, after Boucher, from 
ins; Gipsy abe after Casanova, from Beauvais (1770); Swoon 
after Bdypel, tom the Gobelins (1763); Striking camp and the 
after Audran, from the Gobelins (1763); Snares of Marriage and 


yon ie ee 


936 Right Bank 10, MUSEE GUIMET. = —-West 
the Repast, from Faub. St-Marcel (about 1600); Spang ce eee 
Boucher, from the Gobelins (1754-70). The modern objects in the g 
eases are changed twice every year (see p. 235). . 3 

The adjacent Gatumry also contains old Tapestry. In the cer 
Month of August, after the ‘Chasses de Maximilien’ (Faub. St-Mar 
comp. above); at the sides, Achilles armed and consoled by Thetis, a 
Coypel (Brussels; about 1775). WG deve 

Smatt Rooms at the ends. Those on the left contain ob. ects f 
various commercial schools, those to the right, temporary exhibitions 

Last Room, near the vestibule, Summer and a Pastoral scene, G1 
lins, after Audran (1710) and Boucher (1760); also exhibitions. 


The Av. du Trocadéro crosses the Place d’Iéna, W. of 
museum. An Hquestrian Statue of Washington, by Daniel Fret 
was erected here in 1900 by the women of America. ‘ 


_ The *Musée Guimet (Pl. R, 12; J), a curious edifice in 
same Place, with a rotunda at the angle, contains the collecti 
presented to the state in 1886 by M. Em. Guimet of Lyons, ¢ 
sisting mainly of a Museum of the Religions of Eastern Asi 
special Library, a splendid collection of Oriental Pottery (co 
pp. 171, 230), and Antiquities. (Adm. daily, except Mon., f 
12 to4or5. Director, M. Guimet; conservateur, M. L. de Millo 
Labels almost everywhere. Illustrated catalogue (1910; 1. 
Sticks and umbrellas must be given up (no fee). é 
Ground Floor. Rorunpa. In the centre, Roman bust of Os 
around are busts from Hadrian’s Villa at Rome; Japanese drawings 
prints (on the right, works by Utamaro; on the left, by Hokusai). 
Gatxrie p’Inna, to the right, next the Av. d’Iéna: *Chinese Poti 

—l1st Bay. Stages of the manufacture. Case 1: Foray (the ol 
10th cent.). Case 2: Turquoise-blue enamels. Case 8: ‘Crackle’ pore 
(18th cent. onwards). Cases 4 & 5: Modern ware from Nanking and Cai 
Case 6: Imitations of ancient porcelain. The flat cases contain fayence: 
ease to the left of the entrance, Chinese bottles found in tian + 
of the 19th-20th dynasties A asi . 106). By the wall, large lacquer s\ 
‘of Coromandel’ (féte at the Summer eb eg we Bay. Develop 
of colour. Case 7: Harthenware (wrongly styled ‘boccaros’). Cases | 
Chinese white and blue porcelain, also red, green, yellow, pink, and | 
varieties. Qase 14: Chinese porcelain with European designs. Ir 
centre, embroidered antependium dedicated to the god Kuan-Ti; stat 
of Le-Tai-Pe reading a poem Corer 14th cent.); by the walls, ° 
and screens.—8rd Bay. Ohronological collection from the Sung oy 
(960-1279) to modern times, the finest dating from Kien-Long (173 
Oase 17); flat case on the right, fragments of 4th cent. pottery. 

: Gavrrie Borssrbre, to the left, flanking the Rue Boissiére: *Je 
ese Pottery and Bronzes, arranged according to artists and provine 
ist & 2nd Bays, On the left, Oase 1: Musical instruments. Casi 
Pottery of the Korobokuru, early inhabitants of Japan. Cases ib 
Korean pottery. On the right, Case 2: Articles used in the ceremo: 
serving tea. Case 8: Seto ware. Oase 4: Korea and Soma pore 
Cases 5-9: Tokio, Owari, ete. In the centre, *Bronze lantern fr 
temple, a ‘to’ or ‘dagoba’ (reliquary of the 16th cent.), and a larg 

uered fayence vase from the province of Bizen.—8rd Bay. Ca 
tints by Hokusai; large vases; ‘dagobas’; two ‘norimonos’ (small s 
chairs); modern pottery. Oase 10: Prints.—4th Bay. Oases 12 ¢ 
Pottery from various provinces; céladon.—5th Bay. Flat case i 

centre: Kioto porcelain and fayence in Se cent.). Oase 14; 
Reo Oase 15: ‘Raku’ pottery. Cases 16 & 17: Province of 

se 18: Examples by Veiraku. In the centre, another large Iaeq 
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ise. — 6th Bay. Case 19: Bizen stoneware in imitation of bronze. Case 20: 
joto fayence (18th-19th cent.). Case 21: Examples by Ninsei (17th cent.). 
ase 22: Provinces of Satsuma; dagoba.—7th Bay. Case 25: Various 
fovinces. Case 26: Fayence from Kioto; bronze lantern. In the glass- 
ises in the centre, ‘kogos’ or small perfume-boxes. 

* The Courr, usually closed, contains a cast of the large door of a 
addhist temple at Sankhi, an Indian village now in ruins. 

» The GaLerr pu Sram nr pu CamBopen, at the end of the court, 
msists of four rooms containing models of temples and other buildings, 
rahminic figures in earthenware, and a collection of Buddhapadas (foot- 
its of Buddha). 


_ First Floor. The arrangements are similar to those of the ground- 
jor. The Oriental paintings in the rooms are by F. Régamey. The 
brary occupies the Rotunda. By the entrance are the cerements of 
ummies from Antinoe and two reliquaries.—The Satie prs Parsts, to 
e left of the entrance to the Galerie d’Iéna, contains a group of Parsees 
ith utensils for the ceremony of the Yasna, and a model of the ‘tower 
‘silence’, at Bombay, in which the Parsees (Zoroastrians) expose their 
ad to be devoured by vultures. p 
_ Gatmrin v’Iéwa, to the right: Religions of India and China, ete. 
Room I. Cults of Brahma, Vishnu, and Siva, the triad representing 
é creating, preserving, and destroying principles. Wood-carvings from 
ariots of Brahma; objects used in religious services; models of temples. 
the centre is a bronze figure of Lakshmi, the Indian Venus (16th cent.); 
‘the left of the entrance, a recumbent Vishnu.— Room II. In the centre, 
bronze *Statuette of Siva. Case 8: Ganesha, god of science, with four 
ms and an elephant’s head. Cases 9-11: Statuettes, utensils, MSS., sacred 
oks and paintings of the Brahminie cult. Case 12: Jainism, allied to 
iddhism, two heretical sects of Brahminism, the second founded by Sakya- 
ini, the enlightened Buddha (6th-5th cent. B.C.). Case 13: Marionettes 
id ornaments from Java.—Room III. Im the centre, a fine statue of 
rishna, in bronze, found at Pondicherry; part of a statue of the god 
janresi, with five heads; by the exit, a pagoda in carved and gilded 
90d. Glass-case to the left, Lamaism, or Tibetan Buddhism, in which 
irits, demons, and magicians play a prominent part. Case 14: Mandala, 
globe, in bronze-gilt. Cases 15-17: Statuettes of various deities; Jigsbyed, 
od with ten heads, thirty-four arms, and sixteen legs, holding a woman _. 
th three eyes; Dakinis, goddesses of evil, with lions’ heads and flaming 
ir. To the right, objects brought from Tibet (Bacot expedition; Cases 
& 19) and Chinese Turkestan (Pelliot expedition; Case 20).— Room IV. 
ses 22 & 26: Deities of Taoism, or Chinese pantheistic idolatry. Case 23: 
mii. Case 24: Eleven *Statuettes in hoxwood, of 18th cent., representing 
rious celestial deities; paintings on silk; Chinese coins, the oldest, in 
3 form of bells, dating from the 23rd cent. B.C.; coloured drawings. 
se 25: Indian deities. Case 27: Confucianism, the Imperial religion 
China, involving ancestor-worship.—*Room V, Salle de Jade, or Gem 
om, with numerous objects in jade, most highly prized in China, many 
m the Imperial Summer Palace in Peking, The highly ornate articles 
embling croziers are mandarins’ sceptres. Many other valuable objects. 
ses 28 & 29 (right and left of entrance): Beautiful urns used in ancestor- 
rship. Oase 31: *Imperial seals, a rich collection. : 
_Gazerre sur Cour (facing the court). Indo-China Collections. 1st 
y: Cambodia (mixed Brahminism and Buddhism). 2nd and 8rd Bays: 
, Burma, Siam (pure Buddhism), Annam and Tongking (mixture of 
oism and Buddhism); statues, statuettes, MSS., books, musical instru- 
mts, etc.; in the centre, model of a large temple at Ava (Burma). 
| Bay. Shamanism (witchcraft); Siberian Buddhism and objects from 
: island of Amoy (marionettes for mystery-plays). 5th Bay. In the 
itre, *Model of fhe temple of Amoy. On the left, Chinese Buddhism: 
16, Buddha in his three states, birth, penitence (fine bronze statuette, 
h she) and sainthood; Oase 17, large wooden statue and admirable 
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bronze-gilt statuette (17th cent.) of Knan-Yn, god of charity and ima 
of him in his various avatars.— Rotunda. In the centre, *Chinese mi 
mirrors (Pelliot and Chavannes expeditions), small bronzes, objects fi 
Tibet (Bonin expedition). On the walls, *Tibetan paintings on fal 
(Bacot expedition).—The second gellar (Salle des Laques) is set aj 
for Japanese Applied Art. Combs, sabres and hilts, comic statuet 
medicine-chests, *Netsukes (girdle-buttons), masks, laequered boxes, pa 
ings, ete.; at the entrance, a lion and lioness from the temple of Achit 
at Kamakura (12th cent.).— We now pass through the Galerie Boiss 
and begin at the end next the staircase. 

Gaerr Boisstére: Religions of Japan, etc.—Rooms 1&II. f 
statue of Ida-Ten, god of prayer and peace. Shintoism (to. the left), 
national religion, without idols, but with symbols only of the Supr 
Being, whose temples are always closed; Buddhism, six different se 
statues, statuettes, textile fabrics, priests’ vestments ; kakemonos; statu 
of gilded wood (12th cent. ?; Case5); robes-and ornaments of Buddhist pri 
(Cases 8 & 6); matalijin, or wooden statue of Siva with three heads 
six arms (17th cent.), and a figure of Ganesha (p. 237, Gal. d’Iéna, R, 
in bronze (16th cent.; Case 7). At the end are statues of the god of ¢ 
ellers (one in bronze, the other in black wood) and two bronze ya 
with scenes of the death and ascension of Buddha.—Room III. M 
of a *Mandara or pantheon, with 28 personages representing the ¢ 
Buddhas. The central group represents Dainiti, the highest perfect 
and beings who have become ‘buddhas’, with the eye of wisdom int 
foreheads; the groups to the right and left represent beings whose 
is the salvation of souls by gentleness or by violence. Around are 
ziers, fountains, gongs, statue of Sakyamuni (see p. 237) dying. 
the walls are seven large statues and twelve statuettes in wood (hi 
of the day and signs of the Zodiac).—Room IV. Japanese and Chi 
legends; grotesque statuettes. Case 14: *Devil turned monk in his 
age (with broken horn); bell-bearer with long legs; fox as priest. Case 
The philosopher Tekiai breathing his last. Case 17: Gods of happin 
Case 16: Historical articles, chiefly statuettes. In front of the exit, br 
statue of Yiso, guardian deity of children.— Room VY. Statues of priest 
wood.— Room VI. Chapel in gilded wood; statues of Amida, one of 
immortal ‘buddhas’; weapons; two large temple-lanterns in bronze. 
the centre, the philosopher Dharma rising from the tomb. At the b 
bronze statues (18th cent.); philosopher as beggar (the little flag in 
mouth represents his soul). Behind, paintings from the temple of S} 

Second Floor. The Rorunpa, by earyatides, contains P% 
ings by.Régamey. *Collecfion, made by M. Gayet in 1895-1903, of ob; 
found during the excavations in the Necropolis of Antinoé or Anti 
polie, the town in Egypt fopnded by Hadrian on the spot where 

avourite Antinous drowned himself (p. 97). Mummy of Thais, a G 
woman, in gala-dress, with gold-embroidered shoes on her tiny feet; 
objects found in her sarcophagus. This Thais was, of course, not 
famous hetaira of that name, who lived in the 4th cent. B,C, Adja 
Mummy of the hermit Serapion, with enormous iron rings on his a 
legs, and waist. Right of the entrance, fragment of a veil from a + 
tuary at Antinoe, with Bacchic scenes; Christian fabrics from Ant 
and a well-preserved hermit’s head. —6 posite Thais,. on the other 
of the rotunda, is the yield of excavations made in Egyptian, Ro 
Byzantine, and Coptic cemeteries at Antinoe: Case 9. yh ne (1) 
kyone, of the type known as ‘white mummies’ (not embalmed or tre 
with bitumen), robed in greyish yellow, with gilded eyes inserted. R 
an image or emblem of Isis found with the mummy; twelve Graco-Egy; 
figurines; phallic collar, ete. On the left, a case containing the cos 
of a female musician, and other Roman objects. By the walls, an 
two cases to the right and left of the entrance, collection of pa 
oe and at ape 8g plick eee ag oe bere hagi of Ant 

ALERIN D’I‘na. inese Paintings. Special catalogue. of 191 
MM. Ohang-Yi-Chou and J. Hackin, 1) fr. ‘ Pe ee e 
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a Gaumrm sur Cour. Greek, Roman, and Gallic Antiquities. In the 
entre, fine head of a youth, ascribed to Lysippus; statuettes and busts; 
omen bronze vases found at Vienne (istre); gold ornaments; cut 
es; Htruscan vases with black ground; votive statuettes in bronze; 
thenian terracottas. Assyrian cylinders (Collection Menant). Antiquities 
om Cappadocia (Chantre expedition). Curiosities from Korea. Ancient 
lass from Syria (Durighello Collection); Phenician, Egyptian, Roman, 
emitic, Byzantine, Greco-Syrian, and Arabian glass.— We now return 
) visit the— nye ; : 
_ Gatmriz Botsstire. Egyptian Antiquities. 1st Room: Around are 
fins with mummies and objects found in graves; copies of sepulchral 
aintings (about 2600 B.C.); other objects from tombs; canopic vases; 
ult-utensils, toilet-articles, clasps, and mirrors; bronze’ statuettes and 
eles. — 2nd Room: Osiris in black porphyry; Diana of Ephesus in marble 
opy; 17th or 18th cent.).— 3rd & 4th Rooms: Objects from the prehistoric 
mmeteries of Abydos.—5th & 6th Rooms, devoted to the- cult of Isis. 
arge collection of statuettes of Alexandrine deities, mostly of Horus, 


_ A little to the N. of the Place d’Iéna the Av. d’léna passes the 
lace des Etats-Unis (Pl. R, 12; J), where a bust (by R. Bertrand- 
outée; 1910) has been erected to the memory of Horace Wells, 
je American dentist, who first used ‘laughing gas’ as an anesthetic. 
igher up is a fine bronze Group of Washington and Lafayette, 
y Bartholdi (1895; comp. p. 67). From the W. end of the Place the— 
ue Galilée leads to the left to the Av. Kléber, near the ‘Boissiére’ 
ation of the Métro (Appx., p. 34). 
_ The Av. Kléber (p. 74) ends towards the S.W. at-the Place du 
rocadéro (Pl. R, 9, 8; 2), which extends behind the palace of that 
ame to the top of the hill of Trocadéro, so named from one of the 
zts of Cadiz captured by the French in 1823. A military band 
lays in the kiosque here on the third Wed. in June, July, Aug., and _ 
sptember. Adjacent is the ‘Trocadéro’ station of the Métro (Line 5; 

ppx., p- 34). Omnibus and Tramways, see Appx.,.p.55. 0 


_ The Palais du Trocadéro (Pl. R, 8; J), facing the Champ- 
3-Mars to the S.E., is an imposing building in the Oriental style, 
signed by Davioud and Bourdais for the Exhibition of 1878. _ 
he central part, a circular edifice flanked with two minarets 230 ft. 
gh, contains a festal hall (with 6000 seats and a colossal organ) 
id (on the 1st floor) the ethnographical museum. The building is 
wrounded by lofty arcades in two stories, crowned with thirty 
atues relating to art, science, and industry. A lift (in summer 
ly; week-days 50, Sun. 25 c.) ascends the N.E. tower (superb 


ew, best in the evening). The dome is surmounted by a colossal 


atue of Fame, by A. Mercié. The building is flanked with two 

Tyed wings, ending in pavilions 383 yds. apart, and containing 

fine collection of casts and the Musée Cambodgien. These two 

useums are entered from the Place du Trocadéro. 

The *Musée de Sculpture Comparée (casts), in the N.H. and 
of the S.W. wing, initiated by Viollet-le-Duc in 1882, is open 

, except Mon. (11 to 4 or 5). The casts, mostly of medieval 
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and Renaissance works, are judiciously chosen and carefully 
ecuted. They are arranged chronologically and afford an exce: 
survey of French sculpture since the 17th century. Since ; 
the gallery has also contained an interesting collection of sta 
glass (12th-17th cent.).— Director, M. Camille Enlart. Ger 
catalogue (1910), 14/, fr.; illus., 3!/, fr.—Each cast is labe 

The rooms are lettered (A, B, etc., with which the letters in 
catalogue correspond). Other casts, Italian, etc., are to be see 
the Ecole des Beaux-Arts (p. 300), and the Louvre (p. 95). | 

The Musée Cambodgien et Indo-Chinois is in the S.W.’ 
of the palace, beyond the Sculpture Comparée, and is open « 
except Mon. (12.30 to 4 or 5). This collection, organized b 
Louis Delaporte (since 1873), consists mainly of casts and copi 
monuments of the Khmers, the ancient inhabitants of Camhc 
there are also several original sculptures. The art of the Kh 
attained its zenith between the 6th and 11th cent. A.D. Th 
fantastic in conception, their ideas of art were not without g 
eur. Their subjects were taken chiefly from the animal and | 
table kingdoms, the ‘naga’, a colossal hydra with seven heads 
three-headed elephant, and the lion being the favourite motivi 

Room I, At the end of the room is reproduced the entrance 


Khmer sanctuary, with a statue of Brahma in the middle. Right 
false door from Prah Kou (9th cent.), flanked with ‘apsaras’ or d 


- bayaderes (Loley); farther on, Brahmin deity seated on a seven-h 


‘naga’ (from Prakhan). Vppcae the door, turret from the temple of : 
at Angkor-Tom (Siam), adorned with the quadruple face of Brahma, 
wall, by the entrance, execution of a condemned man by an eley 
bas-relief; false door from Me Boune.—Room II. Glass-case to the 
ancient helmet from Pnom-penh; antique Khmer statuette (Tra 
uneral vases and urns from Angkor. Farther on, main entrance 1 
temple of Angkor Wat. Next case: small bronzes; silver plaquettes 
reliefs of Buddha. Back-wall, reconstruction of a gallery (in co 
from the sanctuary of Angkor Wat. To the right, monuments from A 
Wat.— Room III. Continuation of the Angkor Wat gallery. Betwee 
‘doors, a polychrome relief of a royal barge. A large glass-case o 
pen contains a *Relief of the temple of Baion (see above), painte 
a ded, on a seale of 1:100.—The Sous-Sou (sunk-floor, with exit 

rocadéro gardens) contains large sculptures from Cambodia and J: 

The Ethnographical Museum is on the first floor, behin 
rotunda, (Adm. free on Sun., Tues., and Thurs., 12 to 4 or 5 
by leave of the conservateur, also Mon., Wed., and Fri., 10-1¢ 
is reached by the staircases opposite the entrances to the Mus 
Sculpture Comparée. The exhibits are labelled. Arrangemen 
quently changed. Conservateur, Dr. Verneau. 

Left side, coming from the Place du Trocadéro.—1st Vusti 
Casts of statuary from Santa Lucia Cosumalhuapa (Honduras); Indi: 
from Tierra del Fuego; objects from Oceania and Africa, figures 
tives, models, etc.—Room to the left of the staircase, or on the 
as we return: Africa. Great yerieg of objects from N, (Algeria, 
§., and Central Africa. In the centre, plans in relief of Algerian 
and of a subterranean palace in Tunis; curious statues of three kii 
Dahomey and a deity of Whydah.—A staircase ascends from this r 
the Salle d’ Océanie on the 2nd floor: Busts and figures of natives, 
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ag arms, ete.; sarcophagus in carved wood from New Zealand; 
uddhist statuettes from the Malay peninsula; marionettes from Java; 
iasks, fetishes, child’s coffin, carved wood from New Caledonia. 
__ Gauerizs opposite (or on the right as we arrive): America. Side- 
allery on the left: Canoes used by Indians on the Orinoco, twenty-one 
gures of male and female Indians; rude sculptures, fabrics, utensils, 
ases, ete. —Main gallery. ist Bay: Indian tribal figures, weapons, etc., 
rom the Guianas. The three following bays are devoted to mummies, 
ases, and other objects from Peru and Heuador. 5th Bay: Similar ob- 
ects from Venezuela, Colombia, and Central America. 6th Bay: Sculp- - 
ares, flints, and bronze axes from Mexico. In the centre, facsimile of 
Mexican MS. 7th Bay: Mexican antiquities continued, notably a curious 
stracotta statue of a Toltec divinity with pastillage decoration. 8th Bay: 
lints, weapons, and vases from New Mexico, California, etc. 9th Bay: 
igures, textiles, etc., of American and Canadian Indians. y 
_ 2nd VrstrsuLE (on the left): Ewrope. Curiosities from Italy, Greece, 
pain, Galicia, Servia, Germany, Albania, Bulgaria, Bosnia, Roumania, 
lungary, Norway, Lapland, Iceland.— A large Room at the end of the 
estibule contains objects from Russia, Russian Turkestan, Siberia, and 
lso from Switzerland.— Room beyond the vestibule, near the staircase: 
wance. Curious specimens of *Costumes, ornaments, and implements: 
np the right, Shepherd of the Landes; Woman of Aube; Breton interior 
2 figures); Breton head-dresses; left, Group from Ariége; right, head- 
resses and utensils from Alsace and Lorraine; left, Group from Savoy; 
Voman from the district of Bourges; Auvergne interior (11 figures); _ 
lountaineer of Aveyron; Group from Normandy; right, Lapidary of 
t-Claude and woman of Besangon; Burgundian interior (7 figures); Groups 
fom the Pyrenees (7 figures) and the Alpes-Maritimes. 

Staircase on this side: Objects from ‘Turkey, Portugal, the Balearic 
sles (cyclopean monuments); below, objects from Labrador, Alaska, and 
Teenland; two Eskimos. 


_ The Pare du Trocadéro slopes down from the palace to the 
eine. From a Yerrace adjoining the main building falls a *Cas- 
ade. Onthe balcony of the terrace are six statues: Europe by Schaene- - 
vert, Asia by Falguiere, Africa by Delaplanche, N. America by. 
Ziolle, 8. America by A. Millet, and Oceania by M. Moreau. Right 
nd left of the cascade: Water, by Cavelier, and Air by Thomas. 
he water is collected in a basin 197 ft. in diameter, flanked with 
bull, a horse, a rhinoceros, and an elephant, by Cain, Rouillard, 
acquemart, and Frémiet.—The E. part of the grounds contain a 
vesh-water Aquarium (Pl. R, 8; Z), open daily, exc. Mon., 10-4. 

Below the Trocadéro the Seine is crossed by the Pont d’Iéna 
P]. R, 8; J), built in 1806-13 in memory of the victory of Jena 
(806). It is adorned with eagles and with four colossal horse- 
mers (Greek, Roman, Gaul, and Arab).—On the left bank lies 
1e Champ-de-Mars (p.320), with the Hiffel Tower. 


The Passy quarter, connected with the left bank by the Ponts 
e Passy (Métro) and de Grenelle (p. 243), extends from the 
rocadéro to the fortifications. Its healthy situation, near the Bois 
¢ Boulogne, makes it a favourite place of residence. It contains 
any handsome houses and private mansions. ; 
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The Avenue Henri-Martin (Pl. R, 8, 9, 6); which leads 
the Trocadéro to the Bois de Boulogne (ca. 1 M.), is the 
thoroughfare of Passy. To the left, at the beginning of the ay 
lies the Cemetery of Passy (Pl. R, 8, J; entrance, 2 Rue des R 
voirs), containing some fine monuments. Farther on, near the Z 
Janson de Sailly (Pl. R, 9, 6; to the right), rises a monume 
Eugene Manuel (1823-1901), man of letters, by G. Michel (1! 
The long facade of the lycée is in the Rue de la Pompe. In th 
enue, on the left, is the Mairie of the 16th Arrondissement (Pa 
Farther on, to the right, is a small square with a. State 
Lamartine (1790-1869), in bronze, by Marquet de Vasselot (1 
and the Monument of Benjamin Godard (1849-95), the comp 
a marble bust with bronze figures of Tasso and Eleonora d’ 
by J. B. Champeil (1906). In the same square is the Art 
Well of Passy (covered). A little farther on, at the junction « 
Av. Henri-Martin with the Av. Victor-Hugo, is the ‘Avenue-H 
Martin’ station of the Ceinture (Pl. R, 6; Appx., p. 58), wher 
Ligne du Champ-de-Mars. diverges to the left (see p. 30). 

The Porte de la Mueite (Pl. R, 5), at the end of the Av. H 
Martin, is one of the chief entrances to the Bois de Boulogne (p. ' 
From the pretty park of La Muette (Pl, R, 5; no adm.) Pilat 
Rozier (1756-85) made the first balloon-ascent in 1783. 

La Muette, founded by Charles IX., was once a hunting-lodg¢ 
la Meute’). Philippe d’Orléans, the regent, built a one-storied | 
here for his daughter, the Duchesse de Berry, who made it famon 
her ‘aprés-diners de la Muette’. Mme. de Pompadour next lived 
in 1764 Louis XV. caused the chateau to be rebuilt, and Louis XVI. 
resided in it, ; 

Adjacent, on the 8.W., is the Ranelagh, a triangular grass- 
once the site of a club founded in 1774 on the model of its Lo 
namesake, and famous for its fétes. Near the tramway-oftice i 
Monument of La Fontaine (1621-95), with his bust, a stat 
Pame, and figures of animals, in bronze, by Dumilatre. To th 
are other statues. Military band on Thurs. in summer. 


_ Opposite the S.W. wing of the Palais du Trocadéro, at th 
inning of the Rue Franklin (Pl. R, 8; Z), on the right, rise 
onument of Benjamin Franklin (1706-90; comp. below 
sage que deux mondes réclament’ (Mirabeau). The seated bi 
statue is by J. J. Boyle (1906). On the lofty pedestal, right and 
are reliefs by Fr. Brou: Signature of the treaty of Versailles (1 
p. 859), and Reception of Franklin at the French court in 1 
The Rue Franklin leads to a carrefour at the end of the | 
Delessert, and is then continued by the Rue de l’Alboni, ¥ 
crosses the square of that name. (‘Passy’ station of the M 
see Appx., p. 34). 
From the same carrefour starts the Rue Raynouard, in which, ¢ 
corner of the Rue Singer (Pl. R, 5), once stood the house where Benj 
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anklin, when enyoy to France, often stayed between the years 1777 
11785, and on which he placed the first lightning-conductor ever made 
France.—In the Boul. Delessert (p. 242), at the lower end of the Av. 
Camoéns, is a monument to Luis de Camoens, the famous Portuguese 
Ht (1524-80), by Luigi Betti (1912). 

~The *Pont de Passy (Pl. R, 8; Z), built in 1903-06, to which 
+ Rue de l’Alboni descends, has two stories, the upper forming a 
duct of the Métro (Line 5; Appx., p. 34). The bridge is adorned 
th colossal statues, reliefs, and four fine groups by G. Michel: 
Blacksmiths of Industrial France’ and the ‘Boatmen of the Seine’ 
288). In line with the bridge is the Boul. de Grenelle on the 
posite bank, and near it lies the Champ-de-Mars (p. 320). 
The centre of the bridge rests on the N.E. end of the long 
ée or Ile des Cygnes (Pl. R, 8, 7; I), extending to the Pont de 
enelle (Pl. R, 4,7), and crossed also by the viaduct of the Ligne 
Champ-de-Mars (p. 30). At the lower end of the island is a 
uced copy in bronze of the statue of Liberty enlightening the 
rid, by A. Bartholdi, presented by the French Republic to the 


ited States, and erected in 1886 at the entrance of New York 


rhour. Steamboat stations, see Appx., p. 57. 


Auteuil, a quarter to the S.W. of Passy, likewise contains plea- 
{ residences and various institutions, the chief of which is the 
titution Ste-Périne (P1. R, G,4). The Pont Mirabeau (Pl. R, 4), 
lt in 1895-97, and enriched with figures by Injalbert, connects 
euil with the left bank. The Rue d’Auteuil (Pl. R, 4, 1) con- 


is the modern church of Notre-Dame-d’ Auteuil, in front of — 


ch rises. the small monument of the chancellor Fr. d’ Aguesseau 
68-1751). It ends at the Porte d’ Auteuil (P1.R, 1), the S.B. 
ance of the Bois de Boulogne (p. 244). 

To the S.W. of the Porte d’Auteuil, on the 8S. margin of the Bois, 
be Fleuriste d’Autouil, or Htablissement Horticole de la Ville 
R, 1), which supplies the plants for the ponte gardens of Paris. It 
pen daily, 1-6, at the end of April and beginning of May, when the 
pas are in flower; at other times by leave of the Directeur des 
ices d’Architecture et des Promenades, Préfecture de la Seine. : 
At the Porte d’Auteuil (Ceinture station ‘Auteuil-Boulogne’, 
x., p.58) begins the Viaduc d’Autewil, 11/,M. long, with 
ral galleries forming a walk under the line, and 234 arches. 
ads in the grand *Pont-Viaduce d’ Auteuil (Pl. G, 4), or du 
ut-du-Jour, the lowest of the Paris bridges across the Seine, 
re the viaduct rises between two carriage-roads.—In Auteuil, 
right bank, is the ‘Point-du-Jour’ station of the Ceinture 
x., p. 58); on the left bank is the ‘Javel’ station of the Ligne 
[oulineaux (p. 349). Steamboat-piers, see Appx., p. 57. 
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Murro Stations. Those of Maillot and Dauphine ( 
the termini of Lines 1 and 2 (Appx., pp. 81, 82). — Omnrsus: ind | 
ways, see Appx., p. 58.— CemTure Stations (Appx., Pp, 58): ; 
Porte Maillot (see below); Av. du Bois de Boulogne, at Porte 
(see below); Av. Henri-Martin (p. 242); Passy, near La Muette; 
Boulogne, near the Porte d’Auteuil (p, 243).—The Curaan 
Bors-pe-BovLogne (fares, see Appx., p. 52) skirts the Bois from 
starting from the Porte Maillot, and passing the Porte de Bagatelle, | 
1/)M. from the chateau of that name (p. 246); it crosses the Seine a 
Porte de Suresnes, traverses Suresnes (p. 356), and ends at St-C 
Montretout (p. 849). —Sreampoats (Appx., p. 57) to Suresnes, which is 
from the Grande Cascade (p. 245) and 1 M. from the Lac Inférieur (p. 2 
By Oaz (tariff, see Appx., p. 55) it takes 2-3 hrs. to visit the 
oints. Instead of peanine the cab for the return, we may alight ¢ 
Yardin d’ Acclimatation and dismiss the cab there (comp. p. 246), 
ReEsTAURANTS, see pp. 17, 21. + 


Phe two chief entrances to the Bois are Porte Maillot (1 
6, 9; so named from the ‘Jeu de Mail’ played here in the 18th ¢ 
at the beginning of Neuilly (p. 232), and the Porte Dauphin 


__R, 6), at the end of the Av. du Bois-de-Boulogne (see below). 


far from these two gates are the Métro stations of the same 1 
(see above). Among other entrances from the city are the Po: 
la Muette (p. 242), nearest the Trocadéro (p. 239), and the 
W@W Auteuil (p. 248). 

The Avenue du Bois-de-Boulogne (Pl. B, R, 9, 6), le 
from the Are de l’Etoile to the Porte Dauphine, is the usual 
for carriages and walkers from the Champs-Elysées. It wai 

out in 1854, and then named ‘Av, de l’Impératrice’ in honour: 
- young Empress Eugénie; it is §/, M. long and 131 yds, broa 
cluding the side-alleys and dividing strips of turf). To the: 
near the beginning of the avenue, is the Monument of Alp 
(p. xxix), the creator of the modern Bois, by Dalou; on the pe 
are Dalou himself and the painter Roll, Alphand’s fellow-wo: 
The Av. du Bois crosses the Av. Malakoff, where No. 122, « 
right, is the mansion of the Duc de Sagan, built ‘by Samson - 
Louis XVI. style for Count Boni de Castellane. At No. 59, Ay. dh 
is the Musée D’Ennery (Pl. R, 9), the mansion of the dra 
of that name (1811-99), and bequeathed by him to the state. The 
tions comprise Chinese and Japanese curiosities, and have been et 
M. Olemenceau’s gift of 3000 ‘kogos’ (perfume-boxes). In 19 
yield of M. Gayet’s latest excavations at Antinoe was likewise 
here (comp. p. 288). The museum is open daily from 12 to 4 or 5, 
Mon, and Sat. (closed in August). Curator, MB. Deshayes. 
The *Bois de Boulogne (Pl. B, 6, 3; R, 6, 3, 2, 1), ors 
‘le Bois’, is a beautiful park of 2115 acres, bounded by the 
fications of Paris on the E., the Seine on the W., Boulogne (p 
and the Boul. d’Auteuil on the S., and Neuilly (p. 232) on 1 


It is a relic of the old Forét de Rowvray. (roveret 
forest’), which covered nearly the whole peninsula 
by the loop of the Seine. Princely mansi ce 
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iia (p. 246), La Muette (p. 242), Bagatelle (p. 246), and the 
mous Abbaye . Longchamp (p. 246), fringed its borders, but the 
ibe was neglected, and was the resort of duellists and robbers. 
853 it was presented by the state to the city, the latter under- 
King to reclaim it and to maintain it in future. It was accord- 
sly. converted, at a cost of 220,000U., into the present superb 
rk, the favourite promenade of the Parisians. The Bois is most 
quented in the afternoon between 3 and 5 o’clock or later, and 
Sometimes so crowded with carriages, motors, and bicycles that 
by cannot proceed beyond a walking pace.—The Féte des Fleurs, 
uch takes place in June, is a brilliant scene (adm. 2fr.). During 
s Longchamp races (p. 41) the Bois presents a scene of extra- 
linary animation. 
Tust before entering the Bois by the Porte Maillot (p. 244) we 
serve a monument erected in 1907 to Emile Levassor (d. 1897), 
Es. and builder of motor-cars: a marble relief, by C. Lefebvre, 
r J. Dalou, with a lofty column on each side. "Behind it is the 
minus of the Chemin de Fer du Bois-de-Boulogne (p. 244). The 
oad Allée de Longchamp leads straight from the gate to the 
fecourse (p. 246; 21/, M.). On the right, at the beginning of 
S avenue, is the Mare d’ Armenonville, ‘with the eepevalion of 
ii name (restaurant, p. 17). 
‘The broad Route de Suresnes begins at the Porte Dauphine 
B44), passes the Pavillon Chinois on the right (p. 21), and leads 
he Carrefour du Bout-des-Lacs (/, M.), one of the finest points 
the Bois. It lies to the N. of two artificial lakes, the Lac In- 
r and Lac Supérieur, which are fed by the Canal de Oureq. 


iii 


249) and the artesian well of Passy (p. 242). In the Lac Ta-* 


ur are two islands, on one of which is a café in the form of a 
iss chalet: (p. 21; ferry, 10 c. there and back), Near the Carre- 
r are boats for hire (2-3 fr. per 1/, hr., see tariff). 

‘To the W. of the Lac Tnfécicur are the "lawns of La Croix-Catelan, 
the running-track and the chalet of the Racing-Club, a society for 
etic sports (p. 43). Beyond them is the Pré Catelan, to which the 
A de Suresnes leads direct from the Carrefour du Bout-des-Lacs (see 
ast the Rest. du Pré-Catelan (p.17) and the Thédtre de Verdure, 
1 amphitheatre, where plays are sometimes performed in summer. 
een the lakes is the Carrefour des Cascades; at the S. end 
ac Supérieur is the Butte Mortemart, formed of earth from the 
-beds. Here rise the stands of the Champ de Courses d’ Auteuil 
. 41); fine view of Boulogne and St-Cloud. — Auteuil, Fleuriste 

geile, etc., see p. 243. 

return to the Carrefour des Cascades (see above), and then . 
w the Avenue de l’Hippodrome to the left, or the pleasanter 
ey. We cross the broad Allée de la Reine-Marguerite, 
. to the Porte de Madrid (p. 246), and reach (1 M.) the — 
efour de Longchamp, where the Grande Cascade issues 
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from an artificial grotto and falls 28 ft. into a large pool. Stn 
on, to the W., within private grounds, rise the mill and two to 
of the old Abbaye de Longchamp, founded in 1256 by Isabel 
France, sister of St. Louis, and notorious at the end of the 18th 
for the fashionable and extravagant revels held here at the ‘si 
concerts’ during Holy Week. Behind rises Mont-Valérien (p.' 
To the S.W. is the Hippodrome de Longchamp, the chief 
course near Paris (see p.41), used also for great military rev 
Beyond it, across the river, is St-Cloud. q 
The Route de Suresnes, which leads to the bridge of Suresnes (p 
asses on the right the Jeu de Polo (see p. 43), and on the Jeff net 
baase the Rest. de ’ Ermitage de Longchamp (p. 21). On each ha 
a station of the Chemin de Ker du Bots-de-Boulogne &- 244), 

The Route de Neuilly, which leads N. from the Carrefour de 
champ, passes between (left) the Champ d’Entrainement and (righ 
park of the little chateau of Bagatelle, built in 1777 in 64 day 
cost of over 120,000J. by the Comte d’Artois (Charles X.) in conseq 
of a wager with Marie Antoinette. It was at first fitly named 
Bagatelle, The Duc de Berry resided here later; it then became th 
perty of Sir Richard Wallace (p. 47), from whose heirs it was boug 
the city in 1904 for 260,000/. Fine view from the terrace, to the 
The chateau is usually closed, except when exhibitions are boing 

The $.W. part of Neuilly (p. 232), adjoining this side of the 
known as id, a name derived from a chateau (demolished in 
built by Francis I. after the battle of Pavia, and said to have b 
named in memory of his be wat in Spain. Bridge from this quai 
Puteaux (p. 348), crossing the large Ile de Puteaum. Near the Po 
Madrid is the handsome Chdteau de Madrid, a hétel-restaurant | 
built in 1910 in the style of the old chateau of Francis I. (see : 
and of the Chateau de Blois. To the right of the road leading fre 
Porte de Madrid to the Porte Maillot is an enclosure called Les A 
Se and shooting club; p. 42); to the left lies the Mare de St 

he road then skirts the Jardin d’Acclimatation. ; 


The *Jardin d’Acclimatation, which occupies 50 ac! 
the N.W. angle of the Bois de Boulogne, was founded by a con 
in 1854, in order to acclimatize foreign plants and animals. I 
tains more animals (except beasts of préy) than the Jardi 
Plantes (p. 335), and is much better kept. It is now a very fi 
ite promenade, especially on Sun, and Thurs., when a band - 
(Adm. 1 fr.; on Sun. and holidays 1/, fr.; carr. 8 fr.) 

Visitors who hire a cab in Paris may avoid the ‘taxe suppléme 
(AP X-, Pp: 55, 56) by dismissing it at the Porte Maillot. Or we 1 

y Métro to the Porte Maillot or Porte Dauphine stations (Lines } 
Appx., pp. 81, 32). From the Porte Maillot to the Jardin is ee 
we may use either the Chemin de Fer du Bois-de-Boulogne-(p. 

10 c.) from behind the Levassor monument to the Porte des Sabi 
the Tramway Miniature to the left of the monument, on the oth 
of the avenue (fare 20 c. to the entrance of the Jardin; 85 ¢. to th 

“3 


in the interior). 8 

The main entrance is on the E. side, near the Porte des S: 
(PL. B, 6), a walk of 10 min. from Porte Maillot or from 
Dauphine (p. 244). The numbers in the following itinerary 
to the Map of the Bois de Boulogne (p. 245). ee? 
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e first enter a fine avenue, 33 ft. wide, which runs round the 
rden, and then follow it to the right. On the left of the entrance 
the Paxars p’Hiver (Pl15, 14), which includes the Grande 
re, with its wealth of exotics, the Palmarium (chair 10 ¢.), 
“a large Hall, in which from ist Oct. to 30th April concerts 
ae on Sun. '@ -5 p.m.; fauteuil 1/,-2 fr., promenoir free), and 
nées on Thurs. afternoons; in summer the orchestra plays here 
en the weather prevents it ‘from playing outside (comp. below). 
‘é- Restaurant, see p. 21. 

Opposite, or to the right as we enter, are two small hothouses, 
Offices @I.1),.a Musée de la Chasse et de la Péche (Pl. 2), the 
@-rooms, and the Galerie des Hamadryas (baboons). Farther - 
to the right, is the Singerie (Pl. 3). 

To the left are the Birds: wading-birds, such as storks, flamin- 
cranes, herons; also ostriches, cassowaries, marabouts; then 
asants (see below). Behind, farther on, are the vultures and the 
fic birds; then the pigeon-house, where carrier- -pigeons are 

red, and a pavilion with alligators, turtles, and serpents. 

To the right of the walk is the Faisanderie (Pl. 4), containing - 
x birds besides the pheasants; in front of it isa statue of the 

uralist Daubenton (1716- 99), by Godin. Next, the alpacas, ante- 

es, llamas, yaks, and various kinds of foreign goats. Farther on 
the hemicycle of the Powlerie (Pl. 5). |. 

“On the W. side of the garden, at the end of the path from the 
. entrance, are the Hcuries (Pl. 6; with two riding-schools) 
“the paddocks connected with them, containing all kinds of 
ned quadrupeds. A great delight to children here is a ride on _ 


elephant (25 c.) or a dromedary (50 ¢.), or a drive ina car 


wn by ostriches, llamas, ete. (50 c.). —The lawn in front of the 

s is the Paradis des Singes in summer, and is sometimes 
for ethnological exhibitions. 

Farther on are the stables of the quaggas, zebras, and giraffes. 

tle behind are the rabbit-hutches. Adjacent are porcupines, 

us, agoutis, blue foxes, and other animals. 

Yext; to the left, are antelopes, kangaroos, and llamas; and, on 

right, the reindeer and the cow-shed. To the left are the basin 

he Otaries, or sea-lions (Pl. 8), which are fed at 3 p.m.; then a 

ky enclosure for chamois and mountain-goats (Pl. 9), and beyond _ 

her antelopes, llamas, and alpacas. To the right of the circular — 

kis the Latterie, or dairy. Then the Aquarium. pehing are 

penguins, the fish-ponds, ete. 

‘Also on. the right is a Café-Buffet (Pl. 11; L. or D. 31/, fr 

1 in winter); opposite is the Kiosque des Concerts d’ Eté 

. & Thurs., 3-5). Then come the Deer and (in summer) the 

Lastly, on the right, is the interesting Kennel. ee ar 

é pee hone a done shri (nee above). 
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Except the park of the Buttes-Chaumont these quarters offer 5 
traction. ‘The best way to reach the park is by Métro (see below). 
Chemin de Fer de Ceinture (Appx. p- 58) has a station at Belle l 
‘Villette (p. 249). Omnibuses and Tramways, see Appx., p. 54. 

Lines 2 and 7 of the Métro afford the easiest access to the 
quarters. The former (Appx., p. 32), partly on a viaduct, fol 
the outer boulevards; the latter (Appx., p. 35) forks at the ‘Li 
Blane’ station, one branch (Line 7>is) running N.E. to the Abat 
of La Villette (p. 250), the other branch (Line 7) running E. t 
Buttes-Chaumont (stations: ‘Buttes-Chaumont’ and ‘Botzaris 
the Rue Botzaris).—We change from Line 2 to Line 7 at the ‘ 

magne’ station (Pl. B, 26), at the corner of Boul. de la Villette 
Rue La Fayette (p. 218). Near this, at the Rond-Point a 
Villette (Pl. B, 26; omn, and tram., see Appx., p. 55) is a Rote 
now occupied by the douane of the Bassin de la Villette (p. | 
a relic of the octroi buildings erected by Ledoux in 1789 (see 
pp- 261, 345). 

Line 2 of the Métro passes to the S. of the ‘Combat’ station, i 
Boul. de la Villette, at the end of the Rues de Meaux and Grangt 
Belles (Pl. B, 27), where the Barriére du Oombat once stood, the 

of a battle with the allied troops in 1814. Near it, from the 13th 
if not earlier, rose the Royal Gibbet of Montfaucon, on which the 1 
of criminals (as many as 60 at a time) were suspended after exec 
The gibbet was at length removed in 1761.—-At the corner of the 
Grange-aux-Belles and Bichat rises the large Hépital St-Lowis (Pl. 
for cutaneous diseases (1457 beds), founded by Henri IV. and bu 
1607-12. It contains a pathological museum and a library. Stat 
Montyon, the philanthropist (1788-1820). ; 
_ The park of the *Buttes-Chaumont (PI. B, 29, 30), i 
heart of the artisans’ quarter of Belleville, was the last grea 
ation of the Préfet Haussmann (p. xxix). Down to about 
when it was taken into the precincts of the city, its site wa 
of the chief rubbish-heaps of Paris. The park, 62 acres in 
was laid out by Alphand (p. xxix) and Barillet, in 1866-6 
the once barren hills (‘buttes’, ‘calvi montes’) with their old gy 
quarries, which were skilfully transformed into picturesque 
and surrounded by a small lake. A cascade falls from a hei; 
105 ft. into an artificial stalactite grotto, formerly the ent 
to the quarries, and descends thence as a brook into the 
Upon the highest rock (289 ft.) in the lake stands a mini 
temple, whence we have a fine view towards St-Denis and | 
martre. During the last days of the Commune, in 1871, the 
munards posted on the Buttes-Chaumont were bombardec 
Montmartre (p. 223). The lake is crossed by a suspension-b: 
69 yds. long, nearly 100 ft. above the water (café-rest. ne: 
and by a still higher bridge, built of brick, known as the 
des Suicides’. The temple may be reached also by a path ¢ 
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/ rocks, to which we may cross by boat (5c.). The general 
eet is imposing, and its artificial character is skilfully con- 
. Here and there are bronze sculptures: on the side next the 
n entrance, The Rescue, by Rolard; near the chief bridge 
a y our 
gle-hunter, by Desca; near the cascade, Corsair, by Ogé; on 
high ground, below the temple, Robber of the eagles’ nest, by 
Gossin ; near the entrance from the Rue Secrétan, Wolf Hunt, 
Folin ; not far from the Rue Secrétan, ‘Egalitaire’ (Time, the 
eller’), by Captier ; lower down, towards the interior, The Ford, 
C . Lefevre ; lastly, near the S. gate in the Rue Bolivar, a bronze 
tue of Marat, by J. Baffier (1883).—The second hill (331 ft.; 
é-rest.), at the S. end of the park, affords a superb view of 
is. — The Chemin de Fer de Ceinture crosses the E. end of 
park by a cutting (above which is a small café) and two tun- 
8; near the N. entrance to the park is the ‘Belleville-Villette’ sta- 
n (Pl. B, 29; Appx., p. 58). — Military band on Sun. and Thurs. in 
amer. é 
‘To the S. of the Buttes-Chaumont extends the artisans’ quarter of 
eville, the entrance to the cemetery of which is the highest point in 
is (420 ft.). The church of St-Jean-Baptiste (Pl. B, 33), with its two con- 
suous towers, 190 ft. high, was built by Lassus (1854-59) in the Gothic 
le of the 13th century. A cable-tramway (Appx., p. 52) descends from 
‘chureh to the Place de la République (p. 82). 
eto N. of the Buttes rises the Mairie of the 19th Arrondissement 
‘tes-Chaumont), a large modern building in the Louis XIII. style, by 
‘oud and Bourdais. The Salle des Mariages has paintings by Gervex 
Blanchon. In front is the Monument of Jean Macé (1815-95), the 
eationist (p. 308), by Massoulle. 
J 


Line 7bis of the Métro follows the Rue de Flandre, leading direct from - 
ond-Point de la Villette (p. 248) to the Abattoirs (p. 250; stations, 
Appx., p. 35). 
The Bassin de la Villette (Pl. B, 26, 29), a harbour and 
ervoir (16 acres), over 80 ft. above the Seine, is formed by the 
nal de Vv Owrcg, which connects the Oureq, an affluent of the 
me, with the Seine. This canal, 54 M. long, which has no locks 
> the Bassin, cuts off a long bend of the river; a branch of it, 
Canal St-Denis, 4 M. long, diverging near the basin, shortens — 
water-route between the Upper and Lower Seine by 10 M. To 
§. the basin is prolonged by the Canal St-Martin (p. 189), 
_M. long, with 9 locks. 
he basin is crossed by a lofty Footbridge, with a single span of 
. At the N.B. end, Rue de Crimée, is the hydraulic Drawbridge, 
ed by the canal water.—In the Place de Joinville, to the N. of the 
2, is the church of St-Jacques-St-Christophe (Pl. B, 29), built by 
eux im 1841-44. : : : 
e Marché de la Villette (Pl. B, 31, 32; visitors admitted), 
attle-market of Paris, nearly 54 acres in extent, presents a 
ene, especially on Monday and Thursday mornings. The 
| of the three large pavilions can contain about 5000 oxen, 


— 
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that on the right 2000 calves and 5800 pigs, and that on the 
31,300 sheep. . 
The Abattoirs dela Villette (P1. B, 28, 31), the chief sla 
ter-housés of Paris, are separated from the market by the Can; 
V’Oureq (p. 249). The main entrance to them is in the Av. du E 
de-Flandre, on the opposite side. They cover an area of 47 a 
and, though they are not public, one may usually walk round. 7 
are about 20 courts, with 200 scalding-pans. About 1200 bull 
500 calves, and 800 sheep are slaughtered here daily, Tues. 
Fri. being the busiest days. The separate slaughter-house for 
(about 1000 daily) is next the fortifications. Near the main enti 
to the Abattoirs, in the Av. du Pont-de-Flandre, is the ‘Por 
la Villette’ station of the Métro (terminus of Line 7%; see Aj 
. 35). 
. To the N. of La Villette, beyond the fortifications, is the indu 
town -of Aubervilliers (pop. 37,558), reached by tramways TN / 
TN 18 (Appx., p. 48). The old buildings near the Ported’ Aubervi 
were replaced in 1905 by the great Hopital Claude-Bernard, for ( 
ious diseases. Tramway to St-Denis (p. 890; fare 20 or 10 ¢.); brat 
a Courneuve, see p. 417.—To the E. of Paris, in line with the 
d’Allemagne, lies Pantin (pop. 36,359), reached by tramways TV, T 
TE8, and TH10 (Appx., pp. 46, 48, 50, 51), or by railway from the G: 
l'Est in 11 min. (60, 40,20 ¢.). A branch of tramway 7'N 14, to the 
oes to Pré-St-Gervais (pop. 13,865), reached also by tramway TH 
8 Lilas (pop. 11,654) lies on a hill (view). Its main street (R 
Paris) is traversed by the tramway from the Opéra to Pavillons-sou: 
Ls eae a p. 50), which proceeds to Romainville (5676 inhab. ; clay- 
oisy-le-Sec (p. 896), and Bondy (p. mn To Les Lilas and Romai 
runs also the tramway from the Pont de la Concorde to Pavillons: 


Bois ee 5; Appx., p. 50), which follows the same route as THZ 
Romainville onwards. 


13. Eastern Quarters. 


The chief attraction of the region to the B. of the Boulevards 
hi bge of Pére-Lachaise. The nearest stations’on the Mérro Ae 
and 8; Appx., p. 82) are Pneteeene- Avante (p. 251), 270 yds. from the 
entrance the cemetery; Pére-Lachaise (see below), near the 
entrance (p. 255); and Martin-Nadaud (p. 259), 165 yds. from t 
entrance (p. 254). — Omnreuses and Tramways, Appx., p. 54.—Ne 
eafé-rest. near the cemetery. “keg 

The Avenue de la République (Pl. R, 27, 30; Line 3 « 
Métro), begun under Napoleon III., and completed in 1877, 
direct from the Place de la République (p. 82) to Pére-Lacl 
Tt crosses the Av, Jules-Ferry, the N. continuation of Boul. Ric 
Lenoir (p. 189), where a monument to Charles Floquet (182: 
the politician, by Jean Descomps, was erected in 1909; it 
passes the Ecole Supérieure de Commerce (1898) and the J 
Voltaire, and ends at the Boul. de Ménilmontant (p. 251), op] 
the N.W. gate of the cemetery (p. 255). In this boulevard: 
Métro stat. ‘Pére-Lachaise’, where Lines 2 and 3 intersect (A 
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. 82). It is, however, better to enter the cemetery by the main 
e (see below). 734 é : 

_ The Boulevard de Ménilmontant (Pl. R, 30, 32) passes the 

V. side of the cemetery and its main entrance. The ‘Philippe- 

tiguste’ station of the Métro (Line 2; Appx., p. 32) lies at the be- 

inning of the Av. Philippe-Auguste, which continues the Boul. de 

[énilmontant to the S. and ends at the Place de la Nation (p. 261). 


3 *Pére-Lachaise (Pl. R, 32, 33), or the Cimetiere del’ Est, the 
est and most interesting of Parisian burial-grounds (pp. 224, 
43), is named after Lachaise, the Jesuit confessor of Louis XIV., 
hose country-seat occupied the site of the present chapel. In 
804 the property was bought by the city, and converted into a 
pmetery, planned by Brongniart. It has since been greatly 
xtended, and now covers an area of 109 acres. It is the burial- 
for the N.E. quarters, but any one may purchase a grave, and 
lany persons of distinction are interred here. — Hours of admission, 
ee p. 60. On All Saints’ and All Souls’ days (Jowrs de la Tous- 
wnt and des Morts; 1st and 2nd Nov.) the cemetery is visited by _ 
yer 130,000 persons. = 
' A Concession & perpétuité, or private burial-place of 2 square métres 


2111/5 Og ft. (for a person over 7 years of age) may be secured for 
00 larger space must be paid for at an increasing ratio: a 8rd 
a 4th métre cost 1500 fr. each, a 5th and a 6th 2000 fr. each, etc. A 
ession Trentenaire (for 30 years) costs 300 fr.; a Concession Tempo- 
jie (for 5 years) costs 50 fr. 
_ A general survey of all the finest monuments may be made in 
ie. by following the itinerary on’ the plan, but 1-11/, hr. suffices 
© the more important. Alphabetical list of the chief tombs, _ 
256. The cemetery affords a fine view. of Paris, especially in-— 
early morning. ; 
_ The Avenue Principale (entered from Boul. de Ménilmontant, 
Se iserc), flanked with fine cypresses, ascends gradually. On the 
beyond the Ay. Cireulaire (p. 255) and Av. du Puits (p. 252), 
mi (d. 1868), the composer (whose remains were removed to 
nce in 1887). Then, under a weeping-willow, Alfred de Musset 
57),.the poet, who composed the beautiful lines on the monu- 
Farther on, Clément Thomas and Lecomte (d. 1871), the 
‘ictims of the Commune (p. 222), with a statue of La Patrie, 
Ongnot; Paul Baudry (d. 1886), the painter, crowned by Fame, 
a statue of Grief, in bronze, by Mercié. The Av. Principale 
+ the — inh © : sigh eyekiian 
** Monument aux Morts, executed by A. Bartholomé in 1895- 
_ It is hewn out of: a block of limestone, representing a tomb 
1a broad entrance, towards which suffering humanity, full of hope 
is pressing. A young couple has already reached the — 
of the tomb, which is held open by the angel of, immor- 
while a family united in death reposes within. The inscrip- 
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tion is from Is. ix. 2, and Matt. iv. 16; ‘The people that wa 
in darkness have seen a great light’. The theme is one of the 
touching inspirations of modern sculpture. 3 
. On the right (opposite Baudry, p. 251), Th. Couture (d. 18 
painter, bust and genii in bronze, by Barrias; Félix Fawre (d. 18 
President of the Republic, with recumbent statue under the Fr 
and Russian flags, by De Saint-Marceaux. Higher up, A. F 

(d. 1900), the sculptor, with a relief of ‘Inspiration’, by Marque 
Sergeant Hoff (d. 1902), a hero of the siege of Paris in 1870, ) 
a bronze statue, one of the last works of Bartholdi (1904); la 
at the corner, the large Bourdeney monument, by A. Pasch 
Chapel and upper part of the cemetery, see p. 253. 

Returning to the Ay. Principale, we turn to the left int 
Ay. du Puits, and then, beyond the office, to the right into 
Jewisu Cemerery. Right, Rachel (d.1858), the tragedian, Fat 
on, to the left, the chapel of Alphonse de Rothschild (d. 1905) 
banker.— At the end of the walk we turn to the left to the m 
ment of — 

Abélard and Héloise (d. 1141 and 1163), one of the : 
popular in the cemetery, with a Gothic canopy conspicuous | 
afar (but not authentic, having been reconstructed from old 1 
ments). The recumbent statues on the sarcophagus are supp 
to represent the ill-starred lovers. 

We now follow the Chemin Serré, to the right, where, be 
the Chemin Lainé, on the right (8rd grave, 2nd row), is the’ 
of Rosa Bonheur (d. 1899), painter, in polished granite. Retre 
our steps we turn to the right into the Chemin Lebrun. 0) 
right, Vietims of June, 1832, who fell in a riot of the repub. 
faction. On the left, the large mausoleum of F%. Lebrun (d. 1 
Duke of Piacenza, minister under Napoleon I.—Then the — 

Grand-Rond, from which four avenues radiate. In the ce 
Casimir Périer (d. 1832), minister of Louis Philippe, bronze s 
by Cortot. To the N.E., Raspail (d. 1878), physician and fa 
democrat, by Etex, with a veiled female figure leaning agains 
grating of a dungeon, recalling the death of Raspail’s wife di 
his imprisonment in 1848, 

To the §. of the Grand-Rond we pass the tomb of the Mo: 
Vauthier family, with a fine statue of a mourner by the seu 
Moreau-Vauthier; we then turn to the left, enter Division 1: 
tween the Av. Casimir-Périer and Av. de la Chapelle, and de 
the Chemin Méhul to the Chemin Denon. In the latter, to the 3 
Chopin (a. 1849), the composer, with a statue of Music, by Clési 
Left, Denon (d. 1825), director of museums, bronze statu 
Cartellier. Right, Cherubini (d. 1842), the composer, bas- 
by Dumont. #1 sort eo it ty Beam 

We ascend the Chemin Talma to the right, and, 0 


= 
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rave of Talma (d. 1826), the tragedian, we enter the ‘artists’ 
ivision’, one of the oldest in the cemetery. To the right, below 
8, Tamberlick (d. 1889), the tenor, with an angel strewing flowers, 
y Godebski. At the end of the allée, Delile (d. 1813), the poet, 
neglected but very picturesque tomb. Behind, the composers 
ellint (d. 1835; remains removed to Catania, his native town) 
doreldiew (d. 1834), and Grrétry (d. 1813). 

_ Ascending now to the Avenue de la Chapelle, we follow it 
j the left (N.W.). On the right, the monument of Thiers (d. 1877), 
resident of the Republic, a fine, large Renaissance chapel by 
Idrophe. Above the bronze doors is a relief of the Genius of 
atriotism, by Chapu. Adjacent is the Cemetery Chapel, with the 
fonument.de Souvenir, for the dead that have no other monument. 
_ ‘To the left, in the Av. Feuillant, which we now cross, Lowis 
Jowid (d. 1825), the painter, with medallion in bronze. Then, in 
ae Av. de la Chapelle, to the right, Raymond de Séze (d. 1828), 
efender of Louis XVI. before the Convention, with a large obelisk, 
ad Cartellier (d. 1831), sculptor, bust by Rude, bas-reliefs by 
gurre; at the corner of the Chemin Montlouis, the monument to 
ie Defenders of Belfort in 1870-71, by J. Robichon (1911). 

_ We turn back and pass behind the cemetery chapel. Here re- 
oses Guérinot (d. 1892), architect; statue of a weeping woman, 
y Barrias. 

_ We now follow the Av. de la Chapelle to the Chemin du Bassin, 
hich leads to the left to the Chemin Moliére-et-La Fontaine. 
t the beginning of this walk, on the left, Pradier (d. 1852), the 
vulptor, with bust and reliefs by his pupils. To the left is the 
hemin Laplace; here, on the right, is Gros (d. 1835), the painter, 
ith his bust; left, Comte de Valence (d. 1822), lieutenant-general ; 
ehind the latter, Daubigny (d. 1878) and Corot (d. 1875), the 
ainters, with busts in bronze.— Farther up the Chemin Moliére- 
-La Fontaine, on the left, the tombs of the famous fabulist La 
‘ontaine (d. 1695), with bas-reliefs and surmounted by a fox, in 
ronze, and Moliére (d. 1673), the great dramatist, a small mauso- 
um, erected here in 1817. Farther on, third row on the right, 
posite a path diverging on the left, Alphonse Daudet (d. 1897), 
é novelist, bronze medallion by Falguiére. 

_ We return to Pradier’s tomb and follow the Chemin du Dragon 
the left. Right, S. Hahnemann (d. 1848), founder of homeo- 
thy, a monument in red granite, with a bronze bust after David 
agers. A little farther on, to the right, the superb mausoleum 
Princess Demidoff (d. 1818). Left, Max. S. Foy (d. 1825), 
al of Napoleon I., afterwards a liberal deputy, a fine statue 
‘reliefs by David d’Angers. Behind the three columns, Manuel 
nie 27), popular deputy, and Béranger (d. 1857), the poet, with 
mze medallions. Farther on, to the right, Marshal Ney (d. 1815; 
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see p. 842), the ‘brave des braves’, a relief in marble; then i 
Gobert, killed in Spain in 1808, a group in marble and bas-1 
i by David d’Angers; opposite, Beawmarchais (d. 1799; p. 
dramatist. To the left, Marshals Davout (d. 1823), Mass 
; (d. 1817; monument by Bosio and Jacques), and Lefebvre (d. 3 
medallion). — At the end of this walk is the Av. des Acacia 
the right, and the Av. Transversale No.1, on the left, whieh 
gether form a broad winding avenue. ? ‘ 
; We cross this avenue, ascend the steps, leaving on our lef 
Chemin des Anglais, and cross the Av, Transversale No. 2 (see be 
to the Avenue Pacthod. At the end of the latter we turn to 
- right and soon reach the Mur des Fédérés, at the 8.E. ang] 
‘ the cemetery, where a number of Communards were shot in ; 
at the énd of the insurrection. Demonstrations take place 
annually on 18th March, and red wreaths are hung on the wal 
their partisans. A little lower down, in the Ay. Circulaire, i 
monument to the Victims of the fire at the Opéra-Comique (p. 
3 We return to Avenue Transversale No. 2, and follow it 
a N.W. (right). Right, A. Terry, a handsome Renaissance ch 
ia with four statues by A. Lenoir. Beyond, Victor Noir, journ: 
killed in a duel in 1870 by Prince Pierre Bonaparte, recur 
: bronze statue by Dalou. Adjacent, De Ycaza, another fine 
--_—— naissance chapel, with a group of statues inside and a bas-1 
. outside, by Puech. —In the left arm of the Avenue Carette, ¥ 
-_-—-erosses Ay. Transversale No. 2, A. Blanqut (d. 1881), revolutio: 


recumbent bronze statue by Dalou; in the right arm, beyon 
Senate, by D’Houdain; right, R. Planquette (d. 1903), compos 


the ‘Cloches de Corneville’, by P. Legastelois; left, René P 

(d. 1903), bronze bust by Rodin; Oscar Wilde (d. 1900), by: 
Epstein (1912).— Farther on, in Av. Transversale No. 2, 
—- Joséphine Verazzi (d. 1879), marble group by Malfatti. | 
a _ To the right is the Cermarorium (Four Crématoire), des 
___ by Formigé, built in 1889, ‘and enlarged in 1903-07. It is enc 
on three sides by columbaria in the form of colonnades. ~~ 

| The fee for cremation, including the right to a place in the columb 
for five years, is 50 to 250 fr. Visitors are admitted only by leave 
Directeur des Affaires Municipales, in the old Caserne ames 1 

the Hotel de Ville (comp. p. 60). haber My 
__ Farther on we reach the Monammepan Cemerery, with a ( 
idated little mosque, where the Queen of Oudh and her so 
interred. —On the left, at the end of Av. Transyersale on 


___‘Transversale No. 3, (left) Le Royer (d. 1899), President o 
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‘; grave of the Rwel family, with a group and medallion | 
champs. The adjoining gate (N. entrance) leads into the 

Bee, eeunvette, (a, 259), a ee ee 
We now turn back and follow the Avenue des Thuyas 

: ie right. At the end of it (right) rises the ‘pain de sucre 
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B ft. high, erected to Félix de Beaujour a 1836), consul, by 

mself, at a cost of 100,000 fr. 

_ In the Chemin Casimir-Delavigne, the continuation of Ay. des 

rss: right, Hm. Souvestre (d. 1854), novelist; Honoré de 

alzac (A. 1850), with bronze bust by David a’ Angers: left, at the 
of the walk, Cas. Delavigne (d. 1843), poet, E. Delacroix 

. 1863), painter, and (2nd row) A. L. Barye (d. 1875), sculptor 

‘animals.—In the rondel at the end of the walk rises an obelisk 
the Victimes du Devoir. 

- The paths which radiate from the rondel contain many interest 
e tombs, mostly of artists and authors. To the S.E., Chemin 
2 Bethion: left, Michelet (d. 1875), the historian, "relief by 
ercié. Near it, lett, Chaplin (a.-1891), painter, stele with relief 
‘Puech; Belloc (d. 1866), historical painter, bust by Itasse. At 
é rondel, Duc de Morny (d. 1865), politician and minister, 
tural brother of Napoleon III., chapel designed by Viollet- le- 
ic. Chemin Montlouis: right, Maquet (d. 1888), collaborator 
one pére, bronze medallion by Allar; farther on, left, Barbe- 

ne (d. 1892), brdnze-founder, with bust by Chapu and bronze _ 

res by A. Boucher. _ Avenue des’ Ailantes. By the rondel, 

ian (d. 1873), minister during the siege of Paris, bronze statue 

A. Millet; left, Comtesse d’Agoult (d. 1876), who wrote as 
miel Stern’, with relief of ‘La Pensée’ by Chapu. 

“We leave the Rond-Point by the Avenue Cail, near the end of 
ch we take a path to the right. At the end of this path lie Croceé- 
inella and Sivel (d. 1875), ‘victims of a balloon accident, recum- 
figures in bronze, by Dumilatre.—To the left is the ‘Avenue 


, with relief of Immortality by Chapu and medallion by David | 
neers. Left, Cail (d. 1858), engineer, a large domed chapel; 
Spuller (d. 1896), politician, marble group symbolizing National 
lucation, by Gasq. Right, National Guards killed at Buzenval 
Jan., 1871); then, Soldiers who fell at the siege in 1870-71, 
eit pyramid with four bronze statues of soldiers by L. Schroed er 
Lefévre. Farther on, left, Mme. Miolan- Carvalho (d. 1895), 
z: inger, large relief by Mercié. Right, Hipp. Alf. Chauchard 
1909; see p. 174), founder of the Grands-Magasins du Louvre, 
aree monument in marble, with bust by A. Moreau-Vauthier. 
md the Avenue de l’Ouest, (left) Ch. Floquet (d. 1896), states- 
H 1, bronze bust by Dalou; ‘Anatole de La Forge (d. 1892), de- 
der of St-Quentin in 1870, bronze statue by E. Barrias; Ad. 
and (p. xxix), bronze bust by Coutan; behind, H. Cernuschi 
896; p. 230), stele with bas-relief by Carlés. 
The ae oa l'Ouest (see above) leads to the N.W. gate Obit, 
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alaire: right, Jean Reynaud (d. 1863), philosopher and pub- 
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lavigne, p. 255.— Delile, p. 253.— Delpech (d. 1868), engineer (52).— 
emidoff, Princess, p. 253. — Dennery, or D’ Ennery (d. 1899), dramatist (25). 
Denon, p. 252.— Désaugiers (d. 1827), song-writer (22). — Desbassayns, 
won (d, 1850), ‘Pleureuse’ by Ricci (6).— Desclée (d. 1874), actress (70). 
Deslys , Oh. (d. 1885), author (71).— Doré, Gustave (d. 1883), painter 
). — Dorian, p.255.— Dubufe, C. M. (d. 1864), painter (23).— Duchesnois, 
séphine (d. 1835), actress.— Dugazon, Lowise (d. 1821), actress (11).— 
pong, ©. ZL. (d. 1838), chemist, obelisk and medallion by David d’ Angers 
.—Dupuytren (d. 1835), surgeon (37).— Duret, Fr. (d. 1865), sculptor, 
dallion by Lequesne and relief by E. Guillaume (19). 
_is.—Enfantin, Pere (d. 1864), head of the Saint-Simonian school, bust 
‘Aimé Millet (39).— Errazu family, symbolical statues by M. Meusnier 
}). — Eudes, Em. (d. 1888), revolutionary, bust by Tony-Noél (91). 
FB, —Falguiére, Alex., p. 252.— Faure, Fél., p. 252.—Faverolles, Mme. 
_ sculptures by V. Dubray (48). —Fédérés, Mur des, p, 254. — Flan- 
tn, Hipp. (d. 1864), painter, marble bust by Oudind (57). — Floquet, 
+, Pp. 255.—Florens, A. (d. 1885), relief by Boussard (47).— Flowrens, 
G. (d. 1871), politician (66).—Flowrens, P. (d. 1867), physiologist (66). 
Fould, Mme. (d. 1889), famed for her charity (7).— Foy, Gen., p. 253. 
| G.— Gall, Fr. Jos. (d. 1828), founder of phrenology (18).— Gareaz, 
mtiful ‘Pleureuse’ (10; down some steps).— Garnier-Pagés (d. 1841), 
tyer and politician; the tribune is an allusion to his eloquence (29).— 
wot (d. 1823), singer (11), — Gatineau (d. 1885), advocate (96).— Gaudin 
1841), Duke of Gaeta, Mhinister of finance under Napoleon I. (27).— 
ies J. L. (d. 1850), chemist (26).— Genlis, Stéphanie de (d. 1830), 


oress (24). — Geoffroy Saint-Hilaire (d. 1844), naturalist, medallions by 


vid d’Angers (30).— Géricault, Th. (d. 1824), painter, statue and _relief 
Btex (55). — Gill, André (d. 1887), caricaturist, bronze bust by L. Coutan 
|. — Girardin, Emile de (d. 1881), founder of the ‘Figaro’ (8).— Girodet- 
‘on (d. 1824), painter (28).— Gobert, p. 254.— Gohiter, L. J. (d. 1830), Pre- 

t of the Directory, medallion by David d’ Angers (10).— Gouvion-Saint- 

>, Marshal (d. 1830), marble statue by David d’Angers (37).— Grétry, 
253. — Grisar, Alb. (d. 1869), composer (71).— Gros, p. 253.— Grouchy, 
rshal (d. 1847), who arrived too late at Waterloo (57). — Gértnot, p. 253. 
“H. — Habeneck (d. 1849), violinist (11). — Hahnemann, p. 253, — 
melin, Admiral (d. 1864), who commanded at Sebastopol (25).— Haxo, 
7 (d. 1838), at siege of Antwerp (28).— Herz, Henri (d. 1888),-com- 


a - 
Bt) Ho p. 252. — Houwssaye, Arséne (d. 1896), author (4).— ~ 
[0 


, Gen. (d. 1828), father of Victor Hugo (27). 
I.— Ingres (d. 1867), painter (23).— Isabey, J. B. (d. 1855), painter (20). 
J.—Junot, Gen. (d. 1813), Duc d’Abrantés (24): 
‘K.—Kardec, Allan (4. 1869), founder of spiritualism, monument in 
m of a dolmen, with bronze bust by Capellaro (44). — Kellermann, 
rshal (d, 1820), Due de Valmy (18). 
L. — La Bédoyere, Gen. (d. 1815), partisan of Napoleon I., shot 
er the Restoration (16).— Lachambeaudie, P. (d. 1872), fabulist (48). 
acombe, L. (d. 1884), composer, large monument by K. Menser (85). 
ufitte, J. (d. 1844), financier (18).—La Fontaine, p. 253.— La Forge, 
itole de, 2 265.— Lakanal, J. (d. 1845), member of the Convention (11). 
ameth, Th. (d. 1829) and Fr. (d. 1882), politicians of the Revolution 
—Lanjuinais, J. D. (d. 1827), President of the Convention (30).— 
per physician, bronze bust and relief by Fontaine (6; in front of 
ttims of June, 1832’).— Lawrent-Pichat (d. 1886), poet and politician, 
nze medallion by Mercié (8).—Lawriston, Marshal (d. 1828; 14).— 
Valette, A, M. (d. 1830), pee of Napoleon I.; his wife, by chang- 
lothes with him, rescued him from prison (36).— Lavoisier, founder 
ern chemistry (13).— Lebas, J. B. (d. 1873), engineer (4).— Lebrun. 


wre, p. 254. — Lemercier, N. (d. 1840), author (30). —Lenormand, 
1843}, fortune-teller under First Empire and Restoration (3).— 
, A. (d. 1789), clock-maker (7). — Le Royer, p. 254.— Lesurques, J. 
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= Lecomte, p. 251.— Ledru-Rollin (d. 1874), politician, bronze bust _ 
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- (d. 1796), ill-fated victim of a judicial error (8).—Lacipia, L. (d. 
journalist, bronze bust by J. Boucher (89). ve Seti = 
M.— Macdonald, Marshal (d. 1840), Duke of Taranto (87).— Ma 
Marshal (d. 1840), leader of the Morean ney was in 1828 (5) .— Mar 
p. 258.— Maquet, p. 255.— Maret (d. 1839), Duke of Bassano, Doric te1 
(31). — Mars, Mile. (a, 1847), actress (8).— Masséna, p. 254.— © 
(a. 1817), composer (18). — Merceeur, Elisa (d. 1835), poetess (16). — Mich 
p. 265. — Miolan-Carvatho, P- 255.— Moliére, p. 258.— Monge, G@. (d.1 
mathematician, member of the Convention in 1793 (18).— Monselet, C 
1888), author (66).— Moreau-Vauthier, p. 252.— Morny, Duc de, p. 2 
Mortier, Marshal (d. 1835), Duke of Treviso (28). — Morts, Mon. aun; p- 
— Mouton, Marshal (d. 1888), reliefs by Menn (4).— Musset, A. de, p. 
N.— National Guards, p. 255.— Nélaton, Aug. (d. 1873), surgeoi 
— Nerval, Gérard de (d. 1855), romantic poet (49). — Ney, Marshal, p. 
— Nodier (d. 1844), author (49).— Noir, Victor, p. 254. 2 
O.— Oudh, Queen of, p. 254.— Ozi,-Alice (a. 1898), actress, allego 
statue by G. Doré (89). y 
P. — Pariset, E. (d. 1847), physician (27). — Parmentier (d. 1818), 
introduced the potato into France (39).—Parny (d. 1814), poet (1 
Peabody, Clara (d. 1882), bronze relief Py sae 41).— Perdonnet, 4 
(d. 1867), engineer, statue and medallion by V. Dubray (4). — Périer, | 
 ~p. 252.— Piault, p. 254.— Planguette, 2 254.— Pothuau, Adm. (a. : 
14).— Pradier, p. 253.— Pyat, Félix (d. 1889), revolutionary (46), 
R.— Rachel, p. 252.—Raspail, p. 252.— Reber (d. 1880), profess 
the Conservatoire, figure of Music by Tony-Noé] (55). — Regnaud de § 
Jean-d’ Angély, Marshal (d. 1820; 11).— Reille, Marshal. (d. 1860), ° 
Wy Jacques and Bosio (28).— Reynaud, p. 255.— Ricord, Ph. (d. 1 
physician, Renaissance chapel (54). — Robert, E. G., or Robertson (d.1 
physi cist (Archimedean mirror) and aeronaut (8). Rederer, P. L. (d, 1 
politician (4).— Rossignol, Ch. (d. 1889), manufacturer, rich Renais: 
chapel, with bust, statuette, and sculptures by Boisseau (64).— Ros 

. 251.— Rothschild, p. 252.— Roussin, Admiral (d. 1854), at battle c 
agus in 1831 (25). —Royer-Collard (d. 1845), philosopher and state 
(9).— Ruel, p. 254.— Ruty, Gen. (d. 1828; 38). ‘ 
8.— Saint-Pierre, B, de (d. 1814), author (11).—Saint- Victor, . 

(d. 1881), author, bust by Guillaume (9).—Santos, Diaz (d. 1832), 
yramid with sculptures by Fessard (48).—Savary, René (d. 1883), Du 
Rovigo, who executed the Duc d’Enghien if Napoleon’s order (35). — 
Léon (d, 1896), politican and writer (36).— Scribe (1821), dramatist (6 
Sérurier, Marshal (d. 1819; 89).—Sevin, C. (d. 1888), sculptor (é 
Stze, Raymond de, p. 258.—Sieyes, E. J. (d. 1836), colleague of Bona 
in the provisional Consulate of 1799 (30). —Sivel, p. 255. — Soldiers ] 
at Siege of Paris, 1870-71, p. 265.—Soulié, Fr. (d. 1847), novelist 
—Souvestre, p. 255.— Spuller, p. 255. — Suchet, Marshal (d. 1826), x 
by David d’Angers (39). 

T. — Tala, p. 268.— Tamberlick, e 263.— Taylor, Baron (d. 
traveller and man of letters, statue by @. J. Thomas (55).— Terry, 
— Thiers, p. 253.— Thomas, Clément, p. 261.— Tirard (d. 1893) “ 
of finance, relief of Duty by De Saint-Marceaux (51). — Tony-Nott (d. 
sculptor, monument by P. Gasq (85). ; cae 

U.— Uhrich, General (d. 1886), defender of Strassburg in 187( 
baa orm achig decorated Renaissance chapel (58). a atl 

.— Valence, Comte de, p. 258.— Verazzi, p. 254.— Victimes du] 
de la Charité (92); du Devoir, p.255; de Juin, 1882, p.252; del 
Comigque, p. 254.— Victor, Marshal (d.1841), Duke of Belluno (17).—Vi 
Ci (Mmie. Rouvier; d. 1888), bronze bust by herself (46). —Vis 
NO eed hre corgi Roe 

8 of the Louvre, son of last-nam: ent statue by 
Durocher (4).—Vuidet, G. (d. 1891), compe iT 


Vuta er of sacred 
ment and bronze statue by Aubet (92; behind Terry 


ed i 
Le 


sad arters. ; PLACE GAMBETTA, Right Bank 13. 259 
Ww. -— Walewski (d. 1868), natural son of Napoleon I., statesman, large 


ausoleum (66).— Wilde, Oscar, p. 254.—Wilhem (G. L. Bocquillon; d. 
» composer, medallion by David d’Angers (11).—Wimpffen, Gen. (d. 
84), bust by F. Richard (47).— Winsor (d. 1830), promoter of gas-lighting 
1). — Wolff, Albert (d. 1891), journalist, bronze bust (96). 
_ Y.— Yakovleff (d. 1882), marble chapel in the Byzantine style, with 
intings on a gold ground, by Fédoroff (82):— Ycaza, de, p. 254._ ; 
"The Avenue Gambetta (PI. RB, 33, 36), skirts, on the N. side of 
bre-Lachaise, the Square Gambetta, in which is the N. entrance 
the cemetery (p. 254). The square contains several sculptures, 
jtably (on the outer cemetery-wall; Pl., p. 251) a relief by Moreau- 
authier (1909), in memory of victims of the Revolutions, known as 
e Mur’. The avenue crosses the Place Martin-Nadaud (Métro 
ation, Line 3; Appx., p. 32) at the N. angle of the cemetery, 
d leads to the Place Gambetta (Pl. R, 33), the terminus of 
ae 3 of the Métro. In this Place rises the Mairie of the 20th 
‘rondissement (Ménilmontant), which is decorated in the interior 


ith paintings by Glaize and Bin. Behind it is the Hépital Tenon 


47 beds; 2 Rue de la Chine), separated from the Mairie by the _ 


nare de la Mairie. This square is adorned with a group in bronze, 

; L. Michel, of the Blind man and the paralytic, and with the 

atura (Nightshade), a statue by Galy.—The Av. Gambetta goes 

pas far as the Réservoirs de la Dhuis (see below). 

~The Rue Belgrand, to the right of the Mairie, leads to Bagnolet 
M.; pop. 15,744), reached by tramways TH2, TH4, and TEH6 (see 
Xs, p- 50). In the Rue de Bagnolet, to the right of Rue Belgrand, 
e church of St-Germain-de-Charonne (mainly of 15th cent.). Behind 
aes the Oimetiére de Charonne. 


A little to the N. of Pére-Lachaise, on a height to the right of ~ 
1. de Ménilmontant, rises the conspicuous church of Notre- 
ame-de-la-Croix (Pl. R, 30), a fine Romanesque edifice, built in 


3-80 by Héret, with a spire over the portal. 
Near this church pass the Chemin de Fer de Ceinture and the tram- 
om the Opéra to Bagnolet (TH4; see Appx., pp. 58, 50).—The 
de Ménilmontant and St-Fargeau (entrance at No. 50) lead to the 
voirs de la Dhuis, or de Ménilmontant (Pl. R, 36; 1/4 hr. E. of 
urch; visitors admitted), which supply the high-lying quarters on 
ht bank, from Charonne to Passy, or one-fifth of Paris. The Dhwis, 
from Paris, is a tributary of the Surmelin, which falls into the 
re near Chateau-Thierry.—To the W. of the reservoirs passes the 
Hawo (Pl. R, B, 36), at No. 79 in which, near the Rue de Belleville, 
he wall where 52 hostages were shot by the Communards on 26th 
871. ; 


¢ Boulevard Voltaire (Pl. R, 27, 29, 31; tramway 7'F, see 
, p. 44) leads from the Place de la République (p. 82) to the 
de Ja Nation (p. 261). At its intersection with the Boul. 
|-Lenoir (p. 189) rises the Monument Bobillot, erected to 
French soldiers killed in Tongking in 1883-85, with a bronze 

2, by Aug. Paris, of Sergeant Bobillot, who fell at Tuyen-Quan. 
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A little farther on, to the left, is the Romanesque church of 
Ambroise (P1. R, 29), erected by Ballu in 1863-69, with a g 
facade flanked with two towers. 

The Square Parmentier (Pl. R, 29), to the E. of the chureh 
adorned with several statues: the Conqueror of the Bastille, by Chop 
the Straw-binder, by Perrin; and ‘Non omnes morimur’, by Pezieux. 

Half-way between the Places de la République and de la Na 
is the Place Voltaire (Pl. R, 29), with the Mairie of the 1 
Arrondissement (Popincourt) and a bronze statue of Ledru-Ro 
(1807-74), ‘organizer of universal suffrage’, by Steiner (1886), 

The Rue de la Roquette (Pl. R, 25, 26, 29), which crosses the F 
Voltaire, leads from the Place de la Bastille to Pére-Lachaise (main entra 

. 261). In this street, near Place Voltaire, once stood the Prison d 
S amalitie It was at first a chateau and pleasure-ground of Henri II. 
Henri IV., but later a prison for persons condemned to death. It 
demolished in 1899, down to which date public executions took plac 
front of it. The five large grey stones on which the guillotine was ere 
may still be seen on the pavement, opposite the Prison des 
Détenus (on the other side of the street). 

On 24th May, 1871, during the Communard ‘reign of terror’, the 
son de la Roquette witnessed the murder of the venerable Mgr. Dar 
Archbishop of Paris, the President Bonjean, the Abbé Deguerry, 
three other priests, ‘hostages’ of the Commune (comp. p. 275).— At No 
Rue de la Roquette, is a house bearing the date 1877. 


The Faubourg St-Antoine, to the E. of the Bastille (p.1 
well known in the history of the Revolution, is the centre of 
furniture-trade. The Rue du Faubourg-St-Antoine (PI. R, 25, 
31), its main artery, leads to the Place de la Nation (11/,M.). - 
traversed by tramway 7’, and in its W. part by tramways TY 
TH6 (Appx., pp. 44, 46, 50). On the right, near the Av. Ledru-Ro 
rises the statue (in bronze, by Boverie, 1901) of Baudin (1801. 
comp. p. 293), ‘representative of the people’, who was killed | 
barricade in the ‘coup d’état’ of Dec., 1851. In the Av. Le 
Rollin is the church of St-Antoine (Pl. R, 25); in the Romanes 
Byzantine style (1903). Farther on, in the Rue du Faubo 
St-Antoine, is the house (No. 151; 18th cent.) in front of w 
Baudin died (tablet). To the right of the same street is the Sqe 
Trousseau (Pl. R, 28), laid out in 1906 on the site of the 
hospital of that name (comp. p. 261). In the centre is the Vint 
a bronze group by Vermare (1904). At 184 Rue du Faubo 
St-Antoine, on the right, is the Hépital St-Antoine (P1.R, 
865 beds), once the convent of St-Antoine-des-Champs, founde 
1198 and rebuilt in 1643 and 1770. Opposite are a fountain 
a curious ‘boucherie’, dating from the early 16th century. 

The side-streets opposite the Hépital St-Antoine lead to— __ 

Ste-M erite an R, 28), a 17th cent. church, once the chap 
the convent of the Filles de Stearate founded in 1681 and re 

the entrance, 


in the 18th century. To the left of Descent from the 
by Salviati; right, Massacre of the Innocents, by Giordano. ae 


nae este “* 


ae 
Quarters. PLACE DE LA NATION. Right Bank 13. 964 
% == 
ght, Martyrdom of St. Margaret, by Maindron; left, St. Elizabeth, by 
ay. On the pulpit are 17th cent. reliefs. Right transept, to the 
t of the altar, Le Brwn, Descent from the Oross. Ambulatory: right, 
goux, Israelites in the desert; left, Gleyre, Pentecost; lower down, 
¢ Brun (?), Orucifixion. Left transept: Chapelle Ste-Marguerite (right), 
ture by J. Restout, SS. Francis of Sales and Vincent de Paul. Chapel 
the Souls in Purgatory: Grisailles, by Brwnetti; behind the altar, Souls 
aying Purgatory, by Briard. 
__Near this, at 94 Rue de Charonne, corner of Rue Faidherbe, is the 
otel Populaire pour Hommes (Pl. R, 28), built in 1910 by Longerey, 
i containing 750 rooms at 70 c. a night, an economical restaurant, a 
rary, ete. 
_ Farther on, to the right, the Rue de Reuilly recalls by its name 
ecastle of Romiliacum, a seat of the Merovingian kings (Dagobert). 
he Hcole Boulle (decorative art, etc.) is situated here. 
_ The Place de la Nation (PI. R, 31), formerly Place du Tréne, 
the E. end of Paris, is 4°/, M. from the Place de l’Etoile at the 
W.end. Several important streets radiate from it. In the centre 
-a basin, with a bronze group by Dalou (1899), the *Zriumph 
‘the Republic: the chariot of the Republic, drawn by lions, is 
iven by Liberty, attended by Labour and Justice, and followed by 
gundance. In 1660, after the Peace of the Pyrenees, Louis XIV. ~ 
ceived homage from the city on a throne erected here, whence 
é Place derived its old name. The columns (100 ft. high) of the 
0 Pavilions erected here by Ledoux in 1789, on the site of the old 
rriére du Tréne (comp. p. 248), are adorned with bas-reliefs 
 Desbeeufs and Simart and surmounted with bronze statues of 
Louis, by Etex, and Philip Augustus, by Dumont. — The annual 
pire aux Pains d’ Epice takes place after Easter in the Place de 
Nation. os 
The Place de la Nation is one of the chief stations on the Mirro, _ 
tich Tuns round it underground, and is the junction of Lines 1, 2, and 
(see Appx., pp. 31, 32, 35). Entrance to the station at the end of Rue 


PX; Dp. 5b: 
' The broad streets which radiate from the Place de la Nation, 
sides the Rue du Faubourg-St-Antoine, are the Cours de Vin- 
nnes (Métro, p. 262), the Av. Philippe-Auguste (p.251), the Boule- 
wds Voltaire (p. 259) and Diderot (p. 190; Métro, Line 1), and 
e Avenue du Bel-Air, which joins the Avenue de St-Mande. 
To the S. of the Place, 35 Rue de Picpus, is the oratory or chapel 
e nuns of the Sacré-Ocur de Jésus et de Marie, or Dames de ]’Ado- 
ion Perpétuelle. At the end of the garden is the Cemetery of Picpus 
G, 31; adm. 50c.), which contains the tombs of some of the oldest 
lies in France, notably that of Gen. Lafayette (d. 1834) and his wife, 
‘Comtesse de Noailles (d. 1807). It owes its origin to the ‘Cimetiére 
-Guillotinés’ at one end, where 1340 victims of the Revolution (in- 
ling André Chénier), executed at the Barriére du Tréne in 1793, are 
d. Their relatives, of the families of La Rochefoucauld, Gouy 
ey, etc., have secured burial-places in the same spot. : 
"the 8. of the Cours de Vincennes, at 158 Rue Michel-Bizot, is the 
al Trousseau (Pl. G, 34; 335 beds). 
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14, Vincennes. — 
C "incenn “Métro, by the Vine 
and Gress pt kone Bop Ae Ban raeheatan. By ey the Che 
de Fer de Vincennes, which corresponds with the Ceinture (see p. ‘ 
The Métropolitain is the quickest route from the W. qua 
of the city to Vincennes. The terminus of Line 1 is at the E. 
of the Cours de Vincennes, close to the Porte de Vincennes 
R, 34; Appx., p. 31). About 330 yds. beyond the barrier is 
Paris-Métropolitain station of the ‘Chemins de Fer Nogent 
by which we may go (Lines TNg8-TNg6 ; Appx., p. 52) to the Cha’ 
de Vincennes (10 or 5 c.), or go on to the Porte Jaune (comp. p. 
25 or 15c.). The tramways TES and TE9 pass the E. side of 
Lac des Minimes (p. 265), and tramway TG 2 passes on the W. 
of Lac Daumesnil (p. 265; 10 c.; see Appx., p.51). The For 
Vincennes and the Lac Daumesnil are each about 1 M. from 
Métro terminus. —If we take Line 6 of the Métro (Appx., p. 
we avoid changing trains at the Place de la Nation by. alightix 
one of the preceding stations (Charenton, Daumesnil, St-Mand 
Bel-Air), and then going on by tramway TY, TSz0, or TC, 0 
the Vincennes railway. 


The Tramways from the centre of the city to Vincenne 
Charenton perform the journey in about 1 hr. (four lines). ~ 

1. From tae Louvre to Vincennes (TC; Appx., p. 44 
45 min. (fare 30 or 20 c.), starting from the church of St-Gern 

l’Auxerrois (p. 88), and going by the Rue de Rivoli (p. 181), 
St-Antoine (p. 187), Place de la Bastille (p. 188), Rue du J 
bowrg-St- Antoine (p. 260), and Place dela Nation (p. 261); 
by Boul. de Picpus, Av. de St-Mandé, and through Porte St-Mz 

to the Cours Marigny at Vincennes, to the N of the Chateau. 
2. From tae Louvre ro Caarenton ann Ortrem (TK 
Appx., p- 45), in 40-60 min. (to Charenton; 80 or 20:c.), sta 
as above; then following the Quays, with fine views of the: 

and the Cité on the right, and of the Place du Chatelet, 
St-Jacques, Hotel de Ville, etc., on the left. The line next fol 
the Boul. Henri-Quatre to the left (p. 189), passes the Ba 

(p. 188) and the Bassin de l’ Arsenal (p. 189), and reaches the ¢ 

.on the right bank. On the right, the Pont d’Austerlitz (p. 
Viaduct of the Métro (Line 5; p. 334), and Pont de Bercy (I 

of the Métro; Appx., p. 35). Then the Pont de Tolbiac, the 

National, half of which is used by the Ceinture, and the - 

fications. Beyond the city, on the right bank, are the Mag 

Généraux des Vins (P|. G, 33). The Pont de Conflans, or d’ 

crosses the Seine to Ivry (p. 427). On the right bank are Con 

_ with a convent of the Sacré-Cenr, and Les Carriéres, belo 

to Charenton (p. 266). The cars stop near the bridge (p. 
pe a Paro 
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- 3. From tam Prac px 1a Rirusziqus 10 CxaREnTon (TY; 
ippx., p. 46; fare 30 or 20 ¢.): by the Grands Boulevards (p. 75) 
® the Bastille (p. 188); then to the left by the Rue du Faubourg- 
t-Antoine (p. 260), and to the right by Awe Crozatier (Pl. R, 28), 
@hind the Hépital St-Antoine (p. 260); next, by the Rue de 
narenton (Pl. G, 28, 31, 32), skirting for a moment the Bois de 
‘incennes, to the Place des Hcoles (Pl. G, 36). 

’ 4, From run Basritte to Matsons-Aurort (7'S 10; Appx., 
. 50; fare to Charenton 35 or 20 ¢:, to Lac Daumesnil 25 or 15 c.): 
y the Avenue Daumesnil (Pl. R, 25, 28; G, 28, 31, 35), parallel 
ith the Vincennes railway (see below) ; past the Mairie of the 12th 
irrondissement and the Square Daumesnil, with a group (Faun 
nd Satyr) by Hiolle; then past the Place Daumesnil (P1. G, 31), 
ith a fountain adorned with bronze lions. We enter the Bois be- 
ween St-Mandé (see below) and Lac Daumesnil (p. 265), pass 
irough Charenton and over the bridge to the church at Maisons- 
ifort (p. 431), and alight in the upper part of Charenton. 


- The trip by Steamboat is very pleasant in fine weather (piers, — 
se Appx., p. 56). To the Pont d’ Austerlitz, see p. 334; other 
ees aud entrepéts, and the Pont de Conflans, seep. 262, No. 2. 
e next steer up the Marne, near a lateral canal, and pass under 
ie Passerelle d’ Alfortville and then under the Lyons railway. We 
don touch at Alfortville (p. 266), and lastly land at the Pont de 
harenton, nearly 1/, M. to the S. of the Bois de Vincennes. 


_ Chemin de Fer de Vincennes (34/,M.). Station at the Bastille - 
1. R, 25; V); trains every-1/, hr., in about 1/, hr. (fare 45 or 30c.).. 
he train skirts the Av. Daumesnil (see above), stops at Hewally — 
Pl. G, 31), near the Place Daumesnil, and at Bel-Aar (Pl. G, 34; 
jorrespondance’ with the Ceinture, Appx., p. 58). Near the latter 
| the ‘Bel-Air’ station of the Métro (Line 6; Appx., p. 35). 3-M. 
t-Mandé, with 19,227 inhab., lies near the N.W. entrance of the 
is de Vincennes. In the cemetery (Rue de Lagny, N. of the Rue 


1 


Paris) is a bronze statue, by David d’Angers, of Armand Carrel, 
ho was killed in a duel (1836) by Emile de Girardin.. 


Vincennes. — The Ramway Sration is in the Rue de Montreuil, 
th leads to the right (S.) to The chateau (N.W. angle). The Rue du 
li, opposite the station, leads to the Cours Marigny (see below), another 
y to the chateau (S. side).. ; ; 
Oarws-Rustavranrs. Café de la Paix, 26-Cours Marigny, L. 2}/,, 
3 tr.; C. Continental, 30 Rue de Paris, with small garden, similar 
es; C. Francais, opposite the chiteau; Café-Rest. de la Porte-Jaune, 
1 islet in Lae des Minimes (p. 266), good; C. dw Chalet-du-Lac, by 
ie de St-Mandé (p. 265). | j , j 
mways to Paris, pp. 262, 263.— Ohemin de er Nogentais, Appx., p. 51. 
& Tuuscrara Orrice, 20 Rue de l’Hétel-de-Ville. =a 
znnes (pop. 38,568) is chiefly noted for its old castle and its 
the Cours Marigny, near the tramway station, is the bronze 
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Statue of Gen. Daumesnil (1777-1832), by L. Rochet. When 
general, who defended the chateau in 1814 and 1815, was ca 
on to surrender, he replied that he would do so when the Al 
restored to him the leg he had lost at the battle of Wagram, an a 
dote recalled by the gesture of the statue. At the end of the O¢ 
is the modern Renaissance Mairie. A band plays in the Cour: 
Thurs. and Sun. in summer. Annual féte on the Assumption (/ 
15th) and the following Sunday. 4 
The Chateau (now Fort) de Vincennes, founded on the 
of a royal seat of the 12th cent., dates from the reigns of Philip 
and Charles V. (14th cent.; keep and ramparts). It was used a 
arsenal by Napoleon I., and in 1840 was converted into a fo. 
the second class. As a rule it is shown (Thurs., Sun., and } 
days, 2-4) only by leave of the Governor of Paris (at the Hotel 
Invalides; comp. p. 60). The Chapel, with its tasteful Ge 
fagade, begun in 1379 and completed in 1552, has recently 
restored. The lofty vaulting and the stained glass of the 16th 
(but largely restored) are worthy of notice. The window at 
end of the nave, the Last Judgment, includes a figure of Dian 
Poitiers (recognizable by the blue ribbon in her fair hair). 
monument of the Duc d’Enghien (see below), erected by Louis X1 
in 1816, now in the N. oratory, is by Deseine. The Donjor 
Keep, 170 ft. high, is a massive square tower of five stories, 
smaller towers at the angles. It is to be converted into a histo 
museum. The platform affords a fine view of the park and of P 


_ St. Louis often visited this=chateau, and is said to have adminis 
justice under an oak-tree in the Bois (p. 265). Louis X. (in 1816), Phil 
1822), Charles IV. (1328), Henry V. of England (1422), Charles VI. ( 

harles IX. (1574), and Mazarin (1661) died within its walls. Ohar 
‘Was born there in 1887. Queen Isabeau de Baviére retired to the ¢ 
It was used as a State Prison from the days of Louis XI. (1461-8: 
wards. Among other prisoners may be mentioned the King of Na 
(874), the Grand Condé (1650), Cardinal de Retz (1652), Fouquet ( 

iderot (1749), Count Mirabeau (1777), the Duc, d’Enghien (1804), 
was afterwards shot for conspiracy by order of Napoleon I., the min 
of Oharles X. (1880), and the conspirators against the National Ass: 


(May, 1848). : 

The Bois de Vincennes (see also Pl. G, 35), laid out 
promenade in 1860-67, is scarcelyginferior to the Bois de Bou 
in picturesqueness, though not a fashionable resort. Includin 
Champ de Manceuvres and the artillery ‘Polygone’, it cove 
area of about 2250 acres. 

In the middle of the park is the Plaine de Gravelle, ° 
divides the Bois into two parts. It extends for a distance of 1 
2 M., and averages 3/, M. in width. At the N. end are large 


- racks ; in the middle lies the Champ de Maneuvres, for int 


drill; and at the W. end is the Polygone de I’ Artillerie. 
crossway in the Champ de Maneuvres, to the 8. of the He 


= : 
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yrotechnie, rises a modern Pyramid, on the spot where the oak 
ader which St. Louis administered justice is said to have stood. 
djoining the Champ de Mancwuvres on the S.E. are the Champ de 
ourses de Vincennes, the largest racecourse near Paris (see p. 41), 
id the Redoutes de Gravelle and de la Faisanderie, which bound 
ié park on this side and command the windings of the Marne. 
etween these outworks is a Model Farm, connected with the 
sole d’Alfort (p. 266) and the Institut Agronomique of Paris. 
y the second redoubt is the Ecole Militaire de Gymnastique of 
inville. : 

In the W. part of the Bois are two artificial lakes. To the N., 
ar the N.W. entrance (p. 263), is the pretty Lac de St-Mandé, 
ith a café (Chalet du Lac) on its bank; to the S.K. is the-Lac 
2umesnil (see below). 

To the N. of Lac Daumesnil, at the beginning of the Av. Daumesnil, 
No. 1>is, is a School of Horticulture and Arboricultwre, open to the 
iblic on Sun., Tues., Thurs., and holidays from 1 to 5 or 6 p.m.— At 
é point where the tramway turns to the S. is the Rest. de la Demi- 
me (a la carte). 

The Lac Daumesnil, or de Charenton, the largest (50 acres) _ 
the Bois (boats for hire), formed by Alphand in 1861, contains 
e Ile de Rewilly (Café des [les-Daumesnil; concert at the kiosque 
‘Sun. 3-6; sometimes military bands during the week), with an 
tificial grotto under a small temple, and the Ile de Bercy to the 
+, with the Museum of Forestry. These islands are connected 
‘bridges with the 8. bank, and may be reached by ferry (10 c.) 
gm the Avy. Daumesnil on the N. side. 
~The Muszum or Forusrry, in the Ile de Bercy, is usually open on 


n. from 10, and on Tues,, Thurs., and Sat. from noon to 4 or 6, In—. 


3 large room on the ground-floor, between tree-trunks serving as col- ~ 
ims, are grouped specimens of wood of all kinds, with articles made 
m them. Implements of forestry also are exhibited, and in an annexe 
a Diorama, showing the embankments and afforestation of an Alpine 
lley.— The rooms on the first floor contain further specimens of wood; 
0 paintings (embankments in the Alps and Pyrenees), curiosities (in- 
ries caused by insects), naturalized animals, ete. - 

To the S.W. of the lake is the Piste Vélocipédique Municipale 
, M.). The ‘Grand Prix de Paris’ (10,000 fr.) is competed for 
re in July. 

In the 8. part of the Bois, to the E. of Charenton, are several 
spitals for artisans. Farther E. are the Lac de Gravelle, a re- 


eyoir fed by a steam-pump on the bank of the Marne, and the 


omd-Point de Gravelle, with a fine view, partly obstructed by 
es. Adjacent is the Café-Rest. du Plateau-de-Gravelle (L. 3, 
4 fr.). 

| The B. part of the Bois also has its artificial pond, the Lac des 
inimes, round which, at some distance from it, runs the Route 
reulaire, marking the enclosure of an old monastery of the Mi- 
nes, whose site is now occupied by the lake. The smallest of the 
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three islets in the lake, the Ile de la Porte-Jawne, at the N. ¢ 
; is connected with the bank by a bridge (café-rest., p. 263). N 
this, to the N., passes the Nogent road, leading back to Vince 1 
(tramways T Ng 8-T'Ng6, see p. 262). To the N.W. of-the isla 
near the Av. de la Dame-Blanche (which also leads to Vincenm 
a colossal Monument to Beethoven, by José de Charmoy, was be 
erected at the end of 1912. To the N.E. of the island is (8 m 
the station of Fontenay-sous-Bois (p. 428). : “Oe 

To the S.W. of the park of Vincennes lies— © 


es Charenton.— Carés-Restaurants. Q. de la Terrasse and 0. 
sor hhc by the Marne bridge; Rest. Barat, 64 Rue de St-Mandé, plain, 1 
F garden. ~ : q 
. Charenton, or Charenton-le-Pont, at the confluence of 
Marne and Seine, is the terminus of the Paris steamboats (p. 2 
and of several tramways (see below), and is reached also by numez 
trains. (from the Gare de Lyon, 60, 45, or 30c.; see p. 430; stat 
see Pl. G, 36). Including Conflans and Les Carriéres, which ad 
it on the W., it has 19,499 inhab., and has long been known fot 
lunatic asylum (see below). Fétes on 1st and 2nd Sun. in July 
_ September. ae 
Tramways from Paris 4g’ and Z'Y), see pp. 262, 268; to the ch 
P ee ag by St-Maur-des-Fossés (p. 429), with a branch-line to Bons 
ae (Mairie). . 
Ae a A little farther on is St-Maurice (pop. 8958), with the large Lz 
os Asylum of Charenton, about 1/; M. from the bridge. This was found 
- 1641, and entrusted at first to the friars of St-Jean-de-Dieu. Until 
abolition of ‘lettres de cachet’ it was not only an asylum for th 
sane, but also a prison for victims of tyranny. The present building 
“2 1830, with arcades and roofs in the Italian style, rise picturesque 
_ the slope of the plateau of the Bois de Vincennes. In the Place | 
ie Mairie is a Monument to Eugene Delacroix (1798-1868), the paint 
d native of St-Maurice; bust after Dalou. Tramway from Porte de Vince 
to Porte d’Orléans (TG 2), see Appx., p. 51. 7 

oy On the left bank of the Marne is Alfortville (pop. 18,267) 
nected with Charenton by a bridge. The Veterinary College of A 
7 Grande Rue, founded in 1766, trains both civil and military men. A 
ville is traversed by tramways from the Pont de la Concorde to Bon 
(TE 6) and from the Porte de Vincennes to the Porte d’Orléans (° 
Appx., pp. 50, 51). ced ae 


—— About 1'/, M. to the N. of Vincennes lies Montreuil-sous- 


. (pop. 48,217), noted for its peaches, the cultivation of which oe 
+ 800 acres. Market on Sun. and Thurs.; fétes on ist Sun. in July 
: 2nd Sun. in Ant nace aha is connected with Paris by the 
Lr Pe Ohitelet-Montreuil; by TH2, Opéra-Fontenay-sous-Boit 
TE10,~ dncompee: Pantin x. by. ENGs Vincennes-Villemomble (A 

. ? ty ; 


pp: 46, 50, 51, 52). Omnibus from Vineennes, 20c. 
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THE CITE AND ) THE LEFT BANK, 


“The Cité (Pl. R, 20, 23, 22,19; V) is the oldest part of Paris. 
re lay the Gallic town of Lutetia Parisiorum, the Paris 
the Romans and the Franks, with the addition of 4 few housés 

the wooded and marshy left bank of the Seine. The town 
tended later on the right bank also, but the Cité long continued 
be the seat of the kings and the ecclesiastical centre of the cap- 
1. The population consisted partly of servants of the court and 
desmen, but chiefly of clerics, while the burgesses occupied the 
quarters of the town, and the men of letters the 8. part (0 Uni- 
sité). The Cité has long ceased to be the centre of Paris, but it 
itains its two finest sacred edifices, the Cathedral. of Notre- 
yme and the Sainte-Chapelle, while the royal palace has. been 
weeded by the Palais de Justice. 

One-third of Paris at least lies on the Left Bank of the Seine, 

distinctive feature consisting of many learned institutions, 
ded by the Sorbonne, or university, in the Quartier Latin. 
the W. end of this quarter are several ministries and embassies, 

Chambre des Députés, large military establishments, the res- 
nces of the aristocracy (in the Faubourg St-Germain), and (more 
he §.) the Palais du Luxembourg, now the seat of the Senate. 
, chief attractions on the left bank are the Musée du Luxem- 
rg (modern art), the Panthéon, the Musée de Cluny (medieval 

Renaissance art), the Jardin des Plantes, and the Hotel des 
alides. 


15. The Cité and the Ile St-Louis. 
Line 4 of the Métro (A ape p. 33) passes under the Seine, above 
Ponts au Change and St- chel. Ptation (Cité) under the Marché-aux- 
irs (p. 273), 
The Cité is connected with the right bank of the Seine by the 
t-Neuf, the Pont au Change, the Pont Notre-Dame, and the Pont 
rcole, of which the first two are the most important. 
The *Pont-Neuf (Pl. R, 20; V), at the W. end of the Cité, a 
ige 360 yds. long and 25 ‘yds. in width, crossing both arms ‘of 
Seine, is, notwithstanding its name, the oldest in Paris. It 
as the continuation of the Rue du Pont-Neuf (p. 181). It was 
t in 1568-1603, but was remodelled in 1843-53, and the part 
, the left bank was restored in 1886. The masks support- 
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to replace one of 1635, which was melted down and conver 
- into cannon in. 1792. The statues of Napoleon I, on the Vendér 
- Column (p. 83) and at Boulogne-sur-Mer were in their turn melt 
down in order to provide material for the new statue. The La 
inscription at the back is a copy of that on the original monume 
that-in front glorifies the ‘long-desired’ restoration of Louis XVI 
At the sides are bronze reliefs: Henri IV. distributing bread amo 
- the besieged Parisians, and Henri IV. entering Paris. The bri 
_ affords a good view of the Louvre to the right. The large buil 
‘on the left bank is the Monnaie (p. 299); beyond it is the Insti 
(p. 297). ' ) 
oe In eh 17th and 18th cent. the Pont-Neuf was the favourite hai 
_of mountebanks, jugglers, showmen, second-hand dealers, and bh 
vendors. To this motley crowd Tabarin used to retail his witticis 
from a platform between Nos. 13 and 15 in the Place du Pont-Ne 
Here too was erected one of the first hydraulic pumps, the separa 
_ (model at the. Musée Carnavalet). In the river, near the bridge, are ‘ 
baths of La Samaritaine (p. 26). Below, behind the statue of ‘the ki 
is the Square Henri IV, or du Vert-Galant, from which (or from | 
river-banks) we obtain the best view. of the bridge. The bowguinisi 
or dealers in old books, afterwards removed their stalls (‘boites’) fr 
the bridge to the parapets of the quays, which they still oeeupy. 
Opposite the equestrian statue lies the Place Dauphine (‘Pls 
de Thionville’ under the Revolution), partly bordered with 11 
_ eent. brick houses, with festoons of white stone.—The W. face 
of the Palais de Justice (p. 269), on the E. side of the Place, y 
built by Duc in 1857-68. It is adorned with engaged Doric colun 
_ anda richly sculptured cornice. Under the windows are figures 
_ Prudence and Truth, by Dumont; Punishment and Protection, 
_ Jouffroy; Force and Justice, by Jaley. Three gradients ascend 
the Vestibule de Harlay (p. 270). peice. 
The Pont au Change (Pl. R, 20; V), between the Place 
Chatelet (p. 182) and the Cité, was one of the oldest and busi 
in Paris, and hardly less famous than the Pont-Neuf, but'was rebt 
in 1858-59. It owes its name to the shops of the money-chang 
and goldoniths which flanked the old bridge. Petr 
_ The bridge affords a fine view: opposite is the Cité, with the Pa 
de Justice and Tribunal de Commerce; higher up the river are the Hé 
Dieu and Notre-Dame; on the right bank, the Hétel de Ville and 
tower of St-Gervais; down the river, the Pont-Neuf, Louvre, ete. On 
right bank is the Quai de la Mégisserie (tannery), once called Quai 
la Ferraille, from the dealers in old iron who frequented it. To the 
_ is the Quai de UV Horloge, formerly called the Quai des Lunettes, a ni 
adhe les justified by a few oe shops. It is also known as 
Quai des Morfondus (‘of the chilled’), on account of its exposure to 
_ blasts in winter. oe So ania x 
The Pont au Change crosses to the Boulevard du Palais, 
; abet erie of the Cité, prolonged on the left bank by the B 
_ $t-Michel (p. J th 2° eee, Aan a 
; ge re (p qin) ys nN eel. eed  epeasietlal 
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q ae PALAIS DE JUSTICE. — Cité 15. 969 
yy The *Palais de Justice (Pl. K, 20; V), a vast pile of build- 
ngs, has occupied since the 15th cent. the site of the old palace 
f the kings of France, which had succeeded that of the old Roman 
overnors. St. Louis (d. 1270) presented part of the building to the 
farlement, or supreme court, and Charles VII. ceded the rest of 
tin 1431. In 1618 and 1776 the palace was so damaged by fire 
hat only four towers, parts of the basement, and the Sainte-Cha- 
elle (p. 271) have survived. The Tour de l’ Horloge, at the N.E. 
orner, dating from 1298, is adorned with sculptures by Germain 
dion, restored in 1852. Its clock, which has a fine dial, was 
enewed in 1370 and restored in 1585 and 1852, and is perhaps 
he oldest public clock in France. On the N. facade, on the Quai 
é l’Horloge, are the Towr de César and the Tour d’ Argent, and, — 
irther on, the crenellated Tour St-Louis, or Bon-Bec. The Tours 
‘Argent and de César, which formerly commanded the bridge of 
harles the Bald (823-877), now flank the entrance to the Con- 
lergerie (p. 271). At the angle of the Boul. du Palais and Quai 
es Orfévres a new wing of the Palais de Justice is being built. 
hich it is separated by the Cour du Mai, or Cour d’ Honneur, so 
umed from the maypole (‘Mai’) annually erected there by the clerks — 
‘the Basoche (see below). The fine wrought-iron railings in front, 
ected in 1787, were restored in 1877. At the back of the court 
*e steps ascending to the central part, of the building with its 
jaare dome and Doric pediment, adorned with allegorical figures — 
ove. The Sainte-Chapelle (p. 271) is reached by turning im- 
ediately to the left in the court, and passing under the arcades — 
‘the chapel. , aan 
" The Palais is open daily, 10-5, except Sun. and holidays. The 
eps in the Cour de Mai lead to the Gatwrru Marcuanns, a yesti- 
Be from which staircases ascend to the Cour d’Appel. We turn 
re to the right, and by a glass-door enter the *Sautm pes Pas- 
sRDUS, Which forms a vestibule to most of the Owil Chambers, 
Courts of First Instance. This hall (restored since it was burnt 
the Communards in 1871), consisting of two vaulted galleries, 
one of the largest of the kind in existence, measuring 80 by 30 
4 and 33 it. in height. Before the fire of 1618 this was the 
eat hall of the palace, where the ‘Basoche’, or society of clerks, 
is privileged to perform moral plays, satirical dramas, and farces, 
i the right, by the entrance-wall, is a monument to the minister 
slesherbes, beheaded in 1794, the defender of Louis XVI. before 
revolutionary tribunal; statue by J. Dumont; emblematic 
res by Bosio; bas-relief by Cortot. Opposite the entrance is a 
ument to Berryer (d. eg a famous advocate, by Chapu. = 

vi with a glance at the Salle des Pas- 

iis, and will then visit the Sainte-Chapelle (p. 271).—The courts are 
ae 17% 


The main facade of the Palais fronts the Boul. du Palais, from 


ne veges bard 7653S _ PALAIS" DE i 
s : open ey ast public from noon, and: some of the tonna rench | 


- beyond the court of the Sainte- Chapelle. ; 


or Grand’ Chambre du Parlement, into which Louis X 


. Onaretie, which is bounded on the § 


may be heard there. Most of the courts are 0 first. flo: / 
Courts of First Instance, with their offices, lie to rks be ‘of the Sal 

-Pas-Perdus (p. 269; civil courts) and to the S. of the court of the Sait 
Chapelle (p. 271; ec ice courts). The Cour de Cassation (see below) 
beyond the Salle des Pas-Perdus and the Agen Court (see. oR | 


To the left of the Berryer monument (p. 269) is the eutes 
the Premiére Chambre Civile, built by St. Louis, restored unt 
Louis XII., and altered since ‘then. This was the gilded ch al 

made. 


historical entry, booted and spurred, and whip in hand. Here, t 
the revolutionary tribunal sat in 1793 and. sentenced Marie A 

nette to death (comp. p. 272). : Pe a 
_ From the Salle des Pas-Perdus we enter the GaLerrE I 
Prisonnrers, situated between the Salle des Pas-Perdus and + 
Galerie Marchande, and continued by the Garurre Lamoignon, — 


_ the left side of the "Galerie des Prisonniers lies the GaLeRiE D 


parallel with the Galerie Marchande, and affording a view, fr 
the first windows on the left, of the famous Cour des Femmes (p..27 
On the right of the Galerie Lamoignon are the three halls of the Cc 
de Cassation, all with fine ceilings (the best days for visitors. 
Thurs., Fri., & Sat.; fee 1fr.). Adjoining the Chambre Crimin 


is the Galerie St-Louis, with a statue of St. Louis by E 


Guillaume and frescoes by L. 0. Merson. Next come the Cham 


des Requétes and the Chambre Civile, the richest of all, will 
painted and gilded panelled ceiling and paintings in the spandi 
F “i Noge aoa of Law, by Baudry, and Law and Truth, by Delauné 


At the end of Galerie Lamoignon is the Vuatihcun pr Hart 


-tacing the Place Dauphine (p. 268), and adorned with statue: 
four great legislators: St. Louis, Philip Augustus, Charlemag 
and Napoleon T. On the left, a bust of Louis Duc, the archit 
by Chapu. The’ staircase in ‘the middle, with a figure of Jus' 
by Perraud, leads to the left to the Cour d’ Assises (ceiling 
_ Lefebvre), and to the right to the Chambre des Appels de la Po 
Correctionnelle. On the landing, Law, by Duret, uy 
_ The Gaterre pe ta Premriee Prisrpence, parallel hel 
Galerie Lamoi ignon, leads from the Vestibule de Harlay to the | 
parts of the Palais. To the right, about half-way, is the Prem 
Chambre de la Cour d’ Appel, richly decorated like the 
the Cour de Cassation. Painting (Justice) by Bonnat. 
The portal towards the Boul. du Palais, to the S. 

as well as the passage under the gallery of the Saint 


a 


the §. side of the Cour de Mai, leads into the Cour 


Police Correctionnelle, and on the N. by 
‘s trance to which aie. the pas side, Side 
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SAINTE-CHAPELLE. Cité 16. 271 


f 1m **Sainte-Chapelle, the chief attraction in the Palais 
de Justice, is open to the public, 11 to 4 or 5 daily, except Mon. 
and holidays. It is seen to advantage in bright weather only. It 
was the old palace-chapel, erected in 1245-48, under St. Louis, by 
Pierre de Montereau for the reception of the sacred relics (see 
p. 276) brought back from the Crusades in 1239... It was restored: 
after 1837, chiefly by Viollet-le-Duc, and is a perfect gem of Gothic 
architecture, though partly concealed by other parts of the build- 
ing. It narrowly escaped destruction in 1871, when the Palais 
de Justice was burned by the Communards. The interior consists 
of two chapels, one above the other. The Lower Cuapzn (Chapelle 
Basse), which we enter first, was used by the domestics of the 
cae In the pavement are tombstones of numerous canons of the 
Sainte-Chapelle. The Upper Cuaren, reserved for the court, is a 
remarkably light and elegant structure, measuring 38 by 12 yds., 
and about 66 ft. in height. The fifteen windows (49 by 13 ft.), 
separated only by the width of the buttresses, contain superb 
Stained glass, partly of the time of St. Louis, but restored by 
Lusson from designs by Steinheil. The subjects are chiefly biblical. 


First window on the right: Legend of the Cross and Translation of ~ 


the Crown of Thorns and the wood of the Cross (see p. 276). Glass 
in the rose-window, of the 15th cent.: Subjects from the Apocalypse. 
The polychrome decoration of the walls harmonizes well with the 
coloured windows. The two recesses, right and left, under the 
windows of the 3rd bay were reserved for the royal family. From 
the little grated opening in the 4th bay on the right Louis XI. used 


to attend the service without being seen. By the pillars are placed ~ 


statues of the Apostles (partly restored). In the handsome Gothic 


tanopy, in wood, the sacred relics were once preserved; it is flanked: - 


with two small spiral staircases. —We leave the chapel by the 
portal; we may then turn to the right, by a passage (opened by the 
pustodian) leading to the Galerie Marchande (p. 269). 


_ The *Conciergerie, a famous prison, second in interest to none, 
épt perhaps the Tower of London, occupies the lower part of the 
alais de Justice on the N. side. Accused persons are now detained 
iere during the time of their trial. 
_ The entrance, on the Quai de l’Horloge, is modern. The only en- 
gence to the prison at.the time of the Revolution was to the right of 
ie flight of steps of the Palais de Justice, from a low and dark little 
tourt, with a railed arcade facing the Cour du Mai. Through this court 
ssed all the victims of the revolutionary tribunal, and against the rail- 


93, to 27st July, 1794), the carts which conveyed the condemned to the 
scaffold. The present buwvette of the Palais was once the office of the prison 
nd room of the concierge (Richard, afterwards Lebault). Traces of the 
indow-bars are still visible. The condemned frequently passed their 
t night in the back part of the restaurant. ‘No spot in the world has 
80 many tears, no spot in the world has witnessed such terrible 
es.’ (G. Lendtre.) ¢ or G autiea: 


ieee 


‘which still exists) were daily ranged, during the Terror (81st May, © 
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_. Part of the building is shown on Thurs., between 9, and a D 
tors with a card of admission, obtainable (gratis) at the Préfecture 
Police, Bureau des Prisons, Room No. 72, third floor (entrance 
the Rue de Lutéce, opposite the Tribunal de Commerce). This leave | 
be obtained by personal or by written application. In the latter ¢ 
the number of the Md must be stated (comp. p, 60), ; 
Having obtained the needful permission, we enter by the first di 
to the left on the Quai de I’Horloge (ring), cross a quadrangle, and kue 
at'a small door on the right, leading into the Salle des Gardes de 
Louis, where we find the custodian. This room and the superb 5 
St-Louis (see below) are masterpieces of the architecture of the 13th ce 
and relics of the buildings of St. Louis. From the Salle des Gardes 
follow a long dark passage (the ‘Rue de Paris’), whence we have a gi 
view, to the left, above a balustrade, of the *Salle St-Louis, which | 
just below the Salle des Pas-Perdus (p. 269). At the end of the Rue 
Paris we come to a corridor on which open the doors of the dungeo 
and through which almost all the victims of the Revolution once pas: 
_ It ends to the left in a grated door (now walled up), beyond whic! w 
ranged the tumbrels of the executioner (see p. 271). Through the wind 
we see the blackened railing, the stone table, and the fountain of 1 
famous Cour des Femmes. This is one of the chief existing parts of 
old prison, and it was here that the massacres of Sept., 1792, took pla 
Numerous ladies of the aristocracy, who became victims of the rev 
‘utionary tribunal,.came here daily to walk or to wash at the founta 
passing in and out through the still existing gate. ‘It is old, rusty, 4 
black, it makes one shudder... . All the ladies summoned by © 
tribunal have passed through this heavily barred door, Mme. Elisabe 
the Noailles ladies, Mme. Roland, Cécile Renault, and so many others. . 
The gown of Lueile Desmoulins has touched these iron bars, Mme. | 
Barry clung to them in her agony, the Princess of Monaco leaned agai 
them, calm and resigned, awaiting the dread summons.’ (G@. Lendti 
‘The dungeon of Marie Antoinette, which we next visit, though m 
altered since the autumn of 1793, is profoundly interesting. When brou 
from the Temple to the Conciergerie she was at first shut up in anot 
room, but after the carnation conspiracy she was removed to this ¢ 
where she remained from 11th Sept. to 16th October. The doorway, | 
window, and the door into the adjacent cell are all.of later date. 
From the cell of Marie Antoinette we pass into the cell in wh 
Robespierre ‘is said to have been MPs for a few hours prior to 
execution. Beyond these is the Hall of the Girondists, now contain 
the small Musée de la Conciergerie. Among the engravings and | 
tures is a painting of Marie Antoinette bidding farewell to her fam 
when about to be transferred from the Temple to the Conciergerie, 
Drolling; and another of Marie Antoinette receiving the sacrament in 
cell, by Pajou (1817), A glass-case in the centre contains the arm-ch 
the crucifix, and other objects used by Marie Antoinette in her pris 


Opposite the Palais de Justice, on the B. side of the Boul. 
Palais, rises the Tribunal de Commerce (Pl. R, 20; V), bt 
by Bailly ‘in the Renaissance style in 1860-66. It has an oct 
onal dome, 138 ft. high, in the line of the Boul, de Sébasto 

_ (p. 81), and visible from the Gare de l'Est. The interior is 0 
on week-days. The Grand Staircase ascends to the Audie 
Chamber and the Bankruptcy Courts. On the landing of the fi 
floor are statues of Industrial Art by Pascal, Mechanical Art 
Chapu, Terrestrial Commerce by Maindron, and Maritime Cc 
-merce by Cabet; above are caryatides by Dubut. In the Vestit 

on the first floor, are busts of Chancellor L’H6pital (1504-78), : 
Colbert (p. xix). The Salle d’Audience, on the first floor, 4 
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left, wainscoted with oak, contains four historical pictures: Estab- 
lishment of consular jurisdiction in 1563, and Louis XIV. signing 
Bolbert’s commercial code in 1673, both by Robert-Fleury; the 
‘Nautes’ (comp. p. 288), and the Corporations before Etienne Boileau 
in 1258, by P. Delance. The chief sittings are on Monday. Within 
ihe buildings (left of grand staircase, then to the right) is a fine 
Quadrangle with two colonnades, one above the other, over which 
wre caryatides by Carrier-Belleuse supporting the glass roof. 

The broad Rue de Lutéce, opposite the main entrance of the 
Palais de Justice, leads to the Hétel-Dieu. In the centre is a bronze 
ttatue of Th. Renaudot (1586-1653), philanthropist, physician, 
vnd founder of journalism in France (‘Gazette de France’; p. 49), 
yy A. Boucher (1892).——To the left of the statue is the ‘Cité’ station 
Mf the Métro (Line 4; Appx., p. 33), and behind the Tribunal de 
Jommerce lies the Marché-aux-Fleurs (Pl. R, 23;:V), a small 
Place adorned with two fountains, the chief flower-market in Paris 
Wed. & Sat.), used as a bird-market also (Sun.).—To the N.E. of 
he Marché is the Pont Notre-Dame (view), rebuilt in 1853, on the 
ite of a Roman bridge (comp. p. 274), and under repair in 1912. 


The Préfecture de Police (Pl. R, 20, 19; V) occupies, on — 
he right, the old barracks and two mansions of the ‘état-major’. 
Phe offices are open from 10.t0 4. The chief departments are those 
f the Passports, the Permis de Chasse, the Déclarations de 
séjour (p. xxvii), and the Objets Trowvés, all at 36 Quai des Or- 
éyres (Pl. R, 20; V),.a dependency of the Palais de Justice. 

_ Here also is the Musée de la Police, organized in 1911 (open on Thurs., 
rom 2 to 4or5; curator, M. Alfred Rey), reached by staircase A, at the 
nd of the court, to the left, The three rooms and a long gallery on the 
th floor contain’ documents relating to the Parisian police, portraits, 
atterns of uniforms, memorials of policemen killed in the execution of 
ir duty, warrants, and prison-registers. ; 
_. The Hétel-Dieu (Pl. R, 22, 23; V), a little farther on, with 
is fagade to the Place du Parvis-Notre-Dame (see below), was re- 
nilt in 1868-78, by Diet. It has 828 beds and three clinical 
hairs (medicine, surgery, ophthalmology). The old H6tel-Dieu, 
punded about 660, was the oldest hospital in Paris, or perhaps in 
jurope. It was at first a nunnery, and then an asylum for pilgrims. 

No. 9, Quai aux Flew's (Pl. R, 23, 22; V), a street skirting the N. 

ade of the Hotel-Dieu, stands on the site of the house of Abélard and 
éloise (p..252; inscription). Parallel to the quay is the Rue des Ursins 
>]. R, 22;-V); at No. 19 are remains of the Chapel of St-Aignan (12th cent.). 
_ ‘The Place du Parvis-Notre-Dame (Pl. R, 22; V), in front of 
1e cathedral, is adorned with a bronze Statue of Charlemagne, 
hose horse is led by Roland and Oliver (after L. and C. Rochet). 

e present Parvis dates from the rebuilding of the Hétel-Dieu. 
The old Parvis was much narrower. ‘The Hétel-Dieu occupied the 8. 
|, while its annexe (removed in 1908) extended on the left bank to 
chureh of St-Julien-le-Pauvre (p. 278), which served as its chapel. 
the 8.W. angle of the Place the Petit-Pont, replacing one of the 
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two Roman bri (comp. p. 278), crosses the river to the Place du Pi 
, the site of the Petit-Ohatelet demolished in 1782. : 
The cathedral of **Notre-Dame (Pl. R, 22; V) stands 
he site of a church of that name, rebuilt in the second hall 
the 9th cent., and of a church of St-Etienne, mentioned as earl} 
690, which adjoined Notre-Dame on the B. The present chu 
was begun in 1163, under the auspices of Maurice de Sully, Bis 
of Paris. By 1177 the choir and transept were nearly complet 
in 1196 the nave was finished, with the exception of the first ba 
and by about 1240 the original plan had been entirely carried’ 
The chapels began to be added in 1250, necessitating the addit 
(about 1260) of a bay to the transept. Lastly, at the beginnin 
the 14th cent. the cathedral assumed the form which it present 
the present day. Although its general appearance is rather hes 
owing to the absence of the spires originally projected, to the ls 
houses around it, and to the raising of the adjacent soil, the cal 
dral still presents a strikingly majestic aspect. J 

In 1793 Notre-Dame was converted into a ‘Temple of Reason’, 
seulptures were mutilated, and the statue of the Virgin replaced by 
of Liberty. Ona mound thrown up in the choir burned the ‘tore 
truth’, over which rose a Greek ‘temple of philosophy’, containing 
enthroned figure of Reason (represented by Maillard, the ballet-dani 
who received in state the worship of her votaries. ‘The orgies of w 
the church became the scene led, however, to its being closed in 
following year. In 1795 the ‘constitutional’ Catholics reopened it 

lace of divine worship, and in 1802 it was handed over to the Ro 
Jatholie Church. After 1845 it was restored by Lassus and Viollet-le- 
Lastly, in 1871, the cathedral was pillaged and nearly burned dow! 
the Communards. 

The *Facaps, the finest part of the cathedral, dating from 
early 13th cent., and completed about 1240, is the oldest of-its k 
and has served as a model for the facades of many churche 
N. France. It is divided by buttresses into three sections, 
consists of three stories, exclusive of the towers. The sculpt 
have mostly been renewed, partly after those of the cathedral 
Rheims, Amiens, and Bordeaux. Below are three finely recessed. 
tals. The sculptures, so far as they have survived the ravage 
the Revolution, are admirable specimens of early-Gothic. The ot 
haye been renewed by Viollet-le-Duc. Those on the central pc 
represent the Last Judgment; the fine modern figure of Chris 
the central pillar is by G. Dechaume. In the tympanum (Chri: 
Glory) the angel on the left holding the nails is a masterpiec 
13th cent. French sculpture. The 8. portal, the oldest, is dedic 
to St. Anne, and that on the N., by which the church is gener 
entered, to the Virgin, both being adorned with appropriate sc 
tures, The relief of the Resurrection and the Triumph of the Vi 
is noteworthy. The fine ironwork of the doors should be obser 
but those of the central door are modern. This story ends - 
gallery, with niches containing statues of twenty-eight king 
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rect and Judah (once supposed to represent kings of France), 
enewed in the 19th century. Above the gallery, in the centre, is a 
statue of the Virgin, with two angels bearing torchés; to the left 
and right are Adam and Eve.—'The chief adornment of the second 
tory is a large rose-window, 31 ft. in diameter, with simple 
racery. At the sides are double pointed windows. — The third 
tory is a gallery of pointed arches, about 26 ft. in height, borne 
jy very slender columns, each double arch being crowned with an 
pen trefoil. Above this runs a balustrade, crowned with figures 
# monsters and animals (see p. 276); the facade then terminates 
n two great square towers, each pieced with twin-windows, about 
4 ft. in height. 

The facades of the transepts also deserve inspection. The sculp- 
ures here also have been partly renewed by Viollet-le-Duc. Those 
n the tympanum of St. Stephen’s (the S.) portal, are scenes from 
he life of the saint (middle of 13th cent.). On the door-post of the 
loitre (N. portal) is a fine statue of the Virgin (end of 13th cent.). 
—The spire above the transepts, 315 ft. in height, in wood covered 

vith lead, was restored in 1859. The choir is charmingly light 


nd effective, with its bold flying buttresses and windows capped— 


ith pediments. (The adjacent fountain, see p. 276.) 

Intrrior.— The church consists of a nave and double aisles, 
rossed by a single short transept. It measures 142 by 52 yds., 
nd is 115 ft. high in the centre, The aisles are prolonged round 
he choir, affording the earliest example of this construction. The 
mall choir is semicircular, as in Romanesque churches. The chapels 
see p. 274) were introduced into the spaces. between the buttresses 


f the aisles and choir. The vaulting is borne by 75 pillars, most. : 


\ 


f them round; these, as well as the galleries over the aisles, are — 


elics of the Romanesque style.. Above the inner aisles, runs a tri- 
rium resting on 108 small columns, and the clerestory is pierced 
ith 37 large windows. The old stained glass of the rose-windows 
ver the chief and lateral portals is worthy of note.. The Pulpit, 
‘masterpiece of modern wood-carving, was designed by Viollet- 
-Due (1868). The Great Organ (by Cliquot, 1730), restored and 
jlarged by A. Cavaillé-Coll in 1868, has 6000 pipes, 110 stops, 
nd 5 manuals. To the right of the Sportal are two black marble 
labs in memory of victims of the Commune (p. 260). 


The Transepts contain frescoes by Perrodin (1869-70): on the - 


t, Scenes from the life of the Virgin, Apostles and fathers of 

we Church; on the left, Bishops of Paris, with monks. 
The Choir and Sanctuary are separated from the nave and 
Sie by handsome modern railings. The choir-stalls and the 
fs in wood (late 17th cent.), chiefly scenes from the history of 


st and the Virgin, should be noticed, In the sanctuary, behind - 
em high-altar, are a Pieta, by Nie. Coustow (1723), and i 
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P statues of Louis XIIJ. and Louis XIV., by Guill. Cousto 
=) Coyzevon (1715). Oo AE att a ee 
Z “At the entrance to the choir, by a pillar on the right, i 
2 highly revered statue of Notre-Dame de Paris (14th cent.), am 
a pillar near it is that of Joan of Arc, by Ch. Desvergnes (A 
Adjacent is the entrance to the ambulatory. The choir-screer 
-and on the opposite side is adorned with twenty-three richly 
oured and partly gilded *Reliefs in stone, of scenes from the 
of Christ, by Jehan Ravy and his nephew Jehan le Boute 
_ (1819-51). These Gothic sculptures, though varying in execu 
are remarkable for their monumental dignity and beauty. 
The choir-chapels contain monuments, chiefly of Archbishoj 
Paris. Beginning at the sacristy (see below), from right to 
Archbp. Affre (p. 189), by Debay; Archbp. Sibour (p. 295) 


Dubois and Lescorné; *Comte d’ Harcourt (d. 1718), by A. Pig 
. Archbp. Darboy (p. 260), by Bonnassieux ; Card. Morlot (a. 1 
é by Lescorné; Bishop Matiffas de Buci (d. 1304), with a fine ero 


behind the high-altar; Card. de Belloy (d. 1806), by Des 
Archbp. de Quélen (d. 1839), by G. Dechaume; Card. de Not 
(d,. 1729), by the same; Archbp. de Juigné (d. 1811), Archd; 
Beaumont (d.. 1781), Marshal de Guébriant (d. 1643), ant 
wife Renée du Bec-Crépin, these last after Viollet-le-Duc. | 
The Sacristy, on the S. side of the church, built in 1845-1 
Lassus and Viollet-le-Duc, occupies the site of the old Archeyéché ( 
down in 1881), and is entered from the 8. side of the ambulatory 
contains the T'reaswry of Notre-Dame; which is shown on week 
to groups of visitors (fee). The sacristan shows and. explains the 
curiosities, but there is scarcely time to examine them. Most of t! 
jects are modern and, except those of recent date, of ‘little artistic > 
Among these are sacred vessels presented by Napoleon ILI., espe 
the reliquaries of the ‘grandes reliques’ (P. 271; crown of thorns 
Cross, and nail from the Cross), executed by Poussielgue after Viol 
Due. Among the ancient objects are a casket ‘of St. Thomas 4 B 
(12th cent.); a reli —. of St. Clotilda (18th cent.); reliquary-bu 
wood, incrusted with silver, of St. Denis and St, Louis, (14th cent.) 
other reliqnaries of the 18th-16th centuries.— Also historical relic 
memorials, such as the crucifix held by St. Vincent de Paul at the | 
bed. of Louis XIII., the coronation mantle of Napoleon I., and the 
stained clothing of Archbps. Affre, Sibour,.and Darboy. 

‘owers. The *View from the towers of Notre-Dame (226 
height) is one of the finest in the city. The entrance to them is o 
the church, by the N. tower, to the left of. the portals. The ascen 
be made from 9 to 4, 5, or 6, according to the season., The platfc 
the top is reached by 3876 steps (256 to the first gallery). In the § 
hangs the great Bowrdon de Notre-Dame, of 1686, wie ing nearly 1 

+ ‘The quaint 
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Another bell (not used) was brought from Sebastopo 
diued by Widlletle bree’ akeuid Be aoteed dae he Becht 
Dame de Paris’, by Marcel Aubert (Paris, 19095 21); fr). ies 
Tn the square at the back of the cathedral are the tasteful ¢ 
Fontaine Notre-Dame, after Vigoureux (1845), and a marb 
of Goldoni (1707-93), the Ttalian comic poet, by Fortini (1 


Fine view of the choir of the cathedral, 
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At the 8.E. end of the Tle de la Cité, near the fountain, is 
@ Morgue (not open to the public), where dead bodies (about 
100 annually) are exposed to view for identification. 


r — 


~The Ile 8t-Louis (Pl. R, 22; V), connected with the Cité by 
¢ Pont St-Louis, is a peaceful oasis amidst the busy life around. 
The narrow Rue St-Louis-en-l’Isle traverses the whole island. 
. 51, the Hotel Chenizot (1730), the old archevéché, has a balcony 
rue by chimeras. Farther on, to the right, rises the church of 
‘-Louis-en-l’Ile, begun in 1664 from designs by Le Vau and 
nsecrated in 1726, with a curious open-work tower of 1765. 
At the entrance to the church, on the left, is a small bénitier from 
» Carmelite convent of Chaillot, a memorial of Sister Louise de la 
séricorde (Mlle, de La Valliére; 1675). On the right is the Chapelle 
| Fonts, or baptistery, with a picture of the Baptism of Christ, by 
ida (Van den Star). Several of the chapels contain old pictures, In 
) 2nd Chapel on the left of the nave is a fragment of the portable altar 
which Pius VII. celebrated mass during his captivity at Fontainebleau 
12-14). The 1st Chapel to the left of the choir contains a curious portrait 
St. Francis of Paola; in the first two to the left of the choir are small 
iefs in alabaster (15th cent.). In the lower part of the church is a statue 
St. Louis, by A. Mony (1906), The sacristy contains an altar-cover _ 
th cent.), consisting of twenty-six pieces of embroidery, which is shown 
a chapel to the right of the nave during the festival of St. Louis 
Aug.). 
To the K. of the church is the old Hétel de Lauzwn, 17 Quai 
injou, built in 1650-58, once occupied by the poets Théophile 
utier (1811-72) and Baudelaire (1821-67).. The Rue des Deux- 
nts connects the Quai d’Anjou with the Quai d'Orléans; here, 
No. 6, an old house with a carved doorway, is the Bibliotheque 
lonaise (1838; public reading-room on the 2nd floor, daily 11-4). 
lablet at No. 12, at the corner of the Rue de Budé, marks the 
thplace of Félina Arvers, the poet (1806-50). 
No. 2, Rue St-Louis-en-l’Tle, is the handsome Hétel Lambert 
80) built by Le Vau for President Lambert de Thorigny, and 
ee 1843 owned by the Princes Ozartoryski. 
In the absence of the family visitors are admitted (preferably 10-11 
.) on application by letter to M. le Secrétaire de l'Hétel Lambert (comp. 
i. Superb stairease adorned with Gobelins tapestry. Round vestibule 
elled with paintings by Le Sweur,- Galerie d’Hercule (ceiling): Mar- 
e of Hercules and Hebe, by Le Brun; landscapes on the wall-panels 
eraser and grisailles by Le Sueur. Small room: Aurora, by Le 
m; two reliefs by Donatello; old reliquary in ivory. Study: Three 
ing Watteaus; grisailles by Le Suewr; Oredo, by Frémiet. The 
ing of the bedroom (formerly the Salle des Muses) is painted by Le 
bed in Henri II. style.—Voltaire once lived for a time at the 
Lambert, then owned by the Marquise du Chatelet. ; 


The Boul. Henri-Quatre, passing this house, leads over the 
e Sully (p. 190) to the end of the Boul. St-Germain, near the — 
aux Vins and the Jardin des Plantes (pp. 334, 335). 
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the 5th Arrondissement (Panthéon) and the E. part of the 6th (I 
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_ four de UV Odéon (p. 279). — RESTAURANTS, p- 23. 


_ societies from time immemorial, and was once simply called “ 


allie (PI. R, 19, 22; vy. of ine 12th h cont. 


16. Quartier Latin, a 4 
Murro Srarions (Line 4; Appx., p. 38): St-Michel faa cbetow) 


Ae 


The quarter on the left bank, to the S.;of the Cité, 


bourg), is usually known as the Quartier Latin, and nex! 
Gité.is the oldest part of Paris. It has been the seat of le 


versité’ (see p. 267). es 
‘The Pont St-Michel (Pl. R, 19, V; fine view of Notres 
~on the left) crosses from the Cité (Boul. du Palais, p. 268) 
Place St-Michel, near which, under the quay, is a station 
Orleans line (p. 305). On the 8. side of the Place, against al 
rises the Fontaine St-Michel, a fountain 85 ft. high and 49 
width, erected in 1860 after Davioud. It candteee’ of a triw 


arch in the Renaissance style, with a St. Michael and the d 


in bronze, by Duret, placed .on an artificial rock, from whit 
water falls into three basins flanked with griffins. At the sid 
‘columns of red marble bearing allegorical bronze figures, — 
the Place is the ‘St-Michel’ station of the Métro (itt be 
p. 33; omn. & tram., see Appx., p. 55). : 

At the Place St-Michel begins the— Se) 

Boulevard 8t-Michel (Pl. R, G, 19; V), the main naire 
the Quartier Latin, and one of the great thoroughfares ma 
Haussmann early in. the second Empire (comp. p. 217). It 
past the Hotel de Cluny (p. 280), the Place de la Sorbonne (p. 
and the E. entrance of the Luxembourg Garden (p. 831), an¢ 
at the Carrefour de l’Observatoire (p. 341). Its cafés and eg 
are te frequented by students, 

e Rue de la Huchette (18th cent.) and Rue St-Séverin Ph 


se 4 ) rer B, from the Place and Boul. St-Michel through one of. tht 


interesting and best-preserved quarters of old Paris, with the narrc 
tortuous streets so often described by novelists. Off’ the Rue 
Huchette open the quaint Ruelles Zac arie and du Chat-qui-Pét 
~named from an old shop-sign). 

se the Rue St-Séverin rises the interesting church ah *St-8¢ 
‘(P1. R, 19; V), on the site of an oratory of the period of Childebert 1 
an old apse opened up in 1909, It consists of a nave and: double 
flanked with Ghiyels.| ‘he fagade is composed of a portal, of the br 
“from the old church ‘of St-Pierre-aux-Beufs, near Notre-Dame 
elegant tower of the 18th cent., completed in the 15th. The a 
bays of the church also date from the 18th cent.; almost all + 
parts are of the 15th. The fifteen windows of the nave are filled with 
glass (that in the upper row, 15th and 16th cent.). The double a: 
has curious groined vaulting, and above the choir is a n 
. The modern mural Esty, in the very dark chapels 
Signol, Schnetz, Hi andrin, Hesse, and others. 
the end contain votive ‘ol nurs 4 to b have 

A little farther on, to the B., e Gothi 


ECOLE DE MEDECINE. | Left Bank 16. 279. 


jel of the old Hétel-Dieu. Since 1889 it has been used as a Greek 
rch (mass on Sun. and festivals at 10, in winter at 10.30 a.m.). Entrance 
No. 11; Rue St-Julien-le-Pauvre, through an old court. An old well to 
tight of the door is now closed, By the wall, in the right aisle, is a 
b of the 15th cent. (relief). In the left aisle is a statue of Montyon 
$-1820), the philanthropist. 


: 


‘At the back of the church runs the Rue du Fouarre (‘of the straw’, 
yhich the students sat). In the 13th cent. this was the quarter of the 


vols, and is mentioned by Dante as the ‘Vico degli Strami’ (Paradiso 
37).-—Still farther E., at the corner of Rues de ]’Hétel-Colbert and 
a Bicherie, is a round building, used as a lecture-room by the faculty 
iedicine from 1483 to 1775, and under the Empire as a school of anatomy. 
s now a Maison des Etudiants, opened in 1910. 


The Boul. St-Michel crosses the Boul. St-Germain (p. 307), 

ut 330 yds. from the Seine. This is one of the busiest points 

aris. On the left are the garden in front of the Thermes (p. 289) 

the Hétel de Cluny (p. 280). In the Boul, St-Germain, to the 
rises the — : . 
Ecole de Médecine (PI. R, 19; V), a huge block of build- 

3 stretching S. to the Rue de l’Ecole-de-Médecine. The fagade . 
ards the boulevard, by Ginain (1878), is adorned with two 

yatides, by Crauk: Medicine and Surgery. The old part of the 

ding, in the Rue de l’Hcole-de-Médecine, dating from the 18th 

., has a handsome court flanked with an Ionic colonnade; at the 

k rises a bronze statue of Bichat, the anatomist (1771-1802), 

r David d’Angers; to the left is the Monument of Dr. Browardel - 
Denys Puech (1909). Visitors to the interior apply to the con- 
ge (on the right). In the vestibule is a group by Barrias, Science 

tiling Nature. In the gallery next the Boul. St-Germain: Hip- 

rates and Hygeia, by J. Thomas. The 1st Salle des Théses con- 

s a large painting, by Richet, of the foyer of the Comédie- _ 
n¢aise converted into a hospital in 1870-71. In the Vestiaire _ 
he BH. end: Hippocrates refusing the gifts of Artaxerxes, by 

det. The collections are open only to medical men with a 

nit from the secretary. In the main building are the Large 

phitheatre (1400 seats); the Library (90,000 vols.), open to 

ents and medical men on week-days, except in vacation (Ist 

15th Oct.), 11-6 and 7.30-10.30; and a Museum of Compar- 

e Anatomy, named Musée Orfila after its founder (1787-1853). © 
[In the open space to the W. of the Ecole de Médecine are bronze 

1es of P. Broca (1824-80), surgeon and anthropologist, by P. 

ppin, and of Danton (1759-94) by A. Paris. Between the 

ies is the Métro station ‘Carrefour de l’Odéon’ (Line 4; see 

re Us 33 . : i ei 5 

Ou the Econ side of the Rue de l’Ecole-de-Médecine is the 


" where’ the revolutionary ‘Club des Cordeliers’ once met. It 


_thropology. 
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contains, on the ground-floor, the Musée Dupuytren, a patholog 
collection, and on the fourth the Musée Broca, a museum 0 
A fine 17th cent. house, at 5 Rue de 1’Ecole-de-Médecine, ones 
surgical Amphithéatre de St-Cosme, has been since 1767 the Ecole N 
nale des Arts Décoratifs. ae 
At the corner of the old Rue Serpente and the modern Rue Dai 
which begins at the Fontaine St-Michel, is the Hétel des Sociétés Sava 
where meetings are held. No.5, Rue Hautefenille, to the N. of the 
Serpente, is the Hétel des Abbés de Fécamp, with a pretty turret a 
corner of the Impasse Hautefeuille. The Rue Hautefeuille leads t 
Place St-André-des-Arts (Pl. R, 19; V), whence the Rue St-André 
Arts runs to the W. Nos. 47 and 49 in this street (inscription) stan 
the site of Jeanne de Navarre’s mansion, afterwards that of Jacques Co’ 
hysician to Louis XI., and of the Dukes of Orleans;’ at, No. 61 i: 
ane called the Cour du Commerce, in which (No; 8) Marat’s newsy 


‘L?Ami du Peuple’ was printed (1793). Opening off this Jane to the 


between Nos. 2 and 4, is the Cour de Rouen, or. de Rohan, a dépend 
of the palace of the Archbishops of Rouen (15th cent.), where Hem 
built a house for Diane de Poitiers. In the second part of this ‘ce 
on the right, is a curious well, The Cour du Commerce leads to No. 
Boul. St-Germain. ; ; 

The Rue de l’Ecole-de-Médecine leads to the — + 

*Hétel de Cluny (Pl. R, 19; V), which occupies the site 
Roman palace said to have been built by Emp, Constantius Chl 
in 292-306. Julian was proclaimed emperor by his soldiers 
in 360; and this was the residence of the early Frankish mona 
until they migrated to the Cité. The only relics of the palace 
the ruins of its Thermes, or baths (p. 288). About 1340 it | 
into possession of the Abbey of Cluny (near Macon, in Burgui 
and the abbots built a residence on its ruins. The Hotel de Cl 
an admirable specimen of late-Gothic, under Renaissance influ 
was completed by Abbot Jacques d’Amboise in 1490, and has : 
remained almost unaltered. James V. of Scotland and Mary T 
(‘La Reine Blanche’), sister of Henry VIII. and third wif 
Louis XII., occupied it at different times. The Reyolution dec! 
it to be ‘national property’, and in 1833 it was acquired by 
archeologist Al. du Sommerard for his valuable collection of n 
eval and Renaissance works of art. On his death (1842) the ec 
with its collections was purchased by government and united 
the Thermes, which the city presented to the state. 


The *Musée de Cluny is an extremely valuable colle 
of medieval products of art and industry. As there. are 
11,000 objects, one visit will hardly suffice for even a glan 
the most important. Changes of arrangement are frequent. D 
tor, M. Ed. Haraucourt. eh ei catls: wa avin 

Avmission. The Musée is open to. the public daily; except Mor 
certain holidayaite. 57); from 1st April to 30th § Sept., Sunde; ues. 1 
other days 11-5; from 1st.Oct. to 8ist March it always closes un 
logue’ (1883) 4 fr., bound 5 fr:; new edition in preparation. - er’ 
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h historical notice, 14/g-fr. (Explanatory labelé almost everywhere.) 
iks.and umbrellas must be given up (no fee). A large selection of 
tographs is on sale in the 1st Room. 

The entrance is at 24 Rue Du Sommerard. The court is enclosed 
a battlemented wall. We enter by a large gate or by a postern, 
h adorned with tasteful sculptures. The main building and the 
igs have Gothic windows with stone mullions, an open-work 
apet, and dormer-windows of delicate execution. In the centre 
the facade rises a turret. The left wing has four large Gothic 
ades. In the right wing is the entrance to the garden (p. 289). 
> door of the museum is at the right angle of the main building. 
Ground Floor. Room I (cloak-room). Flemish tapestry. 
Room II, on the right, contains a large collection of ancient 
es, wood-carvings, and tapestry (French, 16th cent.), 

Room III (to the left of R. 1), in which new acquisitions are 
porarily placed. Opposite the entrance, the Vierge de Moussac - 
th cent.). Behind: Fragment of an altar-piece (Franco-Flemish 
901, end of 16th cent.); reliquary in ‘champlevé’ enamel (Li=: 
ves; late 12th cent.); caskets; Venetian glass goblet with the 
is of Catherine de Médicis (middle of 16th cent.) ; head of Christ 
1 of 15th cent.). By the first window on the right, Enamels and 
ys used for decorating harness (13th-15th cent.). By the 3rd 
dow on the right, Moulds for stamping and casting (12th-17th 
.).. By the 1st window on the left: Watches and astrolabes 
urméne Collection, 1911); Ave Maria girdle (15th cent.); Gallic 
l treasure from Lapte (Haute-Loire),| Between the windows, . 
ues (16th cent.). By the 2nd window on the left, Toys. found 
the Seine (14th-17th cent.). In the centre: Embroidered alb — 
th cent.). Then, Moulds for consecrated wafers (13th-17thcent.). 


e caskets and chests presented by Baron Arthur de Rothschild. ot 


he end, fine chimney-piece in stone, with reliefs (1562): Christ 
the Samaritan woman, by Hugues Lallement. Right and left,. 
Michael and the Virgin (French, 14th cent.). 
Room IV. Entrance-wall: *709. Large carved altar-piece, 
ed and painted, from Champdeuil (end of 15th cent.); right, 
2. Flemish carved altar-piece (15th cent.) ; left, 816, 788. Holy” 
men and Mater Dolorosa (16th cent.). By the windows: Leaden 
cts found in the Seine at Paris (12th-16th cent.); pilgrims’ © 
es. Exit-wall: *Altar-piece of the Passion, from Antwerp (end — 
5th cent.), opposite No. 709, another fine altar-piece, but — 
ler; right, 715. Calvary, triptych in carved wood (16th cent.) ; 
#710. Large German triptych in carved wood, painted and _ 
ed (early 16th cent.), on a French credence of the same date. 
sral fine Gothic cabinets.—In the centre, on a separate screen, ~ 
of the Donation Roruscuitp (p. 159). Side next the court: — 


Rss by M: Wohlgemuth (1480); in’ the centre, alabaster 
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. — yeliefs, in a carved frame adorned with lapis lasuli (16th 
of the Resurrection and the Descent into Hell; below, und 
; Christ at the Mount of Olives (Hispano-Flemish, en 
J 
; 
- 


man medal (1549); forms of prayer in miniature (Italian 
right, Adoration of the Magi, by Lucas van Leyden (? 
above, pewter dish with the Resurrection (German, 16th cer 
Side next the garden: in the centre, large precentor’s desk (@ 
15th cent.); below, beautiful incrusted staff of Card. Monte 
(Ital., ‘end of 16th cent.); above, St. Dominic and St. Cathar 
receiving the rosary (Ital., end of 16th cent.); left, St. James | 
__ Matamoro’; end of 15th cent.); right, Assumption (Spanish, enc 
a 16th cent.); below, Virgin and Child, and the Annunciation, 1 
Ms in slate (Ger. style; end of 15th cent.). oo 7h 
E Room V. Handsome furniture of 16th: and 17th cent.; 
, glass-cases by the windows, a fine collection of plaquettes 
medals (15th-18th cent.). Chimney-piece, with bas-relief of Act: 
changed into a stag, by Hugues Lallement (16th cent.). In 
centre, Celestial globe (Italian, 1502). Entrance-wall, Story 
2 Psyche, in Gobelins tapestry, after Raphael (17th cent.). Bi 
ae wall, Adoration of the Magi, in Brussels tapestry (16th cent.). Bi 
and left, St. Anthony and St. Barbara (statues of 15th cent), 
—  ——- Room VII (right). Connection Auptoup (1885): Italian 
_ Spanish works of art of 17th and 18th cent.; in the centre, Neapoli 
bit Presepe or manger (Adoration of Magi.and Shepherds). Large gl: 
case at the back: Painted statuettes and groups, Massacre of 
: Tnnocents, Last Supper, etc. Left, richly sculptured and gilt | 


. ernacle (Spanish, 17th cent.).. Beautiful earved, inlaid, and pait 
:| furniture. Fragments of a Spanish bed; leathern hangings, ete 
‘4 _ Corrmor (VI, VIII). Richly framed mirrors; Italian paint 
nt (14th-16th cent.); 768. Coloured altar-piece from Villefrar 
(Aveyron); panels from a large Spanish altar-piece of the 15th ec 
another altar-piece of the same date and origin. ‘ted 
a. Room IX (right), with door opening on the Thermes (p. ¢ 
anda gallery accessible from R. XVII on the first floor only (p. 2 
a Sculptures, mostly in wood. Above the entrance, 1664. Legen 
the Virgin, an altar-frontal (English, 14th cent.). On the ri 
4 Small sculptures; Virgins. In the four corners of the room, Apos' 
from the Sainte-Chapelle (13th cent.).—On the wall, and als 
the next long wall, three admirable pieces of *Brussels tapes 
early 16th cent., part of a series of ten pieces with the histor 
David and Bathsheba (others, see p. 283). — By the long wall : w 
glass, St, Louis (French, 13th cent.); 705. Railing from a ch 
at Augerolles (Puy-de-Dome; 16th cent.) ; behind, 728. V- 
Child from Auvergne (12th cent.); columns of car 
__-‘St-Pierre-le-Moutier (Niévre; 15th cent.).—B 
_ _- Enamels; wooden statuettes of the kings of France 
a ; ‘ id oe tai a 
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lluminated MSS. (11th-17th cent.). Above the door leading to 
he Thermes, Annunciation (French, 15th cent.). Beyond the door: 
itar-piece (14th cent. and 1692); Flemish triptych (end of 15th 
ent.) ; above, a piece of Flemish tapestry (Apparition of the Virgin; 
6th cent.); portraits and medallions (16th-17th cent.).—On the 
ntrance-wall: Mosaics from St-Denis (12th cent.) and Florence 
5th cent.; 4763. Madonna, by D. Ghirlandaio?); moulds for 
astry (16th-18th cent.); engraved plates for a pack of cards 
L7th cent.).—In the centre: by the columns, Virgin (French, 14th 
ent.), and 744. St. Catharine (Ger., 15th cent.); two tall glass- 
uses with small sculptures in wood (statuettes, reliefs, etc.); two 
at cases with combs, knife-sheaths, crosses (15th-17th cent.), nut- 
rackers (17th-18th cent.), tobacco-graters (17th cent.), etc. Ona 
ibinet: four *Mourners from the tomb of Philippe le Hardi at 
ijon, by Claus de Werwe (1412), after Claus Sluter (1404); 
irgin and Child (Burgundian, 15th cent.). Reliquaries (15th-17th 
mnt.). In front, 743. Notre-Dame-des-Ardents (French, 15th cent.). 
ehind, 937. Child Jesus blessing, by Duquesnoy (17th cent.); 
slow, Virgin (14th cent.), Farther on, under glass: MSS. with 
iniatures; medallions in wax (16th cent.), incl. portraits of Clé-—- 
ent Marot, Francis I., and Catherine de Médicis. On both sides, 
ae carved panels. In front of the door to the Thermes, John the 
aptist in the desert (Ital., 15th cent.); right, Virgin at Calvary 
olychrome; 16th cent.); left, Angel of the Annunciation (Ital., 
ith cent.). By the columns, a saint and a Virgin (Ger., 16th cent.). 
- Room XIII, left of the corridor, opposite R. TX, also with gallery 
jove. On the walls, three *Tapestries of the series mentioned on 
282. In the glass-cases, *Ecclesiastical ornaments, lace, antique 
uffs, vestments, head-dresses, etc. Around are sculptures: from - 
tht to left, 460. Flora, caryatide (Ital., 16th cent.) ; #448. Marble 
oup of the Fates, attr. to G. Pilon; 251. Virgin and Child (French, 
th cent.). Right of the exit, 449. Ariadne deserted, 456. Sleep, 
0. Venus and Cupid (French, 16th cent.); left, 446. Mary Mag- 
lene (end of 16th cent.); then, as we return, statuettes by J. Juliot 
Troyes (16th cent.). —On the ceiling, Venetian lantern (16th cent.). 
‘Room XIV. On the walls are the last four *Tapestries of the 
ries mentioned on p. 282. In the flat cases: Church ornaments, 
iffs, lace, etc. In the large case at the back, *Dress, mantles, and 
lar of the Order of the Holy Ghost, founded by Henri II. in 
79. In front, *Lantern of a Venetian galley (16th cent.); two fine 
molithic columns (16th cent.) with statues (15th cent.). By the 
france and left walls, small sculptures: several Virgins (14th- 
th cent.) ; 564. Fame (16th cent.) ; 459, 458. Salutation (16th cent.) ; 
3. Abduction, after Giov. da Bologna (16th cent.) ; alabaster reliefs; 
m the Baptist (14th cent.); ‘Vierge du Breuil’ (Sch. of Troyes; 
1520); Presentation (Sch. of A. Beauneveu; 14th cent.) ; marble 
ey ye dick Tide 42 : 
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' _ figures for appliqué work (14th cent. Sua le 
_ cent.) ; figure from the tomb of Francis II. in aol 
~ Célestins, by Germain Pilon or Ponce Jacquio. — jolie: 
Room XV (right of R. XIV). State carriages, sledges, 1 T 
_ pings, sedan chairs, etc. (17th-18th cent.). = 
We return to the corridor between Rooms IX and XII and | 
ascend a wooden staircase with the arms of Henri IV. and = 
; _ Médicis, formerly in the Palais de Justice. 


at! First Floor. On the Sramcass and in the Ooshieon ow ‘y) 
_ Weapons and Armour: Gothic shields; to the right of the Ist d 
__ §574, Two-handed sword, with arms and motto of Charles V. (15 
F Room XVII, to the left (gallery of R. IX, comp. p. 282). 
Flemish, and Dutch fayence, stoneware, etc., of the 16th- 
centuries. ist Glass-case, to the left: French fayence and gl 
oe pottery (Avignon, Beauvais, etc.). 2nd Case: German stoney 
_-‘Then, two gable- -ornaments (Norman, 16th cent.), two chart 
-__ terracottas (satyrs) by Clodion (1783), and a bust of a chili 
- Pigalle (1757). 8rd Case: *Palissy and St-Porchaire (0: 
ig: panes (16th cent.). 4th Case: Fayence from Sceaux, Paris, Nis 
____-weiler, Strassburg, Marseilles, Alcora (Spain), and *Moustiers | 
--yenee). 5th Case: *Rouen. 6th Case: *Nevers. 7th Case: I 
__ fayence (Delft). 8th Case: German, Swedish, ete. Lastly, tiles 
-—s weapons (15th-17th cent.). The cases in the centre contain Fr 
____ fayence, those opposite the entrance, Saxon and Bavarian porce 
____ Room XVIII, opposite (gallery of R. XIII, see p. 283). Sple 
+ oii — collection of *Ttalian fayence, 15th-17th cent., classed in sch 
“— = ihe eight large glass-cases. Right, Case 1. Faenza; 2. Cafaggiol 
- *Deruta; 3. *Deruta; 4.*Gubbio and Castel Durante; 5-7, Ur 
aS, Venice, Castello, ‘and Castelli. — Wall to the left of entr 
_ *Medallions and bas-reliefs in enamelled terracotta, by Lwea. 
___ - Robbia and his school (15th-16th cent.). 
mah Room XX (right). On the entrance-wall, *Tapestries 0 
85 15th cent. from the Chateau de Boussac; those below are k 
mn as the ‘Tapestry of the lady and unicorn’; those above repr 
et a ae story of St. Stephen. Fine carved stone chimney-piece 
i 7 cent.), a ceiling, and oak doors from a house in Rouen. Old st 
glass in the windows.—In the glass-cases, church-plate, | f 


rich collection of enamels (chiefly from Limoges) and | glass. o 

To the left of the entrance, Case 1: *Reliquary of St. Anne , by 

ae of SMe nae (1472); hath in the sshepe of heads, arm 
13th 4 
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n wedding-chest-(16th cent.); *Altar-piece in embossed copper (Rhenish; 
h cent.).—On the wall and between the windows, nine plaques of 
mel on copper (5 ft. bin. X 8 ft. 3in.), the Iargest known, from the 
| Chateau de Madrid in the Bois de Boulogne (p. 246), representing divin- 
and allegories (executed for Francis I. by Pierre: Courteys). - 
_ Window-wall as we return, Case 1 (flat); Venetian glass, notably the 
shes (4779-4782) with painted subjects, called ‘¢glomisé’, of 16th cent. 
syche and Proserpine, Samson and Delilah, Juno and Isis, Birth of 
chus).— Case 2. “Church ornaments, especially reliquaries, book-covers, 
Osses, croziers, etc. (12th and 18th cent.).>-Case 3. *Limoges enamels 
6th and early 16th cent.) by the Pénicauds: *4578. Calvary, by Nardon 
énicaud (1503); 4576. Pieti, by Monvaerni, the earliest master known 
‘name.— Case 4. *Limoges enamels (16th-17th cent.): 4617-4630. Large 
sdallions with scenes from the Life of Christ (1557); 4579 (next the 
dows), Hleanor of Austria, wife of Francis I.; portraits (adjacent) 
‘the Duke and Duchess of Guise, all by Léonard Limousin; above, 
is, casket, and plates by Pierre Reymond, Jean Courteys, F.G. Mouret, 
- On the other side are works by Couly Novylier.—Oase 5: *4589. 
iquary of Catherine de Médicis (by Martin Didier ?), and other smaller 
els (Limoges; 16th -cent.).— Case 6. *Enamels (Limoges; 16th-17th 
nt.), mostly by P. Reymond: 4639-4654. Sixteen scenes from the. life 
‘the Virgin and the Passion; above, 4610. Hnamelled dish (Judgment 
Paris), by L. Limousin; plaques by M. Didier; 4606. ‘Plat de Moise’, 
r P. Pénicaud. : : j z 
On the entrance-side, in two flat cases: Painted enamels and French 
d Italian medallions (16th-18th cent.); paxes (French, Ital., and Ger. ; 


-16th cent.).— Tall case: Church plate, incl. a reliquary in the shape- 


-a head (Ger., 14th cent.); Last Supper (Limoges, 13th cent.); figures 
r appliqué work; plaques for caskets and reliquaries, book-covers for 
é Gospels, ete. ; ‘ 

- Room XIX (gallery of R. XIV, p. 283). *Hispano- Moorish 
yence with metallic glazing (14th-17th cent.) and *Rhodian 
yeuce, same dates, made by Persian workmen; bronze vases; by 
€ window-wall, Spanish chest (17th cent.); in the windows, old 
zined glass. : 
- RoomXXI. Objects used'in the Jewish cult: Furniture, gold orna-- 


ents, jewels, MSS., embroidery. Chimney-piece of the 15th century. 


Room XXII. Case 1. Musical instruments (17th-18th cent.): 
altery, mandolines, violin by Amati, French hurdy-gurdy. Case 2. 
ection of caskets. By the wall: left, ‘kits’, or pocket-violins of 
neing-masters; two spinets (16th and 17th cent.) ; 1455. Floren- 
e cabinet, with costly mosaics (17th cent.) ; three French cabinets 
ouis XIII.); *1477. Venetian cabinet of 16th cent., resembling 
» facade of a domed church, with incrustations, paintings,~and 
yinettes; 1449. Cabinet in French leather (17th cent.). Next the 
ndows, carved wardrobes (16th cent.). Under glass, bindings 
15th-18th cent.; sheaths and leathern articles. : 
Room XXIII. Painted ceiling of the 17th century. French and 


eniish cabinets (16th-17th cent.); in the centre, a sideboard 


‘Room XXIV. Right, state-bed of the time of Francis I.; adjoin- 

, 1425, 1426. French double wardrobes (16th cent.). Right of 
y-piece: *1424. Carved cabinet in walnut from Clairvaux 

ime of Henri II. (16th cent.). Opposite the windows: 1431, 
— Ate =" a 4 Q3 


erman, 15th cent). 
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Candlesticks and lanterns. 1409. Credence-table (16th cent), on ¥ 


% le Eo 


1432. Double wardrobes (16th cent.). Window-wall: French do 
wardrobe (17th cent.); back of judge’s chair (French, com 
Room XXVII. Chiefly Jvories. ist Case, in the centre, r 
1081. Italian triptych (14th cent.), with scenes from the Gospi 
1058. Pastoral staff in boxwood and ivory (14th cent.); 10 
Madonna and saints, fragment of Ital. triptych (14th cent.) ; ero: 
from the Abbey of St-Martin de Pontoise (French, 13th cent.) 
Qnd Case on the right: 1034, 1033. Fragments of pyxes (5th. 
6th cent.); 1035. Christ blessing the marriage of Emp. Otho 
of Germany and Theophano, daughter of the Greek Emperor Ro: 
nus II., in 973; *Plaque of consular diptych (5th-6th cent.) ; be 


‘covers, plaques for caskets, etc. (4th-13th cent.).— Large cen 


case (right): 1052 (above, right), Reliquary of St. Yved in ivy 
(12th cent.); Virgins (13th-14th cent.); caskets, etc.; below, 1¢ 
Ivory statuette found in a tomb near the Rhine (3rd cent.); Byz 
tine, French, and Venetian caskets (9th and 15th cent.).— Sec 
large case: 1060, Reliquary with 51 bas-reliefs of Scriptural s 
jects (15th cent.); above, fine crozier (12th cent.); right, Jus 
and Crime (16th cent.) ; left, Virgin seated (French; early 13th cei 
caskets, chessmen, etc. — ist Case on the left: Carved plaques | 
casket (Wasset Collection). 2nd Case on the left: 1115. Entombn 
(bas-relief), powder-horns, etc. —Side next the entrance, 14 
1462. Carved ebony furniture, 17th cent., and parts of cabi 
of like date (others opposite). Cases between the cabinets: Iv 
horns (11th-16th cent.); statuettes in ivory. On a cabinet to 
left: 1153. Manneken-Pis by Duquesnoy, sculptor of the figur 
Brussels (1619); other statuettes, by the same artist; bas-rel 
by Van Opstal (18th cent.).— First window towards garden: 
bacco-graters, knives, forks, and spoons with ivory handles, 
(17th cent.).— Between the windows and by the back-wall: 1: 
1457. Ebony cabinets (17th cent.). In the glass-cases adjoiz 
the second cabinet: Ivory statuettes, medallions, and bas-rel 
(16th-19th cent.). — First case on the right, next the court: in 
centre, fine triptych in high-relief (14th cent.); 1082, 106% 
(right), Scenes from the Passion and legends (14th cent.); dipt, 
of the 14th cent.; 1055, 1069-73. Mirror-cases (14th cent. 
Second case: Plaques in ivory, some of them of great deli 
(as 1177. Small Italian diptych, 14th cent., with 102 figu 
right, plaques, partly gilt, from a French casket (late 15th ce 

Room XXVIII. Objects in iron, locksmiths’ work, bronzes, 

Case 1, side next the court: Locks, knockers, ete. (15th-17th e 


By the wall: Knockers, reliquaries ; 1418, 1414. Credence-tables (16th ce 
fine bronze serpents from a fountain at the OhAteau de Villette (Fri 


Locks, flat bolts, ete. (14th-18th cent.); iron writing-case inlaid w 
and dlver (17th cent.). By the wall, Hinge-ornaments from Notre-D 
—Back-wall, Oase 8: Graters, tinder-boxes, snuffers.—Oase 4 


17th cent.); bowls of porecnstiaay and English tankard (1762).— oy 
Th 
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ands (5003) a statuette of St. Catharine of Bologna (17th cent.). — Case 5: 
famascened knives, table-utensils, hunting-gear.— Case 6 (above): 5189- 
92. Pewter ewers and basins, by Fr. Briot, and similar objects. — 
ises 7-9 (side next garden): Lock-plates, bolts, clasps, and knockers 
Sth-18th cent.). 1271. On a credence-table of 16th cent., an Italian relief, 
L iron, of the Wise Virgins (16th cent.).— Case 10: *Locks.and *Keys of 
sth cent. (2nd key to the right, tirst row, No. 5962, made by Louis XVI.). 
-Cases 11 & 12, to the right and left of the 16th cent. chimney-piece: 
ronze statuettes. — Case 13 (in front of Case 11): Caskets, kettles; bronze 
atuette of Joan of Are (15th cent.); 6598, 6599. Girdles of chastity. — 
ase 14 (in front of Case 12): Caskets (15th-17th cent.).— Between Uases 
3 and 14: 1259. Bell-metal font (German, 14th cent.). Farther on, a tine 
ibinet, bearing two cases of domestic utensils, corkscrews, smoothing 
ons, knives, etc.; 6054. Fine large chest in wrought-iron (17th cent.). 
Foldsmith’s bench and tools, German work of 1565, inlaid and carved, 
te iron parts delicately engraved. Hung from the ceiling, Lantern of 
ith cent., with the arms of Lorraine. 

- Room XXIX, *Precious metals. — On the walls of the entrance 
nd at the back, Flemish tapestry of the end of the 15th cent., Scenes 
om aristocratic life. To the left of the first window, next the gar- 
en: *5104. Ship in gilded and enamelled bronze, with movable 
cures of Hmp. Charles Y. (in gold) and his court (admirable 16th 
st. work). Glass-case by this window: 120 *Rings (16th-19th 
nt.) from the Arthur de Rothschild donation. Ornaments (13th-18th 
mnt.) ; 5278. Portrait of Francis I. (16th cent.); German and French 
irdles (14th-17th cent.).— Between the windows: Cups, sugar- 
fters, salt-cellars, etc.—By the second window: Gallic torques 
id other objects, in massive gold; 4990. Merovingian scabbard, 
ounted in gold with bronze guard; 4989. Merovingian military 
adge, in gold (end of a scabbard).— Glass-case by the end-wall: 
rench seals, with coats-of-arms (17th-18th cent.).— *4988. Golden 
itependium presented by Emp. Henry II. (d. 1024) to the Cathe- 
"al of Bale, with embossed reliefs (Christ, three archangels, and. 
;. Benedict), probably by Lombard artists. The tapestry (16th 
mnt.) below is also from Bale. 

_ Entrance-wall: ist Case. Sheaths, seals, snuff-boxes, etc. — 2nd 
use. Objects in rock-crystal, salt-cellars, cruets, cups. — 3rd Case. 
sissors, dressing-cases, smelling-botiles, etc. (16th-18th cent.). 

- Central cabinet: *4979-4987. Nine gold crowns, found at Guar- 
zaxr near Toledo in 1858 and 1860; the largest, inlaid with pearls, 
riental sapphires, etc., is said by the inscription (probably added 
hen the crown was used as a votive offering) to have belonged to 
e Visigothic king Recceswind (649-672).— 1st Glass-case on the 
it: above, 5296, 5297. Lions’ heads in rock-crystal (Roman, 4th 
ms 1040. Book-cover of the Gospels, ivory with gold filigree (9th- — 
th cent.) ; Coffer in silver-gilt filigree work, enriched with pearls 
id gems (Ger., 13th cent.); 5041. Double cross, in silver-gilt, 
ith gems, filigree, and reliefs (13th cent.); below, *5299. Set of 
k-crystal chessmen (Ger., 15th cent.) ; 5708. Spurs of Francis L., 
d with salamanders, the king’s emblem; *5103. Prize for 


| erossbow-shooting, in aire ame iota 
15th cent.).—2nd Glass-case on the left: 
Bale, presented by Pope Clement V. to the Pr is 
(4th cent.); 5042 (right). Double cross in gilded copp 
a reliquary, richly decorated with filigree and jewels, a b 
_ Limoges work of the 13th cent.; #5044. Processional cross ir 
Lee gilded, engraved, and enamelled, with statuettes, at the ends, 
+ Virgin, St. John, St. Peter, Mary Magdalene, God the Fath 
s the symbols of the. Evangelists (Italian, 14th-16th cent.); « 
Double cross in silver-gilt filigree, enriched with jewels, and 
taining nine small reliquaries (Limoges, 13th cent.) ; other ma 

% quaries; coins (13th-17th cent.). 

- 7, Ist Glass-case on right: French and Geenias clocks and wat 

_- (16th-17th cent.). By the window next the court: Porcelain, s' 
oa meat dishes, German snuff-box (18th cent.); mother-of-pearl 1 
engravings. — 2nd Case on right: Astrolabes, Bore ec am 
dials (16th and 17th cent.). 

We return to R. XXIV. On the right is— 

-- Room XXV. State-bed from Chateau d’Effiat (Puy- aan 

ss 47th eent.). To the right: Sch. of Fontainebleau, Venus and Ou 

—— furniture (17th cent.). On the chimney-piece: 5385. Astronon 
clock (English, 17th cent.). On the walls, embroidered tapes 

17th: cent. clavichord, ete. 

We next enter the rich Gothic *Cuapen (XXVJ), with, 3 a pill 
the centre. To the left, Virgin (Burgundian Sch. ; about 1410) ; 1 
ier peas from the Abbey of Everborn near Liege (15th ee 
Opposite, two church-seats and two stalls, one with the arm 
. ae the Duke of Lorraine (French, about 1480). On the site of 

Bag altar, i in a projecting apse, marble sculptures of the 14th-15th c 
a in front, copper reading-desk (Flemish, 1383). Back-wall, Ca 
~ labram (14th cent.); 1278. Leaden font (14th cent.). In ‘the 
ae corner of the entrance-wall; Wooden door (15th cent.; ust 
, _ locked), whence a staircase descends to R. IX (p. 282). Ay 


a : Ths The Thermes, or ruins of the baths of the emperors’ P 
_ (p- 280), adjoin the Boul. St-Michel and are entered from Roo! 
on the ground-floor (p. 282). The fact that the largest hall 
Frigidarium, or chamber for cold baths, measures 65/5 by 37% 
and 59 ft. in height, will convey some idea of the imposioy 
sions of the ancient palace. All the antiquities here are fr 
and its environs. We learn from an inscription on 
€ Roman altar (No. 2; to the right of the staircase), 
Jupiter, that in the time of Tiberius (d. 37 A.D.) 
} ex sted a. corporation of Parisian watermen (Ni 
oe Inthe centre is a. Gallo-Roman altar. To the left, 
a: _ Fuliani(see p. 97, No. 1121). On the right, ; 
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f swimming-bath, isa Gallo-Roman mosaic. At the side are tomb- 
jones of Grand Masters of the Order of St. John. 

_ The Garden, or Square de Cluny, entered through the court of the 
ee only, contains medisval sculptures and architectural remains, no- 
bly a large Romanesque portal from the Benedictine church at Argenteuil. 
gainst the chapel-wall is a cast of the fine Madonna of the portal of 
otre-Dame (p. 275), By the wall of the Thermes stands the high-altar, 
panite marble (end of 17th cent.), from the Oathedral of St-Pierre in 
lartinique, which was destroyed by the eruption of Mont Pelée in 1902. 
- Infront of the entrance to the Hétel de Cluny lies a square with 
Monument (1909) to Octave Gréard (1828-1904), vice-rector of 
ie University, by Chaplain. On the other side of the square rises 


i¢ chief facade of the Sorbonne. 


| The *Sorbonne (Pl. R, 19; V) was originally a college found- 
l by Robert de Sorbon, confessor of St. Louis, in 1253, for the 
sception of professors and students of theology at the University 
_ Paris, founded fifty years earlier. It soon acquired such a high 
sputation that it became the centre of the scholastic theology, 
nd even gave its name to the whole theological faculty. While 
ostile to the Reformation, the Sorbonne was strongly opposed to 
1¢ Jesuits also and took the part of the Jansenists (1713). It op- 
osed the philosophers of the 18th cent., of whose witticisms it 


as often the butt, until it was suppressed by the Revolution.— 


1 1896 the Sorbonne became the University of Paris, the provin- 
al Academies being raised at the same time to their old rank of 
idependent universities. The Sorbonne is now the seat of the 
‘aculté des Lettres, the greater part of the Faculté des Sciences, 


id two institutes unconnected with the University, the Mcole des - 


hartes and the Meole Pratique des Hautes-ELtudes. The Facul- 


es of Law and Medicine (pp. 291, 279), and also the Catholic and- 


rotestant Faculties of Theology (pp. 333, 345), have separate build- 
igs, the last two being unconnected with the University. The 
niversity has about 150 professors and 170 lecturers. The total 
imber of students (1911-12) is over 17,000, including 3384 for- 
gners. (Inquiry office, see p. 50.) 

' The buildings of the Sorbonne were erected in 1629 by Card. 
ichelieu for the theological faculty, but have been rebuilt and 
larged since 1885, from plans by Nénot. The vast pile is 270 yds. 


ng and 110 yds. broad. The Main Facade, in the Rue des Ecoles, 


- 


cing the Hotel de Cluny, has two pediments adorned with reliefs - 


cience, by Mercié; Literature, by Chapu) and an attic with 
ght statues: Chemistry (to the left), by Injalbert ; Natural History, 
' Carlier ; Physics, by Lefewvre; Mathematics, by Suchet ; His- 
ry, by Cordonnier; Geography, by Marqueste; Philosophy, by 
ongepied ; and Archeology, by Paris. — ' 
The Sanre pus Pas-Pervus, which we enter from the Rue des Ecoles, 
ins statues of Homer, by Delaplanche, and Archimedes, by Falguiere. 
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In the centre are the main entrance and the staircase to the alleri 
the great amphitheatre. In the adjoining galleries to the lef and. 
are landscapes by Ch. Poilpot; in the court (entered from the righ 
lery), opposite the church, two wall-paintings by J. J. Weerts, the! 
du oath (see p. xxviii) and the Foire aux Parchemins at St-Denis; 
the adjoining gallery to the left, wall-paintings by H. Martin. _ 
; The PpRIsTYLE OF THE First Froor, above the Salle des Pas-Per 
(p. 289), is decorated with mural paintings: Literature, by Flamen 
the right of the main door), and Science, by Chartran (to the 
-Flameng’s paintings represent: Founding of the Sorbonne; Abélard 
his school; Jaetallation of the first printing-press at the Sorbonne (p. 
ortraits of distinguished men; Richelieu laying the first stone of 
orbonne church; the Rector of the Sorbonne and Henri IV.; Michelet 
turing at the Collége de France, with Quinet, Villemain, Guizot, Cou 
and Renan among the audience. Adjacent, a statue of the Republic, 
Delhomme. Ohartran’s paintings, also beginning at the door: Louis: 
studying mathematics; Ambroise Paré tying arteries; B. Palissy lectu: 
on mineralogy; Buffon, De Jussieu, and Daubenton; Pascal and Descar 
Lavoisier and Berthollet; Cuvier; Laénnec, inventor of the stethose 


Arago. i 

The Granp AMPHITHHATRE, which is sometimes shown on Tht 
11-4 (opp ly, to the concierge, Salle des Pas-Perdus, Door VII; a br 
day desirable), holds 3500 persons, and is used for public functions, 
the back is a large allegorical painting (*The Sacred Grove) by P 
de Chavannes, his masterpiece, and one of the finest of modern dec 
tive works (in the centre is the Sorbonne, with Letters on the left 
the Sciences on the — The cupola is by Galland; around it 
six statues: Robert de Sorbon by Crauk, Richelieu by Lanson, Desea 
by Coutan, Pascal by EH. Barrias, Rollin by Chaplain, and Lavoi 
by Dalou. 2 

The Church of the Sorbonne (1635-59), the only surviy 
part of the original building, was begun by Card. Richelieu, 
has a fine and conspicuous dome. The chief fagade, adorned y 
statues (of Bossuet, Moses, Elias, etc.), fronts the Place de la { 
bonne and Boul. St-Michel. 

In the interior, to the right, near the entrance, is the tomb of 
Due de Richelieu (d. 1822), minister of Louis XVIII. On the left 
of the nave is a painting by Weerts: ‘Pour ]’Humanité, pour la Pat 
In the left transept, large picture by N. A. Hesse: Robert de So: 
presenting students of theology to St. Louis; also a Scourging of Oh 
in marble Hy the younger Ramey. In the right transept is the *T 
of Oard. Rie elieu (d. 1642), sf Girardon (1694), a work of admir 
finish. The cardinal is supported by Religion and by Science in an atti 
of grief. Above it is Richelieu’s hat. The large mural painting at 
back, by Timbal, represents Theology, with portraits of Robert de 
bon, St. Bonaventura, Abélard, Dante, Bossuet, Pascal, and others. 
spandrels of the dome, painted by Ph. de Champaigne, represent 
Doctors of the Church and Angels. ; 

i The small Place de la Sorbonne is adorned with a statu 
ee bene Comte (1798-1857), the founder of Positivism; ma 
bust and allegorical figures by A. Injalbert (1902). Opposite 
the Boul. St-Michel, is the Lycée St-Louis, built by Bailly on 
site of the Collége d’Harcourt, which was founded in 1280. 


_ To the E. of the Sorbonne, in the Rue des Ecoles, is the Coll 
de France (PI. R, 19; V), founded by Francis I. in 1530, rek 


me in 1610, then destroyed, re-erected, and completed in 17’ 


- 
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algrin. It was again restored and extended in 1831 and 1877. 
om its beginning as a ‘collége des trois langues’, it has expanded 
© a teaching centre with 43 chairs embracing every branch of 
ence, as indicated in the motto at the entrance (‘docet omnia’). The 
tures (free) are chiefly attended by older students and by ladies. 
@ college is unconnected with the University, but is under the 
utrol of the minister of education. —In front of the facade towards 
» Rue des Ecoles rises a bronze statue of Claude Bernard 
113-78), the physiologist, by Guillaume. In the grounds is a 
mze statue of Dante (1265-1321), by Aubé. At the back of the 
rt are two marble statues: Budexus (Guillaume Budé; 1467- 
£0; comp. p. 210), one of the learned founders of the college, by 
x Bourgeois, and Champollion (1790-1832), the Egyptologist, 
Bartholdi. In the vestibule, to the right of the court, is a marble 
up, Margaret of Navarre dictating to her brother Francis I. the 
wter founding the Collége de France, by Hug. Guillaume. = 


‘We now ascend the old Rue St-Jacques (Pl. R,G,19; V), be- 
sen (left) the Collége de France and (right) the vast new pile of 
Sorbonne, with the tower of its observatory. On the left is the 
cée Louis-le-Grand (rebuilt in 1887-96), once the Collége de 
rmont of the Jesuits. Higher up, on the left, is the Hcole de 
out (Faculty of Law; see p. 289), extended in 1892-97, and reach- 
» to the Place du Panthéon (see below). —S. part of Rue St- 
‘ques, see p. 338. 
‘We now come to the broad and handsome Rue Soufflot (PI. R, 
_V), which leads from the Jardin du Luxembourg (p. 331) to 
Panthéon. At the corner of the Rues Soufflot an@ St-Jacques 
. 172) is a tablet with a plan of the old Porte St-Jacques, which — 
onged to the enceinte of Philip Augustus. 
In the Place du Panthéon, on the left, is the E. tagade of the 
le de Droit (see above), begun by Soufflot in 1772, and completed 
(823; on the right is the Mairie of the 5th Arrondissement 
uthéon), built in 1844-46. In front of the Ecole de Droit rises 
ue of Pierre Corneille (1606-84), in bronze, by H. Allouard 
06). Opposite the Mairie is a bronze Statue of J. J. Rousseaw_ 
12-78), by P. Berthet (1887). 


The *Panthéon (Pl. BR, 19; V) stands on the highest ground 

ie left bank (the ‘Mont de Paris’; 197 ft.), the site of the tomb 
t. Geneviéve (422-512), the patron-saint of Paris. The chapel 
ted over her tomb was succeeded by a church, which was 
ved in the 18th cent.; the present edifice, designed by Soufflot 
uilt in 1764-90, was likewise dedicated to St. Geneviéve, but 
onverted by the Constituent Assembly in1791 into a ‘Panthéon’, 
mple of fame, for the burial of great men. Mirabeau was the first 
interred in the Panthéon (15th April, 1791 ; see p. 203), and on. 


ag 40th July of the same year the Femail ‘of Volt 
% made a Pantheon after the July Revolution in 1830, \ 


the pediment. It was reopened as a-church in 1851, b 
: “{geoulained for the obsequies of Victor Hugo (1885; com 


form of a Greek cross, 122 by 92 yds., with a central dome $ 


lantern, capped in its turn with a small dome. The total h 


| owing to the reconsecration of the church. The mistak 
a made | of employing painters of different schools. pe 


— raud, and St. Remigius, by Cavelier. Above aa 


G2 Nth on Genevidve, by P 


ary 


hither. The building, restored to divine service in 1 0 


+Aux grands hommes la patrie reconnaissante’, were in 


The Panthéon is an edifice of most imposing dimensi: 


high and 75 ft. in diameter. The dome rests on a lofty cyli 
drum enclosed by a Corinthian colonnade, and is crowned ° 


to the top of the cross, is 384 ft. The fagade consists of a 
style of twenty-two Corinthian columns, 82 ft. high, like that < 
Pantheon at Rome. The *Tympanum, 118 ft. long and a 


_ seulptured by David d’ Angers (d. 1856), represents Fran 


tween Liberty and History, distributing wreaths to her so 


form picturesque groups on each side. 


In front of the peristyle is a large bronze statue of the “phi 


by Rodin (1904). Under the portico are marble groups by J 


dron: St. Genevieve begging Attila, chief of the Huns, to spat 


city; Baptism of Clovis by St. Remigius. The doors are of br 


The Inrerror (open daily, except Mon., 10 to 4 or 5) i 
pressive. A Corinthian colonnade, on each side of the aisles, : 
a gallery with a raised pavement. Over the centre rises the | 
which Soufflot intended to rest on the columns ; J. Rondele 


- Seaman however, substituted massive piers. The dome is in 


sections; tle second is adorned with paintings by Gros ( 
Bt. Genevidve receiving the homage of the kings of France: C 
EeOhextemagne, Louis the Débonnaire, and Louis XVIIL.; F 
_ Louis XVI., Marie Antoinette, Louis XVII., and Princess 1 
_ beth. The paintings in the spandrels, by Carvalho, after Ge 
represent Death, France, Justice, and Glory. 

By the 1st pillar of the cupola, on the right, is the * Mon 
of J. J. Rousseau (comp. p. 293), by Bartholomé (1912), cons 
_ of a portrait-medallion of the philosopher and figures represt 
(from left to right) Music, Truth, Philosophy, Nature, and | 
~The mural decoration of the Panthéon lacks unity. B 
entrusted to Paul Chenavard in 1848, but his cartoons (nm 
Lyons), inspired by philosophy and history, were neve 


Right and left of the entrance are statues of eee 5 


> cbf Glory ‘surrounded by the Arts and Lit 
(1908). - —Right | diana! Prea 


a 
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dove these and the following paintings are smaller ones relating 
‘the lower scenes. —By the pillar of the cupola, Gen. Hoche, a 
ite by Becquet, and 8S. Germain and Geneviéve, by Chapu. 
'S. Transept: (right) Coronation of Charlemagne, and Charle- 
e, restorer of literature and science, by H. Lévy; at the end, 
rimage to the shrine of St. Geneviéve (1130), and Procession with 
r relics (1496), by Maillot, and a Gobelins tapestry, ‘Gratia 
éna’ (part of the old church-decorations); to the left, Baptism of 
ovis and his Vow at the battle of Tolbiac, by Jos. Blanc. In 
mnt , Hustache de Saint-Pierre (one of the burgesses of Calais; 
np. p. 449), by Rodin. — By the pillar of the cupola, St. Gregory 
Tours, by Hrémiet, and St. Bernard, by Jouffroy. 
“In the choir, (right) Death of St. Geneviéve, by J. P. Lawrens; 
front, a statue of the saint, by G'willawme. On the vault of the 
se, Christ showing the angel of France the destiny of her people, 
saic by Hébert. Between the pilasters, three panels (‘Vers la 
ire’) by Detazlle (1905); in front, ‘La Convention Nationale’, a 
ssal cast by Sicard. On the other side, *St. Geneviéve watching 
: Paris, and St. Geneviéve provisioning the city, by Puvis de 


avannes (1898). —By the pier of the cupola, St. Jean de Matha, — 


Hiolle, and St. Vincent de Paul, by Falguiére. 
N. Transept: (right) Joan of Arc at Domrémy, at Orleans, at 
eims, and at the stake in Rouen, by Lenepvew; in front, a statue 
- of Arc, by H. Allouard; at the end, Prayer, the Family, 
riotism, and Charity, by Humbert (1900), and a piece of Gobelins 
estry, ‘Pro Patria’. On the left, St. Louis administering justice, 
inding the Sorbonne, founding the Quinze-Vingts (p. 189), and 
itive of the Saracens, by Cabanel. ee 
Left aisle: by the pier of the dome, St. Martin, a group by — 
bet and Becquet; on the wall, Attila and St. Geneviéve, after 
Delaunay (d. 1891), painted by Courcelles-Dumont ; Martyr- 
n of St. Denis, by Bonnat. an abet / 
he pendulum hung from the cupola was used by Léon Foucault, 
sicist, in 1851 ‘to demonstrate the rotation of the earth’ (comp. 
The experiment was repeated in 1902-04 by the Astronomical 
of Franee. . . 
+ Dome may be ascended without.a guide, but only in small 
es. Staircase in the left (N.) transept. We ascend 139 steps to the 
d 192 more to the first cupola, through the opening (23 ft.) in 
we obtain the best view of the paintings by Gros (p. 292).— We 


e than that from Notre-Dame. i re 
Vaults (Caveauz) are shown (by a custodian; fee) to limited 
a time, but the visit is apt to be too hurried, and the route 
he entrance is at the end of the building, to the left of the choir. 
e tombs are those of J. J, Rousseaw (1712-78; see pp. 292, 418); 
a) with his statue after Houdon; Sowfflot (1713-81), the 
are Carnot (1753-1823), member of the Convention; President 
837-94), his grandson; Gen. Manceaw (1169-96); La Tour 
, ‘the first grenadier of France’; Baudin (1811-51; 
(1802-85; p. 74); Marshal Lannes (1769-1809; p. 226); 


cend 94 steps more to the lantern, Extensive view, but less in- 


the left arm of the transept is a model of the edifice. — 


— 
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Lagrange (1136-1813), the mathematician; Bougainville (1729-1811) 


navigator; several senators of the First Empire; Emile Zola (1840- 
‘ 235), whose remains were placed hace a 1908; Marcellin 


(1827-1907), the chemist, and his wife, who died on the same day. 


The Bibliothdque Ste-Genevidve (Pl. R, 19; V), a. 


building on the N. side of the Place du Panthéon, was bul 
-H. Labrouste in 1843-50. On the walls are inscribed nam 


famous authors of all nations. The library was founded in 16: 
the Abbey of Ste-Geneviéve, and augmented by the books of ( 
Le Tellier, Archbishop of Rheims, in 1710. Declared ‘nat: 
property’ in 1790, it was brought to the present edifice in 1 

On the staircase is a bust of Gering, who in 1469 set up a 
Sorbonne the first French printing-press (comp. p. 290). Abov 


copy, by P. Balze, of Raphael's School of Athens; at the side 


busts of La Rochefoucauld and Labrouste. At the entrance t 
reading-room is a fine Gobelins tapestry, Study surprised by N 
after Balze. The rooms reserved for MSS. and rare books co 
several fine original busts (17th-19th cent.) and a few antique | 


The Reapine Room (Salle de Lecture), on the first fi 
fine example of iron-construction, is seated for 420 reader 
is open on Mon., 12-5 and 6-10; on other days, except Sun 
holidays, 10-3 and 6-10; closed from Wed. before Easter til 
following Wed., also 1st-15th September. In the evening 
used almost solely by students. 


The library contains 3500 MSS., 9th-17th cent., some of them 
beautiful miniatures, and about 390,000 vols., including nearly 3 
Aldines (from the famous firm of Aldus and Manutius at Venice 
and 16th cent.), incunabula (about 1100), and Elzevirs, printed } 
family of that name at Leyden and Amsterdam (16th and 17th ¢ 
also several editions of the ‘Imitation of Christ’ and most of the 
odicals of the 17th and 18th cent.; lastly, about 20,000 engravings, i 
ing nearly 10,000 portraits. The portrait of Mary Queen of S 
said (but on doubt authority) to have been presented by her 
Abbey of Ste-Geneviéve. ? 

The Scanpinaviay Lisrary (about 20,000 vols.), on the right, 6 
Panthéon (1st floor; Tues. & Fri., 12-4), belongs to that of Ste-Gene 

_At 21 Rue Valette, to the N. of the Place du Panthéon, are 
esting remains of the old Collége Fortet (1891), where the meml 
the Ligue and the Conseil des Seize met, and where Calvin studi 


The church of St-Etienne-du-Mont (Pl. R, 22; V), | 
N.E. of the Panthéon, a combination of Gothic and Renai: 
architecture, was erected in 1517-1618. The choir is mainly G 
the fagade, added in 1618, is Renaissance. To the left of th 
tal is a square tower, flanked with a round turret, probabl: 
of an earlier building. In 1795 the church was handed over 
Theophilanthropists and became the ‘Temple of Filial Piety 

The *Inrerror, one of the finest in Paris, consists of : 
and aisles of almost equal height. Slender round pillar 2 


ae 
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Fr from the pillars spring ribs ending in pendent keystones, the 
est being that over the transept. The choir is enclosed by a 
wbé, or rood-loft, of elegant workmanship, by Biard (1600-05). 
€ wooden Pulpit, by Lestocard, from designs by La Hire (d. 1656), 
borne by a Samson, and adorned with numerous statuettes. The 
ined glass of the upper windows is very interesting; the chief 
rt of it is ascribed to Pinaigrier (1568). The 5th chapel on the 
ht contains an Entombment with life-size figures in terracotta 
rly 17th cent.). The other works of art, except the stained glass, 
; of less interest. 
‘Amputatory. Beginning a visit to the choir on the right side, we 
t notice on the wall, just beyond the Jubé, the epitaph of Jean Racine 
1699), and beyond the 1st Chapel that of Blaise Pascal (d. 1662). The 
wall is adorned with three large pictures (badly lighted): above, two 
ive paintings, dedicated by the city of Paris to St. Geneviéve; the 
rest to the Jubé is by De Troy (1726), the other by Largilliére (1696); 
ler the latter is the Stoning of St. Stephen, by Abel de Pujol.— The 
| Chapel, richly decorated, contains the Tomb of St. Genevieve, the 
ron-saint of Paris, a modern shrine enclosing part of the old sarco- 
gus, and a resort of pilgrims on the féte of St. Geneviéve (3rd-11th 
a On this side of the chapel in the apse a passage to the right 
or of the sacristy) leads to the Galerie del Ancien Charnier (charnel- ~ 
se), containing superb stained glass of the 16th-17th cent., such as ~ 
Mystic Wine-press’, attributed to Pinaigrier.—The Ohapelle des 
échismes (1861), on the right, is adorned with paintings by Giacometti, 
nbal, and Biennoury. By the entrance are statues of St. John (right) 
St. Aloysius (left), by Chapu.—The Chapelle de la Vierge (lady- 
el; 1661), at the back of the choir, contains four large frescoes from 
‘life of the Virgin, by Caminade (1839).—The 1st Chapel to the left 
e choir is adorned with mural paintings of the 16th cent.: Martyrdom 
0,000 soldiers under Maximian. 


each side, united by a gallery half-way up, bear the lofty vault- 


ae Sibour (p. 276) was assassinated in this church by the Abbé ¥ 


yer, an interdicted priest, in 1857. : 


The square tower, transitional in style, to the right of St- 

Ss and separated from it by the Rue Clovis, belonged to the 
yey of Ste-Geneviéve. It now forms part of the Lycée Henri IV 

R, 22,19; V). Relics of 17th cent. buildings are still to be 
‘in the Place. 

In the Rue du Cardinal-Lemoine, facing the lower end of the 
Clovis, is the Collége des Ecossais (Scots College), a great 
of Scottish continental learning from the 14th cent., and latterly 

tre of Jacobite influence. The building, dating from the 17th 

_ is now a private school. The Chapel of St. Andrew, on the 

floor, contains the tomb of the beautiful Duchess of Tyrconnel 

‘memorial erected by the Duke of Perth to James II. In an 

ning room are portraits of Prince Charles Stuart and his 

er. Visitors apply to the concierge (fee). 

uind St-Etienne, to the N.E., is the Ecole Polytechnique 

22; V), for the education of artillery engineers and officers, 

by-Monge in 1794. — A little to the N., at the angle formed 


ys 


the tower of 1625 belonged to an earlier church. = 


‘4 (Pl. R, 22; V), where a bronze statue, by Guilbert, was ere 


_— 


- the Rue Monge ai heey des Eooles, is. the | 
with bronze steht of Voltaire, after Houdor 
F. Villon, by Etcheto, two stone statues (J. Aubry and P. ¢ 
from the old Hétel de Ville, and a Louis XV. fountain. — 
Farther N. the Rue Monge ends at the Boul. St-Germain. 
to the right isthe church of St-Nicolas-du-Chardonnet (1656 


The ist chapel on the right contains a picture by Desgoff 
healing the blind man at Jericho, and one by Corot, Baptism o 
In the 2nd chap. to the right of the choir, Monument of J. Bignon a 4 
by Girardon, and St. Francis of Sales by Ph. de Champaigne; 4th 
on the left, Tombs of the painter Le Brun (d. 1690), by Coyzero 
his mother. (at the window), by Tauby. Organ-loft ae the 18th cent 


Nearly opposite the end of the Rue Monge is the Place Mat 


1889 to Etienne Dolet, a printer burned here as a here 


- 1546, under Francis I. The reliefs represent Paris proter 
Freedom of Thought, and the Arrest and Execution of Dolet. 
_ punning inscription is: ‘Non dolet ipse Dolet, sed pia turba d 


—The Rue Lagrange leads straight on to Notre-Dame (p. | 
passing behind St-Julien-le-Pauvre (p. 278). 
The Boul, St-Germain leads E. to the quays near the Pa 


ne Sully 4 190); its intersection with the Boul. St-Michel (p- 


is 1/, M. distant from the Place Maubert. 

The squalid quarter to the S.E. of the Lycée Henri IV and the 
Polytechnique contains a few relics of old Paris, The Rue Mouf 
(Pl. G, 22; contains several curious old sign-boards (as at No. 69 
No. 99 is the Marché des Patriarches, on the site of the Hétel de © 


_ (idth cent.), the residence of G. and B. de Chanac; the former was h 


of Paris and patriarch of Alexandria, the latter patriarch of Jerus 
the Fountain at No. 60 dates from 1671. An inscription at No. J, 
de la Contrescarpe, near the beginning of the same street, records 
it stands on the site of the Cabaret de la Pomme-de-Pin, celeb 
prose and verse by Rabelais and Ronsard’s ‘Pléiade’.—To the ] 
the left of the Rue de Navarre, excavations in 1870-88 brought 
part of an antique amphitheatre, the Arénes de Lutéce (PI. G, 

It was constructed on the E. slope of the Mont de Paris (p. 2), 
2nd or 8rd cent, A.D. Its area (62 by 51 yds.) is small com 
other amphitheatres. The tiers of seats have been restored. Other 
ments are preserved at the Musée Carnavalet (pt 194). feat eurror 
gardens contain a bronze bust, by La. Penne, of satire el de Mo 
aa the anthropologist, a” : 
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? Mines Srarions (Line 4; Appx., 83): Carrefe 
(pe 279), St-Germain-des-Prés £09 3oa, Siesnipice (p. nefper 
(A he p- 86): Chambre des olférino, (p. 
Crot e- Rouge (p. 808). bi Parl ec tng P- HM wh Pal 
The quarter on the left bank, opposite the biiaies 4 
sarter is Pele; ‘the 6th Pea aa eICE NS 
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atic in Paris, particularly the W. part (p. 807). Until the end 
the 17th cent. it lay outside the fortifications, which surrounded 
e Université alone on the left bank, whence it has retained the 
me of Faubourg St-Germain. 


"The Pont des Arts (Pl. R, 20; JV), an iron bridge for foot- 
ssengers only, built in 1802-04, marks the E. end of the Faubourg. 
Owes its name to the ‘Palais des Arts’, as the Louvre was once 
ed. Fine view. - 

Between this bridge, the Pont du Carrousel, and the Pont-Royal, below 
‘Quai du Louvre, lies the Port du Louvre or St-Nicolas (Pl. R, 17, 20; IT), 
eré one or more large merchant-vessels from Liverpool or London are 
yerally moored.—On the other side of the Pont des Arts, to the left 
the Institut, once stood the famous Tour de Nesle, which tradition, 
supported by evidence, describes as the scene of the blood-stained 
ies of Margaret of Burgundy, wife of Louis X.(the theme of Alex. 
mas pére’s popular drama “La Tour de Nesle’). A metal plate at the 
fle of the W. wing of the Institut and the Quai Conti shows a plan of 
tower. . ; 

The Institut de France (Pl. R, 20; JV), a somewhat heavy 
med edifice, rises on the left bank of the Seine, at the end of the 
nt des Arts (23-25 Quai Conti), opposite the Louvre. In front 
it is a Statue of the Republic, by Soitoux (1850). z 
The institution, founded by a bequest of Card. Mazarin (d. 1661) 

: the education of youths from the new provinces of Roussillon, 
mnerol, Flanders, and Alsace, was erected in 1662-74 from the 
signs of Louis Le Vau. It was named College Mazarin, but was 
pularly known as the College des Quatre-Nations. During the 
yolution it was used as a prison, but in 1805 it became the 
it of the Académies, which had hitherto met in the Louvre, and 
ich were united in 1806 under the name of Institut de France. 


The Institut has in all 228 members, who are elective, subject —— 


ie approval of the President of the Republic. It embraces the 
adémie Francaise, the Académie des Inscriptions et Belles- 
titres, the Académie des Sciences, the Académie des Beauax- 

;, and the Académie des Sciences Morales et Politiques. Each 

40 ordinary members, except the Académie des Sciences, which 
; 68; and all except the Académie Francaise have honorary, cor- 
ponding, and foreign members. The great annual meeting of the 
itut is held on 25th Oct. in the ‘Salle des Séances Solennelles’ 
er the dome; formerly a chapel), which is adorned with statues 
French authors, scholars, and artists. The several academies - 
et separately at various periods (May, July, December, October, 
] April). The meetings are public, but cards of admission must 
obtained by writing to the secretarial offices (comp. p. 60). The 
lding may be inspected any day before 2 p.m., except Sunday. 

he Acapmmim Frangaisx, the oldest of the five, originated about _ 
in the meetings of a group of learned men for the discussion ‘of 
of scientific interest. It received state-recognition from Cardinal 
1634-35. Its main function is to perfect the French language 
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naire Historique dela Langue Francaise. It awards prizes for distin 
ained in various walks of life. Among these are the two Pria i oni 
ounded by Baron de Montyon (d. 1820): one (18,000 fr.) for the 
of French nationality who has performed during the year the most virt 


action, and the other (19,000 fr.) for the author of the literary 


published within the preceding two years, considered most useful t 
eause of public morality. Other smaller prizes bring the total ai 


‘prizes of virtue’ to over 50,000 fr. The Prix Gobert (10,000 fr.) is aw 


for the most eloquent work on the history of France. The ordinary m 
take place on Thurs., 3-4.30p.m., the annual meeting in November. 

The Acapimie pes Inscrrprions Ev Bexuxs-Lerrres, foundes 
Colbert in 1668, is chiefly devoted to the study of ancient and Orii 
languages and to archeological research (inscriptions, coins, monum 
ete.). It publishes periodical transactions (‘comptes-rendus’), and aw 
the Prix Garnier (14,000 fr.) and a Prix Gobert (see above). ies 
on Fri., 3-5; annual meeting in November. q 

The Acapéme pes Scrences, founded by Colbert in 1666, cultiy 
mathematics and natural science. Its publications are Mémoires 
Comptes-Rendus des Séances. It awards the Prix La Caze, Jecker, 
Petit d’ Ormoy (six of 10,000 fr. each). Meetings on Mon., 3-5; at 
meeting in December. : 
- The Acapémre vgs Braux-Arrts, for the promotion of painting, 8 
ture, architecture, and music, originated in the union (in 1816) of 
Académie de Sculpture et de Peinture, founded by Mazarin in 1648, 
the Académie d’Architecture, founded by Colbert in 1671. It publ 
a dictionary and awards prizes to painters and architects. Meola 
Sat., 8-5; annual meeting in October. . 

At the Revolution these Academies were all ed were ane 
were replaced in 1795 by an Institut National, divided into three cla 
The first was the Académie des Sciences Physiques et Mathémati 
the second consisted of anew Acapbmin prs Sciences MoRALES BT 
TiquEs, for the study of zhtloeophy, history, and political economy 
third included the Académie de la Littérature et des Beaux-Arts. In 
the second class was suspended (until 1832), while the old Académi 
Inscriptions was revived, and added to the third class. The Acac 
des Sciences Morales et Politiques also publishes Mémoires, and x 
special awards, such as the Prix Audiffred, for devotion to duty (15,00 
and the Prix Carnot, divided into annuities of 200 fr., awarded t 
widows of working-men with families. Meetings on Sat., 12-2; a 
meeting in December.—Several other prizes are awarded by the . 
-emies in turn. 

The building contains also the Bibliothéque de l'Institut 
members only); the Bibliothéque Mazarine (open to the publ 
week-days, 11 to 4 or 5; vacation from 15th Sept. to ist Oct.), 
250,000 vols., 1900 incunabula, and 5800 MSS., and a nude stati 
Voltaire, by Pigalle, Aad to the famous author by his frien 
1770; and the small Musée de Mme de Caen (adm. on reqnue 
No.1, Rue de Seine), The Oomtesse de Caen (d. 1870) bequeathe 
greater art of her property to the Institut, for the parpose of fou: 
prix de Rome’ (p. 300), on condition that each suecessful candidate s 
contribute an original work to the musée. It now contains a’ numl 
paintings, sculptures, and architectural designs. g 


In the small Places W. and E. of the Institut are bronze 
of Voltaire (1694-1778), by Caillé, and Condorcet (1743-94 
by J. Perrin, ; “ae 
_ No. 18, Quai Conti, was once the Hétel de Sillery-Genlis, the ¢ 
ing (in 1785-92) of the Permon family, who were frequently visit 
Bonaparte.—Behind the Institut, to the right, begins the lo1 
Seine (Pl. R, 20, 19; IV), which leads straigh 
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sbuilt in the 18th cent.) oceypies the site of the house of Margaret-of 
ace, or of Valois, the dissolute ‘Reine Margot’, repudiated by Henri IV. 
ther old houses are No. 12 (tenanted by David, Talma, David d’ Angers, 
a others), Nos. 41, 57, etc.— At the end of the Passage des Cours-de- 
Mstitut is the Rue Mazarine, where the Théatre Guénégaud was situated 
» 84; tablet on No, 42). 


- The Hotel des Monnaies (PI. R, 20; JV), or La Monnaie, 
a long building to the S.E. of the Institut and near the Pont-Neut 
-267), erected in 1768-75 by J. D. Antoine, and restored in 1910. 
ne facade, 131 yds. long, with an Ionic colonnade, is surmounted 
-allegorical figures by Lecomte, Pigalle, and Mouchy. 
The Muste Monsrarre is reached by a handsome staircase to 
e right of the entrance. The museum and ateliers (see below) 
ay be visited on Tues. and Thurs., 1-3, by ticket (available for 
é persons) obtained by written application to the ‘Directeur de 
onnaie’ (comp. p. 60). 
‘The VustipuLE contains specimens of the metals used in coining. — 
SANDE Satin (decorated in the Louis XVI. style). On each side of the 
trance are medals and plaquettes by modern French medallists. By 
2 windows, right and left, are a large vase of blue Sévres, round which 
3 glass-cases with medals by Mérot, Allouard, Patey, Chaplain, and 
ate (right), and by Lagrange, Dupré, Lefebvre, *Roty, and Cariat 
fi). In the centre, coins from Oochin-China and French colonies; medals 
‘coins from foreign countries. At the back, French coins from the 
ovingian period to the present day. In front of the fire-place are 
ese and Annamite coins. On the chimney-piece, a bust of the Republic 
yres biscuit-porcelain, after Injalbert. Ceiling-painting, by J. J. 
gerts, the ‘Triumph of the Universal Exhibition of 1889’. 
_ Corrinor. Medals recently struck at the mint.—Room I. French 
Wdals, 16th cent. to Louis XVI.—Room II. Coins and medals of the 
ulate and First Hmpire; Napoleon’s collection of medals. The wax 
jdel and the small bronze model (1:24) of the Vendéme Column (p. 83) pre- 
ved here, atford a good idea of the details. Bust of Napoleon I. by 


Pt 


= in marble (1806); bronze mask, from a cast of the emperor's face —__ 


en 20 hrs, after death. —RoomIII. Medals of the reigns of Louis XVIIL., 
Jes X., Louis Philippe, and Napoleon III. In the centre, current French ~ 
| foreign coins; old scales.—RoomIV. Ancient foreign coins. 

The Armiimrs are reached by a vaulted passage to the left, and then 
a door to the right of the court. The whole process of striking gold 

I silver coins and medals is shown. The machines invented by ‘hon- 
x ate highly ingenious, each of them striking 75 coins per minute. 

1910 the Mint produced 441/, million coins, of a total value of over 

tnillion franes. The atelier where coins are struck contains a marble 

e of Abundance, by Mouchy. On the 1st floor is the ‘bureau de controle’, - 

e gold and silver plate and jewellery are assayed and stamped. There 

‘also a money-changing office, where old gold is bought, and a room 

he. sale of medals, etc., which even non-purchasers may visit. 


To the W. of-the Institut, at the corner of the Quai Malaquais 
the Rue Bonaparte, is the— 

le des Beaux-Arts (Pl. R, 17, 20; JV), founded at the 
‘of the Revolution by the union of the academies of painting and 
ure (comp. p. 298) with that of architecture. These branches, — 
art of engraving has been added, are taught by a staff of 
rofessors (including five painters and five sculptors) to 
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7 
about 2000 students of all nationalities. The present directo 
M. Léon Bonnat, the painter. The pupils who obtain the i 
(‘grands prix’) are sent to Rome at the cost of the state for 
years. The works they send home are exhibited here under 
name of ‘grands prix de Rome’. } 
The Ecole des Beaux-Arts; erected in 1820-39 by Debret 
his successor Duban, occupies the site of the old Couvent des P 
Augustins. In 1860 the old Hétel de Conti (11 Quai Malaqu 
was added, and in 1885 the Hotel Chimay (Nos. 15, 17, same qu 
was acquired for the pupils’ studios. .. 
The Enrrance of the Ecole is at No.14, Rue Bonaparte. (A 
Sun., but not holidays, 12-4.) —The Firsr Court, flanked at 
entrance with busts of P. Puget and N. Poussin, by Mercié, ¢ 
tains architectural fragments, from the Gallo-Roman period to 


- 16th cent., the remains of the ‘Musée des Monuments’ founded dui 
_ the Revolution by the painter Alex. Lenoir (d. 1839), who res¢ 


them from the ruins of churches and chateaux. In 1816 Louis XV 
dispersed the collection, and restored most of the objects to 
churches or to their original proprietors. In the centre of the ¢ 
is a Corinthian column in red marble, bearing a bronze statu 
Plenty (16th cent.). On the wall to the left is a fresco on lava 
the brothers Balze, after that of the school of Raphael in the V 
Magliana (p. 126, No. 1512). To the right (entrance to the ‘Mi 
de la Renaissance’, p. 301) is the famous portal of the Chai 
d’Anet, erected for Diane de Poitiers, in 1548, by Philibert Delo 
and Jean Goujon, by order of Henri II. Built into the wall 
the portal are relics of the Hétel de La Trémouille (14th ce 
formerly in the Rue des Bourdonnais. —The Sxconp Cour 
separated from the first by one of the fagades of the Chatea 
Gaillon (p. 457), which was erected in 1500-10 by Guill. Sen 
and Pierre Fain for Card. d’Amboise, minister of Louis XII. 
mingled Gothic and Renaissance styles of this facade indicate 
character of the chateau, which was destroyed in the Revolut 
Among other fragments of French architecture and sculpture 
stone basin, 13 ft. in diameter, adorned with 28 heads of god 
heroes, with animals, and the four elements (close of 12th ce 
brought from the Abbey of St-Denis. 

The *Fagade of the Main Buripine, designed by Duban (if 
is a fine example of modern French architecture. Bh 

On the ground-floor is the Musée des Antiques, a large co 
tion of casts of antiques. The vestibule contains copies of ant 
mural paintings and a few marble originals, such as a torso 0 
Minerva Medici, from the Villa Medici in Rome, after a G 
work of the time of Phidias.—We cross an inner court, re 
with glass, and follow a corridor, which contains a mon 
Duban (1797-1870; see above), the architect, by E. Guillaume, 


— 
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MPHITHEATRE (PI.1). The famous *Hémicyle of Paul Delaroche, - 
hich adorns this hall, is an encaustic painting executed in 1838- 
$41, representing great artists of all nations down to the end of 
ie 17th cent., and containing 75 figures over life-size. 
‘A Enthroned in the centre are the great Greek masters, Phidias (the 
ilptor), Ictinus (architect of the Parthenon), and Apelles (the painter). 
Walters Gallery at Baltimore contains a reduced replica of this work. 
_ Opposite the Hémicycle is a painting, by Ingres, of Romulus 
ctorious over Acron, carrying off the ‘spolie opime’. 
_ First Floor. The rooms here contain a large collection of copies 
paintings of all schools, small casts, models of buildings, etc.; 
galleries to the N. and 8. of the glass-roofed court are adorned 
ith copies from Raphael’s logge in the Vatican, by the brothers 
alze. In the Salle de Lowis XIV (Pl. 8) are copies of master- 
4 valuable original drawings, engravings, and busts of artists. 
hen, a passage, with original works, portraits of artists, etc., and 
Gallery affording a good survey of the Hémicycle of P. Delaroche. 
- Salle du Conseil (Pl. 4). Portraits and busts of artists: the 
ulptor Dubois, by Falguiére; the painters Gérdme and Lenep- 
a, by Carpeaucx and Injalbert; the architect Garnier, by Car- 


sauce; and the painters Henner and Baudry, by Dubois; bronze —— 


atuette of Meissonier, by V. Gémito; also eight torch-holders in 
ood (time of Louis XIV.); clock in the style of Boule. —For the 
abrary (Pl. 2), containing over 20,000 vols. and a- number of 
awings, a ticket of admission is necessary (comp. p. 60). 
- The Bumping ro tHe N. or tan First Courr (entered by the 
rtal of Chateau d’ Anet, p.300) contains the old chapel of the Augus- 
nian Monastery, now the Musée de la Renaissance, with copies 
paintings and casts of sculptures by great Italian masters (14th- 
cent.). At the end is a copy of Michael Angelo’s Last Judgment, - 
Bison) (1836).—In the Vestibule des Heoles, adjoining the 
pel, is a monument to Ingres, with his bust in bronze, and medal- 
is of Flandrin and Simart, his pupils, by E. Guillaume. The door 
the right of the monument leads to the Cour du Marier, around 
ch are arcades containing sculptures executed at Rome by 
er pupils, etc., and the monument of Henri Regnault and other 
pils killed in the defence of Paris in 1870-71, with a statue of 
uth by Chapu. : 
Beyond this court a vestibule leads N. to the Salle de Melpo- 
ne, which, together with the four rooms on the right, contains 
pies of famous pictures, and is used also for the exhibition of 
mpetitive works. — The rooms marked 5, 6, and 7 on the Plan 
fain the Grands Prix de Rome since the end of the 17th century. 
In the two Salles d’Hxposition on the ground and first floors 
. 8; entrance, Quai Malaquais) the works sent from Rome by 
holders of the ‘grands prix’ are exhibited every July, and the 
aout ee ; 19* 
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works bought by the state at the annual Salons (p. 38) are 
in November. These rooms are sometimes used also for spi 
exhibitions. 

In the Rue Bonaparte, to the right of the exit of the Heol 
Beaux-Arts, is the Académie de Médecine (Pl. BR, 20; 
erected in 1902 from designs by J. Rochet, with a classical fa 
with modern decorations taken from medicinal plants. This 
demy, founded in 1820, and unconnected with the Institut de F1 
(p. 297), was formerly near the H6pital de la Charité (p. 305). 
interior (open on Sun., 10-12) contains portraits and busts of far 
physicians, a few pictures, and a museum of instruments. | 

The Rue Bonaparte leads S. to the Place St-Germain-des- 
(Pl. R, 16; JV), flanking the Boul. St-Germain on the N., a 
centre of omnibus and tramway traffic (Appx., p. 55). Line 
the Métro (Appx., p. 33) has a station on the S.E. side © 
Place, under the boulevard; it runs S.W., under the Rue de Re 
(Pl. BR, G, 16; ZV), straight to the Gare Montparnasse (p. 342 
Continuation of the Rue Bonaparte, see p. 303. 


*§t-Germain-des-Prés (Pl. R, 19; JV), on the E. si 
Place, is one of the oldest churches in Paris. It belonged t 
powerful Abbey of St-Germain, founded in 543 by Childeb 
Some of its abbots were cardinals and even kings, as in the ea 
Hugh Capet and Casimir V. of Poland; and, after its adopti 
the reforms of St-Maur, it numbered famous men like Mabillo: 
Montfaucon among its members (p. 303). The nave of the ol 
dates from the 11th cent.; the choir, consecrated in1163, was 
wards altered; the windows particularly show a tendency to Gc 
Two towers, over the transept, had to be partly removed in 1 
After the Revolution the church was much neglected, but was res 
after 1820. 

The Interior (good light desirable) was decorated in the mid 
the 19th cent. in the polychrome style of the 11th. To the right | 
entrance is a copy of the bronze statue of St. Peter at Rome; to th 
of it is a venerated marble statue of Notre-Dame la Blanche, pre: 
to the Abbey of St-Denis by Queen Jeanne d’Evreux in 1340. 

The *Frieze in the nave, painted in 1852-61 by Hippolyte Fla 
(P. xviii), depicts parallel scenes from the Old and New Testament. ( 

eft of the entrance: the Burning Bush and the Annunciation; Pron 
a Redeemer and the Nativity; Prophecy of Balaam and Adoration 
tees Passage of the Red Sea and Baptism of Ohrist; Melchizedek’s o: 
to Abraham and the Institution of the Eucharist. On the other side, 
return: Sale of Joseph by his brethren and Betrayal of Christ; the 0: 
of Isaac and the Death of Christ; Jonah and the Resurrection; Scat 
of the nations at Babel and Mission of the Apostles; Ascensio 
the Preparations for the Last Judgment (the last two execut 
Hippolyte’s brother Paul).—In front of the choir, the Four Arche 
—Most of the archaic capitals of the columns were copied fro: 
originals now in the garden of the Musée des Thermes (p. 289). 1 
the pulpit is the tomb of H. Flandrin (d. 1864), with bust by 0 

e§. Transmpr contains the tomb of Olivier and Louis de Oa 
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4, 1669), with medallions by Girardon. o-the left, above the 
r, is a marble statue of St. Margaret, by J. Bowrlet (1705). 

“The Cuom is adorned with two frescoes on a gold ground, begun by 
Plandrin in 1842, and finished in 1861: left, Entry of Christ into 
wiulem; right, Bearing of the Cross; above, Christ and the Virgin in 
r; the Virtues. Over the areades, the Apostles; symbols of the 
angelists; and Lumb of the Apocalypse. 

‘Cnorr: Caspers. In the chapel to the left of the sacristy, Tomb of 
nes Douglas (d. 1645).— The next contains marble slabs in memory of 
hilosopher Descartes (d. 1650) and the learned Benedictines Mabillon 
07) and Montfaucon (d. 1641).—Behind the high-altay is the modern 
Chapel, with two grisailles by Heim.—In the chapel of SS. Peter 
|-Paul a marble slab commemorates Nicolas Boileau (d. 1711), whose 
oe were brought hither from the Sainte-Chapelle in 1819.— The first 


el on the left contains the tomb of William, Earl of Douglas (d. 1611). 
In the N. Transzpr, the monument of Casimir V. (d. 1672, as abbot 
St-Germain-des-Prés), King of Poland; over the altar, a statue of 
Francis Xavier, by G. Coustow; above, frescoes by Cornu (1870), ~ 
‘To the left of the W. front of the church is a small square 
ih a few relics of the old abbey. At No.3, Rue de Abbaye, are 
ins of the Palais Abbatial, of the late 16th century. 

Phe Prison del Abbaye, where 318 victims of the massacres of Sept., 
_ perished (comp. p. 333), lay behind the church, where the Boul. St- 
ain now passes. —The famous Pré-auwe-Clercs, or students’ prome- 
lay to the N. of the abbey. 

The small square to the S. of the church of St-Germain, adjoin- 
the boulevard, has a copy of the bronze Statue of Bernard 
fissy (ca. 1510-89), by E. Barrias. The large portal in the wall 
e right is adorned with a relief in Sévres porcelain. Near the 
nning of the Rue de Rennes rises a Statue of Diderot (1713- 
in bronze, by Gautherin. 

m the right side of the Rue de Rennes, No. 50, is the entrance to 

‘our du Dragon, with a balcony resting on a fine dragon (18th cent.). Z 

e end of this quaint court is the Rue du Dragon (Pl. R, 16; IV), — - 
e Palissy is said to have lived in 1585 (terracotta bust at No. 24). 
30 is an old house where Victor Hugo lived in 1821 (attic on the 
oor, with balcony; tablet). 

Te return to the Rue Bonaparte (p. 302), which leads S. to the 
mbourg Garden (p. 331). Half-way is the Place St-Sulpice 
16, 19, JV; omn. and tram., see Appx., p. 55; ‘St-Sulpice’ 
m on Line 4 of Métro in the Rue de Rennes, to the W., see 
., p- 33). In the centre of the Place rises the handsome. 
taine St-Sulpice, designed by Visconti, erected in 1847, and 
d with statues of four famous French preachers: Bossuet 
4), Fénelon (d. 1715), Massillon (d. 1742), and Fléchier 
710). —The large building to the S. was the Séminaire de 
e, founded in 1646 by Abbé Olier, curé of St-Sulpice, for 
ining of priests for the teaching profession (‘Sulpiciens’), 
in 1906.—On the W. is the Mairie of the 6th Ar- 
ent (Luxembourg), with a marble group (Fight with a — 


yy. Crauk in the’courtyard, The ceiling-painting in the 


¥ 


Fetes is by H. Lévy. fe 
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*gt-Sulpice (PI. R, 19; JV), the richest and most impo 
church on the left bank, standing on the site of a parish chur 


a 


the 12th cent., was begun in 1646 from the designs of ~~ 


E 
continued in 1655 by Le Vau and others, and completed, al 
cept the-facade, in 1733. The fagade, by the Florentine arch 


-Servandoni, one of the best of its period, consists of a Doric 
-an Ionic colonnade, one above the other. It is flanked with 


towers, only the higher of which (240 ft.), by Chalgrin, is 
pleted; the lower is by Maclawrin. Five flights of steps, bet 
the columns, ascend to the entrance. The central portal is fla 
with statues of SS. Peter and Paul. Under the Convention 
church was the Temple of Victory, and was the scene of a bar 
given to General Bonaparte in 1799. When the gates are ¢! 
visitors enter by the S. portal or by a small door to the left be 
the choir. | 
The Inrprior, in the form of a cross, measuring 153 by 61 
and 108 ft. high, has a nave and two aisles with spherical vaulting, | 
by massive Corinthian pillars. The 18 radiating chapels are richly ad 
with frescoes (19th cent.). By the entrance of the nave are the bén 
consisting of two enormous shells presented to Francis I. by the Re] 
of Venice, resting on rock-work of sculptured marble. 
Rieut Aiste. *ist Chapel: (left) Jacob wrestling with the A 
and (right) Heliodorus expelled from the Temple; on the ceiling, St. M 
conquering the dragon; all by Eugéne Delacroim (1861). 2nd € 
Religion solacing a dying man, and Prayers for the dead, by - 
8rd Chap.: St. Roch praying for the plague-stricken, and Death ¢ 
saint, by Abel de Pujol. 4th Chap.: Seenes from the life of St. Ma 
by Vinchon. 5th Chap.: Marble monument of the curé Languet de | 
(d. 1750), by Mich. Slodtz. P 
Rieut Transepr. Resurrection and Ascension, by Signol (187 
On the pavement of the transept a Meridian line was drawn in 
ending at an obelisk of white marble in the left arm; the true 
noon is indicated by the sun’s rays falling upon it from a wind 
the S. arm. 
_ In the Onorr, by the pillars, are eight Apostles, two Angels, S 
ing of Christ, and a Mater Dolorosa, by Bowchardon. b 
_. The frescoes in the AmpuLatory were painted in 1858-75. ( 
right, 1st ee St. Denis preaching, and his Condemnation, by « 
Duval. 2nd: St. Martin dividing his cloak with a beggar, and Re 
ating a dead man, by V. Motte. 3rd:.St. Geneviéve succouring T 
and Miracles wrought by her relies, by C. Timbal. 4th: Nativity 
Virgin, and her Presentation in the Temple, by L. Lenepveu. Abo 
doors, right and left of the chapel in the apse: Assumption, and 
of the Virgin, by #, Bin. 5th: Fine lady-chapel behind the high 
Madonna and Child, in marble, by qhootes resco of the Assur 
in the cupola, by Le Moyne, 6th: St. Louis carrying a dying me 
Louis administering Justice, by ZL. Matowt. 7th: St. ‘Feanplh t 
Landelle. 8th: San Carlo Borromeo during the plague at Milan, San 
administering the sacrament to Pius IV., by A. Pichon. 9th: Mart 
and Triumph of St. John, by Glaize. -- 
Lurr Transzpr: Betrayal by Judas, Orucifixion, both by Ség7 
__Lerr Arsur (down which we return). 1st Ohap.: Large carved 
with crucifix and confessionals, Louis XV. style. 2nd: St. Vine 
Paul with sisters of charity, and at the Death-bed of Louis 3 
Guillemot, and a group in marble by E. Cabuchet. 3rd: St. Pav 
version, St. Paul before the Areopagus, by Drolling. 4th: St. F 
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Sales preaching, and presenting to St. Chantal the rules fur the order 
the Visitation, by Hesse. 5th: Miracles of St. Francis Xavier, by Lafon. 
The handsome organ-case, designed by Ohalgrin, has statues by 
pdion. The fine organ, built by Cliquot and reconstructed by Cavaillé- 
Hu, is one of the largest in the world, having 5 manuals, 118 stops, 
d 6588 pipes. The choir of St-Sulpice has a great reputation for its 
ain song’. 

"The Rue St-Sulpice, N. of the church, and Rue de Tournon, to 


b right, lead to the Palais du Luxembourg (p. 322). 


The W. part of the Faubourg St-Germain is connected with the 
tht bank by several handsome bridges, affording fine views. 
The Pont du Carrousel (Pl. R, 17, 20; lJ, IV), formerly 
mt des Saints-Peres, connecting the Quai du Louvre and Quai 
ltaire, was constructed in 1831-34 by Polonceaw and restored 
1903. It is adorned with colossal statues, attr. to Petitot: Plenty 
d Industry on the right bank, the Seine and the City of Paris on 
y left. Not far distant is the Hcole des Beaux-Arts (p. 299). 
To the 8. of the bridge runs the Rue des Saints-Péres, in which, 
ay Boul. St-Germain, is the Hopital de la Charité (Pl. R, 17; IV). 
the Rue de Lille, W. of the Rue des Saints-Péres, is the Hcole des 
ngues Orientales (No. 2), founded by the Convention in 1795; the 
itt contains a bust of the scholar Sylvestre de Sacy (1758-1836), by — 
thet. No. 41, built in 1905, is the Maison des Dames des Postes et 
légraphes (Pl. R, 17; IV). 
Between the Pont du Carrousel and the Pont-Royal stretches 
» Quai Voltaire (P1.R,17; IV, 1), so named because the famous 
thor died in 1778 in the house of the Marquis de Villette, at the 
mer of the quay (No. 27) and the Rue de Beaune. 
The five-arched Pont-Royal (Pl. R, 17, IJ; fine view), which 
S built in 1685-89, spans the river opposite the Pavillon de 
gre (p. 65). Te 
Facing the central exit of the Jardin des Tuileries (p. 64) is — 
Pont de Solférino (Pl. R, 17; IZ), with three iron arches, 
lt in 1858-59.— Ponts de la Concorde and Alexandre-Trois, 
pp. 63, 234. 
‘The Gare du Quai-d’Orsay (PI. R, 17; IJ), between the 
nt-Royal and Pont de Solférino, is a huge building, erected in 
98-1900 on the site of the old Cour des Comptes, which was burnt 
yn by the Communards in 1871. The Orleans line has been con- 
ued to this point from the old terminus on the Quai d’ Austerlitz 
834), a distance of about 21/, M., mostly underground. The 
ral platform adjoins the Rue de Bellechasse, the departure 
orm being next the Seine. Handsome restaurant (p. 23) on the 
t floor, reached from the café below. The rest of the building 
1 Hotel (p. 5). 
Opposite is the Palais de la Légion d’Honneur (PI. R, 17; 
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de Salm-Kyrbourg, and re-erected by subscription after it | 
been burned down by the Communards. Mme. de Staél held her 
ceptions here under the Directory. —Farther on, at 78 Rue de Li 
is the German Embassy (P1. R, 17; IJ), built by G. Boffrand 
1714, and occupied by Prince Eugéne de Beauharnais (p. 310 
1803-15. | 


On the Quai d’Orsay, situated at the end of the Boul. 
Germain (p. 307), and opposite the Pont de la Concorde (p. | 
is the — 

Chambre des Députés (Pl. R, 14; JJ), known also as 
Palais-Bourbon. It was begun in 1722 by Girardini for 
dowager Duchess of Bourbon, daughter of Louis XIV. and Mme 
Montespan. The Prince de Condé, grandson of the duchess, enlar 
it in 1777 (at a cost of over 640,0007.), and in 1790 it was decl 
national property. The building was then used for the sitti 
the Council of Five Hundred, and next for those of the Corps Li 
latif and the Chamber of Deputies. 

The original fagade, on the side farthest from the Seine, i 
the Rue de l'Université. The Place in front of it is adorned 1 
a marble statue of Law, by Feuchéres (1855). The fagade tow: 
the river, built by Poyet in 1804-07, has a Corinthian colonnad 
twelve columns, with a flight of steps flanked with statues of The 
and Minerva, D’Aguesseau, Colbert, L’H6épital, and Sully. On | 
side are reliefs by Rude and Pradier, and in the tympanu 
group by Cortot: France with the constitution, attended by Lib 
and Order, Commerce, Agriculture, and Peace. 


Inrerior. When the Chamber is sitting visitors are admitted on 
the Salle des Séances, for which they require a ticket from a deput 
from the Embassy. The public entrance (before 2 p.m.) on these ocea: 
is in the pavilion to the right of the grand staircase, on the side nex 

uay. At other times the building is open to the public from 9 to 5; vis 
then apply to the custodian on the left in the court behind, and are ese 
by an attendant (fee).— The Sattp ps Pas-Pernvus has a ceiling-pai 
(Peace) by Horace Vernet.—The Sauum pus Stancus, or Assemi 
semicircular in form, is adorned with twenty marble columns, behind y 
are the public Fee bess @ Above the Bureau is hung a piece of Gok 
tapestry, reproducing Raphael’s School of Athens. At the sides are st 
of Liberty and Public Order, by Pradier.—The Sauum pes Conréri 
contains a ceiling-painting by Heim (the History of legislation in Fr 
and several pictures: President Molé arrested by the factionists d 
the Fronde, by Vincent; Opening of the States-General by pene 
Bel, by Vinchon; Self-sacrifice of the burgesses of Calais (comp. p. 
Ary Scheffer.— The cupola of the Lrsrary is adorned with twenty * 
gorical paintings by Hug. Delacroix: Poetry, Religion, Legislation, ] 
sophy, and the Exact Sciences; in the Iunettes at the ends, ‘Att 
Italy and Onphions instructing the Greeks in the eful arts.—I 
Sautw pes Distrmurions are grisailles by Abel Pujol.—The § 
Oasnovtr-Périme contains statues of Mirabeau and Bailly by Jaley, ] 
by Duret, and General Foy oe Desprez, and heared ty by | 
and Dalow.—The Sart» pu Troxp is adorned with paintings of Ju 
‘ole pie» Agriculture, and the Seas and Rivers of France, by 
acroix. " 
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_ Adjoining the Palace is the Hétel de la Présidence dela 
wwmbre, built in 1722 as the mansion of Lesparre de Lassay, and 
ited with the Palais-Bourbon in 1770 under the name of Petit- 
durbon. —On the quay, farther on, is the handsome Ministere des 
aires Ktrangeres (Pl. R, 14; IJ), built in 1845 by Lacornée. 
¢ , to the W., is the Esplanade des Invalides (p. 310). f 
_ The Rues de Lille and de Université, running parallel to the 
iai d’Orsay on the S., and intersected by the Boul. St-Germain 
id the Rues St-Dominique, de Grenelle (p. 309), and de Varenne, 
the S.W. and S. of that boulevard, are quiet and dignified streets. 
ley contain many old mansions of the French noblesse, hidden 
9m view by the ‘cours d’honneur’ in front, as in the Rue St-Do- 
inique (Pl. R, 14, 17; IV), No. 45 and No. 1 (with an oval court, 
alt by G. Boffrand, 1695); in the Rue de Varenne (PI. R, 14, 15,16; 
7), No. 77, the handsome Hotel de Biron (formerly Couyent du 
eré-Cour), built in 1728-31, and bought by the state in 1911; 
. 57, the old Hétel de Montmorency, now the Austro-Hungarian 
mbassy. 
We follow the Boulevard St-Germain (Pl. R, 17; JV), 
lich was begun under Napoleon III. but completed later. z 
The Norp-Sup (Appx., p. 36), coming from the Place de la Oon- 
de (p. 61), runs under the boulevard to the Rue du Bae. Stations: 
ambre des Députés, at the crossing of the Rue de Lille; Solférino, 
the corner of Rue Solférino; Bac, corner of Rue du Bac (see below). 
On the right of the boulevard rises the Ministere de la Guerre 
|. R, 14,17; IT, IV), partly the old residence of President Duret, 
ilt by Aubry in 1714 and re-erected by Bouchot in 1877. It was 
ee occupied by Marshal Richelieu (1765) and by Lucien Bonaparte. 
st beyond it, to the left, we obtain a striking glimpse, through _ 
» Rue de Solférino, of the Sacré-Coeur at Montmartre (p.-223). — 
the left, a little farther on, is the Ministére des Travaux 
iblics (Pl. R, 17, IV; Nos. 248-244). No. 246 was once Marshal 
quelaure’s mansion, built by Leroux (1733). : 
The boulevard soon crosses the Rue du Bac, one of the oldest 
eets in the Faubourg St-Germain, which leads N. to the Pont- 
yal (p. 305), where the river was formerly crossed by a ferry 
ac’). No. 46, Rue du Bac, with its fine court and sculptured . 
rway, was the mansion of Samuel Bernard, and was occupied 
Barras in 1812. At the crossing of this street and the boule- 
d rises the bronze Statue of Claude Chappe (1763-1805), the 
itor of the aerial telegraph, by Damé. (Nord-Sud station, see 
ive.) From this point the Boul. Raspail (p. 308) diverges to 
'§.—For the S. part of.the Rue du Bac, see p. 308. 
ext, to the left of the Boul. St-Germain, rises the church of 
Thomas-d’ Aquin (Pl. R, 17; IV), of the 17th-18th cent., in 
Pla ce of that name, —T- nee 
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= ; The modern reliefs on the side-doors, SS. ‘Thomas Ai 
ss: Dominic, are by Vilain and Gruyére. In the interior are frese 
a Blondel; the apsidal Sg has a ceiling adorned with a pane of 
oe Transfiguration, by Fr Moyne; also St. Louis administering just: 
; by Merson. ‘ 
4 At No. 186, on the left side of the boulevard, is the Allic a 
~ Frangaise (p. 51), in part of the Hopital de la ‘Charité (p. 30 
At No. 184, adjacent, is the Geographical Society, with a libre 
‘ (about 60 000 vols.) and souvenirs of famous explorers (adm. da 
: 1-4; ring). 
The Boul. St-Germain next passes the church of St-Germain -d 
Prés (p. 302) and the Ecole de Médecine (p. 279), and crosses 
~~. Boul. St-Michel (p. 278). 


P+ The broad Boulevard Raspail (Pl. R, G, 17, 16; IV), 
| cently completed, one of the main thoroughfares of the left b 
~ leads straight from the Boul. St-Germain to the Place De 
f Rochereau (p. 345). The Nord-Sud (Appx., p. 36; stations, 
‘ below and p. 309) runs under it to the Boul. Montparnasse. 7 
____ Boul. Raspail first crosses the Rue de Grenelle (p. 309), then 
7 Rue de Varenne (p. 307) and the Rue de Sevres. At the ig 
. the ‘Sévres-Croix-Rouge’ station of the Nord-Sud (A: 
aa Near this, to the left, No. 3, Rue Récamier, is the Hotel de de te i 
“ de V Enseignement (a society founded by Jean Macé in 1866; coi 
4 p- 249), built in 1908-09 on the site of the old convent of 
__ Abbaye-aux-Bois, where Mme. Récamier lived from 1814 to 18 
St To the right of the crossing lies the Square Potain, or des Ména 
‘ (Pl. R, 16; ZV), adorned with statues of Sleep, by M. Moreau, | 
; Presentiments, by Véber; on the W. side of the square are 
- Grands- -Magasins du Bon-Marehé (p. 51). On the other sid 
“a the Bon-Marché runs the Rue du Bae (p. 307), No. 128 in whiel 
is the Séminaire des Missions-EHtrangeéres (P1. R, 16; TV), foun 
: in 1663 by Bernard de Sainte-Thérése, Bishop of Babylon ‘in ] 
. tibus’. It contains a ‘Chambre des Martyrs’, with instruments 
torture, etc. (adm. on Mon., Thurs., and Sat. 10- 6, on Tues. 
Uy Fri. 1-6, on Sun. and holidays 1-2.30). No. 120, Rue du Bac 
the Hétel de Clermont-Tonnerre (1789; with fine doors), wl 
_ Chateaubriand died in 1848 (inscription). 

No, 42, Rue de Siyres, is the Hépital Laénnec, for incurables. fou 
in 1634 (with court and cha spel. worth seeing). Opposite No. Pha Sal 
ous Egyptian fountain of 1 Facing the hospital rises as Eglise 

Lazaristes, containing a silver reliquary with the remains of St. Vin 
de Paul.— Parallel with the Rue de Sévres to the S.H. runs the Ru 
Cherche-Midi (Pl. R, G, 16, 18; TV); at No. 19, B. of Boul. Raspail, 
sign-board of the 18th ‘cent. 9 with ‘the figure of an astronomer dra 
a sundial and the inscription ‘Au Oherche-midi’. 


The Boul. Raspail next crosses the Rue de Rennes. 2 
Sud station, but not corresponding with Line 4 of the 
_ ‘Vaugirard’ station, which the Nord-Sud crosses here.) A I 
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aa on we cross the Rue de Vaugirard, then the Rue Notie- 
Yame-des-Champs (Nord-Sud station), and lastly the Boul. du 
fontparnasse. (Farther S., see pp. 342, 343, 345.) 

_ The Rue de Grenelle (Pl. R, 16, 15, 14; IV) leads N.W. from 
he Boul. Raspail to the Esplanade des Invalides (p. 310). By 
los. 57, 59 is the handsome Fontaine de Grenelle, or des Quatre 
swisons, erected in 1730-37 from designs by Bouchardon, with a 
varble group of Paris, the Seine, and the Marne, statues of the 
easons, and bas-reliefs. At No.59 Alfred de Musset lived from 1824 
91840. No. 75 has had as occupants Card. d’Estrées (17th cent.), 
fount Fiirstenberg, and the Duchesse du Plessis-Richelieu. No. 79 
3 the Russian Hmbassy, a mansion built by De Cotte for the 
uchesse d’Estrées (1709). No. 106 is the Hglise de Pentemont 
1755; p. 48), a Protestant church since 1804. No. 110 is the 
Ministére de V Instruction Publique. The Ministére du Commerce 
ecupies the old Hotel d’Argenson (No. 101; 1700). No. 103 is the 
entral office of the Postes et Télégraphes. Nos. 138-140 (formerly 
l6tel de Chatillon) are occupied by the Service Géographique de 
Armée. No. 127, once the mansion of Chanac, Abbé de Pompadour 
1740), and used as the archiepiscopal palace down to 1906, is 
ow the Ministére du Travail. ae 


Ste-Clotilde (Pl. R, 14; /V), between the Rues St-Dominique 
>. 307) and de Grenelle, a modern church built in 1846-56. by 
rau and Ballu in the Gothic style of the 14th cent., faces the N., 
ith its three pointed portals richly decorated. It has two towers, 
26 ft. high. 

The Inrzrior consists of nave, aisles, transept, and ambulatory, but 

as no lateral portals. Under the windows of the aisles and in the tran- 

spt is a ‘chemin de croix’ by Duret and Pradier.—The chapel of St. 

aleria, in the right transept, contains large paintings by Lenepveu.—~ 
he choir-sereen is adorned with has-reliefs by Gaillawme.—The choir- 
vapels also have mural paintings by Pils and Lemlein (St. Remigius; on 

1e tight), by Bézard (St. Joseph), by Lenepvew (the Virgin), by Brisset 

Joly Cross), and hy Bowgwereaw (St. Louis).—In the left transept, by 

augée: St. Clotilda succouring the poor, and the Baptism of Clovis. — 

he great organ is by Cavaillé-Coll, the electric organ in. the choir by 

erklin. 

The square in front of the church is adorned with a fine group 
y Delaplanche (Maternal Instruction), and with a monument (by 


. Lenoir; 1904) to César Franck (1822-91), the composer. 

To the right as we leave Ste-Clotilde runs the Rue Las-Cases; No. 5, 
the E. end of it, contains the Musée Social, founded by the Comte 
» Chambrun (adm. on week-days, 9-12 & 2-6). The object of the Musée 
to place at the disposition of the public the constitutions and rules of 

ial institutions for improving the position of the working classes. 
4 special library also is open to the public. 
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18. Hétel des Invalides. Champ-de-Mar 


The Musée pE w’ Armée in the Hotel des Invalides is open on Tu 
Thurs., & Sun., 1-5 in summer, 12-4 in winter (1st Oct.-31st Mare 
the Toms or Narotnon daily, 12 to 4 or 5. The Salle d’Honneur, Tel 
ing-room, and gallery of plans, see p. 317.--The Hétel des Invalides 
open daily 12 to 4 or 5. 4 

Meérro Sravions (Lines 1 & 5; APPX-s pp- 31, 34): vane ae 
(p. 72), Cambronne, La Motte-Picquet, Dupleix (p. 320), Grenelle (p. 
—Norv-Sup Srarions (A Re p. 86): Chambre des Députés, So 
(p- 307).— OmnieusEs an AMWays, Appx., p. 58.—SrpaMeErs, App 
p. 57.— Cuemin pE Fer pes InvaLipEs, p. 357. 7 

Above the houses to the W. of the Faubourg St-Germain rise 
conspicuous gilded dome of the great Hétel des Invalides (p. 31 
and the Eiffel Tower (p. 321), to the N.W. of the Champ-de-Ma 


The Esplanade des Invalides (Pl. R, 14; 17, /V), 550 
270 yds., bordered with elm-trees, lies between the Seine and 1 
Invalides. It is connected with the Champs-Elysées by the Pi 
Alexandre-Trois (p. 234). Near the river is the Gare des Invalit 
(p. 357).— To the W. is the Pont des Invalides (p. 234). 

A railing separates the Place from the outer court of the Hé 
des Invalides, now a garden enclosed by a dry moat, and contain: 
a ‘Batterie Triomphale’ of captured cannons. 

Among the non-mounted pieces are sixteen Algerian guns with Ari 
inscriptions; the two at the sides are from China and Cochin-Chi 
The battery is as follows: to the B. of the entrance are two Aust 
cannons, cast at Vienna in 1681 and 1580; four Prussian guns of 1 
captured from the Berlin arsenal by the Austrians in 1757, and brou 
by Napoleon from Vienna with 2388 other cannons; a Dutch piece, « 
tured at the siege of Antwerp in 1882; a Russian piece from Sebaste 
Senge a mortar from Algiers.—To the W. of the entrance, Swivel- 

rom Wurtemberg, a masterpiece of its kind, rifled and skilfully cart 
dating from the time of Duke Frederick (1598-1608); a Danish piece, 
1708; the remaining pieces correspond with those on the right side. 

In the garden is a bronze statue of Prince Eugene de Be 
harnais (1781-1824), viceroy of Italy (1805-18), by Dumont. 

Among the statues in the Square des Invalides, to the E. out: 
the court, are: An ancestor (Brennus, the Gallic chief), bronze by Massoz 
and Defence of hearth and home, marble by Boisseauw.—To the W. 
the Square de Latour-Maubourg, the Age of Bronze, by Delhomme. 


The Hétel des Invalides (Pl. R, 14; IV), the oldest in 
tution of its kind, founded by Louis XIV., was designed by Libe 
Bruant, and was begun in 1671 (dome, see p. 318). It covers 
area of over 31 acres. The Fagade, in three stories, is 230 yds 
length. In the upper part of the central pavilion is an equesti 
figure of Louis XIV. (renewed in 1815), flanked with bronze stat 
of Justice and Prudence, by Coustou the Yr. (1735). Right and 
of the entrance are Mars and Minerva, by the same artist. By 
corner-pavilions are four bronze groups, by Desjardins, of 
quered nations, brought from the monument of Louis XIV. form 
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000 (later, 7000) old or wounded soldiers, and was richly endowed 
new by Napoleon I. The post of governor, once much coveted, was 
bolished in 1883; in 1903 it was decided to receive no new ‘inva- 
des’, but in 1911 the practice was revived. The seat of the mili- 
y government of Paris was transferred to the Invalides in 1898. 
The Cour @ Honnewr, plain but imposing, is enclosed with 
reades, adorned with paintings, by B. Masson, of scenes from the 
istory of France, and with copies, by the brothers Balze (1835-47), 
f Raphael’s frescoes in the Vatican, but all faded and damaged. 
t the end of this quadrangle is the entrance to the church of St- 
ouis (p. 318). In the Galerie du Midi, which precedes the church, 
fe six large statues by Pigalle, Mouchy, and Lecomte, and to the 
a is a group by Belloc (Lamoriciére at Constantine). The gallery 
the ist floor is adorned with the bronze statue of Napoleon I., 
y Seurre, which once crowned the Venddme Columy (p. 83). It 
as erected in 1911 in place of the cast which had stood here for 
)-years. 
On the right and left sides of the quadrangle are the Section 
s Armes et Armures and the Section Historique (formerly the 
usée d’Artillerie and the Musée Historique), which together form 
 MUSEE DE L’ARMEE. Changes frequent. Short guide of 
12-13, 25 ¢. 
_ The*Section des Armes et Armures contains weapons and 
muour of all kinds, both ancient and modern (10,000 specimens). 
' Adm., see p. 310. Sticks and umbrellas must be given up (no fee). 
The Catalogue (by L. Robert; 1889-93) is in 5 vols.: 1 (A-F), Antique 
s, 756 ¢.; 2 (G-1; out of print), Defensive armour, helmets, shields, 
.; 3 (J-L), Arms of offence, steel weapons, etc., 11/4 fr.; 4 (M), Port- 
le firearms, 14/, fr.; 5 (N-P; out of print), Artillery, ete., 75 c. Sup- 
ement (1899), 50 c.—The exhibits are labelled. ete 
To the right of the vestibule we enter the — 


Satie pe Prerreronps, decorated, like the next room, with 


the Place des Victoires (p. 215).—This home was destined for. 


\ 


ural paintings of military subjects of the time of Louis XIV., in ~ 


e style of Van der Meulen. : 
Facing us: G1. Armour of a man-at-arms of Charles VIII. (about 


belonged to one of the Medici; *G 88. German armour of the 16th cent.; 
‘1, 182. German and Milanese tonlet-suits for fighting on foot; G 65-67. 
ian. armour of late 16th century. — Around, from right to left, German, 
and Italian armour (1450-1650).— Above, copies of French flags 
| standards: the second on the left is the standard of Joan of Arc (white 
th fleurs-de-lis); the sixth on the left is the oriflamme (see p. 392). — 
he end is a model of the Chateau of Pierrefonds. 
_ Oasm I (beginning at the back): G 59, 13, 137. Italian armour.— 
pe 11. eel-lock firearms (esp. M 63, 87, 159, 1603); G 246. Gorget 
eent.); Italian helmets; German firearms (16th-17th cent.); 159 (on 
t side), Italian rondache, or shield of parade, with the Triumph 


ian shields of 16th cent. (Nos. *I 77 and *1 82 the finest); right, L 66. 
cent 


(0); G 178-180. Italian armour for combats in the lists; the suit to the 


ea, after Raphael (16th cent.); fine Italian swords.—Casw Ul. % 
ish or German crossbow with ivory carvings (ca. 1500); G 599. Jousting — 


ae ne ee ee ee 
* 


_ J 
4) 


a 
te 


chamfron (end of 16th cent.).— Casp IV. Right, M 
- (4629); J 233 and 240. Spanish rapiers; M 82. Wh k 
of Henri IV.; G 608. Nose-band of a horse’s suit (German, 16th 
G93 (on the other side), Armour of early 17th cent.; H 50, 51, 2 


Chased and gilded helmet (16th cent.); M 202, 126. Wheel-lock m 


_ swords; M 1612, 16138, 1617 
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_ Matehlock 
heel-lock arque 


Jousting helmets (‘Maximilian’ style), German tilting-helmet (17th 


and arquebus (German).—Casp V. M 127, 1619, 1644. German wheel-l 

etronel amd pistols (16th-17th cent.); German muskets; @ 597 and (at 
back) *@ 593. Chamfrons, the latter once owned by Philip I. of Spai 
Case VI. Italian helmets (16th cent.), esp. *H 251, H 262, and three bi 
nets, H 185, 198, 199; H 259. Gala helmet (German 3); P 575. Ivory hunt 
horn (12th cent.); P567. Handcuffs (16th cent.); *J 361. German sa 
with wheel-lock pistol (16th cent.); German, Spanish, and French swor 
I 71, Italian rondache; I 69. Rondache (in leather); I 6, Shield of the E 
of Richmond (Henry VII.).— Case VII. Italian helmets of 16th ee 
(H *222, 148, *149, 255, 256, 268); *G 609. Nose-band of a horse (Germ 
1562); K 47, 49, 56, 58. Maces; J 112, 74, 111. Italian scimitars (16th cen 


_ G 289. Gorget of the time of Henri 1V.; 17. Shield of Matthew Corvit 


King of Hungary (d. 1490). : . 
We return to the vestibule, and on the other side enter the 
Saxe pe Frangors-Premzer, containing a splendid collect 

of weapons and armour (chiefly 15th and 16th cent.). 

~ In the centre, *Armour of the Bourbons: G 196. Juvenile suit 

‘Louis XIV. (?); G@122. Henri IV.; @ 128, 124. Louis XIII. At the bi 

under glass, @12i, 120. Armour of Henri III. and Charles IX.—Gi 

Casms (right to left): *J 376-385. ee swords of Francis I., Henri 

Charles LX., Henri 1V. (379, 880, wedding swords), Louis XIII., Louis X 

382, 383); T1143 and 93. Burgonet, helmet, and badges of Henri II.; @ 

Gorget of Louis XIII.; H 280. Juvenile helmet of Louis XIV.; K 50. 0 

of Henri II.; G 425, 657, 514. Gauntlets, stirrups, and spurs of Louis XJ 

M95, 36, 96. Muskets of Louis S115 M410. Musket of Louis XIV. =e 

*G@ 118. Silver-plated armour of Henri II.; G 119. Armour of Francis 

and in the centre, *G 117. Francis I.— Behind, *@ 41. Armour of Al 

of Brandenburg, Archbishop of Mayence (?; 1490-1545), with a fine sa 
and *Chamfron.—Next comes a superb collection of Jousting Arm 

notably G@ *166, 167. Armour of Emp. Maximilian II., and farther on, G 

Bavarian suit of 1533.— Behind, under glass, Italian morions and bu 

nets, especially H147, 156, and 184; bucklers, in particular 163; Ger 

1647. Large German wheel-lock pistols; M1 

Pair of French wheel-lock rere powder-flasks.— Then, under g) 

three suits of armour: G 105. Armour of the time of Louis XIII.; ¢ 

Suit of the time of Charles IX., and, in the centre, *@ 75. Suit attrib 

to King Frederick of Bohemia (16th cent.).— Also under glass, *¢ 

‘Italian suit, ‘aux lions’ (16th cent.); *G@ 51. Italian suit, with re 

(16th cent.); in the centre, ornamental *Pieces te 254, 162, J 97), sai 

have belonged to the Duke of Alva.— Next, @ 54. German suit be 

16th cent.); @ 8. Milanese armour of the early 16th cent.; G73. An 
of the time of Oharles IX.— Last glass-case, G11, 12, 77. Suits Pe 
periods of Francis I. and Charles IX., and two fine helmets (H 264, 
bove, copies of French flags and standards. ; 
On the right, as we return, are Milanese (@ 148 and 149) and Ge: 

(@185, 147, ete.) caparisons of horsemen and armour of the 16th-17th cent 
On the left, suits of armour of historical personages: G 61, Ann 

Montmorency; 80. Due de Guise; 92. Duc de Sully; 113. Marshal de Ture 

etc. Then, grooved ‘Maximilian’ armour (1st half of 16th cent.).—U 

lass, flags of the Archbishop of Mayence, and farther on, *H 260. 
Venetian helmets and gala swords and maces (16th cent.). 4 


A door at the end of the Salle de Francois-Premier leads 
a passage (on the right is the entrance to the Salle Riche 


r a. 2 — 
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pol), beyond which are Toren Rooms with a fine collection of 


nall Models of Artillery. 

» ist Room: Catapults and similar engines; primitive cannon; artillery 

om Louis XIV. to 1732 (‘Systeme Valliére’). 2nd Room: Artillery from 
uis XV. to Louis XVI. (‘Systéme Gribeauval’). 3rd Room: Artillery, 
j1-58; next the windows are models of foreign cannon. 


- : : * 
- Returning to the vestibule, we follow the Corridor to the left 
| the Salle Kléber. Staircase to 1st floor and entrance to the 
murts, see pp. 315, 314. 
_ Satie Kuiper. In the 1st Bay are steel weapons and firearms 
‘om the East. 
ist Glass-case on the right, Malaysia and India: Malay creeses 
13 J 1237, etc., 1248, etc., and 1257); Javanese yataghan (J 1241); Indian 
res and khuttars (J 1179, 1200, ete., 1217, 1221, etc.); Hindu sabres 
a Kkhuttars (J 1179, 1200, etc., and 1221), with hilts and ornaments in 
de and precious stones.--2nd Case on right, China and Japan: Sabres, 
ims, quivers, and arrows; H 452, 453. Tartar helmets; H 460. Mongolian 
Imet; G 738. Persian cuirass (16th cent.),—3rd Case on right, India: 
res, poniards, khuttars, and guns.—ist Case on left, Persia and the 
ukans: Steel arms.—2nd Case on left, Circassia and Turkey: H 261. 
lish helmet (late 16th cent.); H 445. Helmet of Bajazet II. (d. 1512); 
451. Russian helmet (16th cent.); Turkish guns; *M 2262, *J 1071. Pistol 
d sabre of Marcos Bozzaris, the Greek patriot (1789-1823).—3rd Case 
left, Balkans, Morocco, and Turkey: L 2251, Polish quiver; *M 640, 


52. Gun and pistols made at Rotterdam by order of Napoleon I. for the —~ 


tan of Morocco; J 1006, Turkish sabre, captured at Aboukir; M 2182, 
. Fine Turkish guns; Od 126. Barbaresque gun taken at Saragossa in 
; 1456. Circassian helmet. — By the walls, from right to left, Cambodian 
d Chinese guns, Malay creeses, Chinese spears. —Case by 2nd window 
‘tight, *Hindu khuttars, Nepalese weapons, — By 3rd window, right and 
4, G 800, 801. Turkish and Mongolian saddles and harness. — By 
s wall at the end: M 2338. Japanese air-gun; M 2283-2286. Hindu guns; 
id guns.—By the window on the left, Poniards from Persia and the 
Ikans; Circassian weapons.—To the left of the entrance, Turkish and 
ian guns; M2349. Rich powder-flask, in silver-gilt, with jewels ~ 
cent.). See 
The 2nd Bay contains suits of armour. - gj 
In the centre, on the right, G 762. Old Japanese suit; G 750, 755, 
. Japanese armour; on the left, G 717. Saracenic armour; G 718, 719, 
). Saracenic coats of mail (16th cent.); G 728. Coat of mail, each link 
wring the name of Allah.— To the right of the entrance, Japanese helmets 
1 gon s; to the left of the entrance, Persian arms, Indian drums.— By 
s window on the right, arms from Nepal, Cambodia, and Japan. — Round 
8 bay, and in the gallery at the back (adorned with a bust of Kléber): 
See Persian, Saracenic, Janizary, Chinese, and Japanese 
; at the back, on the right, under glass, is the beautiful old cos- 


ne of a Chinese general. 

~The Satrm Murat, to the right of Salle Kléber, was in course 

re-arrangement at the end of 1912. It is to illustrate the deve- 
ent of cavalry weapons. 

To the left of Salle Kléber is Sarum Masstwa, one gallery of 
fech was reopened in 1912. It is devoted to French infantry 
ons (15th-19th cent.): Culverins; matchlock, wheel-lock, and 
ock firearms; muskets, pikes, battle-axes, bayonets, guns, 
seam swords: 3 


a 
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The Sarre Ricuexrev, devoted to ‘armes de luxe’, adjoins 
Salle Masséna on the S. Our description begins, however, at 
second entrance, from the passage mentioned on p. 313, to th 


of the Cour de la Victoire. . 

Glass-cases in the centre, right side, Case 21; Italian, German, 
Swiss daggers (16th-17th cent.); J 773. Sheath of an Italian da: 
(Cinquedea).— Case 28: Guns, crossbows, and swords (J 166, 267).— Casi 
Pistols (M1675 with wheel-lock; M 1713, 1781 in ivory). —Case27: Swt 
—Case 28: Arquebuses and pistols.—Case 29: Halberds; K 84. Ba 
axe of Edward IV. of England (d. 1488).—Left side (as we ref 
Case $2: French swords, guns, and carbines (18th cent.).— Case 31: Pr 

uns (17th cent.).— Case 80: *J 96. Fine Italian sword attr. to Benve 
Cellini (ea. 1560); *J 107, 116, Italian swords; *M 37. Matchlock gu 
Richelieu; *J 192. Sword of Henri TI., Prince de Condé; J 26. Swo1 
a Constable of France. — Case 26: French weapons, guns, pistols, swt 
ete. — Case 24: German pistols, wheel-lock guns, and crossbows. — 
Spanish daggers. — In the centre, between the glass-cases, juvenile ar 
(17th cent.). 

To the right of the entrance, bl da of Napoleon’s generals. - 
the 1st window, right: M1729, Pistols of Due de Berry (Charles 
J 384, 385. Swords of Louis XVI. and his son.— German firearms 01 
17th century. —By the 2nd window: *J 708. Sword-blades of Gen. Pay 
heim (1632); *J 119. Sabre of Stephen Bathori (1559); *J 889. Swo: 
Charles XII.—Italian weapons (16th-17th cent.).— By the 8rd win 
Swords and pistols.—German and Spanish weapons (16th-17th cent 
By the columns, under glass: M 668. Six sporting-guns of Napoleo 
J 352. Model of a court-sword for Napoleon I1I.; M 639. Carbin 
Napoleon I.— Window-wall, left: N 276. Cannon, made at Turin in 
and presented to the Comte d’Artois, afterwards Charles X.; matel 
guns, French swords, German, Spanish, and Italian weapons. By 
windows, under glass: French swords (Consulate, Fig a and Restor 
penis), Pane and carbines. — Near the entrance, the *Collection L 

jointet: Sabres and swords of the Republic and the First Empire. 

The gallery beyond the columns contains a bust of Richelieu, e 
weapons (17th cent.), honorary 5 a and hunting-weapons. T: 
right, by the door leading to the Salle Masséna (p. 318), halberds and 
tisans, notably K 296, 854, 456, 578; K22, Mace (15th cent.); opposite, u 
glass, *K 126. Italian halberd, inlaid with gold and silver, with the 
of Cardinal Borghese, later Pope Paul V. At the end, to the left, | 
Bronze cannon with the arms of Richelieu; by the window, model 
cannon in silver-gilt, inlaid with ivory and jewels; adjacent, a : 
cannon, presented by the Franche-Comté to Louis XIV. (1674). 


. We now return to the corridor mentioned on p. 313, whence 


Cour d’Angouléme is entered to the N. and the Cour de la Vie 
to the 8. 


The Cour p’Ancoutime contains a bronze statue of 
Gribeauval (1715-69), who reorganized the French artillery 
Bartholdi, and cannon of every calibre, including the ‘Gri 
a culverin of 1528, captured at Coblenz in 1797. By the wall 
chain 197 yds. long, used by the Turks at the siege of Vienna in 
to strengthen a bridge-of-boats over the Danube. —The Cour 1 
Vicrorre contains modern cannon, models of naval cannon, a Ru 
gun and carriage from Sebastopol, and cannons recovered in 
from Spanish galleons sunk by the British fleet in the Bay of 
in 1702; also captured bronze and brass cannons, mortars, 
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saring Annamite inscriptions and the emblem of the ‘Roi Soleil’ 
jrobably the pieces once presented by Louis XIV. to the Annamite 
mbassador at Versailles). To the left, armour-plates pierced by 
ots. 

_ The staircase ascends from the corridor (p. 313) to the rooms on the 
irst Floor. The Satie Bayarp (four bays on the left) contains figures 
prehistoric garb, and Gauls, Greeks, Romans, and French, from Charle- 
pe to the end of the 18th century. — The Sarnz Boucainvixuy, to the 
ght, has an interesting collection of figures of warriors from Africa, 
merica, Asia, and Oceania, with their arms, caparisons, horses, ete.— 
fom the small vestibule between the two galleries we may enter the 
brpr GALLERY, adjoining the Cour d’Honneur(p. $11). It contains smaller 
mnons, mostly captured in colonial wars. By the wall are two chains 
ith fifty iron collars for prisoners, captured in the Moroccan camp after 
@ battle of Isly in 1844. 


- The Section Historique, in the Cour d’Honneur (p. 311), 
posite the Section des Armes et Armures, and open at the same 
jars (see p. 310), contains military memorials.—The VestiBuLE 
is a ceiling adorned with embroidered silk hangings captured 
the tent of the Empress of China in 1900. To the right of it 
he — 


- Satie Torenne (once the officers’ mess-room), now devoted to 


é Revolution and the Empire. It is adorned with mural paintings — 


milar to those in the first rooms of the Section des Armes et 


fmures. 
- Right and left of the entrance. Cases 1-4: four *Saddles of Mame- 
kes captured at the Battle of the Pyramids (1798). Above the entrance, 
sparture of volunteers in 1792, by Detaille. On and near the walls are 
nat and busts of French generals and marshals, including, right and 
t, near the entrance, two portraits of Turenne. 
Right wall. Case 5: Banners and honorary weapons, including those 
Generals Augereau (1757-1816) and Hoche (1768-97). Case 6: Colours 
the Republican armies. Case 7: Flags of the First Empire; souvenirs 
Napoleon I. (his sword, hat, one of his famous ‘redingotes grises’, etc.), —_ 
se 8 & 9: Flags captured during the wars of the Revolution and the ~ 
ipire. } 
On the end-wall, Surrender of the Trophies in 1805, by Detattle; in 
mt, a cuirass pierced by a projectile at the battle of Waterloo. 
Left wall. Under glass: Ruins of Saragossa (1809), in relief. Case 10: 
#, epaulets, etc., of Gen. Daumesnil (p. 264). Case 11: Memorials of 

I els Drouot (1774-1847), Lasalle (1775-1809), and Caulaincourt (1772- 
1). Oase 12: Staffs of banners captured in Spain. Case 13: Flags of 
| National Guard. Case 14: Oourt-suit of Marshal Lannes (see below). 
se 15: Bust of Gen. Joubert (1769-99), in Sevres biscuit; busts and 
venirs of Viala (d. 1793), killed at the age of 13, and Bara (d. 1794), 

d at the age of 15 (comp. p. 422). 

Middle row. Case 16: Memorials of the Revolution; above, standards 
the 15th cavalry-regiment and of the gendarmerie of the Doire. Case 17: 
ivenirs of Marshals Ney (p- 342), Davout (1770-1823), Bessiéres, Lannes 
-1809), and Lefebvre (1755-1820). Superb marble bust of Na oleon. 
18: Napoleon’s pistols. Then, bronze reproduction, on scale of 1:25, 
: ‘Colonne de la Grande-Armée’ (Vendéme Column, p. 83). Case 19: 
renirs of the first Empire, particularly of La Tour d’Auvergne (p. 293). 
re, bronze statuette of Napoleon.— Charge of dragoons at Wagram, 
oup in bronze by Richefeu (1909). a ; 
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On the other side of the vestibule is the Sarze Buezaup ( 
ginally the mess-room of the ‘invalides’): Memorials of the Alger 
campaigns (1830-57) under Generals Bugeaud (1841-44), Lame 
ciére, Cavaignac, ete., of the sieges of Antwerp (1832) and of Re 
(1849), of the wars in the Crimea (1854-56), Italy (1859), Ch 
(1860), and Mexico (1862), and the Franco-German war (1870-7 

By the right wall, busts. Cases 1-6: Souvenirs of generals; flags. 
the end, Case 9: Souvenirs of officers killed in war; honorary wea 
Founding of the Hétel des Invalides by Louis XIV., a painting by Du 
By the left wall, trophies (in Case 7, two German banners captu 
1870-71). In the centre are statuettes: Marshal MacMahon (1808-93) 
Crauk, and Gen. Bourbaki (1816-97). Sketch of proposed monument 
Gen. Faidherbe (1818-89), at Lille, by Mercié. 


Returning to the vestibule, we ascend the central staircast 
the first floor. On the staircase, to the left, Alpine batterie 
painting by Loustaunau. 


First Floor (over the entresol). Opposite is the Salle Mage 
(see below). We first enter a vestibule on the left; to the left 
this is the Salle Louis XIV; to the right, the Salle Napoléon. — 

Satie Louis XIV: Old monarchy, chiefly drawings. 

Vestibule and 1st Bay : Numerous drawings of French flags and bann 
Models of fortresses.— 2nd Bay: Periods of Francis I., Henri IJ., Henri. 
and Louis XIII. In the centre, Model of a statue of Joan of Arc, by 
grain, and a copy of her banner; to the right, armour and weapons (1 
16th cent.).—8rd Bay: Louis XIV. Plans of battles. In the centre, St 
of the king, by Raggi (1830). By the window, under glass, Copy of a le 
of Joan of Are; souvenirs of Turenne (p. 319), including the bullet w 
killed him at Sasbach in Baden (1675).—4th Bay: In the centre, Stan 
of 1646; in the right corner, Cuirass of Marshal d’Estrées ea in 
eppeste corner, Sedan-chair in which Count Fuentes, leader of the § 
ish at the battle of Rocroi (1643), was killed.—5th Bay: Louis XV. 
Louis XVI. Portraits of generals, drawings and engravings. In the cer 
Model of a frigate; by the second window on the left, a small cann¢ 
toy of the Dauphin, son of Louis XVI. To the left of the entrance 
exit, recruiting badges.— 6th Bay: Souvenirs of the Invalides, unifo: 
key of former governors (see p. 811); in the centre, model of 

dtel des Invalides (scale 1:160). . 

Satie Naporton: First Republic and First Empire. 

By the entrance, equestrian statues of Generals Marceau (1769-96) 
Kléber (1753-1800), by Clésinger.—1st and 2nd Bays (Republic; 1792 
Portraits of republican generals, models of flags; drawings of bat 
armis, etc.; in the 2nd room, statue of Hoche, Clésinger. — 3rd 
(Consulate; 1800-04): Portraits, engravings, etc.; Mameluke equipment 
4th Bay: Cam aigns of Napoleon I.; portraits of enerals, arms, and o 
memorials.—5th and 6th Bays. Souvenirs of Napoleon: his camp- 
telescope, and field-glasses; canister-shot which wounded him at Rati 
(1809); autographs; mementoes of the Island of Elba; favourite b 
and other souvenirs from St. Helena; his horse Vizir and his dog; t 
ake and winding-sheet of his son, the Duke of Reichstadt (1811 

apoleon's hair, death-mask, and cast of his hand. 


We retrace our steps. Opposite the staircase we enter 
Saute Magenta, a valuable collection of uniforms from the Ri 


lution to the present day; drawings of uniforms and mili 
scenes. 
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_ Second Floor, arranged similarly to the first. We first enter. 
-yestibule to the left, adorned with a handsome tent presented to 
ouis XVI. by the Sultan of Morocco, and containing two cases 
rom the Collection Wiirtz-Pées (see below). Adjoining this vesti- 
mle are the Salle MacMahon on the left side and the Salle 
*Aumale on the right, both of which illustrate the wars of the 
9th century. 

Sarum MacMauon (six bays). European wars; campaigns in Spain, 
he Morea, the Crimea, Italy, Mexico, and of 1870-71 (see also Salle Bu- 
éaud, p. 316). In the 1st Bay, G@ 626. Saddle of Charles X. In the 2nd, 
oops for the Crimea marching past in the Place Vendéme (in relief; 
855). — Sauue bp’ AuMALR (six bays). Colonial wars connected with the 
der colonies, Algeria, Morocco, the Sahara, Senegal and the Sudan, 
fadagasear, Indo-China, Tongking, China. In the ist Bay, two Arab 
annons taken at Tlemcen in 1842, and a cannon captured in Morocco in 
208. In the 4th Bay, Moorish banners, cannons, and weapons, captured 
1 1911-12, In the 6th Bay, grand costumes, notably, by the back-wall, 
pe. War-costume of the Emperor of China, captured at Peking 
1 1860. ; 

_ We now return to the staircase, to the right of which is a long corri- 
or. To the left of the corridor are four rooms, containing a large Collec- 
on de Coiffures, military caps and head-gear from the Revolution to 
ie present day; also two curious collections of 8-10,000 little soldiers of 
wdboard, painted in water-colours: Collection Wirtz-Pées, showing uni- 

s of 1805-14; and Collection Paul Schmid (of Strassburg), uniforms _ 
' 1845-48.— At the end of the corridor is the Salle des Drapeaux, con- 
ining a collection of Flags and Standards.— On the left of the corridor, 
} we return, are four more rooms (re-arranged in 1912). The first is 
voted to Military Souvenirs since 1871; the second to Foreign Uniforms ; 
ie third, or Salle des Décorations, contains the *Dress and insignia of 
ie Order of the Holy Ghost (comp. p. 283); the fourth is set apart for 
als and Medals.—On the staircase, above the landing, are the remains 
pihe balloon Le Volta, in which Janssen left Paris during the siege 

1870. 


_ The following rooms are open only by special leave, which must 
» obtained by previous application. ot 


» 


' Sabie p’Honnnur, or Saunn pres MArecHAvxX, on the Ist floor, above ~~ 
@ entrance to the Cour d’Honneur. Permission to seo it may be ob- 
ned on written application (with stamp for reply; comp. p. 60) to the 
éral-directeur du Musée de l’Armée. It is reached ay staircase J, to 
e right, at the heeiesing of the Corridor de Metz. This room, long 
as a library, was restored to its original use in 1905, when its fine 
elling was again revealed. Above the doors is- the emblem of the 
i Soleil’ (Louis XIV.). Around are fine portraits and busts of marshals 
the ist Empire. : : j 
The: Corridor de Bayonne, to the right as we leave staircase J, 
ds to the Cour de I’Infirmerie, behind which, on the left, is the 
LE pe Lxecrury ur pres Esrampzs (adm. as above), formerly 
$t-Louis. To the right is the Lisrary, adorned with old carved 
ling. ; 
re Gasman prs Puans-RELIEFs DES PLACES DE GuERRE, on the 4th 
(staircase K, left of Corridor de Metz), is open 12-4 on Tues., 
jurs., and Sun. in June and July. Orders to view it (valid for 4 pers.) 
7 be obtained by writing to the @énéral-directeur du Service Géo- 
yhique, 140 Rue de Grenelle Kemp: 2: 60). This gallery, founded by 
ivois, contains 75 relief-plans of fortresses, of the 16th-18th and 
ng of 19th cent., mostly on a scale of 1:600. Sketching and note- 
» forbidden, : : 
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To the S. of the Cour d’Honneur (p. 311) is the church o 
St-Louis-des-Invalides, designed by Brwant, and buii 
the same time as the Hotel. It has galleries over the aisles. : 


High up in the nave are hung two rows of captured Flags, incl 
Russian flags taken during the Crimean war (1854-56), Austrian captu 


in Italy (1859), Chinese (1857-60), and Mexican (1861-65). Tablets on 
‘pillars explain their origin. On 30th March, 1814, the evening before 


entry of the Allies into Paris, about 1500 flags, the trophies of Louis x 
and Napoleon I., were burned by the Invalides; others were accidents 
burned during a funeral in 1851.—By the pillars are monuments to 
ernors of the Hétel des Invalides, and in the vaults are interred mars 
and officers.—-To the left of the choir is a marble statue of Joan of 4 
by Drouet (1901).— Behind the high-altar is a large window with mod 
stained glass, whence a door (usually closed) leads to the Dome. 

To the right of the choir is the Cuarettm Napoxgon, contain 
memorials of the emperor and of the removal of his bones to Frane¢ 
1840; also the three slabs of his tomb at St. Helena; a cast of his featur 
the copper sarcophagus used in 1840 for conveying the coffin (of wh 
last there is a model); and, on the back-wall, the pall that covered 


From the 8.E. angle of the Cour d’Honneur, to the right as 


quit the church, the Corridor de Metz leads S. to the quadran 
of the Dome, separated from Place Vauban (p. 319) by a raili 


The *Déme des Invalides is a second church, designed 
J. Hardowin-Mansart in 1675 as a crowning feature of the edi 
and as an ‘Eglise Royale’ for the court. It was only finished 
1735. 1t is a square pile surmounted by a drum, on which rests 
elegant dome 318 ft. high, crowned with a lantern and a pyran 
together 351 ft. in height. The external shell of the dome, ¢ 


structed of timber and lead, is divided into twelve sections ador 


with gilded trophies. The chief fagade of the church, looking 
the S., consists of Doric columns and Corinthian above them. 
The *Interior (adm., see p. 310) is in the form of a Greek er 
in the centre of which is the crypt containing the tomb of Napok 
On the right and left are two spacious transepts containing 
tombs of the marshals of Louis XIV. (p. 819). Between the a 
of the cross are four round chapels, entered by small arcades. | 
chapels on the S. side contain the sarcophagi of members of Nz 
leon’s family (p. 319). Above the central erypt rises the do 
supported by four piers, the massive dimensions of which 
relieved by the entrances to the chapels and by columns. The di 
is enriched with a broad frieze, with twelve medallions of Fre 
kings, above which are as many large windows. The dome cons 
of two sections. The first is divided into twelve compartme 
painted with figures of the Apostles by Jowvenet. Through 
opening in the middle is seen the upper section, adorned wi' 
large composition by Ch. de Lafosse: St. Louis offering his sy 
to Christ. This second cupola is lighted by twelve invisible : 
lights. The Evangelists in the spandrels are likewise by De. 
fosse ; the paintings above the high-altar are by NV. Coypel. 
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aS 
The *Toms or Naporuon I., constructed in 1843-61 from de- 
igns by Visconti the Yr., lies directly under the dome. It consists 
A open circular crypt 19 ft. in depth and 36 ft. in diameter. 
m the centre is the sarcophagus of the emperor, who was born 
ft Ajaccio in 1769 and died at St. Helena in 1821. His remains 
vere brought to Paris in 1840 (comp. p. 318). The sarcophagus, 
yhich measures 13 by 61/, ft., with a depth of 14%/, ft., is composed 
{ five blocks of red porphyry from Finland. The mosaic pavement 
epresents a halo with a wreath of laurels, and bears the names of 
attles (Rivoli, Pyramids, Marengo, Austerlitz, Jena, Friedland, 
Vagram, and Moscow). The twelve colossal figures round the 
rypt, by Pradier, symbolize the chief Napoleonic victories. The 
en marble reliefs are by Simart. The six trophies consist of sixty 
lags captured in battle. The faint, bluish light admitted from 
bove enhances the solemn grandeur of the scene. : 


_ . The double staircase of the crypt (closed) descends on each side of the 
igh-altar. Beyond the altar is the vestibule separating the two churches, 
nd containing the cenotaphs of Duroc (1772-1813) and Bertrand (1773- 
B44), the emperor’s faithful friends and marshals of his palace, the 
ond of whom attended him in St. Helena,—The door of the crypt is 
nked with two colossal statues in bronze, by Dz et, of civil and mili- 
iry Power. Above the entrance are these words from the emperor's 
ill: ‘Je désire que mes cendres reposent sur les bords de la Seine, au— 
lilieu de ce peuple frangais que j’ai tant aimé’. 
- The two TrRansmprs contain monuments of marshals of Louis XIV.: 
ft, Henri de La Tour d’ Auvergne, Vicomte de Turenne (1611-75), 
esigned by Le Brun and brought from St-Denis (the hero-expiring in the 
ms of Immortality was sculptured by Tuby; the seated figures by 
Brey), The monument on the right is that of Sébastien Le Prestre de 
‘auban (1633-1707), the famous military engineer, with his statue by 
tex (1847).—The round Cuapsis are surmounted with domes painted 
y B. and L. Boullogne and Doyen. That on the right of the great porte 
mtains the sarcophagus of Joseph Bonaparte (1768-1844), King of Spain; 
| the left of the entrance is that of Jerome Bonaparte (1784-1860), King~ . 
: Westphalia, with his statue by H. Guillaume; also a bronze-réliquary_-~ 
mtaining the heart of his second wife, Princess Catharine of Wurtem- 


arg (d. 1835). 
A ae ee en 
In front of the Déme lies the Place Vauban (PI. R, 13; IV), 
} the S. of which is the Avenue de Bretewil, leading to the Place 
> Breteuil, In this Place rises a Monwment of Pasteur (1822-95 ; 
343), with figures of grateful human beings and animals around © 

m (by Falguiére, 1904). The Av. de Breteuil ends at the Bowle- 
wd Pasteur, near the ‘Sevres’ station of the Métro (Line 5; 
ppx., p. 34). : 
To the E. of the Ay. de Breteuil, between Places Vauban and 
Breteuil, rises the church of St-Mrangois-Xavier (Pl. R, 13; IV), 

ilt in 1861-75 by Lusson and Uchard, and adorned with mural 
ntings by Lameire, H. Delaunay, Cazes, and Bouguereau, and a 
gin by Bonnassieux.—Nearly opposite the church, at the angle 
ie Ay. de Villars and the Boulevard des Invalides, a statue of 


=" - 
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Frangois Coppée (1842-1908), in bronze, by André de Chasten 


was erected in 1910. , E 

No. 12, Rue Monsieur, to the E. of St-Frangois-Xavier, was built 
Brongniart for Mlle. de Bourbon-Condé, Abbess of Remiremont (178 
In the court are four reliefs by Clodion. ; ; 

The Rue Monsieur leads 8. to the Rue Oudinot, No. 27 in whi 
once the Institut des Fréres des Ecoles Chrétiennes, is now the Minist 
des Colonies. Adjacent, on the S., once stood the Couvent des Oiseat 
at. the end of the Boul. des Invalides, where a new quarter has n 
sprung up. ‘ : 

Opposite, in the same boulevard, rises the Institution Nation: 
des Jeunes Aveugies (Pl. R, 13, 7V; adm. on Wed. at 1.80 or at 
by leave of the director, except in vacation, Aug. and Sept.), a fine edi 
erected in 1839-48. The relief in the tympanum represents Valentin Ha 
(1745-1822), founder of the institution in 1784 (the oldest of its kind), tea 
ing his pupils under the protection of Religion. In the court is a sta 
of Hatiy. by Badiou de la Tronchére.— At the back of the institution, 
5-9 Rue Duroc, is another great blind asylum, built in 1907 by the As 
ciation Valentin Haiiy (adm. Wed. 2-4), which contains a library of 25, 
vols. printed in relief for the use of the blind, a museum of 
appliances used and the articles made in the asylum, and a worksh 


The Avenues de Tourville and de Lowendal lead from Pl 
Vauban to the — 

Ecole Militaire (Pl. R, 10; 7), an immense pile of bni 
ings covering an area of nearly 29 acres, erected by Gabriel (178 
1782). The school was founded in 1751 by Louis XV., ‘pour 
élever cing cents gentilshommes dans toutes les sciences nécessai 
et convenables.a un officier’. In 1792 it was converted into barrac’ 
in 1855 two wings were added; and in 1878 the Heole Supérie 
de Guerre, for officers of the staff, was installed here. The S$ 
fagade overlooks the Place de Fontenoy, where a monument y 
erected in 1880 to soldiers who had fallen in war. The N.W. faca 
fronting the Champ-de-Mars, has a Corinthian portico of eight flu 
columns, 42 ft. high, and a quadrangular dome. 

To the S.W. of the Ecole Militaire lies the Avenue de Suffr 
which runs 8.E. to the Boul. Garibaldi (see below) and Boul. Past 
(p. 819), and N.W, to the Quai d’Orsay (p. 321), passing the Gran 
Roue, or giant-wheel (P1. R, 10, 7; ascent 55 c.), 328 ft. high, eree 
for the Exhibition of 1900. 

Farther on, towards the S.W., are the Boulevards de Gren 
and Garibaldi (P1. R, 7, 10, 18), uniting the Quai de Grenelle (p. 3 
with the Boul. Pasteur. Above these boulevards runs the viad 
of Line 5 of the Métro (stations ‘Grenelle’, ‘Dupleix’, ‘La Mot 
Picquet’; Appx., p. 34). In the gardens on the N. side of the Pl 
Cambronne (Pl. R, 10; Métro station) rises a Statue of Ge 
baldi (1807-82), by Vincenzo Cochi (1907). 

The Champ-de-Mars (PI. R, 8, 11, 10; 7), laid out about 1’ 
for the Ecole Militaire, was occupied by the exhibitions of 18 
1878, 1889, and 1900. It isnowa large park, bordered with hou: 


On 14th July, 1790, the Féte de la on was held in the Cha 
de-Mars. At one end of it was erected the Autel de laPatrie, where 
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ing, the national assembly, and the delegates of the army and the pro- 
inces, swore fidelity to the constitution. Talleyrand, Bice of Autun 
ith 400 of the clergy, officiated. The famous Champ de Mai was held 
Aq by Napoleon on ist June, 1815. Here too, in August, 1880, Louis 
ilippe presented colours to the National Guard, and in 1852 Napoleon III, 
istributed the eagles which were to replace the Gallic cock. 


4 The *Hiffel Tower (Tour Hiffel; Pl. R, 11, I), near the 
eine and opposite the Trocadéro, built by Hiffel, the engineer, in 
887-89, is 984 ft. in height, and is by far the loftiest structure in 
ae world (Woolworth Building in New York 750 ft., Washington 
belisk 555 ft., Cologne Cathedral 515 ft., Great Pyramid 450 ft., 
t. Paul’s in London 364 ft.). The base rests on four massive piers 
[ masonry, sunk to a depth of 46 ft. on the side next the Seine, and 
9 ft. on the other side, and forms a square of 142 yds. each way 
treat Pyramid, 250 yds.). The interlaced iron girders are hollow. 
he First Platform, 190 ft. above the ground, is over 71 yds. square. 
he four pillars gradually approach one another as they rise to the 
econd Platform (380 ft.), with its illuminated clock (1907), and 
fa height of 587 ft. they unite. About 92 ft. higher is a kind of 
mding-place. Towards the top the tower is still 33 ft. square. The 
Third Platform (905 ft.), at the foot of the double lantern which 
owns the tower, has a glass pavilion of 54 ft. square, capable of - 
siding 800 people. The Lantern rises 79 ft. higher. A staircase 
scends within it to a round balcony, 19 ft. in diameter, above 


hich is the electric light, visible at night for 45 miles round. 

- The Ascent of the tower is advisable only in clear and calm weather 
dm. aaty, from March to Nov., 10a.m. till dusk). Visitors ascend to 
e second platform (where they always change lifts) by staircases or lifts 
scenseurs). The Tariff for the staireases (350 steps to the first floor, © 
0 to the second) is the same as for the lifts: to each platform 1 fr. 
1 all 3 fr.); on Sun. and holidays 1/, fr. to the first, 1/, fr. to the second, 
fr. to the third (2 fr. in all).—In winter visitors may ascend by the 


aircase to the first two platforms, daily from 12 till 4 (1 fr.).—Restau- 


mt (déj. 4 fr.) and Theatre (seats 2-5 fr.) on the first platform, open till 

-m. from 1st June to the end of Aug.; bars, shops, etc., on the second 
“i third platforms. 

The *View from the top is very extensive (generally best 1-14/, hr. 
fore sunset), ranging in some directions 55 M. in a direct line. To the. 
W., for example, we may see as far as Chartres, to the N.E. as far as 
lers-Cotterets. The view from the first two platforms is obstructed 
the hills round Paris. 

_ At the top of the tower are a meteorological observatory and a wireless- 
legraph station (no adm.), in direct connection with anada (3480 M.) 
d other places, which sends the exact hour to mariners daily. ‘ 


In front of the tower is the Quai d’Orsay, below which lies 
@ large Port dela Bourdonnais, and from which the Pont d’Iéna 
. 241) crosses to the Trocadéro (p. 239). Below the bridge is the 
ation du Champ-de-Mars (Pl. R, 8, I; p. 30), beyond which 
s the Quai de Grenelle (Métro station; Appx., p. 34). Above 
bridge lies the Station del’ Avenue de La Bourdonnais (P1.R, 
T; p. 349). Bridges of Passy, see p. 243, 


; 19. The Luxembourg. 
Mzrro Srarrions (Line 4; Appx., p. 38): Carrefour de V Odéon (p. 
St-Germain-des-Prés (p. 802), St-Sulpice (p. 303). 1 

The Luxembourg Gallery is open daily, except Mondays “a 
holidays (see p. 57), in summer 9-5, in winter 10-4; on Sun. and ordin 
holidays always 10-4. It is closed about the end or beginning of ¢ 
year for re-arrangement.— ‘Le Luxembourg’, an illustrated descriptio: 
the Palace, Galleries, and Gardens, by A. Hustin (1905; 1%/, fr.), is ' 
in the Musée. | 

Marie de Médicis, widow of HenrilV., having bought the chat 
and grounds of the Duc de Piney-Luxembourg in 1612, commissio: 
the architect Salomon Debrosse in 1615 to build her a large 1 
palace. This was called the Palais du Luxembourg (Pl. R, 
IV), after the original owner. In the use of rustica pilasters, 
in the admirable style of its court, if resembles the Pitti Palace 
Florence, but itis quite French in character, especially in the corr 
pavilions with their lofty roofs. The main fagade, 98 yds. lo 
which; though often restored, still reveals the original design, lo 
N., towards the Rue de Vaugirard, opposite the Rue de Toury 
Considerable alterations were made by Chalgrin in 1804, by or 
of Napoleon I., who installed his Senate here. The fagade towa 
the garden, at first similar to the N. fagade, was rdmodelled 
1836-44 by A. de Gisors, who adhered as far as possible to 
original design. The palace was occupied after 1815 by the Cham 
of Peers, and under Napoleon III. by the Senate. In 1879 it ag 
became the seat of the senate of the Republic. 

Prior to the Revolution the palace was inhabited by various pri 
and princesses. Oonverted into a prison by the Convention, it harbot 
many Sr ht victims, such as Marshal de Noailles, beheaded 
gether with his wife, at the age of 79, Vicomte de Beauharnais and 
wife Joséphine (afterwards Empress of France), Hébert, David, Dan 
Camille Desmoulins, and the poet Fabre d’Hglantine. It became the Pa 
Directorial in 1795, and in 1799 the Palais du Consulat, until Bonap 
made the Tuileries his residence in 1800. r 

The palace is open from 9 or 10 a.m., except when the senate is sitt 
to visitors with tickets, obtainable on application by letter (with st 
for reply comp. p. 60) to M. le Questeur du Sénat. Entrance in 
Rue de. Vaugirard; concierge on the right (fee).—Special tickets 
necessary for sittings of the senate. ‘ 

In the Cour p’Honnevur, on the right and left of the central st 
are statues of Montesquieu and gy ee by Foyatier and Nanteuil. — 
VusisuLy contains the Guardian Angel, Wie Wianane 

_ First Firoor. The dome of the Lisrary (closed) is adorned with 
paintings, by Eugéne Delacroix (1847), of the Infernal regions, hii 
— The Sanum pes Stances contains 800 seats for the senators ant 
for the public. The colonnade is adorned with statyes of Turgot (d. 1 
D’Aguesseau (d. 1751), L’H6pital - 1578), Colbert (d. 1683), Molé ae 
Malesherbes (d. 1794), and Portalis (d. 1855). On each side of the Pp 
dent's seat is a painting by Blondel: the Peers offering the crow 
Philippe le Long, and the Estates of Tours conferring on Louis XI 
title of ‘father of the people’, At the beginning of the large he 
are statues of Charlemagne, by Etex, and St. Louis, by Dumont.— 
GaLerim pes Busres contains busts of eminent men.—In the S: 


. 
—— 
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ArTENTE are three views of the Luxembourg garden, by Victor Maree 
06).— The Buvurrz (refreshment-room; formerly bedroom and ‘cabinet 
re’ of Marie de Médicis) contains paintings: Cabanel, Louis XIII. and 
chelieu; Caminade, Chancellor de L’Hépital returning the seals to 
arles IX.; Vinchon, Achille de Harlay rejecting the proposals of the 
de Guise; Champmartin, Charlemagne; H. Flandrin, St. Louis; A. 
é, Louis XIV.; Decaisne, Allegorical ceiling-paintings.—The sump- 
jus SALLE pes Pas-PERDus, or pus Conrérencus, formerly the throne- 
m, was completed in 1856 in the Louis XIV. style. “On the vaulting, 
the centre, the Apotheosis of Napoleon I., by Alawa; at the sides, 
ace and War, by Brune; at the ends, Apotheosis of the kings of France, 
Lehmann. Monumental chimney-piece of 1880 where the throne once 
od. On one of the panels, Daphne, in Gobelins tapestry, after Albert 
fgnan (1905).—Saton Romain, or pes Tarissmrims: Views of Rome 
cloth, in grisaille).—Sauiw pms Commissions: OCeiling-paintings by 
Scheffer, Jadin, and Picot.—Escaurer p’Honnevur: Twelve Gobelins 
| Beauvais tapestries. — Sauon pu Jeanne Hacunrre: Statue of Jeanne 
thette, the heroine of Beauvais, by Bonnassiewx.— Burnaux pr Com- 
ston: L. O. Merson, Design for stained glass; Chavet, Woman asleep; 
ern pictures, from the Musée, by H. Duez, A. de Neuville, H. Lerousx, 
others.—In the E. wing is the Granpe GaLurm, or GaLerin Est, 
which Rubens painted his famous series of scenes from the life of 
rie de Médicis (p. 134). The ceiling is adorned with an Aurora by 
Wet and the Signs of the Zodiac by Jordaens (pupil of Rubens). 
Ground Fioor. In the W. part of the Lara is the SanLE pu Liver 
mz (wrongly called Salle de Marie de Médicis), in which was kept the 
te d’or’ (a record of members of reigning families). It consists of a 
ery adorned with medallions attributed to Van Thalden and Van 
, pupils of Rubens, and a room with arabesques and figures by 
wanni da Udine (2). The two ceiling-paintings (Apotheosis of Marie 
Médicis, and the Queen establishing peace in France) are attributed 
} van den Hoecke or to Jean Mosnier.— The Cuaprn, restored in 
, is enriched with paintings by Gigoux; behind the altar are the 
enty-four Elders of the Apocalypse, by Abel de Pujol; under the 
un, a Group of Angels, by Jaley. 
To the W. of the palace is the Petit-Luxembourg (Pl. R,19;IV), 
residence of Richelieu in 1629, now that of the President of © 
Senate. The pretty Chapel adjacent, built in 1622-31, belonged 
inally to the nunnery of the Filles du Calvaire.—Farther W. 
he Rue de Vaugirard, nearly opposite the Rue Férou, is the old 
ingery, occupied since 1886 by the — 
*Musée du Luxembourg (Pl. R, 19; /V), founded in 1750, 
[lection of modern art belonging to the State. The paintings and 
lptures exhibited here are generally transferred to the Louvre, or 
{ to provincial galleries, ten years after the death of the artists. 
collections are to be removed to another building. As new ac- 
sitions frequently necessitate re-arrangement, the chief works 
nentioned in the alphabetical order of the names of the artists. 
dm., p. 322. Sticks, umbrellas, and parcels must be left in the cloak- 
(gratis). Albwms (one for the paintings, three for sculpture), by 
once Bénédite, the present curator, 11/,fr. each; ‘Le Musée du Luxem- 
les Peintures’, also by M. Bénédite (1912; 10 fr.). 
the tympanum, France distributing her laurels to Sculpture 
ainting, by Orauk.—Right and left of the staircase, Orpheus 


ing Cerberus to sleep, and Judith, bronzes by Peinte and 


_ Roger-Bloche (bronze); ‘Le Peuple le pleure’ 


Firedamp explosion, by H. Greber ; Hero and Leander, 
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broeck (bronze); Blind girls, by H. Lefebvre (marl 
hound, by Lami; left, Vulture on the head of a sphinx, 


Susanna, by A. Vermare ; Cold, by Roger-Bloche (bronze) ; Bat 
by A. Injalbert (bronze) ; Alsace and Lorraine, by P. Du 
(bronze); Wounded dog, by Frrémiet. 

Small vestibule. Right, H. Cros, Story of water, execute 
vitreous paste; fayence by J. C. Cazin; above, G. Colin, L 
scape. Left, below, A. Injalbert, Faun with cup (terracotta); a al 
Knight among the flowers, a painting by G. Rochegrosse j 
Sévres vases. 

Most of the sculptures are in the long gallery (Pl. A), whic 
enter first, and in the central room of the W. annexe (Pl. B) 
some are in the rooms containing the paintings (PI. 1-11, C, an 


Sculptures. 
: A. — Aizelin (E.), Hagar and Ishmael. Allar, Death o: 
_ ¢estis. Alloward (H.), Far from the world (coloured marble) ; 
i woman, small bronze. Astrue (Z.), B: 
bust of Barbey d’Aurevilly (1811-89) 
novelist. Aubé (P.), France and Russia, s 


ae ee epergne. 


— Baffier (J.), Head of John the 
tist. Bareau (G.), Awakening of Hum: 
Barrias (E.), Girl of Megara; Nature re 
ing herself, coloured marble; Mozart, br 
Bartholomé (A.), Girl weeping, bronze; B 
awoman. Becquet(J.), Ishmael; St. Seba 
Bernstamm (L.), Bust of the painter 
Géréme, Coquelin cadet (in the ‘Malade I 
naire’), two bronzes. Bloch(A.), Martyr S 
Bust of a man (wood). Blondat (Max he 
Boisseau (E.), Diogenes. Bouchar d (E 
Docker, Burg 
an labourer, 
bronzes. Bo 
| (Alfred), Re 
In the 
Bourdelle (2 


Jardin du Luxembourg 


C9 2 © yang Head of Beetl 


bronze. 
C.—Carles (A.),\Youth; Abel. Carlier (E. J), Gilliat: 

by the octopus (Victor Hugo). Carriés es ), Bronze sig Se 

Cazin (Ch. jf Sailor's wife, peas Cazin (Mime. 
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id, bronze. Charlier (G.), Bavarian widow. Charpentier (I), 
sion. Christophe (E.), The last kiss. Convers (L.), The spring. 
ier (Ch.), Busts of negro and negress. Cordier (Henri), Bull, 
| bronze. Cordonnier (A.), Homeless. Coutan (J.), Cupid. 
wk (G.), Youth and Love. 
D.— Dagonet, Eve. Dalou, Peasant, in bronze. Dampt, St. 
n; Grandmother’s kiss. Dejean (L.), Parisienne, small bronze. 
aplanche (E.), Eve before the Fall; Virgin with the lily; Dawn. 
bois (J.), Leda. Desca(H.), Our grandmothers, Dubois (P.), 
n the Baptist as a child, bronze; Narcissus; Florentine singer 
4th cent., in silvered bronze. 
F.— Falguiére (A.), Tarcisius, the martyr; Victor in cock- 
t, bronze; Bust of Baroness Daumesnil. Franceschi (J.), For- 
:. Frémiet (E.), Pan and bear-cubs. 
G. —Gardei (G.), Panthers. Gaudissard (E.), Spring. Gau- 
in (J.), Bust of a woman. Géréme (J. L.), Tanagra, coloured 
ble; Sarah Bernhardt, coloured marble; Bonaparte, bronze-gilt. 
ber (H.), Frémiet, statuette with medallion of his Joan of Arc; 
. Gérdme, statuette; Narcissus. Gwillawme (E.), Anacreon; 
‘Gracchi, bronze; Archbp. Darboy. 
H. — Hannaux (E.), Poet and Siren. Hiolle (H.E.), Arion on ° 
dolphin. Houdain (A. d’), Heads of women. Hugues (Jean), 
ipus at Colonus. 
. — Idrac (A.), Mercury inventing the caduceus; Salammbé 
m Flaubert). Jnjalbert (A.), Hippomenes, bronze; Female faun 
a bagpipe. Iselin (H. F.), Bust of President Boileau. Ltasse, 
; of Belloc, the painter. 
L.— Lanson (A.), Iron age. Lantéri, English peasant, bronze. 


che (R.), Violets. Lecourtier (P.), Danish hound with pups. 


sure (C.), Head of a woman. Legros (A.), Female torso and 
kr, bronzes. Lemaire (H.), Morning. Lenoir (A.), St. John; 
a a girl. Léonard (A.), Adolescence. Leroux (H.), Girl 
ag violets, bronze. Longepied, Immortality. 


M.— Marqueste(L.), Cupid; Galatea; Perseus and the Gorgon. 
soule (P. A.), Naiad. Mercié (A.), David, bronze; Souvenir. 
mier (C’.; of Brussels), Industry, Puddlers, The soil, three reliefs 
‘onze; Smith, Stevedore, small bronzes. Michel (G.), Dreaming; © 
ensée. Moreau (Math.), Spinster. Moreau-Vauthier (A.), 
nte; Gallia (p. 326). Moulin (H.), Discovery at Pompeii, 


W.—Navellier (H.), Elephant and pelicans, Old stag on the 

, two small bronzes. 

). — Octobre (A.), Nymph. Oliva (J. B.), Bust of a priest. 

>. — Paillet (Ch.), Two friends (monkey and dog). Péter (V.), 

s at play; Two friends (Arab and his horse). Peynot 
), ‘Pro Patria’. Puech (D.), Siren; Muse of André Chénier. — 


> 
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R. — Rechberg (A.; German), Destiny. Riviere ( Th.), 
sorrows; ‘Ultimum feriens’, small group in marble and br 
Salammbé at the house of Mathé, bronze and ivory; Arab emb 
erer, in marble, bronze, ivory, and enamel. Rodin (A.), The 
(1898), large group in marble; Bust of a woman, Danaids, at 
Pensée (1889), in marble; Man with the broken nose (1864), B 


_age (1877; the sculptor’s first great work), John the Baptist (a 


Old boat-woman, Bellona, Caryatide, bronzes; Bronze busts of 
tave Geoffroy, Victor Hugo, H. Rochefort, the sculptors J. 1] 
and A. Falguiére, M. Berthelot, the painters Puvis de Chav: 
and J. P. Laurens, etc. Rosso (M.), Child. 

8.— Saint-Marceaux (R. de), Youth of Dante; Genius g’ 
ing the secret of the tomb. Salmson(J.J.),Skein-winder, in bi 
Samuel (Ch.), Bust of Charles Hayem, art-connoisseur. Sel 
(L.), Aphrodite; Girl. Ségoffin (A.), Busts of H. Harpignie 
F. Ziem, the painters. : 

T.— Theunissen (C.), Bust, in wood, of Harpignies, lands 
painter. Thomas (J.), Virgil; Youth, bronze. Troubetzkoi (£ 
Count Tolstoy on horseback, and Mme. N., small bronzes. Ta 
(J.), Blind man and Paralytic. : 

V.— Verlet (Ch.), Child’s head; Portrait ofa duchess. Ve 
(H.), Breton girl, in wax. 

The sculpture-gallery, the first room of the picture-gallery 
the side-rooms (see below) contain a very interesting *Collect 
modern medals in glass-cases, by Chaplain, A. Charpentier, Ci 
Kautsch, Roty, Daniel-Dupuis, J. E. Roiné, Dubois, and o1 
fayence and pottery by Bigot, Carries, Chaplet, Dalpe 
Delaherche, Massier, ete.; Sevres porcelain; glass by Damn 
Gallé, Kepping, Léveillé, and Tiffany; enamels by Thes 
pewter by Brateau, Charpentier, Desbois, and others; and st 
cameos. Here are also nine pieces of old Gobelins tapestry repr 
ing national palaces, an Audience and the Coronation of Louis 
and a bust of Gallia in ivory, gold, and silver, with topaz 
Moreau-Vauthier (goldsmith’s work by Falize). At the end 
hall, to the right: Moreau (G.), Siren and Poet, designed f 
Gobelins; left, the finished tapestry. 


In the W. annexe are two side-rooms. Room on THE RiauT ( 
Caillebotte Bequest of pictures of the Impressionist School. @.: 
botte, Men planing a floor, Snow-etfect; P. Cézanne, L’Estaque; 2. - 
Dancers, Café in Boul. Montmartre, ete.; HE. Manet, Balcony, Angeli 
Monet, Ohureh of Vétheuil, Gare St-Lazare, Rocks of Belle-Tele, Lun 
Si fipA at Argentenil, Hoar-frost; Berthe Morisot, Young woma: 
ball; C, Pissarro, Landscapes; J. F. Rajfatlli, Public meeting (wii 
trait of M. Clémenceau), Convalescents, Waiting for the bride, 
Dame; A. Renoir, Moulin de la Galette, Girls at the piano, Young: 
in sunlight, Swing; A. Sisley, Landscapes; H. de T'oulouse-Lautrec, 

The Room To Tux Lurr (Pl. D) is devoted to Foreign Pai 
O. Achenbach, Pier at Naples; J. Alexander, Lady in grey; Sir J 
Tadema, The seulptor Dalou and his family (1876), Roa potte 

a 
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. y Camarasa, Wedding at Seville; A. Baertsoen, Thaw, Old canal 
anders; L. Balestrieri, Reading; Marie Bashkirtseff, The mecting; 
Baud-Bovy, Serenity; A. de Beruete, Near Toledo; F. Borchardt, 
» of a man; Frank Brangwyn, Market on the beach (Morocco); Ford 
doe Brown, Death of Don Juan; R. Bunny, Toilette; EB. Burnand, 
“Peter and John running to the Sepulchre; £. Claus, Sunbeams; W. 
nat, Lady in red, Aragonese smuggler; P. Diercksx, Bible-reading; A. 
ifelt, Divine service by the sea; O. von Faber du Faur, Passage of 
eresina; DL. Frédéric, Ages of the workman, Golden age, Old ser- 
t; V. Gilsoul, Evening in Brabant; J. M. Grimelwnd, Vishermen’s 
sat Svolver; J. Hamilton, Gladstone; A. Harrison, Arcadia, Solitude; 
Hughes-Stanton, Dorsetshire landscape; L. Knaus, The walk; P. 
yer, Fishing-boats; G. Kuehl, Knotty question; 2. Laermans, End 
utumn; J. Lavery, Father and daughter, Spring; M. Liebermann, 
mtry tavern (Bavaria); J. H. Lorimer, Saying grace; W. MacHwen, 
day in Holland; F. Mancini, Schoolboy; G. Melchers, Maternity; B. 
ida, Lost child; H. W. Mesdag, Sunset; C. Meunier, Black country; 
orbelli, Feast-day at the hospice of San Trivulzio (Milan); J. W. 
mice, Quai des Grands-Augustins; J. de Nittis, Places du Carrousel 
des Pyramides; Juana Romani, Salome; S. Rusifiol, Spanish garden; 
Salmson, At the barrier of Dalby in Skinen (Sweden); J. Sargent, Car- 
icita; Ch. Shannon, Lady-sculptor; Ch. Sims, Childhood; C'. Skredsvig, 
Baccioechi, near Ajaccio; L. van Soest, Winter morning; Sovolla y 
vida, Return from fishing; J. de Souza-Pinto, Potato-gatherers; Fr. 
nlove-Spenlove, Too late; A. Stengelin, Sunset on the North Sea; 
Stevens, Passionate song, Home from the ball; J. Stevens, Torments 
Tantalus; H. Strém, Young mother; Ten Cate, Havre; F. Thaulow, 
ater day; O. von Thoren, Interior of stable; B. Tito, Chioggia, The 
1; F. von Uhde, Christ among the peasants; A. Wahlberg, Swedish 
t; G. F. Watts, Love and Life; J. MW. Whistler, Portr. of his mother, 
1 with the pipe; Z. Zakarian, Glass of water and figs; A. Zorn, 
verman, Woman plaiting her hair; 2. Zuloaga, Dwarf, Portraits. 


From the sculpture-gallery we enter the first room (PI. 1) of the 
fure-gallery, with other objects of art in glass-cases (p. 326). 


7 Paintings by French Masters. 


A.— Adan (E.), Ferryman’s daughter. Adler (J.), Towing. 
iche (A.), Study. Aman-Jean (E.), Portr. of his wife. 
B.— Bail (J.), The housekeeper. Barau (.), Landscapes. 
lot (L.), Lorraine farm-girls. Barrias(F’.), Exiles of Tiberius. 
chet (M.), Portr. of a lady. Bastien-Lepage (J.), Haymaking ; 
raits. Baudry (P.), Fortune and child; Truth; Portraits. 
lle (F'.), Family gathering; Landscape. Benner (.), St. Je- 
. Bernard (i), Hashish-smoker. Bernier (C.), January 
ttany). Besnard (A.), Woman warming herself; Dead woman; 
bour of Algiers; Between two sunbeams. Billotte (f.), Porte 
sniéres in winter. Binet (V.), Factories at Rouen. Blanche 
, Family of the painter Thaulow; Portr. of M. P. Adam; Flowers. 
npard (M.), Prayer to the Virgin. Bonheur (Rosa), Husbandry 
i Nivernais; Study of a horse. Bonnat (L.), Léon Cogniet, 


, Ave Maria; The refectory; The well. Bordes (1:.), Peasant’s 


fe 


0 inter; Cardinal Lavigerie; Job; Basque landscape. Bonvin 


Boudin (E.), Bordeaux Harbour. Boudot (L.), Golden 


\ 4 


season. Bouguereau (W.), 
-eombs; Consolatrix afflictorum; Youth and Love. Boula 
Father of the artist; Fisherman’s child; Girl with chen 
lard (E.), Cliffs at Sotteville. Bracquemond (F), 
lady. Bréauté (A.), The workwoman. Breton (Jules), Ble 
the crops; Gleaner. Browillet (A.), Intimacy; Portr. of a 
Brown (J. L.), Before the start. Burgat-Charillon (E. se 
~ Busson (Ch.), Loir in flood. 4 
C.—Cabanel (A.), Birth of Venus; Portr. of the arel 
Armand. Cabié (L.), Coming storm. Caro-Delwaille (H. 
wife and her sisters. Carolus-Duran (E. A,), Lady with 
glove; Lilia; Portr. of Francais, the painter; Mme. Feydea 
her children; Apple-trees; Poet with mandoline; The old ] 
grapher. Carriére (E.), Portrait-of Paul Verlaine; Crucifi 
_ Maternity; The family. Cazin (J. C.), Ishmael; Gambetta’s d 
chamber; Tilled lands in Flanders; Snow-effect. Chabas (P 
: the twilight. Chaigneau (F.), Cattle by moonlight. Chaplin 
a Souvenirs; Girl with a cat. Chigot (E.), Lovers. Chudant 


__* Moonlight in the oasis. Collin (R.), ‘Floréal’. Constant (B 
_-—s min), Portrait of his son; The last rebels; Judgment of the iS) 
an _ *Tante Anna’. Cormon (F-.), Cain; Lehoux, the painter; The 

works; President Loubet. Cottet (Ch.), Evening rays; Coast-s 
(triptych); Fog; Melancholy. Cowrtat (L.), Leda. = 


- D. — Dagnan-Bouveret, The holy bread. Damoye 
Marsh. Dauchez (A.), Burning sea-wrack; The sluice. Da 
“ (A.), The choir; Portr. of a man. Déchenaud (A.), Portr. | 
father. Delasatle (Angéle), Benjamin Constant, the painter, 
_ launay (E.), Communion of the apostles; Plague at Rome; D 
* The artist’s mother; Ch. Hayem, art-connoisseur. Demont 
Night; Abel. Demont-Breton (Virginie), The beach. Desb 
(ML), Portr. of a lady. Desch (Th.), Child in a crinoline, 
_ champs (L.), Charity. Desvallieres (G.), The artist’s m 
: ___-—*Detaille (E.), The dream; March out of the garrison of Hun 
= in 1815. Devambez (A.), Concert Colonne. Dinet (E.), Ter 
< - of Laghouat (Algeria); Slave of Love and Light of the Eyes; 
with the big hat. Dubourg (Victoria), Corner of a table. — 
_ (£.), Ulysse Butin, the painter. Dufau (Clémentine), Au 
Dufour (C.), View of Avignon in December. Duhem(H.), F\ 
canal. Dupré (J.), White cow ; Mowers. Dupuy (P.), At the se 
E. — Estienne (H. d’), Breton wedding. — 


< 


_ E.— Fare (A.), Woman with the fan. | Falguiere 
“Spanish dwarfs. Fantin-Latour (H), Studio in Les Batign 


Night; Wife of the artist. Ferrier (G.), Portr. of Gen. 4 
_ Sorrow. Flameng (A.), Fishing-boat at Diepy amen 
__ Battle of Hylau; Portr. of his wife. lan 
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Bee (A.), Under the branches. Frappa (J.), Phryne: Friant— 
a All Saints’ Day. 


G. — Gagliardini (G'.), Roussillon (Provence). Gaillard (C. 
ji, Mgr. de Ségur; Portr. of a woman. Gardier (R. du), On the 
ach. Geoffroy (J.), Visiting-day at the hospital. Géréme (L.), 
ck-fight. Gervex (H.), Hanging-committee; ; Satyr and Bacchante; 
rir. of a lady. Girardot (fs “A.), Jewish cemetery at Tangier. 
sselin (A.), Nocturne. Granié (J.), Portr. of Mlle. Moréno, of 
: Comédie-Frangaise. Griveau (L.), Pond. Guignard ( G IP 

eep at a pond. Guillaumet (G.), Laghouat (Algeria); Weaving 
Is; Biskra. Gwillemet (A.), View of Paris from Les Moulineaux. 
sillou (A.), Procession in Brittany (Pardon). 


Ex. — Hanicotte (A.),‘Leur mer’. Hareux(E.), Night in August. 
urpignies (H.), Landscapes; Coliseum Hawkins (W.), The 
hans. Hébert (E.), Malaria; Kiss of Judas; Girls of Cervara 
oman Campagna); Portr. of a lady; Study. "Hellen (P), Ver- 
Nes (study). ‘Henner (J.S.), St. Sebastian; The chaste Susanna; 
yll; Portr. of a lady; Naiad; Comtesse Diane; Portr. of a priest; 
ncifixion (from the Palais de Justice). Herpin (L.), Paris from 
} Pont des Saints-Péres. Hoffbauer (Ch.), After the battle. _ 
umbert (F.), Virgin, Child, and John the Baptist; The ride; 
rir. of a lady. 
J. Girl with lizard. Jeannin (G.), Shipping 
vers. Jeanniot ( g .), Afternoon tea. 
‘L.—La Gandara (A. de), Lady with a rose. Lagarde (P.), 
treat. Landelle (Ch.), Virgin. Laparra (W.), Street-singer. 
) Touche (G'.), Night-féte; Swans; Bracquemond and his pupil. 


yurens (J. P.),. Excommunication of Robert the Pious; Release — : 


isoners at Carcassonne (1303); Inquisitors. Laurens (Ay, <= 
ce of his father, J. P. Laurens; Reverie. Lawrent (H.), Portr. 
a lady. Lebasque (#.), Picnic. Lebourg (A.), The Seine. Le- 
nte du Nowy (J.), Bearers of ill tidings. seiko (J.), Truth; 
onne. Legrand (L.), Ballet-dancer. Legros (A.), Public penance; 
Christ. Leleux (A.), His own portrait. Lepére (A.), The 
all; Still-life. Lerolle (H.), Portr. of his mother. Le Rou 
E), Cherry-trees; Mouth of the Loire. Leroy (P.), Oasis of El- 
ntara ; Arab woman weaving. Le Sidaner (H.), The table; 
ert. Lévy (H.), Sarpedon. Lhermitte (L.), Harvesters’ pay. 
e (M.), Bibliothéque da Roi-at Versailles. Lomont (£.), 
Loup (E.), Melancholy. Lucas (D.), Saying grace. Lanois 
fs Evening féte (Spain). 
£.— Machard (J.), Portr. of a lady. Maignan (A.), Carpeaux. 
‘tin (Henri), Serenity; Sunlight-effect; Matterhorn. Mathey 
‘Portr. of Fél..Rops, the engraver. Ménard (H. R.), Lu. Mé- | 
goals ‘The. herd. ercié (A.), Venus. Michel (E.), — 
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Dune near Haarlem; Autumn sowing. Monginot (Ch.), Still 
Montenard (F.), The transport ‘La Corréze’ leaving pas Cal 


Mem: 
oS oe 


reau (G.; p. 219), Jason; Orpheus; Rape of Europa; Cal 
Morisset (H.), Reading. Morlot (A.), Landscape. Morot 
Rezonville (1870); Hébert, the painter. Mottez (V.), Port 
his wife. Muenier (J. A.), Music-lesson, The tramps. 
_ WN.— Neuville (A. de), Cemetery of St-Privat. Nozal | 
Golden moorland. i 

O. — Olive (J. B.), Evening in the harbour of Villefranch 

P.— Perret (A.), The viaticum (Burgundy). Perret ( 
Senegalese riflemen. Petitjean (E.), Harbour of La Rochell 
rough weather. Picard (L.), A passer-by. Pointelin (A.), 
tember evening; The Jura; Valley in the Jura. Prinet (R.), 
Saglio family; The bath. Protais (A.), Battalion in square (1& 

Puvis de Chavannes, Poor fisherman. _ | 

Q. — Quignon (F.), Oatfield in flower. Quost (#.), Landse 
Flowers. 

R.— Régamey (G.), Cuirassiers. Renard (E.), Christer 
The grandmother. Renouard (P.), Portrait. Ribot (T.), < 
teaching in the Temple; St. Sebastian; Good Samaritan; Port 
himself. Ricard (G.), Portr. of a lady. Rigolot (A.), Road 
Kadarda to Bou-Saada. Robert-Fleury (T.), Last day of Cor: 
Anxiety. Roll (A.), Forward; Farmer’s wife. Rousseau ( 
Goats nibbling flowers; Storks resting. Roybet (F.), Girl 
_ parrot. Royer (H.), Saying grace. | 
 §.—Sabatté (7), Interior of St-Germain-des-Prés. Sain 
Bridge of Avignon. Saint-Germier (J.), Funeral at Venice; S 
message. Saint-Pierre (G.), Portr. of a lady. Sautat (P.), 
of an execution (Rome). Seignemartin (J.), Flowers. Seys: 
(R.), Sainfoin in flower. Simon (L.), Procession; The mei 
Summer day; The bath. Simonnet (L.), Ville-d’Avray in wi 

T.— Tanzi (L.), Evening. Tattegrain (Fr.), Landing of 
fishers. Thirion (.), Moses exposed on the Nile. Tissot 
Portraits in a park; The prodigal son (four paintings). Toa 
(E.), Toilette. Troncy (H.), The jewels. 

V.—Valadon (J.), Portr. of young woman. Vayson 
Shepherdess. Véber (J.), The little princess. Vollon (A.), | 
life; Antwerp Harbour; Portrait of himself. Vuillard (J. 
Breakfast. Vuillefroy (. de), Return of the herd. | 

W.—Weerts (J. J.), Death of Joseph Bara. Wencker 
Artemis. Wéry (E.), Boatmen (Amsterdam). Aas 

Z.— Ziem (F.; p. 71), Venice; Antwerp. Zo (H.), Agua 
Zuber (H.), Hollandsch Diep. 5 el 

On stands in the centre of the second room are drawings | 
Flandrin, Fantin-Latour,and M. Perret.  . ae 
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The *Jardin du Luxembourg (Pl. R, G, 16, 19; IV), 
rmerly much larger, is the only remaining Renaissance garden 
Paris; the greater part of it was planned by Debrosse, the archi- 
at (p. 3822). It is open daily from morning till dusk, and is 
e favourite promenade on the left bank of the Seine. Military 
nd in summer, under the trees near the Boul. St-Michel, on Tues., 
i, and Sun., 4-5 or 5-6. The fountains play daily from 1st April 
30th Sept.; at other seasons on Sun. only. The main entrances 
s next the Boul. St-Michel (p. 278), from the Rue de Vaugirard 
ar the Odéon (p. 332), from the Rue du Luxembourg, and from 
s Ay. de l’Observatoire (p. 333). There is also an entrance from 
) Rue de Vaugirard adjoining the Musée. 

-The garden consists chiefly of clumps of trees and playgrounds, 
vided with benches and adorned with sculptures. Outside the 
iseum are statues belonging to it: Howssin, Phaethon; Thomas, 
scovery at Pompeii; Z’rentacoste, The sower; Hr. MacMonnies 
.§.A.), Bacchante; Christophe, Fate; Maniglier, Chaser in metal; 
arpentier, Improvisatore; Steiner, Shepherd and Faun; Bar- 
lemy, Goatherd; EL. Guillaume, Mower. Opposite, on the lawn: 
e effort, a large leaden statue, by Pierre Roche; Fountain and 
eam, by Chatrousse, and a copy of the Venus de Medici (for- 
rly at the fountain of that name, p. 332). Behind the museum: 
uUpture (Phidias), by A. Millet ; Painting, by Mrancescht. Between 
se, on the wall, is a modern mosaic, Peace crowning modern 
ists. Opposite, After the contest, by Levasseur; At the goal, by 
Boucher. Farther on, towards the palace, is the monument of 
gene Delacroix (1798-1863), the painter, by Dalou. 

In the beds flanking the Rue du Luxembourg, from N. to S.: 


\ 


umph of Silenus, by Dalow; monuments to the poets Paul — 


rlaine (1844-96) and Gabriel Vicaire (1848-1900), by KR: de —— 


derhausern (1911) and A. Injalbert (1902); model of Liberty, 
Bartholdi (see p. 243), and Hereules, by Ottin; monument of 
ypin (1810-49), by G. Dubois. 

We now come to a cross-walk, between which and the Rue 
uste-Comte lay the old nursery-garden. Here, from W. to E., 
id: Calabrian pilgrim, by Petitot (1847); Family joys, by Dazl- 
> near Rue Aug.-Comte, Sainte-Beuve (1804-69), the critic, by 
ch (1898); near the cross-walk, H#. Le Suewr, the painter, by 
son (1855); Watteaw (1684-1721), a fine work by Gauquié 
16); Louis Ratisbonne (1827-1900), the poet, by Ceribelli 
Soldi (1912); Comtesse de Séqur (1799-1874), the authoress, 
J. Boucher (1910). Near Rue Aug.-Comte, The wrestlers, in 
we, by Ottin; Ferd. Fabre (1827-98), the novelist, by Mar- 
ste (1903). More to the N., Stags (bronze), by Leduc ; ‘La Saga’, 
ze, by Ringel d’ Illzach; bronze statue of Fr. Le Play (1806-82), 
economist, by Allar (1906): Lion and Ostrich, bronze, by Cain. 
BampyKmr’s Paris. 18th Edit, 21 cs 
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In the centre of the garden are two plots sep 
octagonal basin. In the S. plot, Diana, after the an’ 
- Scheurer-Kestner (1833-99), the statesman, an obelis 1 
with figures of Justice and Truth, by Becker, after Dalou (19 
On each side of the basin are historical and mythological s 
thus, on pédestals of coloured marble, Venus leaving the bat 
* David conquering Goliath (Italian works, 16th cent.) ; to the l 
E the latter, Marius at the ruins of Carthage, by V. Vilain; bel 


‘it, Vulean, by Bridan pere. In the N. plot, the Gladiator 
marble, after the antique, by Gutard (1765), and a bronze ste 


by Aubé, of Bailly (1736-93), president of the Constituent 
= sembly and first mayor of Paris (comp. p. 360). On the terr 
4 . overlooking the central part are twenty modern statues in ma 
of famous Frenchwomen (from the park of Sceanx, p. 421). 
z In the E: part of the garden, beginning from the S.: ' 
as bronze, by Gautherin; ‘Marchand de Masques’, by Astrue (1 
the masks are portraits of Corot, A. Dumas, Berlioz, Carpeaua 
7 Delacroix, Balzac, etc.); Rhapsody, by Bourgeois; near the I 


ig _ §t-Michel, Velleda, by Maindron (1844), George Sand (1804. 
iby :~“Sicard, and Bocea della Verita, by J. Blanchard (18 
beyond the cross-walk, Leconte de Lisle (1818-94), the poet 
Puech (1898), and Il Dispetto, by Valette; in the next cross-y 
Dancing Faun, bronze, by Lequesne (1851), and Boy carryi 
little girl, bronze, by Valois. : 
To the N. of these statues, and next to the Rue de Médicis, 
the handsome *Fonrarne pe Mépicis, by Debrosse (1620; p. | 
in the Doric style, restored in 1845; three niches with stalac' 
between the columns, contain sculptures by Oftin (1852): 1 
phemus surprising Acis and Galatea; Faun and young hunt 
above, River-gods (the whole ‘a corner of Florence’ in the hea 
Paris). — Behind it is the Fontaine de Léda, by A. Valois, p) 
here in. 1863. ons 
In the grass-plots to the N. of the fountains, the First Fa 
by Garraud (1844); Th. de Banville (1828-91), the poe 
J, Roulleau (1892); Henri Murger (1822-61), the author, | 
Bouillon (1895); Phryne, by Seysses (1902). , 


_ the N.E. angle of the Luxembourg garden, a building in the el 
style, on the site of the gardens of the Hotel de Condé, was 0] 
in 1782, but was rebuilt or restored in 1808 and 1819. Tr 
cades round it are occupied by book-stalls. (beeen 
_ The theatre faces the Place de l’Odéon, to the N., in 1 

rises the Monument to Emile Augier (1820-80), the dramatic 

with his bust and bronze statues of Comedy, the Aventuriére 
=p Bet sith? ae 
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“i 
Augier’s plays), and a Child brandishing the whip of satire, by 
Barrias.— At the foot of the Rue de l’Odéon, 5 min. from the 
eatre, is a Métro station (p. 279). 
_ The Rue Racine, to the H. of the Place de l’Odéon, leads to the Rue 
gusieur-le-Prince, at No. 10 in which Auguste Comte (see p. 290) lived 
died.. His room may be seen inser ption)- 
"No. 74, Rue de Vaugirard, to the N.W. of the Luxembourg Garden, 
the Institut Catholique (Pl. R, 16; ZV), a school for higher edu- 
on, founded in 1875, and the seat of the Faculty of Theology (p. 289).— 
. 70, adjacent, is St-Joseph-des-Carmes, once the chapel of the Carmel- 
/monastery, founded by Louis XIII. The crypt (adm. on week-days 
er 10 a.m.; apply at the sacristy, left of the high-altar; fee) contains 
yremains of numerous priests massacred here in Sept., 1792. A small 
iseum contains blood-stained vestments and other relics of Archbishops 
fre (p. 189), Sibour (p. 295), and Darboy (p. 260). 


In the Boul. St-Michel, to the $.E. of the Luxembourg Garden, — 
the Ecole Supérieure des Mines (Pl. R, G, 19; JV, V), 
the old Hétel de Vendéme (18th cent.; enlarged in 1840-52), 
itaining a valuable Musée de Minéralogie, de G‘éologie, et de 
uléontologie (open on Tues., Thurs., and Sat. 1-4; also from Oct. 
July on the ist Sun. of each month, 9-12). Entrance at No. 60>is. 
é staircase is adorned with paintings of places of geological ~ 
erest, by Hugard.—Near this, at the ‘carrefour’ formed by the 
ul. St-Michel and the Rues Auguste-Comte and de l’Abbé-de- 
pée (p. 338), rises a Monument to Pelletier and Caventou, the 
coverers of quinine, by E. Lormier (1900). 

From the 8. gate of the Luxembourg Garden runs the Avenue 

PObservatoire (Pl. G,19; IV), the fine trees and flower-beds of 
ich are relics of the S. part of the garden. In these beds are _ 
rble groups of Dawn by Jouffroy, Day by Perraud, Twilight 
Crauk, and Night by Gumery.—On the right, near the corner — 
the Rue Auguste-Comte, is the Hcole Coloniale, built in the 
orish style in 1895-96. A little to the W. in the Rue Aug.-Comte 
the Lycée Montaigne. To the 8. of these two buildings is the 
ole de Pharmacie (1876-85), with statues of Vauquelin and 
rmentier and fine frescoes by Besnard. Then the Clinique d’Ac- 
ichement Tarnier (1881), near which, at the corner of the Ay. 
Observatoire and Rue d’Assas, is a Monument to Dr. Tarnier 
28-97), a marble relief by D. Puech (1905). 

At the end of the avenue is the *Fontaine de l’Observatoire 
. G, 19), erected in 1874, with a fine group in bronze, by Car- 
yux, of the four quarters of the globe bearing an armillary 
ere; around the pedestal are eight sea-horses in bronze, by 
émiet, and water-spouting dolphins and tortoises. 

The Boul. St-Michel ends here, see p. 278. To the S. of the 
ntain lies the Carrefour de l’Observatoire, see p. 341. — 
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20. The Jardin des Plantes. 

The Jardin des Plantes, in the wider sense, is open daily till 
— The Ménagerie is open daily from 11 to 4 or 5 (to 6 on Sun. in sui 
The Galeries des Animaux Vivants are open to the public on Thurs., 
and holidays, 1-4, when the animals are not outside, and on other days 
tickets (for 5 pers.) obtained from the ‘Administration’ (R 386). “hd 
Galleries of Natural History are open to the public on Sun., Thy 
and holidays, 11-4, and on Tues., Fri., and Sat. by ticket.—The Gra 
Serre is open daily, except Mon. and Sat., 1-4.—The Galerie de Palé 
tologie is open on Tues., 1-4.—The other Serres, or smaller hothout 
are shown on Tues., Fri., and Sat., 1-4, by ticket only.—The Libn 
(8 Rue de Buffon) is open daily 10-4, except Sun., Mon., and holidays | 
in vacation (1st-30th Sept. and a fortnight at Easter).—A military b 
plays in the gardens on Sun. and Thurs. in summer. 

Restaurants near the Jardin des Plantes, see p. 24. 

The Jardin des Plantes, rather far from the centre of the ci 
is reached by the Railway connecting the stations of the Q 
W Orsay (p. 305) and Quai d’Austerlitz (see below); by the Mé 
(Line 5; Appx., p. 34); or by Omnibus or Tramway (see ADI 
p.54). In fine weather the Steamboat (Appx., p.57) is prefera 
as it affords fine views of the Seine, and conveys an idea of 
importance of the water-borne trade of Paris. 

Paris is the chief mercantile port of France. The water-borne n 
chandise (about 18 million tons in 1909) consists chiefly of build 
materials, wine, forage, manures, grain, flour, spirits, and coal. ' 

ts, or wharves, lie between the Ponts d’Austerlitz (see below) 


dArcole (p. 188): on the right bank are those of Henri IV, 


Oélestins, and the Hétel de Ville; on the left bank, the large 1] 
St-Bernard (‘Port aux Vins’) and that of La Tournelle. Above the I 
@Austerlitz, on the left bank, is the Port d’ Austerlitz, opposite wl 
are the Quai and Port de la Rapée, called after the Sieur La Ra 
commissioner of war under Louis XV., and owner of a country-he 
here. In the Place Mazas, at the N.E. end of the bridge, is the Mach 
Elévatoire d’ Austerlitz, shown by leave of the Directeur de la ) 
Publique (Préfecture de la Seine), ; 


To the N.W. of the Jardin des Plantes is the Halle aua V 
(Pl. R, 22; V), a huge storehouse for wine in bond.— At the 
angle of the Halle, at the corner of the Quai St-Bernard and | 
Cuvier, is another entrance to the Jardin des Plantes, and ther 
a third at the S.W. end of Rue Cuvier, at the corner of Rue Lit 
Opposite the latter rises the Fontaine Cuvier, built in 1840, y 
a statue of Nature surrounded by animals. 

__ We land at the Pont d’Austerlitz (P1. G, 25, V; view), er 
ed in 1804-06, and widened in 1854-55 and 1884-85. At the S 
end of the bridge, on the left bank, is the Place Valhubert (0 
and tram., see Appx., p. 55); on the right bank is the Place M: 
(p- 190). To the S., between the Quai d’Austerlitz and Boul 
Hopital (p. 337), is the Gare du Quai-d’ Austerlitz, or d’Orlé 
(Pl. G, 25; V), which is crossed from end to end by a viadue 
the Métro (Line 5; Appx., p. 34). The Métro then crosses 
Seine by a single iron arch, 153 yds. in span and 98 ft. high. 
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_ » JARDIN DES PLANTES, Left Bank 20. 335 


ain entrance to the Jardin des Plantes is on the W. side of Place~ 
‘alhubert. 

_ The Jardin des Plantes (Pl. G, R, 22, 25; V), 74 acres in 
Pea, comprises the Jardin Botanique, the Ménagerie, and the 
raleries of collections, besides library, laboratories, and lecture- 
all. It was founded in 1635 by Guy de La Brosse (1586-1641), 
hysician to Louis XIII., simply as a Jardin des Herbes Médi- 
males. The famous Buffon (Georges Louis Leclerc, Comte de 
juffon ; 1707-88) was appointed director of this Jardin du Roi’ 
1 1739, and he extended its sphere by founding collections in 
yery department of natural history. In 1793 the royal menageries 
ere transferred thither, and in 1794 the library also. The estab- 
shment was then called Muséwn d’ Histoire Naturelle. Attached 
| the Museum are now 18 professors and about 25 assistants. — 
pposite the entrance a monument to Lamarck, the naturalist 
744-1829), by Fagel, was erected in 1909. 

Jardin Botanique. This part of the garden, which we enter 
om the Place Valhubert, contains over 19,200 different plants. 
any of the trees now common in Europe, such as plane and chest- 
ii trees, were introduced and naturalized by the Jardin des Plantes. 
nyloured labels indicate the classes (red), the families (yellow), 
le species (green), etc. The coloured bands denote the uses: red 
mnds for medicinal plants, green for edible, blue for those used 
r industrial purposes, yellow for ornamental, and black for poi-. 
mous. To the left of the entrance are the Anatomical Galleries 
. 337), and to the right the basin for aquatic plants, preceded by a 
‘onze group by Frémiet (Hunting young bears). Farther on is the 
cole de Botanique, open daily except Sun, and holidays, 6-11 a.m. 
1d 1-6 p.m. In the centre is a flower-bed. In the 8. part are the 
cole des Arbres & Pépins and the Ecole des Arbrisseaux d’Orne---~ 
ent, with the first acacia brought to France by Jean Robin in 
301, and planted here in 1636. In the last central plot, near a 
sin, rises the Monument of Buffon (see above), a seated figure 
bronze, by Carlus (1909). 

The Ménagerie of about 1400 animals is inferior to the great 
ological gardens of London, Berlin, Amsterdam, etc., and is less 
refully kept. The Animaux Féroces are lodged in the E. part. 
; the end, the Flint Period, in bronze, by Frémiet. Next come 
e Animauax Paisibles. A little beyond the Animaux Féroces, to 
e right, is the Palais des Singes. Farther on, to the left, are 
e Rotonde des Grands Animaux, elephants, hippopotami, gi- 
ffes, camels, etc., and the Mosses aux Ours, or bear-pits.— Behind 
e rotunda is the Grande Voliére, or aviary; more to the N. are 
e cages of the Birds of Prey and the Faisanderie. Then the 
eptile House and the Orocodile Pond (in summer). In front of 


former are two bronzes: Snake-charmer, by Marchand, and 


art 


_ Saint-Pierre (1737-1814), the author, with figures of ‘Paul 
Virginia’, by Holweck (1907). To the N.W. are the Amphithé née 


fa 


z ‘Goadbaiie: hunter, by iin nbapeee 10 0 the 


in 
Orangery (adm. by ticket only, as to the other hot 
 p. 334). 


(1786- 1889), in marble, by L. Fagel (1901).—The Lab 


_ of the Otaries, or Sea Lions (fed at 3p.m.). B 
To the-W. of the orangery rises a monument to Dessiad 


or lecture-hall, for 1200 students, and the ‘Administration’ 
office: where tickets are obtained (p. 334). To the left _ 


- office is an exit to the Rue Cuvier, on this side of which is Cuvi 


House, with a bust of the famous naturalist (see below). To the] 
of the exit is the statue of the venerable chemist M. E. Cheur 


a small hill in the N. W. angle of the garden. On the BE. slope i 


3 superb Cedar of Lebanon, the first imported into France, plan 


here in 1735 by B. de Jussieu. Higher up is a small granite colu 
in memory of Daubenton (1716-99), an eminent naturalist ; 


. former director of the Jardin des Plantes. — To the S. are the Ser 
- temperées and Serres chaudes (adm., see p. 334). 


Galleries (admission, see p. 334). The natural history galle 


; of the Jardin des Plantes are among the finest in existence. 


The Gauuerres or Zooroay are on the W. side of the Bota 


a: Garden, in a handsome building (1889), the fagade of which is 
 orned with a statue of Science, by E. Guillaume, and with medalli 


of learned naturalists. Entrance on the right side. 
_ Grovurp Froor: Mammals (rich collection of quadrumana) and Fis 


At the foot of the N. staircase are the tomb of Guy de La Brosse & ng 


a bronze sroup by J. Cavelier, and a marble statue of Buffon (p 
ae By the 8. staircase are the bust and tomb of Victor Jaequdl 
1-82), the naturalist, and a bronze group by J. Thomas. — First Fic 


hs Birds (a very extensive collection), Reptiles, and Molluscs. —Smconp 


Froors. Insects, including a superb collection of butterflies | 


_ Tarp 
sented by M. HE. Boullet, and Crustacea. 


By the Rue Geoffroy-St-Hilaire entrance is Buffon’s Ho 
where the great naturalist died (p. 335; tablet). 


The Lrsrary comprises about, 220, 000 vols., 2180 MSS., 18, 


ens original drawings, and 3800 maps. 


had 


_ The Ganuery or Gronogy anp Mormaxoar: is adorned. y 


“ statues of Cuvier (1769-1832; see above), by David d’ Angers, 


René ey (1748-1822), the mineralogist, by Brion, and 1 
landscapes y Biard. On the right, a splendid collection of 1a 
can precious stones, a gift of Mr. Pierpont Morgan. 
The Gatirry or Borany contains exotic plants, reproduet 
of fruit, etc. On the first floor are the herbaria (accessible : 
dents only), including those of Alex. von Humboldt (1805) 
Lamarck (1885). In the oetilvalts is a statue of bein . 
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_ The Garrerms or Anatomy, PanmonroLoey, and AnrHropo- 
yey are at the K. end of the S. side of the Jardin. The building is 
i first part of an edifice which is to be extended to the preced- 
g galleries. In the E. pediment are the three kingdoms of Na- 
re, by Allar ; also busts of naturalists, and animals of every kind. 
p the N. facade are bronze and marble reliefs of animal life, no- 
bly Horse tamed by Man, by Marqueste, and a Nubian killing a 
ocodile, by H. Barrias. 
In the vestibule is a Combat between a man and a gorilla, a fine 
arble group by Frémiet, The interesting decoration of the capitals is 
rrowed from the animal kingdom. —The gallery on the ground-floor con- 
ins the Collection of Comparative Anatomy, founded by Cuvier, in 
hich every human race and species of animal with their varieties are 
ustrated by skeletons, skulls, wax models, and casts. The second floor 
ntains the Palxontological Collection (skeletons of megatherium, iguan- 
on, dinornis, ete.; cast of skeleton of diplodocus from N. America, 
ft. long and 19 ft. high, presented by Mr. Andrew Carnegie). The Anthro- 
logical Collection,is in a gallery over the second floor. _In the Amphi- 
pe erly to keeper; fee) are a ene baat by Cormon, of the 
ogress of mankind towards the light, and ten panels with scenes of 
shistorie subjects. ey 
The Pavitton GrorGus-Vitxe, next to these galleries,isasmall _ 
aseum of the Physiology of Plants, showing the results of ex- — 
riments in seed-culture made by Professor Ville at Vincennes. 
yen Sun., Tues., & Thurs., 1-4. 
No. 35, Rue Geoffroy-St-Hilaire, to the W. of the garden, has the 
rious old sign of ‘i la Biche’ in wrought iron. At the corner of the 
e Lacépéde is the Hopital de la Pitié (P1. G, 22; V), dating from 1612, 
gely rebuilt in 1792-1802, but shortly to be demolished (comp. below). 
was originally a hospice founded by Marie de Médicis for aged beggars, 
o were called the ‘Enfermés’. 


In the Boulevard de l’Hépital (Pl. G, 25, 23; Line 5 of the — 
étro, see Appx., p.34), between the Place Valhubert (p. 334) and 
ace d’Italie (p. 341), is the vast Hospice de la Salpétriére (Pl. 
25,26), on the left, originally an arsenal built by Louis XIIT., 
w an asylum for aged (2996) and for insane women (722), with 
linique for the treatment of nervous diseases. It includes 45 
eks of building, with 3818 beds. The church, with its octagonal 
me, was designed by Libéral Bruant in 1657. In front is a bronze 
atue of Dr. Ph. Pinel (1745-1826), a famous benefactor of the 
ane, by L. Durand, and by the entrance is a Statue of Dr. J. M. . 
arcot (1825-93), a great nerve-specialist and pioneer of hypno- 
m, by Falguiére. — To the §8.W., adjoining the Salpétriére, also 
the Boul. de l’Hépital, is the Hopital de la Nouvelle Pitié (P1. 
25, 26), designed by Rochet, and built in 1905-10 at a cost of 
),0002. It comprises 32 buildings, with 988 beds. 
‘The Boulevard St-Marcel (P1. G, 22) leads S.W. from the Boul. 
PHopital to the Av. des Gobelins (p. 339), passing a bronze — 
tue of Joan of Are, by. Chatrousse. — ei aay Gi 
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388 Left Bank 21. RUE ST-JACQUES. South 


Nearly opposite the Joan of Arc statue, on the right, is the Ri 
pion, leading to the Place oy ce At the corner (No. 13) is the an 
des Hépitaus: et Hospices (Pl. G, 22), founded in 1742 in a mansion | 
in 1565 by Scipione Sardini, a Tuscan nobleman in the suite of Cathe 
de Médicis. The group of Bakers, ee in terracotta, is by A. 
pentier (1889).— Near this, 17 Rue du Fer-a’-Moulin, is the Amphithé 
d’ Anatomie (Pl. G, 22), on the site of the Hétel de Clamart, with 
garden turned into a cemetery, where the remains of Mirabeau 
placed after their removal from the Panthéon by the Convention. — 


21. Southern Quarters. 


The Gobelins (p. 389) may be reached by the Mérro (Lines 5 § 
Appx., pp. 34, 35); or by Omnisus or Tramway (Appx., p. 53). 

From the carrefour formed at the-E. entrance to the Luxembo 
Garden by the Boul. St-Michel, Rue Soufflot, and Rue de Médi 
we follow to the S.E. the Rue Gay-Lussac, which soon ero 
the Rue St-Jacques (N. part, see p. 291). At the crossing is 
Institut Océanographique (Pl. G@, 19; V), designed by Nénot, b 
at the cost of Prince Albert of Monaco, and inaugurated in 1! 
In the Rue St-Jacques, a little to the S., is the church of St-Jacq 
du-Haut-Pas (comp. p. 181), built in the 17th cent., with a sq 
tower by Daniel Gittard. Farther on, beyond the Rue del’ Abbé 
l’Epée, is the Znstitution des Sourds-Muets (Pl. G, 19, V; No. 
adm. Tues., 2-4 p.m., by written leave of the director), foundec 
the Abbé de l’Epée in 1770, and taken over by government in 1’ 
Tt occupies the site of a commandery of the Fréres Hospitalier 
St-Jacques-du-Haut-Pas. In the court is a statue of Abbé del’ F 
(1712-89), by Félix Martin, a deaf-mute. In the interior are pa 
ings and sculptures executed by pupils. 

The Rue del’ Abbé-de-l’Epée leads E. to the Rue Gay-Lussac (see ab 
At No. 41 in the latter, nearly o ponte is the Musée \pédagoghoue ¢: 
19, V; adm. daily, exe. Sun. he hurs., 10 to 4 or 5), which ea 
educational library and a Musée de Poupées, showing the costumes o 
French provinces, of French colonies, and of several foreign countrie 
Close by, at 45 Rue d’UlIm, is the Ecole Normale Supérieure, found 
1795 for the training of secondary teachers (‘professeurs de lycées’), W 
several men of eminence have been educated. Pasteur, who was once 
director, made several of his experiments here. His bust, by P. Du 
was erected in the garden in 1910. 

At Nos. 269 and 269>is, Rue St-Jacques, to the 8. of the Sou 
Muets, is the Maison dela Schola Cantorum, a free conservat 
for the teaching of music and singing, founded and directec 
Vincent d’Indy, the composer. (Concerts, p. 38.) This was 
(1674) a monastery of English Benedictines, and still belong 
English Roman Catholic bishops. Remains of the chapel in w 
James II. was buried (1701), a room of the 17th cent., etc., 
shown (daily after 1 p.m.; fee). At No. 284 (nearly opposite) 
door with a pediment, flanked with columns (at the back of 
court), the entrance to thé Carmelite nunnery, to which Sa 


Quarters. = VAL-DE-GRACE. Left Bank 21. 339 


Valliére, mistress of Louis XIV., retired in 1675. (Her ora- 
y may still be seen at 17s Rue Pierre-Nicole.) 
In the Rue St-Jacques (Nos. 277-279) is also the Val-de-Grdce 
. G, 19), once a Benedictine nunnery. It was founded by Anne 
Austria, wife of Louis XIII., in accordance with a vow, after the 
th (1638) of her son, later Louis XIV. Since 1790 it has been 
dlitary hospital, with a military medical school. The court in 
nt of the church is adorned with a bronze statue of Baron 
rrey (1766-1842), the surgeon, by David d’Angers. 
The church of Val-de-Grace, with its fine dome, begun in 
© by Fr. Mansart on the model of St. Peter’s at Rome, and con- 
ied by Lemercier and others, was completed in 1665. 
The interior is chiefly adorned with sculptures; the reliefs on the 
lting should be noticed. The dome, 131 ft. high and 56 ft. in diameter, 
oe about 1660 with a fresco of the Glory of the blessed (damaged), 
P. Mignard, containing 200 figures three times life-size. The canopy 
t the high-altar is a copy of that at St. Peter’s. 
The Rue St-Jacques ends at the Boulevard de Port-Royal 
G, 19, 22), a little way HE. of the Carrefour de l’Observatoire 
341). In this boulevard are the maternity hospitals of Baude- 
yue and La Maternité (No. 119). The latter, since 1814, has 
upied the buildings of the old Abbey of Port-Royal de Paris, 
lt in 1626-48 for the Bernardines. No. 111 in the boulevard is 
Hopital Cochin-Annene (formerly Ricord), in front of which 
, Statue of Dr. Ph. Ricord (1800-89), by E. Barrias. Nearly 
osite, in line with the Rue de la Santé, is a monument to Dr. J. 
um, the surgeon (1830-98), by Gauquié (1909). — At No. 47, Rue 
Faubourg-St-Jacques, to the S. of the boulevard, is the Hépital 
shin (809 beds), founded in 1779 by the curé Cochin. ; 
The Boul. de Port-Royal ends on the E. in the carrefour formed 
the Boul. St-Marcel (p. 337), the Boul. Arago (coming from the 
ce Denfert-Rochereau, p. 345), and the Avenue des Gobelins 
G, 22, 23). At the N. end of the Ay. des Gobelins rises the 
rch of St-Médard (P1. G, 22), of the 15th-17th cent.; the burial- 
and has been transformed into a square. In the 18th cent. the 
jal-ground was famous for the extravagances of ‘convulsionnaire’ 
ims to the tomb of the Jansenist Paris (d. 1727), to whom they | 
ibed miraculous powers. In 1732 the authorities closed the 
etery, which gave rise to the witticism written on the gate: — 
. De par le Roi, défense a@ Dieu 
eed De faire miracle en ce lieu.’ 
The Rue Monge at the back of the church leads to the Place Monge 
G, 22; V), in which rises a bronze statue of Lowis Blanc (1811-82), 
rian and socialist, by Delhomme, Arénes de Lutéce, etc., see p. 296. 
0. 42, Av. des Gobelins, to the S., is the plain building of the — 
obelins (Pl. G, 23), for over 300 years the state-factory 
e famous tapestry of that name. Tapestry-wéaving was intro- 
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‘ , a 
duced into France by Francis I., who founded a wor ksho 
Fontainebleau. Henri IV. greatly fostered the industry, and 
1601 invited to Paris the Flemish tapestry- workers Mar 
Comans and Frangois de la Planche, whom he installed in a- 

shop founded at the end of the 15th cent. by the dyers Jean 
Philibert Gobelin. In 1667 Louis XIV. restored the work 
‘Colbert’s suggestion, and placed them under Charles Le B 
the painter (p. xliii), who was succeeded by P. Mignard (a. 1¢ 
Down to 1695 not only tapestry, but embroideries, furni 
mosaics, bronzes, and goldsmiths’ work were made here for 
~ royal palaces or for presentation purposes. The tapestry 0 
Gobelins is now devoted almost exclusively to public uses. 
success of the institution was unbroken while painters like - 
Coypel (d. 1707), Michel Corneille (d. 1708), Jean Jou 
(d. 1717), J. Fr. de Troy (ad. 1752), and C. Vanloo (d. 1 
designed models for the tapestry. Under the influence, how: 
of J. B. Oudry (d.1755) and Fr. Boucher (d, 1770), atter 
out of harmony with the character of the art, were made to r 
duce every possible colour in wools of a thousand hues, ea 
twelve different shades. The works were stopped for a short 
by the Revolution, but were reopened by Napoleon in 1804, 
evil custom of copying pictures and portraits still continued ( 
the Galerie d’Apollon at the Louvre), but efforts are now tk 
_ made to restore the good old traditions of the art. The pr 
director is M. Gustave Geffroy. 
The museum was demolished in 1910 and is now being r 
The workshops and chapel are open on Wed. and Sat., 1-3, e3 
on holidays. i 
; In the court, near the entrance, isa marble statue of Le Bru 
Cordier; in the second court is a bronze statue of Colbert, by J 
There are two Workshops (ateliers), one for the Gob 
tapestry, the other for the Tapis de la Savonnerie. The 1 
owe their name to a factory of tapestry founded about 160 
an old soap-works on the site of the Manutention Militaire (p. | 
which at first produced only carpets with Oriental designs, but 
united with the Gobelins in 1827. Those who have seen only 1 
old Gobelins tapestry will be struck by the brightness of the 
The looms are ‘high-warp’ (@ haute lice), in which the warp-th 
are vertical, or Ps ite ib basse lice), in which the warp-threat 
horizontal. As the workman sits at the back of his canvas, wit 
design outlined on the threads, a mirror is placed on the other si 
show him the progress he is making. The weft-threads are insert 
means of a shuttle. : ny py 
We next traverse a corridor with antique and Oriental tapest 
descend a staircase to another part of fie batlding on the Beis. 
ing the workshop of the Savonnerie, with eight looms (on practi 
same lines as in the 17th cent.). Here the workman has ¢ 16 copy. 


he 
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of him and works on the right side of the tapestry. The weft- 


in this case are knotted and then cut, producing a velvet 
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‘The workmen (tapissiens-artistes) employed at the Gobelins number 
ut 50. Beginners are paid 1200 fr. per annum, skilled workmen as 
h as 3600 fr., besides free dwellings; the foremen receive 4000-5000 fr, 
families have been employed here for generations. The work requires 
it patience and a practised eye. A skilful workman can complete 3 
ven 31/, square yds. in a year, but the average annual task is about 
yd. It thus takes years to execute the larger designs, and it is not 
ae that these are worth from 20002. to 60002. each. ; 
We may visit also the old Chapel, in the second court on the left. 
ii contains two tapestries, after Raphael, executed at Brussels in 
-19: right, Mass of Bolsena; left, Heliodorus expelled from the Temple. 
) small copies of tapestry, small painted models (ten by Boucher), 
‘sketches. Swiss, Italian, Flemish, German and other models of the 
-16th century. Above the altar, Death of St.Louis, attr. to Le Brun, 


In the Rue des Gobelins (Pl. G, 23), to the N. of the tapestry- 
ks, at the end of the court of No. 17, is an old turreted house, 
meously called Chateau de la Reine-Blanche (comp. p. 415). 
: curious Ruelle des Gobelins, to the left, contains a hunting- 
ilion of 1735, with carved doors. Close by are the gardens 
mnging to the:workmen at the Gobelins, on the banks of the 
uresque, but unsavoury, Biévre. ~ 


The Av. des Gobelins leads 8. to the Place d’Italie (PI. G, 23), 
re three boulevards (including the Boul. de l’Hépital, p. 337) 
two other avenues meet. In the centre is a fountain. On the 
is the Mairie of the 18th Arrondissement (Gobelins), built in 
7-77. Inthe Salle des Mariages are paintings by D. Boulanger. 
The Métro makes the circuit, underground, of the Place d’Italie, its 
f station on the left bank, and junction of Lines 5 and 6 (Appx., 
34, 35). The entrance to the station is at the beginning of the Boul. 
a Gare. 
A little to the S., in the Place Paul-Verlaine (PI. G, 23), is the 
esian Well of the Butte-awa«-Cailles, bored in 1864-98; itis 
0 ft. deep, and is said to yield over 11/, million gallons daily 
halybeate water (81° Fahr.). It supplies the public baths and 
king-fountains erected in 1909 at the top of the hill. —To the 
., at the intersection of Rues Bobillot and de Tolbiac, is the 
ern church of Ste-Anne-de-la-Maison-Blanche (P|. G, 24). 
- = 
The Montparnasse Gare aud Cemetery (pp. 342, 343) may be reached 
manibus of tramway (Appx., pp. 58, 54),__'To Parc dé Montsowris 
}): omnibuses AH or U (Appx., pp. 42, 41); or Métro (Line 4; Appx., 
to Porte d’Orléans, from which we follow the Av. Reille; or tram- 
TG, TGs, TAF, or TS 4 (Appx., pp. 45, 47, 46, 49), alighting at 
rch of St-Pierre (Pl. @, 17), and walking thence to the park (10 min.) 
Rue d’Alésia and the Av. du Pare-de-Montsouris (to the right); or 
, by tramway TG 1 (Appx., p. 51) to Av. Reille or to Av. du Pare- 
ntsouris. The Ceinture (‘Pare-de-Montsouris’ station; Appx., p. 58) 
Sceanx railway (‘Sceaux-Oeinture’ station; see p. 420) also may be 
lient. —Restawrants in this quarter, see p. 23. 
the S. of the Fontaine de l’Observatoire (p. 333), which the — 
_of that name passes, lies the Carrefour de l’Observatoire - 


4 
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(Pl. G, 19); in the centre of it rises a monument, by D. EF 
(1898), to Francis Garnier (1839-73), the explorer and conq) 
of Tongking. The Statue of Ney (1769-1815), by Rude, mark 
spot where the marshal was shot by order of the Chamber of ] 
on 7th Dec., 1815, for having sided with Napoleon on the empe 


-return from Elba. To the left is the Bal Bullier (p. 40). 


The Avenue de l’Observatoire crosses the Boul. du Montparz 
a busy thoroughfare (to the right; see below), and the Boul. de. 
Royal (to the left; p. 339). At the crossing is the ‘Port-Royal 
tion of the Sceaux railway (p. 420). Farther S., at the interse 
of the avenue and the Rue Denfert-Rochereau, rises a monv 
to Théophile Roussel (1816-1903), physician and statesmai 
Champeil (1907). The boulevard ends at the Observatoire 
G, 19, 20), built in 1667-72 after the designs of Perrault 
several times enlarged. In front of the fagade is a statue ¢ 
Vervier, the astronomer (1811-77), by Chapu. 

The meridian of Paris (2° 20’ 14” BE. of Greenwich) runs thro 
centre of the building, and the latitude of the S. fagade is that o 
(48° 50’ 11” N.). The copper dome, to the left, which contains the 
telescope (nearly 15 in. in diameter, 291/, ft. long), is 43 ft. in diat 
and revolves round its vertical axis. Pavilions on the S. side al: 
equipped with astronomical instruments, including a powentak tel 
with an. aperture of 3 ft. 11in., and a photographic telescope const 
by M. Henry. The cellars, as deep as the building is high (88 ft. 
maintained at u constant temperature (54° Fahr.); they are connected 
the platform by a vertical shaft, and they contain the meteorologic 
magnetic instruments. This shaft was used by Foucault in his experi 
with the pendulum (see p. 298).—The observatory is shown on th: 
Sat. of each month at 2 p.m. precisely, by permission of the dit 
M. B. Baillaud (obtained on written spp leetions comp. p. 60). Visito 
the small Astronomical Museum and the chief apparatus. 


The Boulevard du Montparnasse (Pl. G, 19, 16, R, 18) 
W. from the Carrefour de l’Observatoire to the Boul. des Inv: 
(p. 319). It crosses the Boul. Raspail (p. 308; at the carref 
the ‘Vavin’ station of the Métro, Line 4; Appx., p. 83) and } 
Notre-Dame-des-Champs, a church built in 1867-76. Farth 
the boulevard crosses the Place de Rennes (P]. G, 16), bo 
on the S. by the fagade of the Gare Montparnasse, and rec 
from the N. the Rue de Rennes, which comes from St-Ger 
des-Prés (p. 302). 

Under the Place is the ‘Montparnasse’ station, common to the 
Sud and to Line 4 of the Métro (Appx., pp. $6, 83). The Métro ex 
is at the corner of the Rue du Départ, to ne B. of the Place; the 
Sud entrance is in front of the Gare, at the corner of the boulevar 
to the N.W. of the Place, opposite the Rue de ]’Arrivée. — In the 


du Maine, behind the Gare, to the S.W., is the ‘Maine’ station of 
of the Métro (Appx., p. 84). ; 


The Gare Montparnasse (Pl. G,16; JV) is the joiz 
minus of the Ouest-Htat and the Etat Railways. On the firs 
on a level with the lines, are the booking-offices of the ‘bar 
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tsailles, Ligne dela Rive Gauche) on the right, for more distant 
ions on the left; the waiting-rooms also are on the left. 

No. 25, Rue Dutot, about 1/,M. to the S.W. of the Gare Montparnasse 
he Pasteur Institute (Pl. G, 13), founded in 1886 by the great 
atist (1822-95) for the study of bacteria, vaccines, infectious diseases, 
‘The present directors are Drs. Roux and Metchnikoff.—In front of 
Institute is the statue, by Trutiot, of Jwpille, the shepherd (one of the 
patients), struggling with a mad wolf. Pastewr’s Tomb, by G. Martin, 
¢ lu. O. Merson, lies under the platform, in a crypt adorned with 
ble and mosaics (adm. on the 1st and ard Sat. in each month from 
|) 4 p.m., and on All Saints’ Day).—Opposite are an Institute for 
etious Diseases and a Laboratory of Biological Chemistry, both 
nging to the Pasteur Institute. 


To the 8.H. of the Gare Montparnasse, between the Boulevard 
jar-CQluinet, Avy. du Maine, and Boul. Raspail (p. 308), is the 
etery of Montparnasse. The Métro (Line 5; Appx., p.34) has sta- 
s on these two boulevards: ‘Edgar-Quinet’, at the end of the Rue 
a Gaité, and ‘Raspail’, near the Rue Emile-Richard (p. 344). 


The Cimetiére Montparnasse, or du Sud (Pl. G, 16, 17; 
-, see p. 60), has its main entrance in the Boul. Edgar-Quinet. 
as laid out in 1824, and is the third of the great Parisian 
al-grounds. Compared with those of Pére-Lachaise (p. 251) 
Montmartre (p. 224) it has few monuments of interest. 


fm the Mam Avenun, on the right, as we enter from the Boul. Hdgar- 
et, Henri Martin (d. 1883), the historian, with a dolmen; then Gen. 
(d. 1856), bronze bust, by Boitel. In the (transverse) Av. du Nord, 
, Pierre Larousse (d. 1875), the publisher, bronze bust by Perraud. ~ 
: Lenoir (2nd transverse walk), left, C. Raspail (d. 1893), bronze bust; 
beyond the Allée Chauveau-Lagarde, Th. de Banville (d. 1891), the 

To the right, at the end of the Allée, Bougwercaw (d. 1905), the 
er.— At the Rond-Point: in the centre, Monument du Souvenir ; right, 
me (d. 1822), the sculptor; Orfila (d. 1853), the physician and chemist, 
obelisk and medallion; left, Maindron (d. 1884), sculptor, with a 
> holding a cross; bebind, Elie de Beaumont (d. 1874), geologist. — 
walk, right, Chaudet (d. 1810), sculptor, with medallion; behind, 
e left, Mme. de Gary. (d. 1876), statue by H. de Vauréal. To the left 
e main walk, at the beginning of the Chemin Circulaire, Houwdon 
28), sculptor. On the right, in the Allée Raffet, is an old tower. 
d this, left, Mme. Agar (d. 1891), tragedian, bust by H. Cros (1899); 
. same row, right, F7. Coppée (d. 1908), the poet. In the last division 
3 main walk, to the left at the end, and to the right of the ‘Chemin 
ux-Métres’, H. Fantin-Latowr (a. 1904), the painter. ; 
Ve return to the Rond-Point, and then follow the Avunun Trans- 
im to the E. On the right, Baron Gérard (d. 1837), painter, a pyra- 
vith medallion and bas-reliefs of two of his pusunes, by Dantan. 
this, Rude (d. 1855), sculptor, bust by Cabet and copy of one of Rude’s 
liefs. Nearer the avenue (3rd row), Roty (d. 1911), the engraver.- 
e left of the Av. Transversale, Hégésippe Moreau (d. 1838), poet, 
in bronze-gilt by Mme. Coutan-Montorgeuil (1903). Im the Allée 
eau-Lagarde, to the Tight, Taillandier (d. 1879), author; opposite, 
ww, Charles Garnier (d. 1898; architect of the Opéra). Farther on 
. Av. Transyersale, to the right, Besnard (d. 1842), theologian, with 
allion by David d’Angers. At the end of the Av. Transversale, by 
all, the monument of Baudelaire (1821-67), the poet, with his figure 
ed in a shroud, and above it, the Genius of Evil, a strange work 
de Charmov (1902). : 
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We next follow, to the S., the Avervum vg _L'Est, which ve ha 
 erossed. Left, Gen. H. de Mylius (d. 1866), bust in bronze by | 
Farther up, to the right, Le Verrier (d. 1877), the astronomer, 
lobe; left, the chapel of the Bingham family. The Av. de P'Est is 
the Allée Raffet, where, on the right, is the tomb of Edgar ‘ 

be ee 1875), the author, and his wife; farther on, Raffet (d. 1860) 
draughtsman, with a pyramid. The Av. de VEst joins the Avmnt 

~ Mupt, where we observe, right, the monument of Dumoné (d. set a 
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_ with bust by ©. J. Thomas, and, left, G. Syveton (d. 1905), po: 
marble bust by L. Pallez. On the right, . the wall, Henri Poi 
(d. 1912), mathematician. We cross the Rue Emile-Richard, which 
the cemetery into two parts. : 2 
E. Part. At first, the new Jewish Cemetery. In the Av. du Mic 
- the left, the Reitlinger family, with relief by A. Pézieux. Then, 0 
same side, Captain Mayer, killed in a duel by the Marquis de Moi 
1892; medallion by haa. We next follow, to the left, the Av. T: 
beyond the Av. Raffet, which here bounds the Jewish: Cemetery, B 
@ Aurevilly (a. 1889), novelist, second row on the right, a sarco a 
armorial bearings. Left, in a small cross-walk, César Fraser (a. 
composer (sarcophagus with medallion by Rodin), and in the same dire 
a little way back, y de Maupassant (d. 1893), novelist, with a bo 
bronze between two columns. At the crossing of the Av. ransversal 
the Av. Thierry rises a large monument to Soldiers who have di 
- defence of France, behind which is that of Valentin, last prefect of § 
burg (d. 1879), bronze bust by Millet. Beyond the Av. Transversal 
the left, is a monument to Firemen who have perished in the exe 
of their duty, and, on the right, Col. Herbinger (d. 1886), bus 
relief by Etex. Then, on the same side, the Barbour family, w 
group by Barrias, and the monument of Bartholdi (d. 1904), the | 
tor, an obelisk of red marble with a bronze angel about to take ; 
(by Bartholdi himself) and a double medallion. To the left is a 
marking the ‘Enclos des Fusillés’, a plot set apart for the Comme 
killed in or near the cemetery on 2ist-28th May, 1871 (comp. p 
At the end of the avenue, on the right, the Herbetie family, ¥ 
seated female figure and reliefs by Coutan, Longepied, and Roty. 7 
left, G@. Jundt (d. 1884), the painter, with bust and statue in ad 
Bartholdi. At the end of the old Av. Lenoir, which began here on th 
opposite the Herbette monument, are a bust of Leconte de Lisle (d. 
the poet, and the tomb of Jules Breton (d. 1906), the painter, with : 
and double medallion by Houssin. ov 
The Av. Thierry ends at the Avy. pv Bounnvarp, in which, — 
paces to the right, is the tomb of Zacharie Astruc (d. 1907), sculpt 
painter; bust and relief by R. Sudre. Retracing our steps and conti 
straight on, we turn to the left into the Av. pu Norp. Immediat 
the right, the critic and historian Ferd. Brunetiere (d. 1906), with a) 
bust by H. Allouard. , 
_ We now return to the main part of the cemetery. On the left, J. 
French consul in Salonica, assassinated in 1876, bust by Bogino. | 
_. We next cross the Av. pg 1’Esr, in the left branch of which, 
right, rises a rock with a medallion, in memory of Aug. Dornés, ‘rep 
tant du peuple’, killed by the insurgents in June, 1848; on the I iB 
Beuve (d. 1869), eritie, bust by J. de Charmoy (1903); ey dela Me 
father and son, statesmen (d. 1840 and 1858), bust of the father by 
d’Angers; then Hipp. Lebas (d. 1867), architect. In the right bra 
the Av. de l'Est, to the right, Mme. Collard-Bigé (d. 1871), pai 
eo Renaissance temple by Destailleur and Doussamy, with a 
y Franceschi, Adjacent: Duban (d. 1870), architect, with a med 
opposite, Caruelle d’ Aligny Cr 1871), painter, bust by Etex. 
We return to the Av. pv Norp (see above). Tmanettataly to the 
Th. Olivier, founder of the Ecole Centrale des Arts et Manufactures | 
medallion). About 40 paces farther on, we turn to ° 
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ves, and reach a small path parallel to the Av. du Nord. We follow 
Beet to the left; right, J. Chaplain (d. 1909), engraver, medallion by 
ch; left, Alb. Dwmont (d. 1884), archeologist, a stele with bust, by 
mas; right, Foucher de Careil (d. 1891), statesman, with medallion by 
Jubois. Proceeding until we are opposite the building of the Administra- 
» wo turn to the left, back towards the Av. du Nord, passing on the 
the graves of Champeil (d. 1892), sculptor, Count S. J. de Gaspari 
1879; large stele with bronze bust, by O. Oesari), and Perraud (d. 1876), 
Ptor.—In the Av. de l'Ouest, at the end of the Ay. Transversale: 
mont a’ Urville (d. 1842), the navigator, burned to death, with his wife 
“son, in a railway-accident (see inscription). 
The Place Denfert-Rochereau (PI. G, 17), to the S.E. of the 
atparnasse Cemetery, formerly Place d’nfer, is now named 
ionour of Col. Denfert-Rochereau (1823-78), the valiant defender 
selfort in 1870-71. It is adorned with a huge Lion in copper, 
Bartholdi, a copy of the one at Belfort (‘A la Défense Nationale, 
0-71’). The two Pavilions, with sculptured friezes, are relics 
he old Barriére d’Enfer, octroi buildings erected by Ledoux in 
4 (comp. p. 248). Near the E. pavilion is a statue, by A. Char- 
tier, of Charlet (1792-1845), the painter and draughtsman, with 
types created by him. Near the W. pavilion is the bronze bust, 
h marble figures, by Boucher (1907), of L. Trarieux (1840-1904), - 
itor. Opposite, at the angle of the Rue Froidevaux and Boul. 
pail, rises the statue of #. V. Raspail (1794-1878; p. 252), 
mist, physician, and statesman, in bronze, by the brothers Morice. 
Near the W. pavilion is also the ‘Denfert-Rochereau’- station of 
Métro (Lines 4 and 5; see Appx., p. 34). 
From the Place Denfert-Rochereau diverge the Boulevards 
pail (p. 308), Arago, and St-Jacques, the Avenues du Pare-de- 
itsouris (see below) and d’Orléans, and several smaller streets. 
‘he Boul. Arago, with its bronze statue, by Oliva, of Francois 
ygo (1786-1853), the astronomer, begins at the Av. des Gobelins 
339), and passes the Hdpital Broca (252 beds), the Prison de 
Santé, and the Faculté de Théologie Protestante (p. 289; 
nerly at Strassburg). — The Station de Paris-Denfert, between 
Boul. St-Jacques and Av. du Pare-de-Montsouris, is the chief 
ion of the Ligne de Sceaux (p. 420). 
In the court of the W. pavilion of the Place Denfert-Rochereau is - 
in entrance to the Catacombs (Pl. G, 17), to which visitors are 
ted in summer (generally the 1st and 3rd Sat. of each month) by 
ission of the Directeur des Travaux, Hotel de Ville Nae p. G0). 
) visitor must carry a candle (at the entrance, 50¢.). Overcoats and 
< shoes are desirable. The visit takes about 1 hr., and the usual — 
is at 92 Rue Darean (Pl. G, 17, 20), near the Av. du Pare-de-Mont- 
is.—The Catacombs, formerly cures used by the Romans, extend 
part of the quarters on the left bank. Several streets having begun 
side’ in 1774, the government constructed piers and buttresses to 
them, and also removed hither the bodies from the cemeteries 
at that period. ‘The quarries were thus converted into a vast 
el-house and called Catacombs. The galleries are lined with the 
sand skulls of nearly six million persons. ee - 
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the Parc de Montsouris (see below). A more interesting, 
route is by the Avenue d’Orléans. (Tramways; also Lin 
Métro, Appx., p. 34.) No. 15 in the latter is the Hospice de 
Rochefoucauld, a home for hospital-attendants, founded by 
Brothers of Charity in 1801. This quarter is known as the P 
Montrouge ; Grand-Montrouge, see p. 425. ‘ 
' The Rue Mouton-Duvernet (Métro station, see Appx., p. 34) lead 
the right to the Place de Montrouge (Pl. G, 17), with the Matrie 0 
14th Arrondissement (Observatoire). The square is adorned with a mé 
bust of the Republic, by Baffier, and with bronze figures of a Torch-bt 
by Steiner, a Horse attacked by a lion by Fratin, and an Auver 
Peasant by Mombur. In the square rises also a monument, by B: 
(1908), to Michael Servetus, the physician and theologian, who was bu 
at the stake for heresy at Geneva in 1553 (comp. p. 211). 

Farther on in the Av. d’Orléans, on the right, at the corne 
the Ay. du Maine, rises the church of St-Pierre-de-Montre 
(Pl. G, 17), in the Romanesque style (1867-70). —The Rue d’Al 
leads hence to the left to the Av. du Parc-de-Montsouris; 01 
may go on to the end of the Av. d’Orléans, and then turn to 
left within the fortifications. 

The Pare de Montsouris (Pl. G, 21), completed in 187 
public promenade for the S. side of the town, about 40 acre 
area, is smaller and less picturesque than the Buttes-Chaumon 
the N. side. The chief entrance is at the corner of the Av. R 
and Rue Gazan. The park is intersected by the Sceaux and Cein 
railways (stations, see p. 341). In the lower part of the park, 
the Ay, Reille entrance, is a bronze figure of ‘1789’, by z 
Péris. Higher up are the Straw-binder and a Desert Trag 
bronzes by Louis Pierre and Gardet. To the left, near the Se 
railway, is a small obelisk erected to Col. Flatters and his | 
panions, slain by the Tuaregs in 1881 while making surveys fo: 
Sahara railway. On the other side of the line, at the foot of the 
is a pond fed by a small cascade. Above the pond is a marble g 
of the Shipwrecked, by tex ; on the bank, a Laundress, by Chog 
To the left, beyond the Observatory, the Staff of Age, a bronze g 
by J. Escoula. On the highest ground stands a copy of the Ba 
or palace of the Bey of Tunis, brought from the Paris Exhib: 
of 1867, and now used as an observatory. From the high gr 
we enjoy an extensive view of Paris, especially of the S. sic 
the hill of Ste-Geneviéve (Panthéon) and the valley of the Bi 
Beyond the city, to the S.E., are the Fort and Hospice de Bi 
(p. 420).— Military concert in the park on Sun. in summer. 


To the N.W. of the park lies the Réservoir de la Vanne 
largest in Paris, 7'/, acres in area, and capable of holding 8,200,000 
feet of water. lt is fed by the Vanne, a stream rising in Champ 
93 M. from Paris. Visitors are admitted; entrance in the Rue dela To 
Issoire.. About 10,000,0007. have been spent on the waterworl 
Paris since the middle of the 19th cent., but the supply in summ 
still inadequate. : - 
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Meudon. 


Hie may go by Railway (three lines; see below), by Steamboat (p. 352), 
Tramway (TAB, see p. 357; 40-50 min.), The steamboat is preferable 
mae weather, The Invalides-Versailles railway (p. 357) also goes to 

#m.—On Sundays and holidays all these conveyances are crowded. 


By Ramway. 


mi Ligne des Moulineaux, preferable to the Ligne de Versailles 
)), because its St-Cloud and Sévres stations are more convenient. 
Miithe Gare St-Lazare (Pl. B, 18; p. 221; left side, ‘Banlieue’): 91/. M. 

ht-de-St-Cloud, in 30-40 min.; fare 75 or 50c¢.; 10 M. to Pont-de- 
(90 or 60 c.). From the Gare des Invalides (Pl. R, 14, IZ; p. 310): 
/. M., in 20-30 min. (75 or 50 ¢.). Trains hourly or oftener. Some 
m have ‘wagons-bars’.—The description of the route begins from 
ire St-Lazare; from the Gare des Invalides the order is reversed. 
uction on return-tickets, but they may be used for either terminus. 


® pass under the bridge of the Place de l’Kurope (p. 221). 
» right is the goods-station, on the level of the bridge, to which 
| are raised by elevators. Then a short tunnel. To the left 
Chemin de Fer de Ceinture. The fortifications are then 
d.—3 M. Clichy-Levallois. On the right is Clichy (pop. 
6), with numerous factories. The church was founded in 1612 
Vincent de Paul, once curé of Clichy. Levallois-Perret, to 
ft, adjoining Neuilly, has 68,703 inhab., largely clerks and 


AMWAY: +) Pp- ; 4 (station opposite Asniéres ; steam- 
ENS, TNE, ¢ v7, vc Tl oahe Cagabe p 
¢ train crosses the Seine. | 
Asniéres (Restaurants by the bridge and at the station; 
8), on the left bank of the Seine, with numerous villas, 
headquarters of Parisian boating (comp. p. 42). Behind 
ch is the Hcole Ozanam, once the Chateau d’Asniéres 
.), with paintings by Boucher and sculptures by Coustou 
admitted). In the Place du Gymnase is a War Monument 
a fine group in bronze by A. Maillard (1901). The Jardin 
d’ Asniéres, irrigated with sewage-water, is accessible by 
om the Directeur de la Voie Publique (Préfecture de la 
aris; comp. p. 60). . Lats . 
s: TNS, TN6, TN7 Gps. p- 47); St-Cloud-Pierrefitte 
avs to Suresnes and Hpinay, p. 356. me 
rmain, p. 380; to Pontoise, p. 399. ‘ee ’ 
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348- Route 22. COURBEVOIE. — 


"Phe little Ile de la Fecatte or des Ravageurs, to the N. 
de Robinson (see annexed Map), contains the Dogs’ ney i ( 
to the left of the bridge oral by tramways 7'Né and 
centre rises the monument of Barry, the famous St. Bernard dog, 
relief and an inscription stating that he ‘saved the lives of 40 pe 
and was killed by the 4ist’. On the tombs are inscribed quota: 
Lamartine, Chamfort, ete.; one from Pascal runs thus, ‘Plus je 

_hommes, plus j’aime mon chien’, env) 

The tramway J'N5 goes on to (‘/, M.) Gennevilliers (pop. 
railway station, see p. 399). The once barren soil of this perinatal 
by a loop of the Seine has been converted since 1868 into gardens 
prising fertility by means of sewage irrigation (p. 205). The rest 
sewage is carried under the Seine, and is used for fertilizing th 
between the river and the forest of St-Germain (p. 389) and at Mé 
Oise (p. 405). Tramway from St-Ouen to Colombes, see p. 228.- 
Gennevilliers, on the Seine, lies the hamlet of Villeneuve-la-Gare 

41/. M. Bécon-les-Bruyeéres, with a chateau. Near it, 0 
left, lies a villa-colony. Branch-line to (2 M.) La Garenne-B 
(p. 381). : 

5 M. Courbevoie (pop. 38,138), like most other places 01 
Seine near Paris, has numerous laundries. It contains also 
barracks erected by Louis XV. for his Swiss Guards, two — 
tals (Cayla and Lambrechts), and the Orphelinat des Arts (1 
The church, with its rotunda, is of the 18th cent.; the Hotel de 
is a tasteful building. Annual fétes on the first Sun. in Ma 
June.—Beyond the station the train passes the end of the 
de la Défense (p. 233), continuing the Avenues de la Grande-. 
and de Neuilly, up which appears the Are de Triomphe, P 
distant. In the ‘rond-point’ near the railway is the Monw 2 
la Défense de Paris, a bronze group by E. Barrias (1883). 

Tramways: T'N1, TN2, TN9, TN10, TN18 (see Appx., pp. 47, 
from St-Cloud to Pierrefitte, see p. 356. , 

61/, M. Puteaux (pop. 32,223) has motor-car and oré 
factories, chemical and dye works, ete., and a 16th cent. ch 
— Annual féte, 2nd Sun. in Sept., when a ‘rosiére’ is crowned 

Tramways: T'N22 (Appx., p. 48); from St-Cloud to Pierrefitte (p. 
—Srnampoats to Suresnes and Epinay, see p. 356. ae 

The Ligne des Moulineaux diverges here from the Vi 
line (p. 349). Grand panorama of Paris, with the Bois de 
and the Seine valley. To the S. are the woods of Meu 
Clamart. The train passes through a short tunnel and 
towards the Seine. h 2 ay 

7/, M. Suresnes-Longchamp (see p. 856). To the rig 
Mont-Valérien (p. 356), The station is */, M. from the 
line (p. 349). 4 

91/, M. Pont-de-St-Cloud, the chief approach 
for those coming from Paris (tramway and steamboat, 
station on the Versailles line, see p. 849). = 

Then a tunnel and a cutting. On the left, 
on the right is the park of 8t-Clond, with its case 
» ae a ‘i - ——e;-- * be 
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$ : 
_ 10 M. Pont-de-Sévres, station in a cutting near the porce- 
un-factory (p. 353); tramway and steamboat, see pp. 352, 353. 
_ The train skirts the river and stops at Bellevue-Funiculaire 
). 852).—11 M. Bas-Meudon (p. 351). 
- 12 M. Les Moulineaux-Billancourt. The station (Pl. G, 3) and 
es Moulineaux, a dependency of Issy (p. 350), lie on the left bank, 
pposite Billancourt. (Tramways TR, TO1, and TG@8, see Appx., 
p. 46, 51.) 
_ To the right are the drilling-ground of Issy and the Invalides- 
ersailles line (p. 357). We now pass under the Ceinture, enter 
aris, and, together with the Invalides-Versailles line, stop at 
ie following stations: Javel (Pl. G, 4), near the Pont d’Auteuil 
. 243); Pont Mirabeau (P1.R, 4; p. 243); Pont de Grenelle 
1. R, 7, J; p. 243); Champ-de-Mars (p. 321); Avenue de La 
‘ourdonnais (p. 321); Pont de Alma (Pl. R, 11, 7; p. 235). 
161/, M. Gare des Invalides (p. 310). 


It. Ligne de Versailles (Rive Droite), from the Gare St-Lazare 
1. B, 18; ‘Banlieue’, left side; p. 221); fares as for the Ligne des Mou- 
ueaux, see p. 347. Trains hourly or oftener. — 
To (61/, M.) Puteausx, see pp. 347, 348. — 71/, M. Suresnes (see 
). 348, 356); station above the village, nearer Mont-Valérien. 

91/, M. St-Cloud. The station lies above the town (p. 354), to 
hich steep streets descend, and near the quarter of Montretout 
n the right; p. 355), the name of which recalls the last great 
rtie of the Parisian troops on 19th Jan., 1871. 

To the N.W. of the station, in the Boul. de Versailles, is the Chemin 


Fer du Bois-de-Boulogne, which runs past the racecourse (see below) - 


Suresnes (p. 356) and Paris (comp. p. 244 and Appx., p. 52) 


In the same direction, to the left of the Boul. de Versailles, Ties the —— 


iservoir de Montretout, or de lV’ Avre, constructed in 1893, with two 
sins, each capable of holding 22,000,000 gal., the water being brought 
ym the Avre and other affluents of the Hure by an aqueduct 631/, M. long. 
The St-Cloud Racecourse (see p. 41) lies a little way back. On race- 
ys special trains stop at a platform 1/, M. from the entrance. 


_ Beyond St-Cloud is a short tunnel. To the right runs a branch- 
1e to Marly-le-Roi and St-Germain (p. 382). Then a longer tunnel. 


101/, M. Sévres-Ville-d’Avray (other stations, see above 
dp. 352; H6t.-Rest. des Jardies, near the station; de la Chau- 
iére, or Cabassud, by the ponds), 1 M. from the porcelain-factory 
. 353), near the pleasant village of Ville-d’Avray. The Rue des 
rdies, opposite the station, to the left, leads to the Av. Gambetta, 
which, immediately to the left, is the Monument of Gambetta, 
th his statue and figures of Alsace and Lorraine, by Bartholdi. 
jacent is the Villa des Jardies, once occupied by Balzac (d. 1850) 
d later by Gambetta, who died there on 31st Dec., 1882. Con- 


ing along the Av. Gambetta, and taking the Rue de Sévres, to 


ght, we reach the Church, which contains models of statues 
cigs) 3 99% 
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B50. Route 22. CLAMART.  —-Maps, 


by Pradier, Rude, and Duret, a St. Jerome and some smal 
Br by Corot, an Ecce Homo by Aug. Hesse, etc. Taking the Ri 
-_-Versailles, to the left, we arrive in about 10 min. at the pr 
Ponds, on the left, behind the Hét.-Rest. Cabassud (p. 349). 
the bank stands a Monument to Corot (p. xlix), whose landse; 
have made the spot famous. Across the road is his father’s coun 
house, where the painter used to spend the summer. 

-—. Continuation of the line to Versailles, see p. 357. 


III. Ligne de Versailles (Rive Gauche). Three trains e 
hour from the Gare Montparnasse (Pl. G, 16; p. 342; ‘Banlieue’, ox 
right) to Meudon, in 20 min. (60 or 40 ¢.); to Sevres, in 25-30 min 
or 50¢.). Bellevue (70 or 45¢.), a little short of Sévres, is the ne 
station to the porcelain-factory. No reduction on return-tickets, 

This line corresponds with the Ceinture at (1!/, M.) Or 
Ceinture (Appx., p. 58), near the fortifications. — 21/, M. Van 
Malakoff, between Vanves, to the right (see below), and Mala 
(p. 419). We then pass between the forts of Vanves and Issy. 
a 3 M. Clamart. The station is !/, M. to the N. of the vil 
(electric tramway, 10 c.). At the S. end of the village, on the 
behind the church, is the Hospice Ferrari, for about 100 old 3 
built by the Duchesse de Galliéra (p. 235). Another charity is 
_ * Hospice Schneider, to whose founders a monument has been ere 

in the Place Marquis. Pretty walk to the Bois de Clamar 
the E. of the Bois de Meudon (p. 351). 
: Clamart is connected with Paris also by a Tramway (7'S5; 
8min.; Appx., p. 49), passing Issy-Les-Moulineaux (pop. 23,175; 
stat., see p. 349 ; steamboat-piers at Les Peupliers and Billancourt, s 
: 852 and Appx,., p.57). In the Rue Ernest-Renan at Issy is the Manufa 
des Tabacs (Pl. G, 8), removed from the Quai d’Orsay in 1904; it em) 
, about 1200 hands, of whom 1000 are women, and produces over 2000 
‘ of tobacco yearly. Visitors are admitted on Thurs. (exe. holidays) sh 
before 2 o’clock.—The Champ de Manceuvres d'Issy (Pl. G, 5), lai 
? in 1889 for the garrison of Paris, adjoins the Seine. (Crossing it is 
: hibited. Aviation, see p. me lat pe tramway then skirts the Lycée Mic 
; (Pl. G, 9%), in a chateau of the Condés built in 1698, and traverse 
. vaage of Vanves (see above; pop. 15,545). 
| ‘ ther Tramways from Paris to Issy or Vanves: TS 11, TO1, 
(Appx., pp. 50, 51). i 
=“ The line runs high above the Seine. Fine views, to the r 
"y a little before Meudon and at Bellevue. As we near Menudo: 
. cross a viaduct 118 ft. high, above the Invalides-Versailles 
{ 


ft 


~ 


a (p. 857). Above, on the left, is the Orphelinat de Fleury (p. 


; 5 M. Meudon. — The Srartton lies N.E. of the terrace; the si 
‘ ‘Meudon-Val-Fleury’ (Invalides-Versailles line; p. 357) is to the B.\ 
“ : terrace. Or we may take the Ligne des Moulineaux (p. 847) to Bell 
Funiculaire, ascend by cable-tramway ae c.; Sun., up, 20 ¢.), and 

follow the road described on p. 352. — The pleasantest route is by s 

____ boat (p. 352) to Bellevue-Funiculaire; thenee to the terrace, see abc 
a. _ _Carhs-Restavrants. At the station; in the Ay. du Chateau (p. 
in the wood, at the Hrmitage de Villebon, 11J) M. to the S.W. « 


a terrace, and at the Capsulerte (p. 351). ~ 
. Pa ? ‘ a 
ee y Se are 
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aT 


_ Meudon (pop. 12,292), properly so called, lies on the slope 
ee crowned with the chateaux, and has many pretty villas extend- 
g to near the station. To the N.H. is Le Val, which is crossed by 
@ viaduct of the Invalides-Versailles line (p. 357); and to the E., 
ithe slope of the Bois de Clamart (p. 350), lies Flewry, dominated 
‘the large Orphelinat Galliéra, which was founded by the Duchesse 
Galliéra in 1885 (p. 235). Rodin, the sculptor (p. lii), has his 
adio here. On the Seine lies Bas-Meudon (steamboat-pier and 
ilway station, pp. 352, 349), with its factories, glass-works, ete.; 
is partly inhabited by fishermen. 

The seigniory of Meudon is of early origin. In 1552 it was bought 


Card. de Lorraine, for whom Ph. Delorme built a splendid chateau - 


re. In 1695 it passed into the hands of Louis XIV., and became the 
sidence of the Dauphin, who built also a smaller chateau near it; de- 
med by J. Hardouin-Mansart. The Dauphin died at Meudon in 1711, 

did a later dauphin (the eldest son of Louis XVI.) in 1789. The 
ateau of Delorme was demolished in 1803. The second chateau, after- 
rds es by Empress Marie Louise, by the King of Rome (1812), 
d lastly by Prince Napoleon, son of the former King of Westphalia, 
s burned down during the siege of Paris in 1871. From the battery 
yunted on the terrace the Germans threw shells into the fort of Issy 
d as far as the city-ramparts. 


From ‘Meudon’ station the Rue du Départ brings us into the. 


venue Jacqueminot, which leads to the terrace (see annexed Map). 
lis avenue crosses the Rue de la République (on the left), the 
lin street of old Meudon; at the crossing is a bronze bust, by 
uphéme, of Rabelais (1483-1558), who after many wanderings 
is appointed curé of Meudon, in the last year of his life. — From 
eudon-Val-Fleury’ station (p. 350) we follow the Rue Banés, 
mn the Rue de Paris on the left, cross the Rue de la République 


e above), and ascend straight on by the Rue Terre-Neuve, which 


ds to the terrace. — At the entrance rises the Monument du 
mtenaire, a symbolical bust by G. Courbet (1889). 

The *Terrace of Meudon (see annexed Map, also that at-p. 352), 
yported by huge walls, commands a famous view of Paris, similar 
that from the park at St-Cloud (p. 855). The Chdteau, in the 
ak to the S.W. of the terrace, was restored after 1871 and fitted 
as an Observatory (no adm.). 

The Bois de Meudon lies on the hills to the W. of the terrace, 
1 descends N. and W. towards Sévres, Chaville, and Viroflay; in 
opposite direction, it extends along the heights beyond the Val- 
de Meudon, this part being called also the Bois de Clamart 
350). The wood is intersected by pleasant paths (sign-posts). 
From the terrace we may ascend to the Bois by an iron staircase 


erence 


inst the wall on the W., and by a path crossing the Park of | 


chateau (otherwise closed to the public). From the foot of the 
enue du Chateau (p. 352) we ascend by the Pavé des Gardes and 


b the-xoutes from Sévres at the Capsulerie. The old Ktang | 
"ti xe j 


Oe ie 


352 Route 22. BELLEVUE. _ Maps, pp. 962, 85 


des Fonceaux and the Htangs de Villebon and de Trivea 
; very picturesque ponds. The Pare de Chalais, to the S. of Meud 
contains a School of Military Aerostatics. q 

51/, M. Bellevue (*Bellevue Palace Hot., see below, open Ma 

to Nov., R. from 7, B. 11/., L. 5, D. 6, pens. from 18 fr., rest. 3 
carte; H6t.-Rest. de la Téte-Noire, 17 Grande Rue), with its 
__ f merous villas, owes its origin to a chateau of Mme. de Pompad 
(1748-50). The Grande-Rue, a short distance from the station 
erossed to the N.W. by the Av. Mélanie, at the N.E. end of wh 
is a terrace with a fine view. To the S.E. the Grande-Rue lead: 
the Place Guillaume, in which is a pretty bronze fountain wil 
% Bacchante, by C. Theunissen. Behind, on the right of the Pal 
| Hotel, is the upper station of the cable-tramway (p. 350).—F 
the Place Guillaume we may proceed S., over the railway, to 
superb Avenue du Chateau, which ascends to the terrace of M 

don (p. 351; 8/4, M.). 

By following the Grande-Rue of Belleyue to the N.W., and then 
Av. de Bellevue, we may reach the (1 M.) Grande-Rue of Sévres, 1/ 

_ from the bridge (p. 353). 

61/, M. Sévres (p. 353). The station lies to the S. above 
town (other stations, see p. 349). We descend to the Grande-I 
which we follow to the right towards the Seine, and reach 
entrance to the porcelain-factory. 

Continuation of the line to Versailles, see p. 357. 


By SreamMBoat. 


' : Steamers (Appx., p. 57, 2nd col., ‘Tuileries-Suresnes’) start from a 
| the Pont-Royal aa R, 17, IT; p. 305) every 1/, hr. in summer, but 
, often at other seasons. Downstream 1 hr., upstream 11/, hr.; fare 2 
. 15c.; on Sun. and holidays 40 or 25 ¢. (comp. p. 30). The hour at w 
the last steamer starts is posted at the piers. 

Stations within Paris, see Appx., p. 57, and the Plans. — At 
foot of the long Allée des Cygnes is Bartholdi’s statue of Lib 
(p.243). Farther on we have a fine view of the Pont d’ Auteuil 
its viaduct (p. 243); then another of the hills of Meudon and 
dome of its observatory, of the Orphanage of Fleury (p. 351 
St-Cloud with its campanile, and of Mont-Valérien (p. 356). — 
the right, the station of Auteuil (Point du Jour; Pl. G, 4). Te 
left is the Champ de Maneuvres d’Issy (p. 350). — Right, the ste 
of Les Peupliers (Pl. G, 2). Left, the Ile St-Germain (P1. G, 
with its military stores, and Les Moulineauax (p. 349).—Or 
right bank, the station of Billancourt (p. 349). Farther on, 
Ile Séguin, with pigeon-shooting grounds (see p. 48). . 

Bas-Meudon (pier), the industrial quarter of Meudon (p. ¢ 
At Bellevue-Funiculaire (rail. stat., see p. 349) visitors to Me 
___land and take the cable-tramway (p. 350) to Bellevue, — < 
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“Sevres. — The pier is above the bridge, where the Paris tramway 
ps (TAB; Pp. 347, 357). Just below the bridge is the station on the 
jne des Moulineaux (p. 349).— Other stations, see pp. 852, 349. 
_Carés-Resraurants (unpretending). C. de la Terrasse, 27 Grande- 
8, corner of Av. de Bellevue, facing an entrance to the park of St-Cloud 
21/9, D. 3 fr., or & la carte); Hot. du Roulage, 1 Grande-Rue; C. 
risven, 61 Grande-Rue, near the Hétel de Ville (L. or D. 24/g fr.). 
Posy & Triecrapn Orricr at the Hotel de Ville (see below). 
PorceLsin Facrory. The Collections are open daily, exc. holidays 
to 4 or 5). ‘Guide illustré du Musée Céramique’, by G. Papillon, the 
sent curator (1909), 21/, fr.; ‘Catalogue des Faiences’, by E. Garnier 
J7), 2 fr.; ‘La Manufacture de Porcelaine de Sévres’, by G. Lechevallier- 
vignard (1909, two vols., 31/, fr. each).—The Ateliers, or workshops, 
visible daily in summer (1-5), but in winter on Mon., Thurs., & Sat. 
y (1-4). Tickets are obtained by personal or written application (comp. 
60) to the ‘Administrateur de la Manufacture’ at Sévres; but visitors 
hout tickets may generally join a party (fee). 


Sevres (pop. 9465), one of the oldest towns near Paris, and 
ious for its porcelain-works, lies on the left bank of the Seine 
| on the road to Versailles. The Hétel de Ville, nearly 1/, M. 
m the bridge, in the Grande-Rue on the right, is an old palace 
the Dukes of Brancas, with carved woodwork, paintings, and 
Iptures, restored since 1892. 

The Manufacture Nationale de Sévres lies on the verge of —— 
Park of St-Cloud, near the bridge. The entrance is by a gate 
the Grande-Rue, on the right as we come from the bridge. It 
3 founded in 1738 at Vincennes by the brothers Dubois, assisted 
aroyal subsidy. Transferred to Sévres in 1756, it has been owned 
the state since 1759, and has occupied its present building since 
‘6. The factory at first made soft porcelain only, the early speci- 
as of which (‘Porcelaine de France’, now ‘Vieux-Sévres’) were 
hly prized. But the success of the hard porcelain of Saxony and_ 
discovery of a deposit of kaolin near Limoges stimulated the —— 
nch to make new experiments from about 1710 onwards. In1769 
chemist Macquer submitted to the Académie des Sciences the 
f specimens of hard porcelain made at Sévres. Louis XV., the 
rquise de Pompadour, and the Comtesse du Barry took the 
nest interest in the work, and hence the names: ‘blew de roy’, 
e Pompadour’, and ‘rose Du Barry’. Under Louis XVI. and 
oleon I. the fashion reverted to classic forms. Improved methods 
e recently given a new impetus to the industry. 

The main building, in front of which is a bronze statue of 
nard Palissy (1510-89), after E. Barrias, has a large mosaic 
ts tympanum. The ground and first floors contain the valuable 
sée Céramique, founded in 1805 by A. Brongniart (d. 1847), 
mded by Rocrieux (d. 1872), and enlarged in 1910-11. 

Grounp Fuoor. The glass-cases in the vestibule contain a charming 
etion of Biscuits de Sévres, after models of the 18th century.—To 
left are three rooms devoted to products of the factory from 1738 to ; 
_ First Room (1801-76): right, enamelled fayence of 1852-72; left, 
els on copper, 1845-72. Then large vases, copies of pictures (hard : 
os 


* lt, = 
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B54 Route 22. BOULOGNE: — 5 3 3 
-__ porcelain, early 19th cent.), a stand decorated by Jacobber Eee 
hack, works in the Empire style; in the centre, *Decorated po: ‘ 
the late 19th century. — Second Room, at the back of the first 
soft porcelain of the 18th cent.; *Terracotta models by Falconet, I 
etc.—-Third Room, to the right of the second: Hard porcelain of 
18th cent.; imitation of ‘laque’ by Le Guay (1791); other terracotta | 
els; in the last case by the left wall is shown the first Pi of h 
porcelain made at Sdvres (1769).—On the right of the vestibule is at 
“with products of the factory since 1876; the three following rooms co 
‘an exhibition of porcelain for sale (comp. p. 51; prices marked). 
On the staircase are two statues in bronze, ‘La Céramique’, 
Guillaume, and ‘Sculpture’, by J. B. Germain. J 
First Froor. e enter the Salon d’ Honnewr, containing several 
the largest and finest vases made at Sévres (including the Vase Nepta 
of 1867, 10 ft. high) and four pieces of Gobelins tapestry relating to” 
re manufacture of porcelain. New acquisitions also are shown here. © 
each side is a long gallery, divided into bays. The labels at the top 
the glass-cases give general information; those inside give details. F 
Gallery. Right side: Antique, medieval, and modern pottery from ey 
country. At the back, Porcelain stoves, one a model of the Bast 
presented to the Convention; two glass-cases containing recent gifts 
purchases. Left side, and central cases: chiefly enamelled and ¢ 
fayence, French and foreign. —Left Gallery. Right side: Chinese 
Japanese porcelain; Buddha in terracotta, lacquered; modern tom 
t fayence from Bombay. In a room at the end is a glass-case contai 
- ainted terracottas. A small room to the right of the last contains 
arquis de Grollier’s rich *Collection of porcelain (16th-19th cent.). 
the left are two small cabinets: 1st, Glass and enamels on copper; 
Porcelain, A ge and terracottas. Left side: modern fayence an 
celain; models of Sévres porcelain; plain specimens showing the res 
of yarious experiments, notably that of crystallization (1886). Cen 
6 cases: Swiss, Saxon, Russian, and Dutch porcelain (18th-19th ce: 
a French and foreign porcelain (17th-19th cent.); Chinese, Tapanese,. 
Korean pottery. 


“= A passage leads from th d-floor to the Worksh ‘adm., p. 8 
= ' which pat of SM Satarcet. at.a) hoe ah sae aia taer eae a J 
a The steamer passes under the bridge and stops at— © . 
AY Boulogne (pop. 57,027), on the right bank. The hands¢ 


) Gothic church of the 14th and 15th cent., restored in 1868, ha 
_modern spire. A little farther on is a statue of Bernard Pali: 

' in bronze, after E. Barrias (comp. p. 353). To the right are sev 
fine villas on the quay; view of St-Cloud and Mont-Valérien (p. 3: 
Tramways: 70, TR, TG 8, TB1, TB2, TB8 (Appx., pp. 45, 


. a. , 52); TAB, comp. pp. 347, 357. . 
a St-Cloud.—The Steamboat Pier is just above the b ad 


terminus of the Tramway to Paris (TAB; pp. 347, 357) is in the P 
. d’Armes, near the bridge, Whe station cf The Ligne Js Mouline 
(p. 848) lies on the N.; Ligne de Versailles, see p. 349. ; 
__ Hornns: *Hét. dw Pavillon-Blew, Place d’ Armes (on the left), 
’ class, R. from 5, L. 5, D. 6, pens. from 15 fr.; Hét. de la Téte-Noire, 
d’Armes (on the right), meals & la carte; Pavillon du Chate a 


rm d’Armes, beginning of Av. du Palais, R. from 41/,, B. 1, L. 3, 5 7 
pene 8 fr. ron baie sath ae oa 
- APES-ResTauRANTS: Pavillon Bleu (see above), ila carte; Café-] 
Maurice, Pl. d’ Armes, 1.8, D. 4 r. (Atunieh ole Café Brase c 
; G 1, a ; Migbrie ENE 
3 are, Pl, d’Armes; Café-Rest. du Palais, 8 Av. du Palai anarchy 
= (a la earte).— Gaufres, a kind of light pastry: are sold byt 1e 
i rove bio ape 


| near the park, 


_* a Ste U rh me Bae. 


Maps Pp. 352. ST-CLOUD. 28, Route. 355 


The Granpms Havx play twice a month, in May-Aug., on those Sun- 
fs when the Versailles fountains do not play (p. 356), and every Sun. 
Sept. during the Féte des Mirlitons (see helow).— Military Band in 
Park on Sun. and Thurs. in summer, 3-4 or 3.30-4.30.—The only 
Mage-entrance to the park is by the Avenue du Palais; a ticket (1 fr.) 
st he obtained at the tobacconist’s to the right of the lower entrance. 
fn the lower part of the park (the Grande-Avenue), during five weeks 
Sept. and Oct., is held the ‘féte patronale’ of St-Cloud, known as the 
ie des Mirlitons, which is attended by pilgrims as well as by pleasure- 
as There is also a ‘féte de printemps’ on the first three Sundays 
ay. ‘ 
St-Cloud, a town of 9725 inhab., rises in an amphitheatre on 
‘left bank of the Seine, while the modern quarter of Montretout 
349) lies on the plateau above. It owes its name to a monastery 
mded here by St. Clodoald (522-560), grandson of Clovis, and its 
portance to its chateau, destroyed in the war of 1870. 
“The Palace, founded in 1572 by a wealthy citizen, was bought and 
uilt hy Louis XIV. in 1658. It was designed by J. Hardouin-Mansart 
= Lepautre. The Council of Five Hundred met here till 9th Nov., 
, when it was dispersed by Bonaparte’s grenadiers. Napoleon I. 
sed the palace to be sumptuously restored, and often resided in it. 
1815 the’ second capitulation of Paris was signed here, and in 1830 
les X. issued hence the famous ordinances which caused the revo- 
on of July. St-Cloud was later the chief summer-residence of Na- 
son IIT. 
At the W. end of the Pont de St-Cloud lies the Place d’Armes 
rminus of tramway TAB, see p. 354). The Rue Dailly, to the 
ht, and then the Rue Vauguyon, to the left, lead to the Hotel de 
le and the Church. The latter, a modern Gothic edifice with a 
ne spire, has frescoes in the choir by J. Duval-le-Camus (Life 
St. Clodoald). In front of the church is a Bust of Gounod 
231), by Carpeaux (1907); on a house opposite is an old Gothic 
h, a relic of the collegiate church. at 
The *Park of St-Cloud, 970 acres in area, extends over the 
is on the left bank of the Seine, to the S. and S.W. of the town, 
‘is bounded on the N. by Garches, and on the S. by Sévres and 
le-d’Avray. It is reached from the Place d’Armes either by the 
mue du Palais, leading 8.W. to the terrace (see below), or by 
Grande-Avenue, the first to the left as we leave the bridge. The 
er, preferred by walkers, passes a bust of Pawl Huet (1803-69), 
painter, by A. Bloch (1907), and leads direct to the *Grande- 
ade, designed by A. Lepautre and J. Hardonin-Mansart, and 
med with statues of the Seine and Marne, by L. 8. Adam (1734). 


the left of the Jet to the Allée de la Balustrade, 
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whose ruins were cleared away in 1893. Farther on, to the N.Y 
is the T’rocadéro, once the private garden, with the old Pavill 
du Prince Impérial (rfmts.).—The Allée de la Balustrade leg 
S. in 5 min. to a plateau with a superb *View. On the right 
the Chalet de la Lanterne (rfmts.). The Seine lies below, but 
hidden by trees in summer. To the left, above the Pont de St-Clot 
stretches the Bois de Boulogne; nearer, and lower down, lies t 
town of Boulogne. Farther off are the Are de Triomphe, beyo 
which rises Montmartre with the church of the Sacré-Ceeur. Hi 
above the sea of houses rise the Trocadéro and the towers 
St-Vincent-de-Paul. More to the right are seen the Hiffel Tow 
the Giant Wheel, the gilded dome of the Invalides, St-Sulpice, t 
Panthéon, the Val-de-Grace, and lastly the Viaduct of Auteuil, 
From the S. end of the Allée de la Balustrade (see above) we 
descend to the left to the Pavillon de Breteuil, seat of the ‘Ce 
mission Internationale du Métre’, where the original métre ¢ 
kilogramme, in platinum, are kept. A little farther on, we join 
Grande-Rue of Sévres, opposite the Av. de Bellevue, a little W, 
the porcelain-factory (p. 353), 
The broad Allée de la Lanterne, in the centre of the plateau, | 

in 1/, hr, to the S¢vres-Ville-d'Avray station (p. 349). 
A Tramway Micanrqur runs from St-Cloud to Pierrefitte (121). 1 
p. 406) by Swresnes (see below), Puteaua (p. 348), Courbevoie (p. 3 
Asniéres (p. 347), and St-Denis (p. 390). 
The steamer goes on to Suresnes (Hét. de Suresnes; E 
Moireau; Hét. du Chalet; cafés-rest. by the bridge; pop. 16,24 
on the left bank of the Seine, at the foot of Mont-Valérien (531 
which has been fortified since 1830. The Ligne des Moulineaux 
_ Ligne de Versailles (Rive Droite) both have stations here (pp. é 
349), /, M. apart; between them is the Maitrie (1887-89). A 
carrefour above the church is a bust of Emile Zola (p. 294) 
bronze, by Emile Derré (1908).—Chemin de Fer du Bois-de-B 
logne, see p. 244. 
Below the lock at Suresnes is the pics of the Bateaux-Omnil 


Suburbains, which descend to Epinay (p. 896), passing Puteaux (p. 3 
Asnitres (p. 347), Villeneuve-la-Garenne (p. 348), and St-Denis (p. 3 


23. From Paris to Versailles. 


_The Palais or Chateau de Versailles is open daily, except Mon, 
holidays (see p. 57): ist April to 80th Sept. from 11 to 5, during the o 
months 11-4. Note, however, that the Salles des Croisades (p. 368). 
open on Sun. and Thurs. only from 12.80 to 4 or 5; the Salles de Att: 
du Nord (p. 364) Tues. and Fri. only at the same hours; and the Gal 
de la République et du Premier Empire (p. 372) Wed. and Sat, onl: 
the same hours.—The Gardens are open daily from 10 a.m. till ¢ 


at dusk, 1/, hr. before the closing of the gates.— The 
Pare (p. 375) play from 4.80 to 5.45 pan, on the first tl 


ee 
* . 


but certain shrubberies are closed between Oct. and May. <A bell 
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n May to October inclusive; also on the Sun. after 24th June (Féte 
he), 14th July (Féte Nationale; illumination, p. 375), and 25th Ang. 
ist of St. Louis). The Grandes Kawx de Trianon (p. 379) play from 
p.m. on the third Sun. of each month from May to September. The 
§ are advertised beforehand. (Trains then run nearly every 5 min. 
ards midday in fine weather.)—The Tvianons (p. 378) may be seen 
he same hours as the palace, but from 1st May to 31st Aug. the Musée 
Voitures (p, 879) is open till 6 p.m.—Those who can pay only one 
t to Versailles should start early and visit the gardens before the 
iing of the palace. 


By Ramway. 


a, Tigne des Invalides-Versailles, 11 M., electric line from the 
é des Invalides (Pl. R, 14, IZ; p. 310); about 40 trains, from 5 a.m. 
2.30 a.m,, returning up to 11.30 p.m.; some of the trains have restau- 
S. Pleasant run of 1/, hr.; fare 1 fr. 35 or 90 ¢., return 2 fr. 70 or 1 fr. 
— Views of the Seine on the right. 


To Javel, see p. 349.—41/, M. Issy, with a drilling-ground 
350), which we cross by a viaduct. We pass under the viaduct 
he Rive Gauche line (p. 350). —51/, M. Meudon-Val-Fleury 
350). Then a tunnel of nearly 2 M. under the park and forest 
Meudon. —8°/, M. Chaville-Vélizy.—91/, M. Viroflay (rive 
che; comp. below).—11 M. Versailles, Gare de la Rive Gauche 
358). 

b. Ligne de la Rive Droite, 141/, M., in 35-55 min. (fare 1 fr. 50 or 
15 ¢.; no reduction on return-tickets). About 30 trains start from 
Gare St-Lazare (Pl. B, 18; p. 221; ‘Banlieue’, left side). Some trains 
) and trom the Gare des Chantiers (p. 358), without calling at the 
on ae the right bank; fare by these, 1 fr. 80 or 1 fr. 20 c.— Views 
To (104/, M.) Sévres-Ville-d’ Avray, see p. 349.—12 M. Cha- 
(rive dr.), near the Bois de Ville-d’Avray, Fausses-Reposes, 
Chaville (see Map, p. 352).—13 M. Viroflay (rive dr.). Then, 
1e left, is seen the Viaduct across the high-road, uniting this 
with that on the left bank, and used by the trains to the Gare 
Chantiers.—14!/, M. Versailles, Gare de la Rive Droite, or 
M.) Gare des Chantiers (p. 358). 

. Ligne de la Rive Gauche, 11 M., in 30-40 min.; fare 1 fr. 35 or 
; about 30 trains, from the Gare Montparnasse (Pl. G, 16, IV; p. 342; 

ue’, right side).— Views to the right. : ; 
Po (61/, M.) Sevres, see pp. 350-352. —8 M. Chaville (rive g.). 
he right is the Rive Droite line with its viaduct (see above). 
/2 M. Viroflay (rive g.), where we join the Invalides line (see 
e).—11M. Versailles, Gare de la Rive Gauche, or Gare des 
rs (p. 358). 


By Tramway. 


e Tramway (Z'AB, see p. 347 and Appx., p. 46; 12 M., in 11/, hr.), 

by compressed air, goes every 12 min. (fare inside or B oes 95, 

65 ¢.). The cars start from the Quai du Louvre (end of Rue du 

3 RB, 20, IZ). Not a very interesting route, but gives an idea of 
denvirons, = 


> 


Hor. Suissn, Rue Pétigny and Rue Neuve, 100 R. from 31/, fr., BL 


. . > 9 ee 
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The tramway skirts the Quais du Louvre, des Tuileries 
Conférence, Debilly, and de Passy, and follows the Av, de Vi 
to the Point-du-Jour (Porte de St-Cloud; Pl. G, 1). The car 
Boulogne and St-Cloud (p.354) diverge here and follow the A 
la Reine; those for Versailles keep to the Av. de Versaille 
Sevres (p. 353), Chaville, and Viroflay. At Viroflay we pass 
the viaduct connecting the Rive Gauche and the Rive Droite 
(p. 357). We then enter Versailles by the Av. de Paris (p. 
which ends at the Place d’Armes (p. 360), opposite the palace. 


ye 


VERSAILLES. 


Arrival. There are two main stations: 1st, Gare de la Rive Gauél 
between the Av. de Paris and Av. de Sceanx, for the Rive Gauche @ 
Invalides lines, 1/, M. from the palace; 2nd, Gare dela Rive Droite, R 
du Plessis (p. 860), about 3/,M. from the palace (tramway, see belt 
The Gare des Chantiers, nearly 1 M. from the palace, is chiefly fort 
Lignes de Bretagne. Omnibus in summer from the Rive Droite sta 
to the palace (30 c.).— Terminus of the Tramway from Paris, see ab 

Hotels. *Trtanon Patace Horen, well situated, 1 Boul. de la Rei 
near the Bassin de Neptune, opened in 1910, with 105 rooms and 60 bat 
rooms, R. from 10, L. 6, D. 7, pens. from 25 fr. (rest. 4 la carte); *Hk 
pres Rtsprvors, 9-11>is Rue des Réservoirs, in an old mansion of M 
de Pompadour, 250 R. from 6, B. 11/s, L. 4, D. 5, pens. from 16 fr. (rest, 
la carte).— Hor. Varen, 86 Rue des Réservoirs, corner of Boul. de la Rei 


81, D.4, pens. from 9fr.; Gr.-Hor. pp Noamims, 18-20 Rue de Noail 
100 R. from 4, B. 1, L. 8, D. 31/9, pens. from 9 fr.; Hor, pm Franen, 5 
Colbert, N. side of Place d’Armes, 25 R. from 3, L. 8!/,fr.; Hor. pm: 
Cnasse & v’Exinnvr, 2-6 Rue de la Chancellerie, S. side of Pl. d’Ar 
18 R. from 3, L. 8, D. 8%/, fr. 
Cafés-Restaurants (dear & la carte). At the Hotels, see ab 
Near the Palace, Rest. de Neptune, 22 Rue des Réservoirs, opposite 
theatre, L. or D. 8'/, fr., good; No. 2, Rest. du Musée, L. 8 fr., ple 
Near the Rive Droite station, Café Anite 49 Rue du Plessis, L. 8 c 
D, 4 or 5 fr., good; No. 45, Café du Globe, L. 3, D. 4fr.; No. 88, F 
du Lion-d'Or, L. 2t/, or 8, D. 2t/, or 3 fr.; No. 23, Hét. du Sabot-d" 
L, 2 or 2/,, D. 2t/, or 8 fr.; Café-Rest. Hoche, Place Hoche, L. 2%/,- 
D,. 31/,-33/, fr.; Rest. de Londres, 7 Rue Colbert, L.2, D. 8 fr.; Bre 
Muller, 23 Av. de St-Clond and 41 Rue Carnot, & la carte.—Near B 
Gauche station, H6t.-Rest. du C -d' Or, 14 Av. de Sceaux.— Twa R 
1 Rue de la Paroisse, 16 Rue Hoche, and 11 Rue Colbert. 
Cabs. Per drive, with one horse 11/,, two horses iY, 


night 2 or 2t/) fr.; per hr., 2 or 2%, fr.; on Sun. and holi 
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Post and Telegraph Office, 2 Rue St-Julien, near S. wing of 
lace (see Plan); 38 Ay. de St-Cloud (only office open on Sun.); and 47bis 
ie du Plessis. 

English Church (St. Mark's), Rue du Peintre-Lebrun; service on 
h. at 11 a.m. and in summer at 6 p.m.; chaplain, Rev. G. B. Vivian Evans. 

Gour Couxsn, see pp. 480, 42. —Synpioa? p’Init1aTrve, 39 Rue Duplessis. 

Versailles (425-460 ft.; pop. 60,458), the capital of the Seine- 
Oise department, a town created by Louis XIV., contains regular 
ets, spacious squares, and many fine buildings, but it lies on a 
vdy and arid plain. 

The stories told about the creation of the magnificent palace and its 
‘dens border on the incredible. The levelling of the ground for the 
dens and park, the making of a road to Paris, and the erection of the 
uedue de Maintenon to bring water from the Bure, are said alone to 
re oceupied 36,000 men and 6000 horses for years. It is estimated that 
palace cost about 20,000,0007., apart from the forced labour exacted 
ler the old feudal corvée. The annual cost of maintaining the palace 

grounds now amounts to about 26,0000. 

After 1682 Versailles became the permanent residence of Louis XIV., 
| it therefore saw both the zenith and the decadence of his reign. It 
3 from Versailles that the king and his ministers directed the policy 
he nation and even its wars. In 1684, after the death of Marie Thérése, 
lis XIV. married Mme. de Maintenon (1635-1719), whose all-powerful 
uence imposed on the court a somewhat superficial austerity, followed 
its reaction in the frivolity and excesses of the Regency-and of 
lis XV. The palace then degenerated into a kind of boudoir, ruled 
tr by Mme. de Pompadour (1721-64) and Mme. du Barry (1743-93). 
is XVI. came to the throne in 1774, and it was at Versailles that he 
an to suffer for the sins of his ancestors. In 1789 the States-General 
e convened at Versailles, to consider the state of the nation and to 
ise means of averting national peokep ny. The three Estates dis- 
sed as to the method of voting; the Noblesse and Clergy desired that 
i should vote separately as heretofore; the Tiers Etat insisted on a 
bined vote by head. Backed by public opinion the Third Hstate 
ned a National Assembly, and thus the Revolution began. When the 
acil-chamber in the palace was closed by order of the king the deputies 
urned to the Jeu de Paume (p. 360), where they took an oath 
rment du Jeu de Paume’) never to dissolve until they had given France 
mstitution. The Assemblée Nationale now assumed the name of As- 
blée Constituante. On 5th and 6th Oct., not long after the fall of 
Bastille (14th July), the palace of Versailles was invaded by a 
sian mob, including thousands of ‘dames de la halle’, who compelled 
king to-return to the Tuileries. The town then lost its importance, 

its population rapidly sank from 60,000 to 25,000. The deserted 
eau narrowly escaped being sold, but Louis Philippe at length re- 
sted it with something of its former splendour, partly converting it 

a picture-gallery. From 5th Oct., 1870, to 6th March, 1871, the palace 
the headquarters of William I., King of Prussia, and here, on 18th Jan., 
, he was proclaimed German Emperor. From 20th March to 28th May 
, the palace was the seat of the French government, which directed 
operations of the ‘Versaillais’, as the troops were called, against the 
munards. At length, in 1879, the Chambers transferred their seat to 
3, and Versailles has since relapsed into its former tranquillity, except 
1 a ‘Congrés’ (p. 873) meets to elect a new president of the republic. 
By the treaty of Versailles, signed here in 1783, England recognized 
Baebenienen of the United States. 

fersailles was the birthplace of the Abbé de l’Epée (1712-89; p. 338), 
s XVI., Louis XVIII. (d. 1824), Charles X. (d. 1836), Houdon, the 
ti eee, Gen, Hoche (1768-97), and Berthier, Prince of Neu- 
bi 5815). a 


™ | 
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The visitor may consult the following books (on sale in the vest 
of the palace): ‘Le Chateau de Versailles et ses Dé endances’, ae Bn 
(1910; 15 fr.); ‘Versailles’, in the collection of ‘Villes d’Art Célébre: 
A. Pératé (1909; 4 fr.); ‘Le Musée National de Versailles’, a deseri 
of the chateau and its collections, by P. de Nolhae and A. Pératé | 
6 fr.); ‘Une Journée & Versailles’, a small illustrated guide (1910; | 


The three main streets, the Avenue de Paris, in the middle 
Ay. de St-Cloud, to the N., and the Av. de Sceaux, to the S., ra 
from the Place d’Armes in front of the palace. The Avena 


__ Paris, the most important, contains the Préfecture (1863-67 


the right as we enter the town, and the Hotel de Ville, in 
Louis XV. style (1900), on the left.—To the S. of the Avent 
Sceawx is the cathedral of St-Louwis, dating from the 18th 
and containing the monument of the Due de Berry (d. 1820), by 
dier, and stained glass from Sévres, after Devéria. In front ris¢ 
bronze statue of the Abbé de l’ Epée (p. 359), by Michaut. 
the N. end of the Av. de Sceaux a side-street on the left lea 
the Jeu de Paume (see p. 359), built in 1686, now contain’ 
‘Musée de la Révolution’ (open daily, except Mon., 11 to 4 
Opposite the entrance rises a statue in marble, by R. de & 
Marceaux, of Bailly (comp. p. 332), who read aloud the fa 
oath. At the end of the room is a copy of David’s ‘Serment d 
de Paume’, and on the walls are the names of the 700 signat 
to the minutes. 

The Boulevard de la Reine, on the N., another busy stre 
crossed by the Rue du Plessis, which leads N. past the stati 
the Rive Droite to the Square Houdon. The Statue of J. Hor 
the sculptor (p..359), is by Tony-Noél (1891).—To the 8S. c 
Boul. de la Reine, towards the Place d’Armes, are the chur 
Notre-Dame, built in 1684-86 by J. Hardouin-Mansart, w 
buried here, and a bronze Statue of General Hoche (p. 359 
Lemaire (1832). 

On the E. side of the Place d’ Armes are the old palace-st 
ane e ne and on the W. the railing of the Cour d’Ho 
(p. 362). 


The *Palace or Chateau of Versailles, the famous 
dence of Louis XIV., owes its origin to a hunting-chateau br 
1624 for Louis XIII. This was a square brick and stone bui 
which still encloses the marble court of the present palac 
Plan). Louis XIV. also hunted here, and in 1663 began te 
his brilliant fétes, sometimes enlivened by Moliére and his pl 
As the Chateau of St-Germain (p. 385) seemed too small, the 
proceeded to extend his new residence; but it was not. until 
that he began those huge additions that finally enabled him to 
the palace both the seat of government and a residence f 
court, while everything that art could supply was to minis 
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-_ Key to Plan of the Palace of Versailles. | 


First Floor. 


Norra Wine.—83. Vestibule de la Chapelle (p. 364).— 
84-93, Historical Paintings: 1794-1830 (p. 364). — 94. Stair- 
sase to Second Floor (p. 364).—96. Sculptures (p. 365). — 
98-104. Contemporary Historical Paintings (p. 365). 

Mary Eprrice. —105. Salon d’Hercule (p. 366). —106-111. 
Appartements du Roi (p. 366). —112. Salon de la Guerre (p. 367). 
—118. Galerie des Glaces (p. 367). —114. Salon de la Paix 
p- 368).—115-117. Grands Appartements de la Reine (p. 368). 
—118. Salle des Gardes de la Reine (p. 369).—119. Escalier 
le Marbre (p. 371). —120. Salle des Gardes du Roi (p. 368).— 
(21. Antichambre du Roi (p. 368).—122. Cabinets de Marie- 
Antoinette (p. 369). —123. Salle de l’iil-de-Beeuf (p. 368).— 
(24, Bedroom of Louis XIV. (p. 368).—125. Salle du Conseil 
p- 368).—126-130. Cabinets Intérieurs de Louis XV et de 
uouis XVI (p. 868).—1385. Modern Staircase (on the site of 
he Hsealier des Ambassadeurs of the time of Louis XIV.).— | _- 
36. Vestibule. —137, 188. Rooms with water-colour drawings | 
18th cent.; p. 366). —189. Modern paintings (p. 366).—140. | 
xrande Salle des Gardes (p. 369). —141-143. Apartments of 
Mime. de Maintenon (p. 369). —144, 145. Paintings of 1792-93 | 
p. 370). 

Sourn Wine. —147. Hscalier des Princes (p. 370).—148. 
ralerie des Batailles (p. 370).—149. Salle de 1830 (p. 371). 
—150. Sculpture Gallery (p. 371). 


Ground Floor. 


Norra Wine. —1. Vestibule (p. 363).—2-12. Historical 
aintings from Clovis to Louis XVI. (p. 363).—18. Staircase. 
—16. Galerie de Pierre (p. 363). —17-21. Salles des Croisades 
p. 368). 

Main Buitpine. — 22-24. Vestibules (p. 375).—27, 28. 
alles des Tableaux-Plans (p. 375).—29, 30. Less important 
orks (p. 8375). 82. Vestibule of Louis XIII. (p. 374). —88. 
ecent acquisitions (p. 374). —34. Views of Old Palaces (p. 375). 
~37. Corridor to Escalier de Marbre.—38. Vestibule de 
{arbre (p. 373).—42-50. Dauphin’s Apartments (p. 373).— 
1, Galerie Basse (p. 374). 52-59. Apartments of Mesdames 

374). 
hela Wiva. —66. Vestibule. —67-80. Paintings of the 
epublic and First Empire (p. 372).—81. Galerie de Pierre 
p. 372). 


B62 toule 20. VERSALLLES, a ag 


the royal pursuit of pleasure. Louis Le Vau (@. 90), the 
architect, enclosed the ‘petit chateau’, which he had been instr 

to respect as far as possible, within a new building erected it 
park. In 1679 J. Hardouin-Mansart built the ‘Galerie 
Glaces’ ona terrace level with the first story on the E. side, 
in 1682 he completed the long Aile du Midi, as a residence ‘for 
court. The new palace was nearly finished ‘when Louis XIV. 4 
up his abode in it on 6th May, 1682; but in 1684-89 the Ail 
Nord was added. 

The palace could house 10,000 persons. Its longer fag 
towards the garden, 635 yds. in length, has 375 windows. 
pavilions in the neo-classie style, flanking the Cour Royale, ere 
by Gabriel under Louis XV., and by Dufour under Louis XV. 
mar the harmony of the plan. Gabriel also began the opera-h 
in 1753, at the end of the N. wing (p. 364), but it was not compl 
until 1767-70. — During the Revolution the royal furniture was 
and the pictures were transferred to the Louvre. Louis Phili 
in 1833-37, transformed the palace into a great national mus 
of ‘all the glories of France’. 

The Cour p’Honneour is separated from the Place d’Arme 
arailing. The groups on the pillars at the entrance recall the 
tories of Louis XIV. over Austria (the eagle) and Spain (the 
by Marsy and Girardon. In the centre rises an Equestrian St 
of Louis XTV., in bronze (1832), the horse by Cartellier, the fi 
by Petitot. The court is bordered with sixteen colossal statue 
statesmen and marshals of France, some of which were on the | 
de la Concorde until 1837 (comp. p. 63). 

Bearing to the right, and crossing the Rue des Réservoirs 
reach the Cour pr 1a CHapEtix, between the Pavillon Gal 
(see above) and the Chapel. The latter, with its high-pitched ro 
adorned with numerous statues of apostles and saints. The Hntr 
to the museum is at the W. end of the Cour de la Chapelle. — 


The *MUSKE NATIONAL of Versailles has two quite 
tinct departments, combined within the same rooms: 1. The Sa 
and Apartments of Louis XIV. and his successors, a mu: 
of decorative art, unique of its kind; 2. The Musée Histor 
founded by Louis Philippe, a large collection of pictures and si 
tures, many of them of little artistic value, and some of them ord 
by the king to illustrate a particular historical period. The co 
tion of historical portraits is most interesting. Under the 
curator (M. Pierre de Nolhac) the works lacking real histo 
value are being sifted out, while those of artistic merit are. i 
classified according to periods. 


The rooms are so numerous that ce. a pe, ean be examin od 
fully within the time allowed; a margin alae must be left for che | ' 
_ (p.- 878). Those who can devote two days to Versailles. ‘shoul spe 


—_ 


_ he ee 


— 
, 
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t in visiting the royal apartments, the park, and the Trianons. In. 
§ case we enter at the end of the Cour des Princes (see Plan of ground- 
wr); pass through Rooms 39 and 38, and ascend the Escalier de Marbre 
. 119, Plan of first floor). On the first floor we turn to the left, round 
balustrade, to the Salle des Gardes du Rot (No. 120; p. 368), and 
nee enter the Appartements de Louis XIV (p. 368). The Petits Ap- 
tements (p. 368) and the Galerie des Glaces (p. 367) may be visited 
t, after which we pass through the Salon de la Paix (p. 868) to the 
mds Appartements de la Reine (p. 368). We then return to the Galerie 
Glaces, see the Salon de la Guerre (p. 367) and the adjoining rooms, 
| end our visit with the Chapel (see below), the Appartements du 
uphin (p. 373), and those of Mesdames (p. 874). 

North Wing. —Grovunp Froor. In the Vestibule (Pl: 1) 
ks and views are on sale (p. 360). Wet umbrellas and parcels 
st be left in the cloak-room (10 c.).—Those who can devote one 
only to Versailles will save time by adhering to the following 


te. The less important rooms are described in smaller type. 


On the right is the entrance (usually closed) to the chapel, which 
yetter seen from the first floor (p. 364). 


The *Chapel was begun by MJansart in 1699 and completed 
Robert de Cotte in 1710, and is a masterpiece of the style of 
period. It is richly adorned, yet not overladen, with sculp- 
2s, bronzes, gilding, and paintings. On the vaulting of the roof, 
the end, is a Resurrection by Ch. de Lafosse; in the centre, 
l the Father, by N. Coypel. Over the royal gallery, Descent of 
Holy Ghost, by Jowvenet. On the ceilings of the side-galleries, 
Apostles, by Bon and Louis Boullogne. The seven altars have - 
-reliefs in bronze by Adam, Verberckt, Vinache, Bouchardon, 
datte, and Slodtz. 
In the vestibule, opposite the entrance, is a large relief, by — 
istow, of the Passage of the Rhine by Louis XIV. We then 
ar the — 
Salles des Tableaux d’Histoire de Clovis 4 Louis XVI 
2-12), containing paintings by Delaroche, Rouget, Johannot, 
1, Scheffer, Schnetz, and Vinchon, and older works by J. B. 
wtin, Parrocel, and after Lebrun and Van der Meulen.— 
m the foot of the staircase (Pl. 18) we enter, to the right, the 
lerie de Pierre (Pl. 16), a long corridor containing casts of 
juments of princes and queens. —To the left are the five — 
*Salles des Croisades (Pl. 19, 20, 21, 18, 17; adm., see 
356). These rooms are sumptuously decorated with the arms 
crusaders, and contain good paintings of the time of Louis 
lippe.—1st Room (Pl. 19). Right, Gallatt, Coronation of 
nt Baldwin of Flanders as Greek Emperor (1204); Lariviére, 
tle of Ascalon (1177). —2nd Room (Pl. 20). Jacquand, Taking 
erusalem by Jacques de Molay, Grand Master of the Templars 
99). —3rd Room (Pl. 21). Left, Horace Vernet, Battle of Las 
as de Tolosa against the Arabs (Spain; 1212); Schnetz, Pro- 
Bapppxpr’s Paris. 18th Edit. 23 


~-scession of ‘Crusaders pout Joreiean a 
- Lariviere, Raising of the siege of Malta (1562 
from the hospital of the Knights of St. John at 
; _ by Sultan Mahmud (1836); Odier, Raising of the siege of 
(1480) ; after Delacroix (original at the Louvre, see p. 148, No. 
Capture of Constantinople (1204); Blondel, Surrender of Ptol 

to Philip Augustus and Richard Cour-de- Lion (1191). By the ce 
window is a mortar from Rhodes.—4th Room (Pl. 18). 
_-- Signol, Godfrey de Bouillon (1100), and St. Louis; Signol, St. 
___ ard preaching the Second Crusade at Vézelay in Burgundy (a 
~—  Schnetz, Battle of Ascalon G39). —5th Room (PI. 17). S 
‘Taking of Jerusalem (1099), Passage of the Bosphorus (1097 
gies We return to the Galerie de Pierre, and from its 8: er 
mount a staircase, in the vestibule, to the left of the chapel. 


_ First Fioor.—We first enter the Vestibule de la Cha 
_ (PI. 83), whose white marble walls, with the figures of Glor 
a, _ Magnanimity, presenta solemn aspect. Several lavishly ornam 
‘, doors lead into the royal gallery, which affords an excellent 
of the chapel (p. 363). — We next visit the — 
a Salles des Tableaux d’Histoire de 1794 & 1830 (PI. 8: 
Bex, 5th Room (Pl. 88). Gautherot, Napoleon wounded at Rat 
_ (1809).— 8th Room (Pl. 91; 1814- -23). Gros, Louis XVIII. 
‘ ing the Tuileries in 1815 on hearing of Napoleon’s approa 
‘- _ 9th Room (Pl. 92; 1824-30), Gérard, Coronation of Charles 
Rheims (1825). 

The adjoining staircase (Pl. 94) ascends to the SEconD Fisde: 
$4 858), styled the Attique du Nord, where we notice, on the 
_ four rooms arranged in 1900, The paintings here, from the 15th ¢ 
. the time of Louis XIII. (17th cent.), are interesting historically. 1st 

(Pl. 153; above No. 98), Left, 3051. Madonna, St. Michael, and J 
ae’, MATS: Hunting at the court of Jean sans Peur; left, 3221. Anne de 
p ae ‘morency; between the windows (central pillar), 3166. Rabelais: 

ae Cranach, Luther (1544; inscription later). Exit-sid e, 3282. Her 
at the age of four; A. Michieli, pag ta of Henri III, at the L 
the centre, Statue of Henri IV., bronze.—2nd Room (154). Po 
“including Henri IV. and Marie te Médicis; 8280. Charles of Condé : 
son; 8418. The Croatian general Isolani. — 3rd Room (155). 1680. 1 
_ Emp. Oharles V.; 3198. Don Carlos; 3196. Philip II.; 3347. Mau 
=i aaah 3852. Oldenbarneveldt; 3340. Isabella of \ustria, Governo: 
Netherlands; $887. Margaret of Austria, Queen of Spain; 8199 ns 
aret of Austria, Empress of Germany ee arene: a fine 

+ Pantaja ds de la Cruz.—4th Room (156). Louis XIII eee pal 
_ Pourbus); Anne of Austria; on the Tight, Marie, pheced of Oh 

(1600-79) ; "Thomas of Savoy, Prince of Carignano (1597-1656), by Van 
_ The other rooms (157-162) contain poreratte by Mt gnard,.. j 
_ de Champaigne (one of Richelieu), Vouet, © 


aes On the landing of the pendipe Tere staircase @L 9 

statue of Joan of Are, by Marie d’Orléans, daug hter « yf 

ane Philippe (1887).—At the end of the Galerie de are (p 
on the left, is the Salle du Sénat, formerly Louis 

eae house (p. 362), which a a custodian s hows on : ie 
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- = 
_- The Galerie de Sculpture (P1. 96), parallel to Rooms 84-93, con- 
uins old sculptures from churches, by Fr. Anguier and Le Hongre, 
nd later works by Sewrre, Valois, Debay, Htex, Jaley, Foyatier, 
taggi, Nantewil, and Duseigneur. In the centre, on the left, are 


everal works by Pradier, notably the monument of Duke Fer- ~ 


mand of Orleans (p. 233), with scenes from the sieges of Antwerp 
- (ae ee pass through the second door on the left 
ito the — : 

~ *Salles des Tableaux d’Histoire Contemporaine (Pl. 98-104), 
here the paintings from the reigns of Louis Philippe and Napo- 
son IIT. comprise some interesting portraits.—Room I (Pl. 98). 
ight, Gérdéme, Napoleon III. receiving Siamese ambassadors at 
ontainebleau (1861); left, Miller, Opening of the Chambers 
(852).—Room II (Pl. 99). Right, Yvon, Retreat from Russia, 
ith Ney in the rear-guard (1812). Left, Gustave Doré, Battle of 
akerman (1854).—Room III (P1. 104; entered by a short passage 
n the right). Left, Horace Vernet, *Taking of the Smalah of 
bd-el-Kader by the Duc d’Aumale in 1848, a superb picture 70 ft. 


mg and 16 ft. high, with numerous portraits, to which thereisa _ 


ey below. 

The ‘Smalah’ of Abd-el-Kader, including his camp, his itinerant © 
widence, his court, harem, and treasury, and upwards of 20,000 persons, 
as taken by surprise by the Duc d’Aumale at the head of two cavalry- 
giments. Booty of enormous value and 5000 prisoners were the prizes 
“nae so easily. Abd-el-Kader himself was absent at the time. ‘The 
idden irruption of the troops is rendered with the vivacity of compo- 
tion and of touch which is so characteristic of M. Horace Vernet. These 
es of horses facing us are a marvel of boldness. Women and children 
if smothered under the overthrown tents, the terrified troops beginning 


retreat, the tame gazelles that seem to leap out of the canvas, the _ 


ww rescuing his purse, the imbecile negress playing with a slice of 


elon, the wives of the emir whom the negroes are trying to hoist upon ~ 


e dromedaries, the combats here and there between the French troops 
d the Arabs, all present a most striking and lifelike scene, while the 
terstices are filled up with a thousand accessories derived from the 
attered treasures of a smalah.’ (Th. Gautier.) 


"At the end, H. Vernet, Battle of Isly (1844), in which Marshal 
igeaud defeated Abd-el-Kader.—In the passage between the 3rd 
id 4th Rooms: Napoleon III. restoring his liberty to Abd-el- 
ader at the Chateau of Amboise (1852), a relief by Carpeaux. 
‘Room IY (Pl. 103). Horace Vernet, Siege and capture of Con- 
vtine (1837; three paintings), Battlés in Mexico (1838-40), 
ege of the citadel of Antwerp (1832).—Room V (Pl. 102). Paint-- 
of the Crimean (1854-56) and Italian (1859) campaigns; among 
n (right) Yvon, Capture of the Malakoff (1855); Pils, Battle 
the Alma (1854); Yvon, Battle of Solferino (1859). Topographical 
intings by Durand-Brager. Busts of marshals and generals of 
¢ Second Empire. —Room VI (Pl. 101). Couder, Oath taken in 
@ Jeu de Paume (1789).— Room VII (Pl. 100). Vénchon, Enrol- 
ent of volunteers in 1792; C. L. Miiller, Roll-call of the last 
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__ ding of Louis XIV. and Maria Theresa of Austria. i 


hes 
tisk 


victims of the Reign of Terror (1794; seated in the middle is An 
Chénier, the poet). q 
-We return to the Vestibule de la Chapelle (p. 364) and cros: 


Main-Edifice. — First Froor. The royal apartments h 
lost their original furniture and pictures, but the walls, the ceili 


- the gilded stucco, the panelling, ete., still convey a good idea of 


elaborate ‘Louis Quatorze’ decoration, in which the sun-dise, 
emblem of the ‘Roi Soleil’, constantly recurs. In 1906-08 the suy 
Gobelins representing the ‘Histoire du Roi’, after Le Brun 
Van der Meulen, were hung here (see below and p. 369). On 
other walls are battle-pieces by Van der Meulen, Parrocel, | 
and portraits. We first enter the —- 

Salon d’Hercule (Pl. 105). The Apotheosis of Hercules 
the ceiling (60 by 56 ft.), by Fr. Le Moyne, includes 142 figu 
Mignard, Louis XTV. on horseback. The frame of the Passag 


’ the Rhine, after Le Brun, originally belonged to Veronese’s Bani 


of Simon the Pharisee, now in the Louvre (p. 123, No. 1193). 
The following rooms are the *Grands Appartements du 


_ (Pl. 106-111). The first, the Salon de l’Abondance (PI. 106), 


a ceiling-painting (Abundance) by Houasse. 

Rooms 137, 138, on the left, contain water-colour drawings from 
campaigns in the Netherlands (1745-46).—In Room 189: G. 
Obsequies of President Carnot; A. Morot, Battle of Reichshofen (1 
A, de Neuville, Battle of Champigny, fragment of a panorama; mod 
the statue of Bailly by R. de Saint-Marceaux (p. 360). 

Salon de Vénus (Pl. 107). Ceiling-painting by Howasse, V’ 
subduing all the deities; statue of Louis XIV. by J. Warin.—s 
de Diane (Pl. 108; Billiard Room). Ceiling by Blanchard, D 
as the goddess of hunting and navigation; on the vaulting, p: 
ings by Awdran, De Lafosse, and Sarrazin; busts of Louis } 
by Bernini, of Colbert and the Grand Dauphin by Coyzevoz, et 
Salon de Mars (PI. 109; Ball and Concert Room). Ceilin; 
Audran (Mars in a chariot drawn by wolves), Howasse (Hor 
of war), and Jowvenet (Benefits of war); door-panels by S. Vi 
Two tapestries (see above): Sieges of Dole and Dunkirk. On 
left, an epergne made in 1770 for Marie Antoinette. —Salox 
Mercure (Pl. 110; Bedchamber). Ceiling by J. B. de Champai 
Mercury in a chariot drawn by two cocks. Three tapestries 
above): Sieges of Tournai and Donai, Victory of Turenne ove: 
Spanish at Bruges (1657).— Salon d’Apollon (Pl. 111; Th 


Room). Ceiling by Ch. de Lafosse: Apollo in a quadriga, atte 


by the Seasons. Three tapestries (see above): Count Fuentes d 
homage to Louis XIV. in the name of the King of Spain, Me 


— of Louis XIV. and Philip IV. of Spain (in the retinue of Lo 


Mazarin, Conti, and Turenne, in that of Philip te Volesaseny 
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~ The *Salon de la Guerre (PI. 112), together with the Galerie 
€s Glaces and Salon de la Paix, occupies the W. side of the central 
dock. Ceiling by Le Brun: in the cupola, France, armed with 
hunderbolts and a shield with a portrait of Louis XIV.; in the 
pandrels, Bellona, and Germany, Spain, and Holland terrified. The 
falls are lined with coloured marbles and adorned with gilded 
ronze medallions. On the entrance-wall, to the left, is a relief in 
tucco of Louis XIV. on horseback, by Coyzevow. Six porphyry 
usts of Roman emperors. 

__ The **Galerie des Glaces (Pl. 113), 79 by 11 yds., and 48 ft. 
igh, was decorated in the most lavish style by Ch. Le Brun 
1679-84) and other famous artists of the day. Opposite the seven- 
sen large arched windows, which afford a splendid view of the 
ardens, are as many niches containing bevelled mirrors in the 
enetian style, framed with decorations by C'ueci, and once con- 
idered priceless. The capitals of the pilasters separating the win- 
ows from the arcades are of the ‘French order’ invented by Le Brun. 
Ve note also the superb trophies in gilded copper, chased by La- 
ovreau the goldsmith. The paintings on the vaulting are superb 


9mpositions, of admirable colouring, by Le Brun. The large 


entral painting depicts the king as supreme ruler (‘le Roi gouverne 
ar lui-méme’), with Mercury proclaiming this to the world. Next 
ie garden, ‘F'aste (pomp) des puissances voisines de la France’ (Ger- 
jany, Holland, and Spain). Eight large circular and semicircular 
aintings and eighteen small ones, ranged round the central picture, 
‘ace the history of Louis XIV. down to the Peace of Nymwegen 
(678). The small pictures relate to events of 1660-70. The large 
aintings, beginning from the Salon de la Guerre, are: above the —— 


oor, Alliance of Holland with Germany and Spain (1672); on the - 2 


ailing, Passage of the Rhine (1672) and Capture of Maastricht 
'673); on the right, Land and naval armaments; on the left, Louis 
rdering the attack of four fortresses in Holland (council of war 
ith the Duke of Orleans, Condé, and Turenne); beyond the central 
1inting, on the right, Louis resolves to chastise the Dutch (1671); 
ft, Franche-Comté conquered for the second time, Capture of Ghent 
id Vain efforts of the Spaniards (1678); above the door of the 
sxt room, Holland severing her alliance with Germany and Spain 
Py peace (of Nymwegen; 1678). These compositions, 
their blend of allegories and historical portraits, recall the 
¥e pictures by Rubens in the Louvre (p. 134). Everything in this 
including tables and other articles of furniture, was of solid 
.—King William of Prussia was proclaimed German Em- 
here on 18th Jan., 1871. 
Corresponding with the Salon de la Guerre is the Salon de la 
x (p. 868), to the S. of the Galerie des Glaces. It leads into 


ya < = 
y first enter 
firs enter, 
a re 
a tr 


© ee time-piece by Morand (1706). Pe, (oe 
ss. The Cabinets Intérieurs de Louis XV et de Louis XVI 
—s-« Petits Appartements du Roi (Pl. 126-130), to the left, are show 
a custodian (fee). The original decorations by Verbercké still remain, 
-—-— dittle of the old furniture except the clocks. The first room (Pl. 12 
Mgt the Bedchamber of Louis XV., in which he died in 1774. It cont 
three Gobelins tapestries from the ‘Don Quixote’ series (1750 and 17 
-—— Ball at Don Antonio’s house, The puppet-show, and Dorothea disgu 
t as a shepherd.—The Salon du Conseil des Ministres, or Cabinet 
> Pendules (Pl. 127), contains a meridian of Louis XVI.’s time, a pla 
; _ Versailles in mosaic, a fine clock by Caffieri (1749), and, above the dc 
_—sépaintings by Boucher.—On the left, the Cabinet des Chasses (Pl. : 
with tapestry from the Don Quixote series. Adjacent is the & 
_——- & Manger de Louis XV (Pl. 129), in which are eight Sévres poree 
___- *Pjaques, from the ‘Chasses de Louis XVI’ series (1779-81), after Ow 
i “toe tema tools used by Louis XVI. (comp. p. 287; Room XX 
F Wet ase 10). 

_ __. The *Bedroom of Louis XTV. (Pl. 124) was refurnished w 
_ Louis Philippe. The only paintings which have survived since 
time of Louis XIV. are those of the Evangelists, by Valentin. 
 chimney-pieces date from Louis XV. The bed, dating only f 
the time of Louis Philippe, is enclosed by a superb railing. — 
gilded figures of the ‘Renommées’ and ‘France’ are by NW. Cous 

We now enter the— ; 
_ Salle de 1’Gail-de-Boeuf (Pl. 123), so called from its | 
_ window, where the courtiers awaited the lever of the king, and « 
the scene of many intrigues. The rich frieze of Cupids, in gil 
stucco, is by Flamen, Van Cleve, and others. A painting by No 
depicts Louis XIV. and his family with the attributes of pagan dei 
Adjoining the Salle de l’Giil-de-Beuf are the Antichaw 
(Pl. 121), where the king sometimes dined, and the Salle 
4 _ Gardes du Roi (P1. 120), containing pictures of battles and vy: 
of Versailles in 1688. ; ' 
had The Salon de la Paix (Pl. 114), following the Galerie 
___ Glaces (p. 367), also has ceiling-paintings by Le Brun: enthr 
in the centre is France, attended by Abundance and other : 
_- gorical figures; on the spandrels, Spain, France, Holland, and | 
many at peace. On the exit-wall: Hr. Le Moyne, Louis XY. br 
Peace to Europe. Six porphyry busts of Roman emperors. —} 
come the—._ .- j Ni Ai aval Ah seek 
_ Grands Appartements de la Reine (Pl. 115-117), th 
_ tions of which are finer than the pictures. The Cha 
Reine (Pl. 115), where Queens Maria Theresa 
_ Lesezinska (d. 1768), and Marie Antoinette ( 
has a ceiling by Fr. Boucher (1734). Portra 
— y t Z , © thee 


at 
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te, by Mme. Vigée-Lebrun, and Marie Lesczinska, after Nattier. — 
‘the walls are three Gobelins tapestries, after J. Fr. de Troy 
42-51): Hsther’s swoon, Coronation of Esther, Ahasuerus order- 
Haman to be put to death. 

‘The Cabinets de Marie-Antoinette (Pl. 122; apply to attendant; 
are entered from this room. These surprisingly small rooms are, like 
se of the king (p. 368), tastefully decorated. They consist of boudoir, 
ary (containing a chest for the Dauphin’s clothes, presented by the 
of Paris in 1782), and salon, or drawing-room, with a bust of Marie 
oinette by Pajou. The exit leads into the Salle des Gardes de la 
ne (Pl. 118; see below). 
The Salon de la Reine (Pl. 116), or Salon des Nobles, where 
queen held her great receptions, has a ceiling-painting by 
chel Corneille: Mercury protecting Science and Art. Three 
estries from the ‘Histoire du Roi’ (p. 366): Renewal of the Swiss 
ance (on the left); Visit of Louis XIV. to the Gobelins factory; 
onation of Louis XIV. at Rheims. — The adjoining Salon du 
and. Couvert, or Antichambre de la Reine (Pl. 117), has a fine 
ling, after Le Brun: Darius’s family at the feet of Alexander. 
ir tapestries from the ‘Histoire du Roi’ (p. 366): Louis XIV. 
eiving the ambassadors of Pope Alexander VII. at Fontainebleau; 
yture of Lille; Capitulation of Marsal in Lorraine; Spanish am- 
sadors at Fontainebleau. : 
The Salle des Gardes de la Reine (Pl. 118) was invaded by 
mob on 6th Oct., 1789, when three guards sacrificed themselves 
save the queen. It contains busts of Louis XVI. and Marie An- 
1ette; a fine portrait of the Duchess of Burgundy, by Santerre ; 
a table in front, Winter, a painting by Girardon. Ceiling-paint- 
s by Noél Coypel: Jupiter attended by Justice and Peace, Ptol- 
y Philadelphus, Alexander Severus, Trajan, and Solon.— Doors — 


his room and the next lead to the Escalier de Marbre (p. 371). ~~ 


Grande Salle des Gardes (Pl. 140). On Maundy Thursday, 
this room, the king used to perform the ceremony of washing 
feet of thirteen poor children, in presence of the clergy. Here, 
, the National Guard, under Lafayette, took the oath of fidelity 
Louis XVI. on 6th Oct., 1789. Ceiling-painting by Callet: The 
h Brumaire (p. xxi). Pictures: left, oll, Centenary of the 
tes-General at the Bassin de Neptune (p. 378) in 1889; right, 
wid, Napoleon distributing Eagles in 1804; Gros, Battle of 
yukir (1799). In the centre, Last moments of Napoleon I., by 
Vela, in white marble (1866). 

The door to the right in the Grande Salle des Gardes leads to Rooms 
wy £ 870), by which the S. wing is reached. The door to the left 

nthe 


Appartements de Madame de Maintenon (Pl. 143-141), re-ar- 

sed in 1905. Granp Oaniner (Pl. 143). Portraits: Mignard, Duchess of 
; Rigaud, Ph. de Courcillon Meson} de Dangeau (d, 1720), author 

scour of the court of Louis XIV. 

iC arlotte, Duchess of Orleans; Scenes from the life of Louis XIV., 


so Boileau (1636-1711), and Bliza- — 
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by L. de Silvestre and A. Coypel; Ferd. Ele (above the chimney-pi 
Fine portrait of Mme. de Maintenon; Vivien, Fénelon (1651-1715) ant 
moyne, the sculptor.—In the following passage: Portr. of Mme. de N 
tenon, as St. Francesca Romana, after Mignard.—Prtir Saton (Pl. 


- To the left, Louis XIV. at Fontainebleau and at Vincennes by Var 


Meulen. Portraits: Cl. Lefebvre, J. B. Martin (d. 1735), known as ™M 
des Batailles’ from having painted several of the victories of Louis | 
for Versailles (comp. p. 374); Le Brun, Turenne; Mignard, Count of 
Jouse. as a child; J. Nocret, Duchesse de La Valliére (1644-1710), favo 
of Louis XIV.— Granp Saxon (Pl. 141). Among the portraits: Cl. Lefe 


(1666), J. B. Colbert, the financier; Ph. Lallemant (1672), Cl. Perr 


inspector-general of the royal buildings; Saint-André (1670), Louis X 
S. Bourdon, Fouquet, the superintendent of finance; Cl. Lefebvre, 
perin, the composer.— We return to the Grand Cabinet (Pl. 143) and | 


- . the following rooms. 


Rooms 144 & 145 (comp. p. 369). In the first (Pl. 144) 
portraits of artists: right to left, Rigaud, J. B. Keller, bre 
founder; Allow, Coyzevox, the sculptor; Rigaud, P. Mignard 
court painter; J. Fr. de Troy, J. Hardouin-Mansart, the archi 
Largilliére, J. Thierry, the sculptor, and Portr. of himself; C 
Maratta, André Le Notre; P. Mignard, Philip of France, 1 
of Anjou, and Ed. Colbert, superintendent of the royal buildi 
Rigaud, Desjardins, the sculptor.—In the second (Pl. 145) 
portraits of celebrated soldiers, represented according to the 
they held in 1792. Also, a magnificent column in Sévres porce 
presented by the city of Paris to Napoleon I., on the occasi« 


_ his marriage with Marie Louise (1810). 


We cross the landing of the Hscalier des Princes (PI. 1 
with a statue of Napoleon I., by Cartellier, and a marble grot 
the Three Graces, by Pradier, and enter the — 


South Wing. — First Froor. Continuation of the M 


_ Historique.— We begin at the — . 


*Galerie des Batailles (Pl. 148), a superb hall, 131 by 14 
divided into two parts by columns. It contains 34 admii 
modern pictures and busts of 50 famous warriors who have f 
in battle, while the names of others are inscribed on tablets. 

The pictures include: left, G. Bertrand, Patrie (1870-71); } 
ben, Battle of Tours (732); Ary Scheffer, Submission of the § 
Duke Wittekind to Charlemagne (785); Scehnetz, Count Ende: 
fending Paris against the Normans (885-886); H. Vernet, E 
of Bouvines (1214); H. Delacroix, *Battle of Taillebourg (ag 
the English, 1242); Gérard, Entry of HenrilV. into Paris (1 
—On the other side, as we return, past the entrance to the 
de 1830 (p. 371): H. Vernet, Battle of Fontenoy (1745; pa 
in 1828); Couder, Siege of Yorktown in America, conducte 
Generals Rochambeau and Washington (1781); beyond the 
windows, Philippoteaux, Battle of Rivoli (1797); Bouchot, } 
of Zurich (against the Russians, 1799); Gérard, Battle of At 
litz (1805); H. Vernet, Battles of Jena (1806), Friedland (1 

‘ ~~ 
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| Wagram (1809).—This gallery is sometimes used for exhibi- 
is of tapestry. 

The following Salle de 1830 (Pl. 149), at the S. end of the gal- 
5 is deyoted to Louis Philippe’s accession to the throne and other 
jects. To the left, H. Gervew, President Carnot distributing prizes 
r the Exhibition of 1889. Opposite, Gérard, Proclamation of Louis 
pppe at the Hotel de Ville; Cowrt, The king distributing colours to 

ational Guard. To the left, Roll, Halt! : 

Parallel with the Galerie des Batailles is a Sculpture Gallery 
150), containing statues and busts of eminent persons of the 17th 
18th cent. by modern artists. It is open only on the Sundays on 
th the Grandes Eaux play (p. 355). 


Having regained the Hscalier des Princes (Pl. 147; p. 370), we 
either descend to the ground-floor, or, to inspect the Second 
or, we may return to the Grande Salle des Gardes (Pl. 140; 
69), cross it diagonally, and so reach the Mscalier de Marbre 
119; descending to the Vestibule de Marbre, p. 373). We then 
md the Mscalier de la Reine on the right to the Attique Chimay 
the Attique du Midi. 

Sxconp Froor.— Attique Chimay (mostly portraits), entered by the 
nd door opposite the Escalier de la Reine.—Room I (174; Musée de 
evolution). Hubert Robert, Féte of the Fédération Nationale (p. 320); 
s, Portrait of himself; Sch. of Greuze, Barréere; two portraits of 
sspierre; Heinsiws, Mme. Roland; Kucharski, Marie Antoinette at 
Temple (p. 208); Hauer, Charlotte Corday (the only coloured portrait 
vn). David, Marat assassinated, and Marat wounded (study, signed, 
July, 1793; comp. p. xlvii). Busts of Mirabeau and Lafayette, by 
don, and of Louis XVII., by Deseine (1790).— Room II (176; Revo- 
m and First Empire). On each side of the entrance, portraits by 
sent, J. B. Regnault, Danlous, and others. Then, on the right, Gos, 
aparte at the bridge of Arcole (1796); Corbet, Bust of Bonaparte as 
Eoonanls Vernet, Battle of Arcole (1796). By the windows, small 
wes representing scenes from the life of Bonaparte. On the left, 
id, *Bonaparte crossing the St. Bernard; sketches by Gérard; Mme. — 
‘orin, Mme. Récamier (1799). —Room III (177; right), Pictures relat- 
o the campaigns of Napoleon I., by General Lejewne.— Room IV (178), 
raits of the Bonaparte family, by Gros, Gérard (at the end, Napoleon I. 
is coronation robes), Lefebvre, and others; husts by Houdon, Cartel- 
Bartolini, and others.— Then follows a series of six cabinets. Cab. 
2 (on the right; 179 & 180): Portraits of the Bonaparte family, by 
$ Ducis, Girodet-Trioson, and Lefebvre. — Cab. 8 (181) and adjoining 
lets: *Portraits of celebrities: under the Empire, sketches by Gérard, 
b. 4 (182): Tardieu, Napoleon and the Queen of Prussia at Tilsit. 
b. 5 (183): Isabey, First consul, Napoleon and Josephine at the fac- _ 
at Jouy (1806); David, Pius VII.; Canova, Bust of Pius VII.— 
6 (184): Dutertre, Portraits of the generals of the Egyptian army 
rings; 1799).— We return to Room II, ascend the steps on the left, 
follow a corridor to the — : ; 
Attique du Midi, containing paintings of the First Empire and 
ration. — Room I (171). On the left, Benvenuti, Marie Anne Elisa 
parte surrounded by Florentine artists (1813). Side-wall, H. B. Gar- 
‘Imperial procession entering the Jardin des Tuileries on the Em- 
’s wedding-day, 2nd April, 1810; Gros, Olaude Victor Perrin, Duke 
Huna. On the other wall, Gros, *Napoleon presenting decorations to 
xtists of the Salon of 1808 (large sketch).— Room II (170). Portr. of 
taries of the Empire, by Meynier, Pajou, Lefebvre, and others. Be- 
1 the windows: &. Lefebvre, Napoleon I.; P. Guérin (after Gérard), 

» Louise. Bust of Napoleon by Bosio.— Room III (169). Portraits 
Se ; 
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and scenes from the Restoration period.— Room IV (168). H. Ver 
Louis Philippe leaving for the Hétel de Ville (1830); Beawme and Mc 
Capture of the Hotel de Ville (1830). — GaLErip (illustrating 1830- 
Heim, The Duke of Orleans receives the Chamber of Deputies and 
Senate at the Palais-Royal (1830); Winterhalter, Portr. of members ©: 
Orleans family; Zngres, Ferdinand Philippe, Duke of Orleans. On 
left, as we return: Portraits of marshals of France; busts of the Du 
Nemours, by Chaponniére (1832), and of the Duc d’Aumale, by Mei 
(1837); B. Lami, Attempt of Fieschi (1835).— Room V. Portraits by Ww 
halier and others; paintings commemorating the exchange of visit: 
tween Louis Philippe and the youthful Queen Victoria (1842-44), by EB. L 
Marithat, Sesame VI (from 1840 to Second Empire). sere *Hmtk 
ing the remains of Napoleon I. at St. Helena (1840); Gataud, Transfe1 
the remains of Napoleon (15th Dee., 1840); portraits of ecclesiastics, 
iticians, artists, and authors; H. Flandrin, Napoleon III.; Car, 
Busts of the Prince Imperial and Napoleon Iil.; rtraits of membe: 
the imperial family; at the end, Mercié, Bust of Gambetta; left, a 
return, J. L. Géréme, Reception of the Siamese ambassadors at Font 
bleau in 1861; Dawmier, Portr. of Berlioz. 

As we descend from the 2nd floor we turn to the left and regair 
BPsealier des Princes (Pl. 147; p. 370), which leads to the Galerie 
Batailles on the ground-floor. 


South Wing.—Grounp Froor. The Galerie de la R 
blique et du Premier Empire (P1. 67-80; adm., see p. 356) 
tains paintings illustrating the wars of 1796-1810, arrange 
chronological order. They need not detain us long. 

Room 1 (Pl. 67; 1796). On the right, Ch. Thévenin, Augereau a 
bridge of Arcole.— Room 2 (Pl. 68; 1796-97). Lethiére, Preliminari 
the Peace of Leoben (1797).—Room 8 (Pl. 69; 1798). Giéirodet-Tri 
Insurrection at Cairo; Gaérin, Bonaparte reprieves the insurgents at € 
— Room 4 (Pl. 70; 1802-04). Gros, Bonaparte at the rig of Lodi (1 
—Room 5 (Pl. 71; 1804). Sérangeli, Napoleon at the Louvre afte 
coronation, receiving deputations from the army.— Room 6 (Pl. 72; : 
First campaign of the Grande-Armée.— Room 7 (Pl. 73), now used 4 
antechamber of the Chambre des Députés (p. 373). Busts of Lafa 
and Franklin by Houdon, and a copy of the statue of Washington 
cuted by Houdon in 1786 for the Capitol at Richmond, presented b: 
State of Virginia.— Room 8 (Pl. 74; 1805). Ch. M er, Marshal 
restoring to the 76th regiment of foot its colours found in the ar 
at Innsbruck; Debret, Napoleon salutes a waggon containing wot 
Austrians in Ttaly.—Room 9 (Pl. 75; 1805). Girodet-T'rioson, Nap 
receiving the ei of Vienna; Gros, Interview of Napoleon with the 

eror Francis II, of Austria after the battle of Austerlitz.— Roo 
Pl. 76; 1806-07). Meynier, The French army entering Berlin (27th 
1806); Mauzaisse (after Gros, p. 148, No. 889), Napoleon at the bat 
Eylau (1807); Berthon, Napoleon receiving the deputies’ of the sen: 
the palace at Berlin (1806).— Room 11 (Pl. 77; 1807). Gosse, Interv 
Napoleon with the Queen of Prussia, at Tilsit; Debret, Napoleon prese 
a decoration to a soldier of the Russian army.— Room 12 (Pl. 78; 18( 
OC. Vernet, sapaien at Madrid (1808); Regnaalt, Marriage of Prince Ji 
Bonaparte with the Princess Catharine of Wurtemberg (1807); Gros, | 
ulation of Madrid (1808).— Room 13 (Pl. 79; 1809-10). Debret, N. 
addressing his German troops before the battle of Abensberg 
Rouget, Marriage of Napoleon with the Archduchess Marie 
Austria (1810); Bowrgeois, Death of Marshal Lannes at Esslingen 
—Room 14 ( i. 80). Ch. Thévenin, The French army crossing 
Bernard (1800); F. Seurze, Napoleon I. (bronze); Bartolini, Napol 
(marble).— At the end are the apartments of the President of the Cha 

We return by the Galerie de Pierre (Pl. 81), which chiefly co 
Statues and Busts of celebrities from the 18th cent. to the presen’ 
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luding a statue of Thiers, the last work of Gwillawme (1903).—To 
stight of this gallery is the former Oxampre pes Dupurss, constructed 
i875, and still used for the Congress or National Assembly, i.e. the 
if meeting of the Senate and the Chamber of Deputies to elect the 
sidents of the Third Republic, of which the first was M. Thiers (16th 
», 1871). It may be visited on application to a custodian (fee; en- 
jee in the Cour des Princes, see below). ’ 


Main Edifice.—Grounn Fuoor. We enter from the Cour 
' Princes (see Plan). Passing through an antechamber (PI. 39), 
reach the large Vestibule de Marbre (P1. 38), which faces the 
ir Royale; the Escalier de Marbre leads to the royal apartments 
the first floor (p. 369), while the apartments of the Dauphin 
lest son of the king) open off it on the ground-floor. 
The *Appartements du Dauphin (Pl. 42-50), destined for the 
(d. 1711) of Louis XIV., were afterwards restored for the son 
1765) of Louis XV., and again altered in the 19th century. The 
yinal decorations (Louis XV. style) have, however, been partly 
served. Some of the best 18th cent. portraits are hung here. 
mI (Pl. 42). To the left: Santerre, Philip of Orleans, the regent; 
me, Louis XV. as a child; J. B. Lemoyne, Bust of Philip of 
eans; Jtigaud, Alexander of Bourbon (Count of Toulouse; son ~ 
Louis XIV. and the Marquise de Montespan), Louis XV. as a ~ 
d (1715); Largilhéere, Portr. of Vauban (p. 319) and Bérulle; 
aud, Philip of Orleans. —Room II (Pl. 43). A. S. Belle, Maria 
a Victoria, Infanta of Spain, Queen Marie Lesczinska; Gal- 
1c, Fontenelle; J. B. Vanloo and Ch. Parrocel, Louis XV. 
horseback; J. B. Vanloo, Marie Lesczinska; P. D. Martin, 
onation of Louis XV. at Rheims (1722); F. de Troy, Belle, 
painter (1674-1734); Belle, *Mlle. de Béthisy and her brother, _ 
toom III (Pl. 44). L. M. Vanloo, Family of Philip V.; Belle, 
ie Lesezinska and the Dauphin (1730); Raowx, Mme. Boucher; — 
rocel, Arrival of the Turkish ambassador Mehemed Effendi 
he Tuileries in 1721; Aved, Said Pasha, Turkish ambassador 
2); Largilliére, Le Pelletier; Rigaud, *Louis XV. (1730), 
at, Oonseiller d’Etat; Nattier, Portr. of the artist and his family. 
oom LV (P1.45). Panini, Paris from the Pont-Royal (ca. 1732); 
é, Marquis of Castelmoron; Aved, J. B. Rousseau, the poet 
8); Locqué, Marquis of Matignon; on the chimney-piece, bust in 
ucotta of J. B. Rousseau, by Caffieri; Tocqué, Gresset (1709-77), 
poet (1750); L. M. Vanloo, C. Vanloo and his family (1757).— 
uV (Pl. 46). Nattier, Princesse de Turenne, Princess Adelaide, 
. de Pompadour, Maria Josepha of Saxony (second wife of the 
phin and mother of Louis XVI.); Tocqué, Marquis of Marigny, 
nehem, superintendent of the royal buildings ; Rosin, Boucher, 
painter, and Cochin, the draughtsman; Nattier, *Marie Les- 
ska (1748).— Room VI (Pl. 47; the former library, regilded). 
end, Nivelon, Large portrait of Maria Josepha of Saxony 
a 
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(1764). —Room VII (Salon des Nattier; Pl. 48). Naitier, *Por' 
of the daughters of Louis XV. Busts of Voltaire and Diderot, 
Houdon, of Fontenelle, by Le Moyne, and of D’Alembert, 
Francin. — Room VIII (Pl. 49; bedchamber of the Dauphin). 
the right, above the chimney-piece, under glass, fine Gobe 
tapestry (portrait of Louis XV.); portraits by *Nattier, Van 
Drouais, Roslin; Tocqué, *Maria Theresa, infanta of Spain 
first wife of the Dauphin; Natoire, *The Dauphin, son of Louis 
—Room IX (Pl. 50). Olivier, Fétes given by the Prince de Co 
Drouais, Mme. Elisabeth (see below), Mme. Clotilde, Mme. Sop 
Louis XV.; Natoire, Maria Josepha of Saxony; L. M. Van 
Comte d’Artois (afterwards Charles X.), Duc de Berry (afterw 
Louis XVI.), Comte de Provence (afterwards Louis XVIII.). 

Galerie Basse (Pl.51), arranged in 1911 to illustrate the bai 
of the reign of Louis XV. On the right, C. Vanloo, Louis XV.; 
six large paintings, the first by J. B. Martin (p. 370), the res 
P. Lenfant: Camp at Fuenterrabia (1740), Capture of Me 
(1744), Siege of Freiburg (1744), Siege of Tournai (1745), Batt. 
Fontenoy (1745), Battle of Lawfeld (1747). Statues of Turenn 
Pajou, Condé by Roland, Tourville by Houdon, Duke of Lus 
burg by Mouchy. Between the pillars are busts of Louis XV. 
Gois, and *Louis XVI., by Houdon. At the end, C. Cozetie, L 
XY. on horseback (1763). 

AttheN. end of the gallery are the Appartements de Mesda 
(Pl. 52-54), three rooms formerly occupied by the daughter 
Louis XV. and now containing portraits of the period of Louis 3 
—Room I (Pl. 52). Duplessis, Comte d’Angiviller; Mme. Fil 
Children of Comte d’Artois; Callet, Louis XVI. (1789); H. Ro 
*@ardens of Versailles in 1775; medallion of Marie Antoinette | 
the atelier of Pajou (1774); by the windows, two terracotta b: 
by Collet and Houdon. — Room II (P1. 53). Duplessis, Louis X 
Mme. Labille-Guyard, Mme. Infante or Mme. Elisabeth, the 
est daughter of Louis XV. (1788); Schilly, Duc d’Enghien; J 
Vigée-Lebrun, Dauphin (son of Louis XVI.) and Mme. Royale 
sister; 1784), *Marie Antoinette and her children, Marie At 
nette; tapestries after Ducreux, Emp. Joseph II. (1741-90), M 
Theresa (his mother); Callet, Philippe-Egalité; Mme. Vigée 
brun, *Grétry, the composer, Marie Antoinette. —Room ITI (Pl. 
formerly ‘Salon de Mesdames’. Mme. Vigée-Lebrun, Adéla\d 
Bourbon, Duchess of Orleans; Mme. Labille-Guyard, Mme. 
toire, Mme. Adélaide; Boze, Duc de Berry; Mme. Filleul, 
d’Angouléme. : ; 

__ Wereturn to the Galerie Basse (Pl. 51), cross the Vestibule Louis? 
(Pl. 82), and enter on the right the Rooms contaiz ew Acc 
tions. In Room 1 (Pl. 33): Cormon, Reception of the mayors at the | 
in 1900 (in the centre, M. Emile Loubet); bronze bust of Renan, by LZ. 
stamm; bronze bust of Gambetta, by Carrits; Tattegrain, Prose 


9 OS 


Gardens. — ‘ VERSAILLES. 28. Route. 375 


awards at the Exhibition of 1900; marble busts of Sadi Oarnot by 
apu, Jules Favre by Barrias, Félix Faure by De Saint-Marceaux, and 
es Grévy by Guillawme ; silver statuette of Henri IV., by Bosio; portraits 
artists. —In the next room (PI. 34) and others near it are views of royal 
idences of the 18th century.—The door in the opposite wall leads to 
oom (Pl. 37) adjoining the Vestibule de Marbre (Pl. 88; p. 873). — We 
imn to the Vestibule Louis XIII and enter— 

Room 30: H#. Detaille, Funeral of Pasteur (1895), Review at Ohdlons 
16); Roll, Laying the foundation-stone of the Pont Alexandre III (1896; 
ix Faure in the centre). Room 29: Chartran, Oentenary of Victor 
30; Thévenoct, M. Blériot arrives at Dover (27th July, 1909), after 
ing beeen the first to cross the Channel in an aeroplane; portraits. 
“hen come two Sanums pus Tapneaux-Puans (Pl. 28 & 27; 1627-1814), 
lastly three vestibules (Pl. 24-22), with statues and busts of soldiers, 
lels of tombs, etc. 


The *Gardens (comp. Plan, p. 358), behind the Palace of 
sailles, reached from the Cour d’Honneur by crossing the Cour 
la Chapelle or the Cour des Princes, are partly in the same con- 
ion as when first laid out in 1667-88 by Le Notre, the famous 
dscape-gardener. The symmetrical lawns and ponds harmonize 
airably with the architecture of the palace, and must have formed 
xcellent setting for the brilliant court of Louis XIV. The number 
sculptures, in marble, bronze, and gilded lead, was enormous. 
ily 100 sculptors were employed, under the direction of Le 
un and Mignard, and though many works have been destroyed 
can still form a fair idea of the effect produced. Towards the 
of September, when the stately old trees put on their russet 
s, the scene from the terrace is one of unusual splendour, not 
inged with melancholy, and has inspired poets like Alfred de 
set and Verlaine. The playing of the fountains attracts great 


wds of spectators. = 
The *Granpus Eaux vu Parc (comp. p. 356), the reservoirs and pipes 
which oecupy vast cellars in the upper part of the gardens, play 
iltaneously from 4.30 to 5.15 p.m., but those of the Bassin du Dragon 
Bassin de Neptune play alone from 5.30 to 5.45.— Visitors should 
ww the itinerary marked by a red line on the Plan, and secure a good 
e for the Bassin du Dragon and the Bassin de Neptune, the jets of 
wh are 75 ft. in height. On the Sun. following 14th July an evening 
is held at 9 p.m. at the Bassin de Neptune, with an illumination of 
fountains and fireworks. 
On the Terrace in front of the central part of the palace are 
we copies of antique statues, against the facade, and two large 
ble vases, that to the N. by Coyzevow, that to the S. by Tuby, 
| reliefs referring to the defeat of the Turks by the Imperial 
ps aided by Louis XIV., and to his victories in Flanders. 
The two basins in the Parterre d’ Hau, in front of the terrace, 
surrounded by fine groups and by statues of river-gods, in bronze, 
yzevox, Le Hongre, Regnaudin, Tuby, etc. — On the N. is the 
rre du. Nord (p. 377); on the 8., the Parterre du Midi. 
eyond the Parterre du Midi, to the S., two flights of marble — 
8, 65 ft. wide, descend to the Orangery, built in 1684-86 by — 
M5? re batt 


- Mansart. On the terrace is a leaden statu ‘apoleon I., w 
formerly stood on the Arc de Triomphe du Carrousel. (p. 6 5). 
orange-trees (about 1200) are dispersed about the gardens in 
mer. One of them is said to date from 1421. Farther on is the’ 
Piéce d’Eau des Suisses, about 750 yds. long and 250 yds. 


which was excavated in 1679-83 by the Swiss guards of Louis’ 


“At the end is a poor equestrian statue of Louis XIV., by Ber 
transformed by Girardon into a Marcus Curtius. Beyond the 
to the S., extends the Bois de Satory. < 
The former Potager du Roy, or vegetable-garden, founded b 
Quintinie (1626-88), the gardener of Louis XIV., near the Pitce des S 
on the side next the town, was converted in 1878 into a National & 
of Horticulture (adm. free). va 
The steps leading from the Parterre d’Kau to the lower pi 
the gardens are flanked by two square basins: the Fontai? 
Diane, on the right (N.), and the Fontaine du Point-du-Jou 
the left (S.); they are adorned with bronze groups of anima 
Van Cleve and Houzeau, and other sculptures by G. Marsy, 
_ jardins, Magnier, etc. Sane 
At the foot of the steps is the large circular Bassin de Le 
constructed by B. Marsy, consisting of several steps of red mi 
with gilded frogs, lizards, and tortoises spouting water aga! 
fine group in white marble of Latona (popularly known as the © 
_ des Grenouilles’), with Apollo and Diana. According to the : 
Latona having besought Jupiter to chastise the peasants of | 
for refusing her a draught of water, the god metamorphosed 
into frogs. Around the basin are statues and herme. 
A little to the W., at the intersection of the main walk ar 


first side-path (Allées de ’Automne and de ’Eté), is the ‘Poi 


vue’ (Pl. 7), where Louis XIV. used to bring his friends to a 
the fagade of the palace and the W. part of the gardens. — 
begins the Tapis Vert, a long lawn (366 by 70 yds.) leadi 
_ the Bassin d’Apollon (p. 377). 


_ figures of Bacchus and satyrs by the brothers Marsy, leaves. 
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EN, the Salle des Marronniers (P1. 2), with statues of Anti- 
us and Meleager and busts after the antique, and the Bosquet de 
Colonnade (Pl. 3; restored), with a marble colonnade of 32 
[umns, and, in the centre, the Rape of Proserpine, by Girardon 
699), after Le Brun. : 
The Bassin d’ Apollon (127 by 90 yds.), at the W. end of the 
pis Vert (p. 376), is adorned with a group of the sun-god in his 
ariot (‘Char Embourbé’), surrounded with tritons and dolphins. 
e figures, by Tuby, after Le Brun, are in lead. The various 
ups in the park in which Apollo figures (comp. below) were flat- 
ing allusions to the ‘Roi-Soleil’ (Louis XIV.).—The cruciform 
cand Canal, about 1 M. long and 68 yds. in width, extends on the 
to near the Grand-Trianon (on the right; p. 378). Rowing-boats, 
¢. per hour each person. Motor-boats (five persons): round the 
nal, 3 fr.; to the Trianon, 11/, fr. 

To reach the Trianons from the Bassin d’Apollon we follow the 
lée d’Apollon to the right, beyond the railing, as far as the Avenue 
Trianon, where the entrance is situated. The other avenues are not 


mn all the way.— At the S. end of the Allée de la Reine, on the right, op- 
‘ite the ‘Petite Venise’, is the Restaurant de la Flottille (L. or D. 3 fr.). 


On the N. side, or to the left of the Tapis Vert as we return ~ 


yards the palace, are the Bosquet des Démes, the Bassin d’Ence-- 
de (Pl. 4; to the left), where the giant (by B. Marsy), half-buried 
neath Htna, spouts forth a jet of water 75 ft. in height, and (more 
the N.) the Obelisk (Pl. 4), a fountain deriving its name from 
» form of the Cent-Tuyaux, or hundred jets of water. In the 
lk ascending in the middle is the Bassin de Flore or du Prin- 
ps, by Tuby. Farther on (8.E.), to the right of this walk, is the 


vinconce du Nord. The Bassin de lV Hté, in the same walk, — 


adorned with a Ceres and Cupids, by Regnaudin.— The Bosquet ——~ 


¢ Bains d’ Apollon (P1. 5; open 1st May-31st Oct., from 10 a.m.), 
the S.H., the most interesting of all, was remodelled in 1778 after 
bert Robert. A grotto in it contains a group of Apollo with 
mphs, by Girardon and Regnaudin. The two groups of the Steeds 
Apollo, at the sides, are by Guérin and the brothers Marsy. 
‘We now return to the Parterre du Nord (p. 375), which is 
yrned with copies of antique bronzes and allegorical statues” 
yur quarters of the globe, Seasons, etc¢.). In the centre is the 
ntaine de la Pyramide, by Girardon. 

Beyond the Parterre du Nord, to the N., is another sloping 
ver-bed, at the beginning of which is the Bath of Diana, asquare 
in, with lead-reliefs by Girardon; adjacent are statues of The 
oleric, by Houzeau, and The Sanguine (flute-playing faun), by 
rvenet. Then the Allée d’ Hau, or des Marmousets, consisting of 
graceful groups of children and young satyrs supporting basins, 
nce the water descends into the Bassin du Dragon (with dragon, 


4 ;, and dolphins by the brothers Marsy, restored in 1890 by _ 
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Tony-Noél), and thence to the * Bassin de Neptune, the largest in 
grounds; these two fountains play alone, after the others (see p.3 
The latter was completed in 1684, but the sculptures date 
from Louis XV.: in the middle, Neptune and Amphitrite, by I 
Adam (1740); on the right, Proteus guarding the flocks of Nept 
by Bouchardon; the Ocean, by J. B. Lemoyne; at each end - 


oy 


_ dragon bearing a Cupid, by Girardon, ete. 


Near the Bassin de Neptune, on the same side as the alace, is 
Bosquet de U Arc-de-Triomphe (Pl. 6; open from 10 a.m., 1st May-31st ( 
with a statue of France between Spain and Germany, by Coyzevox 
Tuby. The other statues have been brought hither from ‘bosquets’ w 
are now dismantled, 

To the E. of the Bassin de Neptune is an exit into the Rue 
Réservoirs (tramway to the railway stations, see p. 358); to 
W. is an exit into the Avenue de Trianon. 


The Avenue de Trianon is the principal approach to the q 
and the Chateaux de Trianon, which adjoin the park of Versa’ 


on the N., 8/, M. from the palace and 11/, M. from the statio 


the Rive Droite. Tramway, see p. 358. 


The Grand-Trianon, a handsome yilla of one story, 
erected by Louis XIV. for Mme. de Maintenon in 1687-88, 1 
plans by J. Hardouin-Mansart. It occupies the site of the ha 
of Trianon, purchased in 1663 by the king, who was fond of cor 
here with a few intimate friends, in order to escape from 
restraint of court life. The interior is adorned with painting 
Mignard, Le Brun, Boucher, Rigaud, Vanloo, Coypel, and o 
works of art. Entrance in the courtyard, on the left. Admis: 
see p. 357; the attendant who acts as guide allows little tim 
a close inspection (fee). 

The Salon des Glaces contains a table with a top made of a s 
pur of oak, over 9 ft. in diameter. The 4th room (Salon de Far 

as portraits of Louis XV. and Marie Lesezinska, by J. B. Va 
In the ‘grand vestibule’, in the central part, Marshal Bazaine was 
and found guilty of treason in 1878, the Duc d’Aumale presiding 
the following room, on the right: Htex, Olympia deserted (marble). 
rooms farther on we notice, on the chimney-piece, a cameo in Ori 
alabaster (Sacrifice to Pan); paintings by Bon Boulogne, N. Coypel 
others. The handsome malachite vases in the next room were pres: 
to Napoleon I. by the Tsar Alexander I. Then comes a room with 
pictures by Boucher: Neptune and Amymone, Venus and Vulcan, 

ne-teller, and Fishing.—The apartments in the wing on the 
galled Seen soe Det, aes ars ein rer ae pass th 

apoleon I.’s apartments; in the drawing-room is a ta’ Roman m 
a gift from Pon Pius VII, me i 5 er pe 

The Garpen or tHE GRranp-Trranon is open to the publi 
the rest of the grounds. We enter it by a door to the right o 
facade, or from the garden of the Petit-Trianon, behind the | 
de Musique (p. 380), to the left. The little cascade (‘Buff 


: V Architecture’), in three tiers of red marble, with tee 
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Petit-Trianon. — VERSAILLES. 23. Route. 379 


irble and statuettes and ornaments in gilded lead, was designed by 
Hardouin-Mansart. The Plafond de Mansart, or Le Miroir, to 
6 left, with two dragons and four groups of children, is by Hardy. 
~The Granprs Eaux pz Trianon, consisting of the above-mentioned 
tains, the Wer-a-Cheval, and some smaller fountains, play simulta- 
ously from 4 to 5 o’clock on certain Sundays (see p. 357). The red line 
the Plan should be followed. 

To the right of the Grand-Trianon is a Mustiz pus Vorrurns 


im., see p. 357; fee to the attendant). 

It contains eight state-carriages: those used by Napoleon I. at his 
‘onation, as first consul, and at his second marriage; *Coronation-carriage 
Charles X., restored by Napoleon III. for the baptism of the Prince 
perial; carriage used at the baptism of the Comte de Chambord and 
-Marriage of ole ones III.; carriage used at the baptism of the King 
Rome; ambassadors’ state-carriage; carriage used by the Tsar and 
irina in Paris in 1896. Round the room are gala-harness and historic 
dges: those of Marie Antoinette, with panels by Watteaw; Mme. de 
mpadour’s, daintily shaped like a shell; Mme. de Maintenon’s, in keep- 
with her more austere tastes, and supported by a tortoise; and Marie 
sezinska’s. Here also are the sedan-chairs of Louis XIV., Louis XVI., 
tie Antoinette, ete. : 


The Petit-Trianon, to the N.E. of the other, erected for 
nis XV. in 1766 from the plans of Gabriel, was a favourite 
ort of Marie Antoinette at a later date. The Empress Marie 
aise also stayed there sometimes. It is decorated in the Louis XV. 
le, with the exception of a few rooms which were altered for 
rie Antoinette. Admission, see p. 357. 

Antechamber. Paintings by Natoie.—Dining-room, where Louis XV. 
d to give his ‘petits soupers’. Traces of the trap-door through which 
tables appeared, ready-laid, may still be seen. Paintings by Pater; 
traits of Louis XVI., by Callet, and Marie Antoinette, by Roslin. 
lets danced at Schénbrunn by Marie Antoinette when she was still 
archduchess.— Queen’s study. The paintings over the door and above — 
mirror are by Natoire and Lépicié.—Drawing-room. Harpsichord 
(790; paintings by Pater.—Boudoir. Bust of the queen in Sévres 
1a, broken at the Revolution and afterwards restored.— Bedchamber, 
trait of Louis XVII.(?), by Mme. Vigée-Lebrun(?; more probably a 
y after Kucharsky). 
The ‘Jardin Francais’, to the left, through which the Petit-Trianon 
entered, contains the ‘Pavillon Frangais’, built under Louis XV., in 
eh there is a large summer dining-room. | 
A visit should be paid to the *Garprn or tHE Perrt-TRIANON 
en all day), with its ‘hamlet’ (usual entrance by the door on the 
at of the court). It was laid out in the English style for Marie 
oinette, and contains some fine exotic trees, planted by B. de 
sieu. A turning to the right, by the rivulet, leads to a ‘Temple 
sove’, with a Cupid after Bouchardon (original in the Louvre, 
15, No. 509), and other remains of the original garden. 

The Hamlet (restored in 1899), as the nine or ten rustic cot- 
3s grouped round an artificial lake are called, was built by 
ue and H. Robert in 1782-86 for the court-ladies who wished 
adulge in the idyllic life which came into fashion in consequence 
Barpexnr’s Paris. 18th Hdit. 24 
eee 
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of J. J. Rousseau’s book, ‘Le Devin du Village’, or 7 illage § 
- gayer. There are a ‘maison du seigneur’, another for the ‘bail 
bailiff, a ‘parsonage’, a ‘mill’, a ‘boudoir’, a ‘dairy-hous aa 
de Marlborough’, the Duke’s name being frequently in Fre 
mouths at that time, a ‘keeper’s house’, and, farther on, a ‘fa 
_ house’. —The walk on the other side of the lake leads back to 
___-yicinity of the chateau, where there is a ‘salon de musique’, » 

an ornamental pond, rockeries, etc. aes 


. 
7 
—_—— — ‘ 
From Versailles to St-Germain-en-Laye.— By the Camm 
Fer pe Granps-Orrsture, 113/, M, in 80-45 min. (fares 1 fr. 60, 1 ft 
95 c.).— The train starts from the Gare des Chantiers (p. 358), threa 
short tunnel, and passes near the Piéce d’Eau des Suisses (p. 376). 
view of the wen on the Orangery side. On the right, about 2 M. : 
Versailles (Rive Gauche), at La Boulie, is the course of the Sociét 
~~ Golf de Paris (see p. 42). 
ss s-88/, M. St-Cyr-l’Ecole (pop. 3924) is noted for the great mil 
ea school founded in 1808, attended by 750-800 pupils from 16 to 20 yea: 
ry age, and furnishing about 400 officers to the army every year. The s¢ 
a occupies the ‘Maison d’Bducation’ for girls established here by Mme 
a < i 
__-Maintenon, for which Racine composed his ‘Esther’ and ‘Athalie’. 
e ae quinine the exercise-ground is the Institut Aérotechnique founde 
< (. Henri Deutsch and finished in 1910; including the ground used for 
flights, it occupies an area of-about 171/, acres. St-Cyr is reached 
by tramway CB. 858; 35 or 25 ¢.) from Versailles. —51/. M. Bailly. —Be 
(7 M.) Notsy-le-Roi the train enters the Forest of Marly (p. 382). § 
tunnel, is ke which we enjoy a fine view of the forest to the r 
At (8t/, M.) St-Nom-la-Bretéche-Forét-de-Marly we join the line- 
Paris to St-Germain via Marly (p. 382). : 
uy From Versailles to Rambouillet, Chartres, and Dreux, see Baede 
_ Northern France. 2 i 


— 


‘, 


a et i A $3 
_ 24, From Paris to St-Germain-en-Lay 
, The two principal attractions of St-Germain are the view fron 

Leash sete ie Museum of Antiquities, open on Tues., Thurs., and 
(comp. p. f a Ai 

ay oy Pie Steamboat Trip from Paris is pleasant, but much longer (4 
S than the railway route. The steamer, named the ‘Touwriste’, starts 

in summer (1st Sun. in May to last Sun. in Sept.) from the Pont-I 
 (p. 805; left bank) at 10.30 a.m., and leaves £4 Pecq (p. 881) at 5 

in Sept. 4 p.m.); fare downstream 8, upstream 2, return 41/, fr. (1 

oard 4 or 6, D. 5 fr.), *+ ae he 
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Maps; pp. 848, 388. NANTERRE. 24: Route. 381 


Versailles, to the right runs the branch to Argenteuil (p. 399). 
i St-Germain railway passes numerous villages and country- 
uses. —51/, M. La G'arenne-Bezons. Branch-line to Bécon-les- 
uyéres, see p. 348. The village of Bezons is 11/, M. distant, on 
e right bank of the Seine, and connected with the station by the 
mway to Maisons-Laffitte (TN 18; p. 401). It contains a 15th 
at. church and a chateau of Louis XIV.’s time. Another tramway 

Paris (TN19), see Appx., p. 48. The road to Bezons passes 
tit-Nanterre, with a large reformatory.—The line to Maisons- 
flitte (p. 400) diverges to the right. Fine view on the left, where 
mt-Valérien (p. 356) is conspicuous. 

71/,M. Nanterre is an old country-town (pop. 21,349), where, 
sording to tradition, St. Geneviéve, the patron-saint of Paris, 
s born about 422 (p. 291). About !/, M. from the station, in the 
e du Chemin-de-Fer, to the left, is the church, dating from the 
th-14th cent., but restored in the 17th. Near it, in a courtyard, 
the miraculous well of St. Geneviéve. Annual pilgrimage on 16th 
ot.; ‘Rosiére’ festival on Whit-Monday.— Tramway to Paris 
V10), see p. 383. 

81/, M. Rueil (p. 383). The station is about 1/, M. from the 


tre of the town.—Tramway to Paris (TN 10); to Le Pecq, see a 


383. 

The train: crosses the Seine, which is divided here by an island 
0 two arms. | WTR 
91/, M. Chatou (several restaurants) is a village of 6532 in- 
jitants. The pretty country from Chatou to Le Pecq is much 
ited in summer. The church (restored) was founded in the 13th 
tury. On the river-bank is an 18th cent. chateau designed by 


filot. —Tramway from Rueil to Le Pecq, see p. 383. Omnibus’ — 


Croissy (1 M.; 30 ¢.), Bougival (2 M.; p. 384; 30 c.), and 
uvectennes (p. 382). 

101/, M. Le Vésinet (Cafés-Rest.; pop. 6353), a modern 
age built for the most part in an old park, has numerous villas, 
myalescent home for women, and a racecourse. Tramway, see 


83. ; 
12 M. Le Pecq, partly on the slope of the hill below St-Ger- 


n, with two chateaux (Grandchamps and Rocheville) and a chaly- 
te spring. In the cemetery is the monument of the composer 
icien David (1810-76), by Millet and Chapu. Tramway to 
il, see p. 383. Omnibus to Montesson, 30 ¢. Lift to the terrace 
t-Germain (p. 388; up 15, down 10 c., with bicycle 15 & 20 c.). 
mmboat, see p. 380. 3 

The train recrosses the Seine, which is here again divided into 
arms by an island, and ascends a steep gradient, passing over 


j 
{ 


een 
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aduct and through two tunnels to (13 M.) St-Germain-en-Laye __ 


fe 
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389 Route 24. MARLY-LE-ROI. 


B. Ramway vid Marty-xe-Ror. 

231/, M. Chemin de Fer de V Ouest-Etat, from the Gare St-Lazare 

1 hr. 20-1 hr. 35 min. (fares 1 fr. 80, 1 fr. 20 c.). Return-tickets, see p. 
From Paris to (91/. M.) St-Clowd the train follows the lin 
Versailles (right bank, p. 349), which then diverges to the left 
Beyond (101/, M.) Garches (associated with the sortie from M 
tretout, p. 349) the train passes the chateau of Villeneuve-l’ Ete 
(now a branch of the Institut Pasteur, p. 343), the racecourse 
park of La Marche (steeplechases), and the Hospice Brezin. T 
nel. —121/, M. Vaueresson. Another tunnel. To the left, the st 


farm of M. Edmond Blane and the Chateau of Beauregard. 


then obtain a good view, to the right, of the valley of the Seine 
St-Germain-en-Laye. 

141/, M. Bougival-la-Celle-St-Cloud, prettily situated n 
the beautiful forest of La Celle-St-Cloud.. Bougival (p. 384) | 
about 8/, M. below the station. To the left is the Aqueduct 
Marly (see below). —15 M. Louveciennes, a village with numer 


_ large villas and a church of the 13th cent., partly rebuilt, wit 


painting (St. Geneviéve) by Mme. Vigée-Lebrun. Conspicuous 
the top of a hill to the W. is the Aqueduct of Marly, construc 
under Louis XIV. to bring to Versailles the water raised by 
hydraulic machine at Marly (p. 384), but never completed. —' 
train now crosses the road and tramway from Port-Marly to Ma 
le-Roi (p. 385) by a viaduct 930 ft. long and 145 ft. high. G 
view of St-Germain. 

16 M. Marly-le-Roi (558 ft.; H6t. des Trois-Couronnes), ¢ 
noted for its chateau, built by Louis XIV. in 1679-90, and destre 
in 1793. The remains include the Abrewvoir, a large basin 1 
the tramway station, parts of the extensive garden-walls, and 
small Park, the nearest entrance to which is at the end of 


avenue ascending to the right of the Abreuvoir. In the garde 


the Mairie is a bust, by Franceschi, of Victorien Sardou, 
dramatist (1831-1908), who was a municipal councillor of M. 
and lived in a country-house at the top of the village. —The Fe 
of Marly contains the shooting-preserves of the President of 
Republic (visitors are requested to shut the gates after th 
besides a stud and a racecourse. 

17/. M. DL’ Etang-la-Ville (Restaurants), a small village 
uated in a valley, has an interesting church of the 11th, 12th, 
15th centuries. We reach the Forest of Marly (see above) from 
point in '/, hr. by turning to the left and passing under the : 
way; but the next station, (18!/, M.) St-Nom-la-Bretéche-F 
de- Marly, is within the forest itself. Here the line joins the Gra 
Ceinture (p. 380). Fine view of St-Germain to the right. — 201/ 
Mareil-Marly. Beyond the next station, Fourqueua, a 


. we 
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Map, p. 348. LA MALMAISON. 24. Route. 383 


e Forest of St-Germain. —From (213/,M.) St-Germain-Grande- 
mniure, 1 M. from the chateau, the line makes a wide curve to 
Bt/, M.) St-Germain-Ouest (p. 385), the terminus, near the 
ateau. 


C. By Srram Tramway. 


_line TN 10 (see Appx., p. 48), 11 M., in 1 hr. 10 min., from Porte 
illot (p. 232). Fare to La Malmaison, 65 or 60 ¢., return 1 fr. 10, 85 ¢.; 
St-Germain, 1 fr. 40 or 1 fr. 5, return 2 fr. 20, 1 fr. 65 ¢. 

The tramway follows the Avenue de Neuilly (p. 233) and crosses 
2 (11/. M.) Pont de Neuilly; thence straight on to the (21/, M.) 
mument de la Défense de Paris (p. 348). On the left rises Mont- 
lérien (p. 356).—4 M. Nanterre (p. 381). 


51/, M. Rueil (Cafés-Rest. ; pop. 13,203), a small town, enjoyed 
siderable importance under Louis XIII. owing to the splendid 
iteau (now demolished) that Richelieu possessed there. The 
urch may be reached either by the Rue de Maurepas, which con- 
ues the Avenue du Chemin-de-Fer beyond the main road, to 
»S.W., or by turning to the left as we leave the tramway sta- 

n (‘Rueil-Ville’), and then to the right by the Rue de l’Hétel- ~~ 
Ville. The Church, in the Renaissance style (restored in 1857), 
itains the monuments of the Empress Josephine (see below) and 
> daughter Queen Hortense (d. 1837), mother of Napoleon III., 
th statues by Cartellier and Bartolini. The handsome organ-loft 
by Baccio d’Agnolo of Florence (15th cent.) The relief in bronze- 
t, over the high-altar, came from the chapel of La Malmaison. 

Tramway from Rueil to Le Pecg (p. 381; 60 or 40 ¢.), passing Rueil 
fion, Chatou, and Le Vésinet. 
6 M. ha Malmaison (Cafés-Rest.: Pavillon Joséphine, L. 3, 
31/, fr., good; Pavillon des Guides, L. 21/., D. 3 fr.) is about1/, M. 
she S.W. of the tramway station (by the Av. du Chateau and then 
he right). The Chateau, which was built in the 16th or 17th cent. 
| remodelled by Percier and Fontaine, is celebrated as the resi- 
ice of the Empress Josephine after her divorce in 1809. She 
d here in 1814. Maria Christina, Queen of Spain, occupied 

chateau from 1842 to 1861, and it was a favourite residence 
the Empress Hugénie. The chateau and what is left of the 
kk were purchased and presented to the nation in 1900 by M. 
ris (p. 226). Whilst the Hétel des Invalides and the Chateau 
Fontainebleau contain souvenirs of Napoleon at the height of 
glory as emperor, La Malmaison, which presents much the same 
arance as it did in the time of Josephine, is full of memories 
he private life of Bonaparte during the First Consulate. Visitors 
admitted daily, 10-5 (11-4 in winter), except Mon., and are 

ucted by an attendant,For further information see: ‘A la 
maison’, by Jean Ajalbert, the present curator (1911), 2 fr. ~ 
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iy 
on the floor, an Aubusson ll ted of the time of Mapoleas I.; white ma 
a cchimney-piece presented to Josephine by Pius V 


- coronation; Josephine’s tapestry-loom, work-table; a bust of Joseph 


. 


‘ First Fioor. Passing through the Bath-Room, Josephineé’s Dress 
«Room, and Napoleon’s Bedroom, we reach the * Bedchamber of the 
_-——s press, faithfully restored to its original condition, with her bed, h 
--—-s ngs, and furniture. To the left of the bed, on which Josephine die 
a dressing-case presented to her by the city of Paris at the time of 
rs - eoronation; in front of the chesney peo is a screen embroidered by 
Empress; clock (the Three Graces), after Chaudet; portrait of the Em 
by Gérard. The next room is Josephine’s Boudoir, with the gifts of 
Tuck: head-gear and slippers of the Empress, her bust by Bosio, 
_ Beyond is a room containing some furniture from Queen Hortense’s 1 
at La Malmaison, presented in 1906 by the ex-Empress Eugénie, 
also three cases containing furniture-textiles of the Napoleonic pei 
_. The pretty Park contains a Chapel, erected by Maria Ohristina (p. 
_ with the Spanish arms in the tympanum. On the lawn, to the righ 
_ the fine Marengo Cedar, planted by Josephine to commemorate the vic 
of Marengo (1800). On a rock in the stream is a colossal statue of - 
tune, by Puget; at the end of the lawn, is the monumental Bust 0; 
_-«-<Emperor Napoleon, by Bartolini. To the left, in front of the rear fa 
of the chateau, are two Obelisks. _ = 
- The gardens are being laid out anew. Thanks to the munificen 
y M. Groveraux, Mme. P. de Vilmorin, and Mme. Tuck, the court of ho 
and the ye round the Emperor’s summer-house will be adorned — 
- 6000 rose-trees, Josephine’s favourite flowers. af 


-. _ 6!/,M. La Jonchére. A road ascends hence to the left t 

Celle-St-Cloud (11/, M.; p. 382), skirting the chateau of La. 
_ chére, which belonged to Louis Bonaparte. The tramway | 
o a fine grove of chestnuts, and a wood (to the left) with 


oe 


. . 


tang de St-Cucufa, 11/, M. from the station. e 

5 ar 7/2 M. Bougival, a village (pop. 2671) on the left bank of 

a Seine, much frequented by rowing parties. Part of the Chu 

_ which possesses a handsome Romanesque bell-tower, dates fron 

_ 18th century. Rail. stat., see p: 382. —On the 
- Seine are Croissy and Chatou (p. 381). 


~_ omy, p..882).1 Fy tts : 
he » ct he old machinery, constructed by a Dutchman 
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Practical Notes. ST-GERMAIN-EN-LAYE. 24, Route. 385 
= - 
-in a single volume (about 5,000,000 gal. per day) to the reseryoir,— 
mated 3/, M. from the river and 505 ft. above it. Visitors are ad- 
itted (fee). 
-On the other side of the river is the model Jersey Farm, 
longing to M. Hugo (ferry). 

At (9 M.) Port-Marly the tramway leaves the Seine. 
_ A branch of the steam-tramway to (11/, M.) Marly-le-Roi (p. 382; 20 


45.) ascends to the S., passing under the viaduct of the Ligne de 
arly (p. 382). 


The main line follows the St-Germain high-road, on the S. side 
which it ascends; it crosses the Place Royale and the Avenue 
umbetta, turns to the left into the Rue Thiers, and ends in the 
ace du Chiteau.—11M. St-Germain-en-Laye. — 


ST-GERMAIN-EN-LA YE. 


Srarions. Gare de V Ouest (Pl. D, 3; lift from the arrival-platform 
the waiting-rooms, 10¢.); Gare de Grande-Ceinture (Pl. A, 2; p. 383). 

Horers-Resraurants. *Pavillon Henri-Quatre (Pl. E, F, 3; p. 386), 
the beginning of the terrace (p. 388; view), first-class, 108 R. from 8, B. 
9, L. 5, D. 6 fr., rest. 4 la carte; *Pavillon Lowis-Quatorze & Continental 
l. a; D, 2), Rue d’Alsace, at the beginning of the forest, first-class, open 
ym May to October, 40 R. from 6, B. 11/5, L. 5, D. 6, pens. from 16 fr., 
at. & la carte. — Prince-de-Galles (Pl. c; D, 3), 7 Rue de la Paroisse, L. 4,_ 
65 ir.; Aigle-d’Or (Pl. b; D, EH, 3), 20 Rue du Vieil-Abreuvoir, L. 24/., 
3fr., plain but good; Grand-Cerf, 64 Rue de Poissy, 17 R. at 3-4, 
3, D. 31/2, pens. 7-9 fr.; Ange-Gardien (Pl. d; E, 4), 74 Rue de Paris, 
“21/5, D. 3 fr.—Punsion. Pavillon Jacques-Deux, 8 Rue Thiers, 10-12 fr. 
Oars. Débarcadére, Place du Chateau; Frangois-Premier, on the 
sht of the church. 
_ Cazs (in Place du Chateau). Within the barriers, per drive 11/, fr., 
| Sun. and holidays 11/, fr.; per hour 2 and 21/, fr.— Beyond the barriers, 


thin a radius of 15 kil. (91/, M.), 21/, and 3fr. per hour, with an ‘in- ni 


mnité’ for returning if the cab is dismissed outside the barriers, 
Sram Tramways. To Paris, see p. 383. To Poissy (31/, M.; p. 457; 
or 45 ¢.), in 25 minutes. 
Post & Teteerapx Orricn (‘P. & T.’; Pl. 0, D, 3), Rue Frangois-Bonvin; 
anch-office opposite the theatre (Pl. D, B, 3). 
Racucourse, see p. 389. ‘ 
_ St-Germain (282 ft.), a quiet town with 18,344 inhab., is noted 
r its beautiful situation and healthy air, which as far back as the 
th cent. caused it to be a favourite summer residence of the kings 
France. It is much frequented in summer by Parisians, and there 
e a number of English residents. 
The Chateau (Pl. E, 3) owes its origin to a fortress built on 
is site by Louis le Gros (1108-37) to command the Seine. The 
etty Gothic chapel, which is still in existence, was completed in 
38 by Pierre de Montereau (see p. 271), in the reign of St. Louis. 
jring the wars with England the castle was destroyed. It was 
built by Charles V., but the present building, whose gloomy 
dity contrasts strikingly with the cheerful appearance of other 
teaux of the period, dates from the time of Francis I., who — 
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celebrated his nuptials here with Claude, daughter of Louis 
It was designed by Pierre Chambiges (pp. 90, 183) and Guillar 
Guillain. Henri IT. began another chateau, completed by Henri 
but this was destroyed in 1776, with the exception of the ee 
Henri-Quatre (Pl. E, F, 3; hotel, p.385). Louis XIV. was born! 
in 1638, and he retired hither after the death of his mother Ann 
Austria (1666), in order to escape from the uncongenial atmosp! 
of Paris; but finding the space inadequate, he constructed 
sumptuous palace of Versailles. The chateau was afterwards occu 
for 12 years by the exiled king James II. of England, who died | 
in 1701 (comp. p. 338). Napoleon I. converted it into a school 
cavalry-officers, and it was used later as a military prison. 
restoration of the chateau on the original plans was begun in 1 
and completed in 1908. 


The *MUSEE DES ANTIQUITES NATIONALES, w 
the chateau now contains, is an interesting collection of obj 
ranging from the dawn of civilization in France to the perio 
the Carlovingians. The museum is open to the public on Sun. f 
10.30 to 4, and on Tues. and Thurs. from 11.30 to 5 (4 in win 
on other days on application (fee). The chapel is always open t 
p.m. The exhibits are provided with explanatory notices; there 
also a catalogue (11/,fr.; not up-to-date) and a good illustrated g 
(11/,fr.), both by the curator M. Sal. Reinach; two illustr 
catalogues (5 fr. each) of the quaternary epoch and the Ro 
bronzes, and one of the Musée Chrétien (2 fr.); and an illustr 
album (10 fr.) of the casts and models for sale. —The prince 
entrance is through the court, on the left, but in winter and in r 
weather visitors enter by a small door in the vestibule to the 
which opens into Room § (see below). 


Ground Floor.—The Cuarnmn (adm., see above), to the right o 
court, contains the Musée Chrétien: Early-Christian and Gallo-Roman s 
tures and inscriptions (4th-9th cent.); casts (a few originals) of *Chri 
sarcophagi from the 8. of Gaul (especially Arles), pagan types (hea 
Medusa, etc.), assimilated to Biblical subjects. At the end, on the 
*20,300. Christian altar (5th cent.), adorned with doves, lambs, and the 
flanked by the letters « andw. On the walls are reliefs and inscript 
In the centre, revolving stands, with old views of the chiteau. 

On the right of the vestibule are three new rooms, contait 
1, Roman 3, ue of war and canoes of different periods; at the en: 
elk; 2, *Oork models of the monuments of Roman Gaul (previous! 
the Ecole des Beaux-Arts); 8. Weapons and engines of war. 

Rooms S and R, to the left of the principal entrance: Casts of 
reliefs and of the medallions from the Arch of Constantine at I 
(originally on monuments to Trajan, Hadrian, and Marcus Aurelius); 
of antique Gallic statues and busts.— Rooms A, B, and Q, to the. 
of the entrance: Casts of bas-reliefs from the Arc d’Orange and the J 
tomb at St-Remy (S. France). Room B contains also a medallion 
mosaic found at Autun in 1880, representing Bellerophon and the Chi 
(restored at Sévres).—Rooms D, E, and F are not yet open.— We 
return to the entrance, and ascend the handsome brick and stone stai 
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-Entresol. Room XEX (the last on the right), Gallic milestones and— 
graphical inscriptions. — Room XX. Celtic and Roman inscriptions, 
ae inscriptions, Mithraic monuments and monuments of the cult of 
mperors.— Room XXI. Gallic mythology (interesting). By the end- 
a to the right of the door, 24,414. Cernunnos, a god in an attitude 
smbling that of Buddha (relief). Middle window, three-headed deities 
stone. Behind, to the left, 35,224, 26,248, etc., Reliefs and effigies 
Epona. In the centre, a large altar of the twelve gods, extremely 
lent, from Mavilly (Cote-d’Or), various altars found at Paris in the 
s, a large seated statue of Mercury.—Room XXII, on the other side 
the staircase. Sculptures relating to the Roman legions in Gaul.— 
m XXIII. Building materials and fragments. — Room XXIV and 
ining passages. Gallo-Roman cinerary urns and coffins; in the centre, 
lels of earlier tombs, dolmens, and covered passages, canoe containing 
rave. —Ftooms XXV & XXVI. Sculptures illustrating Gallic costumes, 
, and pursuits. 
First Floor. Rooms I-III, to the right, contain objects of the pre- 
orice or bone and flint period. Room J. Bones of animals either ex- 
t or no longer to be found:in France (the mammoth, rhinoceros, cave- 
t, hyena); cut flints found in alluvial deposits (Cases 1-15) or in caverns 
les 16-33). Cases 22, 25, 26. Bones of reindeer with pictorial carvings, 
ous specimens of prehistoric art. In the middle, two plaques in 
cia from the cavern at Les Hyzies (Dordogne), fragments from the floor 
he cayern, with fossilized bones, pieces of stone knives, and remains 
ood, Between the 2nd and 4th window facing the court are several 
aes with casts of works of art of the ‘reindeer period’ (drawings on 
> and horn). On the end-wall is a map of Gaul at that period and 
tusk of a mammoth.—Room IJ. Megalithic monuments and imple- 
ts of the polished-flint period; objects found in dolmens; implements 
ornaments in bone, earthenware, stone, and ivory.— Room ILI. Dol- 
from the tumulus of Gavr’inis, Brittany, and casts of the unex- 
ned characters from the tumulus. To the left of the mantelpiece is 
nteresting collection of flint arrow-heads. 
Adjoining this room is the Salle de Mars, formerly Salle des Fétes, 
pying the whole height of the first and second stories, but now in 
ess of restoration (closed). Comparative collections of prehistoric and 
ographical objects will be exhibited here. 


We may open the door on the left and ascend by a short staircase _ a 


ining the Salle de Mars to the— a 
Second Floor.—To the left, in the turret, is the Salle dé Numis- 
que (not numbered), containing Gallic, Gallo-Roman, and Merovingian 
3, silver votive objects found at Vichy, and trinkets, In the 1st central 
: Pre-Roman and Gallo-Roman objects of art, including a beautiful 
r yase found at Alesia. The 2nd case contains objects of the Mero- 
ian period. Characteristic features of the barbaric art of this epoch are 
inlaying of gold on glass and the use of does stones.— Room IV. 
inuation of the bone and flint period: Weapons and tools of flint, 
, and wood, from the Swiss lake-dwellings.— Room V. Objects of the. 
ze period. In the glass-case in the centre are about a thousand 
rent articles found in a vault at Larnaud (Jura).— Room VI. Various 
ie antiquities in bronze, iron, and gold, mostly from hurial-places. 
he ist window, to the left, Gallic helmets; in the central and some 
ie following cases, fine bronze vases, torques, etc. - 

200m. VIZ, on the other side of the staircase. Continuation of the 
ic antiquities: burial-places of the Marne; bracelets, fibule, torques, 
vases, in bronze; weapons, etc., of iron; black, brown, and grey 
cotta vessels. — Room VIII. Objects from the burial-ground of 
semy (Aisne): —Room IX. Specimens of Gallic tombs; reconstruction 
*Burial in a chariot, found at La Gorge-Meillet (Marne), with the 
below and an attendant above. The original objects found in this 
are in the case in front.—Room X. Gallic tomb from La Cheppe_ 
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. (Marne). — Room XI (Salle Moreau). 0 jec 
_ Merovingian cemeteries from the district of 


: op: 
_. Gollection, presented in 1906 ra 


_ (Ariége); also, coloured pebbles, eurious harpoons, and ivory *Figuz 
- First Floor (continued). Room XIII (Salle d’Alésia). Ox 
campaigns in Gaul. To the left, Roman soldier; in the centre, 
relief-plan of Alesia (the modern Alise-Ste-Reine, Céte-d’Or), mai 
Cesar's besieging-works; farther on, models of these works and of ob 
found in the excavations at Alise. Models of other works of O; 
Bridge on the Rhine, works before Ugxellodwnum (perhaps the mt 
-Puy-d’Issolud, Lot) and before Avaricwm (Bourges); model of a ¢ 
wall and articles found at Mont-Beuvray, the Bibracte of Cesar, 
W. of Autun; arms, projectiles, medals.— Room XIV. Gallo-R 
pottery. — Room XV. Pottery ; extensive collection of glass; 1 colle 
of fibule and other bronze articles, including pincers, needles, ¢ 
the turret at the corner.— Room XVI. Pottery. Objects in bone and 
—Room XVII. Gallo-Roman bronzes and vases, including a fin 
head of a horned river-god (of the Achelous type). Lamps, scal 
pin strigils, bits. In the centre is a bronze lampstand found at § 
‘rois-Chiteaux (Dréme). On the chimney-piece, a copy of the 
bust of Julius Pacatianus, from Vienne. By the window, fema! 
ju iyory (Avignon).—Room XVIII (not yet open), Archwological ol 
_ from the provinces of the Roman Empire (N. Italy, Germany, Dacia, 
The Church (Pl. D, 3), opposite the chateau, contains a si 
monument in white marble, erected by George IV. of Engla 
the memory of James II. (comp. p. 386), and restored by ord 
‘Queen Victoria,—In a small square to the right of the fi 
of the chateau is a bronze statue (by Mercié) of Thiers (1 
1877), the first president of the Third Republic, who died ¢ 
Germain. J Panne 
The Hotel de Ville (Pl. D, 3), in the Rue de Pontoise, nea 
station, contains a small library and a collection of old »pic 
_ (ineluding the Jongleur, by Hieronymus Bosch) on the second 
_ (open daily, exe. Mon., 10-4).—Behind is a square with aS 
of the Republic, by Granet. hae a cada: 
_ ‘The *Perrace (Pl. E, F, 2, 1) of St-Germain extends f 
along the edge of the forest, at a height of 200 ft. ab 
Tt was constructed by Le Notre in 1672, and comman 
ficent survey of the winding river and the well-peopl 
indicator). The middle distance resembles a vast 
with country-houses. Below the terrace appea: 
p. 381), beyond, Le Vésinet and the hills of Montmo 
_ mnartre is visible on the horizon, and to t 
but the rest of Paris is cone 
© the right, on the hill, is the Aquedu 
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e kiosque on the terrace on Sun. in summer at 3.30, and on Tues. 
id Thurs. at 8.30 p.m.—The Chdteau du Val (17th cent.), near 
eé N. end of the terrace, is not open to the public. 

The beautiful Forest of St-Germain is about 11,000 acres in 
tent, being 6 M. long from S.W. to N.E., and 21/,-41/, M. broad 
om S.E. to N.W. The main avenue leads to (2 M.) Les Loges, a 
hool for daughters of members of the Legion of Honour holding 
é rank of non-commissioned officers or a position corresponding 
ereto (comp. pp. 395, 403). Near it is held the popular Wéte des 
ages, which begins on the Sunday after 25th Aug. and lasts ten 
ys. The Pontoise road, to the right of the Avenue des Loges, 
osses the road from Poissy to Maisons-Laffitte (p. 401), passes 
ar the Faisanderie, and leads to the station of Achéres (see below 
dp. 401), which is not far from the Racecourse of St-Germain 
ve p. 41; comp. Map, p. 399). 

From St-Germain to Versailles, see p. 380. 

From St-Germain to Maisons-Laffitte, 8 M., railway (Grande- 
intwre) from the Gare de Grande-Ceinture (p. 385) in 35-45 min. (fares 
T., 1 fr. 10, 65¢.). A tramway also plies to Poissy (p. 385), and an 
mibus to Maisons-Laffitte (p. 401).—21/, M. Poissy (p. 457); the station 
1M. to the S.E. of the station on the Rouen line.—51/, M. (41/. M. by 


id) Achéres, see above and p. 401.—8 M. Maisons-Laffitte, see p. 401. 
The railway goes on to the left to Argentewil (p. 399). 


>. From Paris to St-Denis and Enghien. 
Montmorency. 


Cummin pg Fre pu Norv.—The trains between Paris and these 
ces follow the Ligne Circulaire between the Gare du Nord and the 
me St-Lazare (18 M.). Three trains or more (mostly ‘trains-tramways’) 
wy hour from the Gare dw Nord (Pl. B, 24; p. 217). To St-Denis, 41/. M. 
10-20 min. (fares 80, 55, and 35c.; return 1 fr. 20, 85, and 55¢.). To 
Shien, 71/, M. in 15-25 min. (1 fr. 85, 90, and 60 ¢.; return 2 fr., 1 fr. 45, 
é.). From Paris to Enghien vii Argenteuil, see p. 398. 

St-Denis may be reached also by Tramways starting from the Made- 
1e (I'N'8), from the Opéra (N11), and from the Porte de Clignancourt 
N27). The tramways from the Trinité to Enghien (7'N75) and from 
Porte de Clignancourt to Pierrefitte (7N 20) also pass through St-Denis. 
, Appx., pp. 47, 48.—The journey (uninteresting) takes 1/;~9/4 hr.; 
es 60 or 30 ¢. F 


The main-line trains run through to St-Denis, while the ‘trains- 
mways’ stop at the following stations. 1/, M. Pont-Marcadet 
. B, 22). On the right is a line connecting our line with the 
inture (‘La Chapelle-St-Denis’ station, see Appx., p. 58), which 
soon cross. —21/, M. La Plaine-St-Denis. The railway to 
ssons via Orépy-en-Valoisg{R. 29) diverges to the right.—3 M. 
Landy. —3*/, M. Pont de la Révolte. -- 


“SS 


390 Route 25. ST-DENIS. | ik 


DD. 3 fr.; Hot. du Commerce (Pi. 


s 
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41/, M. St-Denis. — Horzts. Lape locate, - “Sp fee 

ie, it edr a 5, L. 

AE Ti eT 1b: O, 3) 1 Place aux Gueldres and 27 

de Paris.—Carés. Industrie, 27 Rue du Chemin-de-Fer; Paris, 20 
de la République; Commerce, 60 Rue de Paris. : 

Tramways (see p. 389). Line 7N21 passes the cathedral. Lines : 
and TNitcross the town from S. to N., through the Rue de Pari 
far as the Barrage (Pl. ©, 1); we alight at the Rue de la République (Pl. 
for the cathedral (200 yds. to the right). Lines TN25 and TN20 
the church of St-Denis-de-l’Estrée (Pl. B, 3), from which the cathedi 
1/, M. distant by the Rue de la République.— From St-Denis to St 
see p. 406; to Aubervilliers, p. 250.—From St-Cloud to Pierrefitte, 
St-Denis, see p. 356. ; 

Post & Te,ecrapx Orricn, 61 Rue de la République (‘P. & T,’; Pl. 
and 110 Avenue de Paris. 

Apmission To THE Tomas (p. 393). Daily, every half-hour from 
4 or (ist June-30th Sept.) to 5. The visit lasts 1/,hr. (fee to gt 
Students may visit the tombs in the morning also (8 or 9 to 12), by t 
obtained from the ‘Secrétariat des Beaux-Arts, Bureau des Monup 
Historiques, 3 Rue de Valois, Paris’ (comp. p. 60). 

For further information: ‘L’Eglise abbatiale de St-Denis et ses 
beaux’, by Paul Vitry and Gaston Briére (Paris, 1908; 21/9 fr.). 

St-Denis (pop. 71,759), a thriving industrial town on the Ci 
St-Denis (p. 249), with building-yards, chemical works, et 
chiefly famous as the burial-place of the kings of France. 

The railway station (Pl. A, 3) is 8/4 M. from the cathe 
(omnibus, 15 c.). We cross the Canal St-Denis and follow the 
du Chemin-de-Fer, and then the Rue de la République. At 
beginning of the latter stands the parish church of St-Deni. 
V Estrée (P1. B, 2,3), in the style of the 13th cent., built by Vic 
le-Duc in 1864-68. We then cross the Rue de Paris, which i: 
sects the town from N. to S. To the left is the Hétel de Ville 
C, 3), in the Renaissance style, built in 1883. ' | 

The *Cathedral, or Basilique (Pl. C, 3), is built over 
grave of St. Denis (p. 222). On the initiative of St. Geneviéve 
clergy of Paris built a chapel here in the 2nd half of th 
cent., which was served by the monks. Dagobert I. (d. ca. 
enriched the abbey with his gifts, and added largely to the ch 
in which he and his successors were buried. The reconstru 
of the Merovingian building was begun about 750 by Pepi 
Short (d. 768) and finished in the reign of Charlemagne. 
Abbot Suger (1121-52) decided to build on a grander scale, 
carding all but the crypt and a few columns of the former struc 
Suger’s building was the first important edifice in which G 
windows were used, and may be considered as the deciding inflt 
and true starting-point in the development of Gothic architec 
Round and pointed arches alternate in the fagade, whereas i 
other portions Gothic arches only oceur. The choir, consec 
in 1144, is bordered with radiating chapels, a feature of th 
manesque style, and at the sam@ytime it exhibits the G 
buttress-system in an advanced stage of development. A thor 
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toration, necessitated perhaps by the instability of the foun- 
fions, was undertaken in 1231 by the abbots Hudes Clément 
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d Mathiew de Vendéme, whose leaning to the Gothic style was 
Vl more marked. The upper part of the choir, the nave, and 
» transepts were entirely rebuilt. Additional chapels were 
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| erected later, probably in the 14th century. St. Louis (@. 
4 
és 
é 


Bt 
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__was the first to erect monuments to his ancestors in the choir, 
became the custom to raise a memorial to every king on his 


persons. Under the Revolution the cathedral was sacked, and: 
tombs were desecrated (1792-93). The restorations effectec 
‘Napoleon I., Louis XVIII., and Louis Philippe were in bad tas 

but under Napoleon ITI., who in 1858 entrusted the work of rest® 
tion to Viollet-le-Duc, it regained much of its ancient splende 
Me The importance of the town dates from the foundation of its - 
ae edictine abbey by Dagobert I. Under the Oarlovingian dynasty the moj 
: of St-Denis concerned themselves with political as well as with spiri 
matters. When Pepin the Short took possession of the throne of Fri 
id in 751, he sent Fulrade, Abbot of St-Denis, to Rome, to procure 
papal confirmation of his title. Three years later Pope Ste 


took refuge here from the Lombards, and anointed ip S sons Chi 


magne and Carloman. Here, in presence of his nobles, Pepin handed 
iL his dominions to his sons before he died. The members of the hou 
(9 Capet also favoured this abbey. Louis VI. (d..1137), whose best a 
r - was the powerful, sagacious, and liberal abbot Suwger, solemnly ado} 


s the Oriflamme (‘auriflamma’, from its red and gold colours), or standat 
_- St-Denis, as the banner of the kings of France. It was suspended 4 
_- the altar, whence it was removed only when the king took the fiels 
a person. Its last appearance was on the unfortunate day of Agine 
: _ (p. xvii), when it was destroyed. During the absence of Louis VII. 
crusade in the Holy Land (1147-49) Suger became the administrator o 
kingdom, and used his power to increase the dependence of the nobilit 
the throne. Among the other merits of this renowned abbot is tha 


‘having collected and continued the chronicles of the abbey. Abé 
*— (p. 252) dwelt in this abbey during the 12th cent., until he became a 
& of Paraclet, near Nogent-sur-Seine. The Maid of Orleans hung up 
ute arms in the church in 1429, and in 1593 Henri IV. abjured Protestan’ 
E here, In 1810 Napoleon I. was married in this church to the Archdue 


Marie Louise while the work of restoration was still going on. 


; The West Facapx formed part of the building consecrated 
4 Abbot Suger in 1140. It contains three recessed portals decor: 
2 with sculptures, which, however, were freely and somewhat 
skilfully restored in the 19th century. Those of the central po 


represent the Last Judgment, and the Wise and Foolish Virg 
5 those of the S. portal, the Last communion of St. Denis, and the 
of the Months; and those of the N. portal (modern), St. Denis 
his way to Montmartre and the Signs of the Zodiac. The b 
doors are all modern. The battlements along the top of the ti 
were erected for defensive purposes during the 14th century. Be 
them rises the high-pitched roof of the nave, surmounted by a sti 
of St. Denis. On the right is a low tower; that on the left 
reduced in 1847 to the level of the battlements. — The statue 
princes and the Martyrdom of St. Denis on the portal of the 
transept are in better preservation. 2 cna 


The *Inrertor consists of nave and aisles, crossed by a ‘sin 


a transept. Length 354 ft., breadth (at the transept) 128 ft., he 
7 95-ft. The dim twilight of the Vestibule, which dates from Sug 


an 
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ne and is borne by heavy columns, forms a striking contrast-to~ 
s #iriness and elegance of the 13th cent. Nave, with its slender 
umns, its triforium, and its thirty-seven large windows, each 
ft. high. The stained glass is all modern, except that in the 
dy Chapel (p. 394). 

The monuments, damaged during the frequent alterations of the 
uch and more especially during the Revolution, were replaced in 
{6 with the aid of the fragments preserved by A. Lenoir (comp. 
300), and were restored by Viollet-le-Duc. They now form an 
posing collection of French medieval and Renaissance sculpture. 
sitors are unfortunately allowed too little time to study details, 
; casts of some of the finest tombs may be seen at the Trocadéro 
239).—Hours of admission, see p. 390. : 
N. Side. *Zomb of Louis XII. (d. 1515) and his consort 
me de Bretagne (d. 1514), executed about 1517-31, probably 
the Juste family, of Tours. This is a shrine in the Renaissance 
le, with open arcades resembling those of the Visconti monument 
the Certosa near Pavia. The king and queen are represented 
ce; below on the sarcophagus in a recumbent posture, executed 
a rude, realistic manner, and again in a kneeling attitude above. 
1eath the arches are statues of the Twelve Apostles. At the 
ners are allegorical figures. On the pedestal are small reliefs; 
the head of the recumbent figures, Entry of Louis XII. into 
lan (1499); on their left, Passage of the Genoese mountains 
07); on the other side, Victory over the Venetians at Agna- 
lo (1509); at their feet, Final submission of Venice.— Behind 
tomb is a column with three genii, by Jean Picart and 
bably Ponce Jacquio, containing the heart of Francis II.; 


king the door are two 12th cent. statues, brought from Notre- — 


ne de Corbeil. Then, to the right, a fine *Spiral Column by 
m Pageot, commemorating Henri III. (d. 1589). From this 
nt we see, to the right of the high-altar, the tomb of Dagobert I. 
390), an interesting monument of the 13th cent., with curious 
gorical reliefs representing the king’s soul leaving purgatory and 
reception in heaven, a recumbent statue of Dagobert (modern), 
erect statues of his son Sigebert (modern) and *Queen Nantilde 
th cent.). The adjacent coloured Madonna (14th cent.) was brought 
m the church of St-Martin-des-Champs. —To the left, *Zomb 
Tenri IT. (a. 1559) and his queen Catherine de Medicis (d. 1589). 
was erected in 1570-73 from the designs of Ponce Jacquio 
| Frémin Roussel, under the direction of Primaticcio, and 
ried with the masterpieces of the sculptor Germain Pilon. This 
b, of white marble, is in the same style as that of Louis XIL., 
h twelve columns and twelve pillars. The deceased are represent- 
wice, by nude marble figures on the tomb and by bronze figures 
cI eling posture above the entablature. At the corners are 
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~ bronze statues of Faith, Hope, Charity, and Good Works, by 


- On the left is the Treasury, now containing little that is not mo 
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Jacquio. The reliefs are by Regnaudin and Roussel. — Behine 
monuments of the family of Valois.— We now ascend some s' 

Choir. The high-altar, in the style of the 13th cent., is mo 
Walking a few paces to the right, after ascending the steps, we 
on the left of the high-altar, the Tombs of Blanche and Jea 
children of St. Louis, interesting works in embossed and ename 
‘copper. —In the chapel on the left of the steps is another monut 
to Henri IT. and Catherine de Médicis, with recumbent m 
figures on a bronze couch. It is said that in her old age the q 
disapproved of the nude figures on the other monument (p. 
and caused these robed and elderly effigies to be executed. 
this is the alabaster statue of Marie de Bourbon (d. 1538). 
pass by the chapels round the choir, which contain no monum 
leaving on our right, behind the high-altar, the altar known a 
‘Confession de St Denis’ (with the relics of the saint). Bo 
altar and its reliquaries are modern. A copy of the famous Orifla 
of St-Denis (p. 392) occupies its traditional position above 
high-altar. The Lady Chapel has stained-glass windows dating 
the 12th cent., an old mosaic pavement, and sculptured set 
from the life of Christ.— Opposite the sacristy is the inter 
Tomb of Fredegond (a. 597), of the 11th or 12th cent., w 
was formerly in the church of St-Germain-des-Prés. The fig 
the queen is represented by a kind of mosaic, formed of small p 
of differently coloured marble, the shape being outlined by 
strips of copper. 


The Sacristy, to the S. of the choir, was adorned at the bhegi 
of the 19th cent. with ten paintings relating to the history of the a 


On quitting the sacristy we descend sixteen steps on the left 
S. transept, and thence by a flight of steps on the right to the— 
Oryr?, built originally to receive the relics of St. Denis ani 
companions, and much altered. The railed-off part in the centre, 
the sanctuary, is occupied by the burial-vault of the Bourbons, 
contains the coffins of the following: Louis XVI. and Marie Antoin 
whose remains were brought hither in 1817 from the Madeleine cem 
(p. 229); Lowis XVIII.; Adélaide and Victoire de France; the Du 
hice and two of his children; Lowis Joseph and Lowis Henri Jo 
the last two ie ae of the house of Condé; lastly, the remain: 
Louis VII. and Lowise of Lorraine, wife of Henri III., which 
brought from elsewhere.— In the chapels and by the external wall of 
crypt are a few hi Aa including an unfinished monument to the 
de Berry (d. 1820), hy Dupaty and Oortot; a statue of Marie Anto 
a kneeling figure in a ball-dress, by Petitot; a statue of Lowis XV. 
Gaulle; a statue of Diane de France (d. 1619), attributed to The 
Boudin; monuments to Lowis XIV. and his wife Marie Therese, 
others of no artistic worth. >» 


_ In the chapel to the right of the choir is the monument (finis 
in 1397) of Bertrand du Guesclin (d. 1880), France’s cham 
in her contests with England. The tomb of his companion-in: 

the Constable Louis de Sancerre (d. 1402), is near the st 
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tween the two is the statue of Charles V. (d. 1380), by André 
auneveu (1364), and that of Jeanne de Bourbon, his wife 
1378). In the same chapel are two interesting reliefs from Ste- 

therine-du-Val-des-Ecoliers, recalling a vow to erect a church of 
Catherine taken by the ‘sergents d’armes’ at the Battle of Bou- 
ves (1214). The fraternity of sergeants-at-arms (who discharged 

‘tain ceremonial functions at tournaments, etc.) was founded by 
arles V., so that this monument probably dates from a later period. 

To the left, beyond the chapel, by the wall of the S. transept, is 
‘tomb, from the Eglise des Célestins, of Renée de Longueville 

1515), daughter of Frangois II, Due de Longueville.— A little - 
ther on, to the right, are the monuments of Philippe le Hardi 

1285; monument erected in 1298-1307) and Philippe le Bel 

1314).—To the left, *Monwment of Francis I. (d. 1547), with 

eling figures of the king, his wife Claude (d. 1524), and their 

Idren on the entablature, and scenes from the battles of Mari- 

mo and Ceresole, in relief, on the pedestal. This monument, exe- 

ed by Philibert Delorme, is in the same style as that of Louis 

[., and is still more sumptuous. The sculptures are by Pierre 

niemps, Marchand, and others. —* Urn, containing the heart 

Francis I., a masterpiece in the Renaissance style by Pierre 

ntemps, representing the Arts and Sciences and-adorned with ~ 
uisite reliefs.—Then, the Monument to the Dukes of Orleans, 
merly in the Hglise des Célestins, erected by Louis XII. in me- 
ry of the princes of his family, including his grandfather, Louis 
rléans (d. 1407), and Valentine de Milan (d. 1408). It was 
cuted by Milanese artists. —Monwment of Charles d’ Htampes 
1336), a masterpiece of the 14th century. 


The extensive buildings which adjoin the church belong to the 
Abbey, which was remodelled by Louis XIV. and Louis XV. 
xe 1809 they have been the seat of the Maison d’ Hducation 
‘a Légion d’ Honneur (Pl. C,3; comp. pp. 389, 403), a school 
rding a free education to 500 daughters of officers, members of 
Legion of Honour, down to the rank of captain, and also of 
lian members. 
Near the Place aux Gueldres (PI. C,8) is an old 18th cent. chapel ~ 
wn as the Petite-Paroisse, now converted with the adjoining 
melite convent into a law-court. Princess Louise of France, 
ter of Louis XV., was the foundress of this convent, which 
entered in 1770. The handsome cupola of the chapel with its 
-windows rests on Ionic columns. (Apply to the concierge; fee.) 
he Square Thiers (Pl. B, 4) is embellished with a Statue of 
cingetorix, by J. Bertin.—At the Porte de Paris (Pl. C, 4) 
a statue of N. Leblanc, the chemist (p. 206), by Hiolle (1889). 
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the main line of the Chemin de Fer du Nord (R. 28) div 


to St-Denis, Asniéres, Puteaux, and 
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From St-Denis to Enghien.—A short way beyo: 


the right. Our line passes the Fort dela Briche. On the left fit 
the Seine.—61/, M. (from Paris; 18/, M. from St-Denis) Epi 
Villetaneuse. Epinay, about 1/, M. to the S.W. of the station ( 
yeyance 20 c.; other station, to the W. of the village, see p. 399) 
a village of 5912 inhab., on the right bank of the Seine. Near: 
the Chateau d’Epinay, where Francisco de Assisi, consort of 1 
bella II. of Spain, died in 1902. . 
Tramway to St-Denis and Paris aid 15; Appx., p. 48).— Steambi 
uresnes, see p. 356.— Railway f 

Paris to Pontoise, see p. 399; to Beaumont, see p. 403. : 
From Epryay To Norsy-te-Sxc, 83/, M., Grande-Ceinture Raily 
The chief station is (51/2 M.) Le Bourget (p. 417).—At_ Noisy-le- 


- (18,648 inhab.) the Grande-Ceinture joins the Chemin de Fer de I’. 


ee Baedeker’s Northern France. amways from Paris (TE1, T 


TES6), see Appx., p. 50. 


The Grande-Ceinture runs also from Hpinay to (3 M.) Argentewil (p. 3 
skirting the Seine. 


7M. La Barre-Ormesson, the station for Ormesson (on 


left) and La Barre (on the right), with ‘dépendances’ of the 


Chateau de la Chevrette, the name of which recalls the mem 
of J. J. Rousseau and Mme. d’Epinay. : 
71/, M. Enghien-les-Bains.— Horers-Restavrants. Hot. 


Bains, at the Etablissement, Hét. des aire et i ect, j 
closed in winter, R. from 6, L. 4, D. 5fr., and a la carte; ghien 


_. lace Hotel, 73 Grande-Rue, 386 R. from 8, B. 11/4, L. 4, D. 5, pens. f 


10 fr.; Hot. de la Paix, 50 Grande-Rue, L. 81/g, D. 4 fr.; Hot. Beau-Séj 
82 Grande-Rue, L. or D, 8 fr.— Prnsion. Villa des Tilleuls (Mme. Dul 
88 Grande-Rue, 12 R., pens. 9-10 fr, 

Carts. Kiosgue Chinois, by the lake; Salle des Fétes, with gar 
Rue du Casino; C. du Nord, opponts the station. — Brasserie L 
belonging to the Hét. de la Paix, L. 8, D. 4 fr. 

Casino, with a terrace overlooking the lake and a gaming-room; ¢ 
1 fr., per month 20, a season 45 fr.; 2 pers, 30 or 60, 3 pers. 35 or 7 
EqasrisseMent.TaurMaL (in summer, from ist April). Mineral ws 
10 c. per glass, subscription for a fortnight 81/) fr., a month 6 fr.; sulp 
baths from 2 fr. 10 to 4 fr. 80 ¢,;, douche from 1 fr. 50 to 4 fr. 80 ¢.; 
for subscribers. Over 100 baths, latest improvements, large open 


menade. Temp. 50-57° Fahr, 


Smaxx Boats on the lake, 2 fr. per ‘course’ (24/) fr. on Sun.) and 1 
extra for each pers. beyond one; ferry across the lake 14/, fr. 
Cass at the station: per hr, 3 fr. (4fr. on Sun, and holidays) 
Montmorency, 3 fr. | 
Execrric Tramway from the station (Rue du Départ): 1.To J 
ieee 3 (p. 897); 2. to Paris (Trinité; TN 15; Appx., p. 48), by 
nay, St-Denis, and St-Ouen.— Motor Omyisvs in summer from 
station (Rue de I’Arrivée): 1. To St-Gratien (p. 897), in 1), hr., 8 
ae Deuit, a village about 11/, M. to the Ne (station, p. 403 
in. 30 c ; " 
Post & Taixcrara Orricu, Rue de Mora, o posite the church, 
Horse Racws. Twice a month in summer. ai ie course is nearly 
to the N.W. of Enghien (p. 398; tramway). . * 


Enghien (181 ft.; pop. 6302), a pretty little modern t 


is pleasantly situated on the banks of a wooded lake Cf, Ma! 
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M. broad) and near the forest of Montmorency. It enjoys some 
mutation for its Sulphur Springs, discovered in 1776, which 
ye proved beneficial in diseases of the mucous membrane and of 
skin. The Htablissement, in the Grande-Rue, is well organized. 
posite is the Casino, recently rebuilt.—Enghien is a great 
ort of Jewish families from Paris. 

About 1/, M. to the W. of Enghien, beyond the lake, is the village 
St-Gratien (motor-omnibus, p. 396). The church contains a mod- 
monument to Marshal Catinat (1637-1712; by Nieuwerkerke), who 
aed the chateau behind the church, and two pretty groups of children 
oronze, by Mme. Bertaux; also, the tomb of Princess Mathilde (d. 1904), 
h a replica of her bust by Carpeaux (p. 116, No. 976). 


From Enghien to Montmorency.—Ramway (2 M.) in 8 min. 
or 35¢.). The train passes Pointe-Raquet and Soisy.— The Exuc- 
6 Tramway (2 M. in 10-15 min.; 35 or 30 ¢.; p. 396) stops at the Bowl. 
/ Orangerie and the Rue eee | (both near the church of Mont- 
‘ency), and ends at the Place des Cerisiers. 


Montmorency.—Horsns. Hot. de France, at the station, 10 R. 
n 4, B. 1, L. 3, D. 31/,, pens. from 8 fr.; Hot. des Trois-Mousquetaires, 
he Ermitage, with a casino; Hot.-Rest. des Deux-Towrelles, near the 
ion, L. 21/,, D. 3 fr.—Carus-Restaurants. Chalet des Fleurs, at the ~ 
jon, L. 21/,, D. 3 fr; C. du Cheval- Blanc, 10 Place du Marché, a ~ 
yurite resort of artists in the 18th cent.; Vrai Rest. de l Ermitage, 
| de ’ Ermitage (p. 398). 

Cass at Heyraud’s, at the Hot. des Deux-Tourelles: 1-3 pers. 2 fr. 
hr., 3 fr. on Sun.; 4 pers. 21/g or 31/, fr. 

Montmorency, an ancient town with 7093 inhab., is a favourite 
ymer-resort of the Parisians, chiefly owing to its beautiful forest. 
s noted for its vegetable produce and cherry-orchards. Mont- 
‘ency has given its name to an illustrious ducal family, which _ 
es its descent from the 10th cent., and has counted among its 
abers 6 constables of France, 12 marshals, and 4 admirals. Their 
le was sacked at the Revolution and demolished in 1814. 

The Avenue Emile leads from the station to the Place du Marché, 
rersing the modern quarter of the town. At the first Rond-Point 
ids a monument to Jean Jacques Rousseau (1712-78), by Louis 
rier-Belleuse (1907; from the model made by his father). To the 
. of the Marché, in the Rue Carnot, is the Hotel de Ville, for- 
ly the Hotel Abbatucci (18th cent.), within a public garden 
aining a fine cedar of Lebanon, 

On the first floor is a Rowsseaw Museum, open free on Sun. 2-4 (50 c. 
reek-days). Rousseau’s furniture and writing-table are shown, together 
the two reading-lamps which he used at night in the open air, his 
h-mask by Houdon, views of his various residences, several busts 
statues, autographs, and handsome editions of his works. —The Musée 
icipal, in the same building, contains portraits and autographs of 


ty (p. 398) and of Adam Mickiewicz (1798-1855), the Polish poet, 
was buried at Montmorency; also a genealogical table of the Mont- 


mey family and a collection of fossils. 
[he old town, with its steep and winding streets, extends to — 
§. In the Justice de la Paix is the Municipal Library (open 
Oa en ae 25% 


_ 
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on Sun. & Thurs., 1-8). The 16th cent. Church, with 
conspicuous spire, contains fine 16th cent. glass (m 
and the tombs of two Polish generals. From the terrae 
_ the church, we obtain a fine view of Paris (left), the 
and St-Prix (right). In the Rue du Temple we pass an i 
- Renaissance house, with fine sculptures. 

The Rue Grétry leads N.E. from the Hotel de Ville to i 
de lErmitage (on the right); at the corner is a bust of the 
poser Grétry, by Colin (1911). No. 10 in this street (to the 
of the entrance; private property, not accessible) is the Erm 

de Jean-Jacques Rousseau, which Mme. d’Epinay presented te 
_ philosopher, and where he and Thérése Levasseur lived in 1756 
_ _ Here he wrote ‘Emile’ and the ‘Contrat Social’, and completed 
‘Nouvelle Héloise’. Grétry, the composer, oceupied the same hi 
- from 1798 till his death in 1818.—To the N.E. of the Ru 
_ -PErmiitage is the Simin designe’ = sr group of Sheree ; 
__ the Restaurant de l’Ermitage (p. 3 


The Forest of Montmorency, pte begins at fheOh 
raie, covers a very irregular tract to the N.W., about 5000 
in extent. The forest consists mainly of chestnuts, and is domi 
” by the Forts of Montmorency and Montlignon, which form 
of the outer fortifications of Paris. The pleasantest. route, 1 
marked and easy to follow, ascends to the N. of the station and 1 

— to (11/, M.) Andilly (omn. to Ermont-Eaubomne, see below). 
_ church in this village contains copies of old pictures, one of wl 
"3 Mt. Olympus, has been described by Rousseau. From the hill 
above, the prospect extends to the heights of Montmartre, M 
-Valérien, and St-Germain-en-Laye. About 1/, M. to the N. W., be: 
the fort of Montlignon, we reach the Crova-Blanche (restaur 
whence we may descend to the N.W. by the Carrefour du F 
_ a Enghien (café-restaurant) to (11/. M.): The Chateau de la Chi 
with the scanty ruins of a 14th cent. castle. This spot is 4 
Sey N. ae of Montmorency and Paigcchs in the centre of the fo 


* 
Ne onal 


> Enghien to Paris via Argenteuil, 114/, M. ‘rail 
— Y/eLhr. (fares 1fr. 80, 1 fr. 20, 80.c.).—The train passes th e 
of Enghien, embosomed in trees, on the left, and the raceco 
(p. 896; station) on the right. On a height in the distance rise 
. al of the Chateau de la Tour, above St-Prix (see below). 
ie |, M. Ermont-Eaubonne, two villages 1/, M. to the 2 
and 4 'M. to the N. of the station respectively. Mme. d’Ho 
Saint-Lambert, and Rousseau lived here at: various times. ( : 
from | the station to Haubonne (30. pas a 
; xe 50 vu see. thet ] ionon. ; 
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ARGENTEUIL. 26. Route. 399 


aporary abode of Sedaine (1719-97), the dramatic author, P. L. 
arier (1772-1825), the pamphleteer, and Victor Hugo. Railway 
Pontoise and to Valmondois, see below and p. 404. 

‘The line now turns to the S.—Beyond (21/, M.) Sannois the 
in descends between the hills of Orgemont (460 ft.) on the left 
| of Sannois and Cormeilles (p. 400) on the right.—41/, M. Ar- - 
tewsl, and thence to Paris, see below, Line C. 


26. From Paris to Pontoise. 


181/,-21 M. Ramway in 1/,-2 hrs., either (A) from the Gare du Nord, 
‘St-Denis, Enghien, and Ermont; or from the Gare St-Lazare, vii 
enteuil and EKrmont; or (B) from the Gare du Nord, vii St-Gratien 
Ermont; or (C) from the Gare St-Lazare, vid Argenteuil and Conflans- 
-Honorine; or (D) from the Gare St-Lazare, vii Maisons-Laftitte and 
eres, Fares 3 fr. 25, 2 fr. 20, 1fr. 45¢.; return 4fr. 85, 3 fr. 50, 2 fr. 30¢. 
mp, Maps, pp. 347 and opposite.) 


A. Vid Sr-Denis or vid ARGENTEUIL AND Ermonr.—For the 
y routes from Paris to (91/, M.) Hrmont, beyond which they coin- 
e, See pp. 389-399. Ligne de Valmondois, see p. 404. 


To the right, in the distance, is the Chateau de la Tour (p. 398), ~ 


ne from the Forest of Montmorency.— 10M. Cernay.—111/,M. — 
anconville, on the N. slopes of the hills of Cormeilles (p. 400). 
(3 M. Montigny-Beauchamps. Montigny-lés-Cormeilles, about 
, M. to the S., is more conveniently reached by Line C.—15 M. 
rrelaye. To the left, we are joined by Lines C and D; we then 
re to the right a branch to Beaumont (p. 406).—18 M. St-Ouen- — 
wmone (p. 403). To the right, a fine view of Pontoise. On the — ~ 
our line is joined by that from Achéres (see p. 401). The train — 
3ses the Oise.— 181/, M. Pontoise (p. 402). Mee 


B. Via St-Grarien any Hruonr. —The Seine is crossed before 

after (61/, M.) Gennevilliers (p. 348). — 71/. M. Epinay-sur- 
ne (comp. p.396). — 8M. St-Gratien (motor-omnibus to Enghien, 
p- 396).— At (10 M.) Hrmont we join the preceding route. 


C. V14 Ancentrum anv Conrians-Stx-Honorinu.— From Paris 
33/, M.) Asniéres, see p. 347.—On the left is the line to St-— 
main (comp. p. 381).— 41/, M. Bois-Colombes (17,241 inhab.). 
‘M. Colombes (22,862 inhab.). Tramways to Paris (TN6, TN7, 
(9), see Appx., pp. 47, 48; to St-Ouen, p. 228; to Maisons- 
litte ([N18), p. 401.— We cross the Seine. 

63/, M: Argenteuil (Hét.-Rest. du Soleil-d’Or, by the bridge; 
small cafés-rest. at the station; pop. 24,282), an ancient town, 
s its origin to a nunnery founded in the 7th century. Theodada, 
rhter of Charlemagne, was one of the abbesses, and Heéloise, 
ved of Abélard (p. 252), chose it as her retreat. The Gares de 
est-Etat and de Grande-Ceinture are on the N.E. of the town. 
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The modern Church, at the other end, claims to possess the s 
less coat of our Lord, which, it is alleged, was presented by | 
lemagne to the ancient convent. A festival in honour of the t 
is held in the first week of May. The wine of Argenteuil is medio 
but its asparagus is justly esteemed.— Argenteuil is the hi 
quarters of pleasure-boat sailing near Paris. Steamboat to P 
11/, fr. Tramway (TN 19), see Appx., p. 48. 
Below Argenteuil a Pont-Aqueduc carries the liquid sewage of ] 
(comp. P: 205) and also the tramway TN 19 across the Seine; the Pr 
on the left bank, raises the sewage to the level of the plain. , 
The Pontoise railway then crosses the Grande-Ceinture, 
diverges to the left from the Ermont line (p. 399), makin 
wide curve to the N. and traversing the vineyards of Argent 
To the right are the fortified Heights of Sannois (443 ft.) 
Cormeilles (545 ft.). Fine view, to the W., of the valley of 
Seine. — 101/, M. Cormeilles-en-Parisis, a village (pop. 3! 
picturesquely situated on the S.W. slopes of the hills of that n: 
Near the church (18th-15th cent.; modern tower) is a bus 
Daguerre (1787-1851), the pioneer of photography, a nativ 
Cormeilles (comp. p. 429). Two viaducts.—11M. La Fr 
Montigny. To the right are the curious Butte dela Turtle (394 
and Montigny (other station, see p. 399), prettily situated at 
end of the heights of Cormeilles. The church of Montigny cont 
some good wood-carvings of the time of Louis XV.— 12}/, 
Herblay, a village with a conspicuous church (12th cent.), on 


steep right bank of the Seine, opposite the forest of St-Gern 


151/, M. Conflans-Ste-Honorine (Café-Rest. on the q 
pop. 3822) is a large village, picturesquely situated on the s 
right bank of the Seine. On the height are an ancient tows 
chateau, and the Church (12th-16th cent.), containing the Chay 
de Ste-Honorine with a shrine and relics of the saint (9th cent.: 
festival takes place on 27th Feb.). The confluence of the Seine 
Oise, from which the village takes its name, is about 1/, M. 1 


down, near the station of Conflans-Fin-d’Qise (p. 401). 


_ We leave the continuation of the line to Mantes (p. 457 
our left and turn to the N.— 171/, M. Eragny-Newville, on th 
bank of the Oise. Here we join Route D. 


D. Vii Matsons-Larrirre anp Acuires.— From Pari 
(51/, M.) La Garenne-Bezons, by the line to St-Germain-en-1 
see p. 380. We diverge to the right. To the right is Petit-Nan 
(p. 381); beyond are Argenteuil and the heights of Montmor 
Sannois, and Cormeilles. We cross the Seine.—8 M. Houilles-t 
rieres-St-Denis. Houilles (7092 inhab.) lies near the railway, 
right (tramway, see p. 401), Carriéres-St-Denis about 11/, M. t 
left. On the left we see St-Germain.— 10M. Sartrowville (p. 
— To the right is the Chateau of Maisons. We again cross abet 

, Ls gS at 


‘Maps, pp. 899, 408. MAISONS-LAFFITTE. 26. Route. 401 


 101/, M. Maisons-Laffitte.— Horm. Hot. du Soleil-d’ Or, at the 
d of Avenue Longueil.— Carts-Rusraurants. C. du Pavillon-de-t’ Hor- 
gé, at the end of that avenue; C. dw Parc, behind the preceding, at 
e entrance to the park.— Posr & Trtmararu Orricn, Avenue Longueil. 
Eircrric Tramway to Paris (see below), same avenue, near the sta- 
m.—Omnisus to St-Germain (41/) M.; p. 385), vid Carriéres-sous-Bois. 
EneiisH Onurce (All Saints’), Place Nouvelle; services at 11 a.m. and 
.m.; chaplain, Rev. G. B. Vivian Evans (comp. p. 359). : 

Maisons-Laffitte, so called from the former owners of its 
ateau, is a town with 9674 inhab., situated near the forest of 
-Germain, on the left bank of the Seine, mostly in a park. The 
oad Avenue Longueil, beginning near the station, leads past the 
airie and a modern church to the chateau. 

The *Chateau de Maisons, erected by Fr. Mansart in 1642-51 
r René de Longueil, Surintendant des Finances, is one of the 
est examples of classical architecture in France. It was after- 
irds occupied by the Comte d’ Artois, brother of Louis XVI. (1781), 
arshal Lannes (1804), and M. Laffitte, the banker (1818). It was 
rehased by the state in 1905, and was opened in 1912. Adm. daily, 
cept Mon. and on Fri. morning, 10-12 and 1.30 to 4or5. Curator, 
, Paul Vitry. The chateau contains a fine collection of Gobelins —— 
d Beauvais tapestry, paintings and statues (17th-18th cent.), and 
rniture. A large portion of the park, parcelled out in building- 
is by M. Laffitte, is studded with the villas of Parisian financiers. 

The Racecourse, one of the most important near Paris (about 
/, M. in length; see p. 41), skirts the bank of the Seine. On race- 
ys special trains run direct from Paris to the course (return-fare 
r, 70, 1 fr. 80, 1 fr. 20¢.). Visitors arriving by road from Paris _ 
amway, see below) turn to the right just beyond the bridge. — 
posite the racecourse lies Sartrouville, prettily situated 1/, M. _ 
the N.H. of the railway station. 

A Tramway (TN18; see Appx., p. 48) from Paris to Maisons- 
fitte starts from the Porte Maillot (p. 244) and passes Neuilly (p. 232), 
irheyoie (p. 348), Colombes (p. 399), Bezons (p. 381), Houilles, and Sar- 
uville (p. 400). 

We cross the lower part of the forest of St-Germain (p. 389). 

At (181/, M.) Achéres (buffet), 11/2 M. from the village of that 
me, and near the racecourse of St-Germain (p. 389), the Pontoise 
e diverges to the right from the Grande-Ceinture and Rouen lines 
457). Farther on is a station for the Village of Achéres, beyond * 
ich we again cross the Seine, near its confluence with the Oise. 
the left is the hill of the Hautil (590 ft.; fine view). 

161/, M. Conflans-Fin-d’ Oise, 1/, M. from the village (p. 400). 
ar the station is a suspension-bridge over the Oise (toll 5 c.) 
reach (11/, M.) Andrésy we cross the bridge and turn to the left. 
We pass under the lofty viaduct of the line to Mantes via Ar- 
feuil. The Oise a little farther on makes a détour of 6 M.— 
/, M. Eragny-Newville, where we join Line € (p. 399). To the 
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a 
right are Lines A and B (p. 399) and that from Beaumont to Ponto 
(p. 403). 201/. M. St-Ouen-l’Auméne (p. 403). We cross the riy 

21 M. Pontoise.—Hormts. Hot. de Pontoise, 10 R. from 2, 
21/., D. 3 fr., Hot. de la Gare, 24 R., same charges, both at the sta 
Hot. du Grand-Cerf, near the bridge. ' 

Pontoise (89 ft.; pop. 9023), the Briva Isarex of the Gal 
Roman period, is an ancient town, picturesquely situated of 
height on the right bank of the Oise, at its confluence with 
Viosne. It was frequently the residence of the Capetian kings. 
the capital of the Vexin (Veliocasses) it was often involved in | 
wars of the kings of France with the kings of England and © 
dukes of Normandy, and also in the civil struggles of later dé 
The only remains of its fortifications are the walls of the anci 
chateau, which protected the town on the side next the river. 

On leaving the station we see facing us, on an eminence, 
Gothic church of St-Maclou, with a handsome flight of steps 
front of it. At the top of the steps isa marble statue, by Lemot, 
General Leclere (1772-1802), a native of Pontoise, husband 
Pauline Bonaparte and brother-in-law of Napoleon I. The chu 
was founded in the 12th cent. and rebuilt in the 15th-16th. Rom 
esque influence is still apparent in the choir and transept. 1 
tower (of 1547) terminates in a Renaissance lantern. The Chape 
de la Passion, to the left on entering, contains a Holy Sepulel 
in the Renaissance style, with eight statues. The stained-gl 
windows date from 1545, except those adjoining the tomb, wh 
are modern. Opposite the pulpit is a Descent from the Cross, 
Jouvenet. The choir contains Renaissance wood-carvings. 

In a small 15th cent. mansion in the Rue Lemercier, not 
from the Hétel de Ville, which is on the side next the valley of 
Oise, is a Musée of antiquities, fayence, and works by Savi 
Rude, Gérard, L. Robert, P. Delaroche, etc. 

Near the church is a Promenade, at the entrance to which 3 
statue of ‘La Patrie’, by A. Carlés (1909). At the end is a moi 
affording a fine view.—The church of Notre-Dame, in the lo 
part of the town, dating from the 16th cent., contains the tom} 
St. Gautier (Walter), founder of the Abbey of St-Martin de Pont 
(11th cent.), a curious monument of 1146, with a statue of the sa 

- —The Fair of St-Martin is held at Pontoise on Noy. 11th-13th 

Above the station is a Stone Bridge, commanding a good vi 
and connecting the town with St-Ouen-l’Aumone (p. 403). Betw 
the two bridges is a large Hospital, founded by St. Louis; the che 
contains a good picture, by Ph. de Champaigne, of the healin; 
the paralytic. ane 

rom Pontoise to Dieppe, see Baedeker’s Northern France. 
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* From Pontoise to Beaumont, 121/, M., railway in 30-40 min. 
Fes 2 fr. 25, 1 fr. 50 ¢., 1 fr.).—The train crosses the Oise to 
[> M.) St-Ouen-l’Auméne. This station is farther from the town 
ian those mentioned on pp. 399 and 402. Farther on, to the right, 
the Chateau de Maubuisson, on the site of the Cistercian abbey 
‘that name, founded by Blanche de Castille in the 13th cent., in- 
uding a huge barn and an old tower (at one corner of the park). 
-11/, M. Hpluches. We again cross the Oise.— 21/, M. Chaponval. 
-41/, M. Auvers-sur-Oise (Hot. du Nord, 20 R. at 2-4, déj. or D. 
fr.), a prettily situated village with an interesting church of the 
th-13th cent. (interior restored), and much frequented by artists 
id Americans. Good fishing in the Oise. Near the church is a 
ist (by Fagel; 1906) of Daubigny (1817-78), the painter, who 
ved at Auvers. About 1M. to the right, on the opposite bank, 
ss Méry (p. 405), on the line to Valmondois. —6 M. Valmondois 
ee p. 405). 

From Valmondois to Beaumont, see p. 405. 


27. From Paris to Beaumont-sur-Oise. 


A. Drruct Linz vid Montsovrt. 
23 M. Ramway in 30-80 min. (fares 4 fr. 15, 2 fr. 80, 1 fr. 80 ¢.), from 
a Gare du Nord; Beauvais and Amiens line. 

"From Paris to (61/, M.) Epinay - Villetaneuse, see pp. 389, 396. 
D/, M. Deuil-Montmagny, two villages, the former (pop. 4351; 
ytor-omnibus to Hnghien, p. 396) on the left, at the foot of the 
ll of Montmorency, with a Romanesque church of the 12th-15th 
it. and relics of St. Eugene, the latter on the right, below the 
tte Pincon with its fort.—8*/, M. Groslay.—91/, M. Sarcelles- 
Brice. The two villages, nearly 1 M. apart (omnibus 15 c., Sun. 
¢.), both contain old ohuacy: The train ascends the dale of 

> Rosne. 

11 M. Heouen-Ezanville. Hcouen, on the hill to the right, 
3 a handsome Chdteau, built in 1540-52 by Jean Bullant for the 
able Anne de Montmorency (p. 408), and afterwards owned 
e Condé family. It is now one of the schools founded by 
leon I. for daughters of members of the Legion of Honour 

. pp. 389, 395). Visitors are admitted on Thurs. and Sun. 
pe with a card obtainable at the Chancellerie de la Légion 
meur, 1 Rue de Solférino, Paris (comp. p. 60). The Church has 
1 cent. choir and some fine stained glass attributed to Jean 
oe =Le' eee is M. to the N. eer eue 60 0); 

ch. 


_old Abbey of Royaumont, founded by St. Louis in 1228, pouties by 


_ above), on the Luzarches line. —211/, M. Nointel, with a hi 


of the church, is a Place, whence a street diverges on the 
; ay» ae ; ace ae 
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13 M. Domont, on the N. slope of the forest of Montmoren 
(p. 398), is dominated by a fort. The church has a 12th cent. a 
—133/, M. Bouffémont.—151/, M. Montsoult-Maffliers. Mo 
soult, 1/.M. to the W., on the edge of the forest of L’Isle-Ada 
contains a fine chateau and a 16th cent. church. The church 
Maffliers, 11/, M. to the N.W., has a 16th cent. choir. 
‘ rom Montsoutt to Luzarcuss, 7 M., railway in 25 min. (fares 1 
25, 80, and 50c.).—8 M. oy eee Belloy, to the right, conta 
an interesting 15th cent. church. St-Martin-du-Tertre, to the left, rik 
picturesquely on the S.E. border of the forest of Carnelle (see bell 
Ito the left is the Chdteau de Franconville (see below).— The train 
enters a cutting, beyond which we have a fine view, to the left, of 
valley of the Oise.— About 2M. to the N. of (41/,M.) Viarmes is 


Oblates from 1865 to 1906, and now private property.—7 UUZAare 
(Hétel St-Damien, 12 R. at 2-3, L. 2!/., D. 3 fr.), a small and very 
town, with the church of St-Damien (i2th-16th cent.). About 11/, M 
the N.E. is the forest of Coye, which extends to the forest of Chanti 
(p. 407). The road passing the station leads through the town, and ‘ 
ascends through woods to the (2 M.) Chdteaw of Champldtreux, built 
the 17th and 18th centuries. 

We now pass through a pretty valley and cross a corner of 
Forét de Carnelle, which contains many attractive walks and 
‘Pierre Turquoise’, an interesting megalithic monument.—20 
Presles (Ht. Paillard). To the right is the grand Chateau 
Franconville-sous-Bois, rebuilt in 1877 by the Duc de Ma: 
with a fine park. The nearest station to it is Belloy (1 M.; 


some chateau and park.—The train crosses the Oise and j¢ 
Line B (see below). 
23 M. Persan-Beaumont, see p. 405. 


B. Vid Ermont anp VALMonpois. 


25 M. Ramway in 60-80 min. (same fares), from the Gare du v 
From Paris to (91/, M.) Ermont, via St-Denis, see pp. é 
396, 398.—On the left is the line to Pontoise. —10 M. Erm 
Halte. The forest of Montmorency crowns the hills on the ri 
—101/, M. Gros-Noyer. nas 
12 M, St-Leu-Taverny (Hét.-Rest. de l’Hermitage; pop. 4( 
formerly possessed a chateau and park of Louis Bonaparte, K 
of Holland, afterwards occupied by the last Prince of Co: 
who hanged himself there in 1830. The first street to the ri 
of the station leads to the Church, containing, in the apse, 
marble monument to Louis Bonaparte, by Petitot (apply to 
sacristan, 47 Grande-Rue). In the crypt are the tombs of Cha’ 
Bonaparte, father of Napoleon I., and those of Louis Bonap: 
and two of his sons. At the end of the Grande-Rue, to the r 


- 
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the monument of the Prince de Condé, a column surmounted by 
eross and adorned with two angels. 

121/, M. Vaucelles.—13 M. Taverny (3619 inhab.),*to the left, 
the foot and on the slope of a hill adjoining the forest of Mont- 
yrency, commands a fine view. The handsome Church, half-way 
the hill, dates from the 13th and 15th centuries. Above the S. 
rtal is a fine rose-window in the flamboyant style. The interior 
ntains a Renaissance altar and wood-carvings (Martyrdom of St. 
rtholomew).—141/, M. Bessancourt, with a church of the 13th 
d 15th centuries.— 15 M. Frépillon. —151/, M. Méry-sur-Oise. 
ie village is 1/, M. from the station. The church of St-Denis is 
the 15th cent.; the chateau has belonged to the Lamoignon family 
ice 1798. Superb view of the valley.—18 M. Mériel, on the left 
nk of the Oise. 

The ruined Abbaye dw Val, 1M. to the B., is reached by taking the 
id beyond the village, and then turning to the left. This Cistercian 
ey, secularized in 1791, now contains a factory (visitors apply to the 
prietor). The chief remains consist of a 12th cent. building, with two 
ries, containing the refectory and chapter-house, and one of the walks 
the old cloisters. 

The railway then crosses the Oise.—183/, M. Valmondois, 
; junction of the Pontoise line (p. 403) and of a branch-line to 
ars (on the Paris to Gisors line) via WNesles-la-Vallée and 
mrines. 

201/, M. L’Isle-Adam (Hét. de l’Ecu-de-France, near the 
dge, 25 R. from 3, L. and D. a la carte; pop. 3945), a pleasant 
ile town, lies on the left bank of the Oise, which here forms two 
ands, and at the foot of the slopes covered by the forest of L’Isle- 
am. It has a small chateau on the larger island, on the site of 
» built in 1069 and destroyed during the Revolution. The famous 
liers de l’Isle-Adam, Grand Master of the order of St. John of 
usalem (d. 1534), was a scion of the family that held this castle. 
The railway station is at Parmain, on the right bank, connected 
h the town by a bridge spanning the islets. 

Following the left bank, we pass near a fountain decorated 
h a bust of the landscape-painter Jules Dupré (1812-89), by 
rqueste, and reach the Church, a Renaissance edifice of the 
h-17th cent., restored in the 19th. The pulpit was executed by a 
man artist in 1560. The choir-stalls date from the same period; 

altar-piece in carved wood (15th cent.; in a chapel to the left) 
resents the Passion. —The fine avenue to the left, beyond the 
rch, ascends to the forest, which affords many pleasant walks. 


The valley now expands and ceases to be picturesque. —The 
ch of (23 M.) Champagne, on the left, has a fine spire of the 
h century. —25 M. Persan-Beaumont. Persan, on the left, is 
anufacturing village. 

o 
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Beaumont-sur-Oise. — Hormrs. Hét. des Quatre-Fils-Aym 
opposite the bridge, 14 R. from 2, B.1, L. 8, D. 31/g, pens. from 61/, 

ot. du Grand-Cerf; Hét. du Paon. 

Beaumont, a small town with 4402 inhab., lies 1/, M. from 
railway, on a height on the left bank of the Oise. In the 10th | 
11th cent. it had for territorial lords the Counts of Beaumont, 
it was ceded to St. Louis, and afterwards became an appanage of 
Condés. The interesting Parish Church, of the 13th cent., reac! 
by a flight of steps, contains double aisles surmounted by galler 
The lateral tower was finished in the Renaissance style. 

Passing the church-tower, following the streets to the rig 
and turning again to the right at the Hotel de Ville, we reach 
Place du Chateau or Promenade, adjoining which is part of 
old wall of the chateau, with round towers at the corners. 

From Braumont To Orem, 133/, M., in 1/, hr., vid Bruyeres-sur-O 


Boran, Précy, and St-Leu-d’ Esserent (Gothic church of the 12th cent. 
Creil, p. 415. 


28. From Paris to Chantilly. 


Visitors to Paris should on no account omit an excursion to Chant 
(on Thurs., Sat., or Sun., see p. 407), where they ay wander thro 
the chateau at their leisure, undisturbed by any official conductor, an 
vantage they do not enjoy at Fontainebleau. 

Cupmin pg Fer pu Norp (Gare du Nord), 251/, M., in 85-85 1 
(fares 4 fr. 60, 3 fr. 10 ¢., 2 fr.; return 6 fr. 90, 4 fr. 95, 3 fr. 25 ¢.), 
cursion return-tickets are issued (ticket-office No. 21) on days when 
admission to the chiteau is free (Sun. and Thurs.), for 6 fr. 15, 4 fr 
2 fr. 80 c.; but they are available for certain trains only. 

From Paris to (41/, M.) St-Denis, see p. 389. The Engl 
line (p. 396) diverges to the left. Beyond the Canal St-Di 
(p. 249) rise the fort of the ‘Double Couronne du Nord’ and 
Fort de la Briche, on the right and left.—7 M. Pierrefitte-Sta 
The village of Pierrefitte (4268 inhab.) is situated on a he’ 
commanding the entire valley of Montmorency. Tramway to P: 
(TN20), see Appx., p. 48; to St-Cloud, see p. 356. Stains (8 
inhab.) is connected with St-Denis by a tramway (15 or 10¢.). 

91/. M. Villiers-le-Bel-Gonesse. Villiers-le-Bel, 2 M. to 
N.W. of the station, with which it is connected by a steam-tram’ 
(80 ¢.), lies at the foot of the hill of Ecouen (p. 403). Gon 
(pop. 3131), 2 M. to the S.B. of the station, has a church of 
12th-13th centuries. (Omnibus between these villages 30 c., 
and holidays 40 c.) 

From (121/. M.) Goussainville an omnibus (70 c.) plies 
Mareil-en-France, 41/, M. to the N.W., with the old chateau of 
Dukes of Gesvres; it passes (2*/, M.) -en-Parisis, ° 
a church of the 12th-13th centuries. —15 M. Lowvres has a1 
cent. church. —188/, M. Survilliers. 


- 
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A diligence (1 fr.) plies hence to Mortefontaine (Hot. de la Pro- 
ence, L. 21/o, D. 3 fr.), a village 41/3 M. to the E., with a Chateau and 
» Park which once belonged to Joseph Bonaparte, Visitors are ad- 
ted on Sun. to the chief portion of the park. 


‘The train now enters the Forest of Coye.— 221/, M. Orry- 
ye, station for Orry-la- Ville (omnibus), 11/,M. to the S.E., and 
ye, 1°/, M. to the N.W. From the station we may walk through 
wood to (15-20 min.) the Etang de la Reine-Blanche (p. 415; 
pp. the Map), and thence to Chantilly. 

The train crosses the valley of the Théve by a handsome stone 
aduct, 128 ft. high, commanding a fine view. To the right are 
Etang and the Chateau de la Reine-Blanche (p. 415). Farther 
the train enters the Forest of Chantilly (p.415).—To the right. 
we reach (251/, M.) Chantilly, we notice the extensive siding 
the special trains on race-days. 


CHANTILLY. 


The Stratton is 1/,M. to the S.W. of the town (see Map, p. 418). 
Horwits (charges should be previously ascertained). *H6t. du Grand- 
dé, first-class, patronized by the Jockey Club, Av. de la Gare, opposite 
racecourse, 100 R. from 10, B. 2, L. 6, D. 7, pens. from 20 fr., rest. & la 
e; Hot. d’ Angleterre, Rue de Paris, 20 R. from 4, B. 11/,, L. 34/,, D. ~ 
(in the rest, 5), pens. from 9 fr.; Hét. du Lion-d’ Or, 44 Rue du Conné- 
e, Ly 21/,, D. 23/, fr,; Hot. du Chateau, 22 Rue du Connétable, same 
es; Hot. d’ Albion, 18 Place de l’'Hospice, L. 3, D. 31/,fr.; Hét. du 
d, near the station. — Noguez’s Family Hotel, 10 Ay. de la Gare, 20 R., 
3. 8-12 fr., good. — Rusraurant. Hugeéene Lefort, 10 Rue du Marché. — 
ms. Café de Paris, Rue de Paris, and others. 
Cazs. The drivers usually demand 2 fr. to the town, and 3 fr, to 
chateau, which are barely 5 and 10 min, drive from the station (pre- 
I'S via eae essential). To the Chateau de la Reine-Blanche and back, — 
it 10 fr. , co aia 
“sae anD TrLtmecRaPH Orricy, Rue du Connétable, next the Hotel 
Ville. 
BrivisH Vicr-Consun, ZL. R. Spearman, C.M.G., 27 Av. de la Gare. — 
Lish Onurcy (St. Peter's), Rue des Cascades, near the Mairie; services 
0.30 a.m. and 8 p.m.; chaplain, Rev. A. S. Thompson. — WusLEyan 
poy, Ay. de la Gare.—Instrrure ror Enews Srasie-Boys (of whom 
e are 600 at Chantilly). 
Gour Lrvxs, p. 415. 
Apmission To THE OnATmAu anp Parx (both closed on race-days),— — 
chateau (Musée Condé) is open between 1 and 5 p.m. on Sun., Thurs., 
lidays (free) and Sat. (1 fr.), from Naster till the Sunday after 14th Oct. 
newspapers). In winter intending visitors should apply by letter to 
conservateur’ (comp. p. 60), A “Guide du Visiteur’ (75 ¢.), a catalogue 
1e pictures (11/ fr.; illus., 6, 7, or 8fr.), and a work by the curator. 
ave Macon, ‘Chantilly et le Musée Condé’ (1910; 12 fr.), are sold a 
entrance. —The Park is open all the year round op the same days, 
n summer, 1 to 4 or 5 in winter. . 
Chantilly (pop. 5556) was famous, especially in the 17th and 
|cent., as the residence of the Condés, and is now widely known 
its important race-meetings, which are held at the beginning 
1¢ and September. It is the Newmarket of France and contains 
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large establishments for the training of race-horses, in connect 
with which a considerable English colony has settled in the tof 

The best way from the station to (11/,M.) the chateau is by 
Av. de l’Aigle (comp. Map, p. 413), which is reached by follow: 


the railway-line to the right on leaving the station; at the 


carrefour, cross the Route de Paris, bearing to the left. The Aver 
de la Gare, opposite the station, also leads to the Route de Pat 
the latter leads into the town, which, however, contains noth 
noteworthy. The continuation of the Av. de la Gare beyond 
railing is the Route du Bois-Bourillon, by which we may also re; 
the chateau, crossing the racecourse (1/. M. from the station). 
The Pelouse, or racecourse (see p. 41), to the S. of the to 
on the edge of the forest, is about 126 acres in area, and prese 


a busy scene in the morning when the horses are being exercis 


The large buildings to the N. are the stables of the Condés (p. 41 
_ Abroad moat containing some ancient carp separates the ra 
course from the castle-grounds, which we enter through a ha: 
some iron gate. The extensive building rising on the right is’ 
Chateau d’Enghien, built in 1770 to accommodate the numer 
guests of the Condés. Opposite is the equestrian statue of Anne 
Montmorency (see below). On the left rises the — 


*Chateau de Chantilly, consisting of two main divisio 
the Chatelet or Capitainerie, built about 1560, probably by J 
Bullant, for the Constable Anne de Montmorency, and the Gra 
Chateau, built in 1876-82 on the site of the chateau destro 
during the Revolution. The modern edifice was designed by Davi 
for Prince Henri d’Orléans, Duc d’Aumale (1822-97), the fou 
son of Louis Philippe, and heir to the last of the Condés. Un 
its roof the duke gathered the art-treasures and heirlooms of 
family and the valuable collections of paintings, sculptures, f 
niture, and antiquities which he had amassed during fifty ye: 
bequeathing at his death the building and its contents to the 
stitut de France. The Musée Condé, as it is now called, is on 
the greatest objects of interest in the environs of Paris. —Cura 
M. Gustave Macon. : 

The mediaval castle of Chantilly, founded in the 9th cent., belor 
to the Seigneurs de Senlis until the middle of the 14th century. Reb 
in 1886-98 by the Di enaiie, it came by inheritance to the Montmore 
family. The Constable Anne de Montmorency (1492-1567), who shi 
the campaigns and the artistic tastes of Francis I., employed Pi 
Chambiges to alter and embellish the chiteau, to which the Ohat 
(see above) was afterwards added. Duke Henri of Montmorency, An 

andson, was executed in 1682 for his connection with the rebell 
uke of Orleans, and his serntetnions passed to his brother-in-law, Pr 
Henri Il. of Bourbon-Oondé. Under Lowis II. of Condé (1621-86), kn 
as the ‘Grand Condé’ for his warlike exploits in Alsace, the Net 
lands, and S. Germany, Chantilly became the scene of magnificent fé 
which were suspended by the banishment of Condé in 1654 for his 


_ Plicity in the wars of the Fronde, only to be renewed with fresh sp 
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r after his return in 1660. Mme. de Sévigné describes (in her 96th if 
er) the gorgeous reception given here to Louis XIV. in 1671; and 
tes the suicide of Vatel, the prince’s maitre d’hétel, because the fish 
sd to arrive in time for the royal banquet. Embellished by Mansart 
surrounded by a park laid out by Le Notre in 1663, Chantilly at that 
» rivalled the most sumptuous royal palaces, while Racine, Moliére, 
fontaine, Fénelon, and Boileau were amongst its most frequent guests. 
he buildings planned by Louis Henri of Bouwrbon-Condé (1692-1740), 
ister of Louis XV., only the stables (p. 414) were completed. The 
feau d’Hnghien (p, 408) dates from the time of his son Lowis Joseph 
6-1818). During the Revolution the Grand Chateau was demolished, 
last of the Condés died in 1880 (see p. 404). 

The Porte de la Herse admits us to the Cour d’Honnewr. 
osite is the Peristyle, the entrance to the building. (Sticks and 
rellas must be left.) Catalogues, p. 407.—To the left of the 
ND VESTIBULE (PI. 1) is the Grand Staircase (p. 418); in front is 
Chatelet (p. 412).— We ascend the steps on the right to the — 


Grand Chateau. Garrm pus Currs, or Dining Room, de- 
ted with eight *Gobelins tapestries of the 17th cent., after Van 
ay (‘Chasses de Maximilien’). Above the fire-place and the doors, 
dubert, Venus, and Diana, all by Baudry. 


ProruRE GaLLERy, to the right. To the right and left of the 
: Stag-hunt, by Barye, Boar-hunt, by Meéne (bronzes), and two 
tings by Poussin, 302. Landscape with nymphs, 298. Infancy 
acchus. —On the right: *515. Meissonier, Cuirassiers (1805) ; 
9. A. de Newville, Skirmish on a railway (1870); 488. H. Vernet, 
parley; 531. Rosa Bonheur, Pyrenean shepherd; *528. Fro- 
in, Hawking in the Sahara; 375. Nattier, Mlle. de Clermont at 
tilly; 443. L. Robert, Neapolitan woman amid the ruins of her 
e; 428. Gros, Bonaparte in the plague-hospital at Jaffa (1799; 
sh for the picture in the Louvre, p. 153, No. 388); Decamps, 
Turkish children at a fountain, 474. Turkish guards on the 
to Smyrna; *456. Delacroix, The Foscari; above, 426. Gérard, 
three ages; Ph. de Champaigne, 309. Mazarin, 308. Richelieu; 
Corot, Open-air concert; 395. Drowais, Marie Antoinette; 
Sir J. Reynolds, Philippe-Egalité, Duke of Orleans, father 
yuis Philippe; 332. Largilliére, Portrait; in the corner, 383. 
eret, Luncheon-party (‘Déjeuner de jambon’).— Rotunda and 
ning rooms, see p. 410.—On the left wall, returning towards 
ntrance: 366 (in the corner), De Troy, Luncheon-party (‘Dé- 
r @huitres’); 9. Sienese Sch. of 15th Cent., Dancing angels; 
Titian, Ecce Homo; above, 17. Francia, Annunciation; *59. 
jone Gaetano (Pulzone), Portrait; 305. Poussin, Massacre of — 
nnocents; 40. Penni, Madonna of Loreto (after a lost original 
aphael); *35. Palma Vecchio, Madonna with SS. Peter and 
ne (1500); 301. Poussin, Landscape with Numa Pompilius 
he nymph Egeria.—In the centre of the room is a marble 
of the Duc d’Aumale. 
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‘Tour Senlis. The floor is paved with mosaic fr 
of Psyche. Statue of Joan of Are, by Chapu. The walls 
(to the right, 513), Decamps (483-485), Marilhat (501), el 
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At the end of the picture-gallery is the Ri 
The ceiling-painting, the last work of Bawdry, represents 


with pastéls, water-colours, miniatures, and drawings by Meisso: 
(458), Van Ostade (129), Watteau, Rembrandt, Ruysdael 

- 102. Unknown Artist (10th cent.), Otho the Great (Rhenish | 
ijature).—We return to the picture-gallery and enter on the left th 
VestisuLe pu Musix (Pl. 3), containing a large bronze Japai 

vase. —Gaterre pu Logis (P1.4). Portrait-drawings, chiefly 
the 16th cent., including specimens of Lagneau, Dumoustier, 
_ Nanteuil.— The Perire Ganert vu Logis (P15), parallel with 
last, also contains drawings (by Rigaud, Oudry, Vanloo, Gre 
Isabey, J. B. Huet, and Guérin), besides ivory-carvings and co 
_—Verstisute vu Logis (Pl. 6). Drawings: Perugino (stu 
Tiepolo; alleged cartoon of the Gioconda of Leonardo da V 


(comp. p. 119); Raphael, A monk; Giulio Romano; 40a. Att 
Raphael, Three fragments from the cartoon of the Calling of Pé 


now in London. Bust of the Duc d’Aumale, by Dubois (1896). 
SALLE DE La Smaxan (Pl. 7; comp. p. 365), to the left. Di 

ings and water-colours of scenes from the life of the Duc d’Aum 
portraits of him, his father (Louis Philippe), and other mem 
of his family; on the left of the exit, 551. Detaille, Mow 
grenadiers at Eylau in 1807. “i 
Saye pe LA Minerve (PI. 8), in the Tour du Connéte 
Central glass-case: Fine vase from Nola; Tanagra figurines; & 
coins and bronzes (*Minerva, discovered at Besangon, Dan 
_ satyr, Jupiter). Six panels with Cupids, by Baudry. Draw 


+ __ by *Prud’hon (frieze of the seasons), Ingres, etc. 


Casrnet prs Anrrquss (P1.9). Three large Greek bronze va 


articles found at Pompeii. On the left of the entrance: 
Lawrence, Francis I. of Austria. —Casiver pv Grorro (Pl. 


_ Small Italian paintings, including: 14 (opposite the window), j 
_ selli, Madonna; 1 (left of the exit), Giotto, Death of the Virgit 


 —- Sarim Isapunre (P1.11). 506. 7h. Rousseau, Landscape; 140 


van de Velde the Yr., Sea-piece; 457. Delacroix, Moorish gua 
503, J. Dupré, Port St-Nicholas (Paris); 533. Géréme, Duel ¢ 
the masked ball; 424, Boilly, Draught-players ata café (ca. 18 
514. Meissonier, Dragoon of the time of Louis XV.; 480. Decai 


a 
Don Quixote; 138. J. van Ruysdael, Dunes at Scheveningen; 


camps, 482. Child and sheep, 478. Turkish school; 519. Daubi, 


Chateau of St-Cloud. a IS 
The Saxon p’Ortians (Pl. 12) contains a collection bie 
luding about 600 por 


and engravings in portfolio uding ab 
_ 16th cent., 480 drawings by Carmontelle 
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s by Raffet.. On the walls: 521. Jalabert, Marie Amélie, wife 
Louis Philippe; 552. Bonnat, Duc d’Aumale (1880); 454. Mile. 
yniet, Adelaide of Orleans, sister of Louis Philippe; several 
lian paintings. 
SALLE CaRrorrn (Pl. 13), chiefly portraits of the Orleans and 
idé families. On the left, 330. Largilliere, Mlle. Duclos as Ari- 
e; 136. Van Everdingen, Tempest on the Zuider Zee; Greuze, 
. Girl’s head, 394. Surprise; 331. Largilliére, Elisabeth Char-. 
é, Princess Palatine; 467 (above the door), Lami, Duchesse d’ Au- 
le; 372, 371. Small works by Watteau; portraits by Mignard 
| Nattier. ; 
Capinet Crover (Pl. 14; chiefly portraits). 114. H. Alde- 
ver (2), Portrait of himself; 130. The Grand Condé, by Teniers ; 
1. Pourbus, Henri IV.; 49. Primaticcio (?), Henri IT.; 119, 121. 
‘traits by Mierevelt ; 404, 403, 402. Female portraits by Mme. 
yée-Lebrun; 113. Catherine de Bora, by Barth. de Bruyn. — 
‘then pass through the door on the right of Room 13, cross the 
ture-gallery, and enter the — 
GALERIE pE Psycum. At the entrance, on the right, wax bust of 
ari lV., by G. Dupré (1610). *Stained-glass windows (grisaille), 
strating the story of Cupid and Psyche, from the ‘Golden Ass’ of 
uleius, 44 designs executed in 1541-42 after cartoons of the 
wool of Raphael (by Mich. Coxie?), for the Chateau d’Ecouen 
403). On the opposite wall are portrait-drawings of the 16th- 
h cent., mostly by Clowet, and drawings by Van Dyck, Ra- 
sel, and Giulio Romano. Also a copy of Michael Angelo’s Last 
loment. 
The *Sanruartio (Pl. 15), a spall room to the right, lighted from 
top, contains the gems of the collection. At the end, from left to 
ht, **39. Raphael, ‘Madonna of the Orleans family’, in admir- 
e preservation (ca. 1507); *19. Filippino Lippi, Esther and 
asuerus, a panel from a marriage-chest; *38. Raphael, The Three 
uces (ca. 1500), a small work, purchased for 25,000. in 1885; 
201-240. Jean Fouquet, Forty miniatures from asbook of hours, 
nted in 1452-60 for Estienne Chevalier, treasurer of France 
ler Charles VII. They were bought for 13,0001. (two others in 
Louvre). 
Cazsier or Gems (Pl. 16), in the Tour du Trésor, at the end 
the Galerie de Psyché. The glass-cases contain enamels, minia- 
es, porcelain, fayence, medals, goldsmiths’ work, jewellery, 
s, and historical relics. Case LXV, to the left of the end- 
ow: Oross from the treasure of Bale (15th cent.); monstrance 
m Braga, in Portugal (16th cent.); cup by ZL. Limousin; five 
tes by Pierre Courtois. Table-case at the end: *Rose diamond, 
wn as the ‘Grand Condé’; an enamel by Benv. Cellini; Abd-el- 
r’s dagger, etc. — To the right we enter the — : 
jampEKnR’s Paris. 18th dit. : 26 


nt 


Oa ei eae Satie 1 
449 «~Route2s. = CHANT 3 oe 
a We ny a ae OY eee 
_ *{prpunE. On the walls (above) are views of the 
- of the Duc d’Aumale. Paintings, beginning on the left: 158. 8 
Reynolds, Sévres Bridge; *146. Sir Joshua Reynolds, Lady Wa 
grave and child; 450. P. Delaroche, Assassination of the Duk 
Guise; *445. Ary Scheffer, Talleyrand (1828).—455. Delaer 
Sketch for the painting of the Crusaders (at the Louvre, p. - 
No. 218); above, 310. Ph. de Champaigne, Abbess Angél 
Arnaud; 300. Poussin, Theseus finding his father’s sword; ab 
-- 125. Van Dyck, Gaston de France, Duke of Orleans (early co 
369. Watteau, Cupid disarmed; 314. Mignard, Mazarin. — 
Luini, Salvator Mundi; 36. Mazzolino di Ferrara, Ecce He 
*107, 108. Memling, Jeanne de France and Crucifixion (dipty 
_ Fra Angelico, 4. St. Mark, 5. St. Matthew; above, 15. Peru 
(more probably Lo Spagna), Madonna between SS. Jerome 
Peter; 3. Lorenzo di Niccolo, Coronation of the Virgin; 10. 
fano di Giovanni, surnamed Sassetta (not Sano di Pietro), My 
marriage of St. Francis of Assisi to Poverty. —*13. Ant. Pollat 
(more probably Piero di Cosimo), Simonetta Vespucci; 20. B 
eelli or Filippino Lippi, Madonna; Flemish Sch. (J. van Eye 
Man and woman; 11. Filippo Lippi, Madonna and saints; 
Flemish Sch. of 15th Cent. (Dierick Bouts?), Translation of 
shrine of St. Perpetua (1466); 16. Botticelli, Autumn; * 
_ Flemish Sch. of 15th Cent. (Memling?), Anthony of Burgu 
half-brother of Charles the Bold.—*313. Mignard, Moliére; 
___ gres, 430. Portr. of himself, 4382. Antiochus and Stratonice, : 
_ Venus Anadyomene, 431. Mme. Devaugay; 425. Gérard, Bonap 
as First Consul. —112. Holbein (?), Bugenhagen, the refor 
(1485-1558); portraits by Fr. Clouet, etc.—We now return to 
Grand Vestibule, and turning to the right, enter the — 
--- Chatelet, or Appartement de M. le Prince. —Anrecnan 
(PL. 17): 878, 379, Hunting-scenes, by Oudry ; 380, 381. Dogs 
___-- Desportes ; 147. Boar-hunt, by Hackert ; cabinet with a min 
‘ ogical collection presented in 1774 by Gustavus III. of Swe 
Chinese and French porcelain; stoneware.— Saux ps Ga 
- (PL 18). At the entrance, *126, *127. Portraits by Van Dr 
on the left, 132. J. van Hgmont, Portr. of the Grand Condé; 
-*Portraits in enamel by Léonard Limousin (left of the entra 
The glass-cases at the sides contain old flags, weapons (Ité 
knife), and souvenirs. By the fire-place, Rape of Europa, a me 
from Herculaneum, The furniture in this and several of the o 
rooms is upholstered in valuable *Beauvais tapestry. —Bi 
(Pl. 19), with decorative paintings by Chr. Huet and 
net by Riesener, with bronze decorations by Hervieu 
piece to the Louis XV. bureau in the Louvre, p. 15 
ee Cainer (Pl. 20). *Louis XVI. furniture arant ; 
Saton pus Sinaxs (PI. 21), so called from the de 
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apes attired in fashionable costumes of the 18th cent., attributed — 
Chr. Huet. Louis XVI. furniture. —Gaterie pu Prince. 351- 
3. Paintings by Sauvewr Lecomte, illustrating the battles of 
Grand Condé (1686-92; inscriptions). In the centre is a trophy 
arms, with a portrait (No. 307; by Stella) and a medallion (by 
yzevox) of the prince (1686). The banner was taken at Rocroi 
43) and is the oldest military trophy in France. Statuettes, 
sts, etc. —Sanon pe Musrqux (Pl. 24). Table inlaid with tortoise- 
li, and a fine cabinet, by Boule.— We return to the antechamber, 
1 enter (on the right) the — 

Lisrary, a gallery containing 13,000 volumes. Some of the 
st interesting MSS. are exhibited in Case 16: near the middle, 
aviary of Queen Jeanne d’Evreux, wife of Charles le Bel (ca. 1330); 
ow, *Book of hours of the Duc de Berry, with superb miniatures 
. 1415), and Psalter of St. Louis (1214); also fine bindings. On 
chimney-piece is a terracotta bust of the Grand Condé, by 
YzEvOL. 

To the S. of the Grand Vestibule (p. 409) is the Granp SramcasE 
. 22), descending to the ground-floor, which is not shown. Iron 
| copper balustrade, of admirable workmanship, by the brothers 


weau; two Gobelins tapestries (Jason and the bull, after De ze 


oy, and a Pastoral, after Boucher) ; four light-holders by Chapu. 
e ceiling-painting, representing Hope, is by Maillart.— Gatumry 
.pInG To THE Cuapet (P1.23). On the right, two antique chasubles 
| two dalmatics; to the left, drawings by Diérer (Annunciation) 
| Domenichino (Flight into Egypt), and cartoons by Seb. del 
ynbo (Head of Christ) and Raphael (Madonna). 

The *Cuarrt, a sumptuous stracture in the Renaissance style, 
h marquetry and woodwork of 1548, contains an altar by Jean 
lant and Jean Goujon, brought from the Chateau d’EKcouen 
403), and adorned with a marble relief of Abraham’s sacrifice. 
+ fine stained glass (1544), representing the family of the Con- 
ble Anne, was likewise brought from the Chateau d’Ecouen. In 
apse (Tour de la Chapelle) is the mausoleum of Henri IT. de Condé, 
1er of the Grand Condé, by J. Sarazin, with four bronze statues 
bas-reliefs (1662); at the back is a cippus containing the hearts 
several princes of Condé. 


The *Park (adm., see p. 407) was laid out for the most part 
Le Nétre, who began the work in 1663, and was soon afterwards 
sen to design the gardens of Versailles in the same style.. The 
ace is adorned with an equestrian statue in bronze of the Con- 
le Anne de Montmorency, by P. Dubois (1886), surrounded 
sroups of stags and dogs, by Cain. 

To the H. of the terrace we enter the ‘Parc de Silvie’, with its 
erous shady avenues affording beautiful vistas. In about 8 min. 
Fee bee Si ~ 26* 
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from the terrace (guide-boards) we reach the charming little Mas 
de Silvie, a 17th cent. hunting-lodge hidden among trees, wh 
contains portraits, tapestries, furniture, hunting-scenes, etc.; 

two paintings from the history of the house, by L. O. Merson. ; 

The poet Théophile de Viaw (1590-1626), condemned to death in 1 
for his ‘Parnasse Satirique’, was here concealed by Marie Félice des” 
sins, Duchess of Montmorency, whom he afterwards celebrated in 
verses under the name of ‘Silvie’. The house was also the scene of 
romantic love-affair of Mile. de Clermont, sister of Duke Louis He 
and the Comte de Melun, who was killed by a stag while hunting in 1 

Thence we proceed in aN. direction, crossing the Canal : 
Morfondus, to (about 8 min.) the Hamlet, resembling that of 
Petit-Trianon (p. 379); towards the end of the 18th cent. t 
was the scene of many ‘fétes champétres’.—The park bey 
the Canal de la Manche, containing the little chateaux of | 
Nonette and St-Firmin, and also the ‘Vertugadin’, is closed 
the public. 

We follow the S. bank of the Canal des Morfondus to the cent 
part of the park, and soon reach a circular basin around which 
some fine statues: Bacchus and Hebe, by Deseine; Pluto and P 

 serpine, by Chapu; Moliére and Le Notre, by Tony-Noédl; 

Bruyére, by Thomas; Bossuet, by Guillaume; the Grand Cox 
by Coyzevox. . 

Le Nétre’s park originally included on the W. a part of the t 
of Chantilly, but about 1820 an English Garden was laid out h 
including a Temple of Venus, an Island of Cupid, and other erecti 
of the second half of the 18th century. In this direction is a bu 
ing known as the Jeu de Pawme (1757), which contains a con: 
erable number of paintings, drawings and sculptures; tapestr 

gala carriages; military souvenirs; Abd-el-Kader’s tent (co: 
p. 365); two leaden dogs brought from Orleans House at Twick 
ham, referred to by Pope in his poem ‘The Alley’; and other c 
osities.— After 3 p.m. visitors may quit the park by the adj 
ing gate. ‘ 

Just outside is the Porte St-Denis, an unfinished gatey 
through which we enter the main street of the town. Here, to 
left, are the Church (1687-90), and the extensive Stables of 
Condés, built in 1719-36 by Jean Aubert, with accommodation 
260 horses. At present they are empty; entrance from the racecou 
near the exit from the park.— An‘ equestrian statue of the J 
d’Aumale, by J. L. Géréme, was erected in 1899 to the W. of 
stables. The reliefs on the pedestal represent the: Submission 
Abd-el-Kader (1847) and the Capture of the Smalah (1843). 

A pretty view of the park with the chateau in the backgrour 
obtained from the Senlis road, about 2/, M. from the church of Chant 
We take the road to the N. opposite the church, turn to the right bey 
the Canal de la Manche, and proceed to the E., between the hous¢ 
Vineuil (rail. stat., p, 415) and the N. wall of the park, to a point a 
the Vertugadin. 
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The Forest of Chantilly (about 6050 acres; sign-posts) is 
ll kept, but occupies for the most part a flat site, and the thick 
er of sand which, in the interests of the horse-trainers, covers 
st of the roads and paths renders walking disagreeable. The 
red Route de Louvres and another road to the left at the lion 
d in about 1 hr. from the chateau to the Carrefour de la Table, 
Open space where twelve roads meet, with a large stone table 
the centre. —The Htang de la Reine-Blanche, or de Comelle, 
a long sheet of water, fed by the Théve, a small tributary of 
Oise, lying between the Forest of Chantilly and the Forest of 
fe (p. 407). Near the lower end is the Chateau de la Reine- 
wnche, a small Gothic hunting-lodge built in 1826 on the site of 
ancient chateau once occupied by Queen Blanche, mother of 
Louis. A little farther on is the large railway-viaduct (p. 407). 
ir it is the station of Orry-Coye (p. 407), where we may join the 
lway to Paris; but the express trains do not stop there. 


Visitors who are able to spare more than one day for the Chantilly 


irsion should visit Senlis and Crépy-en-Valois on the return-journey a 


aris, 

From Chantilly to Senlis and Crépy-en-Valois, 221/, M., 
way in i hr. (fares 4fr., 2fr.70, 1 fr. 80 c.). — As the train 
res Chantilly, it crosses the valley of the Nonette by a viaduct, 
yds. long and 72 ft. high; we then leave on the left the line to 
npiégne (52 M. from Paris) via Creal (313/, M.; see Baedeker’s 
rthern France). —13/, M. St-Maximin; 3 M. Vinewil (p. 414). 
ween these two stations is the Chantilly Golf Course.—41/, M. _ 
Firmin, 1M. to the right, on the edge of the Forest of Chantilly. 


8 M. Senlis.—Hornrs. Hot. du Grand-Cerf, 47 Rue de la Ré- 
igue, 20 R, from 3, B. 11/4, L. 3, D. 31/2, pens. from 7 fr., omnibus 
; Hot. du Nord, 66 Rue de la République; Hoét. des Arénes, 30 Rue 
eauvais, L. 21/5, D, 3 fr.— Post & Tetecraru Orricn, 1 Rue Bellon. — 
cau W Information de Tourisme, at the Hot. du Grand-Cerf. 
Senlis (249 ft.; pop. 7006) is a very ancient town on the right 
k of the Nonette. In the Gallo-Roman period it was Augusto- 
jus, chief town of the Silvanectes. The bishopric of Senlis was 
ded in the 8rd cent. by St. Rieul, and only suppressed at the 
. of the Revolution, in 1790. For archeologists Senlis is one 
1e most interesting towns near Paris. ¥ 
The Avenue de la Gare’ leads to the Porte de Compiégne, the 
ting-point of the Rue de la République, which runs through 
centre of the town. We follow the Rue Bellon, on the right, 
the Rue St-Pierre, and reach the old church of St-Pierre, a 
building in the flamboyant-Gothic style, now used as a market. — 
as founded in 1029; the choir is 13th cent., the fagade 15th; 
"le . 
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= one of its towers (12th-14th oent.) is scbeatad by 
(1481), the other (1588-92) by a dome. eg 
The Rue du Chancelier-Guérin, continuing Rue Paton, pa 
on the right the old Bishop’s Palace (13th-16th cent.), and, 0 
a left, the Rue St-Frambourg, with the fine old collegiate chure 
a St-Frambourg, rebuilt in 1177-85 without aisles or transept, : 
now disused. (Apply at 2 Place St-Frambourg.) 
The *Cathedral of Notre-Dame, in the Place Notre-Dam 
: the end of the Rue du Chancelier-Guérin, is a handsome build 
of 1154-84, consecrated in 1191; the original portions recall 
— abbey- church of St-Denis built by Suger. The W. fagade has th 
portals, that in the middle being adorned with sculptures | 
flanked with towers, whilst the right portal, added about 12 
is surmounted by a graceful pierced *Tower, 256 ft. in height. ' 
transept was added in 1502-56, and the side-portals are in 
flamboyant-Gothic style. In the interior, there are galleries 
the lower sides of tlie nave and the choir. The arrangement of 
transepts accords with the original plan; the apse-chapel dates f 
the 14th century. At the end of the left aisle is a stainease lead 
to the chapter-house (15th cent.). 
From the Place du Parvis, the Rue de Villevert, and then 
Rue du Chat-Haret to the left, skirt the ruins of the old Chaite 
mainly of the 11th-13th cent., the entrance to which is 25 Rue 
_ Chatel. (Apply to the concierge; fee.) On the left of the entre 
is the Hétel des Trois-Pots (16th cent.). 
The chateau rises at the N. end of the Gallo-Roman We 
which formed a circuit of 918 yds.; remnants are still to be see 
_ good preservation in private grounds in several parts of the to 
they were formerly flanked by 28 towers, of which 16 still 2 
- mostly well-preserved. 
pe At the end of the Rue du Puits-Tiphaine, the contitingtion! of 
| Rue du Chat-Haret, is the Porte de la Chancellerie, in the 
de la Treille, to the left; on the right, the Rue de la Poulaill 
leads to the Place Lanavit, whence we may follow the Rue de B 
vais and the Avenue Félix-Vernois to the Gallo-Roman Am 
theatre, beyond the Porte de Creil. This ‘arena’ was discov 
' in 1865 and measures 138 by 115 ft. (Apply to the reap hg 
mation, see p. 415.) 
We return by the Rue de Beaavnas which, farther on, to 
a right, passes the old church of St-Aignan, now a theatre, 
ends at the Hétel de Ville (1495), at the corner of the Ru 
___-Chatel. At No. 20 in this street the remains of the ancient H 
 Diew de Gallande (including a eee 13th cent. room) are vis 


and farther on, at No. 31 Rue de 1 is. a inter t' 
gent. house. F aes it eat 
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The Rue de Beauvais is continued by the Rue de l’Apport-au- 
in, to the right of which is the Rue Ste-Geneviéve (No. 6 is a 
th cent. house). The latter street leads back to the Rue de la 
publique, and is continued beyond it by the Rue de Meaux, on 
) right of which are the Sous-Préfectwre and the Museum. The 
iseum, lodged in the old church of La Charité (1706), consists 
iefly of paintings by Bellel, Billotte, Flameng, and Tattegrain. 
e Rue de Meaux ends at the Porte de Meaux, where we reach 
> medizval ramparts, now transformed into a pleasant promenade. 
se by is the College of St-Vincent, once a monastery, built in 
29 on the site of a 12th cent. abbey, of which the Church, with 
handsome belfry, formed a part. 

In the neighbourhood are the ruins of the old Abbaye dela Victoire 
out 2M. to the S.H.), and Chamant (11/4 M. to the N.E.), with an inter- 
ing sata of the 12th and 15th-16th cent. and the fine park of Plessis- 
1mant. 

12!/, M. Barbery, from which we may conveniently visit (1 M. 
the right) the fine ruins of the Chateau de Montépilloy (12th 
it.), rebuilt about 1400 by Louis d’Orléans, and dismantled at the 
l of the 16th century. —163/, M. Auger-St-Vineent. — 221/, M. 
épy-en-Valois (p. 418). a 


A 


. From Paris to Crépy-en-Valois, vi 
Dammartin. 
Ohemin de Fer du Nord, 38 M., in 1-11/, hr. (fares 6 fr. 85, 4 fr. 60 ¢., 


From Paris to (21/, M.) La Plaine-St-Denis, see p. 389. On 
left is the St-Denis line. —33/,M. Aubervilliers-Rue-St-— 
nis. On the left appears St-Denis (p. 390).—41/, M. Auber- ~~ 
jers-la-Courneuve. Aubervilliers (p. 250), on the right, is con- 
ted with La Courneuve, on the left, by tramway (5 c.). We pass 
ler the Grande-Ceinture line. —61/, M. Le Bourget-Drancy. 
Bourget, to the left, was the scene of sanguinary struggles be- 
en the French and Germans on 28th-30th Oct. and 21st Dec., 
0. A monument to the French soldiers has been erected. — 
M. Blanc-Mesnil. —9'/, M. Aulnay-sous-Bois, a village with 

1 inhab., 3/, M. to the N. 
From Aulnay-sous-Bois a Brancu Linn runs vid Gargan (3 M.; tram- 
s THi and TE5, Appx., p. 50) to Livry (5 M.; see below) and Bondy 
M.). Bondy (7496 inhab.), situated on the line to Nancy, 63/, M. 
1 the Gare de l’Est, is connected with Paris by tramways (TH1, TEH3, 
5; Appx., p- 50). . : 
10 M. La Croix-Blanche. The train skirts the Canal de 
req (p. 249), on the right.—111/, M. Sevran-Livry. Livry, 
. to the §.E., is a station on the branch-line mentioned above. 
the right appears the Forest of Bondy, formerly a notorious 
ae : 
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T hamnt of bandits, with the powder-factory of Sevran. —13 M v 


- Compans, with a modern chateau. We cross the valley 0 ql 
-Biberonne:-—20 M. Thieux-Nantouillet. 
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Galant. —141/, M. Villeparisis, 11/, M. to the S.E. of th 
(omn. 20 c.), has an ancient castle. —17 M. Mitry-Claye. — 


218/, M. Dammartin-Juilly-St-Mard. Dammartin-~ 
Goéle is a small town 1%/, M. to the N.W. (omn. 40c.), situa 


Jean, rebuilt in 1902, has a portal of the 15th cent. with a rie 
sculptured pier. Farther on is the old collegiate church of No 
Dame, founded in 1480 by Antoine de Chabannes, Count of Da 


on a hill (554 ft.) with an extensive view. The church as 


martin (1411-88); his tomb and statue may be seen within © 


church, which has a fine portal. About 11/,M. to the S. of © 
station (omn. 30 ¢.) is the College de Juilly, founded in the 1 
cent. by the fathers of the Oratory. Among its pupils have b 
many celebrated men, including D’Artagnan (1611-73), Mars 
Villars (1653-1734), and Montesquieu (1689-1755). The refect 


_ of the college contains paintings of Louis XV.’s time and const 


dating from the reign of Louis XIV. (visitors admitted). 

 268/,M. Le Plessis-Belleville. An excursion by diligence (7: 
may be made hence to Ermenonville. 

Ermenonville (Hotels de la Croix-d’Or, du Chateau, L. 21/,, D. 3° 
a village 39/4, M. to the N.W., near the forest of that name, is kn 
as the place where J, J. Rousseau died in 1778, while staying with 
Marquis de Girardin. In the village square is a monument to the ? 
sopher, by H, Gréber (1908). The Chateau, now the property of Pr 
Radziwill, at the BH. end of the village, is shown by special permis: 


only (comp. p. 60). The Park, intersected by the road which conti 


the principal street, was one of the finest laid out in the 18th cent 


The most interesting part is the Grand Pare, to the left of the road 


in front of the chiteau; it is open to the public on Sun. and Thursday. 
Tle des Peupliers, in a lake here, contains the empty tomb of Rouss 
his remains having been removed to the Panthéon in 1794 (see p. 298 
The road in front of the chateau leads N.W. to Senlis (8 M.;, p. 415). 
menonville is 61/,M. from Mortefontaine (p. 407). x 


30!/.M. Nanteuil-le-Haudouin. — 35 M. Ormoy- Villers. 

38 M. Crépy-en-Valois (305 ft.; Hétels des Trois-Pige 
de la Gare), a town with 5528 inhab., which suffered greath; 
the wars against the English in the 14th-15th cent., was the 
cient capital of the Valois, the appanage of a younger brane 
the royal family of France. A few traces still remain, on a 
to the left of the station-gate, of the Chdteaw des Valois. Am 


other interesting buildings are the old collegiate church of 


Thomas (begun after 1180, and dedicated to Thomas A Bec! 

with a fagade of the 13th and a tower of the 15th cent. ; the pa 

church of St-Denis, in the Romanesque and Gothic styles, wi 
modern belfry; and the 18th cent. Town Gates. 
From Crépy-en-Valois to Chantilly, via Senlis, see 

ways to Soissons and to Compitgne, vid Verberie, see 
Ce. . hk 2 
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- 80. From Paris to Sceaux. 


+ An excursion to Sceaus. and Robinson, and a stroll through the Bois 
Verriéres, are recommended to those who are interested in the beauties 
the outlying districts of Paris, as distinct from the historic haunts to 
ich the ordinary tourist confines himself. 


A. By Tramway (TS 4; Appx., p. 49), 5!/. M., ini hr. 5 min. (fare 
or 30 ¢.). The cars start from S$t-Germain-des-Prés (p. 802) and stop at 
ntenay-aux-Roses. From the terminus we have fully 1M. to walk to 
aux by a pleasant road. Tramway (7O2; Appx., p. 51) from the 
amp-de-Mars (p. 320) to Chdtenay (p. 421) vid Montrouge (p. 425), 
eneux, Fontenay-aux-Roses (see below), and Sceaux (‘Sceaux-Robinson’ 
tion, p. 420). 

“The tramway T'S 4 follows the Rue de Rennes to the Gare 
mtparnasse (p. 342). It then turns to the left into the Boul. 
mtparnasse, and soon afterwards to the right into thé Boul. 
spail, which skirts the Cemetery of Montparnasse (p. 343). 
yond the Place Denfert-Rochereau (p. 345) we follow the’ Av. 
Jrléans to the church of St-Pierre-de-Montrouge (p. 346), and 
m the Ay. de Chatillon, by which we quit Paris. — Outside the 
fe, on the right, lies Malakoff, a village with 19,789 inhab. 
amways T'S8 and TG3; Appx., pp. 49, 51). — 
Chatillon (4203 inhab.) lies at the N.E. foot of a plateau, - 

w occupied by the Mort de Chatillon. About ?/, M. to the BE. 
s Bagneuc, with a monument erected to the soldiers who fell 
13th Oct., 1870, in an attempt to storm the heights then occu- 
d by the German troops. Another famous engagement (on 19th 
ot.) is commemorated by a monument on the plateau of Chatillon, 
M. to the S.E. Beautiful view from the Zour Biret (722 ft.; 
taurant).— Bagneux is also on thé tramway-line 702, see above. ~ 
16 TG ris, see p. 425. eee 
At the W. end of Chatillon the road forks, our route diverg- 
- to the left. 

Fontenay-aux-Roses (4463 inhab.; Café-Rest. de la Mairie), 
Mf. to the S. of Chatillon, has a station on the railway to Sceaux 
420). It carries on a brisk trade in strawberries and flowers. 
ine view of Paris is enjoyed from the N. side of the large Place 
la Mairie, where the car stops. Tramway TO2, see above. 
Visitors to (1 M.) Sceaux (p. 421) follow to the E. the main 
set (Rue Boucicaut), which is soon joined by the tramway TO2. 
sy then turn to the right towards the railway-line and leave the 
tion of Sceaux (p. 420) on the left. To the left of the Rue Bouci- 
t is the Church, on the left side of which is a Bust of La Fon- 
ne, erected in 1894 by the ‘Rosati’, a poetical society whose 
dquarters are at Fontenay-aux-Roses. 

Those, however, who wish to proceed direct: to (11/4 M.) Ro- 
on (p.421), follow the narrow street descending opposite the 
ay-office, and turn to the right at the end. At the first fork 
‘may either take the Rue de Chatenay to the left, which joins 
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the road near the station of Sceaux-Robinson (see 
Rue du Plessis-Piquet to the right, whence another 
to the left, leads direct to Robinson. 
B. By Railway (Ligne de Sceauc et Limours), 7/,M. in fy 
The cata start sith d nh hr. from the Gare du Luxembourg (Pl. R, 19; 
Luggage is not booked at this station, but must be taken to the stati 
Paris-Denfert (p. 345). Fares 1 fr. 35, 90, 60 ¢.; return 2 fr., 1 fr. 45, 
The line is carried by a tunnel under the Boul. St-Michel 
the station of Port-Royal (p. 342), at the Carrefour de Obs 


Ee a. vatoire, and thence by another tunnel under the Av. de l’Obs 


vatoire and the Rue and Place Denfert-Rochereau to the stat 
of Paris-Denfert (Pl. G, 20; p. 345), formerly the Gare de Scea 
The train then crosses the park of Montsouris (p. 346) and pas 
over the Chemin de Fer de Ceinture. View, on the left, of the val 
of the Biévre and the heights of Belleville. ~ 
- 2M. Sceaux-Ceinture, the junction for the Ceinture (‘Pa 
de-Montsouris’ stat.; Appx., p. 58). To the left, outside the fo: 
_ fications, are the large Hospice de Bicétre (3150 beds), for 
aged and insane, and the Fort de Bicétre. Numerous quarries : 
- market-gardens on both sides. —2!/, M. Gentilly, an old villag 
the left (pop. 10,744). Station on the Ceinture at Maison-Blan 
(Appx., p. 58).—3 M. Laplace. To the left is the Aqueduct 
Arcueil. 
38/, M. Arcueil-Cachan is a village (11,319 inhab.) in the val 


of the Biévre, with a church of the 13th-15th centuries. Tramy 


to Paris (TG is), see p. 425. 

To the left is the large Aqueduct of Arcueil, consisting of | 
conduits, one above the other, with a total height of 135 ft. The n: 
of the village is derived from a Roman aqueduct (Arcadli), on the sit 
which Salomon Debrosse built another beer in 1618-24 to con 

n 1868-72 a second and la: 
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~Seeaux (Rest. Béthery, near the church), a town with 5532 
hab., is situated on a hill amid charming scenery. The chateau, 
ilt by Colbert, afterwards became the property of the Duc du 
tine, son of Louis XIV. and Mme. de Montespan. During the 
st half of the 18th cent. it was celebrated for the brilliant fétes 
yen here by the Duchesse du Maine, but it was entirely destroyed 
the Revolution. The present chateau, built in 1856 on the same 
e, in the middle of a park of 568 acres, belongs to the Trévise 
nily. A small piece of land near the church, which. belonged to 
3 old chateau and was known as the ‘Ménagerie’, is now the Pare 
Sceausx (open to the public). In the churchyard is the bust of 
brian (1755-94), the poet and fabulist, erected in 1839. There 
; also monuments to several ‘Félibres’ (7.e. those whose aim is to 
ter the Provengal language) who chose Sceaux as their meeting- 
wee: Théodore Aubanel (1829-86), Paul Aréne (1843-96), Sextius 
chel (1825-1906), Pierre Deluns-Montaud (1845-1907), and 
epee (b. 1830). About 4/, M. from Sceaux is the Lycée 
kanal. 


Robinson, about 1/,M. to the W. of Sceaux-Robinson station, — 
irmingly situated at the foot of a wooded hill, has many garden- 
és, with platforms among the branches of the large chestnut- 
es, and in fine weather is thronged with pleasure-seekers. Its 
irms are now somewhat marred by factory-buildings. On a height 
ittle beyond Robinson is a house with a small turret; in front 


it we obtain a fine view of the valley of the Biévre. 
From Robinson to the Bois de Verriéres is a favourite ex- 
sion, either on horseback (2 fr. per hr., Sun. 3 fr.; donkey 1-11/, fr. ; 
vain advisable) or on foot. Riders usually follow the road ascending to — 
above-mentioned house with the turret, and passing the inn and farm _— 
Malabry, 14/, M. to the W. of Chatenay, and the Obelisk (see below). 
: first part of this route is, however, monotonous and shadeless. Walkers 
| prefer the pleasant route by the lower road. This lower road leads 
t (1/) M.) Awlnay, where Chateaubriand had a country-house (now the 
perty of the La Rochefoucauld family), and through an avenue bearing 
he left to (1 M.) Chdtenay. Tramway to Paris (TO2), see p. 419 and 
x., p- 51. Just beyond the village we reach the high-road from Ver- 
les to Choisy-le-Roi, which descends to the E. to the railway station 
1t/,M.) La Croix-de-Berny (p.422) and ascends to the W.. through 
ds to Malabry (see above). Our route leads S. to the so-called Obelisk, 
ne old lime-tree in a circular clearing where the chief forest-paths con- 
ze. In a straight direction beyond the clearing we reach the margin of 
lateau and of the Bois de Verriéres, where we overlook the valley 
he Biévre. In the other direction also we obtain a view of a pretty” 
e side-valley, with the ruins of the old Abbaye aux Bois. _ 
To the W., in a picturesque situation beyond the valley, lies Biévres 
f. du Chariot-d’Ox), on the slope of a plateau. Its station, on the 
nde-Ceinture, is 20 min. from Versailles (61/,M.; Gare des Chantiers, 
58), the trains to which run through the valley of the Biévre and past 
Village of Jowy-en-Josas. —It is more advisable, however, to return 
1 the Bois Ge tortisces to Sceaux, and thence to Paris by the Ligne 
Seeaux (p. 420). at 


J re 


way Py Poet. 1 ee 


lia 


—. = 
he 


irre trrs > ee 
= . “4 ’ 


Nt Se aia 3 se See 


oy 


422 


31. From Paris to Chevreuse, Dampie: 
and Les Vaux-de-Cernay. 


From Paris to St-Remy-les-Chevreuse, by railway (Gare du Lux 
bourg, p. 420), 20t/, M., in 45-80 min. (fares 3 fr. 70, 2 fr. 50, 1 fr. 65 
return 5 fr. 55 ¢., 4 fr., 2 fr. 60 c.).— From St-Remy to Chevreuse, by 1 
2 M.; omnibus 30 c.— From Chevreuse to Dampierre, by road; 24/> 
omn. from St-Remy station, 70¢. Omnibus from Dampierre to La | 
ridre, see p. 423. From Dampierre to Les Vaux-de-Cernay, about 2h 
walk through the valley of Les Vaux, or 4M. by the road. On Sun. 
holidays in summer, brakes run in the afternoon from St-Remy to 
Vaux-de-Cernay, vid Chevreuse and Dampierre; return fare 24/. fr.— FF 
Les Vaux-de-Cernay to Cernay-la-Ville, by road, 2t/,M.; no omnibus 
From Cernay-la-Ville to Boullay-les-Troux, by road, 4 M.; omn. 4/4-1 
— From Boullay-les-Troux to St-Remy (Paris), by railway, 2!/, M. 
10-15 min. (fares 65, 45, 30 c.). 

This excursion, which takes a whole day, is a favourite one 1 
the Parisians and traverses a charmingly undulated country. Motor- 
render the roads unpleasant for walkers in summer. 

From Paris to (5!/, M.) Bourg-la-Reine, see p. 420. SI 
tunnel. To the left are the prisons of Fresnes (p. 425).— 7 M. 
Croix-de-Berny (p. 421). —71/, M. Antony, a pretty village (f 
4490). Tramway TGs, see p.425. The Rue de Fresnes, to the 
of the station, leads to the Chateau de Tourvote. To the righ 
the Bois de Verriéres (p. 421). . 

91/. M. Massy, on a hill to the left, lies opposite the valle: 
the Biévre. On the road to Biévres (p. 421) is the Chateau 
Villegenis, which belonged to the Prince de Condé. Jerome Be 
parte, King of Westphalia, died here in 1860.—10!/, M. Ma: 
Palaiseau. 

The Grande-Ceinture trains run hence to Versailles (91/, M.; p. 
and in the opposite direction to (8 M.) Longjumeaw (p. 425), (85/4 
Juvisy-sur-Orge (p. 427), and (18 M.) Villeneuve-St-Georges (p. 481). 
to Ohoisy-le-Roi, see p. 427. 

111/,M. Palaiseau (Hot. des Nations; pop. 3450), on the Yu 
owes its name to a Merovingian palace presented in 754 by Pépi 
Bref to the Abbey of St-Germain-des-Prés, and now destroyed. 
the Place de la Mairie is a bronze statue by Lefeuvre of Jos 
Bara, a drummer-boy. killed by the Vendéens in 1794. The Cha 
behind the Mairie, dates from the 13th cent., but has a door 
of the 12th. Omnibus to Longjumeau (p, 425; 3 M.; 40 c.). 

The train now ascends the pretty valley of the Yvette. ] 
view to the left and, farther on, to the right. —118/, M. Palaise 
Villebon. —13 M. Lozére. We cross the Yvette.—141/, M. 
Guichet.—15 M. Orsay, a small town finely situated to the 1 
151/, Bures; 171/, M. Gaf; 181/, M. Courcelle. — Xf ya 

201/. M. St-Remy-lés-Chevreuse (Hét.-Rest. de la Gare, R. f 
21/., L. or D. 8 fr.), the station for the valley of Chevreuse (01 
see above); to the right is the ruined Chateau of Chevreuse. — 

The railway soon quits the valley of the Yvette.—23 M. (from P 
Boullay-les-Troux, whence an omnibus plies to Oernay-la-Ville (see ab 
sy, Cn 
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Map, p. 403. CHEVREUSE. 31. Route. 423 
5t/, M. LTimours, a large village, where Francis I. built a royal palace, 
twards the residence of the Duchesse d’Htampes, of Diane de Poitiers, 
-of Richelieu. 

The Chevreuse road, passing through the village of St-Remy, 
sses the Yvette and turns to the left.—Preferable for walkers 
he footpath to the left along the railway-line. We follow the 
graph-poles to the right, and pass the Chdteau de Coubertin, 
the left. Turning to the right at the first crossway, we cross 
valley of the Yvette and rejoin the high-road at the beginning 
Jhevreuse (20 min.). 

Chevreuse. —Horms. Grand-Courrier, L. or D. 3 fr.; Espérance, 
1/,, D. 3 fr.; Mairte.— Omnieus to Dampierre, see p. 422; to La Ver- 
e (61/,M.), 75. Carriages at Follain’s. 

Chevreuse, a small place (pop. 1949), was the capital of a 
ony, erected in 1545 into a duchy, which subsequently came 
) the hands of the Guise family. Marie de Rohan-Montbazon 
00-79), wife of Claude de Lorraine, Duke of Chevreuse, took 
rominent part in the intrigues of the Fronde under Louis XIII. 
ruined Ch@teau (11th-15th cent.) rises 262 ft. above the town, 
which it lends a picturesque appearance. The ruins consist — 
nly of a massive donjon and two towers, now covered with ivy. — 
e view from the top of one of the towers (10 c.).— Opposite 
8. portal of the Church (14th-15th cent.) is an ogival Roman- 
ie doorway (12th cent.) of the ancient Priory of St-Saturnin. 


The road from Chevreuse to Dampierre (21/. M.; omn., see 
22) affords fine views. It runs at the foot of wooded hills (on 
right), passes on the left the Chateau de Mauviere (18th cent.), 


es to the right (11/, M.) the houses of Sablons, and then skirts — 


park of the Chateau de Dampierre (left). 


Dampierre (Hot.-Rest. St-Pierre, or Lemarchand, L. or D. 
.; omn. to La Verriére, 75 ¢.) is noted for its *Chdteau, now 
mging to the ducal family of Luynes. Founded in 1550 by Card. 
yorraine, it was acquired in 1664 by Charles Honoré d’Albert 
waynes, who caused it to be rebuilt by J. Hardouin-Mansart. 
e Honoré de Luynes (1802-67) had it restored after 1844 by 
an, and collected under its roof a large number of works of art 
yp. p. 214). Admission to the chateau is usually granted on Fri. 
), on written application to the Duchesse de Luynes (comp. p. 60). 
mg the art-treasures which the chateau still contains are an 
y, gold, and silver statue of Athena by Simaré (a small re- 
hefion of the colossal statue of Athena in the Parthenon), a 
ping Penelope by Cavelier, and a silver statue of Louis XIII. 
ude.—The neighbouring Church contains the burial-vault of 
Ducs de Luynes, in a closed chapel to the left of the choir. 

[he high-road to (4 M.) Les Vaux-de-Cernay, passing to the 
of the church of Chevreuse and to the rieht of Senlisse and its 
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chateau, ascends the valley of the streamlet of Les V: 04 
We pass the hamlet of Garne, and then the (8/, hr.) pic’ 
Moulin des Rochers. The road crosses a wooded ravine ant 
to (12 min.) a cross-road, near the Hotel des Cascades, or Léop 
a favourite resort of artists (25 R. at 3, L. or D. 31/., pens. 7 
The road to the left ascends to Cernay-la-Ville (see below); 
straight on leads to Rambouillet (7 M.). Taking the road to 
right, we ascend the charming valley of Les Vaux, and reach 
40 min. the houses of Les Vaue-de-Cernay, near the entrance 
the old abbey (see below). a 
Walkers leave the high-road at the Moulin des Rochers ( 
above; sign-post), and follow a path to the right which asee 
the left bank of the brook. In 7 min. we reach the Petit-Mou 
(waterfall); another 6 min. brings us to the Grand-Moulin, at 
BE. end of the long Htang de Cernay. On the bank is a Monwm 
to L. G. Pelouse (d. 1892), a painter who drew attention to 
beauties of this valley. Continuing along the water-side, thron 
- woods, we reach in 25 min. the wall bounding the park, which 
follow, at first straight on (the path to the left leads back to 
high-road), later to the left, near the end of the Htang des Ve 
(10 min.).—On the left we have a view of the estate of Ba 
Henri de Rothschild, which contains the ruins of the *Abbey 
Les Vaua-de-Cernay, founded in 1128, and restored by Baron 
Nathaniel and her heirs. Of special interest are the ivy-clad rt 
of the church (end of 12th cent.), with a fine portal adorned ¥ 
_ three rose-windows. The abbey and park may be visited, from 
_ March to 1st Sept., on Thurs., 12-4; apply by letter (comp. p. 
to Baron Henri de Rothschild, 33 Faubourg-St-Honoré, Paris. 
From the Hot. des Cascades (see above) we ascend to (1/9 
Cernay-la-Ville (Hét. de la Poste, in the Grand’Place, wit 
collection of pictures, caricatures, etc., R. 3, L. or D. 3 fr. 
village much frequented by artists and tourists. 
From Cernay-la-Ville a road leads to (4 M.) the station 
Boullay-les-Troux (p. 422); omn., see p. 422. +6 
Visitors with two days to spare should sleep at Cernay-la-Ville, 
go on the next day by omnibus (11/9 fr.) to Rambowillet (7 M.; see ab 
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this point, see Appx., p. 47), and then follows the Orleans road. 
y halts as far as Antony indicated below (except Bourg-la-Reine) 
those of the electric tramway only. We pass Montrouge {formerly 
and-Montrouge), a manufacturing suburb with 22,771 inhab. 
ree stations). — Then comes Arcueil (p. 420; two stations). To 
right is the Fort de Montrouge, beyond which lies the large 
netery of Bagneux. Fine view, to the right, of Bagneux and 
atenay-aux-Roses (p. 419); to the left, the double aqueduct of 
ueil (p. 420).— La Grange-d’ Ory (two stations). — 2 M. Ba- 
muse ; the village (p. 419) lies about 3/, M. to the W. 
5 M. Bourg-la-Reine (p. 420), station in the Place Condorcet. 
the upper part of the town, not far from the Lycée Lakanal 
ich rises on the right) is the station of Petit-Chambord (Sceaux, 
p- 421).—61/, M. La Croia-de-Berny (p. 422). About 11/, M. 
he Hi. is W’resnes, with its large prisons. — We next reach Antony 
422), where the tramway has a stoppine-place before reaching 
principal station (63/, M.). The Pont-d’ Antony, beyond the 
vre, is a third station. 
The tramway continues to ascend the Orleans road to Le Petit- 
sy, 1 M. to the right of which lies Massy (p. 422). Fine view 
the valley of the Biévre.—8?/, M. Wissous, a station on the 
way from Choisy-le-Roi to Massy-Palaiseau (p. 427). The tower 
Montlhéry is seen in the distance on the right, and soon reap- 
rs on the left.—Beyond (101/, M.) Morangis, with its old 
feau, the line descends to the valley of the Yvette.— Near 
M.) Chilly-Mazarin formerly stood a chateau of the Due de 
arin (d. 1713), nephew of the famous cardinal.—111/, M. 
lly-Grande-Ceinture. Then a steep descent. j 
121/, M. Longjumeau (Hét. du Cadran, L. or D, 21/, fr.), an 
town with 2425 inhab., in the valley of the Yvette, noted for 
peace concluded in 1568 between the Catholics and the Hugue- 
| (the ‘Paix Fourrée’ or ‘Petite Paix’). In the Place de la Mairie, 
hed by the Grande-Rue, rises a monument, by P. Fournier, to 
Adam (1803-56), composer of the opera ‘The Postilion of 
cjumeaw’. Farther on is the Church (13th-14th cent.). The 
teau d’ Hngeval is modern. Omn. to Palaiseau, p. 422. 
13%/, M. Saula-les-Chartreux lies to the E. of the wooded hills 
md which is Palaiseau (about 2M.; p. 422). To the S. is 
Chateau de Mont-Huchet. At the station of Ballainvilhiers 
tramway returns to the Orleans road.—16 M. La Grange- 
-Cercles ; 163/, M. La Ville-du-Bois.—17 M. Longpont ; the 
on is 11/, M. to the N.W. of the village, the church of which, 
ng from the 13th cent., but largely rebuilt, belonged to a 
jac priory founded about A.D. 1000. The Chdteaw de Lormoy 
wilt in the 19th cent.), to the right of the church, belonged to 
priors of Longpont. 


“426 Routes. |=  MONTLHERY. = Map, p. 


17!/, M. Montlhéry.—Horsrs. Chapeau Rouge, Rue de la ¢ 
pelle; Touring-Club, 10 Av. d’Orléans, 18 R., L. 24/9, D. 28/,, pens. f1 
8fr.; Soleil-d’Or, Rue des Juifs.—Oarés near the ruins, = ' 

Monitlhéry, an ancient town of 2493 inhab., is situated on 
slope of a hill. crowned by the picturesque ruins of the *Ca: 
of Montlhéry. This stronghold was founded early in the 11th cé 
by a Montmorency, under Philip I., and was afterwards held 
Hugues de Crécy and his band of robbers. It subsequently beca 
crown-property, and was restored in the 13th-14th centuries. I 
reached from the station in 20 min. by ascending the Rue Luis: 


~ on the left, to the Place du Marché, and following thence the ] 


des Juifs, turning to the right by the Grande-Rue, which pas 
the Parish Church (partly of the 18th cent.). In a narrow st 
to the left of the church is the doorway of the Hétel-Dieu foun 
by Louis VII. (1149). Beyond the small Place: behind the chu 
in the Rue de la Poterne, a path to the right leads to the rv 
(374 ft.). The Keep, 105 ft. high, is in four stories; a staircast 
the small tower ascends to the top (apply to the guardian; 10-20 


At the foot of the staircase are some tombstones (railed in) f 


a Gallo-Roman cemetery discovered near the town. Pictures 
fragments of the other towers still remain, one 33 ft. in hei 
and there are traces of the fortified wall. Three massive terré 
descended towards the town, which was itself surrounded by r 
parts.—On our way back to the church, the Rue Gauché-La 
on the left, continued by the Grande-Rue-de-la-Chapelle, lead 


the Porte Baudry, built originally in 1015, reconstructed in 1! 


and restored in 1803. 

The railway station of St-Michel-sur-Orge (p. 428; omn, 30 ¢.) 
1!/, M, to the E, of Montlhéry, the side farthest from the tramway-r 
A branch-tramway runs hence to (2 M.) Marcoussis, a large village 
a church of the 15th cent. (the chapel of a former Celestine monast 
a chiteau, and sandstone-quarries. 

The main tramway goes on vid Linas (interesting 13th ¢ 
church), Lewville, and Si-Germain-la-Norville. 

21'/,M. Arpajon (Hotel de la Fontaine & du Lion-d'Arg 
L. or D. 3 fr.), a town of 3191 inhab. on the Orge, with a Chi 
(12th and 15th cent.), of which the belfry, the monuments in 
interior, and the choir should be noticed. In the Place du Mai 
to the left as we return by the Grande-Rue, are some ancient tir 
buildings. — Omnibus to Boissy-sous-St- Yon (50 ¢:). 


: B. Railway to St-Michel-sur-Orge. From the Gare du | 
@ Orsay (p. 305), 20 M., in 50-70 min. (fares 3 fr. 60, 2 fr. 40, 1 fr. 
return 5 fr. 40, 3 fr. 85, 2 fr. 50 ¢.).—Omnibus from St-Michel to 1 
Ihéry, see above. | 
igs Mane Ie from fae ee . 182; Av. Victoria) to C 

. px-, p. 49), in 52 min. (fares 60, 40c¢.), starts every 1/, hr. 
goes by p tte and Vai (p. 427). ; ‘i a i i. 
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Maps, pp. 347, 403. CHOISY-LE-ROI. 32. Route. AQT 
Ee. = —_ 
“StmamBoars ply from the Quai du Louvre to Ablon (see below) on 
p. and holidays in summer (in 13/, hr.; fare 40c.). Stations as far as 
fortville (where we change steamers), see p. 263. Then Choisy-le-Roi and 
Weneuve-St-Georges (p. 481). Scenery uninteresting. 


AM. Pont St-Michel (p. 278).—1i1/,M. Gare du Quai- 
dusterlite (p. 334).—3%/, M. Orléans-Ceinture (Appx., p. 58). 
2 pass under the Ligne de Ceinture.—5 M. Le Ohevaleret is 
o the station for Ivry-sur-Seine (on the right), a manufacturing 
mn of 38,307 inhab., with a harbour and a large Hospital for 
eur ables (2029 beds), the chapel of which contains the fine tomb 
Oard. de La Rochefoucauld (1558-1645), by Philippe de Buyster 
356). Above the town rises the Fort of Ivry.—61/, M. Vitry 
yp. 14,969); the station is 1/, M. from the centre of the village, 
ich is on the tramway-lines TS 3, TE7 (Appx., pp.49,51). Vitry 
3 a church of the 13th-14th cent.; the Moulin Saquet (to the W.) 
yyed an important part during the siege of Paris in 1870-71. 
lejwif, 11/,M. to the W., a village with 8671 inhab., is con- 
‘ted with Paris by the tramway TS7 (Appx., p. 49). We now 
groach the Seine. 3 

83/, M. Choisy-le-Roi (Hot. des Voyageurs, at the end of 
| Rue du Pont; Rest. Pompadour, on the right bank, near the - 
dge), a pleasant town with 15,908 inhab., was noted for its 
iteau, built by Mlle. de Montpensier in 1682, and subsequently 
juired by Louis XV., but completely destroyed at the Revol- 
on. Near the bridge, on the left bank, is a Statue of a Fighting 
ilor, by Hercule, commemorating the combats at the ‘Gare aux 
ufs’ in 1870. The Rue du Pont passes a little to the left of the 


ces formerly belonging to the chateau, which are now occupied — 
a porcelain factory. The Mairie and the Church, on the right ——- 


e of the street, farther on, date from the 18th century. At the 
nt where the street ends in the handsome Avenue de Paris is 
ronze statue, by L. Steiner, of Rouget de Lisle, the author of 
‘Marseillaise’, who died at Choisy in 1836.—Tramway from 
ig, p. 426. 
From the Avenue de Paris to Sceausx (p. 421), 51/,M.; to La Croix- 
Serny (p. 422), 5 M. From the bridge to Crétetl (p. 429), 3 M.; to 
meu (p. 430), 37/4 M. 
ae a to (10!/2 M.) Massy - Palaiseaw (p. 422), viii Wissous 
ies Dp. ? 
Beyond Choisy the railway passes under the line to Massy- 
aiseau (see above).—11!/, M. Ablon (steamboats, see above), 
M. fo the S.W. of Villeneuve-St-Georges (p. 431), lies on the 
bank of the Seine. —121/, M. Athis-Mons (pop. 4627), near the 
fluence of the Orge and the Seine. To the left is the railway 
Jorbeil (p. 431). _ 
141/, M. Juvisy-sur-Orge (Ht. Bénard, 2 Rue de Draveil; 
. Lefévre, Place de la Gare; pop. 4730). The park of the old 
epEKur’s Paris. 18th Edit. 27 


ie . s ” . % - va 
428 Route 33. NOGENT-SUR-MARNE. aps, pp. 408, | 
chateau was laid out by Le Notre, and now contains M. Cam 
Flammarion’s observatory and climatological station (visitors 
mitted on application to the director). About 11/, M. from 
station, half-way to the station of Savigny (see below), is the P% 


_ Aviation aerodrome, opened in 1909. Grande-Ceinture railw 


see p. 422. | 

Our line now ascends the pretty valley of the Orge, whicl 
crossed by the Ponts des Belles-Fontaines, two bridges one ab 
the other, built in the 18th century.—161/, M. Savigny-s 
Orge, with a fine 15th cent. chateau. On the right runs the Gran 
Ceinture.—17!/, M. Epinay-sur-Orge, preceded and followed 
a viaduct. In the distance, to the right, is the tower of Montlh 
(p. 426). —188/, M. Perray-Vaucluse. To the right, on a I 
rises the large lunatic asylum of Vaucluse, belonging to the « 


_ of Paris. —20 M. St-Michel-suwr-Orge. 


The railway goes on to Brétigny, where it forks, the left bre 


- running to Etampes, Orleans, Tours, etc., the right branch to a 


(p. 426; 25/2 M. from Paris), Dourdan, Tours, etc. See 
Northern France. 

The road from St-Michel to Montlhéry (11/. M.; omn., p. 4 
passes, on the right, the Chateau de Lormoy. Farther on, a1 
diverges to the right for Longpont (1/, M.; p. 425), whicl 
united with Montlhéry by a cross-road. We may reach the rui 
castle of Montlhéry without entering the town, by a path to the 
at the first houses. —Montlhéry, see p. 426. 


33. From Paris to Verneuil-l’Etang. 


3831/2 M. Cumin pm Fer pe Vincennes (p. 263), in 14/:-13/, hr.; f 
4fr.10, 2 fr. 65¢., return 5 fr. 75, 3 fr. 95¢e.—To Champigny, 20-45 n 
ifr. or 75c., return 1fr. 75 or 1 fr. 20c. 

From Paris to (38/, M.) Vincennes, see p. 263.—5 M. Fonter 
sous-Bois (pop. 15,192), to the N.E. of the Bois de Vince 
(p. 264). Tramways from Paris (TNg1, TNg7), see Appx., pp. 51. 

51/. M. Nogent-sur-Marne (comp. Map, p. 263; nume 
cafés-rest.; pop. 14,051) is situated on a hill above the Ma 
dotted with country-villas. The town is connected with Paris 
by the tramways T'Ng 8-TNg6 (see Appx., p. 52), and by the Be 
railway and the Grande-Ceinture. The former line passes 
station of Nogent-le-Perreux-Bry, and then crosses the M 
by a curved viaduct, 904 yds. in length, known as the ‘Pon 
Mulhouse’. The river below the viaduct is spanned by a Br 
connecting Nogent and Champigny (p. 480). In front of the ch 
of Nogent stands a Monument to Watteau, who died at Nc 
in 1721. To the S., in the Marne, lies the Ile de Beauté, w 

, Se ae 


yt - 


Maps, pp. 268, 847. JOINVILLE-LE-PONT. 38. Route. 429 


arles VII. is said to have erected a chateau, which he presented 
Agnés Sorel with the title of ‘Dame de Beauté’. On the N., 
vards Fontenay-sous-Bois (p. 428), rises the Fort of Nogent. 
To the $. of the Ile de Beauté (p. 428), nearly 1/, M. from the station 
Nogent-le-Perreux-Bry (p. 428), is the racecourse of Le Tremblay. 
The tramway T'Ng 65 passes, farther on, Bry-swr-Marne, a village of 
9 inhab. on the left bank of the Marne. Engagements were fought 
re on 30th Nov. and 2nd Dec., 1870. The village contains a bust of 
suerre (d. at Bry in 1851; comp. 5 400), one of the inventors of pho- 
raphy, and also one of Sergeant Hoff (p. 252), by Magrou (1903). 

The tramways TNg3 and TNg4Z go on to Le Perreux and Neuilly- 
tisance. From Neuilly-Plaisance (La Maltournée) a tramway belonging 
the same company runs to the (2 M.) railway station at Rosny-sous- 
is (pop. 6933) on the Chemin de Fer de l’Hst (Ligne de Nogent). The 
er is connected with Paris also by the Villemomble tramways (T'Ng 1 
‘Ng 2; see Appx., pp. 51, 52).—To the N. of Neuilly-Plaisance lies the 
iteau @ Avron (377 {t.; view), which paved a part during the siege of 
is in 1870. Beyond are Villemomble and Le Raincy, two adjoining 
ms on the line to Nancy (8 M. from the Gare de 1’Est), both traversed 
tramways (TNg1 & TNg2; see Appx., pp. 51, 52). Le Raincy is a 
Jern town of 9368 inhab., with numerous villas built in the former 
k of the chateau, which belonged to the Orleans family. From Neuilly- 
isance the tramway TNg3 goes on to Newilly-sur-Marne (91/, M. from 
is), a village with 5621 inhab. and a filtering-station of the Compagnie 
Eaux; it then pore two important asylums belonging to the city of ~ 
is, Ville-Kvrard (on the right) and Maison-Blanche (on the left), and _ 
s at Gournay-sur-Marne. r 


7 M. Joinville-le-Pont (Cafés-Rest., on the quay) is a village 
8349 inhab. on the right bank of the Marne, the chief boating- 
tre on the river, and a favourite summer-resort. The partially 
terranean Canal St-Maur, nearly °/, M. in length, which cuts 
a large bend of the Marne (‘Ja Boucle’, 8 M. long; see below) 
| is therefore of great importance to navigation, begins here; 
yas constructed in 1809-25. The stands on the Vincennes -race- 


rse are 6 min. from the station. 
‘Tramways from Vincennes (Métro) to Champigny and to St-Maur-des- 
sés (THS8 & TEQ9), see Appx., p. 51. 


8M. Sé-Maur-Créteil. St-Maur-des-Fossés, a town with 
852 inhab., extends, with its dependencies (Le Parc, La Pie, 
Varenne, St-Hilaire, and Champignol), along the banks of ‘la 
cle’, the bend which the river makes between it and Joinville. 
Maur was the seat of a Benedictine abbey founded in 638, which 
sessed relics of St. Maur, the patron-saint of the town. The 
ity which put an end to the ‘Guerre du Bien Public’ was con- 
led here in 1465. A pilgrimage to Notre-Dame des Miracles 
38 place on the 2nd Sun. in July. Créteil, an old town with 


6 inhab., is only a short distance from St-Maur. 
Tramways. From Vincennes (Métro) to St-Maur-des-Fossés (railway 
ion; TH9). From the Louvre to Créteil (7K; see p. 262). From the 
¢ de la Concorde to Bonneuil (TEH6). See Appx., pp. 51, 45,50. From 
eil to Charenton and Bonneuil, see p. 266. F 
Notre-Dame-des-Méches and the Chateau du Buisson are on the 
teil road. —89/, M. Pare-de-St-Maur. _ 

ae O7%* 
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a, 
10 M. Champigny (Cafés-Rest., near tie sete pop. 1 
is a village on the steep and prettily wooded left bank of the 
‘The station is at Champignol, on the right bank. The Chemin 
Fer de Grande-Ceinture, which joins the Ligne de l’Est, comi 
from Nogent-sur-Marne, has a station at Le Plant-de-Champigi 
- on the left bank, near the road leading to the new bridge of toes 
sur- -Marne:(p. 428). 
Tramways from the Porte de Vincennes: TRS, via Joinville-le-P 
(p. 429); T'Ng6, vid. Nogent-sur-Marne (p. 428). See Appx., = et 5s 
Champigny is memorable as the scene of the battles of 30th Nov. | 


2nd Dec., 1870, at which Generals Trochu and Ducrot vainly endeavou 
- to force a passage through the German lines. A Monument on the 


to the E. of Champigny, 1/, hr. from the Mairie, marks the erypt ¢ 


taining the remains of the French and German soldiers who fell on 1 
occasion. The crypt is open free, daily from noon till 5p.m. Another m 
ument was erect a in 1910 at Champigny by the veterans of Wurtembi 
-Fine views of the valley of the Marne, Vincennes, and Paris 
obtained beyond Champigny. —10!/, M. La Varenne-Chennevie: 


: : beyond which we cross the Marne.—12t/, M. Sucy-Bonne 


station for Swey-en-Brie and Bonneuil-sur-Marne (1 M. to the \ 
_ whence a tramway runs to the Pont de la Concorde (TH6; see Ap} 
p. 50). Ligne deGrande-Ceinture to Villeneuve-St- Georges (44/5 
p- 431). —138/,M. Boissy-St-Léger. To the left of the railwa; 
_ the Chateau m Piple, with a Protestant normal school for gi 
—15 M. Limeil. Beyond, on the left, are the Chateau de Gi 
Bois, and, on the right, the Chateau de la Gra e, of the 1 
century. —171/, M. Villecresnes. —191/, M. Ma res. —201/s 
_Santeny-Servon. 
221/, M. Brie-Comte-Robert (Hét. de la Grace- de-D 
Rue de Paris, L. 21/,, D. 8 fr.), an old town with 2651 inhab., wh 
- Philip VI. married Blanche of Navarre in 1349, carries 01 
thriving trade in cheese (‘fromages de Brie’). The church of 
F Etienne is a handsome building of the 13th-16th centuries. In 
_ adjoining Rue des Halles is an interesting Gothic Facade of 
— 138th cent., belonging to an old hospital. Farther on are the r 
ofa chateau built in 1329-36 by the widow of Charles IV. 
25/2 2 M. Grisy-Suisnes ; 271/, M. Coubert-Soignolles. Wei 
cross the river Yéres. —31/, M. Yebles-Guignes. 
__-881/y M. Verneuil-l’ Etang, where the railway — the Bel 
line. See Baedeker’s Northern France. 


34. From Paris to Fontainebleau. 


—— 86t/y M. Train in 1-1%/ hr., starting from th Gare de Lyon ( 
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iss the Marne near its confluence with the Seine. On the left 
nk of the Marne lies Alfortville (p. 266).—41/, M. Maisons- 
fort, a place with 16,466 inhab., served also by tramways TS 10, 
Aa TG 2 (Appx., pp. 50, 51). Farther on we cross the Grande- 
inture. 


9*/, M. Villeneuve-St-Georges, with 11,393 inhab., is pic- 
resquely situated on the slope of a hill to the left, at the confluence 
the Yeres and the Seine. The Lyons railway has large works 
re. In the Square de la Mairie is a statue of V. Durwy (1811-94), 
uesman and historian, by Alfred Lenoir (1900). The ancient 
idteau de Beauregard, where the Comtesse de Hanska, widow 
Balzac the novelist, resided, has been acquired by the munici- 
lity.— Steamboat from Paris, see p. 427. Grande-Ceinture, see 
430, 422.—To the right of the line is a suspension-bridge over 
>» Seine (to Ablon, p. 427). 
From Vintenruvne-St-GrorcEs TO Meuun vid Corpnin, 263/, M., rail- 
y in 70-85 min. (fares 4 fr. 96, 8 fr. 35, 2fr. 15 c.).— Beyond (18/4 M.) 
ave -Vigneux the line crosses the Seine.—41/, M. Juvisy (p. 427).— 
{. Ris-Orangis.—91/, M. Eury-Petit-Bourg. ¢ 

114/,M. Corbeil (Hot. de la Belle-Image, to the left, before the mills; - 
t. Bellevue, on the as bank, by the bridge), with 10,746 inhab., situ- ~ 
id at the confluence of the Seine and the Hssonne, owed its origin to a 
onghold built in the 1ith cent. to repel the-incursions of the Normans, 
1 became the capital of a county which Louis le Gros annexed to the 
wn. St. Louis signed a treaty here with Jaime I. of Aragon (1258), 
é Moulins de Corbeil are perhaps the largest flour-mills in France. 
little beyond them are the Hétel de Ville and the Galignanit Monu- 
nt, in marble, by Ohapu, erected to the well-known Paris publishers 
1873 and 1882), who were benefactors of Corbeil. The Rue St-Spire 
ds to the church of St-Spire, founded by Haymon I., Count of Corbeil 
957), and rebuilt in the 12th century. In the first chapel to the right — 
, the tombs of Haymon and of Jacques de Bourgoin of Corbeil (d.1661). 


the N.W. of Corbeil are the Etablissements Decawville, iron-works ~~~ 


ploying 950 hands, whose speciality is narrow-gauge railways, and to 
'§.W. the village of Hssonnes, with a large paper-mill (3000 hands). 
from Corbeil to Montargis, see Baedeker's Northern France. 

Beyond Villabé (13 M.) the Melun line passes through a tunnel and 
sses the Hssonne.—154/. M. Le Coudray-Montceaux.—18 M. St-Far- 
m-Seine-Port. Seine-Port is on the right bank.—201/, M. Ponthierry- 
gy, with a bridge over the Seine. — Beyond (231/, M.) Vosves we skirt 
park of the Chateau de Belombre. 

263/, M. Melun, see p. 432. The line crosses the Seine and follows 

tight bank to (50 M.) Montereaw. Beyond (41 M.) Champagne, the 

station beyond Melun, we see the Forest of Fontainebleau (p. 439) 
the left bank, while Velaines-swr-Seine-Samoreau (271/, M.), the 5th 
tion, is only 11/, M. in a straight line from the Tour Denecourt (p. 439). 


Beyond Villeneuve-St-Georges we ascend the valley of the Yéres, 
ich is crossed before and after (111/, M.) Montgeron. —185/, M. 
wnoy. The train now traverses a long viaduct, commanding a 
» view.—161/, M. Combs-la-Ville-Quincy.—191/, M. Lieu- 
mt-Moissy. On the left of the line, a large aerodrome is to be 
ablished.—231/, M. Cesson.—Near Melun the Seine is again 
ssed. On the right is the line to Corbeil (see above). 
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we, 27 Rus 
Miroir, near the church of St-Aspais, 40 R. from 4, B.1, L. oe 
Hot. de la Gare, Place de la Gare, 35 R. from 3, B. 1; i 8, D. 81/p4 
Hét. du Commerce, 16 Rue Carnot.—An Exxcrric Tramway traver 


Melun (177 ft.), the capital of the Seine-et-Marne departme 
is an ancient town with 14,861 inhab., picturesquely situated on 
eminence above the Seine, and carrying on a brisk trade in gra 
poultry, and ‘fromage de Brie’. Melun is the Metlodunum mi 
tioned by Czsar as having been captured by his lieutenant Labier 
in 53 B.C. The Normans also laid it waste; and after it had beco 
a royal residence under the early Capetians, it was captured s 
cessively by Charles the Bad in 1358, by Du Guesclin in 1359, by 
English in 1420 (after an obstinate resistance by the inhabita 
who succeeded in expelling the invaders ten years later), and 
Henri IV. in 1590. 

The Rue de la Gare, on the left of the station, and the Ave 
Thiers, on the right, lead to the centre of the town. A monum 
to the victims of the war of 1870-71, by the sculptor Desvergr 
was erected in 1899 at the corner of the Avenue Thiers and 


- Boulevard St-Ambroise. Farther on we cross an island in 


Seine, on which lay the Gallic settlement. On the right rises 
church of Notre-Dame, a Romanesque edifice of the 11th-1 


_ cent., afterwards remodelled, and restored in the 19th centu 


The transepts are surmounted by two Romanesque towers; the ch 
is Gothic. The interior contains some excellent old paintings: 
the right aisle, Descent from the Cross, by Jordaens, after Rube 
Infant Moses, by Primaticcio; Eece Homo, by Seb. Franck; : 
a good monument (15th cent.). 

The principal street on the other side of the island skirts 
back of the church of St-Aspais (16th cent.), with its conspicu 
spire. On the apse is a medallion of Joan of Arc, by Chapu, er 
ed to commemorate the expulsion of the English in 1480. ' 
exterior is richly decorated, while the interior deviates from 
usual form in having double aisles terminating in apses. ' 
choir has some fine old stained glass and six marble medalli 
of apostles and church-fathers, dating from the 17th century. ' 
right aisle contains two old paintings, a Last Supper and 
Hebrew Children in the Fiery Furnace; in the left aisle is a la 
modern painting of Christ, by H. Schopin. 

_ In front of St-Aspais is a Savings Bank. The Rue du Miroir 
cends thence to the upper part of the town, in which rise the Bel 
of St-Barthélemy, erected in the 18th cent., and the Préfecti 
—To the left, as we ascend, is the Boulevard Victor-Hugo, w1 


contains a Monument to Pasteur (1822-1890), with a bust 
_ group in bronze by A. d’Houdain (1897), erected in honour of 
great scientist’s discovery (near Melun) of the antitoxin for anth: 
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To the right, beyond St-Aspais, in the Rue de V'Hotel-de-Ville, . 


the Hotel de Ville, a handsome Renaissance edifice, part of 
uch is ancient, though it was not completed until 1848. In the 
terior is a small Musewm, comprising local antiquities, paint- 
vs, and casts of works by the sculptor Chapu (1833-91), who was 
rn in the neighbourhood. The court is adorned with a marble 
atue of Amyot (1513-93), a native of Melun, Bishop of Auxerre; 
was executed by Godin in 1860. The Rue de 1’Hétel-de-Ville 
ids to the Place St-Jean, with a modern fountain. 

The Chateau de Vaux-Praslin or Vawa-le-Vicomte, a gorgeous 
ucture of the 17th cent., lying 3%/, M. to the N.E. of Melun, together 
th its immense park, cost Nicolas Fouquet, ‘surintendant des finances’ 
der Louis XIV., the sum of 720,0007. The interior may be inspected 
aa to the proprietor, M. Sommier, 57 Rue de Ponthieu, Paris 
mp. p. 60). : 

Seam Tramways ply from Melun to (12 M.) Vernewil-l’ Htang (p.430), 
1 hr. (fare 1 fr. 45 or 1 fr. 10 ¢.), and to Barbizon (p. 440), 7/,M. in 
hr. (fare 1fr.25 or 75¢.), The latter line (few cars) passes Dammarie- 
-lys and Chailly-en-Biére. 

Beyond Melun we see on the left the Chateau de V aua-le-Pénil 
3th cent.), above the right bank of the Seine. Then a small tunnel, 

emerging from which we find the Seine on our left. Fine retro- 


ect on this side.—313/, M. Bois-le-Rot. We enter the forest 


Fontainebleau. —361/, M. Fontainebleau-Avon (buffet). 


FONTAINEBLEAU. 


The Station is about 11/, M. from the palace (electric tramway, see 
434; hotel-omnibus 30 ¢.-1 fr.), Visitors who arrive before luncheon-time 
ould proceed direct from the station to the Tour Denecourt (p. 439): 
ss the bridge over the line (coming from the Paris direction) and bear 
the right; then straight on to the ‘carrefour’, whence the road to the 
ht leads to the (11/. M.) tower. The palace and garden may be visited 
xt (1-11/o hr.), and a walk or drive taken to the Gorges de Franchard 
439; 2-3 hrs.) in the afternoon, It is well to order dinner beforehand. 

Horrus (charges should be previously ascertained). *Savoy Hotel, 
st-class, 40 Av. du Chemin-de-Fer, with a fine view of the forest, open 
m April till the end of October, 100 R. from 6, B. 1%/,, L. 6, D. 7, 
os. from 16 fr,; Hot. de l’ Aigle-Notr, 27 Place Denecourt, opposite the 
lace, 35 R. from 6, B. 14/g, Li. 44/,, D. 54/2, pens. from 12fr.; Hoét. de 
ance & d’ Angleterre, 43 Boul. de Magenta, opposite the palace, variously 
iged (zest. & la carte; expensive); Hot. Frangois-Premier, 23 Rue 
pare 40 R. from 4, B. 11/., L. 4, D. 5, pens, from 12 fr,— Hot. de Moret 


Armagnac, 16 Rue du Chateau, 40 R. from 4, B.1, L. 8, D. 34/2, pens. » 


m 10 fr.; Hét. Mercédés (formerly Hét. du Lion-d’Or), 25 Place Dene- 
rt, 30 R. from 4, B. 11/4, L. 34/,, D. 4, pens. from 9 fr.; Hot. du Cadran- 
22, 9 Rue Grande, 50 R. from 3, B. 11/4, L. 3, D. 84/2, pens. from 9 fr.; 
t. dé Toulowse, 183 Rue Grande, 16 R. at 3-5, B. 3/4-1, L. 21/3, D. 3, 
is. 8-9 fr.; Hdt. dw Cygne, 30 Rue Grande. 
Horen-Punsions. Lawnoy, 87 Boul. de Magenta, open from Haster 
15th Oct., well spoken of, 40 R. at 4-6, B. 1/,, L. 34/g, D. 4%/o, pens. 
1 101/, fr.; Victoria, 112 Rue de France, 16 R., pens. 8-12 fr., electric 
+ 2 fr. per week. 
‘Restaurants. At the hotels; also, Hot-Rest. de la Salamandre, 
eee Grande, 12 R. at 2-6, B. 4/4 fr., rest. a la carte.—Caras. C. Naw- 
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din, 33 Rue des Bons-Enfants; C. du Cadran-Bleu, see p. 433 (Muni 
beer); C. de V Hotel-de-Ville, 23 Rue Grande. E | 

Cans. Per drive in the town, 1 fr.; to the station, 2 fr. (1/, fr. ex 
from a private address); from the station into the town, 2 fr.; per he 
3 fr.— Drives in the forest, according to arrangement. 

Execrric Tramways from the station: to the Chateau, about eve 
12 min., 30 ¢.; to Vulaines-sur-Seine (p. 481), vid Valvins, 40 c. retui 
—Moror Omwnievs (railless-trolley system) from the station to Sami 
(3 M.), 40 c.; return 60 c¢. 

Post & TuimcraPx Orrice, Place Denecourt and Rue de la Ohancelle1 

ApMIssIoN TO THE Paxace daily from 10 to 5 o’clock in summer a 
from 11 to 4 in winter (Oct.-April), gratis. The custodian who shows 1 
apartments (fee) is to be found at the entrance at the end of the pr 
cipal court, at the foot of the Escalier du Fer-i-Cheval (p. 485). 1 
visit takes about an hour. 

Gour Cours on the Route d’Orléans, about 1M. from the town. 

Fontainebleau (253 ft.; pop. 14,679), a quiet town, with bro: 
regular streets, is a fashionable summer-resort, Its famous pala 
was once a favourite royal residence. Since 1875 the Milita 
Academy for engineers and artillery officers has been situated he 

In the Rue Grande, through which the tramway runs, is t 
Church (P1. 1), behind which is a bronze statue, by Godin (188 
of Gen. Damesme, a native of Fontainebleau, killed at Paris 
June, 1848; farther on are the modern Hétel de Ville (Pl. 2) a 
a monument to President Carnot (1837-94), with a bronze bi 
and a statue of France, by Peynot (1895).—The handsome mor 
ment to Rosa Bonheur (1901), in the Place Denecourt (P1. 3), ec 
sists of a bronze bull, designed by the artist herself, on a gran 
plinth adorned with her portrait and three of her pictures in reli 


The *Palace, or chiteau, of Fontainebleau occupies the site 
a chateau founded by Louis VII. (d. 1180). It was built for Fr: 
cis I. by the architects Gilles le Breton, Pierre Chambiges (2), a 
Philibert Delorme, and, although of great extent, looks less imp: 
ing than other chateaux of this period, there being, except ina f 
pavilions, only one story above the ground-floor. The internal 
coration, however, is deservedly much admired; it was executed 
Rosso de’ Rossi and Primaticcio, with the aid of other Italian a 
French artists (school of Fontainebleau). Henri IV. (d. 1610) a 
his son Louis XIII. (d. 1643) made considerable additions to ‘ 
chateau, but since then it has undergone little alteration. It v 
a favourite residence of Napoleon I., but after 1815 it was mt 
neglected. Louis Philippe and Napoleon III. spent large sums 
restoring it.—Curator, M. Georges d’Esparbés. 

Several historical associations attach to the Palace besides those wh 
are referred to hereafter. Francis I. received the Emp. Charles V. at F 
taineblean in 1539. In 1602 Henri IV. caused his companion-in-ai 
Marshal Biron to be arrested here on a charge of high treason, and to 
beheaded in the Bastille a month later. In the previous ear the 
witnessed the birth of Louis XIII. Here, in 1685 Dove XIV. 
the Revocation of the Edict of Nantes. The @rand Condé died here 
1686, and it was in this palace that the sentence of divorce was pronoun 
against the Bmpress Josephine in 1809, f 
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‘The Cour pu Curvax-Buanc, by which we enter, derives its 
ne from a cast of a statue of Marcus Aurelius (at Rome), which 
¢ stood in it. It is sometimes called the Cour des Adieux from 
‘ing been the scene of Napoleon’s parting from the grenadiers 
his Old Guard on 20th April, 1814, after his abdication. Here, - 
, on 20th March, 1815, on his return from Elba, the Emperor 
iewed the same troops before marching with them to Paris. — 
the centre of the palace is the massive Hscalker du Fer-a- 
eval, ascending to the first floor. It was built by J. Lemercier in 
}4 and so named from its horseshoe form. Below, between the 
) branches of the staircase, is the usual entrance for visitors. 


Interior. The Cuarrtie pr 1a Trovirt, on the ground-floor 
he left, has a fine ceiling, painted by Fréminet (1618-19; re- 
red). The altar is by Bordogni (early 17th cent.), and the altar- 
ce (Descent from the Cross) by J. Dubois. Opposite the altar 
he royal gallery. In this chapel Louis XV. was married in 1725, 
Napoleon III. (1810) and Ferdinand, Duke of Orleans (p. 233;_. 
7), were baptized here. 

A broad staircase ascending thence leads to the first floor, where 
usually begin with the — 

Appartements pu Naronnon Premier, facing the Jardin de 
rangerie. Antechamber: Paintings above the doors by pupils of 
ucher; pictures by Vien and Brenet; under glass, Napoleon’s 
_ Secretary’s room: Furniture by Jacob; under glass, fragment 
Napoleon’s coffin used at St. Helena. Bath-room, with mirrors 
rned with paintings by Barthélemy, said to have come from the 
i-room of Marie Antoinette at the Petit-Trianon; on the small 
e in the centre, bust of Napoleon by Canova. Room with asmall - 
e in the centre, on which Napoleon signed his abdication in 
yar of his son on 11th April, 1814. Study, with a ceiling by 
3. Regnault, representing Law and Justice; at the end, Napo- 
’s camp-bed. Bedroom, with a handsome chimney-piece of the 
» of Louis XVI., Napoleon’s bed, the cradle of the King of Rome 
fine furniture and bronzes. 

To the left is the *Saruz pu Consem, in the Louis XV. style, 
rated by Boucher, Vanloo, and Pierre, and containing furniture 
red with Beauvais tapestry.— Then the *Satim pu Trove, with ~ 
ndsome ceiling, a chandelier in rock-crystal (time of Charles IX.), 
wainscoting of the period of Louis XIII. and Louis XIV. 
We next enter the *AppartEments D&E Martm-AnTornnTTe. 
loir, decorated by Barthélemy. Bedroom: Silk hangings pre- 
ed by the city of Lyons; jewel-case of Marie Louise, by Jacob ; 
Louis XIII. ceiling. Music-room, with a small table in Sévres 
elain (1806) and stuccoes by Falconet. Salon of the ladies-in- 
ng, with Louis XVI. furniture, Beauvais tapestry, and paint- 
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We now reach the Garerm px Draye, or pg 1A Brertorni 
a hall 94 yds. in length, constructed under Henri IV. and reste 
by Napoleon I. and Louis XVIII. The library (30,000 vols.) | 
founded by Napoleon III. in 1855. The hall is adorned with pe 
ings of mythological scenes, by Blondel and Abel de Pujol, a 
trait of Henri IV. by Mauzaisse, ete. The central glass-cas 
the entrance contains a facsimile of the abdication of Napolee 


Under the Galerie de Diane is the old Galerie des Cerfs, whic 
not shown to visitors. It was in this room in 1657 that Queen Chris 
of Sweden, while a guest at the French court atter her abdication (1 
caused her unfortunate equerry and favourite Count Monaldeschi 1 
put to death. His sword and coat-of-mail are placed on the very 
where he was killed. ‘ 


We are next conducted to the Sarons pr Riceprron, par 
to Marie Antoinette’s apartments, and overlooking the Cour O 
(p. 438). The antechamber is hung with Gobelins tapestry of 
Louis XIV. period, after Le Brun (Summer, Autumn, and Win 
and the following room (‘Salon des Tapisseries’) contains old 
estry from Flanders (Myth of Psyche) and furniture covered © 
Beauvais tapestry (Fables of La Fontaine). In the chambe 
Francis I.: Handsome chimney-piece, partly of the 16th cent., 
a medaillion by Primaticcio (Mars and Venus) and a small r 
attr. to Benv. Cellini; Flemish tapestry (hunting-scenes); furm 
covered with Beauvais tapestry (Soldiers of Murat). 
The Satow pr Louis XIII, in which the king was born in 1 
is decorated with paintings by P. Bril and Ambroise Dubois | 
_ Fontainebleau in 1615) from the story of Theagenes and Chari 
and contains a small Venetian mirror (1530), one of the earlie 
its kind, and an ivory jewel-case that belonged to Anne of Aus 
— The Sarxx px Sr-Lours, in the oldest part of the palace, con 
fifteen pictures from the life of Henri IV., and a marble relie 
Jacquet, of Henri IV. on horseback.—In the Saxon pes JEU: 
prs Arprs-pr-Camp, are two Italian chests in carved ebony ( 
17th cent.).—The Sate pus Garpes has a handsome chin 
- piece, by Jacquet (1590), with a bust of Henri IV. and statu 
Power and Peace. Fine modern flooring. NG 
The Escarier pv Ror contains statues by Jean Goujon and p 
ings from the life of Alexander by Nic. dell’ Abbate, after Pr 
ticcio, restored or entirely repainted by Abel de Pujol. The win 
_ look into the Cour Ovale (p. 438). —In the Passagx and ANTECHA 
are paintings by Boullogne (Venus and Cupids) and Debay. 
The Apparremenrs pz Mapame pe Mazyrenon are les 
teresting. In the salon is a fire-sereen worked by thr lad: 
___-S$t-Cyr, a Boule bureau, and chairs covered in tapestry. —T 
a passage leads to the — ‘stint Te 
 - *G@arerim ps Heyrr-Devx, or Saute ve Bax (98 by 3: 
__ built by Francis L., and decorated by Henri IT. for Diane de Poi 
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he crescent and the monogram DH frequently recur. The mytho- 
gical frescoes after Primaticcio by Nic. dell’ Abbate have been 
reely restored by Alaua. At the end is a handsome chimney-piece. 
the windows afford a pleasant survey of the gardens. 

Retracing our steps to the Salle de St-Louis, we turn to the left 
nto the Gaertn pe FRrancor1s-Preminr, which extends from the 
‘our de la Fontaine (p. 438) to the vestibule of the Escalier du 
ler-i-Cheval (p. 435). This gallery, begun in 1528, is adorned 
ith fourteen large allegorical and-mythological scenes by Rosso 
e’ Rossi relating to the history of Francis I. Between the paint- 
vs are bas-reliefs, caryatides, trophies, and medallions. The sala- 
lander (the king’s emblem) and the initial #’ frequently recur. 

The Vesrrsune D’Honneur, reached by the Escalier du Fer-a- 
heval, has two handsome oak doors of the time of Louis XIII. 
nd four modern doors in the same style. 

To the left are the Appartements prs Reines-Mires and pE 
iz VII, successively occupied by Catherine de Médicis (d. 1588), 
y Anne of Austria (d. 1666), and by Pope Pius VII., who was a 
risoner here from 1812 to 1814. These rooms contain handsome — 
niture and ornaments of the end of the 18th and the beginning 
‘the 19th cent.: Furniture by Jacob; clocks and sconces by 
‘homure, Detafontaine, and. Lepauire; goldsmiths’ work by Bien- 
ais, Auguste, and Odiot. We pass through an antechamber with 
jairs and hangings in Cordovan leather, a fine Louis XIII. chest, 
id a piece of tapestry after Oudry (Hunting at Compiégne); over 
e fire-place, Bacchanals, by NV. Hallé; in the centre, small marble ~ 
ble presented by Pius VII. to his godson, the Prince Imperial_ 
857).—The next room, the Salon des Officiers de Service, is - 
ited up as a Louis XVI. bedroom; superb *Commode by Gouthiere 
id Aiesener.—The Salon de Réception, hung with tapestry of the 
me of Louis XIV. (Triumph of the Gods) and furnished with chairs 
jholstered in Beauvais tapestry, has a table in iron and bronze 
resented to Napoleon I. and a ceiling in the Louis XIII. style.— 
he bedroom of Anne of Austria, also with a fine *Louis XIII. 
iling by Cotelle, is hung with Beauvais tapestry (Fables of La 
pntaine; comp. p. 436) and contains portraits of Anne of Austria 
id Marie Thérése by Coypel.—Then come two small rooms, the 
st with a portrait of Pius VII., after David, and two Gobelins 
pestries, after Oudry, the second containing two portraits in 
pestry (Henri IV. and Louis XY.).—Farther on is the pope’s 
droom (now altered), with the old “bed in the Louis XIV. style, 
d portraits of Louis XV. and Marie Lesczinska by C. Vanloo.— 
le corner room, which was used as the pope’s chapel, contains a 
ie Louis XIV. clock and a piece of tapestry after Mignard 
pollo and the Muses), —In the following room: Fine Empire fur- 
ture, used by Pius VII.; Gobelins tapestry (The Seasons) after 
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Mignard, and two paintings by the same artist (Song and Mus 
—Next, a vestibule with paintings. We then enter the Gazz 
prs Fass, containing Gobelins tapestry and Sévres vases. 

Lastly we reach the Gaturm pes Assterres, which is so 
times shown first. It derives its name from the quaint decora 
(due to Louis Philippe), consisting of 128 plates let into the pa 
ling, with views of royal residences. The frescoes by A. Du 
are from the Galerie de Diane. By the entrance, jewel-case, de 
ated with Sévres porcelain, presented to Helena of Mecklenbur 
the time of her marriage to the Duke of Orleans. 

Visitors are sometimes shown the Cuarrenne Havre DE 
Sarurnin, containing the tribune of Henri II. and some anc 
paintings restored in 1895, and the Cuarrenie Basse. 

On the ground-floor, to the right, in the main building, is a Chit 
Museum, open at the same hours as the palace. The entrance is i 
Cour de la Fontaine (see below). The collection, which is valuable 
begun after the French expedition to China in 1860.— Room I, Pert 
censers in cloisonné enamel; lustres; lacquered panels. In the glass 
by the back-wall: Gold crown of the King of Siam; valuable prei 
(belt, gold knife, fork, and spoon) made by the Siamese ambassado 
Napoleon III. (1861; comp. the painting mentioned on p. 365); fit 
vases; bowls and ewers in gold and enamel; porcelain and ek 
—Room II. Pagodas; palanquin; furniture; vases; silver bowls; 
glass-cases, porcelain and fayence, mandarin’s collar and other ob 
in jade. — Room III. Dragons and pagodas in copper; elephant’s ti 
weapons and armour; flags. 

_Gardens. The principal entrance is by the Cour de la: 
taine, or Cour d’ Ulysse, reached through the large door te 
right of the Escalier du Fer-a-Cheval (p. 485). This courtyai 
flanked on three sides by buildings (on the N. the Galerie de F 
gois-Premier, p. 437), and on the S. by a pond with carp. In fro 
the pond is Ulysses hurling the discus, by Petitot (1810). 

To the W. lies the Jardin Anglais, laid out under Napole 

Beyond the E. passage of the Cour de la Fontaine, betwee: 
two flights of steps, we observe the Porte Dorée, adorned 
frescoes after Primaticcio (restored by Picot). This forms ot 
the entrances to the Cour Ovale, or Cour du Donjon (not op 
the public), which is interesting on account of its fine colont 
of the early French Renaissance.— Farther on is the Paré 
designed for Louis XIV. by Le Notre, with its ornamental i 
and sculptures. — On the N. side of the Parterre is the Cour H. 
Quatre, which now belongs to the Ecole d’Application de 1’! 
lerie et du Génie (p. 434). On the E. side of the Parterre i 
Canal (®/,M. long), dating from the time of Henri IV.—T 
N.E. of the Parterre is the Park, containing a Maze an¢ 
Treille du Roi, a trellis of vines, °/,M. long, which yield 
famous grapes known as ‘chasselas de Fontainebleau’. 
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The *Forest of Fontainebleau, which is about 56 M. in 
reumference and covers an area of 41,940 acres, is justly regarded 
s one of the most beautiful in France. On the N.E. side it is 
ounded by the windings of the Seine. The soil here is of a very 
wried character, the rock formation consisting chiefly of sandstone, 
hich yields most of the paving-stones of Paris. The fine old 
imber and wild gorges of the forest afford beautiful walks and 
ttract many artists (see p. 440). The forest has frequently been 
amaged by fire (seriously in the summer of 1911). 
_ All points where paths cross each other are provided with sign-posts. 
ue and red Marks placed on trees and rocks indicate the way to the 
lost picturesque points. The small red rectangles, with the distunbes 
elow, point in the direction of the town.—Those who leave the beaten 
aths should beware of adders. fi 
_ Two fine points of view near Fontainebleau are (20 min. to the 
.) the *Croix du Calvaire, with a view of the town, and (8/, hr. 
9 the N., or 1/, hr. from the railway station) the * Tour Denecourt, 
rhence the Hiffel Tower may be descried. We follow the Rue 
ande and the Melun road; from the latter, 6 or 7 min. from the 
own, the Chemin du Calvaire diverges to the right, nearly opposite 
te chapel of Notre-Dame-de-Bonsecours. (From the Calvaire a 
ath leads to the Tour Denecourt in 1/, hr.) About 14/, M. from 
he town, the Melun road forks at the ‘Carrefour de la Croix- 
*Augas’, on the right of which is the Caverne d’Augas, with a 
ronze medallion of Paul Merwart (d. 1903), the draughtsman, by 
. Dubois (1906). At the carrefour we follow the Chemin de Fon- 
‘ine-le-Port to the right; about 1/, M. farther on (sign-post) a path 
} the Tour Denecourt diverges to the right. The tower (rfmis.) 
ears a bronze medallion of Denecourt (1788-1875), who spent his 
tune and much of his life in exploring and mapping out the forest. 
_ Between the Melun and Paris roads are the Nid del’ Aigle and 
e Gros-Fouteau, two of the finest groups of trees in the forest 
1/, M. from the town). 
Visitors seldom extend their excursion beyond the Rochers and 
cores de Franchard, about 3 M. to the W. of the town (carriage, 
e p. 434). At the end of the Rue de France we follow the Route 
} Milly, which diverges to the left from the high-road to Paris 
ee above). Carriages turn to the left at the Route Ronde, which 
ads to the restaurant. Pedestrians quit the Route de Milly by 
footpath on the left ascending to the Mont Fessas (to the left 
the Mont Aigu and the Gorges du Howx), and proceed 
ence to the Carrefour du Cédre and the Oarrefour de la Croix- 
Franchard, 5 min. from the Restaurant de Franchard (inquire 
to charges). The celebrated Rochers et Gorges de Franchard © 
e a chaotic group of white sandstone rocks overgrown with trees 
d bushes, forming a basin 2!/, M. in circuit. (Guide about 1/, fr., 
ot needed.) 
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An excursion to the Rochers et Gorges a’ A prem n 

fine timber of the neighbouring Bas-Bréau, to the - 

town, is likewise interesting. Between the Rochers d’Apre ty 

the Monts Girard, another chain of hills on the S., extends the D 
moir, one of the most beautiful parts of the forest, and a favow 
sporting-rendezvous. In the upper part of the Gorges d’Ap 
is situated the modern Caverne des Brigands (rfmts.). Fart 
to the N. is the high-road to Paris (p. 439), which leads in 
direction of Fontainebleau past the Hauteurs de la Solle and 
 Gros-Fouteau (p. 439) to the carrefour of the Croix du Gra 

-—- Venewr; on the S.W. are the Bouquet du Roi and the Til 
fine groups of old trees. : 

t Barbizon, or Barbison (H6t. de la Forét, open from 1st May to 
Oct., 60 R. from 5, B. 11/4, L. 4, D. 41/9, pens. from 12 fr.; Hot. des © 
mettes, 85 R. from 5, B. 11/,, L. 8%/g, D. 4, pens. from § fr.; HOt 
VExposition, 30 R. from 4, B. 1, L. 8, D. 81/3, pens. from 6 fr.; HOt 

as la OClef-d’Or, 21 R. from 2, L. 2t/g, D. 8, pens. 6-12 fr.), close to the | 

> ~ of the forest, about 51/, M. to the N.W. of Fontainebleau, is conne 
: by tramway with Melun (see p. 483). It is a famous rendezvow 
= artists, a number of whose paintings adorn the walls of the hotels. 

a rock at the entrance to the forest is a medallion, by Chapy in men 
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of J. F. Millet and Th. Rousseau. 


; 
Among the interesting points in the S. part of the forest aré 
Rocher d’ Avon, between the road to Moret and that to Marle 
- the Rocher Bouligny and the Rocher des Demoiselles; also 
Gorge aux Loups and the Long-Rocher, near the verge of 

____ forest, in the direction of Marlotte. 
The village of Marlotte (H6t. de la Renaissance, 140 R. from 

 B.1, L.'8, D. 81/9, pens, from 6 fr.), 51/2 M. from Fontainebleau, 0 
edge of the forest, is, like Barbizon, a very pleasant summer-resort 
>, dr with artists. The nearest station is Montigny-Marlotte, 
‘ ine to Montargis, 9/, M. to the E. (omnibus 50 c.), whence we ma 
to Fontainebleau vii Moret (see below).— About 3/, M. to the W. of 
lotte, and also near the forest, is Bowrron (Hot. de la Paix, pens. 
H6t. du Pavé-du-Roi), suitable for a stay of some time, with a sta 
the junction of the lines from Montargis and Malesherbes. — For 


another small town much frequented by artists, see Baedeker’s Nor 
France. ese: 


* 


| 
I 


ao WS 
| 
” 
o 
i) 
& 
a 


Hentr: ville yt 


Calais KE ,Colonne 
. =a 
fs 
ig 
. a 
\\ \ 
Ayn 1 
ARAYA 
mo WAN : 
A : 
ae i ¥\ \ tx 
nett ofl ___ WW a Se by 
UT e i wy \ SG Se = . DS, 
zs : wig ih DO BES R es an 
: - | ff TM ; | “da oN 
Io, Kf “ Ze oe 9 
as ‘ ; Z 
* ie 
46 Pa 
& 


Rak S 

Ye, Chey 
oy so 

& YyyitreceaN 


a 
os 


a ee ee 


OUTES FROM LONDON TO PARIS¥# 


5. By Folkestone, Boulogne, and Amiens. 


255 M. By Express Trarns, from Charing Cross, in 7-71/, hrs., sea- 

ssage 11/,-1/, hr.; fare 20. 10s., 1U. 14s. 8d., or 1. 2s. 9d.; return-ticket, 
lid for one month, 41. 7s. 10d., 32. 3s. or 11. 17s. 5d. Pullman car (2s. 6d. 
tra) between London and Folkestone.—Passengers with 2nd cl. tickets 
2 admitted to the ist el. saloon on the steamers on payment of 2s. 
igistered luggage is not examined before arrival at Paris. 
_By Steamboat from London to Boulogne. Bennett Steamship Co., 
tice weekly, in 9 hrs, (6 hrs.’ river-passage); fare 10s., return 178. 6d.; 
merat Steam Navigation Co. (55 Great Tower St.), thrice weekly in 
mmer, in 6-7 hrs. (from Tilbury), fare 10s., return 14s, This route is 
sasant in fine weather; but the trains from Boulogne to Paris (p. 444) 
not correspond with the steamers. 


_ Boulogne-sur-Mer. — Horns. The following are suitable for 
ssing travellers: Hét. Christol & Bristol (Pl. g; EH, 3), 14 Place Frédéric- 
uvage, near the station, 75 R. from 7, B. 11/,, L. 4, D. 5-6 fr.; Hot. 
murice (Pl.i1; H, 3), 35 Rue Victor-Hugo, 72 R. from 41/,, B. 11/4, L. 84/g, 

4 fr.; Hét. Dervauxr (Pl. m; F, 3), 75 Grande-Rue, 200 R. from 4, B 
» Li. 81/9, D. 4 fr.; Hét. dw Louvre & Terminus (Pl. n; D, 3), Place de 
République, opposite the station, 100 R. from 41/., B. 1/2, Li. 34/g, D. 

fr.; Hot. du Commerce (Pl. 0; B, 3), 27 Rue Adolphe-Thiers. — The 
lowing somewhat expensive first-class hotels are patronized by summer 
itors: Hot. du Pavillon-Impérial; Hot. de Folkestone; Hot. de Paris ; 
ighton & Marine; etc.—There are also numerous PEnsions. 

Restaurants at most of the hotels; also at the Casino (L. 5, D. 7 fr.) 

1 at the Gare Maritime. = 

Cass. Per drive 11/, fr., from midnight to 6 a.m. 2 fr.; per hour 2 fr., 
th two horses 21/, fr. 

Exzcrric Tramways from the Place Dalton (Pl. F, 8) to the. Casino 
. D, 1); to Chatillon and Le Portel (beyond Pl. 0, 5), a fishing-village 
1 bathing-resort 2M. to the 8.W.; to Mont-Newf-d’ Outreaw (beyond Pl. 
5); to the Dernier-Sou and St-Martin (beyond Pl, G, 2); to Wimereux 
yond Pl. 0, D, 1; p. 449) by the coast (fine view); from the Casino to 
equerecque (beyond Pl. G, 5). Fares 10-30 ec. 

Oastvo (season 15th June to 15th Oct.). Adm. ifr.; to Theatre, 4-5 fr. 
the gratuitous ‘Guide-Programme’.)— Sra-Barus 1 fr., towel 5 or 10 c. 

Post & Trumcraps Orricu (Pl. H, 3), Place Frédéric-Sauvage. 

British Vicen-OonsuL, H. F. Farmer, 2 Rue Correnson. — Ammrican 
NsuLAR AcuntT, Wm. Whitman, 6 Quai Gambetta. — Banxs: Adam & Co. 
30 Lloyd’s agents), Societé Générale, Nos. 6 and 32 Rue Victor-Hugo, — 
rridew’s Library, 60 Rue Victor-Hugo. 

Eneuish Onurcuzs. Holy Trinity (Pl.1; EB, 8), Rue de la Lampe; 
John’s (Pl. 2; F, 3), 54 Rue des Vieillards. — Wesleyan Methodist Church 
. 8; F, 3), 70 Grande-Rue. 

‘Sport. Golf Links (3 fr. bed day) at the racecourses of Aubengues 
min, from Wimereux, see above) and L’Inquétrie.— Tennis Courts in 
» Boul. Eurvin (Pl. G, 2).— Also Regattas, Horse Races, etc. ; 


af For further details, see Baedeker's Northern France. 
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Boulogne-sur-Mer, the Bononia (?) or Gessortacum of 
Romans, is an important seaport and commercial town, pic 
esquely situated at the mouth of the Liane, with 53,128 inhab 
whom over 1000 are English. Its numerous schools enjoy a_ 
reputation. Boulogne is an important herring-port and exports] 
quantities of salted fish; it is also the chief centre in Franet 
the manufacture of steel pens, introduced from England in 1 
The town is divided into the Haute Ville, or old town, on 
height to the E., and the much larger Basse Ville, including 
harbour. The part of the Basse Ville on the left or W. ban 
the Liane is known as Capécure. 

The Harbour, especially the E. part near the Douane (P1.1 
presents a very busy scene. Boulogne stands next to Marse’ 
Havre, and Bordeaux among the seaports of France. Its har! 
once tidal only, has been greatly enlarged by operations begt 
1879 and resumed in 1901. Vessels can now enter and clear a’ 
water. The West Pier is 765 yds. long. 

The Gare Maritime (P1. D, 2), on the quay of the Folke: 
steamers, is connected with the Gare Centrale (P1. D, E, 4) 
short branch-line. On the right bank of the Liane, just beyon 
Pont Marquet (Pl. E, 3), is a bronze statue, by Lafrance, of 
déric Sauvage (1786-1857), who is regarded by the French a 
inventor of the screw-propeller. On the right of the Place i: 
new Post Office (1909). Thence the Quat Gambetta runs | 
the Halle au Poisson (P1. E, 3), the Douane (P1. D, E, 2), an 
Chambre de Commerce (P1. D, 2). Behind the Chambre de 
merce is a monument to the two actors, the brothers Coquelt 
Maillard (1911). 

The Fish Market is held early in the morning in the Halle. 
fishermen and their families occupy a separate quarter, La Bewrrié: 
the W. side of the town, and form one-tenth of the population. 
partly adhere to the picturesque costume of their ancestors, and 
somewhat in character and customs from the other inhabitants, 

The Evasuissement pss Barns, with its Garden and hand 
Casino (P1. D, 1, 2), lies farther to the HE. (adm., see p. 44 
Between the shadeless beach and the cliffs runs the Boule 
Sainte-Beuve (P1. D, 1, 2), named in honour of the famous | 
(1804-69), who was a native of Boulogne. In the boulevar 
monuments to the Argentine patriot General San Martin (d. 
in Boulogne), by Allouard (1909), and to Captain Ferber, ¢ 
the first victims of aviation (1909). 

, » The Hast Pier, or Jetée del’ Est (P1. B, C, 1, 2; small re 
rant), which extends 567 yds. into the sea, is a favourite ev 
promenade.—On the cliff are the ruins of a brick fort const1 
by the English in 1545 near the Tour d’Odre (‘Turris Ar 
Pl. D, 1), a Roman beacon-tower built under Caligula in A.] 
but demolished in 1644, ‘ = 


p- > : = 
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We now return to visit the town. The Rue Victor-Hugo (P1. 
3) and its continuation the Rue Nationale contain the principal 
ps. The Rue Adolphe-Thiers (Pl. H, 3), parallel to the Rue 
tor-Hugo, is the main artery of traffic; at its S. end is the Place 
iton (Pl. F, 3), in which rises the church of St-Nicholas (13th- 
h cent.). This square is the chief tramway-centre (p. 441). The 
ande-Fue ascends thence to the Haute Ville. 

The Museum (Pl. F, 8), in the Grande-Rue, contains ethno- 
phical and natural history collections, some Egyptian antiquities, 
| a picture-gallery (open in summer daily, except Tues., 11-4; 
winter on Sun., Wed., Thurs., and Sat.). The Public Library, 
viously on the second floor, was transferred in 1912 to 103 Rue 
Vieillards (Pl. F, 2); it contains 64,500 vols. and 239 MSS. 
At the top of the Grande-Rue, on the left, is the Sous-Préfec- 
e (PI. F, 3), in front of which is a colossal bust of Henri II., 
Dawid d’ Angers, commemorating the restoration of the town 
‘rance by the English in the reign of that monarch (1550). In the 
ulevard Auguste-Marietie (Pl. F, G, 2), farther on, is a bronze 
ue by Jacquemart, of Aug. Mariette, the eminent Egyptologist, ~~ 
) was a native of Boulogne (1821-81). To the left, lower down, 
, public park known as Les Tintelleries (Pl. F, 2; concerts in 
mer). Close by is the Boulogne-Tintelleries station (p. 449), 
the line to Calais. 


The Haute Ville (Pl. F, G, 2, 3), enclosed by massive walls 
| bastions (1231), is entered by four gateways: the Porte des 
mes, the Porte Giayole, the Porte de Calais, and the Porte des 
grés (for foot-passengers only). The Hédtel de Ville (Pl. G,.8),~ 
ected in 1734, is said to occupy the site of an ancient castle, in ~ 
ich the crusader Godfrey de Bouillon was born in 1065. 

The Cathedral of Notre-Dame (PI. G, 2), a building in the 
raded Italian style, was erected in 1827-66. Handsome high- 
r in mosaic work, and richly ornamented Lady Chapel. Curious 
pt (adm.1fr.). The lantern which surmounts the dome is crowned 
h a colossal statue of the Virgin (fine view; ascent, 1 fr.; custo- 
n at the S. portal). . 

The Chateau (P1. G, 2), in which Louis Napoleon was confined 
or the attempted insurrection of 1840, is the ancient citadel of 
ogne, dating from 1231. It is now converted into barracks 
adm.).—At the S. corner of the Haute Ville is a statue of Hd- 
rd Jenner (1749-1823), the discoverer of vaccination, by Bug. 
il (1865). The old Cemetery in the Route de St-Martin (beyond 
G, 2) contains the graves of Sir Harris Nicolas, Basil Mon- 
we, and numerous other Englishmen. | ; 

‘In 1804 Napoleon I. assembled an army of 172,000 infantry and 9000 


alry on the table-land to the N. of Boulogne, under the eammand or 
als Soult, Ney, Davout, and Victor, and collected in the harhouf 


Baxpexer's Paris. 18th Bdit. 28 


England and establishing a republic there. The troops were admis 


-Paris-Plage (see below). 


o ‘ig connected with the sea’ by means of a canal 


* 


a flotilla of 2418 craft of various dimensions, for the purpose of inv 


drilled, and only awaited the arrival of the fleets from Antwerp, Br 
Oadiz, and the harbours of the Mediterranean, which had been in 
course of formation for several years for this. express purpose. T 
union was prevented by the British fleet under Sir Robert Calder; 
the victory of Nelson at Trafalgar, on 22nd Oct., 1805, completed 
discomfiture of the undertaking. : ; 

Napoxzon’s Corumn, or the Colonne de la Grande-Armée, of the D 


’ order, 176 ft. in height, constructed by Marquise, situated 11/, M. f 


Boulogne on the road to Calais (beyond Pl. G, 1 and E, 1), was four 
in 1804 to commemorate the expedition against England, the first s' 
being laid by Marshal Soult in the presence of the whole eae The: 
empire left the monument unfinished, and in 1821 Louis XVIII. cat 
the work to be resumed, intending that-the column should commemo 
the restoration of the Bourbons; but it was not completed till 1841, w 
its original destination was revived. The summit (view) is occupiec 
a statue of the Emperor, one of Bosio’s finest works.—Farther to 
N.W, are the Fort de Terlincthun and the Chateaw d’ Honvault, ocew 
by Henry VIII. in 1544. i 


From Boutoens To Pants. 

169 M. Cumin pe Fer pu Norp, Express in 3-33/, hrs., other tr 
in 41/,-73/, hrs. (fares 28 fr. 45, 19 fr. 20, 12 fr. 50 ¢.). 

Quitting the handsome station of Boulogne, the train cro 
the Liane. At (11/,M.) Outreaw (6822 inhab.) the line from 
Gare Centrale joins that from Boulogne-Tintelleries (p. 443). | 
eral large cement-works are passed. 3 M. Pont-de-Briques (1 
ant as M. Hesdigneul (Hot. de la Gare; junction 
St-Omer). ; 

res 6 M. to the S.W. of the station is the new bathing-r 


Hardelot-Pl (HOt. Bellevue), with a epee near the cha 
and forest of Hardelot. Motors run in the season from Boulogne 


17 M. Etaples (Hotel des Voyageurs; de la Gare; Joos) is 
junction for Arras. 

From Etaples an electric tramway (50-60 c.) plies to (88/,M.; 251 
Paris-Plage, or Le Touquet (Atlantic Hotel; Hermit Golf, nea! 
olf-course; Grand, with the Casino Municipal; des Anglais; Savoy, 
ngl. Ch. services in summer), a favourite sea-bathing and golfing r 

at the mouth of the Canche. . 
The train crosses the Canche by a viaduct. 201/, M. St-Joss 
231/, M. Rang-du- Fliers-Verton, 5 M. from Merlimont-Plag 
the junction for the seaside resort of Berck.—28 M. Conchi 
Temple ; 34 M. Rue. Near (401/. M.) Noyelles-swr- Mer the So: 


_ was crossed by Edward IIT. before the battle of Créc 


 Branch-line to the right to (11M.) Cayeun, vi i) StF 
eu-Somme (Casino- Grand biel paced Famille; J i My Be 
ence Willi e din 1066. An 
branch-line uate to 6 M) Le Cro ey ag at Se a 
49M. Abbeville (Hotel de la Téte-de-Beeuf, good; Fra 
Gare), a cloth-manufacturing town with 20,378 inhab., on the So1 
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uilding is the Gothic church of St-Vulfran (15th cent.). The 
lamboyant portal of the church of St-Gilles is interesting also 
restored). The Musée Boucher-de-Perthes contains antiquities 
nd about 1600 paintings of the French, Flemish, and Dutch Schools; 
1e Musée d’ Abbeville et du Ponthiew contains paintings, engrav- 
igs, sculptures, and a natural history collection. 

From Abbeville branch-lines run to (581/, M.) Béthune, vid St-Riquier % 
) (191/, M.) Dompierre-sur-Authie, vid Crécy-en-Ponthieuw; and to (28 M.) 
wu: see Baedeker’s Northern France. : 

541/. M. Pont-Remy.— At (591/, M.) Longpré branch-lines 
iverge for Le Tréport and Canaples.—64 M. Hangest-sur- 
lomme; 68 M. Picquwigny, with the ruins of a stronghold of the 
6th cent.; 71 M. Ailly-sur-Somme; 721/. M. Drewil-lés- Amiens ; 
51/, M. St-Roch,— Then two short tunnels. 


761/, M. Amiens.—Horexs. *Hét. du Rhin (Pl. b; G, 4), 80 R. 
om 4, B. 11/,, L. 4, D. 5 fr., G2.-Hét. de l’ Univers (Pl. a; G, 4), 82 R. 
om 4, B, 14/2, L. 3'/o, D. 5 fr., both in Place René-Goblet; Belfort-Hétel 
1.k; G, 4), 42 Rue de Noyon, opposite the station, opened in 1911, 50 R. 
om 4, B, 11/4, L. or D, 4 fr. — Hot. de. V Ecu-de-France (Pl. {; G, 4), — 
| Place René-Goblet, 36 R. from 3, B. 14/,, L. 8, D. 3t/, fr., well spoken 
'; Hot. Moderne (Pl. g; G, 4), 4 Esplanade de Noyon, to the left of the 
ation exit, 30 R. from 3, B. 1, L. 3, D. 31/, fr.; H6t. du Commerce 
1. e; F, 4), 82 Rue des Jacobins, 52 R. from 3, B. 11/4, L.8, D. 3% fr.; 
fot. de Paris (Pl. d; G, 4), 88 Rue de Noyon, near the Gare du Nord, 
? RK. from 24/g, B. 14/4, L. 21/,, D. 8 fr.; etc.—Cariés. Dufourmantelle 
vith rest.), 34 Rue des Trois-Cailloux, and others in the same street; 
passeric Centrale, 3 Rue de la République. 

Cans. Per drive 1fr.; per hour 13/, or 2 fr. : 

Post & Trtmcrapa Orrice (Pl. E, 3), Place de 1’Hétel-de-Ville. 
- Brirish Vicu-Consut, W. Switcliffe.— American Consunar AGENT, C 
assencourt, % 

Amiens, the ancient capital of Picardy, now that of the depart- 
ent of the Somme, with 93,207 inhab., and one of the principal 
anufacturing towns in France, is situated on the Somme and its 
fuents the Arve and the Selle. These streams form numerous 
mals in the lower part of the town. The chief manufactures 
e linen, woollen stuffs, silk thread, cashmeres, and velvet. The 
ntral part of the town is surrounded by handsome boulevards on 
e site of the former fortifications. In 1802 the Peace of Amiens 
tween France and England was concluded here. On 20th Noyv., 
370, the Prussians defeated the French near Amiens, and they 
tered the town on the following day. ¢ 
» The exit from the station is in the boulevards, opposite the Rue 
-Noyon, which we follow to the Puce Runt-Gosrier (Pl. F, G, 4), 
rmerly Place St-Denis, embellished with a bronze statue of Du 
ange, the eminent philologist (1610-88), by Caudron. The Rue 
ictor-Hugo leads hence to the right, passing the modern Palais 
Justice, to the— = ' : 

** Cathedral (P1.F, 3), one of the most imposing Gothic churches 
> o;FAW OP ge ae orn PB, 4 
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an older cathedral destroyed by fire about 1218, the chief are nite 
being Robert de Luzarches, Thomas de Cormont, and his | 
Regnault. The nave and fagade were completed in 1336, er 
bulatory and radiating chapels in 1247, the apse in 1269, wh 
the side-chapels were added between 1292 and about 1375. Leng 
475 ft., of transept 230 ft.; width of nave 105 ft. The heavin 
of the building is insufficiently relieved by the lofty spire over 1 
transept, 370 ft. in height, re-erected in 1529. The two towers 
the W. fagade, completed long after the rest of the building, belo 
respectively to the 13th and early 15th cent., the former be 
213 ft., the latter 216 ft. in height, but like the central spire th 
are too small for the edifice. 

The *Fagape contains three lofty recessed peat richly adort 
with reliefs and statues, formerly painted and gilded. The ‘Beau D 
@ Amiens’ is an admirable figure of the Saviour between the doors of 
central portal. Above the portals are a handsome gallery, niches ¢ 
taining twenty-two colossal statues of kings of France, a magnific 
rose-window 38 ft. in diameter, and still higher a gallery connecting 
towers. 

The *Inrmrior consists of nave, transept, aisles, and choir, all flan! 
with chapels. The nave rises to the very unusual height of 139 ft., be 
surpassed in this respect by the Cathedral of Beauvais alone. The vault 
is borne by 126 remarkably bold columns. The stained glass in the r 
windows, triforium, and choir is ancient. The organ-loft dates from 1: 
but has been modernized. The bronze monuments of the two bish 


_(d. 1222 and 1236) who founded the church, on each side of the third | 


_ the N. side the history of John the Baptist (1531), on t 


in the naye, are fine works of the 13th century. The exterior of 
choir-screen is adorned with *Reliefs (restored in 1838) SS aie = 
he 8. side the 
of St. Firmin. Behind the high-altar is the ‘Hnfant Plewreur’, a m 
admired weeping angel, by Blasset. At the entrance to the choir 
large marble statues of St. Vincent de Paul and San Carlo Borromeo. ‘ 
8. transept contains some interesting reliefs, painted and gilded (beginn 
of the 16th cent.). 
The *Choir Stalls (apply to the verger 9-12 and 2-6; 50 c.), 11( 
number, are fine specimens of carving executed in 1508-19. There ar 
fewer than 3650 figures. The subjects are mainly Scriptural, but s 
represent different worldly occupations. 


At the back of the church rises a bronze statue of Peter the H 
mit (P1, F, 3), or Pierre of Amiens, the promoter of the first Crus: 
The Rue Robert-de-Luzarches leads to the S. from the cathed 
to the Rue des Trois-Cailloux, with the best shops and the Thec 
(Pl. F, 4). From the Place Gambetta (P1. E, 3, 4), with its cle 


_ tower in wrought iron and bronze, at the W. end of the Rue 


Trois-Cailloux, the Rue de la République runs S. to the boulevs 
and the Rue Delambre N.W. to the Place de I’Hotel-de-Ville. In 
latter rises the Hétel de Ville (P1. B, 3), lately enlarged and aln 
entirely rebuilt, to the N. of which is the Belfry (Pl. B, 3), an ec 
tric edifice of 1748 on a much older base (restored in 1865). — 
The *Musée de Picardie (P1. H, 4), in the Rue de la Républi 
is open daily 10 to 4 or 5, Mon, 12 to 4 or 5; adm, 1fr., | 


> from:12 o'alonk-an Sun..JPbnve, andikniidans. Sin ceaniieee 
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® ground-floor include medieval carvings; Roman. antiquities 


omb-reliefs, leaden coffins, bronzes, glass); a fine mosaic found at 
miens in 1857, with interesting arrangement of colours; fayence 
om Nevers and Beauvais; a few Greek antiquities (statue of Diana; 
osaic of Apollo); and modern sculptures. In the Grande Salle 
entrale and in nine rooms on the first floor is the picture-gallery, 
mprising chiefly works by French masters of the 19th cent. and a 
Juable collection of Flemish paintings. The staircase is adorned 
ith mural paintings by Puvis de Chavannes. —In the same street 
the Bibliotheque Communale (P1. E, 4). 

In the Rue Duthoit, to the N. of the Boul. du Mail, is a mon- 
nent called the Illustrations Picardes (P1. F, 4), consisting of a 
‘ure of Picardy, surrounded with statues and busts of eminent 
tives of that province.—On the W. side of the town is the pleas- 
t Promenade de la Hotoie (P1. A-C, 2, 3).—The church of St- 
ermain (Pl. HE, 3; 15th cent.) has a fine tower leaning slightly 
the N. 


A branch-line connects Amiens with Rowen (in 2-3%/, hrs.). 


From Amrzmns To Paris. 791/,M. Longueaw (buffet), junction — 
a line to Arras (Lille). —Near (821/. M.) Boves is a ruined cha- 
ju in which Henri IV. often resided with the beautiful Gabrielle 
strées. Fine view of the valley of the Noye.—89 M. Adlly-sur- 
oye.—93 M. La Faloise. At the village of Folleville, 19/, M. to 
e S.H., are the ruins of a chateau, and a late-Gothic church con- 
ining a fine monument of Raoul de Lannoy (d.1508), mainly by Ant. 
lla Porta. — From (991/, M.) Bretewil-Eimbranchement a branch- 
ie runs to the (41/, M.) small town of Breteuil (2700 inhab.). 
108 M. St-Just-en-Chaussée, the centre of a hosiery-manufac- 
ring district, and the junction of lines to Beawvais and Dowat. 
1171/, M. Clermont (Hotel St-André; pop. 6004), pleasantly 
uated on a hill, is commanded by an ancient donjon or keep. 
e church of St-Samson, of the 14th-16th cent., contains fine 
ined glass of the 16th cent. and wood-carvings of the 17th.. The 
jtel de Ville, built in 1320 and restored in 1887, is said to be 
> oldest in the N. of France. The country here is well peopled 
d picturesque. Branch-lines to Compiégne and to Beauvais. 
1221/, M. Liancourt-Rantigny. Liancourt (Hét. du Chemin- 
-Fer-du-Nord; pop. 3928), 1 M. to the E., a manufacturing town, 
itains the ruined chateau (17th cent.) of the Dukes of Laroche- 
icauld-Liancourt and a Statue of Duke Frédéric Alexandre 
/4.7-1827), noted for his philanthropy and his encouragement of 
riculture. Two good marble monuments in the church. 
127 M. Oreil, beyond which the train skirts the Oise. Large 
rcelain-factory on an island in the river. 
From Oreil to (159 M.) Paris, see R. 28. — 
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36. By Dover, Calais, and At iens. 


283 M. By Express, starting from Charing Cross, Cannon Street, V 
toria, Holborn Viaduct, and St. Paul’s stations, in 7-8'/2 hrs.; sea-passi 
1-1!/, hr.; fare 2U. 16s. 8d., il. 19s. 8d., or il. 5s. 8d. (3rd cl. by nig 
service only); return-ticket, valid for one month, 4. 15s. 9d., 30. 98. 10 
or 2l. 0s. 6d. Pullman Car (2s: 6d. extra) on day-trains between Lond 
and Dover. Holders of 2nd cl. tickets may use the 1st cl. saloon on 1 
steamers for 2s. extra. Luggage should be registered before leaving Ei 
land, to avoid examination at Calais. 


Calais.—Horets. Terminus-Hoétel, at the Gare Maritime (Pl. C, 
80 R. from 61/,, B. 11/, fr.; Central-H6tel, at the Gare Centrale (Pl. B, 
30 R. from 3, B. 1, L. or D. 3 fr., good; Métropole- Hotel, adjoining - 
Gare Centrale, 26 R. from 8, B. 1, L. or D. 8 fr.— Grand-Hotel (Pl. 
B, 4), 14 Place Richelieu, 50 R. from 4, B. 1/,, L. 31/g, D. 4 fr., go 
Hot. Meurice (Pl. b; B, 6, 3), 7-9 Rue de Guise, 80 R. from 8, L. or 
3 fr.; Hot. du Sauvage (Pl. c; B, 3, 4), 89-43 Rue Royale, 56 R. from 
L. or D. 3 fr., good; Hot. du Commerce (Pl. d; B, 4), 51 Rue Roys 
40 R. from 3, L. or D. 3 fr.—Resravrants at the hotels and at the Cas 
(Lic 81/9, D, 4 fr.). 

Sma Barus (1 fr.), near the Casino (p. 449). 

Cans. For 1-2 pers., per drive 1 fr. 20, per hr. 1 fr. 60 ¢.; 8 pe 
ifr. 40, 2fr.10c¢.; 4 pers. 1 fr. 60, 2 fr. 60¢. At night (11 p.m.-7 a1 
per drive 2, 21/,, 3 fr.; per hr. 8, 4, 5 fr. j 

ELEorrRio eeascw are (fare 10-20 c.): 1. From the Place d@’ Armes | 
B, ©, 8) to the Cemetery (beyond Pl. F, 6) and to St-Pierre Station (bey 
Pl. F, 8), alternately; 2. To the Gare des Fontinettes (Pl. B, 7); 3. 
Fort Nieulay (beyond Pl. A, 6); 4. To the Porte de Lille (Pl. 0, 
5. From the Porte de Gravelines (Pl. F, 4) to the Gare des Fontine 
(Pl. B, 7), In summer, Lines 1, 8, and 4 start from the Casino (Pl. A 
instead of the Place d’ Armes. 

Post & Te.ecrarn Orricn, Place Richelieu (Pl. B, 4); also at 2B 
Pasteur, St-Pierre (Pl. OC, 6). 

Britis Consut-Generay, C. A. Payton, 15 Rue St-Denis; vice-con 
Capt. E. H. Blomefleld (also Lloyd’s agent),— American Oonson, Ja 
B. Milmer, 14 Rue de Moscou; vice-consul, W. M. Milner.— Banks: ( 
im eqormeais, Société Générale, Comptoir d’Escompte, all in the B 

acquard. 
, Nauish Onurcn (Holy Trinity; Pl. D, 6), Rue du Moulin-Bri 
chaplain, Rev. W. P. Parker.— Wesleyan Chapel, 7>* Rue du Tem 


Calais, a town with 72,322 inhab., including St-Pierre (p. 4: 
and a fortress of the first class, derives its chief importance fi 
its harbour and its traffic with England, to which it is the nea 
port on the French coast. Dover is 21 M. distant. About 300, 
travellers pass through the town annually. The 1500 English r 
dents are chiefly engaged in the tulle-manufactories (see p. 4 
Calais was captured by Edward III. in 1347 after a siege of ele 
months, and remained in the possession of England until 1558 

The Gare Maritime (P1.0, 2), where trains for Paris, Brus: 
etc., are in waiting, lies between the Bassin des Chasses, to 
N.E., and the Avant-Port (Pl. 0, 2), to the S.W. These two do 
together with the Bassin Carnot (Pl. D, 3), to the S.B. of the Av 
Port, and connected with it by a lock, form the *New Harb 
opened in 1889, and accessible at all states of the tide. Far 
to the W. is the Old Harbour, crossed by the new Ay. du Oas 
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ich leads from the town over the dunes to the Casino (Pl. A, 2; 
m. 1/,-1 fr.), with a fine sandy beach (baths, see p. 448). 
Returning by the Ay, du Casino over the Old Harbour, we follow 
Boul. International in the direction of the Lighthouse (P1. 0, 3); 
the left lies the Cowrgain, a picturesque fishermen’s quarter, 
th the Minck (Pl. C, 3), where fish is sold by auction. , 

The old Hotel de Ville (P1. B, C, 8), in the Place d’Armes, was 
eted in 1740 (tower of 15th cent.). In front it is adorned with 
all busts (1636) of Richelieu, the founder of the citadel and the. 
enal, and the Duc de Guise, ‘libérateur de Calais en 1558’. It 
tains asmall Musée of paintings, antiquities, and natural history 
m. free on Sun., Thurs., and holidays, 11 to 4 or 5; on other 
7s, exc. Sat., 2 to 4). 

To the S.E. of the Place d’Armes is the church of Notre-Dame 
.C,4), with an ugly spire. The altar, an Assumption by Seghers, 
l a Descent from the Cross attr. to Rubens may be inspected, 

At the end of the Rue de Guise, which leads S. from the Place 
rmes, is the Hétel de Guise (P1. B, C, 4), in the English Tudor 


le, originally founded by Edward III. as a guildhouse for the — 


ol-staplers.—Farther on is the Jardin Eichelieu (Pl. C, 4), with 
* Monument to the Burgesses of Calais (P1. 2), a striking work 
Rodin (1895), erected in memory of Eustache de Saint-Pierre 
mp. p. 293) and his companions, who offered their lives for the 
mn at the time of the siege of 1347. 

The Gare Centrale (P1.B, 5; ‘Calais-Ville’), connected by a short 
nch-line with the Gare Maritime (p. 448), is situated between __ 
ais proper and St-Pierre. Near it is a pretty Park (P1.B,C,5). — 
St-Pierre-lés-Calais, the industrial part of Calais, has large 
tories of tulle and lace, an industry introduced from Nottingham 
1818. In the Place Centrale a new Hotel de Ville (P1.C, 5) is 
ne erected from the designs of Debrouwer; on the right is a 
ur Monument (1904). The Place de l’Kgalité contains the new 
eatre (Pl. C, 6), opened in 1905, and a Statue of Jacquard 
52-1834; see p. 208). The church of St-Pierre (Pl. D, 7), built 
863-70, and the Hétel de Ville are both in the Place Créveceur. 


From Carats to Bovtognu. —18/, M. Calais- Ville ; 3 M. Fonti- 
es; 61/, M. Fréthun; 11°/, M. Caffiers.—17 M. Marquise- 
wcent. Marquise, a small town 11/, M. to the N.E., with marble 
rries, is 7M. from Cap Gris-Nez, the nearest point to the English 
st. —23 M. Wimille-Wimereux. Wimereux (Splendid-Hotel ; 
nd; Plage; Bains, etc.; Engl. Ch. services in summer) isa modern 
hing-resort, with an excellent beach and a casino. ; 
27M. Boulogne, and thence to Paris, see R. 35. 

The express trains from Calais to Paris (3 hrs. 20 to 5 hrs. 30 min.) 
not enter Boulogne, but call at the suburban station of (261/, M.) 
logne-Tintelleries (p. 443), 


450 


37. By Newhaven, Dieppe, and Rouen 


248 M. By Express from Victoria and London Bridge stations in { 
(day-service; ist & 2nd cl. only) or 9%/, brs. (night-service); sea-pass 
31/,-4 hours. Fares: single tickets, available for seven days, 888. 7d., 
18s. 7d.; return-tickets, available for one month, 66s. 3d., 478. 1d., 338. 
Pullman car (is. 6d. extra) between Victoria and Newhaven; and restaura 
car (ist and 2nd cl.) on the day-service between Dieppe and_ Paris 
both directions).—Holders of 2nd cl. tickets are admitted to the Ist. 
saloon on board the steamers on payment of 5s.; 8rd cl. passengers n 
use the 2nd cl. saloon on payment of 8s. 6d.— Luggage should be reg 
tered at London or Newhaven in order to avoid examination at Diep 
in returning, luggage registered to London is examined at Newhav 
This route dom London to Paris, the shortest in actual mileage thot 
not in time, is also one of the cheapest and most interesting. 


Dieppe. — Horers (ascertain prices beforehand). Hét. (PI 
C, 1), Hét. Métropole (Pl.d; D, 1), Grand-Hotel (Pl. g; E, 1), Reg 
Palace (Pl. b; B, 1), Hét. des Etrangers (Pl. f; D, 1), all in the ] 
Aguado; ie Ma sea and open in summer only (R. from about 5, ! 
or & la carte, D. 5-10 fr.).— Less expensive: Hét. du Rhin & de Newha 
(Pl. e; C, 1), 11 Rue Aguado; Hot. des Familles (Pl. 1; 0, 2), 29 Rue 
T'Hotel-de-Ville; Hot. de Paris (Pl. m; ©, 1), Place Camille-Saint-Sai 
—Open all the year round: Hoét. de Normandie, 113-115 Rue de la Ba 
80 R. from 3, B. 1, L. 8, D. 31/) fr.; Hét. de la Paix (Pl. j; C, 2), 212 Grar 
Rue; Hot. de la Plage (Pl. i; D, 1), 20 Rue Aguado; Hét. du Soleil-d 
Pl. c; B, 2), 4 Rue Gambetta; H6t. dw Chariot-d’ Or (Pl. k; ©, 2), 891 

ela Barre; H6t. du Commerce (Pl. n; D, 2), 2 Place Nationale; Termi 
(Pl. 0; D, 3), near the station. 

Pensions. Buckland, Rue Toustain; Mile. Brau, 32 Rue Gambe 

Restaurants. Café-Rest. du Casino (L. 4, D. 5 fr.); Brasserie 
Casino, outside the casino (L. 8, D. 4 fr.); Faisan Doré, 74 Grande-R 
Rocher-de-Cancale, Rue de Lamoriniére (L. 2, D. 2t/, fr.). 

Cass and Moror Cass. Per drive 1 or 2 fr.; by the hour 2 or ¢ 

Post & Trrrerapu Orrice (Pl. 14), 14 Rue WicwrEnet 

Sea Baru 1/y-11/, fr. 

Britisu Vicn-Consut, Commander H. C. Wallis, R. N., 2Faubour 
la Barre.— American Consunar Acrnt, W. P. 8S. Palmer-Samborne. 
Rue des Fontaines.— Luioyp’s Aczmnt, R. Delarue-Lebon.— Banks. Soc 
Générale, Place de la Barre; Comptoir d’Escompte, 111 Rue d’Ecc 

Eyexisn Cuurcams in the Rue Asseline (Pl. 0, 2) and the Rue d 
Barre (Pl. 7; B, 2). : 

Sport. Golf Links on the Pourville road (omn. 75 ¢.); Tennis Co 
at the Oasino. 

The Carved Ivory and Lace of Dieppe are specialities of the pl 

Dieppe, with 23,973 inhab., is situated in a valley formec 
two ranges of lofty white chalk-cliffs, at the mouth of the Arg 
In spite of the vicinity of Le Havre, Dieppe, with its deep and 
harbour, still carries on a considerable trade in coals with } 
Jand and in timber with Norway and Sweden. Dieppe is al 
fashionable watering-place, being annually visited by nume 
English as well as French families. _ a 

The Gare Maritime (P1. D, 2) and the Steamboat Quays 
on the N. side of the Avant-Port, or outer harbour. To 
beyond the Bassins Duquesne and Bérigny, lies the Cen 
Station (P1. 0,3); and to the E., between the Bassin Duquesne 
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- DIEPPE. 87. Route. 451 — 
e suburb of Le Pollet (P1. E, 3), inhabited by sailors and fishermen 


id to be of Venetian origin, are several basins of later date. 

Along the N.W. side of the town, between the fine Boulevard 
‘a@ritime (Pl: C-E, 1) and the Rue Aguado, in which are the prin- 
pal hotels, stretches the Plage, a handsome promenade, 2/, M. 
og. At its 8.W. extremity are the Casino and the Htablissement 
s Bains (P1.C,1). The former is a handsome brick and glass 
ilding with a small theatre (adm. before noon, 50¢.; from 12 
6, 1 fr.; evening or whole day, 3 fr.; less after 15th Sept.). 
1e terrace in front is reserved for subscribers; below it are the 
thing-huts. — ; 

On a steep white cliff at the S.W. end of the Plage is the Cha- 
wu (Pl. B, 1,2), erected in 1433 as a defence against the English. 
sitors admitted daily, 8-11.30 and 1.30-5 (fee). Fine view from 
e terrace and from the edge of the adjoining cliffs. 

The church of St-Remy (P1.5; C, 2), not far from the castle, 
a mixed style of the 16th and 17th cent., contains huge round 
lumns and some good sculptures.—The church of St-Jacques 
1,4;C,D,2), the patron-saint of fishermen, in the Place Nationale, —- 
an interesting florid Gothic edifice dating from the 12th-16th cent- 
ies. It has a fine portal, numerous rich sculptures, and stained- 
ass windows. Near the church is the Statue of Duquesne (P1. 
|; D, 2), the celebrated admiral, a native of Dieppe (1610-88), by 
e elder Dantan.— To the E. of the entrance to the harbour rises the 
jdern Gothic church of Notre-Dame-de-Bon-Secours (P1. F, 2). 
‘The Musée (Pl. 11; C, 1) contains local antiquities, a natural 
story collection, and a few pictures; it also comprises an art _ 
llection and a library, presented in 1889 by Saint-Saéns, the 
mposer. 

‘The most interesting point in the environs of Dieppe is the ruined 
tle of Arques, 33/, M. to the S., memorable as the scene of a victory 
ined by Henri IV. over the League in 1589. The excursion may be made 
train, by excursion-brake (there and back 2 fr.), or by carriage (5-6 fr.). 

@ *View from the castle embraces the valleys of the Argues, the Béthune, 
d the Haulne. 
_ Other excursions may be taken to Varengeville, Puys, Cité de Limes 


the Camp de César, and Berneval, all on the coast; also to Le Tréport 
445), by railway or by excursion-steamer in summer. 


From Dieere ro Parts, 


125M, Ramway vid Rouen in 2t/.-6 hrs. (fares 18 fr. 90, 12 fr. 80, 
r. 30 c¢.).—Another line goes by Neufchdtel, Gournay, Gisors, and 
ntoise (in 81/s-53/, hrs.; same fares). 

Soon after quitting Dieppe the train passes through a tunnel 
out 1M. Jong, and then enters the valley of the Scze, which it 
ysses 22 times. After passing several unimportant stations, it 
yches (321/, M.) Malaunay (Engl. Ch. service by the Rouen 
aplain), where the Rouen-Hayre and Dieppe lines unite. From 
 .. : " 
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this point to Rouen the district traversed is smiling and 
abounding in cotton and other factories. inl 


38M. Rouen. — Horets. *Hét. de la Poste (Pl. f; ©, 2), 7 
Jeanne-d’Are, 180 R. from 5, B. 11/p, L. 4, D. 5, pens. from 13 fr.3 Gir. 
d’ Angleterre (Pl. a; 0, D, 8,4), 5-8 Cours Boieldieu, 80 R. from 5, B. 1 
L. 41/,, D. 61/9, pens. from 18 fr. — Hot. de Paris (Pl. d; D, 4), 50-51 % 
de Paris, 65 R. from 4, B. 14/, L. 8!/2, D. 4%/, pens. from 10 fr.; E 
de Dieppe (P). k; ©, 1), 22-24 Rue Verte, opposite the Gare de laR 
Droite, R..from 3, B. 11/4, L. 8, D. 31/gfr.; Hot. du Vieux-Palais, t 
Place Henri IV, 30 R. from 3, B. 1'/y, L. 28/4, D. 31/3, pens. from 81/g f 
Hot. de France (Pl. e; D, 2), 99 Rue des Carmes, 114 R. from 4, B. 1 
L. or D. 8 fr.; Hot. du Nord (Pl. ¢; ©, 3), 91 Rue de la Grosse-Horlo 
70 R. from 8, B. 11/4, L. or D. 8, pens. from 11 fr.; Hét. de Norman 
(Pl. g; D, 3), 9-18 Rue du Bec, 80 R. from 2/., B. 1, L. 3, D. Sap Pe 
from 9 fr.; Hét. de Rowen & du Commerce (Pl. 1; D, 3), 19-23 Rue du B 
Hot. Lisiewx (Pl. h; D, 3), 4 Rue de la Savonnerie.—On the left bar 
H6ét. Moderne (P1.1; D, 4), Place La Fayette, near the Gare de la Rive Gauc 

_ Famtty Horerts anp Pensions. Hot. Victoria (Pl. ji O,1), 10 F 
Verte (pens. from 8'/p fr.); Clarendon Hotel, 3-5 Rue de la Vicomté (fr 
7 fr.); Mme. Heller, 16 Rue d’Inkermann, at Mont-St-Aignan (6-8 fi 


= 


Mme. Lefebvre, 4 Rue Pouchet. 


_ Resravrants at the hotels. Also, Rest. de la Cathédrale, 8 BR 
des Carmes, L. 8, D. 31/o fr., good; Ala Porte-de-Paris, 34 Quai de Pai 
Li 2, a 21/, fr.; Rest. de Paris, 95 Rue de la Grosse-Horloge, L. 1 fr. 
D.1 fr. 85 c. 

Carts. Victor, at the theatre, Bourse, 5 Cours Boieldien, these t 
with restaurants; Houdard, 58 Quai de Paris. 

Evecrric Tramways. Fares 10-50 ¢. 

Cans. Per drive in the town 11/, fr., per hour 2 fr.; at night (12-6 a.1 
21/. or 8 fr.—Moror Cans, For 1-2 pers. 75 ¢. per 900 métres, 10 ¢, e 
300 métres more (more at night). 

Post & Trieerapns Orrice (Pl. C, 2), 45 Rue Jeanne-d’Arc. 

Bririsn Consun, CO. B. C. Clipperton, Rue de Fontenelle (also Lloy 
agent).— American Consun, C. A. Holder, 83 Rue Jeanne-d’ Arc.— Ban 
ae Lyonnais, 84 Rue Jeanne-d’Arc; Société Générale, 80 Rue Jean 

Cc. ; 


Exeuisn Onurcu. All Saints’ (Pl. B,4), Ie Lacroix, 88 Rue Centra 
chaplain, Rev. @, M. Shallard, M.A. —Wesleyan Church, 20 Rue Lafos 
Gotr Coursm at Mont-St-Aignan, 2M. to the N. of the town. 


Rouen, the Celtic Rotomagus, formerly the capital of Normanc 
now that of the department of Seine-Inférieure, with 124,987 - 
hab., is a very important cotton-spinning place. In spite of 1 
number of new streets that have been laid out in tho last fifty yea 
it is still the richest of French cities in Gothic buildings, both ci 
and religious. There are also several old timbered houses, The 
walls of the town, which bade defiance to Henry V. of England 
1415 and to Henri IV. of France in 1592, have been converted it 
boulevards planted with trees. i 

The chief thoroughfare of Rouen is the handsome Rue Jean? 
d@’ Are (Pl. 0, 1-4), which runs from the Rue Verte (Gare de la Ri 
Droite) to the Seine. To the left is the Towr de Jeanne-d’ Are ( 
C, 1; entrance in Rue Bouvreuil), the donjon of a castle built 
Philip Augustus in 1207. It contains a small museum with do 
ments relating to Joan of Are. No. 102 in this street (tablet) 


the site of the tower in which Joan of Arc was imprisoned in 1: 
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to Paris. ~ ROUEN. 37. Route. 453 


The second side-street on the right leads to the Gothic church 
St-Patrice (Pl. 0, 2; 16th cent.), containing fine stained glass 
ing from 1538-1625.—On the E. side of the Jardin Solférino 
.C, 2), to the left of the Rue Jeanne-d’Arc, is the Musée (p. 455). 


The **Palais de Justice (Pl. 0, D, 2, 3), in the Rue aux Juifs, 
one of the finest existing civil buildings in the flamboyant style. 
was erected in the 15th-16th cent. for the Hchiquier de Nor- 
mdie, the supreme tribunal (Parlement) of the province. The 
tral part of the edifice and the projecting wings form an entrance- 
irt. The left wing is ancient, with the exception of the staircase 
the angle (1903), and was used as a model for the rebuilding of 
right wing in 1844-52; it contains the Salle des Procureurs 
des Pas-Perdus, erected in 1499, a spacious hall with a high- 
ched waggon-roof and the ancient judicial bench erected here 
1508. The assizes are now held in this building. The con- 
ree lives in the right wing. 

Returning to the Rue Jeanne-d’Arc, we descend it to the first 
eet on the left, which leads to the *Grosse-Horloge or Belfry 
. C, 3), erected in 1389, and restored in 1892.— Opposite the 
of the Rue de la Grosse-Horloge rises the — 


*Cathedral of Notre-Dame (Pl. D, 3), the principal parts of — 
ich date from 1202-20 (transept of 1280), the most important 
hic church in Normandy, although remarkably unsymmetrical 
lan. The West Facade (1509-30) is profusely decorated in the 
id style; in the tympanum of the main portal is a fine Tree of 
se (1524). The two unfinished towers of the facade are of un- 
al height. The Tour de Bewrre, the loftier and more beau- 


1, 252 ft. in height, derives its name from having been erected ~ 


h the money paid for indulgences to eat butter during Lent. 
, other, the Tour St-Romain, is 245 ft. high; with the ex- 
tion of the highest story, it dates from the 12th cent., and is 
3 the oldest part of the whole building. The Central Tower, 
r the crossing, is. surmounted by an incongruous iron spire 
cted after a fire in 1822), 486 ft. in height. A staircase ascends 
he top (1-4 pers. 2fr.). The two side-portals, begun in 1280 
finished early in the 14th cent., are of great interest, especially 
on the N., called the *Portail des Libraires from the book- 
ls that once occupied the court. 
The *Invmrior of the church (446 ft. in length; transept 169 ft. in length; 
. and aisles 106 ft. in width; 92 ft. in height) is in the early pointed 
3, and possesses three fine rose-windows in the nave and transepts. 
of the stained glass dates from the 13th century. The first chapel on 
ight, in the Tour de Beurre, contains a large altar-piece, representing 
‘rucifixion and the Martyrdom of St. Stephen, and also several mon- 
nts of the 13th and 14th centuries. The last chapel on the S. side of 
nave contains the tomb of Rollo (d. 927), first Duke of Normandy, and 
corresponding chapel on the N. side that of his son William, Longue- 
2 (d. 948); both tombs date from the 13th century. In the S. transept 
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~ In the beautiful *Lady Chapel (1302-20) is the magnificent **Monun 

of Cardinal Georges d’ Amboise and his nephew, who also was a- 
 dinal, by Roulland Le Roux, erected in 1520-25. To the left is the hi 
some *Monument of Louis de Brézé (d. 1531), grand-seneschal of } 
mandy, erected by his widow, the celebrated Diane de Poitiers (d. 15 
mistress of Henri II., and attributed to Jean Cousin and Jean Goujon 
The altar-piece, an Adoration of the Shepherds, is by Ph. de Champai, 


*§t-Maclou (PI. E, 3), to the E. of the cathedral, beyond 
Rue de la République, begun after 1437 by Pierre Robin and ¢ 
secrated in 1521, is a very rich example of the florid Gothic st 
of the 15th century. The modern spire was completed in 1868. ' 
exquisitely carved reliefs on the wooden *Doors are ascribe 
Jean Goujon. 

The Rue de la République descends to the Seine, which is } 
upwards of 300 yds. in breadth and separates Rouen from the s 
urb of St-Sever (Pl. C, D, E, 4, 5). The Quays extend along 
banks for 11/. M. The Pont Corneille (Pl. D, 4), the oldest bri 
in Rouen, passes over the lower end of the Ile Lacroix, wh 

_ there is a statue of Corneille (see below), by David d’Ang 
Farther down the river is the Pont Boieldiew (Pl. D, 4), ne: 
opposite which is a statue of the composer Boieldieu (d. 18 
Adjacent are the Thédtre des Arts (P1. D, 3, 4) and the Bou 
which comprises also the Tribunal de Commerce. Still far 
down is the Pont Transbordeur (P1. B, 4), a transporter bric 
toll 10 or 5 c., ascent of the uprights 50 c. 

The Rue Jeanne-d’Are (p. 452) leads from the quay into 
town, passing the church of St- Vincent (P1. C, 3), a pretty Go 
building of the 16th cent., with a 17th cent. tower and fine stait 
glass windows (16th cent.). Farther on is the handsome 7 
St-André (Pl. C, 8; 1542-46), a relic of a church demolish 
the 19th century. " 

The Rue aux Ours leads to the W. from this point to the P 
de la Pucelle (Pl. ©, 3), the traditional scene of the burnin; 
Joan of Arc in 1431. It is believed, however, that the exact ; 
of the execution was a little higher up, in the Place du Vie 
Marché (P1. C, 3), where the Thédtre Francais now stands. 
house in which Corneille’ (1606-84)"was born, is No. 4, Ru 
Corneille, beyond the Place (Pl. B, 3). | on 

The *Hétel du Bourgtheroulde (Pl. 0, 3), on the W. 
of the Place de la Pucelle, erected ‘at the close of the 15th ¢ 
in the style of the Palais de Justice, is adorned with a numb: 
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0 Paris. ROUEN. . 87. Route. 455 
lefs, some of which represent the interview on the ‘Field of the 
th of Gold’ (1520). The graceful hexagonal tower is decorated with 
Iptures. The building is now occupied by a bank, but the court 
pen to the public on week-days (on Sun. apply to the concierge). 
From the Vieux Marché (p. 454) the Rue Guillaume-le-Con- 
rant leads back to the Rue Jeanne-d’Arc, which we follow to the 
to the Jardin Solférino. Here rises the — : 
Musée-Bibliothéque (Pl. C, 2), containing a collection of 
ian, Dutch, and modern French pictures, besides sculptures and 
ramic collection. The Musée is open daily (except Wed.) from 10 
-or 5; gratis on Thurs., Sun., and holidays, other days 1 fr.— The 
micipal Library, in the W. part of the Musée, is open daily 
, except Mon. and during August. - oe 
Adjacent, in the former church of St-Laurent (P1.D, 2; 1444-68), 
h a fine tower, a Norman Musewm was opened in 1911 (adm. 
ly, except Wed., 10-12 and 1 to 4 or 5; gratis on Thurs., Sun., 
holidays, other days 4/, fr.). The church of St-Godard (Pl. 
2), behind St-Laurent, of the end of the 15th cent., contains 
lirable modern stained glass and mural paintings. 
From the Musée the Rue Thiers leads to the H. to the Place 
? Hoétel-de- Ville, in which is situated — 
*St-Ouen (P]. D,H,2), built in 1318-39, one of the most beau- ~ 
| Gothic churches in existence, surpassing the cathedral both in 
ant and in excellence of style. Its beauty is, however, sadly im- 
red by the incongruous West Portal and the two flanking towers, 
ft. high, erected in 1848-51. The *Zower over the transept, 
‘ft. in height, is surmounted by an octagonal open-work lantern, 


ninating in a gallery. The N. fagade has no lateral portal, but — 


8.* Portail des Marmousets (15th cent.), so called from the heads ~ 
h which it is adorned, deserves minute inspection. The reliefs 
: the door represent the Death and Assumption of the Virgin. 
ve this portal is a magnificent rose-window, still higher is an 
ide with six statues, and the whole is crowned with a pediment 
ring a statue of St. Owen (d. 678), Archbishop of Rouen. 

The proportions of the **Invmrior (449 ft. in length, 85 ft. in width; 
sept 138 ft. in length; 108 ft. in height) are remarkably pleasing. The 
$ appear to be almost entirely displaced by the numerous windows, 
n number, all filled with stained glass. The unusually lofty triforium 
ceedingly beautiful. The modern rose-window in the nave is far in- 
r to those in the transepts. : ; 

Phe verger (fee) shows the choir-chapels, and points out several spots 
h command fine views of the interior. The whole of the interior is 
eted in the bénitier near the W. door. The visitor should ascend to 
triforium and to the outer gallery (1 fr. each person). 

At the back of the church and the adjoining Hotel de Ville is a 
sant garden to which the public are admitted. The Chambre 
Cleres, a Norman tower of the 11th cent., adjoins the church 
his side, and probably formed part of an earlier church. 


Or 
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“The Hotel de Ville (Pl. D, E, 2), on the N. side of the church 
a building in the Italian style, was formerly the dormitory of th 
Abbey of St-Ouen. In front of the edifice rises an Equestriac 
Statue of Napoleon I., by Vital-Dubray. f 
-. We now ascend the Rue de la République to the N., at the to 
of which is the large Fontaine Ste-Marie (P1. D, 1), by Falguier 
and Deperthes. To the teft is an old convent, now containing # 
* Museum of Antiquities (open daily, 10 to 4 or 5, except Mi 
and the Museum of Natural History. | a. L 
St-Gervais (Pl. A,1), about 3/, M. to the W., is a Romanesqu 
church rebuilt in 1868-76, with a curious old crypt of the 4th ceni 
ury. William the Conqueror died in the priory here in 1087. _ 
An interesting excursion may be made from Rouen by electric tram 
way (to Mesnil-Esnard; 40 or 30 ¢.), or by tramway (to Amfreville; 
10 ¢.) and funicular railway (25 ¢.), to the pilgrimage-church of 
Dame-de-Bon-Secours, or simply Bonsecours as it is usually ¢ 
situated on the lofty bank of the river, about 2 M. above Rouen. 
interior is lavishly adorned with painting, gilding, marble, and s 
glass. Adjoining the church is the Monument To Joan or Arc (adm. 25¢. 
which consists mainly of three elegant little Renaissance buildings bi! 
Lisch, connected by a platform. The *View from the platform embrace 
the city, the course of the river for many miles above and below Rowen 
and in the distance the verdant hills of Normandy. 
A pleasant steamboat-excursion may be taken to La Bowille, a su 
but busy town, 121/. M. below Rouen. The Chdteax de Robert le Dia 
the scanty ruins of which soceny the top of a neighbouring height, 
a charming view of the wooded hills, the valley of the Seine wi 
white chalk-hills, and in the distance Rouen with the cathedral. 
_ The steamboat-trip between Rouen and Le Havre (every oth 
in summer, in 6-7 hrs.; fares 6 & 4 fr.) is quite interesting, at least as fof 
as Caudebec. : ; 
From Roven ro Paris. The train passes through two le 
tunnels and crosses the Seine, affording a beautiful view of Rowe 
to the right. To the left, on the hills which rise from the 
stands the church of Bonsecours (see above). 411/, M. Sott 
From (46/, M.) Oissel a branch-line runs to Hlbeuf' (Grand-Hot 
ae 21/5 fr., good; pop. 18,290), 51/, M. distant, a cloth-man 
turing town. Beyond Oissel the train crosses the Seine. 
ey Pont-de-l Arche (Ht. de Normandie, good), where the - 
_ again crossed, above the influx of the Hure, the junction of 
to Gisors, has a fine church of the 15th-16th centuries. 
(581/. M.) St-Pierre-du-Vauvray a branch-line diverges t 
_ viers (Hétel du Mouton-d’Argent; pop. 10,209), with larg 
. factories. 1 a Goa 
Another branch-line runs hence to (10 M.) Les Andel 
Hotel, good; Hét. de la Chaine-d’Or), aes which, on the right q 
_ Seine, are the ruins of the *Chdteau Gaillard, erected by Ric 
_de-Lion to command the navigation of the Seine and Rives for 


: to Paris. MANTES. - 87. Route. 457 
pposite the village of Courcelles. The Chateau of Gaillon, erected 
in 1500, and now replaced by a prison, was one of the finest in 
Normandy, and a favourite residence of Francis I. The lofty facade 
has been removed to the court of the Ecole des Beaux-Arts at Paris 
(see p. 300). 

_ %7M. Vernon (Hét. d’Eyreux; de Paris), with 8733 inhab., once 
strongly fortified, possesses a conspicuous tower, erected in 1123 
by Henry I. of England. The church of Notre-Dame is an inter- 
esting building of the 12th-15th centuries.. Branch-lines to Gisors 
and to Pacy-sur-Hure diverge here. 

The long tunnel between (82 M.) Bonniéres-sur-Seine and Rolle- 
boise cuts off the wide circuit which the river describes here. 

At the chateau of (85!/, M.) Rosny-sur-Seine, Sully, the cele- 
brated minister of Henri 1V., was born in 1559. The Duchesse de 
Berry resided in it from 1818 to 1830. 

_ 921/,M. Mantes (Buffet; Hét. du Grand-Cerf; du Rocher-de- 
Cancale; Moderne), a picturesque town with 8821 inhab., is sur- 
hamed ‘La Jolie’. The Gothic church of * Notre-Dame, with its 
Zonspicuous towers, dates from the end of the 12th century. The 
gortal is richly sculptured. The tower (14th cent.) of St-Maclow 
ilso is interesting. It was at Mantes that William the Conqueror 
ell from his horse and received the injury of which he after- 
vards died at Rouen (1087).—Line to Paris via Argentewil, see 
yp. 400, 399. 

_ The line continues to skirt the Seine and frequently commands 
ine views. Several unimportant stations. 

108M. Poissy (H6t. de Rouen; de 1’Esturgeon, with first-class _ 
‘estaurant), a town with 8709 inhab., was the birthplace of St. — 
Louis (1215-70), who frequently styled himself ‘Louis de Poissy’. 
Tere in 1561 a conference was held by order of the States General, _ 
vith a view to adjusting the differences between the Roman Cath- 
lic and Protestant parties. Their deliberations, however, led to 
10 result, owing to the strong condemnation of the Calvinists by 
Be Sorbonne. The church of Notre-Dame is a fine building in 
he Transition style (ca. 1140). Poissy is also a station on the 
digne de Grande-Ceinture (p. 389). 

- 111M. Achéres, in the forest of St-Germain (p. 401), the junc- 
‘on of the direct line from Dieppe via Gisors (p.402). At (1141/.M.) 
Maisons -Laffitte (p. 401) the Seine is crossed. Near (117 M.) 
Touilles-Carriéres the line recrosses the Seine. St-Germain with 
s palace is conspicuous on the hill to the right. 

_ The Seine is crossed for the last time at Asniéres (p. 347), 
ere the lines to Argenteuil and Versailles diverge. We pass 
, intersect the fortifications of Paris, and beyond a short 
mnel under the Place de Europe reach the Gare St-Lazare at— 
125 M. Paris. Conveyances, see p. 1. 
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38. By Southampton, Le Havre, and Rouen 


Le Havre.—Hors:s. Hot. Frascati (Pl. a; B, 4), 1 Rue du Perre; 
with a terrace commanding the sea, 200 R. from 10, B. 3 fr.; Hét. Continent 
tal (Pl. b; ©, 4), 13 Chaussée des Etats-Unis, opposite the Jetée; Gr.- 
de Normandie (Pl. e; ©, 8), 106 Rue de Paris; Gr.-Hét. Moderne (PI, ni 
D, 2), 81 Boul. de Strasbourg, 120 R. from 4, B. 1, L. or D. 3 fr.; Hel 
Tortoni (Pl. g; C, 3), Hot. de Bordeaux (Pl. d; CO, 3), 1 and 17 Place Gar 
betta; Hot. d’ Angleterre, 124 Rue de Paris; Terminus, 23 Cours dé | 
République; ete. : ' 

Restaurants. At the hotels (Frascati and Tortoni the best); als) 
Hot.-Rest. du Plat-d’ Argent, Place Richelieu. 4 

Cass. In the town, per drive 1*/, fr., per hr. 2 fr. (from 10 or 11 ps 
to 7 a.m. 2 and 21/) fr.); on the heights as far as the octroi-limits, pq 
drive 2, per hr. 21/, fr. ey night 3 and 8 fr.); to Ste-Adresse (Le Carr 
per drive 2, per hr. 21/, fr.; to the lighthouses, 31/, the ist hr., then 
per hr. Trunks, 20, 30, or 50 c,— There are also a number of Moror 

Execrric Tramways in the principal streets and to the environ 
Caste Rarway from 55>is Rue Gustave-Flaubert (Pl. D, 1) to 44bis R 
Félix-Faure (fare 10 c.). 

Post & Txerearaps Orrice (Pl. 0, D, 2), 108 Boul. de Strasbourg. 

Srpamsoats to Honfleur, Rouen, Trouville, Caen, St-Malo, Cherb 
Morlaix, Southampton, London, New York, ete, , 

Bririsn Oonsun-Generan, H. L. Churchill, 8 Place Jules-Ferry; vic 
consul, J. O’B, T, Walsh.— American Oonsun, J. LE. Dunning, 23 Pla 
Gambetta; vice-consul, J. P. Beecher.—Luoxp’s Acmunt, J. 8. 

28 Place Gambetta. —Banns. Orédit Iyonnais, 24 Place de l’Hétel-d! 
aor * Aen Générale, 2-4 Place Oarnot; Comptoir d’ Escom: i 
e la Bourse. 


pte, 2 
Enauish Onurou (Holy Trinity), Rue de Mexico.— Wesleyan Metho 
ist Chapel, Place Gambetta, mM? 


Le Havre (pop. 136,159), formerly called Havre-de- 
from a chapel of Notre-Dame-de-Grace founded by Louis 
1509, was fortified by Francis I. in 1516. It is now the 
for Paris, and next to Marseilles the most important in F 
The commercial prosperity of the town is mainly derived from i 
ship-building yards and sugar-refineries, and most of its building 
are of very recent origin. 

The Rue de Paris (Pl. 0, 2-4), beginning at the W. end ott 
Grand-Quai, where passengers from England disembark, and i: 
tersecting the town from S. to N., is the centre of traffic. 

At the S. end of the Rue de Paris rises the Musée (P1. ©, 4 
built in 1845 (open free on Sun. and Thurs., 10 to 12.30 and 
4 or 5.30; adm. 50 ¢. on Mon. and Tues., 1 fr. on other days), 
containing a collection of paintings, sculptures, casts, coins, et 
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_ Farther up the Rue de Paris, on the right, are the church of 
ee (P1.C, 4), built in the 16th cent. in a transition style, 
id a monument to Aug. Normand (1839-1906), designer of tor- 
édo-boats, by HE. Bénet (1911). Farther on is the Place Gambetta 
21. C, 3), bounded on the E. by the Bassin du Commerce and on 
ie W. by the Grand-Thédtre, and adorned with statues, by David 
‘Angers, of Bernardin de Saint-Pierre (1737-1814), author of 
aul et Virginie’, and Casimir Delavigne (1793-1843), the dram- 
tist.— At the N. end of the Rue de Paris is a Jardin Public, 
eyond which is the handsome modern Hotel de Ville (P1. C, 2). 

_ The Boulevard de Strasbourg (P1. F-A, 2), which passes in 
ont of the Hotel de Ville, stretches from the Railway Station 
1. F, 2), on the E., to the sea, on the W., passing the Palais de 
ustice, the Sous-Préfecture, and the Bowrse, a fine modern Re- 
lissance edifice on the 8. side of the Place Carnot (Pl. D, 2). 

_ The extensive Harbour deserves a visit. Apart from the outer 
arbours, the docks have a water-area of about 190 acres and about 
M. of quays. A good view of the outer harbours is obtained from 
ie Nowvelle Jetée (P1. B, 5; near the Hétel Frascati), a favourite ~ 
romenade. The oldest dock is the small Bassin du Roi, excavated 
| 1669. The largest is the *Bassin de l’ Hure (P1. 3, F, 3-5), 70 
res in area, constructed in 1846-56, where the huge transatlantic 
eamers He. The Canal de Tancarville is intended to connect 
e Seine directly with the harbour, and to enable ships to escape 
e ‘barre’ or tidal wave in the estuary. 

_ As Havre itself contains little to interest travellers, thosé who 
ive a few hours at their disposal may ascend the Céted’ Ingowville 
able-railway, p. 458), on the N. The *View is especially fine at — 
nset and at night when the town and harbour are lighted up.— 
1 electric tramway, starting from the Rond-Point, runs to Ste- 
dyesse (HOt. Marie-Christine; Gr.-Hd6t. des Phares), a favourite 
tle bathing-place 2!/, M. to the N.W. The lighthouse (Phare de 
_Heve) commands a fine view. 

Steamers ply thrice daily from Le Havre in ca. /, hr. (fares 3 fr. 25, 
r.70, 90¢.) to Trouville (Hétels: Paris; Roches-Noires; Trouville 
lace; Bellevue; Angleterre; Bras-d’Or; Helder; ete.; pop. 6190; Engl. 
. services in summer), pleasantly situated at the mouth of the Tougues, 
d one of the most fashionable ir on the coast of Normandy. 
e season lasts from July to Oct., and is at its height in Aug., when 
ing is extremely expensive. A new Casino was opened in 1912. The 
ach is excellent. — Deauville (Normandy Hotel; Terrasse; new casino) 


d a number of less pretending watering-places sprinkled along the coast 
o afford good summer-quarters (see Baedeker’s Northern France). 


sy From Le Havre ro Paris. 
“442t/,M, Rawway in 81/p-71/, hrs. fares 25 fr. 56, 17 fr, 25711 fr, 25 ¢.). 
“On quitting Havre we pass Graville-Ste-Honorine, with its 
rious church of the 11th-13th cent., on the left. 
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31/, M. Harfleur (Hét. des Armes) was once an importa 
port, but has long since yielded up its traffic to Havre. _Its 
harbour has been filled up by the deposits of the Lézarde; the 


harbour, 2/, M. away, is connected with the Canal de Tancar 


(p. 459). In 1415 the town was taken by Henry V. of Englan 
whom the foundation of the fine Gothic church is attributed. F 
Harfleur a branch-line runs to (21/, M.) Montivilliers, an in 
trial town with an old abbey-church. é 
Beyond (151/, M.) Bréauté-Beuzeville, from which a bra 
line runs to (8!/, M.) Lillebonne (HOt. du Commerce; de Fra 
we cross a lofty viaduct. : 
191/, M. Bolbec-Nointot is the-station for Bolbec, a thri 
manufacturing town with 11,080 inhab., 2 M. to the S. 
31M. Yvetot (H6t. des Victoires; du Chemin-de-Fer, ¢g 
pop. 7126) is another manufacturing place, the ancient coun 
soi-disant kings of which are playfully described by Bérange! 
36 M. Motteville is connected with the Dieppe railway | 
branch-line to Cléres (12'/, M.). Another branch runs to (194/ 
St-Valery-en-Cauc, a frequented bathing-place.—43 M. Par 
— From (44 M.) Barentin (H6t. du Grand-St-Pierre) a branch 
runs to (18 M.) Caudebec. The train quits the fertile tablela1 
the Pays de Caux, and follows the viaduct of Barentin, 545 
in length, and 110 ft. above the valley. Beyond a tunnel, ne 
11/, M. long, it reaches (49 M.) Malaunay, where the Dieppe 


_ diverges (p. 451). From this point to (541/, M.) Rowen and to F 
J 4 


(1421/, M. from Havre), see pp. 452-457. 
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39. By Southampton and Cherbours 


Raruway from Waterloo Station to (79 M.) Southampton in i 


_ (boat-train at 8.15 p.m.); Sreammr to Cherbourg in 7 hrs. eis 
1] 


Thurs., & Sat. at tea (returning on Mon., Wed., & Fri. at 
and Ramway to (230 M.) Paris (Gare St-Lazare) in 61/,-9 hrs. Fares 
London to Cherbourg 30s. 4d., 20s. 10d., return-ticket (valid for six mc 
46s. 8d., 318. 8d.; to Bayeux 398. 6d., 27s., return-ticket (valid fou 
months) 65s., 44s. Through-tickets to Paris are not issued by this rou 
Cherbourg may be reached from Southampton in ea. 6 hrs. also by the ¢ 
steamers of the transatlantic lines mentioned below, or of the Royal 
Steam Packet Co. (each once a week); fares 1st cl. 308., 2nd cl. 15- 
From New Yorx Cherbourg is reached in 6-61/, days by steams 
the White Star, American, North German Lloyd, and Hamburg-Ame 
Lines, each sailing once a week and connecting at Cherbourg wit 
boat-trains to Paris. Passengers are landed in tenders, usually : 
Quai de lAncien-Arsenal (Pl. B, 8, 4). ; 


Cherbourg. — Hores. Gr.-Hot. du Casino (Pl. 4; B, 8), E. 
Avant-Port, 100 R. from 4, B, 14/9, L. 4, D. 5, a from 1S te 
de VAmirauté & de Europe (Pl. a; B, 4), 16 Quai Alexandre III, 
from 4, B. 14/g, L. 31/9, D, 4fr.; Hot. de France & du Commerce ( 
E, 4), 41 Rue du Bassin, 75 R. from 8, B. 11/,, L. 8, D. 81/p fr.; 
Moderne, be Alexandre IIT, opposite the station, R. rom 8, £ 
L. or D. 8 fr., unpretending. 3 ‘eo % 
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E eee Per drive 14/,, per hr. 2 fr. Also Moror Cass.— Tramways, 
an. 

4 Samine Boat to the Digue (see below; 2 hrs. there and back), about 
)fr. for 5 pers., 5-6 fr. for 2 pers.; bargain necessary.—Srmampoats to 
iderney and Guernsey on Wed. in 5-6 hrs. (fares 12 fr. 50, 8 fr. 75 C.)5 
é Havre, every Friday. \ 

- Post & Teteeraps Orrice (PI. D, 4), 54 Rue de la Fontaine; 

Sza Barus (Pl. B, 3), to the E., beyond the commercial harbour, 
)c., with costume and towel 75 ce. Poor beach.— Casino, adm. 50 ¢.; 
Uls weekly during the bathing-season (adm. 1 fr.). 

_ Bririsn Vicu-Consun, Captain C.D. Beresford. — Ammrican ConsuLar 
cent, Aug. Laniéce.—Luoyp's Acunr, Henri Buhot, 55 Rue Gambetta. 

Frencu Protestant Cuurcu (PI. D,5), Place Divette. English Church 
ervices are held here in Aug. and Sept. at 10 a.m. and 6 p.m. 


Cherbourg, a town with 43,731 inhab. and a fortress of the first 
ass, is the third naval harbour of France (after Brest and Toulon). 
, owes its importance to its situation at the N. extremity of the 
aninsula of the Cotentin (p.462), directly facing the coast of Eng- 
nd, which is about-70 M. distant. The town, most of which is mod- 
m, well-built, and clean, is comparatively uninteresting. It has 
ro harbours, the Commercial Harbour, to the H. of the town, — 
the mouth of the Divette, and the much more important Naval 
farbour, or Dockyard (Pl. A-C, 1-3), completed in 1858, with 
rong landward fortifications. A visit to the latter requires the 
ecial permission of the Ministre de la Marine (comp. p. 60). 

The Roadstead, which lies in front of the two ports, has a total 
ea of 4 sq. M., but as parts of it are too shallow for large ships 
low water the available anchorage is only about 500 acres. It is 
otected on the W., the only exposed side, by the *Digue, a huge 
eakwater 21/, M. from the town (begun in 1832), 3942 yds. long, _ 
9m 164 to 220 yds. broad at the base, and 65 yds. broad at the top. 
sitors are permitted to land (boats, see above). 

The Railway Station (P1.E, 5) is at the S. end of the com- 
srcial harbour. To the W. of the inner basin lies the handsome 
heatre (P1.10; B, 4), the right wing of which contains the Musée 
2 Véel (adm. daily, except Mon., 10-12 and 2-4 or 6). To the W. 
the Avant-Port is the Place Napoléon (PI. D, 3), with a bronze 
uestrian Statue of Napoleon I., by Le Véel. The church of La 
rinité (Pl. D, 3, 4), on the S. side of the Place, dates from the 
th century. —The Hotel de Ville (P1. 6; D,3) contains a Picture 
wlery of some importance (open on Sun., 10-12 & 2-4 or 5, free; 
ver days, except Mon., for a fee).—In the Rue de l’Abbaye, 
ding towards the naval harbour, is an entrance to the public 
we Emmanuel-Liais (Pl. C, D, 4), with a museum of natural 
tory and ethnography. —To the S.E. of the station is the Jardin 
iblic (Pl. F, 5), with a monument to the painter J. 1’. Millet, 
Chapu and Bouteiller. Beyond is the Montagne du Roule 
|. F, 5; 360 ft.), commanding a fine *View. The summit, reached 
i/, hr., is occupied by a fort (no adm.). 


“to Paris. CHERBOURG — 39. Route. 461 


0] te 52 ioe 
¥aou Deubaouse To Paris. 


; . Onmax pE Fer pe L’Erart in 61/.-9 hrs. (fares £ 3 
Rees ny or To Caen, 182M. in 2%/,-81/, hrs. (fares 14 fr. 
6fr. 60c.). Restaurant-car by the afternoon express (D. B1/y 

The railway on quitting Cherbourg runs to the S. throug] 
Cotentin (‘Ager Constantinus’), a flat and marshy region, fal 
for its cattle. Many of the followers of William the Conqu 
came from this part of Normandy; and some of the most illusti 
names among the English aristocracy are derived from hu 
villages in the Cotentin. The hedges here give quite an En 
aspect to the country. - 

To the left is the Montagne du Roule (p.461).— 11 M. Sott 
is the junction for (56 M.) Coutances.—171/, M. Valognes — 
_ du Louvre) has a church dating from the 14th century, 

A branch-line runs hence to (151/, M.) St- Vaast-La-Hougue, near 
was fought the naval battle of La Hogue in 1692, and (221/, M.) Bar 
a small seaport, whence in 1120 Prince William, only son of Henry 
sail in the ill-fated ‘White Ship’, which struck on a ro outsid 
harbour and foundered with all hands save one. 

351/, M. Carentan (Hot. d’Angleterre; du Coniiuaraa i 
foahiion for (261/, M.) Carteret, whence a steamer plies dai 
summer to Jersey.— We now cross the Vire and quit the Cot 
-—From (461/, M.) Lison (Buffet; Hét. de la Gare) another br: 
line runs to Coutances (30 M.; *Cathedral), passing (12 b: 
interesting old town of St-L6 _— 54), M Le Molay-Littry. 


631/, M. Bayeux (Hétel du Luxembourg, R. from 3, aa 
D. 4 fr.; du Lion-d’Or; pop. 7638), the seat of a bishop, is sit 
to the right. Tt contains many quaint old houses. 

The *Cathedral of Notre-Dame, about !/, M. from the: st 
is a striking Gothic edifice of the 12th-15th cent., on the site 
earlier church founded in the 11th cent. by Bishop Odo of Ba 
half-brother of William the Conqueror. The chevet, with its gre 
turrets, is one of the most beautiful examples of early-Goth 
France. The interior, which has 22 chapels and a erypt 
cent. (adm. 50 ¢.), contains Romanesque arcades (12th cen 
nave and graceful pointed arches in the apse (18th cenit.). 
of the tower, 50 c.— The Public Library in the Place du St 
veur, contains a small Musée (shown on application), in whi 
preserved the famous *Bayeux Tapsesrry, a strip of linen 
(230 ft. long; 18 in. wide) illustrating the events that led 1 
conquest of England by William in 1066. A favourite, 
perhaps erroneous, tradition attributes this embroidery to N 
wife of the Conqueror; it i is, im any case, a contemporary wo 
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~$2 M. Caen. —Horens. Hot. de la Place-Royale (Pl. ¢; ©, 3), 1-3 
ace de la République, 70 R. from 3, B. 11/2, L. 3, D. 31/,, pens. from 
fr., English clientéle; Hot. d’ Angleterre (Pl. a; D, 3), 77-81 Rue St- 
an, 100 KR. from 4, B. 1/2, L. 3, D. 4, pens. from 10 fr.; Hot. Moderne & 
Londres réunis (Pl. £; 0, D, 3), 1 Boul. St-Pierre, 80 R. from 3, B. 11/4, 
34/2, D. 4 fr., commercial; Hot. de France (Pl. e; EB, 5), 6 Rue de la 
ze, 50 R. from. 21/,, B. 1, L. 3, D. 34/p fr. , 
Restaurants. Pepin, 22 Rue St-Jean, at the Hét. de Than (PI. D, 3), 
3, D. 31/, fr.; Madrid, 71 Rue St-Jean, with garden, L. 3, D. 31/, fr. ° 
Cass. Per drive 1fr., per hr. 2fr.; 1/,fr. more at night; luggage, 
¢. per package. Also Motor Cass.—Euxecrric Tramways, see Plan. 
 Posr & Trevzerapn Orricr at the Hotel de Ville (Pl. 1; C, 3). 

Britisn Vicz-Consun, Chas. Hettier, 27 Rue Guilbert. 

_ Hnewisn Caurcu (St. Michael's), Rue Richard-Lenoir (Pl. E, 3); ser- 
ses at 10.30 & 3.30 (3 in winter). 

Caen (pop. 46,934), the chief town of the department of Cal- 
dos, and next to Rouen the most interesting town in Normandy, 
situated on the Orne, about 9 M. from the coast. The town was 
sieged several times during the English wars of the 14th-15th 
nturies. Its chief attractions are the beautiful churches of the 
beys founded about 1062 by William the Conqueror and Matilda, 
s wife, in expiation of their sin in marrying within the forbidden 
prees of consanguinity. There are also other interesting churches 
d many quaint houses. 

Leaving the railway station (Pl. F, 5), we turn to the right, 
ke the first street to the right, cross the Orne, and reach the 
ace Alexandre-Trois (Pl. D, H, 5), with the War Monument for 
170-71. Thence we follow the Rue St-Jean N. to *St-Pierre (Pl. 
8), an interesting Gothic church (13th-16th cent.), with a fine — 
se and tower. Opposite is the * Bourse (P). D, 3), formerly the— 
tel Le Valois (1538), with a charming courtyard. On a hill ~ 
yond St-Pierre are the remains of the Castle (Pl. C, D, 2), begun 
William the Conqueror (no adm.). 


To the H. is *La Trinité (Pl. H, F, 2), the Norman-Romanesque 
urch of the Abbaye-aux-Dames, founded by Matilda in 1062, and 
11 restored in the 19th century. The nave is open free; the choir 
ith the tomb of Matilda), transepts, and crypt are shown by the 
ncierge (50 c.). The Hoétel-Dieu, built in the 18th cent. on the 
e of the old. nunnery, adjoining the church, is now a poor-house. 
We return to St-Pierre and thence proceed to the W. by the 
1e St-Pierre, with the church of St-Sawveur (14th-16th cent.; 
. 0, 3), the Rue Heuyére, and the Rue Guillaume-le-Conquérant. 
4-Etienne (Pl. A, B, 3), the church of the Abbaye-aux-Hommes, 
mded by William the Conqueror, is in the same style as La 
inité, though larger, but its unity of style was destroyed by 

erations in the 13th cent., when the choir was rebuilt in the 
mted style. The W. fagade, with two elegant towers of the 

h cent., 295 ft. high, is remarkably plain; and the interior, like 
ui of La Trinité, is notable for its dignified simplicity. A black 


“ 
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marble slab in front of the high-altar marks the tomb (now em 
of William the Conqueror (d. 1087). The sacristy, itself an in 
esting specimen of architecture, contains an old portrait of 


- Conqueror. Other noteworthy features are the choir-stalls, 


carved clock-case in the N. transept, the pulpit, and the or; 
case, supported by columns.—The Abbaye-aux-Hommes, rel 
in the 18th cent., and now occupied by the Lycée Malherbe 
A, 3), faces the Place du Pare. The Rue de Caumont, with 


Antiquarian Museum (P1.B, 3), runs thence to the E., and fro: 


the Rue St-Laurent leads S. to the Préfecture, opposite whic 
the Hotel de Ville (P1. C, 3). The 8. wing of the latter cont 
the *Musée (adm. free on Sun. & Thurs., 10-12 and 1-4; o 
days 50 c.; ring), a fine collection of paintings, the gem of w 
is Perugino’s Marriage of the Virgin.—To the 8S. of the town 
the fine promenades known as the Cours Sadi-Carnot (P1.C, 1 
5), and the Grand-Cours. To the right is the Hippodrom 
racecourse. 


On leaving Caen we have a view of the town on the lef 
961/. M. Mézidon (Buffet), junction for Argentan. 100'/, M 
Mesnil-Mauger. 

112 M. Lisieux (Buffet; Hot. de Normandie; Moderne), 
merly the seat of a bishop, is a prosperous town with 15,948 
habitants. The Cathedral of St-Pierre was built about 1170: 
8. tower was rebuilt in 1579. Many quaint old houses (espec: 
the Maison de Frangois-Premier, 19 Rue aux Févres). 

1311/, M. Bernay has a church (Ste-Croix) of the 14th- 
cent., with some curious sculptures,— From (138 M.) Serqu 
(Buffet) a branch-line runs to Rouen (88 M.).—The church of 
Foy at (152 M.) Conches has fine stained glass of the 16th cent 

163'/, M. Evreux (Buffet; Hét. du Grand-Cerf, R. fro 
L. 8, D. 31/, fr.; Moderne), on the Iton, is an ancient episc 
see. The Cathedral of Notre-Dame, not far from the statio: 
a building of great interest, though it confuses all styles 0! 
chitecture in vogue from the 11th to the 18th century. The 
interesting feature of the exterior is the flamboyant N. portal, | 
in 1511-31, while in the interior the stained glass of the 15th 
16th cent. should be noted.—In the former abbey-church 0: 
Taurin is a fine reliquary of the 13th cent. (‘Chasse de St Taw 

Beyond Evreux we have a view of the town on the left. 1 
tunnels. 1731/, M. Boisset, beyond which the Hure is crosse 

180 M. Buetl is also a station on the line from Rouen to Orl 
—1861/, M. Bréval.—1941/, M. Mantes (Rail. Rest.), and th 
to Paris, see p. 457. 


if 


= 
» 
i 
3 
‘ 
4 


LIST 


the most important Artists mentioned in the Handbook, with a 
| note of the Schools to which they belong. 


Abbreviations ! . = architect; P. = painter; S: = sculptor; ca. 
circa, about; Belg. = Belgian; Bol. = Bolognese; Engl. = English; 
err. = Ferrarese; Flem. = Flemish; Flor. = Florentine; Fr. = French; 
er. = German; Ital. = Italian; Lomb. = Lombard; Mil. = Milanese; 
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ug = Neapolitan; Parm, = Parmesan; Rom. = Roman; Span. =Spanish; 
mbr. = Umbrian; Ven. = Venetian, etc. 
The numbers within brackets refer:to the pages on which special 


ention is made of the artists. 


eae Paul, A., Paris; 1812-84. 
— (Iii). 

bbate, Niccold del’, Lomb. P.; 
1512-71. —(xxxix). 

bel de Pujol, Alex. Denis, P., 
Valenciennes, pupil of David; 
1785-1861. ; 
dam, Lambert Sigisbert, §., 
Nancy; 1700-59. : 

, Victor Vincent, P., Paris, pupil 
of Meynier and Regnault; 1801-66. 
izelin, Hug., 8., Paris, pupil of 
Ramey and Dumont; 1821-1902. 
laue, Jean, P., Bordeaux, pupil 
of Vincent; 1786-1864, 

bani, Franc., Bol. P.; 1578-1660. 
legrain, Christ. Gabriel, §%., 
Paris; 1710-95. —(xlvi). 7 
legri, Ant., see Correggio.” 
man-Jean, Hdmond, P., Chevry- 
Cossigny (Seine-et-Marne); b. 1860. 
meright, see Caravaggio. 
ndrouet, see Ducerceau. 

ngelico da Fiesole, Fra Giov., 
Flor. P.; 1387-1455. — (118). 
cena Frangois, 8., Hu; 1604-69. 
— (xlii). 

, Michel, 8., brother of the last; 
1612-86, — (xlii). 

wdran, Gérard, etcher and en- 
eraver, Lions; 1640-1703. 

| Claude, P., Lyons, brother of 
the last; 1639-84. F 


ees Jean Eug., §., Neuvy-le- 
arrois (Cher); b. 1851. —(lii). 
lu, Théodore, A., Paris; 1817-85. 


; 


spear Victor, A., Paris; 1805-74. 
—(lii). : 
Balze, Paul, Fr. P., Rome, pupil 
of Ingres; 1815-84. 
—, Raymond, Fr. P., Rome, brother 
of the last; 1818-1909. 
Barbarelli, see Giorgione. 
Barbieri, see Guercino. 
Barocct or Baroccio, 
Rom. P.; 1526-1612. 
Barrias, Ernest, §., Paris, pupil of 
Cavelier'and Jouffroy; 1841-1905. _ 


Federigo, 


—(li). 
—, Félix Jos., P., Paris, pupil of 
L. Oogniet; 1822-1907. 
Bartholdi, Fréd. Aug., Fr. 8., Col- 
mar; 1834-1904. 
Bartholomé, Albert, 8., Thiverval 
(Seine-et-Oise); b. 1848. —-(lii). 
Bartolomeo della Porta, Fra, Flor. 
P.; 1472-1517. — (120). 

Barye, A. L., 8., Paris, pupil of 
Bosio and Gros; 1796-1875. — (li). 

Baschet; Marcel, P., Gagny (Seine- 
et-Oise); b. 1863. 

Bashkirtseff, Marie, Russ. P.; 
1860-84, 

Bassano, Jacopo (da Ponte), Ven. 
P.; 1510-92. : 

Bastien-Lepageé, J., P., Damvillers 
(Meuse); 1848-84.—(xlix), ; 

Baudouin, Pierre Ant., P., Paris, 
pupil of Boucher; 1723-69. — (xlv). 

Baudry, Paul, P., a Roche-sur-Yon, 
pupil of Drolling ; 1828-86.—(xlix). 

Beauneveu, A., 8. & P., Valencien- 
nes; flourished 1360-1403. — (108). 
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Bellangé, Eug., 
the following; se 1837. 
-; Hippolyte, Py Paris, pupil of 


Bellini, Gentile, Ven. P.; ca. = 

1507. — (119). 
, Giovanni, Ven. P., brother of 

the last; ca. 1430-1516. — (119). 

Beltraffio, see Boltraftio. 

Benemann, W., Ger. cabinet-maker, 
worked at Paris from 1785.— 

= (xiv). . ; : 

Benouville, Léon, P., Paris, pupil 
of Picot; 1821-59. 

Bérain, Jean, A. and draughtsman, 
St-Mihiel (Meuse); 1639-1711. 

Berchem or Berghem, Claes or 
Nicolaes, Dutch P., Haarlem; 
1620-83. 

Berettini, see Cortona. 

ssa tag Albert, P., Paris; b. 1849. 


Pied "Pierre, A. &S.,. Paris; 1559- 
1609. ries 

Bida, Alex Toulouse, pupil of 
Delacroix; 1813-95. 

Billotte, René, P., Tarbes; b. 1846. 


—(1). 
Blondel, Frang., 
“(Somme); 1617-86. 
Merry Jos., P., ie pupil of 
~ Regnault; 1781- 185 
Boccador (Iv), see Cottons. 
Boilly, Louis Léop., P., La Bassée 
(Nord); 1761-1845. 
Bol, Ferd., Dutch P., Dordrecht, 
pupil of hanirand’? 1616-80, 
» Gior. da, also called Jean 
Bo ogne and Jean de Douai, 8., 
Douai; ca. 1524-1608. —(xlii). 
Bolercaio or it Giov. Ant., 


A., Ribemont 


1. P., pupil of L. da Vinci; 
1467-1516. — (119), 
Bonheur, Rosa, P., Bordeaux; 


1822-99, — (xlix). 
a ae dei Pitati, Ven. P.; 1487- 


5 ee Richard Parkes, Engl. 

ge aris; 1801-28. — (122). 
Bonnassieux, Jean, 8. gelatin 

Burmat, don, fs q 
onna: on ayonne, pw 

of Oogniot, b- i888 epee 

Bontemps, Pierre, ie Paris; flour- 
ished 1586-61. —(xli). 

Bordone, hes Ven. P.; 1500-71. 


Fie Ambrogio da Fossano 
il. Po; « 1593, | : 


Batol Fe ., Baron, S., Monaco, 
upil 13 jou; 1769-1845, —(1), 
Botticelli, All 8s. or Sandro (Fili- 


he 
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» Rouen, son of 


—_s 


ae + 
pee Flor. P.; 14 
(118). 

Bouchardon, Edme, 8., Ohaus 
(Haute-Marne), pupil of the 7 
er Coustou; ae ei Vv 

Boucher, Frang., P., pupil 
Le Moyne; ; ho3-70" —(xlv), 

Bouguereau, Ad, Wm., P., La 
chelle, pupil of Picot; 1825-1 

Boule or Boulle, André Cha 
cabinet-maker, Paris; 1642-1 
— (xiii). 

a me, Bon, or de Boullon 

aris ; 1649-1717. 
P howe, P. » brother of the | 
~ Y654- 1733. 

Boulongne, Jean de, Ee Vale: 

Bourdais, Jules Désiré, A., B: 
b. 1885. —(lii). 

Bourdichon, Jean, P., Tours; 
1457-1521. —(xxxix), 

Bourdon, Sébastien, P., 
pellier; 1616-71. 

Bourgeots, Charles Arthur, Bi 

; Dijon, pupil of Duret 
Giiilame: 1838-86. 

Bour guignon (Le), see Courta 

Brascassat, Jacques Raymond 
Bordeaux; 1804-67. 

Breton, Jules, P., Courriéres | 
de-Calais), pupil of Drol 
1827-1906. — (1). 

Breughel, see Bru praia 

Brion, ¢s PrePa gt “ 

Briot, 'anc., engraver, a 
eae” ca. 1550 to after 
— (xlii 

Brame: Alex. Théod., Ax E 

Pi cba teicg i Fi 2 i 
onzino, 0, Flor. es 

Brouwer, A ri ek Flem. P., ( 
naarde; ca. 1605-38. : 

Bruant, Libéral, Be 

Bru 


Pieter d, 


hel or Brue, 
(«Peasant Prophet). J 
k eg HN ca. 1525-69. 
‘an (‘Velvet Brucghell : 
ae pe son of 
1568- 1625 
Buhl, see Boule. 
Bullant, Jean, Fr. A.; ca. 15 


— (xl). 
Buonarroti, see Michael Ang 


Cabanel, Alex.; P.; Montp 
pupil of Picot; 1823-89. —( 
Pet ekF LO Paris; en 
‘afierit, J. J., engraver 
1725-92. — (xlvi). . eae 
Cain, Aug. 
enter a 8 


iari, see Veronese. 

, A. F., P., Paris; 1741-1828. 
allot, Jacques, etcher, Nancy ;1592- 
1635. - f 

Janova, Ant., Ital. S.; 1757-1822. 
faracci; Agostino, Bol. P., brother 
of the following; 1557-1602. 

—-, Annibale, Bol. P.; 1560-1609. 
=; Ant., Bol: P., son of Agostino; 
1583-1618. 

a Lodovico, Bol. P., cousin of 
-Annibale; 1555-1619. 
laravaggio, Michelangelo Ame- 
“right da, Lomb., Rom., & Neap. 
P.; 1565-1609. 

larolus-Duran (Charles Duran), 
P.; Lille; b. 1838.—(1). 
larpeaux, Jean Bapt., 8. and P., 
‘Valenciennes, pupil of Rude and 
Duret; 1827-75.—(li, 116). 
arracci, see Oaracci. 


‘arrier-Belleuse, A. E., 8., Paris, - 


pupil of David d’Angers ; 1824-87, 
arriére, Eugene, P., Gournay 
(Seine-et-Marne), pupil of Caba- 
‘nel; 1849-1906; 

arrits, Jean, 8.and potter, Lyons; 
1855-94, 

artellier, Pierre, 8., Paris; 1757- 
1831. 


avelier, Pierre Jules, 8., Paris, 


pupil of David d’ Angers; 1814-94, 
azin, J. Ch., P. and potter, Samer 
(Pas-de-Calais); 1841-1901. —(]). 
ellini, Benvenuto, Flor. 8. and 
goldsmith; 1500-71.—(xl). 
ézanne, Paul, P., Aix (Provence); 
1839-1906. 
halgrin, Frangois, A., Paris, pupil 
of Servandoni; 1739-1811. 
hambiges, Pierre, two Fr. A. of 
the 16th cent.; the elder d. 1544. 
—(xl). 
Be siisne or Champagne, Ph. de, 
P., Brussels, studied at Paris; 
1602-74. — (xii). 
haplain, Jules, medallist, Mor- 
tagne (Orne); 1839-1909. — (ii). 
iplin, Charles, P., Les Andelys; 


1825-91. j 

ne. Henri, S., Le Mée (Seine- 
ét-Marne), pupil of Pradier and 
Duret; 1833-91.—(li). ~ 


( . B. S., P., Paris; 1699- 
eo Gi. 

rlet, N., P., Paris; 1792-1845. 
las Théobald, P., Besangon; 
1907. 
sériau, Théodore, French P. 
. San Domingo, a pupil of 
ras; 1819-56. ; 
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Chatrousse, Emile, 8:, Paris, pupil 
of Rude; 1829-96. 

Chaudet, Ant. Denis, 8., Paris; 
1763-1810. — (1). 

Chenavard, Paul, P., Lyons ; 1807-95. 
— (xviii). : 

Chinard, Joseph, S., Lyons; 1756- 
1813. 

Chintreuil, Ant., P., Pont-de-Vaux 
(Ain); 1814-73. 

Cima, Giov. Batt., surn. CO. da 
Conegliano, Ven. P., ca. 1459- 
1518. — (119). 

Clésinger, J. B., known as Auguste, 
S. and P., Besangon; 1814-83. 
Clodion (Claude Michel, known as), 
P., Naney; 1738-1814. —(xlvi). 
Clouet, Jean, surn. Janet; from 

1516 at Tours, d. 1541. 

—, Frane., surn. Janet, P., Tours, 
son of the last; before 1522-72, — 
(xxxix), 

Cochin, Charles Nicolas, the 
Younger, designer and engraver — 
on copper, Paris ; 1715-90. — (xlvi). 

Cogniet, Léon, P., Paris, pupil of 
Guérin; 1794-1880. 

Coignet, Jules, P., Paris; 1798-1860. 
Colombe, Michel, Breton 8.; ca, 
1430-after 1512.—(xxxix, 109). 
Conegliano, see Cima. : 
Constable, John, Engl. P.; 

1837.— (122). 

Constant, Benjamin, P., Paris, pupil 

of Cabanel; 1845-1902. — (1). : 


1776- 


Cormon, F., P., Paris} hb. 1845. — . 


=); 

Cornu, Sébastien Melchior, P., 
Lyons; 1804-70. 

Corot, Camille, P., Paris; 1796- 
1875. — (xlix). 

Correggio, Ant. Allegri da, Parm. 
P.; ca. 1494-1534, —(120). 

Cortona, Domenico da (surn. Il 
Boccador), Ital. A.; d. 1549, in 
Paris. — (xl). 

—, Pietro Berrettini da, Flor. P. 
and A.; 1596-1669. 
Cortot, Jean Pierre, 

1787-1843. —(1). 
Costa, Lor., Ferr. P.; ca. 1460-1535. 
Cotte, Rob. de, A., Paris; 1656- 

sige Oe. 
Cottet, Ch., P., Le Puy (Haute- 

Loire); b. 1863.—(1). 

Couder, =o eae P., Paris, pupil 

of David & Regnault; 1790-1873. 
Courbet, Gustave, P., 

(Doubs); 1819-77. — (xlix). : 
Court, Jos. Dés., P., Rouen, pupil 
_ of Gros; 1797-1865. ; 


8.,; Paris; 


Ornans 
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Courtois, Jacq., surn. le Bourgui- 
non, P., St-Hippolyte (Franche- 
lomté); 1621-75. 

—, Gustave, P., Pusey(Haute-Sadne); 

b. 1852. 

Cousin, Jean, P., S., A., & en- 
graver, Soucy, near Sens; ca. 
1500-89. — (xxxix). 

Coustou, Nic., §., Lyons, papal of 
Coyzevox; 1656-1733. —(xliv). 
_, Guill., 8. Lyons, brother of the 
last, and pupil of Coyzevox ; 1677- 

1746, — (xliv). 

—, Guill., S., Paris, son of the 
last; 1716-77. —(114).. 

Couture, Thomas, P., Senlis, pupil 
of Gros & P. Delaroche; 1815-79. 
— (xlviii). 

Coypel, Noél, P., Paris; 1628-1707. 
—(xliv). 

—, Ant., P., eldest son of the last; 
1661-1722. 

—, Ch. Ant., P., brother of the last; 
1694-1752. 

Coyzevox or Coysevor, Ant., S., 

yons; 1640-1720. —(xliv). 

Crauk, Gust., S., Valenciennes, pupil 
of Pradier; 1827-1906. —(lii). 

Credi, Lor. di, Flor. P.; 1459-1587. 


Dagnan-Bouveret, Pascal Ad. J., 
P., Paris; b. 1852. — (I). 


Dalow, Jules, 8., Paris; 1838- 
Ses lii). 
mpt, Jean Aug., 8., Venare 
(Cdtecd’Or); b. 1968.” 


Daubigny, Ch., P., Paris, pupil of 
1 Delaroche; 1817-78. — (xlix). 
Daumier, Honoré, P., Marseilles; 
1810-79. 

David, Gerard, Flem. P., Oude- 
water; ca. 1460-1523. 

—, Jacques Louis, P., Paris, pupil 
of Vien; 1748-1825. —(xlvi). 

— d’ Angers (Pierre Jean David), 
§., Angers; 1789-1856. (li). 

Davioud, Gabr, Jean Ant., A., Pa- 
ris ; 1824-81. —(lii). 

Debay, J. B., Fr. 8., Malines, pupil 
of Chaudey; 1779-1863. 

Debrosse or de Brosse, Salomon, 
a (Oise); d. 1627,— 


Debucourt, L. Ph., P., Paris; 1755- 

Decamps, Alew. Gabr., P., Paris; 
1803-60, —(xlviii). 

Degee; Edgard, P., Paris; b. 1834. 


=e 
Delacroix, Eug., P., Oharenton, 


Rat 

pupil of P. Guérin; 1798-1 
— (xviii). 2 aa 

yplanche, Eug., S., Paris, p 
of Duret; 1836-91. % 

Delaroche, Paul, P., Paris, 
of Gros; 1791-1856. — (xviii). 

Delaunay, E., P., Nantes, pup’ 
H. Flandrin; 1828-91. — (xlix 

Delorme or de V Orme, Philit 
A., Lyons; Se 

Desbois, Jules, 8., Pargay; b. 1 

Deseine, L. P., §., Paris; 1759-1 

Desjardins, Martin (van den 
gaert), Fr. 5.; 1640-94. —(x 

Desportes, Francois, P., Chai 
gneul (Marne); 1661-1743. 

—, Claude Frang., P., son and p 
of the last; 1695-1774. 

Detaille, Edouard, P., Paris, j 
of Meissonier; 1848-1912. —( 

Devéria, Eug., P., Paris, pup 
Girodet; 1805-65. —(xlviil). 

Diaz de la Pefia, Narcisse, 
Bordeaux ; 1807-76. — (xlix). 

Diébolt, Georges, 8., Dijon, } 
of Ramey and Dumont; 181 

Domenichino (Domenico 3 
piert), Bol. P.; 1582-1641. 

Donatello, Flor. 8.; 1386-1466. 

Doré, Gustave; Fr. P. & desi; 
Strassburg; 1832-83. 

Dou, Gerard, Dutch P., Ley 
1613-75. —(122). . 

Douai, Jean de, see Bologna. 

Drevet, Pierre, two engravers, f 
see son, Lyons; 1664-1738, 
1739. 

Drolling, Martin, Fr. P., Al 
1752-1817. 

—, Michel Martin, P., Paris 
of the last, and pupil of D 
1786-1851, 

Drouais, Fr. Hub., P., ¥ 
1727-76. 

Duban, Fél. Louis Jacq., A., I 
1797-1870, — (li). Ss 
Dubois, Paul, $., Nogent-sur-£ 

1829-1905. — (li). 

Dubufe, Edouard, P., Paris, 
of P. Delaroche; 1820-83. 
re tris P., son of the last; 

a 


Duc, Jos. Louis, A., Paris; 18 
Ducerceau or Du Cerceau (Ja 
A.), Fr. A.; 1540-15680 ?—( 
Duez, Ernest, P., Paris; 184 
ra Gasp., see Poussin, 
m or Du Jardin, | 

_ Dutch P., Amsterdam; 16 
pupil of Pajou; 1801-84. — 
hoe 
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paty, Louis, 8., Bordeaux; 1771-. 


_ 1825. —(1). 
ré, Jules, P., Nantes; 1812-89. 
—(slix). 


Dupuis, Daniel, 8. and medallist, 
_ Blois; 1849-99. — (lii). | 
Duquesnoy, Francois, Flem. &., 
_ Brussels; 1594-1646. —(xlii). - 
Duran, see Carolus-Duran. 

ret, Francisque, §., Paris, pupil 
of Bosio; 1804-65. 
Duval-le-Camus, Jules Alex., P., 
Paris, pupil of P. Delaroche and 
_Drolling; 1817-77. 
Dyck, Ant. van, Flem. P., Ant- 
_werp, pupil of Rubens; 1599-1641. 
»=(121). 


¥ 

Bites, Ani Sae-P yO AF 8? avis; 
pupil of Dupaty, Pradier, and 
Ingres; 1810-88. 

Gyck, Jan van, Flem. P. ; about 1380- 
1440, or later. — (121). 


J 
; 


Pabriano, Gentile da, Umbr. P.; 

@a. 1370-1428, 

falconet, Etienne Maurice, Swiss 

-S., Vevey; 1716-91. —(xlvi). 

falguiére, Alex., 8. & P., Toulouse, 
pupil of Jouffroy ; 1831-1900. — (li). 

‘antin-Latour, Henri, P., Greno- 

“ble; 1836-1904. 

‘éron, Firmin Eloi, P., Paris, pupil 

of Gros; 1802-76. 
rrart, Gaudenzio, Lomb. P.; 

1471 ?-1546. 

‘eyen-Perrin, Aug., P., Bey-sur- 

Seille (Meurthe-et-Mos.), pupil of 

‘L. Cogniet and Yvon; 1826-88. 
toor, see Victors. 

ag Fra Giov. da, see Ange- 
lico. 


-, Mino da, Flor. §.; 1431-84. 
iipepi, see Botticelli. 

lameng, Fran¢., P., Paris, pupil 
of Cabanel, etc.; b. 1859. 

-, Marie Aug., P., Jouy-aux-Arches 
(near Metz), pupil of Dubufe, ete. ; 
1843-93. 


in, Hippolyte, P., Lyons, 
pupil of Ingres ; 1809-64.—(xlviii). 
+ Paul, P., Lyons, brother of the 
last; 1811-1902. 
ck, Govert, Dutch P., Cleve, 
pupil of Rembrandt; 1615-60. 
ntaine, Pierre Franc. Léon., A., 

toise; 1762-1853. 

or Foucquet, Jean, P., 
9; ea, 1415-80. —(xxxix). 


469 


Foyatier, Denis, 8.,Bussitre (Loire); 
1793-1863. 

Fragonard, Jean Honoré, surn. 
Frago, P., Grasse, pupil of Bou- 
cher; 1732-1806. —(xlv). 

—, Alex. Evariste, P., son of the 
last; 1780-1850. 

Frangais, Frang. Louis, P., Plom- 
biéres, pupil of Corot and Gi- 
goux; 1814-97. 

Franceschi, J., §., Bar-sur-Aube, 
pupil of Rude; 1825-93. 

Francheville or Franqueville, Pi- 
erré, S., Cambrai, pupil of Giov. 
da Bologna; 1548-1618 ? —(xlii). 

rancia, Francesco (Raibolini), 
Bol. P. & S,; 1450-1517. 

Franciabigio (Francesco di Cristo- 
fano), Flor. P.; 1482-1525. 

Francken, Frans, the Elder, Flem. 
P.; 1542-1616, 

—, Frans, the- Younger, Flem. P., 
son and pupil of the last; 1581- 


1642 — 


Frémiet, Emm., 8., Paris, pupil of 

- Rude; 1824-1910. —(li). 

Fréminet, M., P., Paris; 1567-1619. 

Froment, Nic., P.; Uzes (Gard), 
flourished 1461-82, d. Avignon. 

Fromentin, Hug., P., La Rochelle, 
pupil of Cabat; 1820-76. —(xlviii). 

Fyt, Jan, Flem. P., Antwerp; 
1611-61. 


Gabriel, Jacques Ange, A; Paris; - 
1699 to ca. 1782, —(xlvi). 

Gaillard, Ferd., engraver, Paris; 
1834-87. 

Gallait, Louis, Belg. P., Tournai; 
1810-87. 

Gallé, Emile, artist in glass and 
cabinet-making, Nancy ; 1846-1904, 
— (li). 

Gardet Georges, S., Paris; b. 1863. 


— (li). 

Giaievsan Ch., A., Paris; 1825-98. — 

- (iii). 

Garofalo, Benv. Tisi da, Ferr. P.; 
1481-1559. 

Gatteaux, J. E., 8., Paris; 1788- 
1881. 

Gellée (Cl.), see Lorrain. 

Gérard, Frang., Baron, Fr. P., 
Rome, pupil of David; 1770-1837. 
— (xlvii). , 

Géricault, Th., P., Rouen, pupil of 
Guérin; 1791-1824. —(xlvii). 

Géréme, Léon, P. & 8., Vesoul; 
1824-1904, — (xlix). 

Gerven, Henri, P., Paris; b. 1852. 


Fan 


Ghirlandaio, Dom.(Dom. Bigordi), 
Flor. P.; 1449-94. — (118). ; 
—, Ben., Flor. P., brother and pupil 
of the last; 1458-97. 
—, Ridolfo, Flor. P., son of Dom. 
G.3 1483-1561. 
Gigoux, J., P., Besangon; 1809-94. 
Giocondo, Fra, Ital. A., Verona; 
1435-1515. — (xl). 
Giordano, Luca, surn. Fapresto, 
_ Neap. P.; ca. 1632-1705. : 
Giorgione (Giorgio Barbarellt), 
os Ven. P.; ca. 1477-1510. —(120). 
Girardon, Frang., 8., Troyes ; 1630- 
1715. — (zliv). 
Giraud, Eug., P., Paris; 1806-81. 
—, Séb. Ch., P., Paris; 1819-92. 
— Victor, P., Paris, pupil of Pi- 
cot and of Eug. G. (his father); 
1840-71. 
Girodet-Trioson (Anne Louis Giro- 
_ det de Roucy-Trioson), P., Mont- 
5 argis, pupil of David; 1767-1824. 
= —(xlvii). 
Glaize, Aug. Barth., P., Montpel- 
lier, pupil of Devéria; 1812-93. 
_—, P. P, Léon, P., Paris, son of the 
_preceding, pupil of his father and 
Géréme; b. 1842. 
Gleyre, Charles, Swiss P., Chevilly; 
1807-74. 
a Gossaert, Jan, surn. Jan van Ma- 
 ——s buse, Flem. P., Maubeuge (Ma- 
buse); ca. 1470-1541. 


a 


r Goujon, Jean, S. & A., Paris; ca. . 


' 1515-ca. 1565.—(xli, 109), 
i> Goyen, Jan van, Dutch P., Leyden; 
-¥ 1596-1656. 
’ Gozzoli, Benozzo, Flor. P.; 1420- 
ea. 1497, — (118). 
Greuze, J. B., P., Tournus; 1725- 
1805, —(xlv). 
Gros, A. J., Baron, P., Paris, pupil 
of David; 1771-1835, —(xlvii). 
 Gudin, Théod., P., Paris, pupil of 
Girodet; 1802-80. ; 
Guercino, il (Giov. Franc. Bar- 
bieri), Bol. & Rom. P.; 1591-1666. 
My as §., Paris; 1606-78. 
— (x1). ; 
7 Pierre Narcisse, Baron, P.; 
: aris pupil of J. B. Regnault; 
aed 


qume, Eug., S., Montbard 

pupil of Pradier; 1822-1905, . 

Gui et, G., P., Paris, pupil of 
Picot and F. Barrias; 1840-87. 


conery, Oh 
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., S., Paris; 1827-71. 


- 2 ~ 
ent 
i ~ 18 
Hals, Frans, Dutch P.; ¢ 
'1666.-—(122). a 
Hamon, J. L., P., Plouha (¢ 
du-Nord), pupil of Delar 
Gleyre; 1821-74.—(xlix), _ 
Harpignies, Henri, P., Valence 
nes, pupil of Achard; b. 1 
Hebert, t,; P., Grenoble, pr 
of David d’Angers and Delaroe 
1817-1908. : 
Heem, Jan Davidse de, Dutch 
Utrecht; 1606-1683 (84). 
Heim, Frang. Jos., P., Belfort; 1 
8 


1865. “a 
Helst, Barth. van der, Dutch 
Haarlem; 1613-70.—(122). 
Henner, J. J., Fr. P., Alsace, pi 
of Drolling and Picot; 1829-1: 
—(xlix), ‘ 
Herrera, Franc. de, the El 
Span. P.; ca, 1576-1656, 
Hesse, Alex. J. B.; P., Paris, pi 
of Gros; 1806-79. . 
—, Nic. Aug., P., Paris, pupi 
Gros ; 1795-1869. ¥ 
Hiolle, Ern. Eug.,8., Valencien: 
pupil of Jouttroy; 1834-86. - 


| Hittorff, Jacg.Ign., A., Cologne, 


pil of Fr. Jos. Bellanger in P: 
1793-1867. ni 
Hobbema, Meindert, Dutch P.,. 
sterdam; 1638-1709. — (122). 
Holbein, Hans, the Younger, | 
P., Augsburg; 1497-1543. —( 
Hondecoeter, Melchior @’, D 
P., Utrecht; 1686-95. ts 
Honthorst, Gerard van, Dutel 
Utrecht; 1590-1656, if 
Hooch or Hoogh, Pieter de, D 
P., Utrecht ; 1630 to ca. 1677.—( 
Houdon, Jean Ant., 8., Versai 
1741-1828. —(xlvi, 115). 
Huet, Jean Bapt., P., Paris, J 
of Le Prince; 1745-1811. 
-~, Paul, P., Paris, pupil of Gu 
and Gros; 1804-69, 


Ingres, J.-A. Doms, P.,Montau 
pupil of David; 1780-186 
Teben, P., Paris, pup 
wg., P., Paris, pu 

his father, J.B. ee 
signer; 1804-86. <r 


Jacque, Charles, P., Paris; 181 
Jacquemar Mie. ‘Neue be E 

pupil of Cog be 1845. 
Jonetbawd anor Marie 


Delaroche; 1821-89. 

agkind, Johann Barthold, P., 
Latrop (Holland); 1819-91, 

daens, Jacob, Flem. P., Ant- 
-werp; 1593-1678. — (121). 


louffroy, Franc¢., S., Dijon, pupil ° 


of the younger Ramey; 1806-82. 
Jouvenet, Jean, P., Rowen; 1644- 


e747. —(xliv). 
at, Gustave, Fr. P., Strassburg; 
1830-84. 
“ste de Tours (Jean Betti), one of a 
family of Flor. S. settled in France 
in the 15th-16th cent. —(x]), 


Coire; 1741-1807. 

eller, two brothers of Zurich, 
hronze-founders at the court of 
‘Louis XIV. 


} 
habrouste, Henri, A., Paris; 
1801-75. —(lii). 
Lafosse or La Fosse, Ch. de, P., 
Paris; 1636-1716. —(xliv). 
ut Hire or Hyre, Laurent de, P., 
Paris; 1606-56. 
ancret, Nicolas, P., Paris; 1690- 
1743. —(xlv). 
wargilliére, Nicolas de, P., Paris; 
1656-1746. — (xliv). 

ivtere, Ph. Ch. de, P., Paris, 
‘pupil of Guérin, Girodet, and 
Gros ; 1798-1876. 

sus, J. B. Ant., A., Paris; 
1807-57. — (lii). 
a Tour, Quentin de, Fr. pastellist, 
‘St-Quentin; 1704-88. —(xlv). 


saurens, Jean Paul, P., Fourque-. 


vaux (Hte.-Gar.); b. 1838.—(1). 
1 Brun or Lebrun, Ch., P., Paris, 
“pupil of Vouet; 1619-90. —(xliii). 
-, Mme. Elisabeth Vigée-, P., Pa- 
‘tis; 1755-1842. 
efebrre, Claude, P., Fontaine- 
bleau; 1632-75. 
Jules, P., Tournan (Seine-et- 
Marne); 1836-1912. —(xlix). 
fuel, Hector Martin, A., Ver- 
sailles; 1810-81. 
oy7ros, V Ancien, Pierre, S., Char- 
tres; 1629-1714. —(xliv). 
ymann, Henri, P., Kiel (Ger.), 


a Carhaix (Finistére), pupil of © 
9 


uffmann, Angelica, Swiss P., 
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Maiano, Ben. 
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* ciennes, pupil of Oartellier; 1798- 
1880. 

Lemercier, Jacques, A., Pontoise; 
1585-1654. — (xii). 

Lemot, Franc. Fréd., 8., Lyons; 
1773-1827. — (1). : 

Le Moyne or Le Moine, Franc., 
P., Paris; 1688-1737. ' 

Lemoyne, J. B., 8., Paris; 1704-78. 

Le Nain, Antoine, Louis, and Ma- 
thieu, P., Laon, flourished in 1st 
half and middle of the 17th cent. 

Lenepveu, Jules Eug., P., Angers, 
pupil of Picot; 1819-98. 

Le Nétre or Lenétre, André, A. 
and. landseape-gardener, Paris; 
1613-1700. —(xliv). 

Leonardo, see Vinci. 

Lepautre, Jean, designer; 1617-82. 

—, Pierre, §., Paris; 1660-1744. 

Lepére, J. B., A., Paris; 1761-1844. 

Lépicié, Nicolas Bernard, P., 
Paris; 1735-84. 

Leroux, Eug., P., Paris, pupil of — 
Picot; b. 1833. 

—, Jacques, A., Rouen; d. 1510. 

—, Rolland or Roullant, A., Rouen, 
nephew of the last; d. 1527. 

Lescot, Pierre, A., Paris; 1510-78. 

Le Sueur or Lesuewr, Eustache, 
P., Paris, pupil of Vouet ; 1617-55. 
—(xliii). 

Lethitre, Guill. Guillon, P., Ste- 
Anne (Guadeloupe), pupil of Do- 
yen; 1760-1832. ' 

Le Vau, Louis, Fr. A.3-4612-70. 

Lévy, Em., P., Paris, pupil of Abel 
de Pujol and Picot; 1826-90. 

Lhermitte, Léon, P., Mont-St-Pére 
(Aisne); b. 1844.—-(1), 

Lievens or Livens, Jan, Dutch P., 
Leyden ; 1607-74. 

Limousin or Limosin, Léonard, 
enameller, Limoges; ca. 1505-76. 
—(xli). 

Lippi, Fra Filippo, Flor. P.; ca. 
1406-69. — (118). 

oo, van, see Vanloo. 


Lorrain, Claude Gellée, P., Cha- 


magne (near Toul), studied in 
Italy ; 1600-82. — (xliii). ; 
Tuini, Bern., Lomb. P.; ea. 1470- 
1530. — (119). 
Luminais, FE. V., P., Nantes; 1821- 
96. —(xlix). 


Mabuse, see Gossaert. 
Maes, Nic., Dutch P., Dordrecht; 


1632-93. : 
da, Flor. A. & §.; 
1442-97. ee Ai 
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Maillet, Jacques Léon., 8., Paris, 
upil of Pradier; 1823-94. 

Maindron,Hipp., S., Champtoceaux 
(Maine-et-Loire), pupil of David 
d’ Angers; 1801-84. F 

Manet, Edouard, P., Paris; 1832- 
83. — (xlix). 

Mansart or Mansard, Franc¢., A,, 
Paris; 1598-1666. —(xlii). , 
—, Jules Hardouin-, A., Paris, 
nephew of the last; 1645-1708. — 

(xliv). ” 

— de Jouy, Jean Hardouin-, Fr. 
A.; b. ca. 1706; —(xlvi). 

Mantegna, Andrea, P. of Padua and 
Mantua; 1430-1506. —(119). 

Marcellin, Jean Esprit, 8., Gap, 
pupil of Rude; 1821-84. 

Marithat, Prosper, P., Auvergne; 
1811-47. — (xlviii). 

Marochetti, Ch., S., Turin, pupil 
of Bosio; 1805-67. 

Marqueste, Laurent, S., Toulouse; 
b. 1850. 

Marsy, Balth. and Gasp., two S., 
Cambrai; 1624-74 & 1628-81. — 
(xliv). 

Martin, Henri, P., Toulouse; b. 1860. 

Matout, Louis, P.,: Charleville; 
1813-88. 

Matsys, Massys, or Metsys, Quinten, 
Flem. P., Louvain; 1466-1530. 
Mauzaisse, J. B., P., Corbeil; 1784- 

1844. ; 

Meissonier, Ernest, P., Lyons; 1815- 
91. —(xlix). 

—, Juste Auréle, A., S., P.,; and 
designer; b. 1695 at Turin, d. 1750 
at Paris. —(xlv). 

Ménard, René, P., Paris; b. 1868. 


Mercié, Antonin, S., Toulouse, pu- 
pil of Jouffroy & Falguidre; b. 
1845. — (li). 

Mercier, Philippe, Fr. P., Berlin; 
1689-1760. 


Merson, L. O., P., Paris; b. 1846. 
Metsu, Gabriel, Dutch P., Leyden; 
ca. 1630-67. — (122), 
Meulen, Adam Frans van der, 
Flem. P., Brussels; 1684-90. 
Meunier, Constantin, Belg. S. & P., 
Phair ae 
eynier, Ch., P., Paris; 1768-1832, 
Michael Angelo Buonarroti, Flor. 
& ae A,, 8.; & P.; 1475-1564. 
Mieris, Frans van, the Elder, Dutch 
P., Leyden; 1635-81. 
—, Willem van, Dutch P., Leyden, 
son of the last; 1662-1747. 
—— 
, 
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Mignard, Pierre, P., Troyes; 1 
95. — (xliv). sais 
illet, Jean >. Pe Gn 
(near Gréville), pupil of I 
roche; 1814-75.—(xhx). 
—, Aimé, S., Paris, pupil of D 
d’Angers; 1819-91. 
em Claude, P., Paris, b. 1 


=e 4 

Monnoyer, J. B., P., Lille; 163 

Montereau, Pierre de, Fr. A. 
1266. : 

Mor or Moro, Antonie (SirA. Mi 
Dutch P., Utrecht; ca. 151 
1576. 
Moreau, Gustave, P., Paris, } 
of Picot; 1826-98. — (xlix). 
—, Louis Gabr., P., Paris; : 
1806. 

-—, Mathurin, 8., Dijon, pup 
Ramey and Dumont; 1822- 

Moreau-Vauthier, Aug., 8., P 
1831-93. 

Morel, Jacques, A., Montpel 
d. 1459. —(xxxvii). 

Mottez, Victor Louis, P.,; Lille 
pil of Picot; 1809-92. 

Miiller, Ch., P., Paris, pup 
OCogniet and Gros; 1815-92. 

Murillo, Bartolomé Esteban, § 
P.; 1617-82. — (121), 


Nanteuil (Ch. Franc. Leb 
are pupil of Cartellier; 
1865. 


—, Robert, engraver, Rhe 
1623-78. 

Natoire, Ch. Jos., P., Nimes © 
of Le Moyne; 1700-77. 


| Nattier, Jean Marc, P., Paris; 


1766. — (xlv). 

Neer, Aert van der, Dutch P., 
sterdam; 1603-77. : 
Neuville, A. de, P., St-Omer, 
of Picot: 1835-85. —(xlix). 


Oeben, cabinet-maker; d. 17¢ 

Oppenord, Gilles Marie, F-: 
ah designer, Paris; 1672-17 
xlv). 

Opstal, Gerard van, S., Ant 
(or Brussels?); 1595 (or 1€ 
1668. — (xlii). 

Ostade, Adriaen van, Dute 
Haarlem; 1610-85. — (122). 
—, Izack van, Dutch P., Haa 
brother and pupil of ‘the 
Olin §., Paris, pupil 

tun, +7 Dey api ¢ 
vid iP Angers 1811-90. 
| Oudry, J. B., B., Paris; 1686 


~~ 


Desi, A. L. Claude, P., Paris; 
1790-1819. 
You, Augustin, §., Paris, pupil 
of Lemoyne; 1730- "1809. —(xlvi). 
assy, Bern., potter; ca. 1510- 
4589 (90). —(xli). 
Palma Vecchio Wow, Negr etti), Ven. 
_P.; ca. 1480-1528. — (120). 
"apety, Dom. Louis Féréol, P., 
Marseilles; 1815-49. 
"ater, J. B., P., Valenciennes; 1695- 
"1736. — (xiv). 
"énicaud, Léonard, surnamed Nar- 
don, enameller, Limoges; ca. 1470- 
after 1539. —(xli). 
vercier, Ch., A., ieee 1764-1838. 
errand, Jean Jos., 8 + pupil of 
“Ramey & Dumont; 1819-76. 
peau, Claude, A., Paris; 1613-88. 
_—(xliv). - 
a, Jean, suru. Jehan de Paris, 
A. & P.; ca, 1455-1528. — (xxxix). 
err ino (Pietro Vanucci), Umbr. 
& lor. P.; 1446-1524. — (118). 
hilippoteaux, Henri Emm. Peli, 
'P., Paris; 1815-84. 
cot, Franc. Ed., P., Paris; 1786- 
1868, 
igalle, J. B., S., Paris; 1714-85. 
—(xlvi). 
%lon, Germain, 
1535-90. — (xli). 
als, Isid., P., Paris, pupil of Picot; 
1815-75. 
inaigrier, R., P., Touraine; b. be- 
fore 1500, d. before 1550. — (xii). 
turicchio (Bernardino Betti), 
‘Umbr. P.; 1454-1518. 
tombo, Sebastiano del (Seb. Luci- 
ami), Ven, & Rom. P.; 1485-1547. 
ippt, see Romano. 
ssarro, Camille, Danish P., St. 
Thomas (Danish West Indies); 
1830-1903. — (1). 
lpot, Théoph., P., Paris; b. 1848. 
ointelin, Auguste Bmmanuel, (Pr; 


8., Paris; ca. 


Arbois; b. 1839. —(1). 
ontormo, Jacopo Carrucct da, 
Plor. P.; 1494-1557. 


otter, Pal, Dutch P., Enkhuizen ; 
1625-54. 
bussin, eo properly G. 
het, Fr. Rome, nephew 
ae pupilof the jee 1613-75. 
7 Pivinolas, P., Les Andelys, Nor- 
ndy; 1594-1665. —(xliii). 
ier, James, Fr. 8., Geneva, 
pil of Lemot; 1792-1852. =(1), 
_ Ant. Augustin, S., Paris; 


09-79. 
ur, B., Fr. 8,; d, 1611. —(xlii). 
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Primaticcio, F., Bol. P. settled in 
France; 1490- 1570. —(xxxix). 

Protais, ?P. A., P., Paris; 1826-90. 

PruWVhon, Pierr ge ., Cluny; 1758- 
1823. —(xlvyii). 

Puget, Pierre, S., Marseilles ; 1622- 
1694. —(xliv, 114). 

Pujol, see Abel de Pujol. 

Puvis de Chavannes, Pierre, P., 
Lyons, pupil of H. Scheffer and 
Couture; 1824-98. —(xlix). 


Raffaélli, Jean Frang., P., Paris; 
b. 1845. —(1). 

Raffet, Denis, P., Paris, pupil of 
Charlet and Gros; 1804-60. 

Raibolini, see Francia. 

Ramey, Claude, §., Dijon; 1754- 
1838. 

Raoux, Jean, P., Montpellier; 1677- 
1734. 

Raphael (Raffaello Santi da Ur- 


bino; Raff. Sanzio), Umbr., — 
Flor., & Rom. P. & A.; 1483- 1520. 
— (119). 


Regnault, Henri, P., Paris, pupil 

of Cabanel; 18438- 7. — (xlix). 
ytd sty Baron, P., Paris; 1754- 
~ 4829. 

Rembrandt Harmensz van Ryn, 
Dutch P., Leyden; 1606-69. — 
(121, 132). 

Reni, see Guido. 

Renoir, Auguste, P., Limoges ; ; b. 
1841. (le ; 

Restout, Jean, P., Rouen; 1692- 1768, 

Ribera, Jusepe, surn. Lo Spagno- 
letto, Span.-Neap. P.; 1588-1656. 
— (121). 

Ribot, Théodule, P., Breteuil, pupil 
of Glaize; 1823- 94. 

Ricard, Gustace, P., Marseilles, 
pupil of L. Cogniet; 1824-73. 

Richier, Ligier, 8., St-Mihiel, pupil 
of Michael Angelo; 16th cent. 

Riesener, Jean Henri, cabinet- 
maker, Gladbach (Germ.); 1784- 
1806. ~(xlv). 

Rigaud y Ros, Hyacinthe, P., Per- 
pignan; 1659-1743. —(xliy). 

Robbia, Luca, Andr., & Giov. della, 
three Flor. 8. of the 15th-16th 
cent, — (111). 

—, Girolamo della, Flor. 8. & A.; 
a. 1566. — (xl). 

Robert, Hubert, P., Paris; 1738- 
1808, — (xlvi). 

—, Léop., P., La Chaux-de-Fonds 
(Switzerland), pupil of Gérard and 

avid; 1794-1835. — (xlviii). 
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Robert-Fleury, Jos. Nic. , P., Paris, 
upil of Girodet, Gros, and H. 
foment 1797-1890. 

— Tony, P:, Paris, son of the last 
and pupil of P. Delaroche; 1837- 
1911. °. 

Robusti, see Tintoretto. 

grr itn G., P., Versailles; b. 
1859. — (1). 

Rodin, A.,8., Paris; b. 1840. — (li). 

Roll, ‘Alfred ” Philippe, P55 Baris; 
b. 1847.— (1). 

Romano, Giulio (Pippi), Rom. & 
Mantuan P. & A., pupil of Ra- 
phael; 1492-1546. 

Rosa, Salvator, Neap. & Rom. P.; 
1615-73. 

Roslin, Alexandre, P., Malmé, 
Sweden; 1718-93. 

Rosso (il), Giovanbattista Rosso 
de’Rossi, Flor. P. settled in 
France; 1496-1541. — (xxxix). 

Roty, Oscar, medallist, Paris; 1846- 
1911. — (lii). 


Rousseau, Théodore, P., Paris; 1812- 


1867. — (xlix). 

Rubens, Peter Paul, Flem. P., 
Siegen (Westphalia); 1577-1640. 
—(121, 184). 

Rude, Frang., 8., Dijon, pupil of 
Cartellier; 1784-1855. —(l, 116). 
Ruyedacl, Tzack van, Duteh °3 
--, Salomon van, Dutch P., Haar- 
lem, brother of the last; ca. 

1600-70. 

--, Jacob van, Dutch P., Haarlem, 

son of Izack; 1628 (29)- -82. 


Saint-Jean, Simon, P., Lyons; | 


1808-60. 
‘Saint-Mar ceaux, R. de, 8., Rheims; 
b. 1845. 
Salvi, see Sassoferrato. 
 Santerre, J. B., P., Magny (Seine- 


a pupil of "Bon Houllogas; “pk 


1658-17 
Santi, iario, see Raphael. 


Sarazin, Jacques, P. &8., Noyon; } 


1588 (90)-1660. — (xii), 
Sarto, Andrea del, Flor. P.; 1486- 
1581. —(xxxix, 120). 
Sapo (Giov. Batt. Salvi), 


Scheffer, a.» Dordrecht, pupil | 


of Guérin at ‘Paris; 1795-1 8, — 


(x]viii) : 

-~, Henri, P., The Hague, brother 
of the last; “186; 

Schnete, mP., Versailles, 
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‘pa il of David, R 
Gros; 1787-1870. 
Serlio, Sed., Bol. P. & A., i 
after 1540; 1476-1554. 
Servandoni, Jean Nic., A. 
1695-1766. —(xlvi). 
Seurre, Ch. Em. Marie, 7 
pupil of Cartellier; 1798-1858 
—, Gabriel, 8., Paris, , both 
the last and pupil of Cart 
1795-1867. ) 


° J 
Sigalon, Xavier, P., Uzes, p 


of P. Guérin; 1788-1837. 
Signol, Em., P., Paris, pupil 
Jondel and Gros; 1804-92. — 
Si norelli, Luca, Tuscan we 
3 Ca. 1450-1043. — (118). 
Simart, Pierre Ch. 
pupil of Dupaty and tonndirs 


Simon, Lucien, P., Paris; b. : 


—(1). 
| Sisley, Alfred, P., Paris; 1 


Sluter, Nicolaes (Claux), na 
in Dijon after ca. 1885; a. 
—(xxxvii). 

; Frans, Flem. P.,° - 
werp; 1579-1657. 

Sohier, Hector, A., Caen, 
cent. —(xl). 

Solario, Andrea, Lomb, P.; fl 
ished ca. 1495-1515. — (xxxix 

a ot, Jacq. Germain, A., Ira 

onne); 1709-80.—(xlvi). 

Spaguolotics see Ribera. 

Steen, Jan, Dutch P., Leyden, 
1626-79. —(122). 

Steuben, Ch., Baron de, P.; Ba 
bach, near Mannheim (Ger 
1788-1856. 

Stevens, Alfred, Belg. P.. at Pe 
1828-1906. — (xlix). 
~-, Joseph, Belg. P., brother of 
last; 1819-92. ; 

Subleyras, Pierre, P., Unies 

Tassaert, O., P., Paris 

Teniers, David, cscs ns 

1 ae a pupil of ‘fat 
der; 1610-90.—( 
rath 7 Ter Borch, Me 
+, Zwolle; 1617-81. — (122), 
Theot 


Greco, Span. P., A., and 8. 
i anaes 
Tim Dik He Eis, aay a 
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Z 


iian (Tiziano Vecelli), Ven. P.; 

@a. 1487-1576. — (120). 
equé, Louis, P., Paris; 1696-1772. 
igueti, Henri, Baron, §., Con- 

flans (Loiret); 1802-74. 

voy, J. F. de, P., Paris; 1679-1752. 

yoyon, Constant, P., Ssvres; 1810- 

1865. —(xlix). 

uby or Tubi, J. B., Rom. & Fr. 

§.; 1630-1700. 


alentin, le (Jean de Boulongne), 

P., Coulommiers; 1591-1634. 

antoo or Van Loo, Jacob, Dutch 

P.; 1614-70. 

, Jean Baptiste, P., Aix (B.-du- 

Rhone); 1684-1745. 

, Ch. André (Carle), P., Nice, 

brother and pupil of the last; 

1705-65. 

, Lowis Michel, P., Toulon, son 

and pupil of Jean Baptiste; 1707- 

1771. 

wmucct, see Perugino. 

tsari, Giorgio, Flor. P., A., and 

art-historian; 1512-74. 

ecelli, see Titian. 

la, Vinc., Swiss S.; 1822-91. 

lazgquez, Diego R. de Silva, Span. 

P.; 1599-1660. — (121). 

ide, Adr. van de, Dutch P., Am- 

sterdam; ca. 1636-72. 

_ Willem van de, the Younger, 

ee P., Leyden, brother of the 
st; 1633-1707. 

rnet, Claude Jos., P., Avignon; 

(714-89. 

_ Ant. Ch. Hor. (Carle), P., Bor- 

leaux, son of the last; 1758-1836. 

Horace, P., Paris, son of Carle; 

(789-1863. —(xlviii). 

ronese, Paolo (P. Caliari), Ver. 

ind Ven. P.; 1528-88.—(120), 

ctors (Victor, Fictoor), Jan 

ah P., Amsterdam, pupil of 
fembrandt; ca. 1620-95. 
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Vien, Jos. Marie, Comte, P., Mont- 
pellier; 1716-1809. —(xlvi). 

Vigée-Lebrun, see Lebrun. 

Vinchon, Aug. J. B., P., Paris; 
1789-1855, 

Vinci, Leonardo da, Flor. & Mil. 

+ S., & A.; 1452-1519. — (119). 

Viollet-le-Duc, Hug. Emm., A., 
Paris; 1814-79. —(lii). 

Visconti, Louis, Fr. A., Rome, 
pupil of Percier; 1791-1853. 

Vollon, Ant.; P., Lyons; 1833-1900. 

Vouet, Sim., P., Paris; 1590-1649. 
—(xlii). 

Vries, Ady. de, 8., The Hague, 
pupil of Giov. da Bologna; 1560- 
after 1603. —(xlii). 


Warin, Jean, medallist, Litge; 
1604-72. 

Watteau, Ant., P., Valenciennes; 
1684-1721. —(xlv). 

Weenix, J. B., Dutch P., Amster- 
dam; 1621-60. — 

Weyden, Roger van der, Flem. P.,~ 
Tournai; ca. 1400-64.— (121), ~ 

Winterhalter, F. X., P., Menzen- 
schwand, near St-Blasien (Germ.); 
1806-73. 

Wouverman, Philips, Dutch P., 
Haarlem; 1619-68. 

—, Pieter, Dutch P., brother and 
pupil of the last; 1623-82. 

Wynants, Jan, Dutch P., Haarlem; 
ca. 1625-82. 


Yvon, Ad., P., Eschweiler, pupil 
of Delaroche; 1817-93. 


Zampieri, see Domenichino. 
Ziegler, Claude Louis, P., Langres, 
upil of Ingres; 1804-56. 
Ziem, Félix, P., Beaune; 1821-1911. 
Zurbaran, Francisco, Span. P.; 
1598-1662. — (121). 
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— de Médecine 302. 
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— de Suffren 320. 
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— du Trocadéro 235. 
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— Victor-Hugo 74. 
— de Villiers 231, 
— de Wagram 74, 232. 
Aviation 41, 


Bagatelle 246. 

Is 40. 
Banks 45. 
nage de France 87. 
Bassin del’ Arsenal 189. — 
— de la Villette 249, 
Bastille 188. 
Baths 26. 
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Belleville 249. 
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Musique 221, 
— Hatiy 320. 
— Historique de 1 
Ville 200. > 
— Mazarine 298. 
— Nationale 209. 
— de l’Opéra 78. 
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—— Ste-Geneviéve | 
— Scandinave 294 
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Boarding Houses, 
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Boating 42. 
Bois de Boulogne 
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Booksellers 48, 
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189. 
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: de la Madeleine 76. 
- de Magenta 82. 217. 
- Malesherbes 230. 
-de Ménilmontant 251, 
- Montmartre 80. 
-du Montparnasse 342. 
-du Palais 268. 
- Pasteur 319. 
- Poissonniére 80. 
-de Port-Royal 339. 
- Raspail 308. 
- Richard-Lenoir 189. 
-St-Denis 81. 
St-Germain 307. 279. 
- St-Marcel 337. 
-St-Martin 81. 
—St-Michel 278. 
de Sébastopol 81. 204. 
de Strasbourg 217. 81. 
du Temple 82. 
Voltaire 259. 261. 
julevards, Grands 75. 
jurse 216. 
du Commerce 202. 
du Travail 82. 
ywis 43. 
xing 42. 
asseries 18. See also 
Restaurants. 
idges, see Ponts. 
iffon’s House 336. 
ier, Bal 40, 342. 
tte-anx-Oailles 341. 
Montmartre 222. 
Mortemart 245. 
ttes-Chaumont, Les 
48. i 


barets Artistiques 
LO. 
binet des ee ada 


3 24. See also Re- 
taurants. 

-Ooncerts 39. 
rliostro’s House 83. 


ial _de ’Ourcq 249. . 


Denis 249. 
St-Martin 189. 249. 
refour de l’Observa- 
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Oaserne de la Banque 
216. 

— des Célestins 189. 

— du Chiateau-d’ Hau 
82. 

Catacombs 345. 

Cattle Market 249. 

Ceinture, see Petite- 
Ceinture. 

Cemeteries, see Oime- 
tiéres. 

Chambers of Commerce, 
Amer. & British 45. 

Chambre des Députés 
306. 

Champ-de-Mars 320. 

Champs-Elysées 67. 

Chapelle Expiatoire 
229, 


— St-Ferdinand 238. 
Chemists 46. 
Chénier’s House 81. 
Chureh Music 38. 
CHURCHES: 
American 48. 
Armenian 234. 
Assumption 84, 
Baptist 48. 
Billettes 190. 48. 
British Embassy 47. 
Calvinist 48. 
Christian Scientist 
48. 
Congregational 47. 
English 47. 
Free 48. 
Invalides 318. 
Lazaristes 308. 
Lutheran 48. 
Madeleine 75. 
Notre-Dame 274. 
— -d’ Auteuil 243. 
— -des-Blancs-Man- 
teaux 193. 
— -de-Bonne-Nou- 
velle 80. 
— -des-Champs 842. 
— -de-Clignancourt 
224. 


— -de-Consolation 
234, 

— -de-la-Oroix 259. 
— -de-Lorette 219. 
— -des-Victoires 215. 
Oratoire 88, 48. 
Panthéon 291. 
Pentemont 48. 309. 
Protestant 48. 
Rédemption 48. 

- Russian 231. 
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CHURCHES: 
Sacré-Coeur 222. 
St-Ambroise 260. 
St-Antoine 260. 
St-Augustin 230. 
St-Bernard 218. 
St-Denis-du-St-Sa- 

crement 83. 
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Sainte-Chapelle 271. 

Ste-Clotilde 309. 
Ste-Elisabeth 209. 
Ste-Marguerite 260. 
Ste-Marie 229. 
— (Temple) 188. 48. 
St-Etienne-du-Mont 
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St-Eugéne 80. 
St-Eustache 203.- 
St-Ferdinand-des- 
Ternes 232, 
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St. George’s 47. - 
St-Germain-l’ Auxer- 
rois 88. 
— -des-Prés 302. 
St-Gervais 186. 
St-Jacques-la-Bou- 
cherie 181. 
— -du-Haut-Pas 338. 
— -St-Christophe 249, _ 
St-Jean-Baptiste 249. 
— -St-Frangois 193. 
St. John the Evange-~ 
list 224, 
St-Joseph-des-Car- 
mes 333. 
St. Joseph’s 47. 
StldWer-le-Panvie 
278. 
St-Laurent 217. 
St-Leu-St-Gilles 204. 
St-Louis-en-l’Ile 277. 
- —-des-Invalides 318. 
St. Luke’s 47. 
St-Marcel 48. 
St-Médard 339. 
St-Merry 181. 
St-Nicolas-des- 
Champs 204. 
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~ 296, 
St-Paul-St-Louis 187. 
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St-Pierre 233. 
— -de-Montmartre 
224, 
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St-Pierre-de-Mont- 
rouge 346. 
St-Roch 84. 
St-Séverin 278. 
St-Sulpice 804. 
er ag salam 


StVincent-de-Paul 
218. 
Scotland, Church of 
48. 234. 

Sorbonne 290. 
Trinité 220. 
Val-de-Grice 839. 
Visitation 188. 
Wesleyan 48. 

Cigars 54. 

Oimetiare de Charonne 
259. 

— des Ohiens 348. 

— Montmartre 224. 

— - Montparnasse 343. 

— du Nord 224. 

— de Passy 242. 

—du Pére-Lachaise 251. 

— de Pic hy ig 

— du Su 

abe marta, hs 40. 

Cinauleting ibraries 
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Cireuses 40, 

Oité 267. 

Climate xxiv. 

Clinique d’Accouche- 
ment 888. 

Olubs 48. 

Oluny, Hot. and Musée 
de 280. 

Coiffeurs 27. 

Collections, see Musées, 

Collige Ohaptal 229. 

-— des Heossais 295. 

— Fortet 294. 

— de France 290, 

-— Massillon 189. 

— Mazarin 297. 

— des Quatre-Nations 
297. 

— Rollin 222. 

Colonial Office 86. 

Colonne de Juillet 188. 

~—— Vendéme 83. 

Oomédie-Frangaise 34. 


Comptoir d’Escompte 
45. 80. 
Comte’s House 333. 


Concerts 87. 
Conciergerie 271. 
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Confectionery 54. 

Conseil d’Etat 86. 

Conservatoire des Arts 
et Métiers 205. 

— de Musique 221. 80. 


37. 
Consulates 44. 
Conveyances 28. 
Cour du Commerce 280. 
— des Comptes 84. 
— du Dragon 303. 
— de Rouen 280. 
Cours-la-Reine 233. 
— de Vincennes 261. 
Couvent des Oiseaux 
320. 
— du Sacré-Cceeur 807. 
Crédit Lyonnais 45. 79. 
Crémeries 26. 
Cricket 43. 
Cross-Country Runs 48. 


Custom House xii. 1. | 


Cuvier’s House 336. 
Oycling 42. 


Daily Mail 50. 

Deaf and Dumb Insti- 
tution 338. 

Dentists 46. 

Diary 56, 

Directory xxvii. 

Distribution of Time 54. 

Divine Service 47. 

Dogs’ Cemetery 348, 

Déme des Invalides 818. 

Douane xii. 1. 

Druggists 46, 


Ecole des Arts Décora- 
tifs 280. 

— des Beaux-Arts 299. 

— de Botanique 385. 

— Boulle 261. 

— Centrale des Arts et 
Manufactures 208. 

— des Ohartes 289. 

— Ooloniale 838. 

— de Droit 291, 

— de Guerre $20. 

— des Hautes Etudes 
Commerciales 282. 

— d’Horticulture et 
d’ Arboriculture 265. 

— des Langues Orien- 
tales 305. 

— de Médecine 279. 

— Militaire $20. . 

— des Mines 338. 
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ides 310.. 
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cole 248. 
Exhibitions 88. 
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Faculté de Théol 
Protestante $45. 
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pie ee St-Antoi 


-— ot Germain 296. 
Faubourgs xxv. 
Fencing 42. 
Figaro 219, 
Fleuriste d’ Auteui 
248. 
Flower Market 27: 
Folies-Bergére 89. 
Fontaine Cuvier 3 
— de Grenelle 30 
— des Innocents § 
— de Joyeuse 83. 
— de Léda 332. 
— Louvois 209. — 
— Maubuée 182. 
— de Médicis 382. 
— Moliére 209. 
— Notre-Dame 27) 
— ie LObseryato: 


a peas Palmier 18% 
— des Quatre Sai 
809. 
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— St-Michel 278. 
— St-Sulpice 308. 
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Fortifications xxy 
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Municulaires 29, Appx., 
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are de l’Hst 217. 
— des Invalides 310. 
Eau Luxembourg 420. 
— de Lyon 190. 
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— du Nord 217. 
— @Orléans 334. 
— du Quai -d’Auster- 
‘litz 334. 
cE — -d’Orsay 305. 
— §t-Lazare 221. 
— de Strasbourg 217. 
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Beraphical Society 
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rand Palais 72. 
rande-Ceinture, Che- 
“min de Fer de 30. 
— Roue 320. 
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4 
Tairdressers 27. 
falle au Blé 202. 
= aux Vins 334. 
ae Centrales 202. 
ine’s House 73. 
fertford Hospital 47. 
‘Racecourse see 
acecourses. “ 


pital Broea 345. 
e la Charité 305. 

E Claude-Bernard 250, 

- Cochin 339. 

- Laénnee 308. 

- Lariboisiére 218. 
de la Nouvelle Pitié 

337. 
de la Pitié 337. 

; St-Antoine 260. 
St-Louis 248, 
Tenon 259. 

- Trousseau 261. 

se Races 41. 

fospice de Bicétre 420. 


ei Quinze-Vingts 


Hospice de la Sal- 


e La Rochefoucauld 
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pétriére 337. 


—- Wallace 47. 
Hospitals 47. 
Horsts (for travellers): 


Acacias 7. 
Adelphi 6. 

Albe 4. 
Alhambra’s 12. 
Ambassadeurs 9. 
American 7. 
Amiot 10. 
Amirauté 6. 
Angleterre 7. 


Anglo-Américain 11. 


Antin 6. 
Arcade 7. 
Astoria 3. 73. 
Athénée 3. 
Autriche 9. 
Avenida 7, 
Bade 11. 
Baltimore 8. 
Baviére 9. 
Beaujolais 11. 
Beau-Séjour 11. 12. 
— -Site 4. 
Bedford 4. 
Bellevue 4. 


Belmont & Bassano 8. 


Bergére & Maison 
Blanche 9. 
Berne 11. 
Bon-Lafontaine 10. 
Bradford 7. 
Brighton 4. 
Bristol 3. 
Britannique 8. 
British 11. 
Buckingham 7. 
Burgundy 7. 
Caffarel 11. 
Campbell 4. 
Capucines 4, 
Carlton 3. 
Castiglione 4. 
Castille 5. 
Ceeil 9. 
Central 8. 
Centre 10. 
Champs-Elysées 8. 
Chatham 4, 
Oité-Bergére 9, 
— -du-Retiro 7. 


Collége-de-France 10. 


Colonies 9. 
Columbia 7. 
Continental 3. 63. 
Corneille 10. 
Orillon 3. 
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Cusset 6. 

Dacia 12. 

Danube 10. 

Denain 10. 
Deux-Mondes 4, 
Doré 11. 
Duminy-Labille 11. 
Edouard VII 4. 76, 
Bgl s International 


Blysée Palace 3. 
Etats-Unis 6. 
Etrangers 12. 
Europe 10. 
Européen 9. 
Favart 6. 

Ferras 8. 

Fix 10. 
Florence 6. 
Florida 7. 
France (Cité Bergére) 


io 
— (Cité Jarry) 10. 
— & Choiseul 4. 
Franklin & Brésil 6, 
Globe 10. 
Grand 3. 76. 
Grande-Bretagne 6. 
Grands-Boulevards 8. 
Grosvenor 7. 
Harcourt 12. 
Haussmann 8, 
Havane 12. 
Helder 6. 
Hollande 4. 
Téna 5. P 
Tles-Britanniques 4. 
Impérial 7. 
Indo-Hollandais 9. 
International (Av. 
d’Iéna) 8. 
— (Hgli’s; Rue 
Bachaumont) 9. 
Jean-Bart 10. 
Jeanne-d’Are 10. 
Joubert 11. 
Laffitte 11. 
Langham 3. 
Lartisien 7. 
Lavenue 11. 
Levant 8. 
Lille & ‘Albion - Ay 


Little Palace 9. 


Londres 4. 

— & New-York 11. 
Lotti 3. 
Louis-le-Grand 5. 
Louvois 8. 

Louvre 4, 87, 


— Bi ts ba Tere a 77 


Horexs (for travellers): 
Lutetia 5. 
Mac-Mahon Palace 5. 
Madison 4. 
Magenta 10. 
Maison Meublée 11. 
— — Vetter 12. 
Majestic 3. 
Malesherbes 7. 
Malherbe 10. 
Malte 8. 

Maa thence. 6. 
Marguery 9. 
bee "& Terminus 


Mereédés 8. 
Métropolitain 5. 
Meurice 8. 
Meyerbeer 4. 
Mirabeau 3. 
Moderne 9. 82. 
Mondial 9. 
Monsigny 6. 
Montaigne 7. 
Montana 4, 
Mont-Fleuri 7. 
— -Thabor 5. 
Néva 6. 

New 10, 
Normandie 11. 
Normandy 4. 
Observatoire 10. 
Opéra 6. 
Orléans 8. 

— -St-Germain 10. 
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Palais ie 
—.d’Orsay 5. 
— -Royal 8. 
Palmice 12, 
Palym 11, 
Paris 10. 

— -Oentre 11. 
— -Nice 8. 
— & Osborne 5. 
Pavillon 9. 
Pays-Bas 6 
Perey 7. 
Périgord 6. 
Prima 9. 


on a 9. 


Richepanse a. 
Richmond 6. ~ 
Ritz 8, 
Ronceray 8. 
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Rossini 11, 
Rouen 9. 

Royal 7. 

Royal Palace 4. 
Russie 6. 


OTELS (mans ons 
ablic buildings 
Hétel de la 
-lerie POriéans § 
— Chenizot 277. 
— de Clermont-T¢ 


Ste-Anne 6. nerre 308. 
Ste-Marie 8. — de Cluny 280. 
St-Georges & Barce- | — de Coislin 63. 
lone 6. — de Colbert de Vi 
St-James & Albany 5. cerf 83. , 
St-Pétersbourg 6. — de Daugny 80. 
St-Romain 5. — Dieu 273. : 
Saints-Péres 10. — Drouot 80. j 


St-Sulpice 10. — du Figaro 219, © 


Savoy 5. — de Fourey 194, 
Scribe 4. — Hénault 187. 
Seine 10. — de Hollande 193. 
Select 12. — des Invalides 8 
Sénat 10. — Lambert 277. 
Séze 11. — Lamoignon 194. 
Solférino 9. 10. — de Lauzun 277. 
Splendid 7. — de La Valette 1f 
Suez 10. — de La Vieuville 1 
Suisse 6. — de La Vrilliére 
Sydney 6. — de la Ligue del’ 
Tamise 5. seignement 308, — 
Taranne 12. —- de Mayenne et q 
Temps 11. messon 187. . 


Terminus 11, 221. 


— Mélusine 87. .__ 
— du Chemin-de-Fer- 


— des Monnaies 2% 


de-Lyon 11, — de Nevers 215. 
— -Est 10. — Populaire pour H 
— -du-Nord 10. mes 261. 
-Terrass’ 11, — des Postes 201, 
Tibre 6. — de Rouillé de — 


Tivollier 5. 
Touraine 11. 
Trémoille 7, 


l’Estang 68. 
— de Sens 187. 
== des Sociétés Say 


Univers & Portugal 8. tes 280. 
Vendéme 8. — de Soubise 191, 
Victoria 6. — de Strasbourg 
Vignon 6. — de Sully 181 ; 
Violet 9. — Tallard 190... 
Vivienne 12. — des Téléphones 


Vouillemont 4, — de Thiers 219. 


Wagram 4. — du Timbre 216. 
West-End 7. — des Ventes Ma 
Westminster 8. liéres 80. ‘ 


Horvxs (mansions and 
ublic He eet Bs 

Hotel des Abbés 
Fécamp 280, 

— d’Albret 194. 

— @Aumont 187, . 

— de Beauvais 187. 

— de Biron ay 


=e years eo Cel 


bourg 187. 
rg 1 % 


— de Ville 58s, fs 


Ss og eh 
— de @ Pureaux 246 


— Catholique 338, 
“4 de France 297. 
= pe eeephime 
838 


— Pasteur 348. 
institution des Jeunes 
- _Aveugles 320, 

= Ste-Périne 243. 

— des Sourds-Muets 
338. 

international Guild 51. 


nv alides, Dome des 
318 
4 Hotel des 310. 


, 
Jardin d’Acclimatation 
| 246. 
- - Botanique 335, 
— du Luxembourg 331. 
— des Plantes 335. 

— des Tuileries 64. 
aly Column 188. 


uaiteries 26. 

zavatories 27. 

sawn Tennis 48. 

setters 81. 

iibraries, see Biblio- 
théques. 

songe amp 246, 

10st Property Office 
. a8 

SOUVRE 89, 

African Antiquities 

95. 


| EAsiatic Antiquities 
104. 161. 173, 
-Bronzes, Ancient 155. 
Céramique Antique 
Be t65. 
Chaleographie 172. 
_QOhinese Museum 171. 
4 ee Antiquities 


3 abe 

“Collection Camondo 
143. 

3 Campana 165. 

— Chauchard 174. 

— Chavannes 172. 

-— Foucher 172. 

s Grandidier 171. 

— His de la Salle 158. 

— La Oaze 140. 153. 

— Beata Pleton 

Pelliot 172.. 

— Thiers 158. 


INDEX. 


Louvrn: 

Collection Thomy- 
Thiéry 169. 

Crown Jewels 150. 

Decorative Art 176. 

Dessins 158. 171. 

Donation His de la 
Salle 157. 

-—— Rothschild 159. 

Drawings 158. 171. 

Egyptian Antiquities 
106. 163. 172. 

Enamels 151. 

Escalier Asiatique 
106. 159. 161. 

— Daru 117. 95. 

— Henri II 103. 117. 
155. 

— Henri IV 117. 155. 

Furniture of the 17th 
and 18th Cent. 155. 


Galerie d’Apollon 
148. 
— Denon 95. 


— Mollien 95, 148. 
— de Morgan 173. 
Grande Galerie 126. 
Ivories 159. 
Jewellery 149-152. 
Medizeval, Renais- 
sance, and Modern 
Art 159. 162. 
Naval Museum 171. 
Oriental Collections 
171. 180. 
Pavillon Denon 94. 
— de Flore 174. 65. 
— de VHorloge 117. 
156. 
— de La Trémoille 
172. 
_- ae Marsan 176. 


a “Sully 117. 155. 
Picture Gallery 118. 

British School 122. 
130. 

Dutch School 121. 
132. 185-138. 139. 
140, 

Flemish School 121. 
131. 133-136. 138. 
139. 140. 

French School 141- 
148, 152-155. 168- 
170. 174-176, 178. 

German School 122. 


130. 
Italian School 118- 
120. 123-129. 146. 
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Louvre: 
Picture Gallery: 
Portraits of Artists 
144, 
Rembrandt 132. 
Rubens 134. 
soak School 121. 


Van ie 133. 
Pottery, Antique 165. 
Rotonde d’Apollon 

148. 

— de Mars 96. 

Salle d’Afrique 95. 
— d’Auguste 97. 

— des Bijoux 151. 
— des Cariatides 103. 
— Duchitel 122. 

— Grecque 98. 

— Henri II 158. 

— du Héros Combat- 

tant 101. 

— Judaique 106. 

— La Oaze 158. 

— du Mastaba 172: 
— de Mécéne 96. 
— des Moulages 95. 
— de la Pallas de 

Velletri 101. 

— des Portraits 144. 
— des Prisonniers 

Barbares 96. 

— de Psyché 100. 
— Rembrandt 182. 
-— Rubens 134.— 


— des Soot Chemi-- = 


nées 152. 
— du Tibre 102. 
— Van Dyck 133. 
— de la Vénus de 
Milo 100. 
Salon Oarré 123. 
Beulpturhy Ancient 


=, "Atedieval and Re- 
naissance 108. 
—, Modern 118. 
Luna Park 40, 
Lunatic Asylum 266, 
Luxembourg, Jardin 
du 881. 
—, Musée du 328, 
—, Palais du 322. 
Lycée Carnot 232, 
— Charlemagne 187. 
— Henri IV 295. 
— Janson de Sailly 242 
— Louis-le-Grand 291. 
— Michelet 350. 
— Montaigne 333. 
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Paris: 


Lycée St-Louis 290. 
— Victor-Hugo 200. 
— Voltaire 250. 


Madeleine 75. 

Madrid 246. 

Magasins de Nou- 
veautés 51. 

Magic City 40. 

Mairie of the ist Ar- 
rondissement 88. 


—) Sad = 216: 
— srd — 208. 
— 4th — 187. 
— 5th — 291. 
— 6th — 3803. 
— 9th — 80. 
-- 10th — 81. 
~~ lith — 260. 
— 12th — 268. 
— 18th — 841. 
— 14th — 846. 
-— 16th — 242. 
— 18th — 224. 
— 19th — 249. 
— 20th — 259. 
Maison des Dames des 
Postes 805, 
~— Dorée 79. 


— des Etudiants 279. 

— de Frangois Ie 234, 

Maisons de Santé 46. 

Manége 63. 

Manufacture des Ta- 
baes 850. 

Manutention Militaire 
235. 

Maps 49. 

Marché-aux-Bestiaux 
249, 

— -aux-Fleurs 273. 

— du Temple 208. 

— de la Villette 249. 

Market, Central 202. 

Maternity Hospitals 
S337 

Matin 80. 

Ménagerie 3385. 

Métropolitain 29, 


Appx., p. 81. 
Military ands 38. 
Ministére des Affaires 

Etrangéres 307. 

-- des Colonies 820. 
— du Commerce 309. 
-— des Finances 88, 
— de la Guerre 3807. 
— de Instruction Pu- 

blique 309. 


~ Blane 339. 


Ministére de la 
63. 

— du Travail 309. 

— des Travaux Publics 
307. 

Mint 299. 

Missions 48. 

— -Etrangéres 308. 

Money ii. xi. 

— Changers 45. 

Monnaie, La 299. 

Mont-de-Piété 193. 

Montfaucon, Gibbet of 

248, . 


Montmartre 222. 
—, Cemetery of 224. 
Montparnasse, Ceme- 
tery of 348. 
Montrouge, Grand- 425. 
—, Petit- 346. 
MonuMENTS: 
Abbé de PEpée 338. 
360. 
Aguesseau 243. 
Alphand 244, 
Arago 345. 
Aubry 296. 
ae 382. 
Bailly 382. 
Balloonists of the 
Siege 2383, 
Balzac 74. 
Banville 882. 
Barye 190, 
Baudin 260. 
Beauharnais 310. 
Beaumarchais 188. 
Becque 229. 
Beethoven 266. 
Béranger 208. 
Berlioz 228. 
Bernard 291. 
Bernardin de Saint- 
Pierre 836. 
Bichat 279, 


Bobillot 259. 
Boucher 92. 
Boussingault 205. 
Broeca 279. 
Brouardel 279. 
Budeous 291, 
Buffon 335, 
Camoens 248. 
Caventou 333, 
Champollion 291. 
Chappe 307. 
Charcot 337. 
Charlemagne 273. 
Oharlet 845. 


ONUMENTS = ‘7 
Chartier 232. 
Cheyreul 836. 
Chopin 231. 831. 
Coligny 88.- 
Comte 290. 
Condorcet 298. 
Coppée 320. 
Corneille 291. — 
Cornil 279. ; 
Dante 291. 
Danton 279. ; 
Daubenton 247. 3 
Daudet 72. ; 
Daumesnil 264. 
Défense de Paris 3 
Delacroix 266. 33 
Deraismes 228. 
Desmoulins 87. — 
Diderot 222. 303. 
Dolet 296. ] 
Dumas (Pére & F 
232, 
Bugéne, Prince ; 
Fabre 331. = 


erry 65. 
Flachat 232. 
Flatters 846. 
Floquet 250, 
Fourier 228. 
Franck 309. 
Francs-Tireurs 2: 
Franklin 242. 
Gambetta 66. 
Garibaldi 320. 
Garnier 77. 342. 
Gavarni 219. 
George Sand 3839. 
Géréme 92. 
Godard 242. 
Goldoni 276. 
Gounod 231. 
Gramme 205, — 
Qréard 289, 
Gutenberg 198. 
Haity 320. : 
se Nat 
r 74, 
Joun oF axe ae 
288. S87: 
La Barre 224. 
Lafayette 67. 23: 
La Fontaine 242. 
Lamarck 335. 
Lamartine 242. 
Larrey 339. 
Larroumet 86, _ 
Lavoisier 75. _ 
Leblane 206. 
Leclaire 228. ‘< 
Rec 


Ledru- Rollin 260. 
“Lemaitre 82, 
“Le Play 381. 
“Le Sueur 331. 
“Levassor 245. 
‘Le Verrier 342. 
Liberty 243. 
“Louis XIII. 200. 
— XIV. 215. 
“Macé 249. 
Manuel 242. 
“Marcel 184. 
Maupassant 231. 
-Meissonier 92. 
Molitre 209. 
Moncey 228. 
~Mortillet 296. 
Murger 332. 
“Musset 85. 283. 234. 
Napoleon I. 84. 
Neuville 232. 
Ney 342. 
EPs: Tero 281. 
Palissy 303. 
‘Papin 206. 
Parmentier 233. 
Pascal 181. 
Pasteur 319. 
Péan 339. 
Pelletier and Caven- 
tou 333. 
Perrault 64. 
Perronet 233. 
Pinel 337. 
Raffet 92. 
Raspail 345. 
Renaudot 273. 
Republic 82. 261. 297. 
846. 
Ricord 339. 
Reusseau 291, 
Roussel 342. 
Sacy 305. 
Saint-Pierre 336. 
Sainte-Beuve 331. 
Sand, George 332. 
Scheurer-Kestner 
e382: 
Sedaine 222. 
Bory a 
ollet 232. 
Becyetus 346, 
Shakespeare 230. 
Silvestre 233. 


Monuments: 


INDEX. 


Trarieux 345, 

Velazquez 92. 

Verlaine 331. 

Vieaire 381. 

Victor Hugo 74. 87. 

Villon 296. 

Viole 296. 

Voltaire 296, 298. 

Waldeck-Rousseau 
65. 

Washington 236. 

—and Lafayette 239. 

Watteau 331. 

Wells 239. 

Morgue 277. 

Motor Cabs 28. 

— Cars 41. 

— Omnibuses 28. 

Motoring 41. 

Moulin de la Galette 
40, 

— -Rouge 39. 224. 

Muette, La 242. 

Musée d’ Anatomie 279. 

— des Archives 191, 

— de Armée 311. 


— des Arts Décoratifs 


176. 

— — et Métiers 206. 

— Astronomique 342. 

— Balzac 243. 

— Brignole-Galliéra 
235. 

—- Broea 280. 

— de Mme de Caen 298, 

— Cambodgien 240. 

— Carnavalet 194, 

— Céramique 353. 

—» Cernuschi 230. 

— de Cluny 280. 

-—— Coloniale 86. 

—de la Conciergerie 
272. 

— du Conservatoire de 
Musique 80. 

— D’Ennery 244. 

— Dupuytren 280. 

— Dutuit 71. 

— Ethnographique 240. 

— Forestier 265. 

— Galliéra 2385. 

— de Géologie 333. 

— Grévin 40. 

— Guimet 236. 

— Gustave-Moreau 
219. 

— Haity 820. 

— Historique de la 
Ville 194. 
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Musée d’Hygiéne 204. 

— Instrumental 221. 

— du Louvre 92. 

— du Luxembourg 823, 

— de Minéralogie 333. 

— Monétaire 299. 

— de lOpéra 78. 

— Orfila 279. 

— Paléographique 191. 

— de Paléontologie 333. 

— Pédagogique 338. 

— de la Police 273. 

— des Poupées 338, 

— dela Révolution 360. 

— de Sculpture -Com- 
parée 239, 

— Social 309. 

— des Thermes 288, 

— Victor-Hugo 200. 

— de la Ville de Paris 
(Petit Palais) 68. 

— du Vieux-Paris 187. 

Musie Halls 39. 


WNapoleon’s Tomh 319. 

Neuilly 232. 

New York Herald 50. 

Newspapers 49. 

Nord-Sud 29. Appx., 
p. 36. 

Notre-Dame 274. 

Nursing Homes 46. 


Obelisk of Luxor 62.- 

Observatoire 342. 

Octroi xii, 1. 

Oculists 46. 

Odéon 35. 332. 

oats Beton 

Omnibuses 28. Appx., 
37-44, 

opera: Comique.35. 79 

Opera House 34. 77. 

Oratoire 88. 


Palais Archiépiscopal 
309. 

— des Beaux-Arts 68. 

— -Bourbon 306. 

— de l’Blysée 68. 

— de Glace 42. 72. 

— de Justice 269. 

— de la Légion d’Hon- 
neur 305. 

— du Louvre 89. 

— du Luxembourg 322, 

— -Royal 86. 

= des Tournelles 200. 

— du Trocadéro 239 

— des Tuileries 65 


ea As 


Panoramas 224. 
Panthéon 291. 


_ Pare des Buttes-Chau- 


mont 248. 
— Monceau 231. 
— de Montsouris 346. 
— du Trocadéro 241. 
Parcel Post 31. 
Passage Jouffroy 80. 
— des Panoramas 80. 
— St-Pierre 187. 
Passports xii. 
Passy 241. 
Pasteur Institute 848. 


“—, Tomb of 348. 


Pastry Cooks 25. 
P&tisseries 25. 
Pavillon de Flore 65. 


-— de Hanovre 79. 


— de Marsan 65. 
Pensions anp Famity 
HoreT.s: 
Avenue 13, 
Bajou 13. 
Balzac 12. 
Barbier 13. 
Barré 18. 
Beaulieu 12. 
Beauséjour 18. 
Bellot-Carol 12. 
Bligh 12. 
Blondeau 14. 
Boizard 18. 
Cahill 12. 
Cecilia 12. 
Celtic 12. 
Chopard 13, 14.. 
Olairmont House 18, 
Condat 12. 
Cosmos 13. 
Dominion 12. 
» Doucerain 138. 
Dysart 18. 
Foltzer 18. 
Frangaise 12. 
Francis 12. 
Franklin's House 12. 
Gaigneau 18. 
Galilée 12. 
Gavarni 12. 
Gleize 13. 
Gruet 138. 
Guillier 14. 
Hawkes 12, — 
Internationale 18, 
Taterenine Guild 


Banat 12. 
Kerambrun 18. 
Kirk 18. 


' Lance 14, 


Lafayette 13. 
Lamartine 13. 


Le Gal 13. 
Lord-Byron 12. 
Maison Laille 13. 
Marlboro’ 13. 
New Private 12. 
Odéon 18. 
Panthéon 14. 
Ponterie 13. 


— de l'Europe 221, 
— Gambetta 259. 
— de Gréve 182. ‘ 


— @iéna 236. j 
— @Italie 341. > 
— La Fayette 218. 
— Lobau 186. 7 


Private Hotel (Kir- — Marin-Nadaud 2 
ker) 13. — Maubert 296, 

— — (La Torre) 13. | — Mazas 190. 

Reinb 13. — Monge 3889. : 

Reymond 12. — de Montrouge 34 

Richard’s 18. — de la Nation 26 


Roosevelt 12. 
St-Romain 13. 
Schenkel 18. 
Simonet 12. 
Student Hostel 14. 
Suillet 13. 


— de Opéra 76. — 
— du Palais-Royal 
— du Panthéon 291 
— du Parvis-Notre: 


Dame 278. 


— Pereire 282. 


Tison 13, — du Petit-Pont 2' 
Verdin 18. ; — des Petits-Péres 
Villa ae tt oreon is. | — Pigalle 224. 

— Stella 18. — Prosper-Goubau 


— Violette 12. 
Woodville 12. 


229. 
_ de Rennes 842. 


Pére-Lachaise, Oeme- 
tery of 251. 
Petit-Luxembourg 828. 


— de la République 
— de Rivoli 85, 
— St-Germain-des-P 


— -Montrouge 346. 
— Palais 68. ~ 
Petite-Ceinture, Che- 

min de Fer de 30. 

Appx., p. 58. 
Phonograp is 40, 
Photographs 49, 
Sl 45. 


Picpus,Cemetery of 261. 


Pigeon Shooting 48. 
Place de l’Alma 284. 


/-— d’Anvers 222, 
— de la Bastille 188. 


-— Baudoyer 187. 

— Blanche 224. 

— Cambronne 820. 
— du Carrousel 66. 
— du Chateau-d’Kau 


82. 
— du Chitelet 182, 
— de Clichy 228. 


— de la Concorde 61. 


— Daumesnil 263. | 


_— Dauphine 268., 
| —D 
345, 


ert-Rochereau 


. 


— St-Geo 219, 
_ StMichl 28 8. 


— du Troéne 261. 
— Valhubert 334. 
— Vauban 319. 
— Vendome 83. 
— des Victoires 
— Victor-Hugo ' 


_ Vintimille ae 


Point-du-Jour 358. 


Pointe St Bantach 
olo 48. 246. 


nt d’Arcole 183. 
des Arts 297. 
- d’Austerlitz 334. 
= d’Autenil 248. 

- de Bercy 262. 

= du Carrousel 305. 
- au Change 268. 

- de la Concorde 63. 
- de Conflans 262, 
- de Grenelle 243. 
- d’Iéna 241. 

- des Invalides 234. 
- d’Ivry 262. 

- Mirabeau 248. 

- National 262. 

- Neuf 267. 

- Notre-Dame 273. 
- de Passy 243. 
--Royal 305. 

- St-Louis 277. 

- St-Michel 278. 


-des Saints-Péres 305. 


- de Solférino 305, 

- Sully 190. 

-de Tolbiac 262. 

ypulation xxiv. 

ort d’Austerlitz 334. 

- de la Bourdonnais 

$21. 

_du Louvre 297. 

de la Rapée 334, 

$t-Nicolas 297. 

rte d’ Auteuil 243. 

de Champerret 232. 
Dauphine 244. 

de Madrid 246. 
Maillot 244. 232, 
dela Muette 242. 244, 
d’Orléans 424, 
St-Denis 81. 
St-Martin 81. 

de Vincennes 262. 
rtefeuille Industriel 
208. 

ist Office 31. 201. 
é-aux-Cleres 303. 
éfecture de Police 
273. 

ison del’ Abbaye 303. 
dela Conciergerie 
271. t 

de la Roquette 260. 
de la Santé 345. 

otestant Churches 48. 


un 


nai des Oélestins 189. | 
la Conférence 233. | 


Debilly 235. 
aux Fleurs 273. 


JS 


INDEX. 


Quai de Grenelle 321. 
— de l’Horloge 268. 
— dela Mégisserie 268. 
— d’Orléans 277. 

— d’Orsay 320. 

— de la Rapée 334. 
— Voltaire 305. 
Quartier d’ Auteuil 243. 
— des Batignolles 229. 
— de Belleville 249. 
— de la Cité 267. 

— de |’Hurope 221. 
— Latin 278. 

— du Marais 190. 

— Marbeuf 73. 

— Montmartre 222. 

— Montrouge 346. 

— de Passy 241. 

-— du Temple 208, 

— des Ternes 232. 


Racecourses 41, 228. 
245. 246, 265. 349. 
889. 401. 408. 

Railway Offices 44. 

— Omnibuses 2. 

— Stations, see Gares. 

Railways xii. 

Ranelagh 242. 

Reading Rooms 49, 

Réservoirs de ]’Avre 
349. 

-— de la Dhuis 259. 

— de Montretout 349. 

— de la Vanne 346. 

RESTAURANTS AND 

Carts: 
Abbaye de Théléme 
23 


Alcazar 17. 
Ambassadeurs 17. 


Américain (Boul. des | 


Oapucines) 18. 25. 
— (Place de la Ré- 
publique) 22. 25, 

Anglais 17. 
Arc-en-Ciel 24. 
Augustins (Tav.) 22. 
Balthazard 25. 
Balzar 23. 

Beaugé 19. 

Blond 19. 

Beeuf ala Mode 20. 87. 
Bofinger 21. 
Boilaive 19. 

Boivin 23. 

Bonvalet 22. 

Boudet 24. 
Bougeneaux 22, 
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RESTAURANTS AND 

Carns: 

Boulant (Bouillons) 
182° 195 23. 

Brébant (Tav.) 19. 

Cardinal 19. 25. 

Carron 21. 

Cercle 22. 

Chalet des Iles 21. 
245. 

— du Touring-Club 
21 


Champeaux 19. 

Chartier (Bouillons) 
18, 20. 21. 22. 23, 

Chateau de Madrid 
17. 246. 

Chope d’Alsace 22. 

Ciro 19. 

Coeurdoux 22, 

Continental 20. 

Coq (Brass.) 21. 

— d’Or (Tav.) 19. -— 

Delacourt (Bouillon) 
20. 

Delpuech 20. 

Départs 22. 

Dreher (Brass.) 21. 

Drouant 19. 22. 

Ducastaing (Brass.) 
20, 22. 

Dumesnil fréres 
(Brass.) 23, Z 

- Duyal (Bouillons) 18, 

19. 20. 21. 22.28.24, 

Heoles-Réunies ; 
(Bouillon) 23, 

Elysée Palace 21. 

- Ermitage (Tav.) 23. 

— de Longchamp 21. 
246. 

Hspérance (Bouillon) 
21, 

— (Brass.) 22. 

Hurepéoite (Tav.)23. 

Excelsior (Brass.) 21, 


' Filet-de-Sole 19. 


Flore 23. 

‘Foyot 23. 

Frangais (Boul. St- 
Denis) 28. 

— (Rue de Stras- 
bourg) 22. 

France (Boul, 
Poissonniére) 20. 
— (Boul. St-Denis)25. 
Franco-Italien (Ay. 

Matignon) 20. 
— — (Boul. des Ita- 
liens) 19. 


RESTAURANTS AND 


Cars: 
Gardes 20: 
Gare de Lyon 22. 
— du Nord 22. 
— St-Lazare 22. 
Gauclair 19. 
Gillet 21. 
Grand 18. 25. 
—Ui19. 
— -Vatel 18. 
Grande-Maxéville 
_ (Brass.) 19. 
— Taverne 19. 
Gruber (Tav.) 20. 21. 


22. 
Gutenberg (Brass.)20. 
Hans (Brass.) 20. 
Harcourt 25. 
Havre 22. 
Henry 17. 
Iéna 21. 
Tmart 22. 
Italien 19. 
— Franco-Américain 
19, 
je pote ate 


Jardin @’ Acclima- 
tation 21. 247. 
Jouanne 23. 
Jouven 24, 
Lapérouse 23, 
Lapré 19. 
Larue 17. 
Laurent 17, 
Lavenue 23. 
Lecomte 22. 
—ahthee We 
Légion-d’ Honneur 28. 
Léon (Av. de Mala- 
koff) 21, 
pa he St-Honoré) 


Banta Palace 21. 
Lequen 22. 
pete te (Brass.) 


‘nies 23. 
Louvre 20. 
Lucas (le Grand) 18. 
— (le Petit) 18. 
het 23. 
uxembo 28. 
Mahieu 25." 
Maire 21. 
Marguery 20. 
Marre 24. 
Maubert 19. 
Maxim 18. 


RESTAURANTS AND 


INDEX. 


Cares: 
Mazarin (Tav.) 19. 
bay (Brass.) 


Mollard (Brass.) 22. 
Montmartre (Tav.)19. 
Muller & Blaisot 

(Brass.) 20. 23. 
Musée-de-Cluny 25. 
Napolitain 25. 
Natura Vigor 24. 
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2. Plan of Paris (1: 20 000), i in three sections. 
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3 (1: 12,500). 


I. Champ-de-Mars. Trocadéro. Cham e-Blysdes, 
II. Champs-Hlysées. Louvre. Grands Boulevards (West). 
III. Grands Boulevards (East). The Halles. 

IV. Invalides. Luxembourg. , 
V. Cité. Jardin des Plantes. Bastille. 
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 Nord-Sud . segs 
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Chemin de Fer de Petite- Gemieure: ‘ 
6. os and Tramway Plan of Paris (1: 32, 000). 
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of the Principal Streets, Squares, Public 
| Buildings, etc. 


with Reference to the accompanying Plans. 


large Plan of Paris, on the scale of 1:20,000, is divided into three sec- 
-which the uppermost is coloured brown, the central ved, and the lowest 
lach section contains 36 numbered squares. In the accompanying index 
fal letters B, R, G, following the name of a street or building, refer to 
tent sections, while the numbers correspond with those on the squares 
section. When the name required is found also on one of the special 
lis is indicated by an italicized Roman numeral. Thus, Rue de T’Abbaye 
found on the red section, square 19; and also on the fourth special map. 
word Rue is always omitted in the following index for the sake of 
the other contractions will present no difficulty.—Names to which An- 
Petit, Saint, etc., are prefixed, are to be sought for under these prefixes. 
, la, dw form part of the proper name from which the name of the street — 
(l, the latter is to be found under L or D; thus, Rue Du Cange should 
it for under D. 

numbering of the squares is so arranged that squares in different sec- 
ling the same number adjoin each other. Thus, square 18 on the brown 
inds its continuation towards the S. in square 18 on the red section. 
squares will be useful also for caleulating distances, each side of a 
yeing exactly one kilométre (1094 yds.), while the diagonals if drawn 
» 12/, kilométre (1530 yds.). 

streets parallel with the Seine are numbered from E. to W., while the 
of the cross-streets begin at the end next the river; the even numbers ~ 
he right. In the special maps some of the house-numbers are inserted 
rners of the longer streets. on 
public buildings, parks, etc. are mostly grouped together under special 
; thus, railway stations are to be found under ‘Gare’, embassies under 
ie: Ceinture stations under ‘Station’, ete. There is no separate heading 
thes, 
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Guénot (Cité) . < 

Guépine (Impasse) . 

Guérin-Boisseau 

Guersant . 

Guilhem . 

Guillaume-Tell . . 

Guillaumot-Lainet (Passage) . 

Guillemites hee): III, V 

Guillou "i a aieune 
IV 


14 


i 
IV,V 


Ae 
TIT 


Guisarde. . ‘ 
Gustave-Courbet . 
Pratepberd 

— (Boulogne) . 

— (Le Pré-St- -Gervais) . 
Guy-de-la-Brosse 5 : 
Patsy Locerpss 
Guyot . 


Haies (des) . 

Hainaut (du) 

Halévy 3 

Hallé . . 4 
Halle aux Ouirs <i 
—aux Vins . ..-. 
Halles {aes) 

| — Oentrales 

Hambourg (de) 
Hameau (du) 


22 


16 


15 


I, TIT | 


. | 84 


| 25 


11 


23 
12 


| 36 


14 


na 


22 


17 
22 
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Hamelin PRS a 9 Hépital Lariboisiére . . .|2 
aire (day see, SR TE 21 — Militaire -. ss ards 
Harlay (de). i+ 1°. «5 20 — Necker . 
coef (de la) SEAS I 19 — de la Nouvelle Pitié 
Harve : — dela Pitié. . 


Handrditon-( (des) . : UIT 
Haussmann (Boulevard) . II 


Haut-Pavé (du) .-. oF 
Hautefeuille .....V 
Hauteville (a?) i. . TIT 
Hautpoul (d’ 


Havre (Rue eh geass du) II 
Waxo - ee eee 
— (Impasse) 
Hébert (Place). ...-. .. 
Hébrard (Passage) . . IV 
Helder a: pCi CME 
Héléne . Palirace, btw 
ae 
ear Orn ites 
— Lepage t e oats 

a Mertin Acar: {ER OS i 
—-— (Vanves) oa 
—-— (Avenue) . 4... 2 
— Monnier . Ng é 
— sf at in 


oa Sass (Boul., Port, 
& Quai). : 
_— (Passage) . if, ul 


Hehe he t (de 1’; ‘Gonlans) 
Herbillon (Av.5 St-Mandé) 
Héricart . 
Meme: {ea hs : 
LESS CRS Sere oo 3 
POLHGHOR hs. Sore a ie 
ippodrome . : ; 
Hi ppolyte-Maindron . 
Ricaidalic (de f ome ie ‘a 
Hittorf (Rue & ite) ot EE 
Hoche (Issy) . ee, 
ote 5 i, ae 
Avenue) ; 7 
Honoré-Ohevalier . 


PR 
H6pital (Boul. del’) . . V 


— (Place del’) . 
— Andral . .. 
— Beaujon . . 
— Bichat ... 
— Boucicaut on : 
— Broca or de Loureine ae 
— Broussais . . .-.:.0. 
— dela Oharité. . . “iy 


‘— Cochin 3 oe 


— — Annex 
— dela Oroix-Ro 
— des ue "it ‘1V 
— Hérold 
— Laénnec . a 


— St-Antoine . 
— St-Joseph 
— St-Louis. . 
— — (de I’) 
~ Pasttcinns 
— Tenon sa oes 
— Trousseau-. ... 
-— du Val-de-Grice . 
—- Wallace. . 
Horloge (Quai de yy 
Hortense (Montrouge) . . 
Horticole (Etablissement) . 
Hos ice Desbrousse . 
villas... : 
— des Enfants Assistés Z 
— Greffulhe . 
‘— de La Rochefoueauld. 
5 — Leprince. . : 
9 — Marie-Thérse . 
— de la Maternité F 
—_ bane i iat é 
— des Quinze-Vingts - 
— St-Michel .. 
— de la Salpétriére 
Hospices (des) . 
. Hospitalidres-St-Gervais 


‘abt a Aes 80 (im: Ka yl: 
el- nson = 

— Colbert (de 1’) me Mv 

|— Dieu. oR 
— des Invalides : 

— des Monnaies . ; 
— Populaire pour Hommes 
— des Postes... . ita | 
—du Timbre. . . ZZ, LIT) 
— des Ventes . oes OTR 
— de Ville. . . 
‘— — (de I’) Ps 
i— — (de 1’; Courbevoie) « 
'— -= (de VY; euilly) . . 
— — Place, Pe ‘Pot & Quai 


Ae a | del a les. 
- | S12 > ;Houdart . . . ice a 
ae Houdon . . POR 

16 Huchette (de la) . 


Huissiers (des; Neuilly) 

Humblot. . . a 
‘Hamboldt.."... . «ue Mee 
Pusphanigly! - 2° <tangle 


. | re A & P y 
+ alsa] Sere ince a 


sage de 1’) 


s (Boul. des) 
1 & Port des) 


da’; Ivry) 


3 (Caté-Concert 


ferie Nationale . 


(ae, P; Courbevoie) 


IIL 


TTL 


lanade des) . Il, IV 


nue, Porte, & Pass. d’) 


ixembourg Vv 
cemoval. Hie 1 Ut 


du) IZ 
ee 
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G BR 
Javel (de) . . 7 
— (Port & Quai de) ea 
t Jean-Baptiste-Dumas 8 
— — Potin evan ver NEA ks 
— Barta.) 16 
— Beausire . rig er aP a Nan 26 
— de-Beauvais ....V 19 
— du-Bellay i se 22 
— Bologne . Bele eat beate 
— Cottin ; . [25 
_ Frangois-Lépine . | 28 
— Goujon .. EEE Ver 
— Jacques- -Rousseau_ I, "UT | .-| 24 
——-—(Issy) .. 
— — — (Ivry) FRR cook A 
== Lantier 4.00 0° 40. EI 280 
— Leclaire . POOF. SiG een 
SS UMgch wees sia i. Cee ee 
— INGO Pala ot 2, eee 
— area 26a Get Paes 
— Tis LIF) £20 
Pidunna-déae (Rue & Place) . E 
— — (Issy) , Baila 
19] Jemmapes (Quai de) f TIE | 27 | 27 
— (Pass.; ee ae 10 
Jenner A 5 ¥ Seca aes 
Jessaint (de) F 23 
6] Jeu-de-Boules (Pass. * du) it - {27 
9}|.— de-Paume P -|18 
6] Jeunes Détenus (Prison eon 29 
2] — Ouvriéres (Orphelinat des) 31 
8} Jefineurs (des). . .-. JIL] . | 21 
2! Joinville (de) . . ; 29> 
24} Joissans (Malakoff). aR 
23) Jonas. . 
Jonquoy. . ‘ 
Joseph-Bara f 
}— Dijon . PT Net nse eae ee 
20 Joubetta + 2 (to. > ERS 
SHS OWMNOVENs! To. oT 3 tte 
— (Passage) . . . . IT }21 
as (din)? |< BOE eta 
Jourdan (Boulev ard) : < 
‘Jouvenet . . BH Ss ; 
rLOUWGS)er sic cae? «Ve 23 
Juge . . pastel Oo an tee ‘fh 
Jules-Oésar . ok: ie oes 25 
— Ferry (Avenue) a DEE et 
— Joffrin (Place). . ofr | RO 
— Sandeau (Boulevard) Poe etcigy nts 
— Verne. . . IV 13 
22 Julie pirate 8 ae aol os ome 
Julien-Lacroix . C22 Fe ere eon 
| Juliette-Lamber 2 eal po 
| Jullien Speyer : ealnitiet aed 
Junot... SES - 120 
| Jura (du) hae a y 
sasalenns (de ia), . EE 21 
Jussieu (Rue & Place de) V )22 


Sep yO on ee 


og 


co kA 


26 


23 
14 


14 


16 
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il 


16 
29 


BMOn. ys sege eas s 
aaa is habe 
1 eee ae ‘ 
Kites r (Issy) . i 
— (Le Pré- St-Gerv ais) . . | 35 
— (Levallois-Perret) . . .| 7 
— (Avenue) ais tg 12 
Kuss . ‘ 
La Barouillére ol Ya tee 
abat . to (8B 
La Baume (de) eee se Bt 
Ziabie .. 244 3a «mca Shae 
La Boitie «Ay AT AS 
Labois-Rouillon . 25 
Laborde (Rue & Square ‘de) IT \15 
Labordére (Neuilly). . . 3 
La Bourdonnais (Avenue 
& Port de) Phe 
Labrouste . sdlee 
La Bruyére . 4} 2 
Lacaze . wee 2. 
Lacépéde. . i ites 
La Chaise (de) . ya! Sopra Ih ts 
Lachambeaundie (Eleee) ‘ 
Lacharriére . is 
La Condamine . 17 
Lacordaire . é 
Lacroix a pak, iat ie, (aL 
Baeuee: sine PaaS een he 
La Fayette . . TT | 21 
—- (Place) fk | 
Laferriére . . + coat Oh 
La es (de) pee ely 
Laffitt eae ORS TA 
La Monéaine kts) Seal 
Laghouat AG « sere 28 
Lagille . ice a iiss, keane 
Lagny (de) . Ea artie 
Lagrange . Paes 
Lahire. . fore 
La Jonguitre ( (dey oe | a 
Lak are oie ntinatlee 
ontrou, AO ee 
Lalande : ze) Sm SER tu 
Lallier _. 20 
Lamandé . 14 
Lamarck . 5 16 
Lamartine 2 21 
(Square). . . * 
Lamb ardie. . . : 
Lambrechts (Courbevoie) . 1 
La Michodiare (ae) it ; 
ee ag be veil) Iv1. 
-- — (Square de) . Iv. 
Lancette (ile la). . ' 
Lanery (de). . . UI \ 27 
Landrieu (Passage) . i es 
Lanneau (de) , se) 


Lannes (Boulevard) . 


25 


oe 


Lannois. (Lev allois-P 
Lantier ' 

La Pérouse . 
Laplace . 

La Planche (de) 
Lappe (de) . 

La uintinie (de) 
Lard (au) .. 
La Reynie (de) 
Larnac (Courbevoie) . 

La Rochefoucauld eer 
Laromiguitre 

sLas Cases (de). . 

La Sourdiére (de) 
Lasson 

La Tour-d’ Auvergne (de) « 
— Maubourg (Boul.) vind 


24 


La Trémoille (de) 

Laugier . 

Laumiére (Avenue de). 

Laurent-Pichat 5 

Lauriston . 

Lauzun (Rue & Passage) . 

La Vacquerie . . 

Lavandi itres-Ste-Opportune 
(dedi inci. IL. 

Lavoisier . II 

La Vrilliére (de) . ay is Ur \ 

Lazaristes (Maison des) 7 

Leblane . ; 

Lebouis . 

Lebouteux 

Le Brun . 

Lécluse - 

Leconte-de-Lisle . 

Lecourbe . 

Lecuirot . 

Ledion 

Ledru-Roilin (Malakott) 

-— —- (Montrouge) . 

— — (Avenue) 

Lefévre (Boulevard) . 

Legendre. . . 

Le Goff. . . 

Legouvé . 


Legrand ( (Malakott) . 


Lemaignan ey 
Lemercier . . 
Lemitre (Cité) . : 
emoine pode gd : 
Le Nétre 
Ldo-Delibes « 


Tipe 


31 
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(Gité) se SUNT 
fier. . IT, TIT | 21 
oe. 2h .1N20 
“St-Gervais res 
rattier . . na aA 
“a ‘ vo Dias 
= . |30 
riéres esate 
u 24 a 
last sae BG: 
18 mee) . 
Neuilly) 5 
oe eae, 
SENS 
+ ee emilee) 
Perret Steet 
lassage) bal ss 
Rue & Place de) .|14 
@ (Passage) C afte 

. a oi 
MBA) Gpsneecer ns + [BB 
de la; Charenton) .|. 
Ones . | 383 

ue des; Le Pré- 

7% Fe 36 
DTS ALVG|" Je 

A! 

TIT 

me 

Age 
III|. 
Fi . {15 
ate Iv|. 

mie Vv 
: DAs 
: ~ |14 
ai de la) . eae 29: 
HIT) 3 
rie es vis 

p (Rue, Rond- 

& Villa de) ees : 
Petia IIL | 27 
5% ‘ 12 
ait ap 28: 
allois-Perret) 2 (20) 
“eS « 2% 

ois-Perret) fi 


RG 


16] Louis-le-Grand 
— Morard iY souls: Cae. Ua sfameew ean 
21 — bri per. \.- ata anes Wee 
tem (Pontyg ce. pain es: ees 
— Thuillier .. al lon 
22| | Lourmel (Rue & Passage) Be ah the 
. |11] Louvois (Rue & Square) IT, III 21 
a Louvre(Rue & Quai du) IL, IEE 20 
— (Palais du)... .... I, 20 
- |86]— (Port du) . °:. Il, IV 20 
25 Lowendal (Avenue sed I, a 13 
Lubeck (de) . . 12 
82] Lulli . . tes cee ies wi | 21 
Lunain (du) at cot) ae 24 
inunéide Jay. 3 EE eae 
8 Lunéville (de). .'. . « ./29 
10 Entéee: (deyAk. cee 5 nr E20 
Luxembourg (du). . . Ae 16 
— (Palais du). . 19 
26] Luynes aoe & ‘Square de) ty Li 
Lyannes (des) . é 36 
Lycée (Boul. du; ‘Vanves) ? 
28 — Buffon .. i bales 
» |19] — Carnot Sees sles 
11]— Charlemagne . .. .V]. /23 
17] — Condorcet ... . ~ .IF\18 
— Hénelon.. ... . IV, Vi}. 18 
36] — Janson-de-Sailly . i 9 
30] — Louis-le-Grand . . .V 19 
— Michelet. Seth at c 
—- Moliére . Ash ORE 5 
— Montaigne... . IV}.}. 
17 — Racine ort A nem eee 
12 SSE St-LOWIS. ctw Go ce ee ete 
20 — Voltaire . att: aol uma? peed poo 
sehen uyed (dea §. 4 4 5. SEV? 25 
7 : 
25 Mabillon . TY || |:19: 
26 Macdonald (Boulevard) 31 
Mac-Mahon.. . 12 
16/16] Madame . IV | . 16 
28 Madeleine (Boul., Eglise, Gal., 
19 Pass., & Place de ) HTD » | 18} 
Mademoiselle é woe: Rese s 
18} Madone (de la) 25 
Madrid (de). . 15 
23 — (Avenue de; Neuilly) . 2 
— (Porte de; Neuilly). 3 
Ma asins du Bon-Marché iv . | 16 
9 ufayel . . 23 
— des chee Militaires:. Ralf <a 
— Généraux . . saline 
—du Louvre... cP ie TIT} . |20 
— dela Ménagire . . JIL} .|24 
—du Printemps. . . .J7}18) ° 
— de la Samaritaine . JII|. 
onlay Willewro =e) <P Nema 20 
ce Bisedebouty (de), anne olen a8. 
. |34] Magellan. fg ra les ee 
Sy Magenta faghnile sve . TIT |\24)27 


18 


19 


10 


28. 
38 


_ Mairie (de la; Vanves) . 
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Marcadet . 


ic City. . Pe Sig 3 
sag Marceau (Ivry), 


i (du) . 
Maillot (Boul.;  Neuilly)- 


— (Avenue) ... - 
— (Porte) ; Bbw gene! Issy) a 
Main-d’Or (Passage de la) anes Marché du; Levallois-Perret) 
Maine (Rue, Tae oi & — (du; sage 
Place du). . ee TPS ass — (Passage du) 
— (Impasse du) . . . IV)/.|. — aux Bestiaux . . |: 
Maire (an) . III — des-Blancs-Manteaux I. 


— aux Fleurs . 


— du Ie Arrondiss. . III — de la Madeleine . 

— du IIe I, TEE —— Laer tna Eto du) . 
— du IIlIe TI — Neuf (Quai d 

— du IVe V 


— de la Borte-St Martina at if 


— du Ve — Vv — des Rouges. 
— du Vie -- IV — St-Germain . 
— du VITe — IV — St-Honoré . . 
— du VIlIle ~ II ——/(du). 
— du [xe = III — du Temple . 
— du Xe _ TI Mare (de i): a5 oe 
— du XIe — oie Marengo (de) .. . . JI, IL 
— du XIIe — Marguerin . 2.) ss. 
— du XIITe -- Margueritte. . . a 
— du XIVe —_ Marguettes (des) 
— du XVe _ Marie (Pont) . 
— du XVIe — — et-Louise 
— du XVIIe —_ — Stuart 
— du XVIIIe — Marignan (d 
— du XIXe —. tages Marigny ( whet 
— du XXe 5 1. abe Marine (Dépét de la) 
Maison-Dieu es la) Hey, hoy ee nA Marivaux (de) . 
Maistre (de) ee ae Marjolin evallois-Perret) 
Maitre-Albert . . . . « Vii Marne (Quai de la). . . 
Malakoff . Kd ae oe ealttded le Maroc (Rue & Place du) . 
—(de) . er ne © Maronites (des) . . . : 

— (Avenue de) eg trae Marronniers (des) 

— (Impasse de)... .., Marseille (de) . 
Malaquais ae > dee ake Marsollier 
Malar. . cr IE Martel 
Malebranche 5 V 


Martignac (Rue & Cité de) wv 
Malesherbes (Boulevard) iy Martin-Bernard . ... 
Malher . . a Sse il r — Nadaud (Place) . 

Malmaisons (des) . oi TR lw | Martinval ( evallois-Perret) « 
Malte (de) a: Martre (Clichy) . 

— B Martyrs (des) . . 
. are Masséna (Boulevard) 
ee ; Massenet (Vanves) 
5) IE Masseran . . 


Massillon 
Manufacture. des Gobelins i 


—.des Tabacs . 
Manutention (de la) . 
Militaire % Place) . 


Maratchers (des). | | Maub de) «te Ga 
Ure (ue & ae . Manblane : )- =. 3 
Marbeau . 


Marbenf . | | | 
Mare-Séguin 
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e) IV,V 

ie (Quai de 1a) ILL, Vs 
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4 éSt-Gery ais) 


4 A II, III 
ontant (de5 Bagnolet) 
1. & Pass. ahs 3 

te de) . 


(Av. & Square de) IZ 
z ae 


nue; Malakoff). . . 
f; Levallois-Perret) . 
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Ministére de la Justice 
— de la Marine BEN 
— du Travail . LPs 
— des Travaux Publics Iv 
Miollis . abe 
Bares (Rue & Pont) aa 
— (Ivry). ae ee 
Minoles (Cour des) « III 
Mirbel (de). . fobs He 
Miromesnil (de) : . IT | 15 
Missions-Etrangéres . P Ak 
Mogador. . e . IT | 18 
"| Moines (des) ot. ee 
Moliére ENS 
— (Ivry). ‘ 
— (Passage) IT 
Molitor (Rue & Villa) 3 
— (Porte) a eine 
Monceau (de) . a 5) 
Moncey (Rue & Square) . 18 
Mondétour . . TE We 
Mondovi (de) . IT 
Monge .. ie 
— (Place) He 
— (Square). . Prt io 
AOnBEnGt (St-Mandé) es 
Monjol . aes eet 
Monnaie (de 1s) TIT}. 
Monsieur ee acy: 
— le-Prince Be aa a 
Monsigny . Pease ft alle 
eevee lenis (du) ito 
‘ Dyess 
— Dore (du) oa pen 
— Louis. . “(Pity 
— de-Piété. . . Tit 
— Thabor (du) 5 eo Uh 
— Tonnerre (Imp. du). IV 
wa iaene Sto-Gonevioye Bale 
Montaigne - EF 
/— (Avenue) Af; IT 
Montalivet . . he 
Montbrun (Rue & Passage) hg 
Montcalm a = US 
Montchanin. . . | 14 
Montebello (Quai ‘de) ; 
Montempoivre (Rue &Porte a) 2 
Montenotte (de) < 12 
Montéra.. . : 
Montesquieu : aie UL 
Montfaucon . . tei 
Montgallet . vie alin 
— (Passage) pte eoethipeg 
Montgolfier. . .. III|. 
— (Pantin) . 34 
Montholon (Rue & Square) 21 | 
Montibeufs (des) . ‘ ; 
Montmartre ines Boul., 
; Oité) >. a 
— (Poterne AB ot 19 


19 


30 
22 


33 


22 
34 


13 


co aaa 


| 34 


81 
28 


20 


ontmorency (de) 
— (Boulevard de) 


Montorgueil ; III 
Montparnasse (du) IV 

— (Boulevard du) IV 
Montpensier. cs -II 


Montquartiers (Boulevard 
des; Issy) 
Montreuil (de) . 

— (de; Pantin) ‘ 
— (Porte de)i. <b = 
Montrosier (Neuilly) 
montroure : . 

— (Place de) 

— (Porte de) : 
Monttessuy (de) . 
Montyon (de) . 
Morand . : 
Moreau 
Morére 
ia ark 

e (la). 


Mon ons (des) 
Morland Boul & Pont) 
Mornay : 
Mortier (Boulevard) 
Moscou (de) .. are 
Moselle (dela) . .... 
Mouffetard . 
Moulin-de-Beurre (au) : 
— dela Galette. . 
— de-la-Pointe (du) . 
— des-Prés (du) . 
— Rouge .. 
— Vert (du) . 
bre (Av. “des; Bou” 

Ne): se avs 

— (Route des; sey) 
Moulinet (du). . 


Moulins (des) . ae os 
Mousquetaires (Pass. des) 

Mousset-Robert = ; 
Moussy (de) é II, Vv 


Mouton-Duvernet 
Mouzaia (de) 

Mozart (Avenue) . 
Muette Seta Ohaussée, 


& Porte de la) . i 
Mulhouse (de) . Hi 
Muller .. . 4 


oe Boulevard) 


— (Vanves) . 

Musée des Arts Décoratifs Ir 
— Oarnavalet . . Vv 
— QOernuschi . . ... 
—@deiOluny . 2 4. ssn 

=—i)'innery . -A0h Galle 
— d’Ethnographie 


¥ 
I 
— Forestier ..... 
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_ Gustave-Moreau 4 

— du Luxembourg . 
ique . 

niece Comparée 

LE, 

Mussard Goel 

Mipahea f pdak ye coe ieee 1 


Iv 

on 

d 

— Victor- v 


Musées du faa 1 


WNanettes (des) . 2. . | 


-Nansouty .. 


ae ie (de) . 
whe (de). . 
on (de Ia) 
— (Place de la 

National Ss 
— (Pont) . | 

Wationale).. 2s; 9%) a ae 
— (Conflans) . 

Nativité (Elise de la) 

Wavarin (d6)\.. <0 sue 

Navarre (de)? <.) a aca 

J 


Clichy) . 


Navier «* 6a 
Necker . a ee 
Négrier (Gité) . 
Nemours (de) . 
Nesle (de) 
Neuilly . . 
Mik Sey de; Neuilly) . 
— (Pont de) . 
— (Porte de) . . 2 
— (Porte de; Neuilly) . ‘ 
Neuve-des-Boulets sa 
— Popincourt . = 
Néva (de la) . 
Nevers (Rue & Imp. de). IV; 


Newton . odes 
Ney (Boulevard) . ara a 
Nice (de) . «oo ybiae 
Nicolai 


Nicolas-Chuquet Re 
Plameli@s j.... G2 cla 
— Houel fis =. ee 
Nicolet pao hi Settee 
Nicolo . ss Ge 
aba? Tc aa <6 Maes 
SLE all 
Netey-ie-Beo (de; Bagnolet) 
Nollet. . . 
Nonnaing-d'Htyires (des) 
Nord (du) . 
— (du; Neuilly) : 5 
Normande (Vanves) . 
heer ncnge dS (de) . 


Notre-Dame (Eglise) |. 
— (Pont) © (ug Bee ; 


: 


e-d’ Auteuil (Hgl.) . 
ancs-Manteaux 
Recieiers 2) «5s! CRED 
Bones (Asile) . 
ne-Nouvelle (Rue 
III 
IV 
IV 


I 


se) . 


, Ti 
-Bercey (du; Conflans) 
e-Gare(de la; Conflans) 


IIT 
Bh degs.2t Tae 
& Carrefour de ) av 


Feuillet 
I 


(Avenue) . 
ue, Carrefour, 
adel’). LG 


H, 


) | 21 
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14 
28 
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Ornano (Boulevard) . 
Orne (de 1’) : 


Orsay (Qua a’) Pa oe 
Orsel (d’) . . aes 
Orteaux (des) . 5 
Ortolan . 
Oudinot (Rue & E Impasse) 1v 
Oudry. . 
Ouse: (de Y’) 
— (de I’ j Neuilly) 
Oureq (de Pps er: 
Ours (aux) . IIE 
Paillet : ei 
Paix (de la) wei 
Pajol . ; 
Palais (Boulevard. du) . A Vv 
—. (Grand & ae LN wilh, 
_ ee he Saas eke! 4 
— Bourbon (Place ou oe ff 
— de l’Elysée . ET 
— de Glace. a 
— de Justice . . 
— de la Légion-d’ Honneur qr 
— du Louvre . le See les 
— du Luxembourg . IV 
— Royal. - PEM ERS 
—  — (Place du) . gl EE 
— du aes a el 
Palatine . . IV 
Palestine (de) . he 
Palestro (de) III 
Pali-Kao (de) ae 
Palmyre . 
Panama (de) . 
Panoramas (Rue & Pas- ; 
sage des) . se eae 
Panoyaux (des) f 
Panthéon . ; 
— (Place du) K 


Pant in 


— (de; Le Pré-St-Gervais) 


— (Porte de) fc 
Pape-Carpentier ‘IV 
Papillonies- ea" =. ited 
Paradis (de) . IIT 
Pare (du; Boulogne) 


— (du; Iss 

— des Buttes-Chaumont 

— Monceau . as 

—- — (Avenue du) 

— de Montsouris . f 
— — (Avenue du) . 

— des-Princes (Velodrome au) 
— Royal (du) . TIT 


Parcheminerie (de Ie) i 
Paris (de; Bagnolet) eS 
| — (de; Chsrenten) re 


— (de; Olich 


= (de; peoiae : 


. |20 


26 


33 


| 93 
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86 
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Paris (de; Les Lilas) h 

— (de; Pantin) 4% 

— (de; Vanves) . . Tan Ten | 9} Perret (Passage) . 
— (Ay. de; Gentilly) . . «| |» | 21] Perrichont (Avenue) 

Parme (de) . . 18 Perronet . 

Parmentier (Courbevoie) msg tae! — (Neuilly) ; 
— (Malakoff) . . > nsf Peep hd Perrot (Malakof). «Rg 
—(Neuilly) . Seder abl oa Pestalozzi . . «oe Oe 
— (Rue & Avenue) . ETE pe Bh Pétel..f 16 6 Ge eee ; 
— (Square). . . vf ipeomd| A 28 Pétion : 

Partants (des) . - {88 Petit . d 

Parvis-Notre-Dame (Pl. du) V|. j32 | — Chateau (du; Charenton) ’ 

ene (a) Sere A? — Luxembourg 

Pascal. _ - » bw 88 — Muse (da). +. 2. oni 

Pasquier. . . IT} 18|18 Bont: Y's. <-9° Cane 

Ho (Rue, Pont & Quai ae) Pi ia — (du) V 

= lace de) . . Sil ad Petite-Arche (de ln; Boulogne 
(Porte de) . itt Alba kes — Boucherie (Pass. de la) 

Pasteur (Boulevard) | . JIV|.|.. [18] — Pierre (dela). . 

— (Avenue; Issy) . « «||. | 8] Petites-Ecuries (Rue, Cour, _ 
— (Avenue; Les Lilas) ran fi80 & Passage des) . . I 
— (Avenue; ypnes) - « «|. |. | 8} Petits-Oarreaux (des) . Ji 

Pastourelle . . . LIT)... )28 — Champs (des) . . ZI, If 

Patay . ee} oor eeilto ol 1 270 —eBbtels (des) 

SaatAtherks At are _| — Pores (Rue & Pl. des) Il, 1 

— Bandryds 6 oo 6 epee th, 35 — Ponts (Route des; Penta 

ey ua Wey ame Pétrarque. 6) <i .whsanebl 

=O RG es (eAEE ASF Pétrelle . . 

LODE Ns @ 6! oe seth ow aa: ae liers (des; Boulogne) 

— Louis-Courier . . . IV|./17 ue & Poterne des) . . 

— Verlaine (Place). . . «j. |. |23)— Lena te Ss ee 

Pauanet aes. bene. lade pepacte! hed oe 

Pavée . meek a - 128 Philibe ee 

Pavillon (du; Pantin) ot ia 84 Sed Sete: iowa (Avenue) 

Pavillons (Rue & Villa des) . 88 irard . , 

— (des; prerosinany ie alpen must Sc ce ie an 

Payen . R * ¢ ein, a aarti Picardie (de) si | bs cayieheyail 
— (Impasse; Wry) «_fyredea| air we CONPlocind rte oh eee 

Payenne . . . L1G, VV} «| 26 Picst <<. “ee 

nod ORS eo te oe op RE LO Bie us 8 (de) - 7 

apt E RPaT |. i Sk evard de) = 

Pelée (. uelle) gindd af, WET). ¢ 1186 -- Porte de) ee. 

Pélican sin) 0 a kIT cit BQ Pierre-au-Lard| . . II; 

Shag , 4), SON eathd 1 BOOS ~~ QGharronis 0. =. at i 

Penthiévre (de) Sree ee —Chausson .... IL 

Peon (dela). . . .2E)18 p= OUNIOD5 oy) 5. + oe cee 

Perceval. . . se Ww ol) ol. 1161 — Guérin . . Ps, Sp 

eee ray (des) . aoe a Sree ae _ thas sy niet. ; 

Perche (du) . III | . |\26 eetnese Malakot) 

Percier ae Pee AA) TANG Gh. 

Pexdonnet sam. wheal — ie nine er. n 

Pére-Lachaise . . 39 82 — Lescot . thee 

Pereire (Boulevard & Place) . 11 = Leyée: © ohn wee 

Pergolése . . . 5 efit | Ol — Nicole <1 

Périchaux (Chemin des) oot) elo Ili Nyse S . wee 

Périer (Neuilly) .)... 2°...) 8 _ ae a 2 ‘ 

Pérignon . <yhas 


> aie: ee ae 
Berle (de la) 64 3 a [26 ste (in eu Pi tor # 
laa ‘af Be Wil a 


Pernel 
See ey: 
ee 


Perey. ck: ae 


(Poterne de la) ‘ 
4 (Porte de) 


2 (Imp. ‘de ts) TI 
Cy) ae 

ain (du) . SHE 
i (du) a 

; Les Lilas) 

; Vanves) 

(au) . . 

pee ‘du) 
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7 (Levallois-Perret) 
iu-Jour (Rue & Quai 
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ae du; Issy) 


ae (de ‘la) nat 
MICTe. = . III 
evard) . IIT 
Miers (des) “Uke 
te 
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(de) . S12 
| (de) ET, LE 
(de) III 
u (de) : 
au. ait) 
(de) : 
8 (des; Le Pré- 
Tvais) é 
(de la) . 3 
funebres (Service ies 
(Rue & & Pass. du) iit 
éry (de) . 
wski Boaievard) 
a; Neuilly) . . 
du 
Biches (Pass. du) II 
oux (du) . TIT 
mdre (Ay. du). . 
ii(any.. . IV, V 
. Tif, V 
fm); .. II 
pee du) LV. 
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Ad See IT 
1 (de) US TE. 
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22 
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es a VDE VLS 
Porte-Maillot (Rond- Point de 

la; Neuilly). . . 9 
Portefoin. . aaa : 
Possoz (Place) . SAL 
Pot-de-Fer (du) ot Pas 
Potain ee LValr 
Poteau (du). eaLepAg 
| Poterie (de la). (BAO 
Pouchet Se a : Porte) « . 116 
Poulet. . Pome, 
Poulletier me Bales 
Poussin . Rs 
Pradier 5 - |80 
Prague (de) . whe 
Prairies (des) . . f 
Pré-aux-Cleres (du) . EVA 
— St-Gervais (du) . 133 
— —- (du; Pantin) . |35 
— — (Porte du) . . |36 
Précheurs (des) . iI}. 
Préfecture de Police AEN 
Presbourg (de). . - 12 
Présentation (de la). - 


Presles (Rue & Imp. de) . 
Pressoir (du) . . 
Prétres-St-Germain- PAuxer-— 


rois (des). . . TIT 
— St-Séverin (des) . ale, 
Prévét (du). . Baa tee 
Prévoyance (de la). +) 32 
Priestley . ees ad te 
Primevéres (Imp. des) . Try. 


Princes (Passage Sc II, III 
Princesse IV 
Procession (de I) 


Prony (de) . ry 04 
Prosper-Goubaux (Place) . . | 15 
Proudhon AGES, j 
Prouvaires (des) . 57 iby TEN 
Provence (de . IT, TIT | 21 
Providence (de la) . .. .|. 
Prud’hon (Avenue)... . 

Puits-de-l’Ermite (du). .V!. 
Puteaux . . Pe Be 1) 
| Putigneux (Impasse) nats 
Puvis-de-Ohavannes . «peal AY 
Pr (dé la) te. P|. 2 
Pyramides (des) . Be er alie 
Pyrénées (des). . | 38 
Quatrefages . . eu al. = 
Quatre-Fils (des). . . JZII|. 
— Septembre (du) . IJ, ZT! . 
— — (du; Malakoff) . . ‘ 
— Vents (des). 5 IV “ 
QamanltheAs oc ee le 
Quincampoix . aia, 


23 


23 


22 


13 


31 


24 
22 


12 
10 
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i ager. a si Reuilly (de). = 
Rachel (Avenue) . pa Steere & — (Boulevard de) 
Racine . . DA Pal ee — (Porte de) . . . 
Meadziwill gaat ol, 1}. Réunion (de la) . 
Raffet. . 5 - — (Passage de la) 
Raguinot (Passage) . ee ure — (Place de la) é f 
Rambouillet (de). . .. «| +] - Reuss (Passage de la) oh 
Rambuteau (de) sites: (MEINE Révolte (Av. de la; Neuilly) } 
Rameau. . alk. <, «SS — (Route de say Levallois- 
Ramey: gihebs: Pics. 9 1.68hs Perret) . 
Rampon. . . are ate it Rhin (du) 
Ramponeau . wa ie Ribera . 
Ranelagh (Rue '& Ay. du) . x ben Ribérolle (Villa) . 
Raoul (Passage) . i Riblette . . 
Rapée (Port & Quai de I) v oy Ricaut (Passage) « 
Raphaé Ne asabaa! Le < wh Richard-Lenoir . . 2... 4] 
— (Avenue). . a) in, Se —-—— ener a By ie i 
Rapp (Avenue) : ye — Wag: 
Ras ail en eee a Perret). ‘ — Wallace (Boul. ; Neuilly) . 
tventtan). : eh ae Richelieu (de). . . I, HL it 
— (Boulovart) Ni ost ea Sel Richepanse. . .« 
Rataud . . iho tae Ieoathes Richer . 
Ravignan . ots Richerand (Avenue) . 
Raymond (Montrouge), . . «|. |. |18] Richomme . 
Raynaud e paeeehy oe min) ulteile Rigny (de) . 
Raynouar gis, & abi, Rigoles (des) in Shee Be 
Réale (Hes) carat iq sy EDT S Rimbaut (Passage) . . 
MGanmMUr.. weietis. tna Riquet  . 
Rébeval . . nee Rivay (Levallois- Perret) 
BUMAMlat . Sishor +. lew ER Riverin (Cité). . 
Récollets (des). . . . IIT 27 Rivoli (de) . 
— (Passage des) . IIT | 24 — (Place de) 
Hebaistier (Ruelle des) ee: Robert-Estienne . 
Regard (du). ... evi Rochebrune. . 
BORIS ss Mek tee ahh Rochechouart (de) 
Regnault. . |) weal — (Boulevard a). 
Reille (Avenue & Impasse) - |» |» |21] Rocher (du). . 
Reims (de) . R Rocroy (de) . 
Reine (Av. de la; Boulogne) elie i 
— Blanche (de la) . . ss 
— a Ls gesenat aoe <6 
de la), . FID) 08% Rohan (de) 5 sii 
Rembrandt . ey oS — (Cour de) . . IV, V. 
Rémusat (de) vs ate | 4] | Roi-Doré (du): ; LIL 
Renaissance (de la). ae) erik — de-Sicile (du) . eg) 
Renard (du). Saree A A) cl | E Rollin. . WR 
Rendez-vous (du) . Ee ae ey Romainville (Rue ‘& Porte ) 
Renneguin 2.4. eset o/h Rome (de) . . LEM 
Rennes (de x Se IV|. |16|16]— (our de)... Iv} 
— (Place IV| . |. |16] Ronce (Passage) . ve 
République Us 1 la; Vanves) - |» | 9] Rondeaux (des) ee) 
— (Avenue : Ii). 27 Rondelet.: 1. 5... . aa Sone 
— (Avenue de ee Issy) .|. | 6] Ronsard . . » see 
— (Avenue de la; Ma akoff) + |. |12] Ronsin (Impasse) . ree i 
— (Avenue de Re sbompee 2 - |» {18} Roquépine . . . . . 2 
Place de la) . «(87 Roquette (dela). . . , .| 
=( 1. de la; Levallois-Perret) | 7 Rosa-Bonheur. . . . JV 
Réservoirs (des) . area «| 8] [Rosenwald 2 coy a | 
Retiro (Cité du) . . . ATts 18) | Roses (des) . : ci 
Retrait- (dt). ) 66. 6) wae ns oi 
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fau) . Tir| . |20 
yenue du; j Neuilly) . 5 
» | £2 
eet, IV| . 148 
: ane . | 28 
ay Eas: Bionills) ‘ 8 
re : 15 
SI. (18 
Oollard (Rue & : Imp. )Y Vv 19 
; ely i2e 
j Passage) . , 23 
(a ee 19 
(he ace de) é 21 
(Eglise). . 12 
as Nialte tual peg 
el (Avenue) ; 15 
(des; 3 Issy) ‘ 8 
re (de la). : 17 
niére (de la). alae LO 
8 (des) oO 
. & Porte des; Nouity) 6 
Ville. . 5 
, Neuilly) . Si odhieG 
BN ee LV Ns 8 
Passage; Malakoff) Pel eae 1) 
ur (Kglise du). . .|20 
ne. Couvent du) ; Veaivey tia 
(St-Mandé) . ; . [84 
irnot (Vanves) ; 9 
filla), . 6 
4 { Montrouge) 43 
ice Rae, Bel, aim. ) 29 
stase. . . 26 
ré-des-Arts I vs v 19 
Place) Ve) ante 
e (Passage) . 16 
Sg (Rue & Eglise)_ Vi]. |25 
ustin . fb LE DIE 5 21 
ise) . 15 
it ‘IV |. |17 
ard (Rue & Passage) . [28 
t & Quai). . oh Vila 25 
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St-Claude (Rue & Imp.) JIL 
St-Cloud (Porte apts : 
: Ur 


St-Denis . - 

— (Courbevoie) ; 

— (Boul., Imp., & Porte) III 
— de- -la-Chapelle (Egl.) . 
— du-St-Sacrement (Kegl.) TIL 
St-Didier!™.) =. eT 
St-Dominique . . fy I, ‘IV 
St-Eloi (Cour & Eglise) 
St-Esprit (Séminaire du) . 
St-Etienne-du-Mont ope ae 

Hglise). . 12 
St-Hugéne (Beglise) veer ce 
St-Hustache (Kgl. poe ) ae 

— (Pointe)... IIT 
St-Fargeau . 


— (lac) . 

St-Ferdinand (Rue, Place, 
& Chapelle). . 

_ doe-Pordas (Bglise) . 

St-Fiacre . é 

— (Impasse) III 

St-Florentin Raa oe 

St- -Frangois-de-Sales (Eglise) . 

— Xavier (Hglise & eee] EV: 

St-Georges . : mag 
— (Hglise) . Ree 
Bie 

St- Seeigeds (Boul.) II, T V,V 

—PAuxerrois (Rue & Eel.) II 

— de-Charonne (Hglise) . 

— des-Prés (Kgl. & Place) IV 

St-Gervais (Hglise & Place) V 


St-Gilles . ITf, V 

St-Gothard (du) eet 

St-Guillaume Iv 

ae ‘ 

— (Eglise) 

St-Honoré wie ik 
— (Cloitre) . Ale re 
Hglise) . : 

St- peatutiie of 

St-Jacques . : 
— (Boulevard & Place) 

— (Tour) . . III, V 

— du-Haut-Pas {Bglise) Pai 


St-James (Rue & ag 
Neuilly) . . 
St-Jean (Temple) . 
— Baptiste-de-Belleville Gay ) 
— — de-Grenelle (Eglise) 
-— — de la Salle (Hglise) 
— de-Dieu (Fréres) . . 
_ St-Frangois (Bglise) 
St-Joseph g 
(Gia pelle) ws As dh 
— (Chapelle anglicane) 
Ss | NY 


IV 
III 
- LTE 


‘| 24 
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36 


21 
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12 
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St-Joseph-des-Epinettes (Hgl.) 


& Eglise) . 


caren ae 
" Sil 


St-Laurent Gatine 
St-Lazare ‘ 


file 
— Panto (Eglise) 


— en-l’Tle os & ei. 4 
— des-Invalides (Bghse) ca 


St-Mandé 
— (de; Montreuil) 


St-M 

St-Martin .. ‘ 
— (Boul. & Porte) : 
tie. - 


St-Mathien ; 
St-Maur 


St-Médard 


St-Michel (Boul.) . 
— (Villa) 
St-Nicolas 


enslonna 


— du-Chardonnet ( 
St-Ouen eerdag - 
‘St-Paul 
= a el 
t-Louis ise) . 
St-Pétersbo (de) . 


— (Avenue & Porte ee 
St_Marcel (Boul. & Eglise) = 


St-Maurice Boul; Charenton) 
wes Pa 


— (Place, Pont, & Quai) : 
— doe-Batiguolls (Eglise) 
( 


St-Julien-le-Pauvre (Rue 


iE 


III 
aod 
II 


aes 


III 
II 
III 


Ui 


(Bglise) . 
St-Merry (Rue ‘& Eglise vit 


t) 


— des-Champs (Eglise) II 


lise) V 
=e de) 
LS 


AV 
a 


St-Philibert (Avenue) « ‘ 


St-Philippe . . 

— du-Roule ‘(Rue & 
St-Pierre (Rue & Hgl.; 
— (Passage) 

a (Place & & Square). 
— Amelot (Passezo) 
— de-Chail 

— du-Gros-Caillou ( 


— de Montro’ 
St-Placide . ee 4 e 
uentin (de 


ER ‘ 
St-Sabin . 


passe) .. . 


Eglise) 
— de-Montmartre bel 
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St- 
Se da (us Bglise) wi 


A i, 
St-Sauveur . , : 


Ir 
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noe 4 

ui 
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ise). 
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ie UL 
Wir 


St Sébastien Rue, Impasse 
( y mp! TIT 


Passag 


stbérens ser & me 


24 Ste-Marguerite Bglise) 


126 Ste-Marthe % 


t-Simon 
St-Sulpice (Rue, Egl., wey 7y 
— (Séminaire de). 

— (Séminaire de; Issy) 
St-Thomas-d’ Aquin ae 
lise, & ane = 

St-Victor . 
St-Vincent . 

— de-Paul (Rue & Eglise) 2. 
— —(Maison des ie ei 37 de)} . 
— — (Smurs de). Iv | 


22 


24 Ste-Cécile . “hw 

27 Ste-Chapelle lise) 
eee lise). 
Ste-Croix-de-la-Bretonnerie 
80 (Rue & Passage) . III, 4 
Ste-Hlisabeth (Rue & . 


: ae: es 

‘ Ste- Lpeeres Moe. 

28 Ste-Félicité (Impasse) . 

19 Ste-Foy (Rue & Passage) WI 7 


— (Avenue; Neuilly) 
Ste-Genevidve (Place) | 
— (Hglise) . : 
Ste-Isaure . . 


22 Ste-Marie (Courbevoie <3 
= payvdenek St-Mand ) 
— (Temple). . V 

es-Batignolles elise) 
III 


Ste-Opportune . 
Saintonge (de) . 
Sts-Péres jee 

— (Pont des 
Salembiére ( mpasse) 
25 Salneuve . F 
Salomon-de-Caus . 
Salpétritre AAS la) 
Sambre-et-Meuse (ae) 
Samson . 


Sandrié (Passage 
Santé (Rue & fag de Pe ‘h 


— (Impasse de 
— (Maison ze ipale de) 


18 Santerre é 
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ae oo EEE. 
V 
o enue & Villa de) Big 
cos seaport de ah III 
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. pelt he 
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auchat (du) cit) 
tre a 5s : ‘ 
(Boulevard) 32 
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Meo ees, wile, < ; 
oe ioe ta ESC 
16 (de) © EE aa ee 
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33 
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es) Sele 
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res (des) . | 33 
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, Passage, & Place am 
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Soufflot . 

Soult (Boulevard) | 

Source (de la) . 

Sourdis (Ruelle) 3 

Soyer (Neuilly) 

Spontini . 

Square (Avenue du). : 

Staél Ads 

Stanislas (Rue & Passage) iv 

Station d’ Auteuil-Boulogne 

— de )’ Avenue-du-Bois-de 
Boulogne aay cans 

— de l’Av.- -de-Clichy 

— de l’Ay.-Henri-Martin . 

— de l’Av.-St-Ouen . 

— de l’Ay.-de-Vincennes . 

— des Batignolles 

— du Bel-Air . 

— — Ceinture. . 

— de Belleville-Villette 

— de Bercy-Ceinture 

— du Boulevard-Ornano 

— du Champ-de-Mars . . 

— de la Phapeliie eine 

— de Oharenton . 

—deCharonne . : 

— de Clichy-Levallois 5 

— de Courcelles-Ceinture 

— — Levallois 

— d’Est-Ceinture 

— de Grenelle 

— d’Issy. 

— — Plaine 

— de Javel. . E 

— de la Maison-Blanche . 

— de Montrouge. . 

— des Moulineaux-Billan- 
court . 3 

— de Neuilly-Porte-Maillot : 

— d’Orléans-Ceinture . 

— d’Ouest-Ceinture . 

— de Pantin 


Ui 


I 


|— du Pare-de-Montsouris . 


— de Paris-Denfert . 
—dePassy . 
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Métropolitain. 

_ Fares for the Métro or the Nord-Sud: 1st class 25 ¢., 2nd class 
15 ¢.; this includes the right of changing on to any line of either 
company as often as desired. —See also p. 29 of the Handbook and 
the annexed Plans. , 

- _‘~‘The names of the stations are mostly called out in an abbreviated 
form (¢.g. Nation, Reuilly, Lyon). We give here the full forms for the 
sake of clearness. i 
; In the following list the heavy-type numbers after the plan and 
race references denote the Métro lines which cross at that point and to- 
' which it is possible to change; the Nord-Sud lines are denoted by N.-S.A 
and N.-S.B. Next comes a list of the points of interest near the station, 
followed, beyond a dash, by an indication of the direction in which the 

train proceeds. 


‘1. From the Porte de Vincennes to the Porte Maillot. 


Porte de Vincennes (PI. R, 34; p. 262).—Cours de Vincennes. 
Place de la Nation (Pl. R, 31; p. 261.—2, 6).— Boulevard Diderot. 
Bue de Reuilly (Pl. R, 28). 
Gare de Lyon (PI. R, 25, 28; p. 190).—Rue de Lyon. 
Place de la Bastille (Pl. R, 25, V; bs 188. — 5), above ground,-as*the line 
. asses over the canal: Gare de Vincennes (p. 263). —Rue St-Antoine, 
St-Paul (Pl. R, 23, V; p. 187): St-Paul-St-Louis (p. 187), Musée Car- 
4 navalet (p. 194), Place des Vosges (p. 200), Ile St-Louis (p. 277). —Rue 
é de Rivoli. 
Hotel de Ville (Pl. R, 23, V; p. 186): St-Gervais (p. 186), Archives Na- 
f tionales (p. 191). 
Chatelet (PI. R, 20, IIT; p. 181.— 4): Théatre du Chatelet and Th. Sarah- 
: Bernhardt (p. 182), Tour St-Jacques (p. 181), St-Merry (p. 181), Fontaine 
4 des Innocents (p. 203). : ~ 
“Louvre (PI. R, 20, IJ; p. 88): St-Germain-l’Auxerrois (p. 88). 
Palais-Royal (Pl. R, 20, IZ; p. 87): Grands-Magasins du Louvre (p. 87), 
 Théatre-Frangais (p. 85), Place du Carrousel (p. 66), Louvre (p. 89). 
Tuileries (Pl. R, 18, IZ; p. 63): Jardin des Tuileries (p. 64), St-Roch 
; (p. 84), Place Vendéme (Pp. 83). : 
‘Place de la Concorde (Pl. R, 18, IJ; p. 63.—N.-S. A): Jardin des 
___ Tuileries (p. 64), Place Vendéme (p. 83). Avenue des Champs-Elysées. 
“Champs-Elysées (Pl. R, 15, IJ; p. 72): Grand Palais (P. 72), Petit 
: Palais (p. 68), Palais de Glace (p. 72), Palais de l’Elysée (p. 68), 
3 ThéAtre Marigny (p. 72). i 3M : 
Rue Marbeuf (Pl. R, 12, J; p. 73): St-Philippe-du-Roule (p. 73). 
Avenue de l?Alma (PI. R, 12, I; p. 78). : 
Place de l’Etoile (Pl. B, 12, I; p. 74.2, 5): Are de Triomphe (p. 73). 
2 ere de la ue jon ae 

ue d’Obligado (PI. B, 9). : “ - 
orte Maillot as B, 9; p. 244), at the beginning of Neuilly (p. 282): 
Bois de Boulogne (p. 244), Jardin d’Acclimatation (p. 246). 
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2. From the Place de la Nation to the Porte Dauphin 


Place de la Nation (PI. R, 81; p. 261.—1, 6).—Boul. de Oharonne 

Rue d’Avron (Pl. R, 81). 

Rue de Bagnolet (Pl. R, 32). A 

Avenue Philippe-Auguste (Pl. R, 32; p. 251): Pére-Lachaise (mi 
entrance; p. 251).--Boulevard de Ménilmontant. 

Pére-Lachaise (Pl. R, 29; p. 250.—3): N.W. entrance ip. 255). 

Rue de Ménilmontant (ry. R, 80): Notre-Dame-de-la-Oroix (p. 259). 
Boulevard de Belleville. 

Rue des Couronnes (PI. R, 30). 

. Rue de Belleville (Pl. R, B, 30).—Boulevard de la Villette. 

Rue du Combat (Pl. B, 27; p. 248). J 

Rue d’ Allemagne (Pl. B, 26; p. 248.—7), above ground: Rond-Point 
la Villette (p. 248). — The Tine is carried on a viaduct above | 
Outer Boulevards as far as the station of Barbés-Rochechouart ( 
below). On the left is the Oanal St-Martin (p. 189); on the rig 
the Bassin de la Villette (p. 249) and Montmartre, with the Sac 
Our (p. 222). A picturesque view is obtained at night, with 
lights of the town and of the railways. 

Rue d’Aubervilliers (Pl. B, 26).—Boulevard de la Chapelle. We p 
above the Chemin de Fer de 1’Est. 

Place de la Chapelle (Pl. B, 28). We cross the Chemin de Fer du Ne 

Boulevards Barbés-Rochechouart (Pl. B, 28.—4), above ground 
Boulevard de Rochechouart. On the left is the broad Boulevard 
Magenta (p. 82), Near the Rue de Olignancourt the line passes un¢ 
ground again. 

Place d’Anvers (Pl. B, 20; p. 222): Cable-tramway from the Place 
Pierre to the Sacré-Owur (p. 222).— Boulevard de Clichy. 

- Place Pigalle (Pl. B, 20; p. 224. —N.-S. A). 

Place Blanche (PI. B, 17; p. 224): Moulin-Rouge (p. 224), Montma: 

Cemetery (p. 224). . 

Place de chy (Pl. B, 17; p. 228.—N.-S. B): Montmartre Oemet 
(p. 224). — Boulevard des Batignolles. 

Rue de Rome (Pl. B, 17; pp. 228, 229). 

Avenue de Villiers (Pl. B, 15; p. 229. —8). — Boulevard de Oourcel 

Parc Monceau (Pl. B, 15; p. 231): Musée Cernuschi (p. 230). 

Rue de Courcelles (Pl. B, 12): Russian Church (p. 281). 

Place des Ternes (Pl. B, 12; p. 232).— Avenue de Wagram. . 

Place de l’Etoile (Pl. B, 12, T; p. 74.—1, 5): see Appx., p. 31.— Ave 
Victor-Hugo. _ 

Place Wicter Ease (Pl. R, 9, I; p. 74): Musée D’Ennery (p. 244 
Avenue Bugeaud. 

Porte Dauphine (Pl. R, 6; p. 244): Bois de Boulogne (p. 244). 


8. From the Place Gambetta to the Porte de Champert 


Place Gambetta -- R, 883 D. 259). — Avenue Gambetta. 
Place =: Sala ud (Pl. R, 88; p. 259): Pére-Lachaise (N. entra 


p- . 

Pére-Lachaise (Pl. R, 29; p. 250.—2): see above. — Av. de la Républi 

Rue St-Maur (Pl. R, 80). 

Avenue Parmentier (Pl. R, 30, 27). 

Place de la Ré ere ey (Pl. R, 27, III; p. 82.—5).—Rue de Turk 

Rue du Temple (Pl. R, 27, III; p. 208): Square du Temple (p. | 

Arts-et-Métiers (Pl. R, 24, III; p. 208): Conservatoire ion ae 
Métiers (p. 205), St-Nicolas-des-Champs (p. 204).—Rue Réaumur. 

arene ébastopol (Pl. R, 24, JIZ; p. 205.—4): Théatre de la G 
Pp. 6 ? 4 

Rue d& tier (Pl. R, 21; I7D): Place des Victoires (p. 215), Ger 
Post Office (p. 201). no Ahan 


as 
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_ Bourse (Pl. R, 21, IIT; p. 216): Bibliothéque Nationale (p. 209), Notre- 
Dame-des-Victoires (p. 215), Thédtre des Variétés (p. 80).—Rue du 
Quatre-Septembre. ~ ; 

Rue du Quatre-Septembre (Pl. R, 21; IZ): Crédit Lyonnais (p. 79), 
____ Opéra-Comique (p. 79), Bibliothéque Nationale (p. 209). 

_ Opéra (Pl. R, 18, II; p. 76.—7): Boul. des Capucines (p. 76), Boul. des 
; Italiens (p. 79), Vaudeville (p. 79), Olympia (p. 76), Place Vendéme 
A (p. 83).— Rue Auber. 

_ Rue Caumartin (Pl. B, 18, IZ; p. 221): Magasins du Printemps (p. 221), 
4 Chapelle Expiatoire (p. 229).—Rue de Rome. 

_ Gare St-Lazare (Pl. B, 18, 17; p. 221.—N.-S8. A, B). . 

_ Place de Europe (Pl. B, 18; p. 221): St-Augustin (p. 230).— Rue 
de Constantinople. 

_ Avenue de Villiers (Pl. B, 15; p. 229.—2).— Boulevard Malesherbes. 
2 

: 


AS ee 


_ Place Malesherbes (Pl.-B, 14; p. 232).— Avenue de Villiers, . , 
Avenue de Wagram (PI. B, 11; p. 232), 

_ Place Pereire (PI. B, 11; p. 282). 

Porte de Champerret (Pl. B, 8; p. 282). 


— =? 


_ 4, From the Porte de Clignancourt tothe Porte d’Orléans. 


- Porte de Clignancourt (Pl. B, 19).— Boulevard Ornano. ; = 
Rue du Simplon (Pl. B, 22). 

Rue Marcadet (Pl. B, 22).— Boulevard Barbés. 

Place du Chateau-Rouge (Pl. B, 23): Magasins Dufayel (p. 222), 
Sacré-Coeur (p. 222). 
_ Boulevards Barbés-Rochechouart (Pl. B, 23.—2), underground. — 
. Boulevard de Magenta, 
' Gare du Nord (Pl. B, 24; p. 217.—5): St-Vincent-de-Paul (p. 218). 
Gare de l’Est (Pl. B, 24; p. 217.—5, 7): St-Laurent (p.217).—Boule- 
yard de Strasbourg. 
Rue du Chateau-d’EHau (Pl. R, B, 24; ITZ). ze 
Boulevard St-Denis (Pl. R, 24, II; p. 81): Porte St-Martin and Porte 
; St-Denis ue: 81), Thédtre de la Renaissance (p. 81), Théitre de la 
_-. Porte-St-Martin (p. 81), Eldorado and Scala (p. 39), Thédtre Antoine 
4 (p. 86). — Boulevard de Sébastopol. 
Réaumur-Sébastopol (Pl. R, 24, LIT; p. 205.3): see Appx., p. 32;— 
4 Rue de Turbigo. < 2 

Rue Etienne-Marcel (Pl. R, 24, LIZ; p. 204): Tour de Jean-sans-Peur 
— (p. 204). 

ieilios (Pl. R, 20, IIT; p. 204): Halles Centrales (p. 202), St-Hustache (p. 208), 
; ue du Commerce (p. 202), General Post Office (p. 201).—Rue des 
; Halles. i 
Chatelet (Pl. R, 20, IZ7; p. 181.—1): see Appx., p. 31.—The line passes 
r under the Seine a little above the Pont au Change. 
Cité (Pl. R, 23, V; p. 278): Préfecture de Police (p. 273), Palais de Justice 
g (P. SK Notre-Dame (p. 274). — Under the Seine again above the Pont 

t-Michel. - 

Place St-Michel (Pl. R, 19, V; p. 278): St-Séverin and St-Julien-le- 
- Pauvre (p. 278).—Rue Danton. 4 
‘Carrefour de l?Odéon (Pl. R, 19, ZV, V; p. 279): Ecole de Médecine 
_ (p. 279), Odéon (p. 332), Luxembourg (p. 322), —Boul. St-Germain. 
RieCermnaindes- rés (Pl. R, 19, IV; p. 302): Ecole des Beaux-Arts 
 (p.. 299), Institut de France (p. 297), Monnaie (p. 299), —Rue de Rennes. 
t-Sulpice (Pl. R, 16, IV; p. 303). 


Rue de Vaugirard (Pl. R, 16, IV; p. 308): Luxembourg Garden (p. 881). 
Gare Montparnasse (Pl. G, 16, IV; p. 342. —N.-S. A).—Boulevard du 


_ Montparnasse. ke“ 

Rue Vavin (Pl. G, 16; p. 842). Boulevard Raspail. ; 

3oulevard Raspail (Pi. & 16; p.343,—5): Montparnasse Cemetery (p. 343). 
 Bamprgur’s Paris. 18th Edit. : Il 


jt 
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Place Denfert-Rochereau (Pl. G, 17; p. 845.—5): Catacombs (p. 345 
Station de Paris-Denfert (p- 845).— Avenue d’Orléans. ; 

Rue Mouton-Duvernet (Pl. G, 17; p. 346). j 

Rue d’Alésia (Pl. G, 17): St-Pierre-de-Montrouge (p. 346). 

Porte d’Orléans (Pl. G, 18): Pare de Montsouris (p. 346). 


5. From the Gare du Nord to the Place de l’Etoile, b 
the Place d’Italie. 


Gare du Nord. (Pl. B, 24; p. 217.—4): see Appx., p. 88. | 

Gare de Est (Pl. B, 24; p. 217.—4, 7): see Appx., p. 33. —Boul. 
Magenta. 

Rue de Lancry (Pl. R, 27; ZZ). ‘ 

Place de la République (Pl. R, 27, IH; p. 82. —3).— Boul. Voltai; 

Rue Oberkampf (Pl. 27; IZT).— Boulevard Richard-Lenoir. 

Boulevard Richard-Lenoir (Pl. R, 26; p. 189). 

Rues Bréguet-Sabin (Pl. R, 26; V): Place des Vosges (p. 200). 

Place de la Bastille (Pl. R, 25, V; p. 188.—1), underground: s 

_ Appx., p. 31.—Boulevard Bourdon. 

Arsenal (i. R, 25; V).— We cross the Gare d’Eau de |’ Arsenal. 

Pont d’Austerlitz (Pl. R, 25, V; p.190).—The line passes over t 
Seine (see p. 884; view to the right). 

Gare @’Orléans (Gare du Quai-d’ Austerlitz ; Pl. G, 25, V; p. 384), stati 
on a viaduct in the middle of the Gare (entrance in the Boul. 
l’H6pital, exit on the Quai d’Austerlitz): Jardin des Plantes (p. 33 
--The line follows the Boul. de ]'Hépital, at first above ground. 

Boulevard St-Marcel (Pl. G, 25): Hospice de la Salpétriére (p. 38 

Rue de Campo-Formio (Pl. G, 23). ; 

Place d’Italie (Pl. G, 28; : 341. — 6): Manufacture des Gobelins (p. 38 
—Boulevard Auguste-Blanqui. The line emerges. 

Rue Corvisart (Pl. G@, 23).—On the right are the Panthéon (p. 291) < 
the dome of the Val-de-Grice (p. ages 

Rue de la Glaciére (Pl. G, 20). — Boulevard St-Jacques. 

Place St-Jacques (Pl. G, 20): Station de Paris-Denfert (p. 845), Obs 
vatoire (p. 342).—The line pe underground. 

aac “erie ert-Rochereau (Pl. G, 17; p. 845.— 4): see above. — Be 

aspail. 

Boulevard Raspail (Pl. G, 16; p. 848.—4): see Appx., p. 83.—-Bot 
vard Edgar-Quinet. : 

at Edgar-Quinet (Pl. G, 16; p. 343): Montparnasse Cemet 
Pp: f ¥ 

Place du Maine (Pl. G, 16; p. 342), behind the Gare Montparn: 
Lf: 842).— Boulevard de Vaugirard, Boulevard Pasteur. 

Boulevard Pasteur (Pl. G, 13; IV.—N.-8. A): Institut Past 
(p. 348). — We emerge and follow the Boulevard Garibaldi (see p. 8 

Rue de Sévres (Pl. R, 18, IV; p. $19). 

Place Cambronne (P1. R, 10; p. 820): Hcole Militaire (p. 820) and 
Invalides (p. 310), the dome of which is visible on the right. —T 
above os along the Boulevard de Grenelle (see p. 320). 

Avenue de La Motte-Picquet (Pl. R, 10; p. $20): Ecole Milit 
(p. 820) ela er (p. 820). 

Rue Dupileix (Pl. R, 7, 10; p. 820): Champ-de-Mars (p. 820). 

Quai de Grenelle (Pl. R, 8, I; p. 821): Champ-de-Mars (p. 320), E 
Tower (p. $21).—Over the Seine by the Pont de Passy (p. 243; vie 
then along the Rue de ]’Alboni, where the line passes undergroi 

uai de Passy (Pl. R, 8, Z; p. 242).—Rue Franklin. 

Trocadéro (Pl, R, 8, 9, I; p. 239).— Avenue Kléber. 

sal: SET: (Pl. R, 9, I; p: 289): Musées Guimet and Gall 

pp- F 

Avenue Kléber (Pl. R, 12, I; p. 74). 

Place de l’Htoile (Pl. B, 9, I; p. 74.—1, 2): see Appx., p. 81: - 
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6. From the Place de la Nation to the Place d’Italie. 


' Place de la Nation (PI. R, 31; p. 261.—1, 2).— Avenue de St-Mandé. 
_- Avenue de St-Mandé (Pl. G, 31, 34; p. 262): Cimetiére de Picpus (p. 261). 
__ _— Boulevard de Picpus. The line proceeds above ground. 
_ Bel-Air (Pl. G, 31; p. 263), near the station of that name on the Chemin 
4 de Fer de Vincennes, which we cross at this point.—The line passes 
underground. Boulevard de Reuilly. — 
_ Place Daumesnil (PI. G, 31; p. 262): ‘Reuilly’ station on the Chemin 
- de Fer de Vincennes (p. 263). 
_ Rue de Charenton (Pl. G, 31; p. 262).— Boulevard de Bercy. 
Rue de Bercy (Pl. G, 28). — We emerge and cross the Seine by the Pont 
de Bercy (p. 262). 

- Quai de la Gare (Pl. G, 25).— Boulevard de la Gare. 

Rue du Chevaleret (Pl.-G, 26). 
_ Rue Nationale (Pl. G, 26).— We proceed underground. 

Place d’Italie (Pl. G, 23; p. 841.—5): see Appx., p. 34. 


ANY ov 


‘ 


| 7, Tbis. From the Opéra to the Place du Danube and to 
A the Porte de la Villette. 


The line forks at the ‘Louis-Blanc’ station (see below). The trains run 
_ alternately from the Opéra to the Place du Danube (Line 7; blue lamps 
_ with the words ‘St-Gervais’) and to the Porte de la Villette (Line 7bis), 


Opéra (Pl. R, 18, JJ; p. 76.—3): see Appx., p. 838.—Rue Halévy. 
Rr aeste ad’ Antin (Pl. B,18, IZ; p. 219): Trinité (p. 220).—-Rue La 
ayette. 
_ Rue Le Peletier (PI. B, 21; p. 219): Notre-Dame-de-Lorette (p. 219). 
- Rue Cadet (Pl. B, 21; p. 219): Folies-Bergére (p. 39). ; 
_ Faubourg-Poissonniére (Pl. B, 24; p. 218): St- Vincent-de-Paul (p. 218). 
= —Rue de Chabrol. ‘ : 
__Gare de l’Eist (PI. B, 24; p. 217.4, 5): see Appx., p. 83.—Rue du 
Faubourg-St-Martin. 
Rue de Chateau-Landon (PI. B, 27). ¢2 5 
_ Rue Louis-Blanc (PI. B, 26; p. 248), where the line forks (see above). 


> Line 7.— Rue La Fayette. 
- Rue d’? Allemagne (Pl. B, 26; p. 248.--2), underground: see Appx., p. 82. 
: —Rue Secrétan. 
Rue Bolivar (Pl. B, 27, 30). ‘ 
- Buttes-Chaumont (PI. B, 30; p. 248).—Rue Botzaris. 
_ Rue Botzaris (Pl. B, 83; p. 248).—The line, far underground, describes 
a circle vid the following stations and returns to this point. 
Place des Fétes (Pl. B, 33). ; 
Porte du Pré-St-Gervais (Pl. B, 33). 
_ Place du Danube (PI. B, 32). 
= Thine 7 proceeds under the Rue du Faubourg-St-Martin. 
Boulevard de la Villette (Pl. B, 26): Rond-Point de la Villette (p. 248). 
—Rue de Flandre. ; 3 
Rue Riquet (Pl. B, 29). 
_ Rue de Crimée (PI. B, 28). 
Pont de Flandre (PI. B, 28). 
Porte de la Villette (Pl. B, 28; p. 250): Abattoirs (p. 250). 


ar 


_ 8. From the Opéra to Auteuil, in course of construction. 


_ . he line will pass under the Seine below-the Pont de la Concorde 
and the Pont Mirabeau. Ohief stations: Madeleine (N.-S. A), Concorde 
(1, N.-S. A), Invalides, Boul. de La Tour-Maubourg, Ecole Militaire, 
Av. de La Motte-Picquet (6), Rue Mirabeau, Auteuil. 

: : Ili* 


= 


eae 
Nord-Sud. 


Fares and general remarks, see Appx., p. 31. 
A. From the Porte de Versailles to the Place 
Jules-Joffrin. 
Porte de Versailles (Pl. G, 8).—Rue de Vaugirard. 
Rue de la Convention Pi. G, 10). 


Place de Vaugirard (Pl. G, 10). 
Rue des Volontaires (Pl. G, 13). 


-. Boulevard Pasteur (PI. G, 18; IV.—5): see Appx., p. 84. 


Rue Falguiére (Pl. G, 18; JV).—Boulevard du Montparnasse. 

Gare Montparnasse (Pl. G, 16, IV; p. 842.— 4). —Boulevard Raspi 

Notre-Dame-des-Champs (Pl. G, 16, IV; p. 809): Luxembourg Gar 
(p. 381). 

‘Tue dé Rennes (Pl. R, 16, IV; p. 308): Institut Catholique (p. 388) 

Rue de Sévres-Croix-Rouge (Pl. R, 16, IV; p. 308): Bon-Mar 


. 808). 

: Ruek du Bac (PI. R, 17, IV; p. 807): St-Thomas-d’Aquin (p. 307). — Box 

; vard St-Germain. . 

Rue de Solférino (Pl. R, 17, IV; p. 307): Ste-Clotilde (p. 309), Gare 
Quai-d’Orsay (p. nt = 2 

Chambre des De: utés (Pl. R, 14, 17, IZ; p. 807): Pont dela Conco 
(p. 68), Esplanade des Invalides (p. 310).—Tunnel under the Se 

_ above the Pont de la Concorde. 

Place de la Concorde (Pl. R, 18, IJ; p. 63.—1): see Appx., p. 31 
Rue St-Florentin, Rue Richepanse. 

Madeleine (Pl. R, 18, IZ; p. 75): Madeleine (p. 75), Boulevard de la Ma 
leine (p. 76), be (p. 76).-—Rue Tronchet, Rue du Havre. 
Gare St-Lazare (Pl. B, 18, JZ; p. 221.—8, N.-8. B).-—-Rue St-Laz: 
Trinité (Pl. B, 18; p. 220): Théatre Réjane (p. 35), Musée Gustave-Mor 

(p.-219). —Rue de Chateaudun. 
ee eee (Pl. B, 21; p. 219).—Rue Notre-Dame 
orette. 3 
Place St-Georges (Pl. B, 21; p. 219). - é 
Place alle (PI. B, 20; p. 224. —2).—The line proceeds far below 
Butte Montmartre. . 
Place des Abbesses (PI. B, 20; P 224; not yet opened in Jan., 19 
Lamarck-Caulaincourt (PI. B, 20). 
Place Jules-Joffrin (Pl. B, 19; p. 224). 


B. From the Gare St-Lazare to the Porte de St-Ouen a 
to the Porte de Clichy. 


The trains run alternately from the Gare St-Lazare to.the Port 
St-Ouen and to the Porte de Olichy. f 


Gare St-Lazare (Pl. B, 18, IT; p. 221. —8, N.-8. A). —Rue d’Amsteré 

Rue de Berlin (Pl. B, 18). 

Place de Clichy Naa B, 173, p. 228.2): Montmartre Oemetery (p. ‘ 
— Avenue de Clichy. 

La Fourche (Pl. B, 17), where the line forks: to the right under 
Avenue de St-Ouen via the station of Rue Marcadet (PI. B, 
to the Porte de St-Ouen (Pl. B, 16); to the left under the Avé 
de Olichy via the station of Rue chant (Pl. B, 18, 14) to 
Porte de.Clichy (PI, B, 18). 


ie i ln 


ad 
‘ 
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Fares for each section or part of a section: 1st class 15 ¢., 2nd 
lass 10 ¢.; two or more sections 25 and 15 c.—See pp. 28, 29 of the 


The points of interest and important centres of traffic are printed in 
a ies the parentheses denote that the, point in question lies at some 


- 

; Handbook. 

. 

: 

istance from the route. 
4 A. Gobelins (Boulevard 
J ae” - Notre - Dame- 
_- de-Lorette (Pl. G, 22 to 
: B, 21). 

fi 

4 

; 

4 

; 

‘ 

r 

_B. Trocadéro-Gare de 
_ VU #st (P1.R, 8 to B, 24). 
, 

2 

©. Porte de Neuilly - Hé6- 
tel de Ville (P1.B, 9 to 
© R, 28). 

4 

~D. Porte des Ternes- 
_ Filles-du-Calvaire (Pl. 
4 B, 9 to R, 26). 

; 

4 

d 


BE. Madeleine - Bastille 
(Pl. R, 18 to R, 25). 


F. Porte d’ Asnitres- Les 


Halles (St-Eustache; | 


_ Pl. B, 11 to R, 20). 


Sxorrons: 1. Gobelins-St-Germain-des-Prés; 2. 
Odéon-Palais-Royal; 3. Pont du Carrousel 
(Quai Voltaire) - N.-D.-de-Lorette. — Rourm: 
R. Claude-Bernard; R. Gay-Lussac; (Pan- 
théon) ; Odéon, Luxembourg ; St-Sulpice; R. 
de Rennes; St-Germain-des-Prés; R. Bona- 
parte ; (Monnaie) ; Pont du Carrousel; Louvre ; 
Thédtre-Francais; (Palais-Royal); R. de 

- Richelieu; Bibliotheque Nationale ; (Bourse) ; 
Boul. des Italiens; Opéra-Oomique; R. Le 
Peletier. 


On the return: Boul. des Italiens, R. de Gram- ~ 


mont, R. Ste-Anne, Thédtre-Frangais, etc., 
Pont du Carrousel, R. des. Saints-Péres, Boul. 
St-Germain, St-Germain-des-Prés, etc. 

Sucrions: 1. Trocadéro-R. de Rome; 2. R. de 
Rome-Gare de l’Est.—Rourm: Musée Gui- 
met; Musée Galliéra; R. Pierre-Charron; R. 
La Boétie; Gare St-Lazare; Trinité; N.-D.- 
de-Lorette; R. La Fayette, R. de Chabrol. 

Sections: 1. Porte de Neuilly -Rond-Point des 
Ohamps-Elysées; 2. Rond-Point-Hétel dé 

' Ville.-—Rovurn: (Bois de Boulogne); Av. de 
la Grande-Armée; Htoile; Champs-Elysées; 
Grand Palais; Petit Palais; Concorde; R. 
de Rivoli; (Thédtre-Francais) ; Palais-Royal ; 
Louvre; Chatelet; Av. Victoria. 

Suerions: 1. SA ina eps bas ae cay 2. 
St-Philippe-du-Roule - Palais-Royal; 3. Palais- 
Royal-Filles-du-Calvaire.—Rourm: Av. des 
Ternes; R. du Faubourg-St-Honoré; (Made- 
leine); R. St-Honoré; Thédtre-Francais ;- Pa- 
lais-Royal; Louvre; R. du Louvre; St-Eus- 
tache; R. de Turbigo; (Conservatoire des 
Arts et Métiers) ;R. Réaumur} R. de Bretagne. 

‘Srcrions: 1. Madeleine- Porte St-Martin; 2. 
Porte St-Denis- Bastille. —Routn: the whole 
length of the Grands Boulevards (see pp. 75-83). 

Srcrions: 1. Porte d’Asniéres- Gare St-Lazare; 
2. Gare St-Lazare-Les Halles. —Rovure: Boul. 
Malésherbes; R. Jouffroy; R. de Tocquéville ; 
Boul. des Batignolles; R. de Rome; Gare ‘St- 
Lazare; R. Auber; Opéra; R. du Quatre-Sep- 
tembre; (Bibliotheque Nationale); Bourse; 
R. Notre-Dame-des-Victoires; R. Htienne- 
Marcel; R. du Louvre; R. Coquilliére’ 

On the return: R. Coquillitre, R. Croix-des- 
Petits-Ohamps, R. de la Banque, Bourse, etc. 
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G. Square des Batignol- | Sections: 1. Batignolles-Opéra; 2. Opé: 
les- Jardin des Plan- 
tes (Rue Linné; Pl. B, 


14 to G, 22). 


H. Avenue de 


Clichy 


(Rue Cardinet)- Odéon 
(Pl. B, 18 to R, 19). 


I. Place Pigalle- Halle 


aux Vins (Pl. 
R, 22). 


B, 20 to 


. Potean)-Place St-Mi- 
chel (P1. B, 19 to R, 19). 


K. Place de 
Place dela Ré: 
(Pl. G, 21 to 


Rungis- 


ublique 
, 27). 


_Ohatelet; 3. Chatelet-Rue Linné.— Rout 
R. and Boul. des Batignolles ; Place de Clich 
R. de Olichy; Trinité; R. Mogador; Opé 
Av. de Opéra; Thédtre-Francais; Pala 
Royal; Louvre; R. de Rivoli; Chdatelet; Q 
de Gesvres; Hétel de Ville; Pont d’ Arco 
Notre-Dame; Pont de l Archevéché; Quai 
la Tournelle; R. du Cardinal-Lemoine; R. 
Jussieu; R. Linné. 

On the return: Opéra, R. de la Chaussée-d’ / 
tin, Trinité, ete. 

Srcrions: 1. Avenue de Clichy-N.-D.-de-] 
rette; 2. N.-D.-de-Lorette- Pont du Carrou 
Quai Voltaire); 8. Palais-Royal - Odéon. 

ours: Av. and Place de Clichy ; R. de Dou 
R. N.-D,-de-Lorette ;- Notre-Dame-de-Loret 
R. Le Peletier; Boul: des Italiens; Opé 
Comique; R. de Grammont; R. Ste-An: 
(Bibliotheque Nationale) ; Thédtre-Franga 
(Palais-Royal) ; Louvre; Pont du Carrous 
(Monnaie); R. des Saints-Péres; Boul. St-@ 
main; St-Germain-des-Prés; R. de Renn 
St-Sulpice ; Luxembourg. 

On the return: St-Germain-des-Prés, R. Bo 
parte, Pont du Carrousel, etc., Théatre-Fr 
gais, R. de Richelieu, Boul. des Italiens. 

Sections: 1. Place Pigalle- Place des Victoir 
2, Place des Victoires-Halle aux Vins 
Rovurse: R. Frochot; R. Victor-Massé; R. | 
Martyrs; N.-D.-de-Lorette; R. du Fav 
Montmartre; R. Drouot; (Opéra-Comigqu 
Boul. Montmartre; R. Vivienne; Bour 
(Bibliotheque Nationale); R. des Pet: 
Champs; R. de La Vrilliére; R. Croix-d 
Petits-Champs; Louvre; Pont-Neuf; (M 
naie); Quai des Orfévres; Palais de Justi 
Pont and Place St-Michel; Quai St-Mich 
(Notre-Dame) ; R. St-Jacques; Boul. St-G 
main. 

On the return: R. Oroix-des-Petits-Ohamps, 
de la Banque, Bourse, R. du Quatre-Septem! 
R. Richelieu, R. Drouot, ete. 


' J. Montmartre (Rue du | Sxcrions: 1. Montmartre-Square Monthol 


2. Square Montholon-Place St-Michel. —Rov 
R. du Poteau; R. Ramey; (Sacré-Ccer 
R. de Clignancourt; R. de Rochechouart; 
de Tréyise; R. du Faub.-Montmartre; 07 
ing of Boul. and Rue Montmartre; R. Mc 
martre; (Bourse) ; St-Eustache ; R. des Hal 
Chatelet; Pont au Change; Palais de Justi 
Pont St-Michel. 

Srcrions: 1. Place de Rungis-Boul, St-Germz 
2. Boul. St-Germain-Place de la Républic 
Rovurs: R. Bobillot; Place d’Italie; Av. 
Gobelins; Manufacture des Gobelins ; 
Monge; (Jardin des Plantes); R. du Ca 
nal-Lemoine; Pont de la Tournelle; 
Marie; R. des Nonnains-d’Hyéres; R. St- 
toine; R. de Turenne; (Musée Victor-Hu, 
(Musée Carnavalet); R. Béranger. 


LL. Porte de St-Ouen- 
Square du Temple (Pl. 
B, 16 to R, 24, 27). 


(Rue d’Hautpoul) - Pa- 
lais-Royal (Pl. B, 29, 
32 to R, 20). 


1 


7 =. =. 


Ne Be 


N. Boul. de Belleville 
(Boul. de la Villette)- 
’ Gare du Quai-d’ Orsay 
_ (Pl. B, R, 30 to R, 17). 


a a 


‘ 


afe wee 6 Sede Ae sd 


Nts, Lac St-Fargeau - 
Louvre (Pl. B, 36 to 
R, 20). 


0. Ménilmontant (Place 

Gambetta)-Gare Mont- 
 parnasse (Pl. R, 33 to 
G, 16). 


a ce Sees ) AG Be 


-Chdtelet (Pl. @, 
R, 20). 


* 


1 
—— 


o 
s 


 M.  Buttes-Chaumont | 
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Sucrions: 1. Porte de St-Ouen-Place de Clichy; 
2. Sq. des Batignolles-Boul. des Capucines; 
3. Boul. des Capucines-Sq. du Temple. — 
Rourn: Boul. Bessiéres; R. des Epinettes; R. 
de la Jonquiére; R. Berzélius; Av. de Olichy; 
R. Cardinet; R. and Boul. des Batignolles; 
Place de Clichy ; (Cimetiére Montmartre) ; R. 
de Clichy; Trinité; (Gare St-Lazare); R. 
Mogador; Opéra; R. Gluck; R. Meyerbeer; 
Boul. des Italiens; Opéra-Comigue; Boul. 
Montmartre; R. Vivienne; Bourse; (Bibl. 
Nationale); R. Réaumur; Arts et Métiers. 

On the return: Bourse, R. Richelieu, Boul. des 
Italiens, Chaussée d’Antin, Trinité, etc. 

Srcrions: 1. Buttes-Chaumont- Gare del’Est; 2. 
Gare del’ Hst- Pal.-Royal.—Rourm: R. Manin; 
Ay. de Laumiére; R. de Meaux; R. Secrétan; 
Rond-Point de la Villette; R. La Fayette; 
R. du Faub.-St-Martin; Gare de UV Est; R. 
du Faub.-St-Denis; (Crossing of Boul. de 
Sébastopol and Boul. St-Denis) ; Boul. Bonne- 
Nouvelle; Boul. Poissonniére; Crossing of 
Boul. and Rue Montmartre; R. Montmartre; 
Bourse; R. du Quatre-Septembre; R. Ste- 
Anne; (Bibl. Nationale); Thédtre-Frangais. 

Sucrions: 1. Boul. de Belleville - Porte St-Denis ; 
2. Porte St-Martin-Gare du Quai-d’Orsay. — 
Rovutn: (Buttes-Chawmont); R. Pierre-Nys; 
R. de l’Orillon; R. Deguerry; R. de la Fon- 
taine-au-Roi; Place de la République; Boul. 
St-Martin; Boul. St-Denis; Crossing of Boul. 
St-Denis and Boul. de Sébastopol; R. d’ Abou- 
kir; (Bibliothéque. Nationale); R. Croix-des- 
Petits-Champs; R. de Rivoli; Palais-Royal; 
(Thédtre-Frangais); Louvre; Quai des Tuile- 
ties; Pont-Royal; Quai d’Orsay. an 

On the return: Quai Voltaire, (Monnaie), Pont 
du Carrousel, Louvre, etc. 

Sxctions: 1. Lac St-Fargeau-Place de la Répu- 
blique; 2. République-Rue du Louvre, — 
Rourtn: R. de Belleville; R.. Rébeval; (Buttes- 
Chaumont); Boul. de ta Villette; R. Pierre- 
Nys, and thence as N to R. de Rivoli; then 
Louvre; R. du Louvre. 

Srecrrons: 1. Place Gambetta- Boul. des Filles- 
du-Calvaire; 2. Filles-du-Calvatre -Pont-Neuf 
(Quai dela Mégisserie) ;3. Chatelet -Gare Mont- 

arnasse. —Rours:. Pére-Lachaise; R. Sor- 

ier; R. de Ménilmontant; R. Oberkampf; 
R. Commines; R. Vieille-du-Temple; R. des 
Quatre-Fils; Archives Nationales; R. des 
Haudriettes; R. du Temple; Hotel de Ville; 
R. de Rivoli; Chdtelet; Quai dela Mégisserie; 
(Louvre); Pont-Neuf; (Pal. de Justice) ; (Mon- 
naie); R. Dauphine ; Boul. St-Germain; St-Ger- 
main-des-Prés; R. de Rennes; (St-Sulpice). 

On the return: Hotel de Ville, R. des Archives, 
R. des Quatre-Fils, etc. 


Boul. de Vaugi- | Rouru: R. de l’Arrivée; Gare Montparnasse ; 


R. de Rennes; (St-Sulpice); St-Germain-des- 
Prés; Boul. St-Germain; R. Dauphine; (Mon- 


ee - ~~}! 


— 
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; naie); (Palais de - Justice); Pont-Ne 
(Louvre); Quai de la Mégisserie. = 
P. Pere-Lachaise (Boul. | Sucrions: 1. Pére-Lachaise-Bastille; 2. Bas 
de Ménilmontant)-Gare | tille-Les Halles; 8. Les Halles-Gare St-La 
St-Lazare (Pl. R, 82| zare.—Rovru: R. de la Roquette; Bastille 
to B, 18). Boul. Beaumarchais; R. du Pas-de-la-Mule 
(Musée Victor-Hugo); R. des Francs-Bou 
geois; Musée Carnavalet; Archives Natic 
nales; R. de Rambuteau; St-Hustache; B 
Coquilliére ; R. Croix-des-Petits-Champs; I 
de la Banque; (Bibliothégue Nationale) 


ae _ Bourse; R. du Quatre-Septembre; Opéra; I 


Auber; R. du Havre. 

On the return: R. de Rome, R. Auber, etc 
Bourse, R. N:-D.-des-Victoires, R. Etienne 
Marcel, R. du Louvre, R. Coquilliére, ete. 

Q. Plaisance (Porte de | Smcrtons: 1. Porte de Vanves-Rue d’ Assas 
Vanves) - Hotel deVille 2. Gare Montparnasse = Hotel de Ville. —RoutE 
(Pl. G, 14 to R, 28). R. de Vanves; Av. du Maine; R. de la Gaite 

: (Montparnasse Cemetery) ; Boul. Edgar-Qu 
net; Gare Montparnasse; Boul. du Mon 
parnasse; R. Vavin; Luxembourg; St-Su 
pice; R. St-Sulpice; (Odéon); Boul. St-Ge 
main; (Musée de Cluny); R. Danton; Pla 
St-Michel; Pont St-Michel ; Palais de Justic 

A Pont au Change; Chdtelet; Av. Victoria. — 

R. Porte de Clichy--| Smctions: 1. Porte de Olichy-Rue de Ohatea 
Hotel de Ville (Pl. B, 18 dun; 2. Rue de Chateaudun-Hétel de Vill 
to R, 28). —Rovure: Av. de Clichy; Place de Cli 
Boul. de Olichy; (Montmartre Cemetery) ; 
de Douai; R. Fontaine; R. N.-D.-de-Lorett 
Notre-Dame-de-Lorette; R. du Faub.-Mon 
martre ; Crossing of Boul. and Rue Montma 
tre; R. Montmartre; (Bourse); St-Eustach 
R. des Halles; (Chdtelet); R. de Rivoli. 

On the return: Av. Victoria, Chatelet, R. 
Denis, R. des Halles, etc. 

8. St-Augustin-Place de | Swcrions: 1. St-Augustin-Rue du Bac; 2. Ri 
la Contrescarpe (P1.B,| de Bellechasse-Place de la Oontrescarpe. - 
15 to G, 22), Route: Boul. Malesherbes; Madeleine; Ri 

; Royale; Place de la Concorde; Pont.de 

Ooncorde; Boul. St-Germain; (Gare du Que 

@ Orsay) ; Boul. Raspail; R. de Sévres; R..: 

Vieux-Colombier; S¢-Sulpice; R. Bonapart 

R. de Vaugirard; Lanxembourg; Odéon; 

de Médicis; Rue Soufflot; (Sorbonne); Pa 

théon; R. d’Ulm; R. de 1’ Estrapade. 

T. Square Montholon- | Sxcrions: 1. Sq. Montholon-Hotel de Ville;: 
Place Jeanne-d’ Are Rue Réaumur-Boul. St-Germain; 8. Boul. § 
(Pl. B, 21 to G, 26). Germain ~ Place Jeanne-d’ Arc.— Rourn: R. I 

; illon ; R. du Faub.-Poissonniére ; Boul. Bonz 
ouvelle; Boul. St-Denis ; Crossing of Bo 

de Sébastopol and Boul. St-Denis; R. St-M 

tin; Conserv. des Arts et Métiers; (Chdtele 

R. de Rivoli; Hétel de Ville; R. du Pont-Lou 

Philippe; Gaal de ’Hétel-de-Ville; Pont ¥ 

tie; Pont dela Tournelle; R. du Card.-Lemoi1 

R. de Jussieu; R. Linné; Jardin des Plant 

e ae eT: Bs Spa Eat Go! 

tine) 3° 2 ‘eanne-d’ ( Boss , 

rol; R. Nationale; R. Lahire. t t 


=i 


U. Pare de Montsouris 

_ (Porte de Gentilly)- 
_ ~ St-Philippe-du-Roule 
(Pl. G, 21 to B, 15). 
» 
iy 


V. Boul: Pasteur (Rue 
_-de Sévres)-Gare du 


B, 24).. 


7 
_ X. Vaugirard (Rue de 


. | 
: VAbbé- Groult) - Gare 
| 
| 
E 


B, 18). 


Y. Grenelle (Rue de la. 
Convention)- Porte St- 
Martin. (Pl. R,7 to R, 


yy 24), 


; 


. 


Bz; Grenelle (Place Beau- 
. grenelle)-Place de la 
_. Bastille (Pl. R, 7 to R, 
ao hwala | een 


Nord (Pi. R, B, 13 to} 


St-Lazare (Pl. G, 10 to 
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Sucrions: 1. Porte de Gentilly-Rue Vavin; 
2. Carrefour de l’Observatoire-Rue de Belle- 
chasse; 3. Rue du Bac-St-Philippe-du-Roule. 
-— Roure: R. de l’Amiral-Mouchez; R. de la 


|. Glaciére; (Manufacture des Gobelins) ; Boul. 


de Port-Royal; R.d’ Assas; Luxembourg ; Boul. 
Raspail; Boul. St-Germain; (Gare du Quai- 
d’ Orsay) ; (Concorde); Quai d’Orsay; Inva- 
lides ; Pont and Ay. AlexandreIII; Grand and 
Petit Palais; Champs-Elysées; Av. d’Antin. 
Srcrrons: 1. Boul. Pasteur - Palais-Royal; 2. St- 
-Germain-des-Prés - Bourse; 3. Bourse- Gare du 
Nord. Rout: R. de Sévres; R. du Four; 
(St-Sulpice); St-Germain-des-Prés ; R. Bona- 
~ parte; (Monnaie); Pont du Carrousel; Louvre ; 
(Théatre-Francatis) ; Palais-Royal; R. St- 
Honoré;: R, Croix-des-Petits-Champs; R. de 
la Banque; (Bibliotheque Nationale); Bourse; 
-R. Vivienne; Crossing of Boul. and Rue Mont- 
martre; Boul, Poissonniére; R. du Faub.- 
Poissonniére; R. La Fayette; Boul. de Denain. 
On the return: Bourse, R. Vivienne, R. des 
Petits-Champs, R. Croix-des-Petits-Champs, 
etc., Pont -du Carrousel, R. des Sts-Péres,— 
Boul. St-Germain, St-Germain-des-Prés, etc. 
Sxcrions: 1. Vaugirard-Boul. St-Germain; 2. 
Boul. St-Germain-Gare St-Lazare. —Rouru: 
R. Blomet; R. Lecourbe; R. de Sévres; Boul. 
Raspail; R. du Bac; (Gare du Quai-d’ Orsay) ; 
Pont-Royal; Lowvre; Pl. de Rivoli; R. St- 
Honoré; R. du Marché-St-Honoré ; R. Louis- 
le-Grand; R. Daunou; Boul. des Capucines; 
Boul. de la Madeleine; (Madeleine); R. Vi- 
gnon; R. du Havre. s 
On the return: R. de Rome, R. Tronchet, Boul. 
de la Madeleine, R. des Capucines, R. des 
Petits-Champs, R. du Marché-St-Honoré, etc. 
Srctions: 1. Grenelle-Boul. de a Tour-Mau- 
bourg; 2. Ecole Militaire - Palais-Royal; 3. 
Palais-Royal- Porte St-Martin.—Rourn: Ay. 
Félix-Faure; R. du Commerce; Av. de La 
Motte-Picquet; Ohamp-de-Mars ; Boul. de La 
Tour-Maubourg; Invalides; R. de Grenelle; 
R. de Bellechasse; (Gare du Quat-d’ Orsay) ; 
R. de l'Université; R. du Bac; Pont-Royal;. 
Quai des Tuileries; Lowvre; Palais-Royal ; 
(Thédtre-Francais) ; R. St-Honoré; R. J.-J.- 
Rousseau; (St-Hustache) ; R. Montmartre; R. 
@’ Aboukir; R. du Caire; Boul. de Sébastopol; — 
Conservatoire des Arts et Métiers; Crossing 
of Boul. de Sébastopol and Boul. St-Denis. 
Smorions: 1. Grenelle- Gare Montparnasse; 2. 
Gare Montparnasse-Boul. St-Michel; 3. Boul. 
St-Michel- Bastille. —Rourn: R. des HEntre- 
reneurs; R. Mademoiselle ; R. Lecourbe; Boul. 
asteur; R. de Vaugirard; Boul. du Mont- 
parnasse; Gare Montparnasse; R. de Rennes; 
: de Vaugirard ; (St-Sulpice) ; Luxembourg ; 
Odéon; R. Racine ; R. des Ecoles; Sorbonne, 
Musée de Cluny; R. du Oardinal-Lemoine ; 


r S : ' - Pont de Sully; Boul. Henri IV. 
Pe ee Oe re Gen Sn St a 
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AB. Passy (Place 


de | 


Passy) - Place de la 


Bourse (Pl. R, 5 to 
21). 


R, 


AC. Gare du Nord- 
Champ-de-Mare (Ave- 


R, 11). 


nue Rapp; Pl. B, 24 to 


AD. Champ -de- Mars 
(Avenue Rapp) - Place 
de la République (Pl. 


R, 11 to R, 27). 


AK. Pare de Montsouris 
(Avenue Reille)-Opéra 


(Pl. G, 21 to R, 18). 


AF. Place Pereire- 
Boul. St-Michel (Carre- 
four Médicis; Pl. B, 11 


“to R, 19). 


' AG. Porte de Versailles - 
Bourse (Pl. G, 8 to R, 


21). 


AH. Grenelle (Javel)- 


Gare St-Lazare 
_@, 4 to B, 18), 


(Pl. 


+: ae i 
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Sections: 1. Passy-Etoile; 2. Btoile - Made 
leine; 8. St-Philippe-du-Roule - Bourse. — 
Rourse: Pl. Possoz; R. de la Pompe; Av 
Henri-Martin; (Bois de Boulogne); Av. Victor 
Hugo; Etoile; Av. de Friedland; R. du Faub. 
St-Honoré; R. Royale; Madeleine; Boul. d 
la Madeleine; Boul. des Capucines; Opéra 
R. du Quatre-Septembre; (Bibl. Nationale) 

Secrions: 1. Gare du Nord-Opéra; 2. Opéra 
Champ-de-Mars.—Rours: Boul. de Denain 
R. La Fayette; R. Drouot; Boul. des Italiens 
Opéra-Comique ; Boul. des Oapucines; Opéra 
Boul. de la Madeleine; Madeleine; R. Royale 
Concorde; Champs-Elysées; Petit and Grant 
Palais; Av. Montaigne ; Pl. de l’ Alma; (Musé 
Galliéra) ; Pont de l’Alma; Av. Rapp. 

Sxotions: 1. Champ-de-Mars - St-Germain-des 
Prés; 2. Boul. Raspail=Chatelet; 8. Chitelet 
Place de la Ré i liaue, Ceo aecet Av. de L 
Bourdonnais; Av. Duquesne; R. d’Estrées 
(Invalides); R. de Babylone; R. de Sévres 
(St-Sulpice); R. de Rennes; St-Germain-de: 
Prés; R. de Buci; R. Dauphine; (Monnaie) 
Pont-Neuf; (Pal. de Justice) ; (Louvre) ; Qué 
de la Mégisserie; Chatelet ; R. de Rivoli; Hote 
de Ville; R. des Archives; Archives Natic 
nales; R. de Bretagne; R. du Temple. 

On the return: R. du Temple, Hétel deVille, et 

Srotions: 1. Pare de Montsouris - Rue de Sévres 
2. Rue de Sévres - Opéra.— Roure: Ay. du Par 
de-Montsouris; Boul. Raspail; Montparnas: 
Cemetery; (Gare Montparnasse) ; (Lacwen 
bourg); R. du Bac; ace du Quai-d’ Orsay, 
Pont-Royal; R. des Tuileries; Louvre; R. de 
Pyram.; (Theatre-Francais) ; Av. de I’ Opér: 


‘Suctions: 1. Place Pereire-St-Augustin; 2. S 


Augustin- Rue du Bac; 8. Rue de Bellechasse 
Boul. St-Michel. — Rourm: R. de Courcelles 
a Monceau); R. de Lisbonne; Av. ¢ 
Messine; R. de Laborde; Boul. Malesherbe 
and thence as S to the end of R. de Médic’ 
(Sorbonne ; Panthéon). 

Srcrions: 1. Porte de Versailles -Boul. du Mon 
arnasse; 2. Boul. Pasteur~Palais-Royal; 
t-Germain-des-Prés - Bourse. —Rovurn: R. ¢ 

Mig Sedat Boul. Pasteur; R. de Sevres; ] 

du Four; (St-Sulpice) ; St-Germain-des-Pré 

R. Bonaparte; (Monnaie) ; Pont du Carrouse 
Louvre; Palais-Royal; (Thédtre- Francais 
R. St-Honoré; R. Oroix-des-Petits-Cham 
R. de la Banque; (Bibliotheque Nati 
On the return: R. Vivienne, R. des Petit 
Champs, R. de La Vrillitre, R. Croix-de 
Petits-Champs etc., Pont du Garrousel, R. d 
Saints-Péres, St-Germain-des-Prés, ete. 
Sxcrions: 1. Javel (Grenelle-Ceinture) - Eco 
Militaire; 2. Ecole Militaire - Concorde; 8. Ri 
de l’ Université -Gare St-Lazare.— Rourn: ] 
St-Oharles; Av. Emile-Zola; R. Violet; | 
Dupleix; ~de-Mars; Av. de La Mott 
Piequet; R. Oler; R. St-Dominique; Inv 
‘ i 


AI. Gare St-Lazare- 
Place St-Michel (Pl. 
== -B, 18 to R, 19). 


. PAS ys Toee Villette (Place 
de Bitche)-Trinité (Pl. 
__-B, 29 to B, 18). 


\ 


AK. Gare St-Lazare- 
 . Gare de Lyon (P1.B, 18 
to R, 25, 28). 


AL. Porte d’ Asnieres- 
_ Gare Montparnasse 
= (Pi, B; 11 to G, 16). 


_ AM. Montmartre (Mai- 
rie du 18¢ Arrond.) = Sé- 
Germain-des-Prés (Pl. 
B, 19 to R, 16, 19). 


y 


= 


AN. Abattoirs de Vaugi- 
rard (Porte Brancion) - 
Les Halles(St-Eustache; 
Pl. G, 11 to R, 20). 


AO. Boul. de la Villette 
_ (Rond-Point de la Vil- 
lette)-Gare de Lyon 
(Pl. B, 26 to R, G, 25). 


AP. Avenue d’Alle- 
 magne- Gare du Quai- 
 @ Austerlite (P1. B, 29 
me to, G,, 25). 
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tides; R. de Constantine; R. de l’ Université; 
Chambre des Députés ; Concorde; R. Royale; 
Madeleine; R. Tronchet; R. du Havre. 

Srcrions: 1. Gare St-Lazare-Rue du Louvre; 
2. Opéra- Place St-Michel.—Rourm: R. de 
Rome; R. Auber; Opéra; Av. de l’Opéra; 
Thédtre-Francais ; Palais-Royal; Louvre; R. 
de Rivoli; Chdtelet; Pont au Change; Palais 
de Justice; Pont St-Michel. 

Snrorions: 1. La Villette-Boul. Barbés; 2. Boul. 
Barbés-Trinité.--Rourm: R. de Orimée; R. 
Mathis; R. Curial; R. Ordener; R. Marcadet; 
R. Labat; (Sacré-Ceur) ; R. Custine; R. Cau- 
laincourt; Montmartre Cemetery; (Place de 
Clichy) ; Boul. de Clichy; R. Blanche. 

Sections: 1. Gare St-Lazare-Porte St-Martin; 
2. Porte St-Denis~- Bastille; 3. Place de la 
République-Gare de Lyon. —Routn: R. de 
Rome; R. Auber; Opéra; then along the 
Boulevards to the Place de la République 
(comp. pp. 75-83); Boul. Voltaire; Boul. 
Richard-Lenoir; Bastille; R. de Lyon. 

Srcrions: 1. Porte d’Asnitres-Gare St-Lazare;2. 
St-Lazare- Rue du Bac; 3. Rue de Bellechasse = 
Gare Montparnasse.— Rourn: R. de Tocque- ~ 
ville; R. Jouffroy ; R. de Rome; Gare St-Lazare; 
R. Tronchet; Madeleine; R. Royale; Concorde ; 
Pont de la Concorde; Chambre des Députés ; - 
Boul. St-Germain; (Gare du Quai-d’ Orsay); 
R, du Bac; R. St-Placide; R. de Rennes. 

Srcriows: 1. Montmartre-Gare St-Lazare; 2. Gare 
St-Lazare - St-Germain-des-Prés. —Rourn: R. 
Ordener; R. Damrémont; R. Caulaincourt; 
Montmartre Cemetery; Place de Clichy; R. 
d’Amsterdam; Gare ibapaner ae dw Hayre; 
R. Auber; Opéra; Av. de POpéra; Thédtre- 
Frangais ; (Palais-Royal) ; Louvre; Pont du 
Carrousel; R. des Sts-Péres; Boul. St-Germain. 

Snorions: 1. Porte Brancion-Rue du Bac ; 2. Rue 
du Bac-St-Eustache.— Rourr: R. Brancion; 
R. Dutot; Boul. Pasteur; R: Falguiére; R. du 
Cherche-Midi; R. de l’Abbé-Grégoire; R. de 
Sévres; (St-Sulpice); St-Germain-des-Prés; R. 
Bonaparte; Quai Conti; Monnaie; Pont-Neuf; 
(Palais de Justice); (Lowvre); R. du Pont-Neut.. 

On the return: Quai Conti, R. des Saints-Péres, 
Boul. St-Germain, St-Germain-des-Prés, etc. 

Srcrrons: 1. Boul. de la Villette-Rue Oberkampf; 


2. Rue Oberkampf-Gare de Lyon.—Routm: ~~ 


Boul. de la Villette; R. Olaude-Vellefaux; 
Ay. Parmentier; R. dela Roquette; Bastille; 
R. de Lyon. 

Smorrons: 1, Av. d’ Allemagne - Pl. de Ménilmon- 
tant; 2. Pl. de Ménilmontant - Pl, dela Bastille; 
8. Boul. Voltaire-Gare du Quai-d’ Austerlitz. 
—Rovrs: R. du Rhin; Buttes-Chaumont; R. 


s 


Manin; R. de Orimée; R. des Fétes; R. de 
Belleville; R. de la Mare; R. Henri-Chevreau; 
R. des Amandiers; Pére-Lachaise; R. du Che- 
min-Vert; Boul. Richard-Lenoir; Bastille; 
Boul, de la Bastille; Pont d’ Austerlitz, 


4d 


, ‘AQ. Montmartre (Sq. St- 


_ Pierre)- Boul. de Gre- 
nelle (Rue Lourmel; Pl. 
' B, 20.to R, 7). 


~~ AR. Square Montholon - 


\ 


ee a ee ee e”6hC, 


ee eee 


Montrouge (Rue Sar- 
rette; Pl. B, 21 to G, 18). 


TRAMWAYS. a 
Sxcrions: 1. Montmartre-Gare St-Lazare; 2. G 
St-Lazare-Rue de l'Université; 38. Champ 
Elysées-Boul. de Grenelle.—Rovurts: (i 
' Cwur); R. Tardieu; R..des Abbesses; R 
~ Caulaincourt; Montmartre eek ;_Plac 
de Clichy ; R. de St-Pétersbourg; R. de Rome 
- Gare St-Lazare; R. de la Pépiniére; re 
Boétie; Av. d’Antin; Grand Palais; (Pe 
Palais) ; Pont des Invalides; Boul. de La Tour 
Maubourg; (Invalides); R. St-Dominique 
Champ-de-Mars; R. Desaix. eb 
Srcrions; 1. Sq. Montholon~Boul. St-Germain 
2. Boul. St-Germain-Rue Sarrette. — Route 
R. de Trévise; R. du Faub.-Montmartre ; Cross 
ing of Boul. and Rue Montmartre; R. Mont 
martre; (Bourse); St-Eustache; R. du Pont 
Neuf; Pont-Neuf; (Palais de Justice) ; (Mor 
naie) ;R. Dauphine; R. del’ Ancienne-Comédie 
R. de 'Odéon; Odéon, Luxembourg; R. a 
Médicis; (Panthéon); R. Gay-Lussac; R. St 
Jacques; R. de la Tombe-Issoire. | 


Tramways. 


Fares, where not otherwise indicated: for each section or par 


of a section ist class 15 ¢., 2nd class 10 c.; two or more section 


20 and 15 c. On the suburban lines only the sections of interes 
to travellers are named.—See also pp. 28, 29 of the Handbook. 


_ The tramways mentioned in the following list are marked in red o 
the Railway and waa le Plan (Appx., p. 58), the squares on whic 


correspond with those of t 


e large-scale plans, The red letters or figure 


correspond with those adopted as distinguishing signs below, except thi 
the initial 7 is omitted on the plan; thus, C in R,20 denotes tramway} 


_ line TC (see below), Ni in R,18 tramway-line 7'N1 (Appx., p. 47). . 


- For the names printed in Italics, see Appx., p. 37. 


Tramways belonging to the Compagnie des Omnibu: 
(Impending electrification, see p. 29 of the Handbook.) 


TC. Louvre-Vincennes | Srctions: 1. Louvre -Bastille; 2. Bastille - Por 


(Pl. R, 20 to beyond R, 
84). ~ ; 


TH. La Villette (Bend: 
“Point de la Villette)- 
Place de la Nation 
(Pl. B, 26 to R, 81). 


TE. Cours de Vincennes- 
Louvre (Pl. R, 84 to 
R, 20). 


de St-Mandé; 8. Porte de St-Mandé-Vincenne 
10 and. All the way 30 and 20 c-— Roum 
Chatelet ; Hotel de Ville; R. de Rivoli; R. § 
Antoine; (Musée Victor-Hugo) ; Bastille: 
du Faub.-St-Antoine ; Nation ; Boul. de Piepu 
“ete.; see p. 262. ee eg eS 
Secrions: 1. La Villette-Avenue de la Rép 
blique; 2. Rue de Ménilmontant-Nation. 
Route: Boul. de la Villette; Boul. de Bell 
ville; Boul. de Ménilmontant; Pere Lachais 
Boul. de Charonne. ¥ 
Sxcrions: 1. Cours de Vincennes-Place de_ 
_ République ; 2. République - Louvre. — Rour 
oars Mor eet. 
que; R. de Turbigo; 8 et Métiers) ; | 
Bustache; R. du PontNeuf, * a 

, - = 


TG. Montrouge (Porte 


d’Orléans)-Gare de 
_ V Est (Pl. G, 18 to B, 24). 


‘TH (horse-tramway). La 


4 
x 


. Chapetle-SquareMonge 
(Pl. B, 22 to R, 22). 


TI. Bastille- Porte de 
_ Clignancourt - Cime - 

 tiére de St-Ouen (P1. R, 
25 to B, 19 and beyond). 


TJ. Passy (Chateau de 
la Muette) - Hétel de 
Ville (Pl. R, 5 to R, 23). 


TK. Louvre - Charen- 
ton= Créteil (Pl. R, 20 to 
G, 36 and-beyond). 


TT. Bastille - Porte 


- Rapp (Champ-de-Mars ; 
Pim, 250) KR; 12); 


TM. Gare de Lyon- 

- Place de Vv’ Alma- 

_ Avenue Henri-Martin 
(Ceinture; Pl. R, 25 to 

py 22" anid’ R.6): 


TN. La Muette - Rue 
Taitbout (Pl. R, 5 to B, 

' 21), -by the Avenue 
Victor-Hugo. 

TO. Madeleine-Auteuil- 

- Boulogne (Pl. R, 18 to 
R, 1 and beyond). 


TP. -Trocadéro = Btoile- 
_ La Villette (Rond-Point 
de la Villette; Pl. R, 8 


x o B, 12 and B,-26). 
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Srcrions: 1, Montrouge-Ohitelet; 2. Place St- 
Michel-Gare de l’Est.—Rourm: Av. d’Or- 
léans; Boul. St-Michel; Lumwembourg; (Pan- 
théon) ; (Odéon) ; (Sorbonne) ; Musée de Cluny ; 
Place St-Michel; Palais de Justice; Chatelet ; 
Boul. de Sébastopol; (Conservatoire des Arts 
et Métiers) ; Crossing of Boul. St- Denis and 
Boul. de Sébastopol. 

Sucrions: 1. Porte de la Chapelle-Gare delEst; 
2. Gare de ]’Est- Place St-Michel; 3. Chatelet- 
Sq. Monge. —-Rourn: R. de la Chapelle; R. du 
Faub.-St-Denis; (Gare du Nord); Garedel Est, 
and thence as TG to the Boul. St-Michel; R. 
des Ecoles; Sorbonne, Musée de Cluny. 

Srortons: 1. Bastille-Gare de Est; 2. Gare de 
VEst- Porte de Clignancourt; 8. Porte ‘de 
Clignaneourt-Cim. de St-Ouen. All the way 30 
and 20 ec.—Rovurw: Boul. Richard-Lenoir; Pl. 
de la République; Boul. de Magenta; (Gares 
de VEst and du Nord); Boul. Barbés, ete. 

Sucrions: 1. Passy-Pont de Alma; 2. Pont 
de l’Alma-Hétel de Ville.—Rovurs: Troca- 
déro; Musée Guimet ; Musée Galliéra; Grand 
Palais; Petit Palais; Concorde; Quai des 
Tuileries; Louvre; Chdielet; Av. Victoria. ~ 

Sucrions: 1. Louvre- Pont d’Austerlitz; 2. Bas- 
tille-Porte de Bercy; ete. Fares: to Cha- 
renton 30 and 20 c., to Créteil 50 and 35 ¢. — 
Rourn: Chdtelet; Hétel de Ville; Quai de 
VHotel-de-Ville; Boul. Henri IV; Bastille; 
Boul. de la Bastille; then the quays on the 
right bank, ete.; comp. p. 262. 4 

Srcrions: 1. Bastille-St-Germain-des-Prés; 2. 
St-Germain-des-Prés- Avenue Rapp.— Route: 
Pont de Sully; Boul. St-Germains Musée-de 
Cluny; (Sorbonne); St-Germain-des-Prés ; 
(Gare du Quai-d Orsay); Chambre des Dé- 
putés; Invalides; Av. Hoppe : 

Srcrions: 1.Gare de Lyon -St-Germain-des-Prés ; 
2. St-Germain-des-Prés- Place de 1 Alma; 
3. Alma-Avenue Henri-Martin. — Rours: 
Place Valhubert; Quai St-Bernard; Boul. 

. §$t-Germain; Musée de Cluny ; (Sorbonne) ; Sé- 
Germain-des-Prés; R. de Solférino; (Gare 
du Quai-d’ Orsay); Concorde; Petit Palais ; 
Grand Palais; Musée Galliéra; Musée Gui- - 
met; Trocadéro; (Bois de Boulogne). 

Sporrons: 1. Muette-EHtoile; 2. Htoile - Rue 
Taithout.—Rovurm: Av. Prud’hon; Bois de 
Boulogne; Etoile; Av. de Friedland; Boul. 
Haussmann; (Gare St-Lazare); Opéra. 

Smorrons: 1. Madeleine-Etoile; 2. Etoile- 
Station de Passy; 8. Trocadéro-Gare d’Au- 
teuil; etc. All the way 35 and 25c.—Rourts: 
R. Tronchet; (Gare St-Lazare); Boul. Hauss- 
mann; Etoile; Av. Kléber; Trocadéro; R. 
de Passy; R. Mozart; Bois de Boulogne; etc. 

Smotions: 1. Trocadéro- Place des Ternes; 
2. Etoile-Place de Clichy; 8. Clichy-La Vil- 
lette. —Rourn: Etoile; Av. de Wagram; Boul. 
de Gourcelles ; Parc Monceau ; Place de Clichy ; 
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| (Montmartre Cemetery); thence 


TRAMWAYS. 4 
along t 
Outer Boulevards. . 


TQ. Porte dIvry-Les | Suctions: 1. Porte d’Ivyry- Avenue des Gobelin 


Halles (St-Eustache; 
Pl. G, 27 to R, 20, 21). 


TR (horse-tramway). 
_ Eglise. de Boulogne - 
Les Moulineaux. 
TV (horse-tramway). 
Opéra-Pantin (Eglise ; 
Pl. B, 18 to B, 84). 


TX. (horse-tramway). 
Chatelet (Avenue Vic- 
toria) - Montreuil (Pl. 
R, 20, 28 to beyond 
R, 84). 


TY (horse-tramway). 
Place dela République 
- Charenton (Ecoles; 
Pl. R, 27 to G, 86). 


TAB. Louvre-St-Cloud, 
or Louvre-Sevres-Ver- 
sailles (Pl. R, 20 to 
beyond G, 1). 


TAC (horse-tramway). 
Auteuil-Place St-Su 
pice (Pl. R, 1 to R, 16, 

). 


TAD. Cours de Vin- 
cennes - St-Augustin 
(Pl. R, 84 to B, 15). 


TAF. Montrouge (Porte 
VOrléans)-St-d- in 
(Pl. G, 18 to B, 15), 


(Rue Monge); 2. Avenue des Gobelins - Pla 
St-Michel; 8. Place St-Michel-St-Eustache. — 
Route: Place d’Italie; Manufacture de 
Gobelins; R. Claude-Bernard; Luxembourg 
(Panthéon) ; (Odéon) ; Boul. St-Michel; (Sor 
bonne); Musée de Cluny; Place St-Michel 
Palais de Justice; Chdatelet; R. des Halles 
10c.—Rovrs: Boul. de Strasbourg. 


Srcrions: 1. Opéra-Boul. de Magenta; 2. Boul 
de Magenta-Porte de Pantin; etc. All th 
way 380 and 20c.—-Rourm: R. La Fayette 
Gare du Nord; Rond-Point de la Villette 
R. d’Allemagne, ete. ~ 

Sxcrions: 1. Chatelet-Crossing of Boul. Didero 
and Av. Daumesnil; 2. Orossing of Boul. Di 
derot and Av, Daumesnil- Porte de Montreuil 
ete. All the way 80 and 20c.—-Rourm: Hote 
de Ville; R. de Rivoli; R. St-Antoine; (Musé 
Tigers ees Bastille ; Av. Daumesnil ; (Gar 
de Lyon); Boul. Diderot; Place de la Nation 
R. d’Avron, ete. : *. 

Sections: 1. Place de la République-Boul 
Diderot; 2. Bastille- Porte de Charenton; etc 
All the way 80 and 20c.—Rovurn: Boul. d 
Temple; (Musée Victor-Hugo) ; Bastille; R. a 
Faub.-St-Antoine; R. Orozatier; R. de Charen 
ton; Bois de Vincennes, etc.; comp. p. 263 

Srcrions: 1. Louvre- Place de l’Alma; 2. Alma 
Porte de St-Cloud; 8. Porte de St-Oloud-St 
Cloud, or Porte de St-Cloud-Pont de Sévre 
(Manufactory); 4. Pont de Sévres-Sévres 
5. Sevres- Versailles; 45 and 80c. Fares: t 
St-Cloud 85 and 25c., to Sévres Manufactor 
85 and 25 ¢., to Versailles 95 and 65 ¢.- 
Rourg: Concorde; Petit Palais; Grand Pe 
lais; (Trocadéro); Av. de Versailles, ete. 
see pp. 857, 858. 

Sxctions: 1. Gare d’Auteuil-Place Cambronne 
2. Cambronne-St-Sulpice.—Rourn: (Bois a 
Boulogne); R. d’ Auteuil; Pont de Grenelle 
Boul. de Grenelle; (Champ-de-Mars); Bou 
Garibaldi; R. de Sévres. 

Srcrrons: 1. Cours de Vincennes ~Rue de Bell 
ville; 2, Rue de Belleville-Boul. de Magent 
8. Boul. de Magenta -St-Augustin. —Rourz 
R. des Pyrénées; (Pere-Lachaise); R. Bol 


var; Buttes-Chaumont; Rond-Point de 1 

Viliette; R. La Fayette; (Gare du Nord) 

Dei Emer Liree té; Gare § 
are. 


Sxcrions : 1. Montrouge - Ecole Militaire ; 2. Eco 
Mines Menieibe et a Rovre: a 
ne; se Cemetery an 
Montparnasse; Pl. de Breteuil; Champ-d 
Mars ; Invalides ; Pont des Invalides; arom 
Palais; (Petit Palais); R. La Bostie. 


~~ 

TAG. La Muette-Rue 
Taitbout (Pl. R, 5 to 
R, 21), by the Avenue 
Kléber. 


ees OTe al 


TEvis, Rue de Médicis- 
_ Arpajon (P1. R, 19 to 
PG) 18). 


TRAMWAYS. AT 

Snctions: Same as T7N.—Rovurw: Ay. Prud’- 
hon; Bots de Boulogne; Av. Henri-Martin; 
Trocadéro; Htoile, and thence as TN. 


Fares: within the walls 15 and 10c.; outside, 
see p. 424, —Rourm: as TG to the Porte d’ 
Orléans; thence, see pp. 424-426. 


Tramways Nord (Tramways de Paris et du Département de 


la Seine). 


TN1. Madeleine- 
Neuilly - Courbevoie 

> (Pont de Neuilly; Pl. 

_ R, 18 to B, 2). 


ee! a 


 TN2, Madeleine - La 
Jatte-Courbevoie (Pont 
de la Jatte; Pl. R, 18 

= to B11). 

TN 4. Madeleine - Le- 

_ wvallois (Quai Michelet; 

Pl. R, 18 to beyond 

B, 7). 


TN 5. Madeleine - As- 
nieres (PlaceV oltaire)- 
Gennevilliers (Pl. R, 18 
to beyond B, 10, 18). 


TN 6. Madeleine - As- 
niéres (Oarrefour des 
Bourguignons) - Colom- 
bes (P1. R, 18 to beyond 

B,7, 10), by the Porte 

_ d’ Asniéres. 

TN 7. Madeleine - As- 
nieres (Oarrefour des 
Bourguignons )- Colom- 

f Bl. , 18 to beyond 

- 8,10, 13), by the Porte 


Denis (Rond-Point de 
Picardie; Pl. R, 18 to 
beyond B, 16). 


TN 9. Etoile - Courbe- 
_ wote (Pont de Neuilly; 


> 


se B, 12 to B, 2). 


] 

3 
s 
; 
a 


Smorions: 1. Madeleine-Place Malesherbes; 2. 
Boul. de Courcelles- Porte Maillot; ete. All 
the way 35 and 25 c.—Rourm: Boul. Males- 
herbes; (Parc Monceau); Ay. de Villiers; 
Place Pereire; Route de la Révolte; Porte de 
Neuilly; Bois de Boulogne; Av. de Neuilly. 

Srcrions: 1. Madeleine-Place Malesherbes; 2. 


Boul, de Courcelles- Porte de Champerret; ~~ 


ete. All the way 85 and 25 c.—Rovurm: in 
Paris as TN1; then Boul. Bineau. 
Srcrions: 1. Madeleine-Place Malesherbes; 2. 
Boul. de Oourcelles-Route de la Révolte; 3. 
Place Pereire-Quai Michelet, 15 and 5c. All 
the way 85 and 20 c.—Rourm: as TN 1 to 
the Pl. Pereire; then R. de Courcelles; R. 
Cavé. 
Sucrions: 1. Madeleine - Crossing of Ay. de 
Olichy and Av. de St-Ouen; -2> Place de 
Clichy-Porte de Clichy; etc. Fares: to As- 
niéres 40 and 25 ¢., to Gennevilliers 55 and 
85 c.—Rovurn: R, Tronchet; Gare St-Lazare ; 
R. de Rome; Place de Clichy; Av. de Clichy ; 
Clichy, Asniéres. ° 
Sucrions: 1. Madeleine-Place Malesherbes; 2. 
Boul. des Batignolles- Porte d’Asniéres; etc. 
Fares: to Asniéres 45 and 30c., to Colombes 
50 and 35 c.—Rovurz: R. Tronchet; Gare St- 
Lazare; R. de Rome; Av. de Villiers; Boul. 
Malesherbes; Levallois-Perret, Asniéres. 
Srorrons: in Paris as TN 5. Fares: to As- 
_niéres 50 and 30c., to Colombes 55 and 35c¢. _ 
—Rovrn: as TN 5 to Asniéres. eee Le 


Sworrons: 1. Madeleine-Crossing of Ay. de 
Clichy and Ay. de St-Ouen; 2. Place de Clichy- 
Porte de St-Ouen; ete. All the way 50 and 
80 c. —-Rovurs: as TN 5 to Av. de Clichy; 
then Ay. de St-Ouen; St-Ouen. 

Sucrions: 1. Etoile-Porte Maillot; 2. Porte 
Maillot-Pont-de Neuilly. All the way 30 and 
20c.-—Rovurr: Av. de la Grande-Armée; Bots . 
de Boulogne; Av. de Neuilly. 


/ / 


TN 20. 
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TN10. Porte Maillot- 
. St- Germain - en - Laye 
(P1. B, 9 to beyond B, 2). 


-TN11. Opéra - St-Denis 


(Rond-Point de Picar-" 
die; Pl. B,18 to beyond 
B, 22),... 


TN 12. Opéra -Auber- 
villiers (R. du Mou- 
tier; Pl. B, 18 to be- 
yond B, 25). 


TN 13. Place de la 
République - Aubervil- 
liers (Eglise; Pl. R, 27 
to beyond B, 28, 81). 


TN14. Place de la 
République - Pantin 

- (Cimetiére; Pl. R, 27 to 
beyond B, 34). 


TN15. La Trinité-St- | 
Denis - Enghien (Gare ; 
Pl, B, 18 to beyond B, 
19). 


TN 16. St-Augustin - 
Neuilly (Rue du Cha- 
teau; Pl. B, 18 to B, 2). 


TN17. Neuilly (Porte 
Maillot) -St-Ouen (Mai- 
rie; Pl. B,9 to beyond 
B, i8). 

TN18. Newilly (Porte 
Maillot) - Bezons - Mai- 
sons-Laffitte (P1. B, 9 to 
beyond B, 1). 

TN19. Neuilly (Porte 
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Rours: Bois de Boulogne; Av. de Nenilly, 
comp. pp. 883-385. y Set a 


<r 

e 

ng 

Sections: 1. Opéra-Gare du Nord; 2. Gare d 
Nord-Porte de la Chapelle; etc. All the wa 
50 and 80c.—Rours: R. La Fayette; (N.-D 
de-Lorette) ; R. de Maubeuge; Gare du Nord 
R. de la Chapelle, ete. ‘ 

Sections: 1. Opéra-Gare du Nord; 2. Gare d 
Nord- Porte d’Aubervilliers; etc. All th 
way 35 and 25 c.--Rourm: as TN 11 to th 
Gare du Nord; then R. de Dunkerque; I 
de l’ Aqueduc; R. d’Aubervilliers, ete. 

Srcrions: 1. Place de la République-Boul. d 
la Villette; 2: Gare de I’Est-Porte de |] 
Villette; etc. All the way 35 and 25 ¢.- 
Route: Boul. de Magenta; (Gares de VE 
and du Nord); R. LaFayette; Rond-Poi 
de la Villette; R. de Flandre, etc. : 

Srcrions: 1. Place de la République-Boul. ¢ 
la Villette; 2. Gare de l’Est- Porte de Pantir 
etc. All the way 40 and 25 c.—Rovurs: : 
TN18 to the Rond-Point de la Villette; the 
R. d@’ Allemagne, ete. 

Seorrons: 1. La Trinité-Porte de Montmartr 
etc. Fares: to St-Denis (church) 45 and 30¢ 
to Enghien 85 and 55 c.—Rourm: Rue ar 
Place de Clichy; Montmartre Cemetery; 1 
Damrémont; St-Ouen, St-Denis, Epinay. 

On the return: Pl. de pine R. d’ Amsterdar 
(Gare St-Lazare), R. de Londres. 

Sxcrions: 1. St-Augustin-Place des Ternes; 
St-Philippe-du-Roule - Porte des Ternes; et 
All the way 85 and 25 c.— Route: R. I 
Boétie; R. du Faub.-St-Honoré; Ay. d 
Ternes; Av. du Roule. 

All the way 45 and 30 c.—Rours: (Bois « 
Boulogne); Av. de la Révolte; Levalloi 
Perret, Clichy. 


Fares: to Bezons 50 and 80 ¢., to Mai 
Laffitte 80 and 55 c.—Rourm: Av. de la 
volte; Av. du Roule; R. du Chateau; Bor 
de la Saussaye, etc.; see p. 401. 

Fares: to Colombes (Mairic) 40 and 35 ¢., 


Maillot) -Colombes-Ar- 
ope te ec ade: uai; 
1, B, 9 to beyond B, 1). 
Po de Ohi- 
nancourt - St-Denis 
frigtise) -Pierrefitte(Pl. 
B, 19 to beyond B, 19). 
TN 21. Porte. de’ Cli- 
nancourt - St-Denis 


* (Hopital; Pl, B, 19 to. 


beyond B, 19). 
TN 22. Porte de Cham- 
erret = Puteaux (Pl, 
B, 8 to beyond B, 8). 


Argenteuil 55 and 85 ¢., to Bezons 60 a 
40 c.—Rovurm: in Nenilly as TN 18. 


Fares: to St-Denis 80 and 20¢., to Pierrefii 
60 and 40 c,—Rovutsm: St-Ouen, St-Denis. 


All the way 40 and 25 ¢,—Rovurm; as TN 
to the church of St-Denis; farther on { 
line passes the Cathedral. rey 

All’ the way 30 and 20 c.—Rourn: Route 
la Révolte; Ay. du Roule; R. du Chite: 
Ay. de Madrid; Bois de- Boulogne; ete. ~ 


’ 
‘d 


aul 


‘ * » 
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qq“; 


TRAMWAYS. 49 


- Tramways-Sud ( Comp. Générale Parisienne de Tramways). 


3 os up Ue 4 (Av. Vie- 
_ _ toria)-Vi if (Asile; 
4 = R, 23 to beyond G, 
B24). 


TS 2. Chdtelet (Av. 
_ Victoria) = Iury - Vitry 
' (Gare; Pl. R, 23 to be- 
_ yond G, 30). 


TS 3. Chatelet (Av. Vic- | 


_ toria) - Choisy-le- Rot 
(Pl. R, 23 to beyond G, 
27), 


TS 4. St-Germain-des- 
_ Prés - Fontenay - aux- 
_ Roses (Pl. R, 16 to be- 
_ yond G, 15). 


TS 5. St-Germain-des- 
_ Prés-Clamart(Pl. R,16 
‘to beyond G, 9). 


78 6. Gare Montpar- 
_. masse - Etoile - Place 
_ Pereire (Pl. G, 16 to 


_. B, 12 and B, 11). 


2 


Ts 7. Gare Montpar- 
nasse -Bastille(P1.G, 16 
to R, 25). ; 


TS 8. Les Halles (St- 
Hustache) - Malakoff - 
Clos Montholon (Pl. BR, 
20, 21 to beyond G, 12). 


TS 9. Les Halles (St- 
¥ ache) - Petit-Iv 

(PI. R, 20, 21 to beyon 
-G, 80).. 


4 


Sucrions: 1. Chaitelet-Pl. d’Italie; 2. Rue 
Claude-Bernard- Porte d’Italie; ete. All the 
way 50 and 30c.— Rovurn: Pont Notre-Dame; 
Notre-Dame; R. Lagrange; R. Monge; (Jar- 
din des Plantes) ; Manufacture des Gobelins ; 
Place d’ Italie; Av. d’Italie; Kremlin-Bicétre. 

Srcrions: 1. Chitelet- Place d’Italie; 2. Rue 
Claude-Bernard - Porte de Vitry; etc. Fares: 
to Ivry 35 and 25¢., to Vitry 45 and 80 c.— 
Rovurz: as TS 7 to the Place d'Italie; then 
Boul, de la Gare; R. Jeanne-d’Are; R. de 
Patay, ete. : 

Sections: 1. Ohatelet- Place d’Italie; 2. Rue 
Olaude-Bernard - Porte de Choisy; ete. All 
the way 60 and 40 c.—Rourn: as TS to the 
Place d’ Italie; then Av. de Choisy, etc.; see 
pp. 426, 427. , 

Sucrions: 1. St-Germain-des-Prés - Place Den- 
fert-Rochereau; 2. Gare Montparnasse - Porte 
de Chatillon; ete. All the way 50 and 30. 
—Routs: R. de Rennes; Gare Montpar- 
nassé; Boul. du Montparnasse; Boul. Raspail; 
Montparnasse Cemetery; Av. d’Orléans; Av. 
de Chatillon, etc.; see p. 419. 

Sections: 1. St-Germain-des-Prés- Av. de Bre- 
teuil; 2. Boul. du Montparnasse- Porte de 
Versailles; etc. All the way 50 and 30 c¢. — 
Rourse: R. du Four: R. de Sévres; R. Le- 
courbe; R. de la Croix-Nivert, etc.; see 
p- 350. é 

Sucrions: 1. Gare Montparnasse - Ecole Mili- 
taire; 2. Ecole Militaire - Etoile;~3. Etoile= 
Place Pereire.— Rours: Boul. du Montpar- 
nasse; Boul. des Invalides ; Invalides; Champ- 
de-Mars; Av. Bosquet; Pl. de l’ Alma; (Musée 
Galliéra; Musée Guimet); Av. Marceau; 
Etoile; Av. Mac-Mahon; Av. Niel. 

Snorions: 1. Gare Montparnasse - Ay. des Gobe- 
lins; 2. Av. des Gobelins - Bastille. —Routn: 
Boul. du Montparnasse; (Montparnasse Ceme- 
tery); Boul. de Port-Royal; te es 
des Gobelins); Boul. St-Marcel; Place Val- 
hubert; Boul. Diderot; Gare de Lyon; R. de 
Lyon. : 

Smcrions: 1. Les Halles- Gare Montparnasse; 
2. Gare Montparnasse-Porte Didot; etc. Fares: 
to Malakoff 80 and 20c., to Olos Montholon 
40 and 30 c,--Rournm: R. des Halles; Chate- 
let; Palais de Justice; Place St-Michel; Mu- 
sée de Cluny; (Sorbonne) ; Boul. St-Germain; 
R. du Four; (St-Germain-des-Prés); R: de 
Rennes; Gare Montparnasse; R. de la Gaité; 
Montparnasse Cemetery; R. Didot, etc. 

Terminus temporarily in the Av. Victoria. — 
Srcrions: 1. Ohatelet-Place d’Italie; 2. Rue 
Olaude-Bernard - Porte d’Ivry; etc. All the 
way 30 and. 20 c.—Rournm: as TS8 to the 
Avy. de Choisy; then Av. d’Ivry, ete. 
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T§ 10. Bastille - Mai- | Sxcrions: 1. Bastille- Porte de Picpus; 2. Po 
sons-Alfort (Pl. R, 25| de Picpus-St-Mandé (Demi-Lune), 10 and 5 ¢, 
to beyond G, 35). ete. Fares: to Charenton 85 and 20 c., to Ma’ 

sons-Alfort 45 and 30 c.— Rourm: Ay. Dat 
mesnil; Bois de Vincennes; etc.; see p. 26: 

TS§11. St-Philippe-du-|Sxcrions: 1. St-Philippe-du-Roule - Boul. d 
Roule -Vanves (Kglise; Grenelle; 2. Boul. de Grenelle- Porte de Vei 
Pl. B, 15 to G, 9). sailles; etc. All the way 80 and 20 ¢.- 

Route: Av. d’Antin; Grand Palais; (Pet 
Palais); Pont des Invalides; Invalides 
Champ-de-Mars ; R. Cambronne; R. Lecourbe 
R. de la Croix-Nivert; Issy. 


Tramways Est (Comp. des Tramways de l’ Est-Parisien). 


On week-days 1st class fares are reduced for sections outside the wall 


TE 1. Opéra- Noisy-le- | Szctions: 1. Opéra- Pl. Gambetta; 2. Squat 
Sec - Pavillons-sous-| du Temple-Porte des Lilas; etc. Fares: 1 
Bois (Gare de Gargan; Noisy-le-See 50 and 80c., to Pavillons-sou: 
Pl. R, 18, 21 to beyond Bois 80 and 45 c.—Rovurm: R. du Quatr 
B, 36). Septembre; (Bibliotheque Nationale); Bours 

R. Réaumur; Conservatoire des Arts et M 
tiers; Place de la République; Av. de | 
République; Pére-Lachaise; Av. Gambetti 
Les Lilas, Romainville, Noisy-le-Sec, Bond; 

TE 2. Opéra-Montreuvil | Sections: 1. Opéra- Pl. Gambetta; 2. Squa 
(Boul. de l’Hétel-de- du Temple-Porte de Bagnolet; etc. All tl 
Ville; Pl. R, 18, 21 to way 40 and 25 c.—Rovutrse: as THI to Per 
beyond R, 86). Lachaise; then R. Belgrand; Bagnolet. 

TE 3. Opéra-Pantin-| Sxcrions: 1. Opéra-Avenue Parmentier; | 
Le Raincy (P1.R,18,21 | Square du Temple - Porte Chaumont; et 
to beyond B, 84). Fares: to Noisy-le-Sec and Bobigny 50 ar 

30. ¢., to Le et, 70 and 40 c.—Rourte: : 
TE1 to the Av. de la République; then A: 
Parmentier; R. Claude-Vellefaux; R. « 
Meaux; R. Secrétan; Buttes-Chawmont; ] 
Manin; Le Pré-St-Gervais, Pantin, Bond: 
Pavillons-sous-Bois. \ 
Branch-lines beyond Pantin to Noisy-le-See ar 

: Bobigny. 

TE 4. Opéra-Bagnolet | Suctions: 1. cents de Ménilmontant; 
(Rue Floréal; Pl. R, 18, Square du Temple - Porte de Ménilmontan 
21 to beyond B, 86). etc. All the way 80 and 20 c.— Rourtm: | 

TE1 to the Av. de la République; then 1 
Oberkampf; R. de Ménilmontant; R. Sorbie 
a dora ise; Av. Gambetta; R. St-Fargea 

" ete. ‘ 

TE 5. Pont de la Con- | Swcrions: 1. Ooncorde- Bastille; 2, Bastille 
corde-Romainville(Pl.| Porte de Bagnolet; etc. Fares: to Bagnolet: 
R, 14 to beyond R, 86). and 20 c., to Romainville 40 and 25 ec. — Rout: 

Gare du Quai-d’ Orsay; (Louvre) ; Monnai 
(Palais de Justice); Place St-Michel ; (Not? 
Dame); Quai de la Tournelle; Pont de Sull: 
Boul. Morland ; ile; R. du Faub.-§ 
Antoine; R. de Charonne; R. de Bagnole 
(Pére-Lachaise) ; Bagnolet, Les Lilas. . 

TE 6. Pont de la Con- | Szcrions: 1. Ooncorde = Place Valhubert; 
corde - Créteil (Bglise Place Valhubert- Porte dela Gare; etc. Fare 
Bonneuwil (Mairie; Pl.| to Oréteil 60 and 85 c., to Bonneuil 80 a 
R, 14 to beyond @, 38).| 45 c.—Rourm: as TES to the Quai de 
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Tournelle; then Quai St-Bernard; Place Val- 
hubert; Quai d’ Austerlitz; Quai de la Gare; 
, Ivry, Alfortville, Maisons-Alfort, Oréteil. 
' TET. Pont de la Con-| Sucrions: same as TH6. All the way 50 and 
corde -Vitry (Hglise; 30 c.— Rournm: as TH6 to Ivry. — 
_ - Pl. R, 14 to beyond G, 
3 


= ho a 


: 3). : 

 +THS.Vincennes(Métro)-| All the way 40 and 30 c.—Rouru: Chdteau de 
Champigny (Pl. R, 34 Vincennes; Bois de Vincennes; Route de 
to beyond R, 34). Joinville; Joinville-le-Pont. 

TEH9. Vincennes (Métro)- | All the way 55 and 40 c.— Route: as TH8 to 
La Varenne-St- Hilaire the station of Joinville-le-Pont; thence to the 
(Pl. R, 34 to beyond R, 8. vid St-Maur-des-Fossés. 


84). oe 

| TEH10. Vincennes (Mé-; All the way 45 and 30 c.—Rovurm: Vincennes, 
_ tro)- Pantin  (Mairie; Montreuil, Bagnolet, Les Lilas, Le Pré-St- 
4 Pl. R, 34 to B, $1, 84), Gervais. 

‘ 


' Tramways Ouest (Comp. des Tramways de l’ Ouest- Parisien). 


TO1. Champ-de-Mars- | Sucrions: 1. Champ-de-Mars-Porte de Versailles ; 
Billancourt (Pl. R, 10 etc. All the way 35 and 25 c.—Rovurm: R. de 
to beyond G, 3). la Croix-Nivert; R. de la Convention; R. 

de Vaugirard; Issy-les-Moulineaux. 

 TO2. Champ-de-Mars- | Swctions: 1. Champ-de-Mars-Porte de Mont- — 

Chatenay (Pl. R, 10 to rouge; etc. Fares: to Fontenay-aux-Roses 70 

beyond &, 15). and 40 c., to Seeaux (Gare) 80 and 50 c., to Cha- 

tenay 95 and 60 c. — Rourn: Ay. de Ségur; 

4 Boul. Pasteur; R. Falguitre; R. d’Alésia; R. 

; Friant, etc.; see p. 419. 


; Tramways de la Rive Gauche (Comp. Electrique des 
Tramways dela Rive Gauche de Paris). 


, TGil1. Porte de Vin- | Secrions: 1. Porte de Vincennes - Rue Vergniaud, 
cennes- Porte de St- 20 and 15 c.; 2. Pont de Tolbiac-Rue Labrouste, 
Clowd (P1.R, 34 to G, 1). 20 and 15 .; Rue Vergniaud - Porte de St-Cloud, 
20 and 15¢. All the way 25 and 20c.— Rourx: 
R. Michel-Bizot; R. de Wattignies; R. de Tol- 
biac; R. d’Alésia; R. de Vouillé; R. de la 
Convention; R. de Rémusat; R. Molitor; R. 
Michel-Ange. 

TG 2. Porte de Vin-| All the way 35 c. (Sun. and holidays 40 ¢.).— 
_  cennes- Porte d Orlée- Rourn: St-Mandé; Bois de Vincennes; St- 
ans (P1. R, 34 to G, 18). Maurice, Maisons-Alfort, Alfortville, Ivry, 
| Kremlin-Bicétre, Gentilly, Montrouge. 
G3. Porte d’Orléans-| All the way 25 c. (Sun. and holidays 80 c.), — 
_ Porte de St-Cloud (Pl. Rovre: Montrouge, Malakoff, Vanves, Issy, 
G, 18 to G, 1). Billancourt, Boulogne. : 


— ee 


Chemins de Fer Nogentais. 


TNegl. Place de la Ré- | Suctions: 1. Place de la République-Porte de 
publique(RuedeMalte)- | Vincennes; etc. Fares: to Pontenay-sous-Bois 
Fontenay-sous-Bois-| 30 and 20 c., to Villemomble 60 and 40 c.,— 
Villemomble (Gare da Rovurn: Av. dela rt alae Péere-Lachaise ; 
Raincy; Pl. R, 27 to} Boul. de Ménilmontant; R. Philippe-Auguste ; 
beyond R, 84). Nation; Cours de Vincennes; Vincennes, Fon- 
ae ; tenay-sous-Bois, Rosny-sous-Bois, 


ac a2) ln teed ls 


a 
as 
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TNg 2. Paris - Métro- 
Montreuil-Villemomble 
(Gare de Gagn Bi Pl. R, 
84 to beyond R, 384). 

TNeg 3. Paris- Métro- 
Neuilly - sur - Marne - 
aa (Pl. R., 34 to 
beyond R, 34). 


[Ng 4. Paris - Métro- 


Neuilly-Plaisance (La 
Maltournée; Pl. R, 84 


TNe 5. Paris- Métro- 
Eee 
le-Grand (Pl. R, 84 
beyond R, 34). 

TNg 6. Paris- Métro - 
peaneany (Gare; Pl. 
R, 84 to beyond R, 34). 

TNg7. Paris- Métro - 
Fontenay - sous - Bois 
(Gare; Pl. R, 84 to be- 
yond R, 84). 


TRAMWAYS. ee 


All the way 50 and 30 c.—Rovre: Vincenn 
Montreuil, Rosny-sous-Bois. a 
Fares: to Nogent-sur-Marne 80 and 20 ¢., 
Neuilly-sur-Marne 70 and 45c., to Gournay 1 ft 
and 65 c.—Roure: Bois de Vincennes; Rout 
de Nogent; Nogent-sur-Marne, Le Perreux 
Neuilly-Plaisance, Nenilly-sur-Marne. 
Beyond Neuilly-sur-Marne branch-lines diverg 
or the infirmaries of Ville-Evrard and Maison 
Blanche. { 
All the way 60 and 40 c.—Rovure: as TNg: 
to Nogent-sur-Marne; thence to the E. pas 
the station of Le Perreux. : 


Fares: to Bry-sur-Marne 60 and 40 c., to Noisy 
le-Grand 85 and 55 c.—Rovurs: as 7'Ng4 t 
the station of Le Perreux; then Bry-sur-Marne 


All the way 75 and 50 c.—Rourmy: as T'Ngé t 
the station of Le Perreux, thence to the § 


All the way 15 and 10 c.—Roure:- Vincennet 
Montreuil. 


~ 


Réseau Urbain de Boulogne. 


TBl. Gare d Auteuil- 
Place Bernard-Palissy 
P1.R, 1to beyond G, 1). 
TB2. Gare d’ Auteuil- 
Pont de Billancourt 
ta R, 1 to beyond G, 1), 
TB3. Gare d’ Auteuil- 
_ Pont de St-Cloud (Pl. 
R, 1 to beyond G, 1). 


ist cl. 15 ¢., 2nd cl. 10 c.—Rovurp: R. du Par 
des-Princes; R. du Chalet; R. des Tilleuls; I 
Gambetta, etc. ; 

Fares as T7B1.—Rourw: R. du Pare-des-Prince: 


R. du Chalet; R. du Pavillon; Av. Victor-Hug 


etc. 
Fares as 7'B/.—Rovurw: as TB2 to the A’ 
Victor-Hugo; then R. de la Plaine, ete. 


Chemin de Fer du Bois-de-Boulogne. 


@ Or-St-Cloud-Montre- 
ah (Pl. B, 9 to beyond 
, 8.) 


Porte Maillot-Le Val- | Fares: to the N.W. entrance of the Tide @A 


‘climatation 15 and 10 c., to the Pont de P 
teaux 20 and 15 c., to the Pont de Suresn 
85 and 25c., to Le Val-d’Or 45 and 380 c.,. 
St-Cloud-Montretout 60 and 40 c.— Rourr: s 
pp. 244, 349. aye 


Cable-Tramways. 


Funiculaire de Belleville: from the Place de la République (1 


R, 27, IIT; station on Lines 8 and 5 of the 


Métro, see Appx., pp. 82, § 


to the church of St-Jean-Baptiste (Pl. B, 88); see p. 249.—10 c. 
Funiculaire de Montmartre: from the Place St-Pierre (Pl. B, 2 


‘Anvers’ station on Line 2 of, the Métro, see Pp. 82) to the Sac 
Ceur (Pl. B, 20); see p. 222,—10 c.; CR bone OPER of? Soe 


’ 


eins 


a 
2 
4 
; 


and Tramway Plan (Appx. *)\) Pa 058)s 


Arc de Triomphe: see ‘Place de 
YEtoile’. - 

Archives Nationales: Ommni- 
buses O, P, AD. —See also ‘Hotel 
de Ville’. 

ee ee erate: ae 
buses A, F, H, I, L, M, N, Nobis, P, 
V, AB, "AG. — See also ‘Bourse’ ' 
‘Pal. ~Royal’, “Théadtre-Frangais’. 

Bois de Boulogne. Porte Maillot: 
Métro1; Omnibus 0; Tramways 
TN1, TN, TN 10, TN 17, TN 18, 


ways TM, TN, TAG; Ceinture. 


TAC; Ceinture. —- Jardin d ‘Accli- 
matation: Tramway TN 22, Che- 
min de Fer du Bois-de-Boulogne. 


© 263. 

Bourse: Métro 3; oes es F, 
1,J,L,M,P,R,V,A ‘AR; Tram: 
ways TE1, TE2, Ths, TE4.— 
See also ‘Opéra-Comique’. 


a a Pee RT NN Te =~ oe i il hn iy 


_ Chambre des pennies Nord- 


Sud A; Omnibuses S, AF, AH, 
AL; Tramways JM 5h 1M, TEs, 


TES, TE7; River ‘Steamers. — i 


See also ‘Place de la Concorde’. 


4 Cham eae Omnibuses Y, 
& AH, AQ; Tramways TL, 


; oak, TS6, TSi1, TO1, TO2; 


r*, River Steamers. 
“Conservatoire des Arts. et Mé- 


yr AX; Tramwat eT, TG, TH, 
TH1, TH2, TH3, TE4, See also 
: “Sébastopol - St-Denis’. 

Eiffel Tower: see ‘Ohamp-de- 
_ Mars’. 

re de l’Est: Métro 4, 5, 7; Om- 
/ nibuses B, .M; Tramwa 3 TG, 
TH, TI, TNi8, TN14. —See also 
“Gare du Nor us 


TN 19; Ceinture. — Porte Dau- 
hine: Métro 2; Ceintwre.— Porte | 
é la Muette: Omnibus AB; Tram- 


Porte @ Auteuil: Tramways TO; j 


Bois de Vincennes: see pp. 262- — 


tiers: Métro 8,4; Ommnibuses D, - 
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List of Conveyances passing the most im- 
portant points. 


Omnibus-lines passing at some distance from the points of interest 
are also given; but only those tramways are mentioned that pass in the 
immediate neighbourhood, as the others may easily be found on the Railway 


Gare des Invalides: see ‘Inva- 
lides (HEsplanade)’. 

Gare du | uxemucbrn? Omni- 
buses A, AF, AR; Tramways TG, 
TQ, TEbis, tGee also ‘Odéon’, 

Gare de Lyon: Métr01; Omnibuses 
AK, AO; Tramways TM, TS7. 

Gare Montparnasse: Métro 4, 
5; Nord-Sud A; Omnibuses 0, . 
Obie, Q, Z, AE, "AL; Tramways 
TAF TS 4, TS6, TS 7, TS8. 

Gare du Nord: Métro 4, 5; Omni- 
buses V, AC; Tramways TH, Ty; 
a TAD, TN, TN 12, TN13, 
TN 14. —See also “Gare de PEst”. 

Gare du Quai-d’Austerlitz: 
see ‘Place Valhubert’. 

Gare du Quai-d’Orsay: Omni- 
buses N, 8S, U, X, Y, AE, AF 
Tramways TES, TE6, PE 7; Ri 
ver Steamers. —See also ‘Cham=" 
bre des Députés’. 

Gare RtLacares Métro 3; Nord- 
Sud A, B; Omnibuses B, F, L, P, 
X, AH, Al, AK, AL, AM, AQ: 
Tramways TAD, TN 5, TN6, TNT, 
TN8. 

Gare de Vincennes: see ‘Place 
de la Bastille’. 

Gobelins: Omnibuses A, K, 

U; Tramways TQ, TSi, hs? 
TS3, TS9.—See also ‘Place d’ 
Italie’. 

Grand Palais: Métro1; Ommi- 
buses O, U, AC, AQ; Tramways 
TJ, TM, TAB, TAF, TS 11; River 
Steamers. See also ‘Invalides 
(Esplanade) and ‘Place de la 
Concorde’. 

Halles Centrales: see ‘St-Hus- 
tache’ 

Hotel de aoe. oe a ay 
buses O, G, O 
Tramways TC, Woes 
Steamers. — See ana es dau 
Chatelet’. ; 

Invalides. Esplanade: Ommnibuses 
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U, Y, AH, AQ; Tramways TL, 
TAF, TSi1; River Steamers.— 
Place Vauban: Omnibus AD; 
Tramway TS6. _ 

Jardin des Plantes: see ‘Place 
Valhubert’.— Rue Linné: Omni- 
buses G, K, T. 

Louvre. Rue de Rivoli: Métro a5 
Omnibuses C, D, G, H, I, N, Nb!s, 
Wye Yy AB yA Gy Ady AMES 
Tramways TO, TF.— Place du 
Carrousel: Omnibuses A, H, N, 
V, Y, AB, AG, AM.—Quai du 
Louvre: Omnibuses A, H, I, N, 
O, Obis, V, X, Y, AD, AG, AM, 
AN; Tramways TJ, TK, TAB; 
River Steamers. 

Luxembourg: Omnibuses A, H, 
Q, 8, U, Z, AE, AF, AR; Tram- 
ways TG, TQ, TG»is,—See also 
‘Odéon’ and ‘St-Sulpice’. 

Madeleine: Nord-Sud A; Omni- 
buses D, E, 8, X, AB, AC, AF, 
AH, AL; Tramways TO, TN1, 
met TN4, TN5, TN6, TN7, 

8 


Monnaie: Omnibuses A, H, I, N, 
0, Ob, V, AD, AG, AN, AR; 
Tramways TE5, TE6, TE7,— 
See also ‘Palais de Justice’. 

Montmartre (Crossing of Boul. 
and Rue): Omnibuses E, J, M, 
R, V, AK, AR. 

Montmartre Cemetery: Omni- 
buses L, R, AJ, AM, AQ; Tram- 
way TN15.— See also ‘Place de 
Clichy’. 

MontparnasseCemetery : Métro 
4, 5; Omnibuses Q, AE; Tram- 
ways TAF, TS 4, TS8.—See also 
‘Gare Montparnasse’. 

Musée Carnavalet: Omnibuses 
K, P.—-See also ‘Place de la Bas- 
tille’. 

Musée Cernuschi: see 
Monceau’. 

Musée de Cluny: Omnibuses 
Q, Z; Tramways TG, TH, TL, 
TM, TQ TS8.—See also ‘Place 

St-Michel’ and ‘Odéon’, 

Musée Galliéra: Omnibuses B, 
AC; Tramways TJ, TM.—See 
also ‘Trocadéro’. 

ere Guimet: see ‘Musée Gal- 
iéra’, 

Musée Gustave-Moreau: see 

Musée Victor-H 
(usé6e Victor-Hugo: Omnibuses 
BE, K, P.—See also ‘Place de la 
Bastille’. . ; 

Notre-Dame: Métro 4; Omnibuses 


‘Pare 


| Place de Clich: 


— ow? alee” ail 


@, I; Tramways TS1, TS2, TS3 

TS9, TE5, TE6, TE7.—See a 
‘Hotel de Ville’ and ‘Palais 
Justice’. { 

Notre-Dame-de-Lorette: Nora 
Sud A; Omnibuses <A, B, H, 1 
R; Tramway TAD. 

Odéon: Métro 4; Omnibuses A, B 

, S, Z, AF, AR.-—See als 

‘Luxembourg’. 


Opéra: Métro 3; Omnibuses E, I 
, L, P, AB, AO, AI, AK, AM 
Tramways TN, TV, TAG, TN1 
TNiz, TE1, TE2, TES, TH: 
Opéra-Comique: Omnibuses / 
BH, H, I, L, AOC, AK.—See als 
‘Bourse’. 
Palais de Justice: Métro 4; On 
nibuses I, J, 0, Obs, Q, Al 
AI, AN, AR; Tramways TG, TI 
TQ, TS8.—See also ‘Place ¢ 
Chatelet’ and ‘Place St-Michel 
Palais-Royal: Métro 1; Omnibu 
es CO, D, G, M, N,V, ¥, AG, A 
—See also ‘Théatre-Frangais’. 

Panthéon: Omnibuses A, S, A 
AR. — See also ‘Luxembourg’ a1 
‘Sorbonne’. 

Pare des Buttes-Chaumon 
Métro 7; Omnibuses M, N, 
AP; Tramways TAD, TH; Cei 
ture. —-See also ‘Rond-Point de 
Villette’. 

Pare Monceau: Métro 2; Omyr 
bus AF; Tramways TP, TN 
TN2, TNs, TN4. 

Parc de Montsouris: see p. 3: 

Pére-Lachaise: Métro 2,8; 0: 
nibuses 0, P, AP; Tramways T 
TAD, TH1, TE2, TE4, TN¢g: 

Petit Palais: see ‘Grand Palai 

Place de la Bastille: Métro1 
Omnibuses B, P, Z, AK, AO, A 
Tramways TO, pT TK, TL, T 
TY, TS7, TS10, TE5. 

Place du Chatelet: Métro 1, 
Omnibuses O, G, J, O, Odis, 
R, T, AD, AI; Tramways 1 
TG, TH, TJ, TK, TQ, TS8; J 
ver Steamers. — Avenue Victor 
Omnibus R; Tramways TI, T 
TS1, TS2, TS3, TS9. 

: Métro 2; No: 
As, Aiko eee 

3 Tramways 
TN5, TN7, TNs, TNis. 

Place de la Concorde: Métre 
AG, AT AR As ‘Tramuayet 
TM, TAB; Biver Steamers. —- 
also ‘Chambre des Députés’. 


n 


Place de l’Etoile: Métro 1, 2,5; 
Omnibuses ©, AB; Tramways 
oN; TO, TE, "TAG, TN9, TS6. 

Place d’Italie: Métro Dy 6; Om- 

- nibus K; Tramways TQ, TS 
TS 2, TS3, TS9. 

Place de la Wation: Métro 1, 2, 
6; Tramways TC, TH, TF, Px; 
TNeg 1. 


_ Place de la République: Métro 


3, 5; Omnibuses E, K, N, Nbis, 
AD, AK; Tramways TF, TI, TY, 
TN 18, TN 14, TE1, TE, ‘TES, 
TEH4, "TNg1. 


Place St-Michel: Métro 4; Om- 


= 


nibuses I, J, Q, Al; Tramways 
a TH, TQ, TS8,” TH5, TEH6, 


4 Place Valhubert: Métro ne Om- 


nibus AP; Tramways TM, TS7, 
-TH6, TE 1; River Steamers. 


*Rond-Point de la Villette: 


4 Métro 2, 7; 
7 


r 


os 
4 


4 
. 
j 


. 
? 


. 


750 m., then 10 c. for every additional 250 m. 
vaiting or for a leisurely drive round is 3 fr. per hour. ‘Indemnité 
le retour’ for vehicles discharged outside the walls 50 c. per kil. 


Omnibuses M, AO; 
“Tramua: S TR, td ps 1 oR "PAD, 
TN1is, TN 14. 

Bene Cour: Omnibuses J, AJ, 


to 7 in winter. 


CAB TARIFF. 
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St-Hustache: Wétro4; Omnibuses 
D, F, J, P, R, Y, AN, AR; Tram- 
ways TF, TQ, TS8. 

St-Germain-des-Prés: Métro 4; 
Omnibuses A, H, 0, Obis, V, AD, 
AG, AM, AN; Tramways TL, 
TM, TS4, TS3. 

St- Sulpice: Métro 4; Omnibuses 

O, Obis, Q, 8, V, Z, AD, 
AR De AN; Tramway TAC, 
—See also ‘St- “Germain- des-Prés’ 
and ‘Luxembourg’. 

Sébastopol-St-Denis (Crossing 
of Boul.): Métro 4; Omnibuses 
EH, M, N, Nbis, T, Y, "AK; Tram- 
ways TG, TH. 

Sorbonne: Omnibuses 8, Z, AF; 
Tramways TG, TH, TQ. See 
also ‘Musée de Cluny’ ‘and ‘Odéon’. 

Théatre - Francais: Omnibuses 
A, D, G, H, M, AE, AI, AM.— 
See also ‘Palais- Roy al’. 

Trinité: Nord-Sud A; Omnibuses - 
B, G, L, AJ; Tramways TAD, 
TN 15. = 

Trocadéro: Métro 5; Omnibus B; 
Tramways TJS, TM, TO, TP, 
TAG; River Steamers. 


Cab Tariff. 


See also p. 28 of the Handbook. <a 
f The Night Tariff lasts within Paris from 12. 30 to 6 a.m. in summer 

- (ist April to 80th Sept.), and from 12.30 to 7 a.m. in winter. 
- fortifications the night tariff lasts from 12 to 6 in summer and from 10 


Outside the 


The Bois de Boulogne and the Bois de Vincennes lie outside the walls ; 


‘those intending to walk in the Bois should dismiss their cab at the gate, 
Lueeacs: one trunk 25 ¢., two 50c., three or more 75c. 


The 


drivers may refuse to take luggage, but comp. p. 28 of the Hand- 


book. 


1. Motor Cabs (Voitures de Place Automobiles, usually 


known as J’axi-autos). 


The motor-cabs carry a blue, red, or white flag, according to 
their tariffs. ' 

Blue Flag. For 2 pers. within Paris 75c. for the first 1200 
_métres, then 10 c. for every additional 400 m.; outside Paris, or for 
more than 2 pers. within Paris, or at night, 75 c. for the first 


reckoned as the crow flies). 


The charge for 


> a. =a 
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ay © 
Red Flag. For 2 pers. within Paris 75 c. for the first 900n 
then 10 c. for every addit. 300 m.; outside Paris, or for more th 
- 2 pers. within Paris, 75. for the first 750 m., then 10. for eve 
addit. 250 m.; at night 75 c. for the first 600 m., then 10 c. f 
every addit. 200 m., together with an extra charge of 50c. F 
waiting or for a leisurely drive round 21/, fr. per hour. Also 50 
extra for passing the walls and 50c. per kil. ‘indemnité de retou 
(see Appx., p. 55). 
White Flags are carried by vehicles with a higher tariff th: 
the preceding, which, however, must not exceed the maximum tari 


Maximum Tarirr. For vebicles with 2 seats 1 fr. 25c. for the fi 
kil., then 50c. for every addit. kil.; vehicles with 4 seats 1 fr. 50 a 
60.c.; landaus with 4 and vehicles with 6 seats 2fr. and 80c. At nig 
1 fr. extra within Paris; and 1 fr. for every time the fortifications are pass 


2. Taximeter Horse-cabs (Taximetres or Taxi). 

By day within or outside Paris 75c. for the first 1200m. (9 min 
then 10c. for every addit. 400 m. (3 min.). At night (see App: 
p- 55) within Paris 50 c. extra per hour or drive; ‘indemnité 
retour’ for vehicles discharged outside the walls 25 c. per k 
(reckoned as the crow flies). 


River Steamboats (Bateauz-omnibus). 


See also p. 30 of the Handbook. On our Plans of Paris the varic 
stopping-places are indicated by @ for the steamboats of the Oharentk 
Auteuil line, and by © for those of the Tuileries-Suresnes line. 


Charenton-Auteuil 
(week-days 10 ¢.; 
Sun. and holidays 20 or 15 ¢.). 


Tuileries-Suresnes 
_ (week-days 20 or 15 ¢.; 
Sun. and holidays 40 or 25 ¢.). | 


Charenton - St-Maurice (PI. | 
beyond G, 86; p. 266). 

Alfortville (p. 368). 

Les Carriéres (p. 266). re 

ney, near the Pont de Conflans | 1. 
(Pl. G, 88; p. 427). 

nae eee Généraux (Pl. G, 33; | r. 
p. 262). * 

eg tine a (PL. G,, 29, (825 | 7. 
p. r > : 

Pont be Tolbiac (Pl. G, 29;| 1. 


Pp. 262). ‘ 
Pont de (Pl. G,.28 ; p. 262). | x. 
Pont d’Austerlite - Métro (Ph 
G, a yk above the bridge 


RIVER STEAMBOATS. 


Oharenton- Auteuil 4 Tuileries-Suresnes 4 
is cee ey ys 5 ae ; iS 2 (week- “days 20 or 15 c.; EB 
~ Sun. and holidays 20 or 15. ~Q un. and holid io} 
y' eh ays 40 or 25 ¢.). 
Pont d’Austerlitz - Jardin | 1. ; 
* des Plantes (Pl. G, 25, V; 
p- 334). 
_ Pont de Sully (Pl. R, 22, V;} is- 
p.- p-190). land| 
EyGuevielis (Pl. R, 22; VY), near] 1, 
_ __the bridge. 
 Hétel de Ville (Pl. R, 23;| rx. 
ace above the Pont d’ Arcole 
83). 
Cnhielet (PIs 2052.73, below ze 
__ the Pont au Change (p. 268). 
Louvre (Pl. R, 20; UT, AVN sAilerte 
“above the Pont’ des’ Arts 
_ (p. 297). 
Tuileries (Pl. R, 17; IZ),| r. 
2 above the Pont-Royal (p. 305). 
‘Pont-Royal (Pl. R, 17; IZ), | r. ee 
below the bridge (p. 305), : 
Pont de la Concorde (PI.R, | r. || Pont de la Concorde (P1.R,| r, 
15; IZ), between the bridge ‘ 15; II), between the bridge 
(p. 63) and the Pont Alex- (p. 63) and the Pont Alex- 
andre III (p. 2384), andre III (p. 284). 
Invalides (Pl. R, 15; JZ),| xr. 
- above the bridge @. 234). 
Alma (Pl. R, 12; I), below the| r. || Alma (Pl. RB, 2 D; above the "33 
__ bridge (p. 285). bridge (p. 2 
_ Trocadéro (PI.R, 8; Z), above |r. 

- the Pont d’Iéna "(p. 241), 5 
Quat de Passy (Pl. R, 8; I),| x. || Quat de Passy (Pl. R, 83-2), |,-7. 
above the po oat de Passy above the Pont de Passy |" 

(p. 248). (p. 248). 
Grenelle (Pl. R, 4), below the | r. 
Pont de Grenelle (p. 243), F 
- La Galiote (P). R, 4; Auteuil), | xr. 
Arkcs se Pont Mirabeau 
i Auten (Point-du-Jour; Pl. | r. Auteuil (Point-du-Jour; Pl. | x. 
G, 4), above the Pont d’Au- G, 4), above the Pont d’Au- 
teuil (p. 248). - teuil (p. 243). 
<3 | Les Peutliens (bl: G,2),above | r. 
8 |. the Pont d’Issy. 
a | Billancourt. iT 
oo | Bas-Meudon.  — ie 
ad Bellevue-Funiculaire. 1. 
es rede ie 
; &| Boulogne. Ty 
“J 2) St-Cloud. bo ae A 
i oO Ton i eaey ne 1. 
* champ (on race and re-| rf, 
- |}  wiew days only; p. a 
Suresnes. ik 


fs a 


ha 1 a 
& 58 : A : nae 


Promin de Fer de Petite-Ceinture. 
“(See also the annexed Plan and p. 30 of the Handbook. ) a 


Gare St-Lazare (p. 221; Métro 8, Nord-Sud A and B).—Tunnel. 
On the right diverge the lines to Versailles, Vpibeeeios ss and 
~ Sobbtchgtad 
ae mets . 229). 4 
_18}g ree ee ottare (p. 232). 
14/; | Courcelles-Levallois: change trains if coming from the Ww. 
| : (ascend the stairs opposite the exit).—- Tunnel. 4 
a 21/, | Neuilly, Porte Maillot, (p. 244; Métro 1).—Two tunnels. 
- 81/, | Avenue du Bois-de-Boulogne, at’ the entrance to the Bois (Porte 
> Dauphine, p. 244; Métro 2). 
83/, | Avenue Henri-Martin (Be 242), also near the Bois. Ohange for the 
t Station du Champ-de-Mars (p. 821).—Two small tunnels. F 
3 4 Passy, for La Muette (p. 242). On the right is the Ranelagh (p. 242). 
es S Auteuil-Boulogne (p. 243), by the Porte d’Auteuil, near t 
. racecourse (p. 245).— Then the *Viadwct (p. 248), On the righ 
ar is a view of the Bois, St-Cloud, the woo ed heights of Sévres 
and Meudon, and Issy; on the left, Paris, with the Hiffel a 
the Cham ne, hile Rey and the Trocadéro. 
Point-du-Jour (p. 248). — Still finer *View. Across the Pom 
d’ Auteuil ( aid 248) and the Invalides-Versailles line (p. $57). " 
Grenelle. mbankment. Good view. 
Vaugirard-Ceinture (Nord-Sud A).— Tunnel. 7 
Ouest-Ceinture. Rive Gauche line to Versailles (see p 
Montrouge (Métro 4).—Tunnel through the Catacombs (p 2 


Parc-de-Montsouris (p. 341): change for Sceaux ee 
i Maison-Blanche.— On the right is the Hospice de Bi 
ae ape Tunnel. 
Ceinture: change for Orleans (see p. 427). —Across. the 
Pont 1 National. On the left, the Entrepéts de pay 
La Rapée-Bercy.— Viaduct over the Lyons line and the Avenue 
- Daumesnil, near the Bois de Sigoennie (p. 264). 2 
Rue Claude-Decaen,. best station for the Bois de Vincennes. 
| Bel-Air-Ceinture: change for Vincennes (see p. 268). — On the 
right is St-Mandé G. 2638). 
Avenue or Cours de Vincennes (p. 262; Métro 7).—On the left, 
the Place de la Nation (S. 261). 
Rue d’ Avron. ¥ 
t/, | Charonne.—Long tunnel to the B, of Pére-Lachaise ( 251). 
4 | Ménilmontant.—Long tunnel under part of Belleville ( 349) 
dl ag 


| We cross the Buttes-Chaumont by a cuttin, ae 
Belleville- Villette (p. 249), — We cross the Canal del’ 
-_ On the right, Marché and Abattoirs de La Villette (pp 
I, | Pont-de-Flandre, (Métro othe t —Abattoirs. Wharves, ‘iad 
| Est-Ceinture: aught for the Chemin de Fer de I’Est. No exit 
) La Chapelle-St-Denis: Alight for the (11/, M.) Gare beats © ré 
| 9 (290, $89).—On the ae Moctasten to; S0RN ce oom 
Boulevard Ornano (Métro 4).—Tunnel. \ a 
Avenue de St-Ouen (Nord-Sud B).—To the N. is. St-Ouen = 
Avenue de Clichy.—Open view. The train passes under th 
aoe de Fer de I’Ouest-Etat (see above, “ tare a 5 
owrcelles-Ceintwre (see above). eee ‘return vid L 
Bat gnitee (see above) to the i oe Gare St-Le ch 
Nuc 9 the adjacent Courcelles-L ott tation (0 nou ) 
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